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RESUMO

O presente trabalho teve por motivagao a observagao das
dificuldades encontradas por estudantes brasileiros de um modo geral,
e em particular, por estudantes catarinenses da lingua inglésa, no
campo da entoagao. Julgamos que as dificuldades derivassem de dife -
rengas significativas entre os sistemas entoacionais das duas lin-
guas. Essas diferengas s poderiam ser evidenciadas por meio de uma
fanalise comparativa dos dois sistemas. | | |

Para delimitar o campo da peSquisé, restfingimo-nos ao es-
tudo do ingl@s britdnico e do portugués de Santa Catarina, principal
mente, e danorma brasileira (Rio de Janeiro). A inclusdao da norma
brasileira deve-se ao fato de ser ela a mais difundida no pals,sobre
tudo pelos meios de comunicagao oral de massa ~ radio e'televiséo. |

A escolha de uma descrigdo do inglés britdnico ndo era di-
ficil, ji que existem numerosos trabalhos sobre o assunto. Para |
f portugués, entretanto, os estudos parciais existentes nao eram sufi-
cientes, o0 que nos levou a levantar um corpus detrés horas de grava—
¢ao. '

Dos modelos de descricdo do inglés britdnico, optamos . por
'aquele desenvolvido por M.A.K.Halliday, nao sd por ser o mais abran-
gente, mas também por julgarmos que suas categorias seriam validas
para a descricao do portugués do Brasil - uma vez que 0O modelo & par
te de uma teoria geral da linguagem e da gramatica. |

O estudo realizado provou: primeiro;serem as categorias do
'modelo sistémico suficientes para a descricao dos sistemas entoacio-
nais do portugués; segundo, existirem realizacgOes peculiates'a‘ cada
1ingua quanto a: tonalidade, tonicidade, tom e ritmo. '

. Sugere-se que, constituindo a entoagao parte 1ntegrante da
gramatica de uma lingua,deva o professor incorporar os principais’ _
tragos distintivos de cada um dos sistemas entoacionais 3 apresenta-
¢ao do material didatico no ensino'do_inglés-comoﬂlingua estrangeira.
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Imost widespread in the country owing to the communication media =~

besides being comprehensive, it is based on a general theory of

‘ABSTRACT

The présent study was motivated by the observation of the
difficulties experienced by Brazilian students of English in the
field of intonation. On the assumption that the difficulties derived
from significant differences between the two intonational systems,we
concluded that a comparative analysis of the two systems would display
some of the differences which account for the difficulties.

The description is restricted to British English and
Brasilian Portuguese of Santa Catarina and Rio de Janeiro (standard
variant) . Standard Brasilian Portuguese is included because it is the

radio and television.

The choice of a model for the description of British
English was not difficult since there are many studies on the subject. 
However, the Brazilian Portuguese partial studies were found ‘o
insufficient, which led us to record a corpus on which to base the
description. -

Halliday's model was chosen for the description of both
British English and Brazilian Portuguese intonation systems because,

language and grammar.

- The investigation confirmed the hypotheses that the
categories of the systemic model are sufficient for the description
of the intonational systems of Portuguese and that there are
realizatidns'that are peculiar to the intonatiqnal‘sYstem‘of each
language concerned.

Conéidering intonation a very important part of the grammar
of a language, we suggest that the teacher should incorporate the
main intonational characteristics of the target language and Qf;thé.
native language in the presentation of the teaching material of
English'as a second language;> o

3 s
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INTRODUCTTION

As a native speaker of Brazilian Portuguese and a téacher
of English as a foreign language, the author of the  present:
digsertation has for some time been concerned with the study of
English intonation not only for her own sake, but also to find out
what causes the so-called "Brazilian accent" of her students of

English.

-

The decision to undertake a comparative study of the two
intonation systems posed a number of problems, the most difficult of
which being the scarcity of the literature on Brazilian'Portuguese_
intonation. But the task was such a fascinating challenge that the
author resolved to attempt it and rely on her intuition and good
ear for music in the auditory technique used for the analysis of the

Brazilian Portuguese data.

- Halliday's model of analysis was chosen for the analysis
of both systems because it -is part of an integrated theory of .

language and grammar.

The two hypotheses that this study. tries to confirm are:
(1) that there are significant differences between the intonation

systems of English and Portuguese; (2) that the Categories set up

by Halliday's systemic grammar for the»deséription of English

intonation are suitable for the description of Brazilian Portuguese

intonation. .

The main purposes of this paper are to provide an:
explanation for these differences throughithe_comparativévanalysis
of the intonation syétems of the two languages, and to prove the
applicability of .the model chosen for the analysis of Brazilian
Portuguese.

The corpus used for the description of Brazilian Portuguese
intonation consists of three hours of recorded speech,which includes
five different registers. The participants in the conversations
fecbrded 'in loco' are from Santa Catarina, more specifically from
Florianbpolis, the capital of the state, which is located on an
island.The pleces from television are spoken in standard Brazilian

Portuguese (Rio de Janeiro).The standard type is used- because it

provides a frame of reference against which to plot dialectal




variations. The Santa Catarina coastal variant is the one spoken by
the author. The speakers are educated adults and children.

The study of Brazilian Portuguese intonation has been
restricted to the study of the main meaningful intonational

configurations.

Chapter 1 is the review of the literature on the subject

in the two languages concerned.

Chapter 2 presents the descriptive methodology within the
framework of Halllday s systemic grammar. '

In chapter 3, the sequence of the description of British
Engllsh intonation systems follows Halliday (1970), with the
exception of the description of tonality contrasts. The organization
of the section on tonality is a result of the comparison between |
British English analysis as in Halliday (1967) and Crystal (1975:1-46)
and the analysis of my data. The comparison has revealed the mosﬁ_
important contrasté expounded by tonality in the two languages.

The description'of Brazilian Portuguese intonation systems
in chapter 4, follows the same procedure. The final sections of this

chapter present some general observations about register and

{dialectal variations.

' The conclusions systematlze the main flndings which
resulted from the comparative analy51s.' '

Although we are fully aware of the need for further
research in the field, we hope to make a small contribution to the
description of the differences between the two intonational systems.




‘.3thallidag: tone group boundary

NOTATION SHEET

Halliday's notation is used throughoutbthe 

A

paper, except for examples quoted from othér authors.

double bars (//)

foot boundary #= staves (/)
silent beat = caret (=)
boundéries between '
pretonic and tonic = I or
tonic syllable = __
primary tones = 1 (fall)
2 (high rise)
3 (low rise)
4 (fall-rise)
5 (rise-fall)

(one three) 13 (fall+low rise) _
. - (five three) 53 (rise—fall +low rise)

Note (a) The secondary systems at tonic and pretonic are given in
full in chapter 2, tables 2.3, 2.4 and 2.5.

(b) In the transcription of Brazilian Portuguese data, we have
avoided the breaking up of words by tone group boundary

. markers.

2 Crystal;

- Quirk and Greenbaum: tone unit boundary = ! ,
nuclear syllable = SMALL CAPITALS.A
onset syllable = ‘ ' '
tone types ’ =" (fall); T (rise);

~(rise-fall) ;v (fall-rise)
"

i

strong stress =

other :stress o=
weak stress . = unmarked . |
pitch range ' =V (very marked step den)}

T(very high step up)




X

3 Trager; Stockwell;

Rameh; Joao Rocha:

pitches =1 (low); 2 (mid low) ;
3 (high); 4 (extra high). .
terminal junctures = ¥(falling); 4 (rising) ; /or
‘ —é(sustained.or abrupt stop)
internal open juncture = +
| stresses o= ’(primary); " (sentence

stress) ;Y (weak stress)

4 0'Connor and Arnold;

Kingdon; Palmer:

~tones = " (high rising); , (low rising);

“(high falling); . (low falling).

* the asterisk indicates ungrammaticality.

- the hyphen above the vowel indicates increase in duration.
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1 GENERAL REVIEW OF THE LITERATURE

The review of the literature is limited to those authors
whose contributions are more significant to the purpose of this study.
The survey of the work on intodétion is made in terms of relevant
features because it avoids unnecessary repetitions and offers a wider
and more integrated view of intonational distinctive components.

The term tone group is used throughout this chapter to refer

to the meaningful intonational unit perceivable in terms of at least

one and at most two prominent elements. The different terms used by

each author are given in brackets, when necessary.

1.1 The Concept of Intonation

Intonation is of great relevance to the complete descriptionj
of a language. The fact that intonation is meaningful is generally
recognized by linguists. But what is intonation?

Pierre Delattre (1966-67) defines intonation as "the salt
of an utterance" without which the utterance would be colourless.
Dwight Bolinger (1972), the outstanding American linguist, draws a
parallel between intonation and music:"both have ties with_emotions";_
but intonation, being a linguistic feature is more conventional than
music; it must "harness emotions in the service of meaning"”(11l).

Pike (1962) asserts that pitch changes obey highly organized rules
and their use is standardized or formalized "so that all speakers "
of the language use basic pitch sequencés in similar ways under
similar circumstances"(53). Also N.Tomas (1957) points out the
linguistic and social significance of intonation:
El conocimiento de la.entonacion’es,pues,de
la mayor importancia,tanto para la recta
inteligencia de lo que so oye como para la .
expression justa de lo que se quiere decir.
Por el tono con que se pronuncie,una palabra
‘de reproche puede convertirse en un elogio,
un cumplimiento en una ofensa,una felicita-
cibén en una burla,etc.Es,en fin,cosa sabida
gue quando el tono contradice el sentido de

las palabras,se atiende mas a lo que aguél
significa que a lo que estas representan(209)

IThe above generalizations may help to understand the important role

played by intonation in languages,. but they do not provide a clear
concept of the elements involved in intonational studies. Different

concepts may indeed result in different approaches.




6

Intonation is viewed today as'aféystem df systems by'the
most important British .intonational analysts. Halliday's systemic
approach views intonation.as sets of systems which are intrinsically
interrelated. Halliday (1970) describes intonation in terms of four
systemic variables: tonality, tonicity, tone and‘rhythm. He cbnsiders
intonation a linguistic device for "making meaningful distinctions’
(21) .These meaningful distinctions are expressed in the organization
of information structure.

, The concept of intonation as a set of systems 1is also
Crystal's (1969) .His parametric approach considers intonation as "a

product of a conflation of different prosodic systems of pitch

_ contrasts" (6). Crystal distinguishes the parameters of tone, pitch

range, loudness, rhythmicality,'tempo, pause and a semi-prosodic,
semi-paralinguistic system of tension.. :These systems were until
recently considered as distinct from intonation,though contributing

to its overall effect.

Quirk and Greenbaum (1974) use the same notation for tones
as CrYstal and the notions of information unit and information focus
are incorporated into the description. Whenever necessary, the '

grammatical contrasts conveyed by intonation are pointed out.

In America, Trager sets up the phonemic theory of prosodic
structure. His method of analysis, based on supra-segmental §honemes
and developed jointly with Block and Smith is important in that it
has proved useful for the description of Engliéh dialects and other
languages. R ' o

The American supra—segmental approach differs from the
British systemic approach .in that it views intonation as something
superimposed on linguistic structures - as if it were possibie to. add
supra-segmental features to structures WhiCh had already had their
segmental features determined.TheusyStemic approach views intonation
as a set of choices which are made simﬁltaneously with other

grammatical choices, such as tense, nood, aspect, etc.

Intonation has not always been viewd as a complex system
of systems. The earlier uses of the term applied sometimes to all,
sométimes,to only one of the elements involved.It was used to refer
o a 'rising' or 'falling' intonation, to the 'lack of intonation'
in somebody's speech or to a 'calm' or 'trémbling' intonatibn,-when

what was meant was rhythm or tonal variations.

The subject was first systematically approached for




pedagogical purposes. Analytical procedures and notations were
designed so as to help foreign students of English. Armstrong and
Ward's .approach (1926) and that of most of those before them are
didactic; hence the analytical simplifications and the focus on basic
pitch movements. H.E.Palmer (1924) goes a step further and includes
word prominence, word group prominence, intensity and some of the

meanings conveyed by the tones.

Daniel Jones .(1962) views intonation as a sound attribute,
namely pitch, which co-occurs. with stress, length and timbrel to
assign general syllabic prominence. This notion of intonation as
primarily a matter of significant pitch changes is also Kingdon's'
(1958). O'Connor and Arnold (1961) refer to 'pitch patterns' and to
'speech tunes' or 'melodies'. Those are restrictive concepts in that
they do not systematize the choices which can be made in intonation.
For the most part they confine themselves to the description of tone

groups and of significant pitch changes of tones.

Eéch of the English authors reviewed has contributed to the
description of English intonation, and to the present stage of

conceptualization and analysis.

In Brazil, intonational studies are still in a primary
stage and discussions remain on an almost purely phonetic or segmentall
basis. Celso Cunha (1976) recognizes tonal variations to be of
primary relevance .in expréssive discourse. Intonation is viewed by
this outstanding grammarian as the melodic curve described by voice
in the pronunciation of words, clauses and sentences. Besides the
analysis of the intonation of some types of clauses, Cunha presents

a helpful description of Portuguese sentence stress.

Other Brazilian grammarians have made good descriptions of
the workings of stress invPortuguese. Rocha Lima (1973) and Evanildo.
Bechara (1972) also,divide sentences and clauses into phonological
units such as accentual groups (grupos acentuais in Rocha Lima and
Cunha; grupos de forgca in Bechara) ,which resemble Halliday's foot,
and phonic groups .(grupos fdnicos,in Cunha), corresponding to

Halliday's tone group.Bechara views intonation as a melodic cadence:

1 Timbre is associated with voice quality. It is "the inherent
resonance of sound" and as a voice qualifier should not be taken into

account in a prpsodic analysis (Crystal 1969:122f) .
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"Em portugués...as oragoes se caracterizam pela entoacao,isto é,pela

maneira com que sao proferidas dentro de uma certa cadéncia melddica®
(194). '

Milton Azevedo (1976) analyses the thematic structure of"
passive sentences and of sentences with indefinite se. His main '
contribution to intonation is- in tonicity. He views the tonic element

as the element of highest communicative dynamism.

It is worth noting that studies of Brazilian Portuguese
intonation are being developed_on a research basis, i.e., further
investigations are being presented in masterfs dissertations. The
four dissertations included in thlS review are poss1bly not the only

ones on Portuguese intonation but are the only cnes available.

Staub's (undated) main contribution is the contrastive

analysis of stress features.

Clea Rameh (1962) carries out a contrastive analysis of
English and Portuguese intonation after Trager's model,as developed
in "An outline of English structure". She reaches some conclusions
about pitch phonemes) intonation patterns and differences .of
occurrence of degrees of stress in Portuguese which will be discussed
below in the appropriate sections. Phenomena like pause, tempo and
meaning of tones are all inappropriately treated under the heading

of "Vocalizations". Moreover, the use of phonetic transcription

| overloads the intonational analysis and is now generally avoided.

Ester Gebara (1976) applied Halliday's model to the
analysis of fmodalities' (declarative,interrogative and imperative
sentences) and her observations about syntatic ambigﬁity2 and about
the status of parenthetic phrases, .comment clauses and vocatives3

are interesting. The tonal description is,in general, consistent.

Joao Rocha studies interrogative sentences in Portuguese
and analyses the intonation of declarative,interrogative,imperative

and exclamatory sentences. He follows Martinet, Mattoso Camara Jr.,

2 "Verificou-se que, em alguns casos, a intonagao € um dos fatores
.capazes de anular a amb:gﬁldade sintatica de certos enun01ados
(107).

3 She states that these structures are separate tone groups.

-
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Gily Gaya and Pike in his conceptualization of intonation. The three
cadences described by Gily Gaya in the analysis of Spanish intonation
are applied to the description of Portuguese. Hockett's term
'prosodeme’ is used to refer to terminal junctures. His work
contributes to a better understanding of the intonation of interraga-
tive sentences. |

The best conceptualization and description of Brazilian
Portuguese intonation within a grammatical framework seem to be Celso
Cunha's,though he neither advances anything on tonicity within the
phonlc group nor exhausts the tonal analysis of clauses.

The mlsconceptlons in the field of intonation have malnly
been due to the lack of definition of its grammatical status. In
English, this problem seems to have been satisfactorily solved by

Halliday. In Portuguese, there is still a long way to go.

1.2 Intonation and Grammar How far is intonation related to grammar?
' Are intonational contrasts grammatical?

These questions are central in Halliday's frame of reference.For him
it is not the case that intonational and grammatical choices may or
should correspond, but that intonational choices are grammatical in
themselves. "We cannot fully describe the grammar of spoken English
without reference to contrasts expounded by intonation" (Halliday 1967:
48). v _

_ Crystal (1969) cautiously considers grammar of relevance
in 1ntonstlonal studies

in so far it can be shown that a given gramma-
tical structure has a regular correlation with
a given intonational pattern, and that a change
in intonation causes one to assign a different
structural description to an utterance, no
other morphological change being necessary
(255). -

» This 'regular correlation' between grammar and intonation
has jncreasingly been demonstrated since the first models of analysis
vere developed in English.Attempts to establish tone group boundaries
according to syntax and to establish a meaningful correlation between
the various tones and grammatical structures were carried out by
almost all the linguists who concerned themselves with the subject
both in America and in English. ' .

Though there are still some controversial areas, the studles

in English intonation are beéecoming more grammar oriented,in the sense
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well-defined and established notions of grammatical categories and

tgrammatical and the phonological analysis, but when phonology does

10

that intonation or prosody is regarded as an essential component of
the grammar of any stress language. Halliday (1967) postulates that
intonational systems should be "incorporated throughout the
description whenever appropriate" (10}. | '

Although not claiming a definite grammatical status for
intonation, Crystal (1969) affirms that intonation,hgs a grammatical
function,and sets up syntactic criteria for tone group boundary
placement and for the semantic analysis of tones. In his opinion,the
choice of grammatical categories as a departing pointlfor_intonatiohal
analysis is "procedurally more convenient in view of the more

hierarchy which exist..."(255).

O'Connor and Arnold also attribute a distinctiue'grammatical
function to intonation. | '

According to Lyons  (1961) ,the question of whether and to
what extent grammar is relevant to the intonational analysis of a
language is relative. He says that when the phonology of a language
is an organized system it may be convenient to interrelate the

not form a uniform system the prosodic analysis may be better carried
out lndependently of the grammatical. ‘

However, the phonological analysxs of English is more
practically and clearly carried out if grammatical constraints are -
observed, though the grammatical status of intonation is far from
being clear in most grammars, except in Halliday's systemic grammar
and in "A Grammar of Contemporary English"{(Quirk et al.1972). The .
latter has an appendix on stress, rhythm and intonation,besides
incorporating observations about»tohal behaviour of questions, the
signalllng by tone of the focus of negatlon, the part played by
tonicity in marklng the focus of information and the 1ntonatlonal
behaviour of some types of clauses. Some grammars include general
studies on intonation without show1ng the grammatlcal implications.

In Brazil Celso Cunha s grammar (1976) is the most developeil
'in this respect. For example,in the analy51s of minor clauses

Se a frase nao possue verbo a melodia e a Gnica marca porque.
podemos reconhecé-la.Sem ela frases gomo Silencio! Atengado!
Que frio! seriam simples vocébulos,unidades léxicas sem
fungao,sem valor gramatical(135).

And the recognition that intonation assigns a grammatlcal value to a

word or group of words is a recognition of the grammatical-functmon

of intonation.
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1.3 The Tone Group Tone Groups have been viewed as a sentence or part

, of a sentence contalnlng one or two prominent syl-
lables. Crystal (1969) defines a tone group (tone unit) as "the most
readily perceivable, recurrent, maximal functional unit to which
linguistic. meanings can be attached (in the present state of our
knowledge) " (204), and states that there is general agreement on this
_definition, though there are differences in the descriptions.

A tone group may be a single word proVided that this word
conveys meaning and presents a prominent syllable which bears a
kinetic tone "//4 ‘Eileen//" (Halliday 1970:30).

Navarro Tomas uses the term grupo fonico, which is also

used by Cunha. Grupo f£onico is correlated with unidade melddica,becaus

their boundaries coincide. Mattoso Camara Jr.(1964) refers to grupo -
melddico: |

Tem-se assim na serie fénica um continuo sonoro minimo, que
se denomina grupo melddico e constitui uma unidade de entoa
gao ou tom frasal, concatenando-se com os demais grupos me
lodicos da frase para estabelecer-lhe o contorno melddico
de altura ou tonal(79). '

Halliday's cohoept of tone group as message blocks or

units of information must be considered within the total framework ofv

his systemic grammar and will therefore be discussed in chapter 2. As

seen above, despite general agreement as regards definition, the

and physiologically based breath groups do not differ in essence from

Palmer's tone patterns, or from Kingdon's tunes, or from O'Connor-end

Arnold's word group or even from Crystal's tone unit and Halliday's

tone group.

The crucial issue concerning tone groups and one which -
should be posed first is the delimitation of their boundaries.

1.3.1 Tone group boundary placement ‘There are two possible ways of

delimiting tone groups: the
phonological and the syntactlc The phonological approach is based on
the notion of tone, i.e., on the fact that each complete tone group,
fmust present at least one peak of prominence with an implied'change
in pitch direction. It also takes into account the likely occurrence
of a pause at the end of a tone group. The syntactic approach is based
on the correlation between the intonational unit - tone group - and a
syntactic unit, which is established on analytical grounds.'

W

Jterminology is the most varied. Jone's semantically based sense groups
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Crystal's approach was entirely phonological in his 1969

twork, whereas in his 1975 book he claims that "the placement'ofltone

unit boundaries is determined by syntactic structure"(115). His latter
imodel of analysis starts from the basic sentence pattern - the input -
whose grammatical levels are then analysed in‘.terms of possible
syntactic expansions and corresponding prosodic operations, the .output
from each level becoming the input of the following level. The gramma-
tical levels considered relevant to tone group demarcation are:

1) sentence; 2) clause; 3)elements of clause structure; and 4)nominal
group. This analysis yields the tone groupswhich are then analysed in

terms of tonicity.

Halliday (1970),however, nses the clause as the unit of
description, for "one clause is one tone group unless there is good
reason for it to be otherwise"(3). By clause he means the 'non-
rankshifted' (non-embedded) clause, such as simple sentences,main
clauses,coordinate clauses and‘some subordinate clauses.

According to Trager (1972) "the intonation system of English
whether American or any other variety, functions as part of the syntax,

tdelimiting stretches of utterances - clauses - that are examined in

order to determine their structure"(83). He developed the junctural

v1ew of boundary placement, which is basically phonological: the maln,
junctural features are pause and direction of pitch change.

In.Brazilian Portuguese, the clause has been taken as the
main syntactic exponent of the intonational unit. Celso Cunha's grupo

fonico bears an essential relation to the clauSe4. This is the norm,

- fbut sometimes, in slow utterances, the phonicrgroups'can be realized:

by elements of the clause,as in his example:

//0 povo comprlmla se//sob as marquises//e"a porta dos
edificios//('175)

The distinction Cunha makes between accentual and phonic groups
resembles Halliday's distinction between foot and tone group. Even the
notation - single bars for accentual groups and double bars for phonic

groups— is similar.

4 Cunha establishes a distinction between oragéo and frase.The latter
is defined as "a verdadeira unidade da fala"(1976:135), and may .
contain one or more oracgoes(clauses) .
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Gebara calls attention to the fact that élthough there is no

cal units, the placement of tone group boundaries must conform to rule
of grammatical nature,for example, intonational features would
probably:never separate a determiner from its noun.

The first step to define tone groups is to delimit their
boundaries; the second is to isolate the elements which enter in their
composition.

11.3.2 Elements of the tone group The essential element of the tone

A group isolated by phonologists is
its tonic element (nucleus). Accordlng to Palmer (1939),the tonic

element "is the one that the speaker considers to mark the maximum
of prominence in what he is saying"(16). The tonic is the most
distinctive element of the tone group. It carries the nuclear kinetic

tone, i.e.,the meaningful pitch movement which characterizes tone
groups. The first syllablé of the tonic is the point at which the
pitch begins to fall or rise. -

The literature distinguishés at least two more componénts,
usually described as head and tail. The head, the second most

important element of the tone group,begins in the first stressed
syllable of the tone group, the on-set syllable,and generally includes
all;stressed and unstressed syllables from the on-set tocthe tonic -
syllables - but not including it. The tail follows the tonic and
generally consists of unstressed syllables}_It éan, however, include
stressed syllables as well. Most of the authors distinguish a third
element: a pre-head, the initial unstressed syllables.

. Thus,; the structure of the tone group can be represented as

'follows:(P) (H) N (T) the parentheses indicating optional elements,

and where P=pre-head, H=zhead, N=nucleus and Tetail. In Kingdon's
description(1958) ,the head includes only the first stressed sYllable
of the tone group. Other stressed and unstressed syllables before the
nucleus are called the body (xxi) . ' -

. In Halliday's model, the tone group comprises an obligatory
tonic segment and an optional pretonic segment. Each segment ConSlStS

Hof at least one foot(see 2. 3).

The syllables of the pre-head(unstressed) are re}atively‘

defined in terms of the level of the (stressed) preceding syllable,
'8 . - - ) - ) - S

one-to-one correspondence between the tone group and specific grammati

Ul




Table 1.1l ELEMENTS OF TONE GROUP STRUCTURE

NUCLEUS

MODEL PREHEAD HEAD TALL Paye
- -
- ¢ o
pid John sée thém _»there 17
PALMER o e [ ° )
(1939) pid John see them _athere 17
- 4 -
John saw them Yythere 17
- 4
. v P - v 4 L1d
e can go there qr ,Saturday 23
LI . g - ° i ° Lt ¢« g ol
hINGDON,_ They .ar trived at 'six o'clock on a’cold‘fogg? \mginfng 26
(1973) ot -
B . 3 ° ‘ . v & - «
pid vyou task him to 'meet me tdhorrow 26
bf\»‘ 4 . . ° ) M R
It was an expensive oversight 23
1 > . - . . ‘ 4 @\ .
0 CONNOR How did you manage to do that? 21
& e e . ' v
¢ ou' i .. e 4 ‘ € . 18
ARNOLD ng;oieub?andeto ﬁome.dlozg soon .
(1973) '
Why did you tell me you couldn't come? 19
: 4 : :
‘pro lv1ded Lth re SANE, - of ‘cour ses» 160
¢ " N .
CRYSTAL Jyou pcowlo just'won Liuo your THOMEwork propcrly! 164
(1969) . o
. A . .
|yes it is'pcrfectly A~ TRUE that...i' 164
g N L]
. . L s L At
and |charge Teight ‘'dollars ffifty ‘cents to | Every
o . v ’
hmerican’
I .
............... Chming ... .. ... L. 160
PRETONIC TONIC
C - N
//...1 he speaks /French /Eng]ish /German and JRussian// 102
e S~ )
//.1. John's de/cided to be/come a /dom or// e s - 16
ol - //2 d'you /think we can /éct some /coffe in this /wiserable /place// 103
//-2 don't you /think you. _/ggqht to /tcll them// 17
et e J—— o .
HALLTIDAY //.3 it's /no /use /cry;na L/bouf it// 116
(1970) T — v
//=3 I /don't sup/pose it /fallly‘ /mattex // 18
. T T — Al
//4 but it /ccrLa\n]y /eouldn! £ hc /animal // 18
P e ”'“"“‘\ . .
//5 look at LhaL /mar"&llou° old /steam engine// 19
. [T o NN e
//-1+ vhy don t _you /nsk Tiim to /glve you your- /money back// 16




fa falling4rising(¥falling) and a rising-falling(+rising)head.

'tope group elements other than the tonic. Cunha refers to the first
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i.e.,it is "the pitch level towards which one automatically tends to

return for the commencement of a new tone unit" (Crystal 1969:227).

- The head(in Kingdon,also the body) determines the length of
the tone group, ‘because pre—headé are generally very short and tails
are also usually short and relatively infrequent. The head is the most
variable element in the tone group; it may consist of one or several
syllables. Palmer'distinguishes three types of head:inferior,superior
and scandent. O'Connor and Arnold identify low,high,falling and rising
heads, and two types of pre-heads:high and low. nystal_classifies
heads into two major types: falling and rising, but also distinguishes

The pitch of the tonic (nucleus)will vary according to the
length and pitch variations which have occurred within the head,hence
the importance of this element. The premodification of the tonic by
the pretonic segment is accounted for in Halliday's model by pretonic
secondary tones. The pretonic which modifies tone 1l(falling tone) in
Halliday's model may be uneven(or bouncing),listing or even;high or
low pretonié modify tones 2, 4 and 5; and mid or low pretonics modify

The tail, in Halliday's description: all the syllables
following the tonic - continues the.pitch movement initiated in the
nucleus. In complex tones, the pitch'movement may either be complete
on the tonic syllable itself or may extend ovet the syllables of the
tail,e.qg. '

B BN

. ¥

It aoesﬁ't matter (Jones 1962:301)

In some cases the tail may become very long:

//2 what was the /name of that /very /beautiful /actress//
(Halliday 1970:104). ‘ a

No analysis of Portuguese intonation presents a study of

and last tonic, the pitch direction of the last being of greater

distinctive significance.

1.3.3 Tonicity The tonic syllable is described as the most prominent
syllable in the tone group. It marks out the beginning
of the nuclear tone. In English, the tonic,as a rule, falls on the

._last lexical item in the tone group. When this occurs, tonicity is salg
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to be neutral. Whenever the tonic is displaced from its neutral ,
position,and falls on any item other than the last lexical,we have
marked tonicity. Cases of marked tonicity are treated by Jones,
Armstrohg and Ward and by Palmer as cases of ehghasis.

Jones distinguishes two kinds of emphasis: contrast and
intensity. Emphasis for contrast is s8aid to be achieved mainly by
'intonation'(pitch change) ,whtle emphasis for intensity is produced
mainly by length and stress. Intensity emphasis can only be applied
to words which express measurable qualities, and has the same semantic

value as the insertion of words such as very or extremely, e.g.

(309)

It's enormous

Contrastive emphasis is used éither to indicate contrast between one
word and another previously mentioned or "to introduce a new .and
unexpected idea" (298). It can be used with any kind of word,whether

lex1cal or grammatical. Jones considers 1t a modlflcatlon of 'tunes'

1 and 2. For example: N . v ' (300) or
' John doesn't care about it
’.'@\ o . [ ¢ (301) @

fhat doesn't matter

Armstrong and Ward make thevsame distinction between
.intensity and contrast emphasis. They define emphasis as "an all round
special increase of effort on the part of the speaker to express some

‘fadded meaning or intenslty or some extra- promlnence which he. attaches

fto particular words or sentences” (43).

Kingdon ,however, views contrast emphasis as a matter of
reduction of stress on the other words of the utterance,not of
increase of stress on the contrasting word. 'Stress-reduction' is a
device for giving prominence or emphasis. Another contrastive device
pointed out by Kingdon is 'nuclear tone-shift':"This is the latest
book I've ,read. Introducing 'latest’ as a new idea and cohtrasting
it with other qualities of books"(33).

In modern intonational studies the devices'for giving
emphasis are viewed as cases of marked tcnicity. The notion of marked,

in: contrast with unmarked or neutral,is used with the sense of less

frequent and carrying some additional or.contrastive meanlng.

Crystal and Halliday describe unmarked tonicity as the
placement of the tonic (nuclear tone) on the final lexical item of an
utterance and which "in a prosodic system is in all cases that which

occurs in the majority of cases and which carries least attitudinal

FREETTIY PN




iis seen as performing two different functions: and accentual and a
grammatical function. The former is determined by non-linguistic,

‘Ibeing predictable from grammar. In his later book, he adopts a
conditioning view, i.e., tonicity is conditioned either by grammar

Jsubjective choice on the part of the speaker, conditions the
"iplacement of the tonic on pre-final lexical items as well as on

Ipossuem também na sua generalidade o acento de maior importancia" (138)

16

ihformation" (Crystal 1969:l4ln),Marked tonicity refers to cases where
the tonic falls on grammatical items(final or not) or on non-final
lexical items. Thus the examples of emphasis given above illustrate

cases of marked tonicity.

The analysis of'tohicity presented by Crystal in 1975 is
more detailed than that presented in 19%69. In his earlier book,tonicity

situational factors while the latter is determined by syntax, thus
or by the speaker's attitudes. The distribution of information, a

grammatical items(25). It seems that this approach comes closer to
HallidaY’s in that syntax and information distribution(in terms of the

dichotomy new X given) are taken into account more explicitly.

Halliday s approach to tonicity w111 be given a fuller description
in chapter 2.

‘ Very little has been done as regards the study of tonicity
in Portuguese We find ‘incidental references in Rocha Lima (1973) ,who
mentions that Portuguese tends to put more important elements at the
end of sentences and in Silveira Bueno who says that palavras de

interésse encerrando a ideéia ou o sentimento mais importante.davfrase,

He aléo relates tonic elements to cohtext,stating that emphasis on
specific items depends on their relative importance in the linguistic

context.

The analysis of clausal intonation (entoagao oracional)
presented by Cunha (1976) includes changes in pitch, but there is no

hint at information distribution or tonicity. His grupos acentuais
have one 'tonic' (primary stressed) syllable each, but no reference

is made to the’tonic element of grupo fdnico.

Milton Azevedo, as well as Clea Rameh and A.Staub point out
ehe fact that in Brazilian Portuguese the tonic element (felement of
highest communicative dynamism', 'phrase etress' and 'primary strsss')
tends to fall on the last item of the utterance (see 4.2). |

#1.4 The Main Systems of Intonation It was said before that intonation
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is. g systen of systems. As sets of meanlngful choices that can be
made in .a .language, lntonatlon’systems. may be of more or less
grammatical relevance, depending on the kind of contrasts these
choices imply. For stress languages; like English and Portuguese,

these contrasts carry important grammatical distinctions.

We shall consider now the most significant intonational

systems: tone, pause, loudness and rhythm. The system of pitch range,

-though of major importance, is not given separate treatment, because

it is dealt with in the study of the system of tone. Tension and
tempo, whose lmportance lles.malnly in their correlation with other

systems will not be considered in this study.

1.4.1 Tone This section focuses on the system of tone - its concept
and main types ~ in both languages. Kingdon(1958)defines

tones as "the active elements of intonation...which always occur in

~association with stresses"(3). The notion of tone involves at least

two othex elements: pitch direction and pitch <range. Kingdon

distinguishes  six factors in the comp051tlon of kinetic tones: the -
direction of pltch change, the most lmportant of all factors because

it has semantic function; the position of voice on a pitch scale,i.e.,

the relative heéight of the voice in the.accented syllable; pitch

range: normal or extended; intensity; duration of tone on Syllableﬁ

lengthening or shortening of consonants and vowels on which nuclear

‘tone falls; and variations in the rate of pitch change (xxv).

Halliday accounts for tonal distinctions based con three
parameters: pitch movement - falling, rising and combinations of
these;pitch height - high,mid-high,mid,mid-low and low; and pitch-
range - Wide,medium and narrow. These three parameters apply both to

tonic and pretonic elements.

Pike.and Trager work with four -pitch phonemes,which account
for all tonal variations of contours. Pike states that pitches are
significant only in relation to one another's height, i.e., "the
absolute pitch oﬁ,a syllable - the number of vibrations per second

has no significance as such" (Pike 1945:61).

Celso Cunha.(1976)eapplieSnPike's,definition of absolute
pitch to the definition of tone (tom):"O tom & o resultado do numero
de vibracgoes completas das cordas vocais poxr unidade de tempo" (177).
The notion of tone as equivalent to pitch (altura) appears in other

Brazilian works.

VYimlrart Frtevmatn A4 2MNA«20T mmm




(o

F..’

emphatic departures from normal unemphatic range. Crystal's system of

ldetailed and compleﬁe,»

fin the simple.: pitch range_system),Halllday s primary tone 3,equiva-

18 .

1.4.1.1 Pitch direction and pitch range The directions that pitch

take are extremely meaningfuld
they characterize tones and togather with other elements express
grammatical contrasts and the speaker's emotions. Pitch range is
plotted in relation to the pitch norm of each individual. The extent
of the upward and downward movements may be widened or narrowed to
convey emotions and feelingss. Kingdon recognizes emotiohal and

pitch range accounts for differences in individual non-nuclear
syllables (stressed and unstressed); individual nuclear syllables,and
polysyllabic stretches. His analysis of pltch range is the most

Halllday recognizes seven significant pitch movements at a
primary level of distinction: a fall(tone 1), a high rise(tone 2),'a
low rise(tone 3), a fall-rise(tone 4),a rise-fall(tone 5),a fall plus
low rise (compound tone 13) and a rise-fall plus low rise (cempound'
tone 53). He accounts for subtler distinctions in pitch range and
pitch direction in his secondary systems at tonic and pretonic.

1.2.1.2 Simple tones The basic pitch movements, the fall and the 1
rise, are treated throughout the reviewed works

as simple kinetic tones, with subdivisions into high and low .

Vi

according to pre-nuclear elements (in Crystal accordlng to dlStlnCthD

lent to the low rise in most of the analyses reviewed, is differentia-
ted from tone 2 in terms of pitch height and pitch range. While tone
2, which may begin low or mid-low,goes up steeply to almost the top
of the speaker's voice range, tone 3 only reaches the medium range,
despite beginning at a mid or low level. Halliday's system of tone
will be given separate treatment in the follow1ng chapter.

"There is deneral agreement on the two basic kinetic tones.'
the rising and the falling. These two basic observable pitch changes

5 A wide pitch range is a pitch movement from very high(or very low)
to a very low(or very high)pitch level.A narrow pitch range is a
‘pitch movement from a high(or low) to a medium low(or medium high)

level.

. . Y
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{approach to the subject. The same pedagogic purpose led O'Connor and

fbased solely on that the former does not "add meandng or feeling" to

phonological features of pause and tone unit boundaries as well as of

- 19
account for'all the ténalvcontrasts_in Joneds and in Armstrong a;d
Ward's analyses. Other pitch movements are viewed as variations or
emphatic forﬁs of tones(tunes). Each is characterized in terms of
preceding stressed and unstressed syllables; the significant falls
or rises are said to occur in the last stressed syllable of sense-

groups. This simplified analysis is again a result of the didactic

Arnold to classify: tones mnemonically,on an analogy drawn between
tones and some particular actions. Palmer had done the same before.

Palmer's distinction between static and kinetic tones is

the utterance, while the latter does. In Crystal (1969) we find that
although a perceivable pitch change is generally associated with tone,
the definition of a static or level tone, based on the evenness of
pitch throughout its duration, implies that a change or movement of
pitch is not altogether necessary for the distinction of a tone. We
infer from this that the main factor in determining the existence of
tone seems to be the perception of a more prominent element in the
utterance, the tonic or nuclear tone being characterized by greater
prominence(intensity) . ' )

Crystal (1962) characterizes level tone in terms of the

meaning and function. But Halliday (1970) does not recognize a level
tone:"...the tonic syllable will never be level” (7). According to him,
a slight movement up or down is perceived in any tone group. No author
except Crystal, attributes meaning or a specifié'function to static
tones. Kingdon and Palmer agree on that static tones do not carry
meaning and Jones (1962) simply recognizes a level intonation - when
the pitch of voice "remains on one note for'an‘appreciable time" (275) .
In some Portuguese intonational analyses the level tone (reto tono) is
said to be the neutral tone of parenthetic expressions,vocatives and
comments (J.Rocha and Gebara) .

1.4.1.3 Complex and compound tones The simple pitch mOvements:(fall

and rise) may combine to form
complex and compound tones. Though there is divergence as to the form
of the main complex and compound tones of ‘English, the latter is
characterized in the literature as the co-occurrence of two kinetic

tones in the same tone group. O'Connor and Arnold consider the

compound tone as a combination of a high fall and a low rise, each

T WY




£~
\

‘is_a generally accepted characteristic of compound tones,but while

' 5{rise-fall)bear characteristics of complex tones.

‘Examples are taken from Rameh (1962):

20
fallihg on a different word. This compound tone(tune)is distinguished
from the simple fall-rise tone by the incidence of pitch changes and
by difference in meaning.

Incidence on different prdminent syllables (double tonicity)

Kingdon postulates a combination of two high rising tones, Crystal
(1969) asserts that

a compound tone must display an ‘endocentric'
relationship, i.e.,”S,A 7 ,~Ns , etc. but not ‘',
/77 , v, , etc. 'Exocentric' sequences of tone
unlts are lnterpreted either as separate or

subordinate(218).

Crystal's complex tones are:fall-rise (V), riéleall-(’\),rise-fall—
rise (V) ,and fall-rise-fall (\A). These pitch movements fallvon a
single prominent syllable and this is .the main différence between themn
and the compoundvtohesm According to him, complex tones differ from
compound tones in that .a) the former have only one peak of prominence
while the latter have two (the first generally - but not always 4'mQre
prbminent than the second); b)complex tones,present a gradual rise or
fall of syllables in the tail while in.compound tones the pitch ’
movement of the syllables between the two kinetic elements is |
continuous; and c¢) there are stressed syllables between the two
kinetic elements of compound .tones while it is impossible for this to
occur in complex tones. Halliday does not make an explicit distinction

between complex and. compound tones,though his.tones-4(fall—rise)and

1.4.1.4 Tones in Brazilian Portuguese studies There seems to be no

divergence as regards

the three basic tone types -in Portuguese:

falling:"Joao estuda" or "Quem viu o filme?" (Bechara:194);

rising:"JoEo estuda?" (ibid.:195); and.

e’
[— —~ .
sustained:"Ele,o irmao mais velho,..."(ibid.,196).

Rameh .and Joao Rocha characterize Portuguese tones in terms of pitch

phonemes ,following Trager's model: l(low), 2(mid high) and 3(high).

/Vose + konQSL + eoap012%a / You know this poem. (18)
2 : :
/vose + konésx + esapoizia m%zngu + g%sta / You know this poem,but
~you don't like it (19)

/V%Sé +‘kon%si + esapoiz%a /Do you know this poem? (19)
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Celso Cunha (1976) distinguishes five types of pitch

contours:

e

a) rising-level-falling,e.g.:"Eles vao ao cinema". (176)

b) rising~falling—rising,e.g.:"Eles vao ao cinema?" (178)

c) falling,e.g.:"Como fez isto?" (179) or "Deus lhe paguel!" (183)

d) rising,e.g.: "Queira Deus." (183)

e) rising—falling;e,g.:"Jogo péssimo!" (183)

Type (a)’characterizes declarative,indirect interrogative
and some éxclamatory sentences; type (b) is the tone used for yes/nov
questions; type (c) which may present a rise before the tonic element
is the common tone pattern of non-polar interrogatives and of exclama-
tions in which the first word is prominent; types (d) and (e)describe
exclamations. ‘ o

Bechara distinguishes between\final and pausal or suspended
intonation.He observes that general gquestions (yes/no are related
to the content of the whole clause, while partial or wh=guestions
refer to a term of the clause and are answered by a word or group of
words. The first rises in tone, the second falls,as in his examples:
"Quem viu o filme?" (195) ("is that what you want to know?"),and "Quem
yiu o filmed" (195) ("I want to know who saw the film").The suspended
or pausal intonation is used in non—fzhal clauses,"mostra que O enun-
ciado nao termina ne lugar em .que,em outras circunsténcias,a estrutu-
ra oracional poderia marcar o fim da oragéo"(l96), as int"Ele,o irméo
mais velho, tomou conta da familia"(196). ‘

Gebara distinguishes. six tonal types, five of which eorres-
pond to Halliday's simple tones 1, 2, 3, 4 and the compound 13. She
distinguishes another compound, a rise~fall,corresponding to a combi-
nation of tones 2 and 1 in alternative questions, |

Joao Rocha uses the term Erosodeme to refer to tone.

Following Trager, he uses numerical notatlon e.g.,a clause w1th a

falling tone follows the pattern /231/ as in his example:

/és séc%s m%r%nhgvém g%lh%s%%c%mg /‘(70); B

_or the pattern /321/, as in:

/Onde fox isso / (70). A clause with rising tone follows the pattern
/1223/ as in:

/Tér%a témpo dé £r%nsp%r % f%gu%ir% %nt%s d% %
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A suspended or pausal intonation characterizes unfinished statements
occurring in the middle of utterahces. Exclamations and imperatives
are .said to take descending tones like declarative sentences. Direct

speech markers and vocatives take suspended or pausal intonation.

1.4.2 Pause The system Qf pausevre1ates to the silence which precedes
“and followsutterances,as well as to those voiced sounds

heard in hesitations. Pauses for hesiatation,or 'voiced' or 'filled’

' pauses should not be confounded with:'vocalizations'. The latter are

considered by‘Crystal to include some types of hesitation noises and

"other lexical noises(e.g. mhmm, .sshh) which occur in definable

linguistic and situational contexts" (1969:167). - |

‘The notion of pause,the forms it may take and its function
are of great relevance to prosodic analysis. It is one of the main ,
5hon6iogical criteria (see Crystal 1969:206) for tone group boundary
'plééement)foéetﬁeruwiﬁh tone. Rhythm~is>cloéely.reiatedrto pause.

. Pike and his followers consider pause "a cessation of
speech" (6 8)which may be tentative or final,a short or a long pause
respectively.The tentative pause sometimes allows a prolongation of
the last sounds of the preceding word/and generally implies uncertain—
ty or non-finality on the part of the speaker. He provides some
examples of both types: '

Apples, pears, oranges, plums, peaches...

2= 4~/ 2-4/ 2- -4 / 2-4/ 2---4// (70)

I think I'1ll... : '

3- 2- -3 / (7)) o

where / =tentative pause marker and // = final pause marker.
D.Jones (1962) considers two types of pause:"(l) for the

purpose of taking breath, (2) for the purpose of making the.meahing

of the words clear" (274). He distinguishes breath groups from sense

'groups on>grounds of pauses for breath. Breath groups are breader

stretches of utterance, between two pauses for breath;sense groups

are smaller stretches comprising just "a few words in close grammati-

cal connexion" (274) allowing no subdivision by pauses. As the only

phonological boundary markers,pauses are of great significance in

Jones's model of analysis,as well as in. those models which are based

on the notion of sense groups,such as Palmer's and Armstrong and

‘Ward's. _ )
Crystal(1969) likewise says that "it seems safer to infet

from the presence of a pause after the nucleus that the end of the

tone unit has coﬁe"(206).0n the other hand, Pike affirms that
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pause cannot be equated with the borders of
intonation contours since pauses may occur at
“the borders of the contours, ... in the middle -
of contours...and may be absent from a junction
of two contours(8l).

It is likely that Halliday's silent beat, which helps to
kéep the rhythm,'can be thought of as equivalent to a silent pause or

a pause for breath, though he does not consider pause. as an obligatory
tone group'boundary marker . Pauses for hesitation‘occur.in the middle
of tone groups, e. g

//1+ they just say,..that/thls paper is to be /marked out of two/

‘hundred// (1967:49) .

Crystal (1969) distinguishes four types of silent pauses
according to their relative length: a unit pause, a double, a treble,
and a brief pause. Their length is determined in relation to an indi-
vidual's norm in tempo and rhythm. A unit pause is thus defined as
"the interval of an individual's rhythm cycle from one prominent |
syllable (arsis) to the next within a stable tempo" (171). The other
types are defined in relation to the unit pause.

As to Portuguese, Cunha recognizes three kinds of pause:
logical) expressive and respiratory. Bechara refers to a pausal intona

gtion, characterized by a rising of voice within the clause before thé

final pause. Gebara follows Crystal and distinguishes two types of
fpauses:  the structural and that of hesitation. According to'Crystal

- p(1969)thegrammatical predictability of the former is questionable. Its

placement can vary according to register and idiosyncrasies. Pauses
for hesitation can occur at any point in the utterance and are not

junctural marks.

‘ Mattoso Cadmara Jr.(1964) describes pause as breaks in
@honation. They serve ‘three functions: they help breathing, they helﬁ‘
the speaker arrange his thoughts (thus helping the hearer's understan@
ing) , and they help to keep the impression of rhythm: "A pausa ritmica
Fstabelece um minimo de continuidade na frase, e & aproveitada para os
fins da respiracao flSlOlOglca, da formulagao mental e da comunlcagao

compreensmva"(79) . =

1.4.3 Loudness British,phonological studies describe general syllabic
. prominence as_résulting from a combination of stress
and pitch. Jones (1962) defines stress as "the degree of force with

which a sound or syllable is uttered" (245). He distinguishes stress.
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from length, pitch ('intonation') and timbre, though these elements
may combine té impart 'general distinctness' or prominence to a

{syllable. Gimson (1970) also views géneral prominence as the result -

of the combination of pitch, length, stress and quality (timbre) . He
differentiates accentuation in connected speech, which has contrastive
function, from accent in words, whose function is of restricted. '

application. According to him, stress results from a combination of

loudness, sonority and the nature of words('content' versus 'form'

‘fwords) .

Stress is characterized by duration and intensity, whereas

fjaccent involves pitch as well as stress. The term accent does not

appear before O'Connor and Arnold(1961). Of course the term was known
and used by many scholars, since the last century, but it was general-
ly'used as a synonym for stress. In OfConno: and Arnold(1973),accent -
is defined as a means of highlighting the most important words in
speech; it may occur not only in the tonic (nucleus) but also in the
head bf a tone group(tune) amd. imparts greater word prominence, while
stress refers to syllable stress only.: ' '

Accent is now generally used to indicate the co-occurrence
of stress.and pitch. Halliday (1970), following Abercrombie, prefers
to refer to salient and non-salient syllables rather than stressed

and unstressed, to avoid erroneous interpretations. Salient and weak '

syllables are related to word accent in that the salient syllables

of certain words keep their prominence while others lose prominence

in connected speech.

Crystal (1969) accounts for the loudness syétem in much |
greater detail. He distinguishes a simple and a complex loudness
system. In the simple loudness’systém he distinguishes between
syllabic and poly-syllabic loudness. He calls attention to the fact

that simple syllabic loudness correspondé_to what had generally been
called stress. But he characterizes three accentual types (priﬁé;y,
secondary and tertiary) and three stress types (strongly stressed,
stressed and unstresséd). Simple polysyllabic contrésts are termed

forta , fortissimo , piano and pianissimo; these terms refer to

changes in the levels of loudness in an utterance. The complex loudnes
system, operating normally over polysyllabic stretches of utterance,
consists of crescendo and diminuendo, which can be observed in single

syllables. He also accounts forithe evidence of a second kind of

complex loudness system operating in English. Its terms are increasing

U7

and decreasing, and these refer respectively to a cumulative increase




25

or decrease of loudness so'that the utterance seems to progress in a
series of stages. He provides an example'of this ‘increase, which in

: . It [} N [} 1 lTHAT'LL :DO' "
common orthography would be: "That'll:do: THAT'LL DO. .
(161) ° . . \

Palmer found the traditional terminology of word stress and
sentence stress inappropriate° In his grammar, revised by Kingdon, the

last stress of a multi-stressed word is said to be kinetic, all other

Istresses being static. Kinetic stress is also used to refer to the

last full ‘stress of complete utterances. The distinction between static

and kinetic tones is made in terms of promiénence and meaning. While

Jin kinetic tones meaning is added to general syllabic prominence,

‘Istatic tones are prominent but not meaningful. In many English authorsﬁ'

sentence stress applies to words losing or keeping stress according

to their importance in the sentence.

Crystal's analysis of the system of loudness seems to provi-

de the most accurate description of all that I have studied.

: Sentence stress or phrase stress (acento frasico) appears
with the same function in Brazilian Portuguese studies. Bechara states
that word stress is regulated by etimology, but that word stress is

weakened when the words are put into sentence. What prevails is

Isentence or phrase stress, all other stresses being subordinate to a.

single predominantistress (acento tonico) in the tone group (grupo de
forca).

Rocha Lima and Cunha distinguish four physical gualities in
speech sounds: intensity, pitch, quantity and timbre, the first three
predominating in tonic accent. ‘

Realmente,o acento caracteristico da lingua portuguesa € o

de intensidade, que, regular e fixo, assinala sempre deter-

minada silaba de cada vocabulo,funcionando,portanto como

elemento gramatical préprio do- idioma{Rocha Lima 1973:24).

According te Rameh there is only one primary stress in
stressed words and only one sentence gtress in each sentence. She also
compares Portuguese sentence stress with English primary stress, .
calling attention to the relative mobility of English sentence stress
within the sentence in contrast to the fixed position of Portuguese

sentence stress.

There is common agreement on the part of Brazilian gramma-
rians on one point:atress is one of the main factors in ascribing
prominence to syllables within words and to words within sentencss.

Both English and Brazilian authors agree on that some wofds, in
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cdnnected speech, seem to lose some or all of their stress force,
while others retain their inherent stress. The importance the words
have in the utterance appears to regulate stress. Lexical words:
nouns, verbs, adjectives and adverbs are considered important words
in English and Portuguese. |

The alternation of stressed and unstressed syllables in a |

sentence is related to the innate rhythm of the English language. In

"Brazilian,Portuguese, Silveira Bueno, Bechara and Cunha also relate

sentence-stress to rhythm. "H& uma constante alternativa de silabas
fracas e fortes, atonas e toénicas,na frase, que produz a graga do
dizer...& preciso saber dispor desse fluxo e refluxo ritmico,fazendo

sobressair seus pontos mais importantes" (Silveira Bueno 1958:94).

1.4.4 Rhythm All the English authors studied take for granted a

’ perception of more or less regular beats or peaks of
prbminénce. Daniel Jones (1962) observes that the nature of English
rhythm is a "very involved subject" which he has not investigated in
detail. His remarks about the dependence of vowel length on rhythm,
the position of stress in pluri-syllabic words and grammatical
relationships. between words are of great significance. Gimson (1973)
relates rhythmic beats to stress and says that:

at the onset, it is difficult to say whether it is the
regular occurrence of promlnence‘whlch produces - an
impression of beat, or whether it is the essential
rhythm of English whlch determines the choice of sylla-
ble to be rendered promlnent (95).

Pike (1962) says that the rhythmic succession resulting
from the timing of rhythm units is a significant feature of English

phonology. A rhythm unit is "a sentence or part of a sentence spoken

with a single rush of syllables unlnterrupted by a pause"(72)

Some intonational analysts prefer the foot as the rhythmic
lndlcator and employ stress bars to separate the feet in an utterance.
Halliday and Kingdon divide utterances into groups of syllables each

having a salient syllable. These stress groups (Kingdon) or feet

(Halliday) mark the rhythm and may vary in number accordlng to the

speed of utterance and register. Halliday calls attention to the.

importance of keeping rhythm .in speech, as the disruption of rhythm

makes the utterance difficult to understand. | '
' However, different registers present different rhythmic

patterns.More formal speech presents more feet,because there is more
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new information being transmitted and also because gestures and facial
expressxons, which reinforce informal conversations, are reduced in

formal speech.

_ English rhythm is analysed by Crystal (1969) in terms of.
‘polar pairs’': arhythmic x rhythmic; staccato x legato; spiky x
glissando. Although only rhythmic and legato were found in the
extensive amount of data analysed, the postulation of polar pairs is
helpful in that 1t sets up the parameters involved in Engllsh rhythmic

contrasts.

As to Portuguese, several authors relate rhythmvtb sentence
appropriately remarks that

na dlcgao corrente da conversa, o movimento dindmico da
expressao_ & mais livre e varlado, _organizando-se as
secgoes rltmlcas, sem a preocupag¢ao do isocronismo,em
unidades de genero e de sentido dlferentes(a101op0d1cas)
embora sua expressao fodnica, quando pausada e enfatica,
manifeste uma pronunciada tendéncia para igualar os
grupos ritmicos que a constituem, o gue se consegue, .
umas vezes acelerando,outras retardando a prolagao de
certas silabas(153).

Bechara's grupo de forga and Cunha's grupo acentual display

a similarity to Halliday's foot: each group must have one salient
syllable. Both Brazilian authors relate variations in stress groups.
to variations in rhythm. Ester Gebara points out that there is a
perception of a rhythmic cadence marked byi(f ‘regular intervalgﬂwﬁ—
between strongly stressed and weakly étﬁessed syllables. Rameh
concludes that while English rhythm is determined by primary or'phrase
stress, Portuguese rhythm is determined by weak stress and its.
allophones. These are merely assumptions as neither a theoretical basi

nor exemplification is found in her work.

What stands out in the literature on Por tuguese rhYthm is
that there is really a perceivable rhythm, and that rhythm is
determined mainly by sentence stress, which in its turn is determined

by variations in tempo(speed of utterance) and reglster.

.
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used for social interaction.Man uses.language to exercise influence

28

2 MODEL OF DESCRIPTION

The model of description used for the analysis .of English
and Portuguese intonaﬁion systems is based on M.A.K. Halliday's
functional theory of language and systemic grammar. Before the
presentation of the model some considerations about each are necessa-

ry to show the suitability of our choice.

Halliday's theory of language is socially oriented,i.e. he
views language mainly through thé”roles it performs in society, in
the life of man aska social being. The theory presupposes that the
organization of the language reflects the different functions that
language is to serve. Language is communication. It results from
men's need to interchange ideas and experiences. Every speech act
reflects the functions that language serves and there must always be
something -worth transmitting,‘otherwise communication would be
unnecessary. |

Halliday'svtheory of grammar'is to some extent a development
and a reformulation of the sdcial approaches to language proposed by
Malinowsky, Firth and Whorf (see Kress 1976). The notion of meaning
as "function in context" (Kress 1976:viii) and also the multi-functio-
nal basis of language are derived from Malinowsky; the main categery
of his grammar, the category of system, is a modification of Firth's
concept'of system; the part played by lahguage structures in- shaping
our thoughts is based on Whorf's hypothesis.

The three functions. of. language postulated by Halliday
which underlie and inform his theory are the ideational, the inter-
personal and the textual. | . .

. The ideational function accounts for the organization of
language in terms of processes, participants in the processes and of
circumstances.whichbaccompany the processes. It meets man's need to
convey ideas, exchange experience,and commuﬁidate his personal |
interpretation of the world.We are so conditioned by our language
that a significant effort is required for us to think in different
terms than those provided by our languagé.

The interpersonal function refers to the way language'is

upon others, to act upon his environment. This function encodes

language in terms of the relations between speaker and listener.Each

Limirart - Farmain 84 & 2HNOr2G7T nrey
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'speech act involves two participants: the addresser and the addressee;
the interpersonal function accounts for the types of relationship

between the participants.

The textual function relates to the organization of language
as a message, which has to be arranged in a consistent manner in the
form of texts to be understood and interpreted by the speakers of the
jsame language. "A text is a unit of language in: use"(Halliday 1976:1)
It is a stretch of language in context. ) ’

All languages reflect these functional components simulta-
neously in their organization, though the formal means through which
ithey are expressed may differ substantially from one language to

another. Each linguistic act involves at least a process and two

participants, however the latter may not be explicit in the formal

arrangement of the structural items. In an English clause like:

She's coming back from the seaside today

the ideational function informs the organization of the clause in

terms of a process: come; of a participant in the process:she and of

accompanying circumstances: from the seaside and today. The interper-
sonal function accounts for éhe statement and for the other partici-
pant - the speaker, who is conveying some factual information. The V
textual function ac¢counts for the structuring of the elements of the
clause so as to make it relevant within the context of situation. In
other langﬁages, like Portuguese, Spanish or French, the three _

functions will be realized in essentially the same way. In each of

themn, we would have a statement,.two participants, a process, and'a

slightly different textual arrangement:

Ela vem hoje da praia

Ella viene hoy de la playa

Elle viene de la plage aujourd'hui

‘#12.2. Systemic Grammar

The functions aré abstracﬁ, expra—linguistic componentsiof
the grammar} The functional components are the semantic input to the
grammar and the clause is the structural output. It is a postulation
of the theory of grammar that the'organization of languages into

formal categories reflects the three macro-functions.

{13

The grammar of any 1angﬁage is the body of linguistic option

available in that language. The objective of the grammar is to account

for all linguistic contrasts by means of categories ser up in the
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theory. 4

Halliday's systemic grammar operates with four categories
at- the highest order of abstractidn: unit, class, structure and
system. The last category is basic in the theory. It accounts for

paradigmatic contrasts, for the choice classes which contrast with.

chain classes. A brief description of the four categories is necessa-

ry to the understanding of the distinction between 'choice! and
'chain'. _

The unit is the category which stands for a sequence of
linguistic items in syntagmatic relation. In English the units are:
sentence,clause,group ,word and morpheme in .a descending order on the
rank scale. Structure accounts for the arrangement of elements in a
linear progression,each element occupying a élace in the struéture.
Places are determined by order. For instance, the structure SPCA is a
structure of the unit clause which haé four places occupied respecti-
vely by the elements subject,predicator,complement and adjunct. The
elements of a stfucturg are defined in relation to their similarity
or. 'likeness' with the elements of the unit next below and its
relation to their operation in structure.Class is. the category that
representé the groupiﬁg of elements which may occupy the same place
under the same conditions in the structure of a unit. This category
accounts for the paradigmatic relations of elements. It is the
abstract category of class which enters into the grammatical relations
of structure,e.g., in"the structure NVA (Peter got up early) it is
the classes of nouns,verbs and adverbs which account for the structu-
re,not their actual exponents.The category of system is related to
deep grammar,from which choices  are made,Each ianguage contains a
body of options from which the speaker selects the appropriate terms’
with which to build up structures. The selection is of one term in
contrast with other similar terms of the paradigm: choice implies
selection within a paradigm."A system is a limited (closed) set of
texrms in choice relation" (Halliday,in Kress 1976:84) .This category
accounts for the formalization of the notion of choice.

_ The syntagmatic relation in terms of class and sequence is
referred to in‘the:grammarias chain. The classes which relate to

structure are chain classes.- The classes of verbal group, nominal .
group, adverbial group are priﬁary chain classes.Each primary class

may expound more than one element of structure,e.g.,the nominal

group may expound the structural elements subject and complement,e.g. g

. My children like chocolate cake

Thus ,while chain is related to'structure in a syntagmatic
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relation,choice is related to system in a paradigmatic relation.The
clauses ‘

The child plays in the garden, and

The children play in the garden

differ in choice, i.e., they expound different terms in the English
system of number, though the structure: SVA, is the same in hkod&h

clauses.

The clause is the structural unit used as a frame of
reference for the description of the systems of English grammar. It
is the clause which best reflects the interaction of the three macro-
#functions. The organizétion of the clause in terms of roles is '

realized through the system of transitivity. Transitivity expresses

the ideational function of language.

The systems of mood and modality express the interpersonal
function. The clause is again taken as reference: it reflects the A
roles the speaker chooses in communication. Both major and minor

speech functions are displayed in the clause,

The systems of thematization and information are components

of the textual function. They also operate in the domain of the
clause. These systems account for the arrangement of discourse as a
Jcoherent message or text. The capacity for arranging the linguistic
items in a contextually relevant'message reflects the speaker's

creative use of language.

Thematization, i.e.,the grammar of the messége, assigné

a thematic structure to clauses. The elements of clause structure are
organized in terms of theme and rheme. Theme is the part of the
message about which something is going to be said; rheme is what one
says about the theme. Theme generally precedes rheme both in English
and Portuguese. The system of information involves the distribution
of information in terms of 'new' and ‘'given! elements. The notions
of 'new' and 'giveﬂ' are reléted to choices on the part of the
speaker. The speaker decides what elements are to be considered 'new’
or 'given'. 'New' is what is to be taken as unknown or non-recoverable
from the situation or from the preceding discourse; or it may refer
to something which contrasts or adds to what is going on in the |
speech situation. 'Given' information is what the speaker decides is
anaphorically or situationally recoverable. For instance, in the tone
group: ’

| //Thomas can do it for you//

the informationally marked element relates to the context of a

W
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question such as: "Who could do it for me?", and all the elements
which follow the 'new' information. item(Thomas) are treated as
'given'. Information distribution is related to thematization though

the structures each assigns to the clause are of a different order

‘Theme coincides with 'given' and rheme with 'new' in the unmarked

instance, e.g.,in the utterance:
He sold the other house

the item he expresses theme in thematic structure and 'given' in.
information structure. But in: ‘
The other house he sold

the elements the other house express theme, but carry 'new'

information. Both theme and information are marked. In English, as
in Portuguese, marked theme.generally constitutes a separate '
information unit: _ _

//the other house//he sold//

//a outra casa//ele vendeu// _
There is a tendency in both languages to organize the dlscourse
favouring end- focus,l.e.,favourlng the placement of 'new' information

at the end of the clause. Supposing that She studies English (Ela

estuda inglés) is an answer to the question "What does Mary study?"
(0O que & que a Maria estuda?),the analysis_of the simultaneous '

Structures is as shown in Table 2.1.

FUNCTION ' SYSTEM _ STRUCTURE
She |studies English
Ela |estuda Inglés
Ideatienal Transitivity actorpprocess - goal-
Interpersonal| Mood Modal Propositional
‘ Subj.| Pred. ~ Object
_ Thematization | Theme Rheme -
Textual Information  Givenf T New

Information structure is expressed by intonation systems,
at the phonological level. Table 2.2, taken from Halliday(1974:141),

shows with greater detail how the functions of language and the

grammatical units are interrelated.

- 2.3. Intonatlon

The basic unit of 1ntonatlon 1s the tone group which 1is
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also the unit of information. It is structured in terms of 'new' and

'given' elements. As mentioned before, there is a tendency in English

o . ] /
and Portuguese for the 'new' element to go at the end of the tone
group, . the 'given' elements occupy ing thematicnpbsition, This

ordering of the elements in the information .unit or tone group, with

'‘given' preceding 'new' is the usual or unmarked order. The converse,

with 'new' occupying thematic position is considered as marked or
unusual.

o The main element of the tone group is the tonic, which
carries 'new' information. The tonic element consists of at least
one silent syllable or oné silent and one or more non-silent or weak

syllables, which form the tonic foot. The foot is the phonological

unit immediately below: the tone group and is composed of at least
one silent syllable or one silent beat, which marks the commencement
of the foot. . ‘

The tonic element may be preéeded'by other silent and
non-silent syllables which may comprise one or more feet, e.qg.

//1 there}is a/nother one in the /kitchen// (Halliday
1967:24) | | ‘ . |

The set of elements which precede the tonic. is called
pretonic. The pretonic element is characterized by at least one
silent syllable. There is no 'post—tonic' element,because all the
silent and weak syllables which follow the tonic just continue the
pitch movement initiated in the tonic, and therefore do not carry
meaning,e.g. c . ‘
//4 seemed to /think it was /véry /good//(Halliday 1967:
29) | o -

Tone groups in English may sometimés present two tonics:in-

a double tonic tone group.the first tonic carries major information

and the second tonic only minor or subsidiary information,e.g.
//13 they /change peri/odically//(Halliday in.Kres; 1967:
114) B |
The main characteristié of compound tone groups is that only the
first tonic can be preceded by a pretonic element. The structure of
the tone group may be represented as: _ | :
"(Pl...n) T (2...n)* or (Pl...n) T (2...n) T (2...n),with
each place,representing.one foot,and elements in parentheses
optional" (Halliday 1967:13). |
- The clause is taken as the unmarked exponent of the tone
group.’One tone group is equivélent.to one clause in conversational

English. In other languages other grammaﬁical units can perhaps be
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taken as unmarked exponents of the information unit.

Four variables are recognized Within the structure of the

tone group: tonality, tonicity, tone and rhythm.

2.3.1 Tonality Tonality is the systemic variable of intonation ‘which
‘ ~ accounts for the division of utterances into tone
groups. The discourse is organized into message blocks, and there may
be as many tone groups as there are 'new'! information itemsin it.

For instance, in an utterance like:

There are children in the garden

if the speaker wants “to mark two items .of the utterance as 'new' or

focal information, the clause is divided into two tone groups with

marked tomality:
//There are children in the//garden//

Bﬁt if the speaker delivers it in a usual, unmarked manner, meaning

that either all the elements are assigned the status of ‘new' or only
the last, the whole clause is one tone group, and tonality is neutral
or unmarked: '

//There are children in the garden//

In Portuguese, as well as in other Romance languages,
tonality also expresses grammatical contrasts. For instance, the same
utterance in Portuguese, French and Spanish could be one or two

information units:

//ha criancas no jardim// or -

//ha criancgas// no jardim//

//ilwy a des enfants dans le jardin// or
//il y a des erfants// dans le jardin//
//hay ninos en el jardin// or '
//hay ninos// en el jardin//

However, the grammatical contrasts expounded by tonality,

-may differ from language to language. In English, the foliowing

examplé - :
| //she is intelligent I think//

.fwould display a different tonality in Portuguese:

//ela & inteligente//eu acho//

Also, the utterance."what do we have for breakfast,darling?" has the
following phonological realization in English:
//lwhat do we /have for/ breakfast /darling//
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In French and Portuguese, it would have the following
realizations ‘respectively: | |

//qu'est ce gu'on a pour le dejeuner//cherie//

// que & que qou temos pro cafe//.quegida//

2.3.2 Tonicity Whereas tonality identifies énd isolates the

g riﬁformation units, tonicity accounts for the
a351gnment and lobatlon of the focus of information. It was said
before that tone groups may have at least one and at most two p01nts

of information. In English, neutral tonicity is expressed by the

Iplacement of the focus of information in the last lexical element of

the tone group,e.g. S .

// I gave it to her//
In other languages, this neutral term may dlffer. Danes {(1967)states

that in Slavonic languages like Czech,the high variability of word
order is compensated by a fixed position of the focal element. In
Endglish, the relatively fixed position of elements in structure is
compensated by a great flexibility of tonic placément° And he
exemplifies: '

' . “The tr&in has come" contrasts with the neutral tonic
placement: o _ _
" "In Russian:Pdedz prisel x Poedz priéél; and also (due to
'free' word order) Prifel poedz x Prisel poedz" (227). In Portuguese:

"O‘trem chegou =x o trem chegou (neutral x marked), or Chegou o trem

(neutral) x chegou o trem (double tonicity).

Unmarked focus does not specify the status of the rest of
the information unit. It may indicate that all the ‘elements preceding’
the tonic are 'new' (in a context of initial position in discourse) or
it may indicate that only the focal element is }new',the rest of the -
information unit carrying 'given' informatidn. However, whereas in
‘English - | | | ‘ S

//1 gave it to her//
is the'neutraljtenic placement, in PortugueSe

//eu dei isso pra gia// or //eu lhe dei isso//
is the neutral term, contrasting with the marked iﬁstance

| //eu dei isso pra ela// -
The tonic on the verbal element indicates contrast with other items
of the verbal class and would occur in a context‘like:

- //eu nao emprestei isso pra ela//

FORMATO = A-4 zm-m mn, o Y . T
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The pretbnic segment may carry information which, though

structurally given, 'is not anaphdrically recoverable, while the

‘elements which follow the tonic carry information which is

structurally and lexically anaphoric.This explains the assertion that

‘the tonic segment extends all over the rest of the tone\group,e.g.

(1) //-2 is your /brother a /teacher at the Uni/versity//
' , ("I know your brother works at the University")
//=1 it's /mather /interesting//,
where rather may contrast with fairly in the: same linguistic

~

enviroconment.

If (1) is translated into Portuguesé, French or Spanish

~wWith the same tonic placement, it conveys the same meaning in these

languages:

//-2 teu ir/mao é profes/sof na Universi/dade//
//-2 est-ce que ton /frére est profes/seur dans
1'Universi/te//

//=2 es tu her/mano profes/sor en la Universi/dad//

2.3.3 Tone Tones are distinguishable in all languages, though the
functions they have in the grammar of each language may
differ. In English, as well as in Portuguese, the system of tone '

carries important grammatical distinctions.

Halliday postulates five simple tones and two compound
tbnes, in a primary degree of delicacy, for the description of the
English system. In a secondary degree of analysis,. he recognizes
ﬁine terms at pretonic and nine at tonic, as presented in the

tables taken from Intonation and Grammar in British English,pp.l16-17.

While tonality and tonicity divide the discourse into
units of information and locate main points of information, the
tones.assign distinctive grammatical meanings to them. Differences

between secondary tones at tenic are given by pitch range (which is .

‘relative to the individual's normal pitch range). Therefore tone 1+

(Wide)falis from high to a Very low pitch; tone 1. (medium) falls

- from about mid-high or mid to low; and tone l-(narrow)presents only

a slight fall from mid-low to low.The fallef this secondary tone is

T
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Table 2.3

The primary tone system is as follows:

Term in  Visual Tonic | Terminal
system: symbol: movement: tendency:
1 .\ falling o low
> | // rising | - o high

V4 falling-rising high
3 . rising : mid
4 e A [rising—)fa;ling—rising mid
.~ (falling-)rising-falling low

Double Tonics:‘

Term in Visual o Tonic . Terminal
system: symbol: . movement: tendency:
13 N (as tone 1 plus tone 3) mid

53 .~ __ (as tone 5 plus tone 3) mid
In tones 4 and 5 undeliniﬁg indicates the part of the movement which
carries the greatest intensity.The initial movement shown. in -

parentheses is an optional on-glide.

Table 2.4

Secondary systems at tonic 4 o
{ Term in ‘Term in L Tran- Visual Tonic
primafy - secondary | scription symbol: movement :
system: system: symbol:
- 1 wide. . 1+ '\\ " high to low
1 " 1 medium(neutral) 1 N mid to low
1 narrow o - 1- \; mid-low to low
2 2 straight(neutral) 2 | // rising'to high
2 broken 2 \~  high £alling-
: rising to high
: 4 high 4 ~~_~ falling Fo'mid,
4 : . ‘ - rising :
e T L
5 high - 5 "\ rising to high,
"5 , - ' _ : falling
5 low 5 «_—~_ Tising to mid,

falling;"breathY"




Table 5. 5

Term in Term in
primary secondary
system: system:
1 even (neutral)
1 1 bouncing
'l listing
2 high(neutral)
2
2 low
3 mid
3 3 low
4 high
4 4 low

Secondary systems at pretohic (§indicates pretonic-tonic boundary)

Tran- Visual Pretonic
scription symbol: movement:
symbol: e '

1 | E\\ stepping towards
point of onset of
) tonic
-1 VWA each salient syllable
low, foot movement |
. " rising
cenl _ .“;/_i\; each salient syllable
mid, foot movement
I rising
2 , Q/_ high levél(may step
down with neufral
tonic)
-2 __u// low level
3 -——__/fmld level
-3 : low level
—:‘—m“\v,hlgh stepplng to. mid
4 each salient syllable

,_/\/\/\’\/
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mid,foot movement

vfalling\
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sometimes so imperceptible that it may be taken for what Crystai
distinguishes as level tone, mainly if pfeceded by a 'neutral' (or
'even') pretonic, as in: '
//.3 you‘d/better /go and//1- talk to him//
-//1-~ & me/lhor vo/cé ir conver/sar com/ele//

Tone 1+ is sometimes very similar to tone 5, which is the
neutral tone of exclamations. In the examples:
//1+ I've /lost my /bodk// and //5.‘E§KGOOQHE§S//

the difference lies in that the tonic of the tone group taking tone
1+ begins at a high and falls directly to a low pitch while in the

ftone group with tone 5. the tonic begins at mid level, rises to high

and then falls. Although Halliday is not exPlicit about it, the
movements of tones 4 and 5, mainly if contrasted with tones 3 and 1+,
imply an increase of duration. This increase in duration is better
exemplified in tone groups with two or more feet following the tonic,
as in: -

//4 they /didn't /take the /car /last t¢m€“€ﬁ§§~7;g;t// (Halliday
1970:11) '

where the pretenic and tonic movements are pictorially represented as

"=~ and where the representation shows that the tonic movement

‘iwill be completed at the end of the tone group, as well as in:

//5 .1 /didn't /know they'd /ever /been to /T€aly// (ibid.:11)

. Secondary tones 2 (neutral) and 2 (pointed) as well as- thelr
secondary pretonics are exempllfled by .the tone groups below:

L

//=2 don't you /think you /ought to /tell them// (ibid.: 17)

//2 hadn't you /better /take your um/brella in//.2 case .it /rains//
(ibid.:105) -

In tone 3, the tonic begins at a low»pitch and rises to
mid-low.The neutral or 'mild’' pretonic is at the same level as the
final movement of the tonic,_therefore_secondary tone.3 sounds also
like a level tone, the downwagd movement after the pretonic being
-

very slight: o ~
//.3 Arthur /likes to /have 1tw7gﬁlle he s /there// (1b¢d..ll)

This tone may be undoubtedly equated with the level tone (reto tono
or sustained intonation) of other descriptions . The low pretonic to
tone 3 (-3) characterizes the low rise of other descriptions; it is

the tone which gives the impression of incompleteness or continuation
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to the utterance, e.g.

//=3 if you don't )6155‘?711// l— Just/borrow thlS /chalr for a /
. whlIE// (ibid.:113)

Tone 4 is characterized by the fall before the slight
rising movementwhich finishes it. The falling movement is more
intense, the final rise being a kind of return to the level of the
tonic syllable. The pretonic element is determined by the tonic, thus

‘tone 4. (high) will.only have a pretonic which starts high and steps

down to mid, while tone 4 (low) will take the 'swinging' pretonic}

fwhich with its upward turn at the bottom-anticipates the final move-

ment of the tonic. Examples of secondary tones 4. and 4 are:

—-———-—-%’\v/
//4. if you/don't/mind me/asking//...(ibid.:113)

. T .
//4 but it /certainly /couldn't be /animal// (ibid.:18)

What characterizes tone 5 is the rise followed by a smooth
fall. Like the rising movement of tone 4, the fall of tone 5 extends

jover the rest of the tonic. It starts about mid and rises as high as

in the neutral form.The pretonic, if present, steps up to mid or

4dmid-high:

//5. what a /thing to ex/pect of anyorne// (ibid.:112)
Tone 5 also rises, but not as high as neutral 5. The pretonic which
may precede tone 5 also presents a 'swinging' movemeht,,but with

downward movements anticipathy;the final movement of the tonic:

TN — TN -

//5 look at the/mess they've /made of that /gar den// (1b1d 112)

The compound tones 13(one three) and 53(five three) dlsplay
the characteristics of the tones which form them. Only the first
element of a compound tone may take a pretonic, which may be selected

from the terms in secondary systems at pretonic, e.g.

//=1.3 they/hgvegfg/;ny/propeg con/trol over all these/building/
schemes// (Halliday 1970:116)

- T~ =
//5.3 stone would Iook /better than/brick//(ibid.:117)

Some of these tones sound rather alike, making it very

difficult to distinguish one from the othe;, as for instance,secondary

tone 1+ from neutral 5. Or the compound 13, which presents a fall
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followed by a low rise,frpm a tone 4, which presents similar
movements only in a continuous and gradual manner. Discerning tonics
in compound tones is not an easy task,'even for a trained ear. _
Halliday himself recognizes that it is not always easy to isolate the
tonic elements. '

Another pair of tones that sound similar is tone .2(high)
with neutral (high}'pretonic and tone 3. Both display the same |
movements at tonic and pretonic, the difference being in the level
of the on-set: one begins'high and the other mid, as can be seen by
the representation. ‘

iTone.2. pretonic High level, tonic rising to high 7“1/ ,tone .3, .

pretonic mid level, tonic rising to mid ---4__.

2.3.3.1 Meaning of tcnes Tones are basic, significant elements of

ﬁnglish intonation and carry meaning. In a
primary stage of analeis two main meanings can be derived from the
two fundamental contours: a fall means certainty and finiteness and a
rise means uncertainty and incompleteness. The voice falls when there
is certainty concerning either yes or no and it rises when this

polarity is unknown.

Thus, statements are normally said in a falling tone, as
well as wh- questiohs, while yes/no questions are normally said in a
rise. Tone 1 is the neutral tone of statements and wnh- gquestions, as
tone 2 is the neutral tone of yes/no (polar) questions. A statement
with tones 3 or 2 implies incompleteness, contradiction, eté,: a
yes/no questibn said with a fall implies certainty about the answer,

as in:

//1 are you /satisfied// ('you ought to be') = (27)

Considering that‘a fall means polarity known and a rise,

polarity unknown, the other tones which present changes of pitch

fjdirection denote a ‘change of mind' between the two movements; tone 4,

for instance, which falls and then rises means ‘there may be something
else involved in the utterance: reservation or condition. If clauses
generally take tone 4. "Tone 5, which phonetically is the contrary

of tone 4 is also its converse in ﬁeaning: it conveys ’there may seem
to be a doubt, but in fact all is certain'"(Halliday 1976:23).

The low rise of tone 3 expresses incompleteness,dependence

or unconcern. It implies that the speaker accedes to a request or .
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confirms an expectation. All intensified forms (-2, -3, 4, 5. -1+)

share a common characteristic in meaning: with them the spéaker

expresses personal opinion, surprise or protest. Here are some

examples of tones with the meaning in parentheses: '

//1. it's /just /starting. to /rain//(unemotional, neutral)ﬂ

// i+ it's /just /starting to /rain//(excited, strong or unexpected)

//1- it's /just /starting to /rain//(calm, mild, expected) (ibid.:31)

Tone 1+ is generally preceded by the uneven pretonic, as in:

//-1+ why don't you /ask him to /give you your /money back// (forceful
' (ibid. :16)

A wh- question with a rising tone 2 sounds mild or deferen-

//2 what's the /time// ('may I ask,please?') (ibid.:27)

The same tone 2 used in a statement sounds like a request for
conflrmatlon.

//2 Peter hasn't /come yet//( is that what you re saying?') (ibid.:27)
and in negatlve responses, it sounds like a contradiction or denial:
//2 no I /haven't/got thé/tickets//('out of question!') (ibid.:29)

Tone.3, in statements denotes reassurance or gives

confirmatory or incomplete information:

//+3 they'll /soon be /here//(’don't worry') (ibid.:27).
with low pretonic, =3, it expresses unconcern or uncertainty:
//=-3 he's /probab 'y /left an ad/dress// ('it doesn't matter anyway )
(ibid.:33)
Tone ~2 (low pretonic) indicates surprise, disapproval or
concern: ' ' '
//=2 shall I /take your /coat// ('would that help?') (ibid.:32)

And tone 2 (falling-rising) specifies the p01nt of query and generally

lmplles unexpectedness.
//2 have yocu /éeen thelr /new /house//(lbid.. 17)

Tone 5 (hlgh) is the neutral tone of exclamations, whlle

tone 5 (low pretonic) is lntense, showing awe or disappointment:
//5. wonderful i dea// (ibid. :29)
//5 what & /pity// (disappointment) (ibid.:32)

Tone 4, the second most common in English, is the normal
tone of dependent clauses. Its low form (4) implies contrast or.

reservation, or in dependent clauses an improbable condition, as- in:

//4 if/no one/else /wants it//1+ I'll /have it// {ibid.:113)
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It may also reveal sarcasm:
// 4 you've/made a fine/start// (ibid.:34)

Compound tone groups or double tonic tone groups are
characteri zed by the\fact that information is distributed over two
tonics, one ‘'major' and the other 'minor'.The major meanings are those
of tones 1 or 5, and the minor are those of tone 3 neutral, since the

second tonic cannot have a pretonic.

In sum, tone indicates the types of linguistic activity
involved in speech; it displays speech functions through an:

OppoSition between certain and uncertain polarity: if polarity is

‘certain, the tone falls; if uncertain, the tone rises. Thus tone 1

expresses statements and non-polar questions; tone 2 is used in polar
questions; tone 3, rising to mid, denotes uncertainty,inconclusiveness
or request for confirmation; tone 4, which falls and rises to mid is
a reserved assertion, entailing some query; tone 5, which rises and

then falls is assertive, expressing a dismissed query.

But choices of tones are free sdections on the part of the
apeaker: that is why a declarative clause may be phonologically

realized as a question, as in:

//2 you are /goinyout//
Nevertheless, there are grammatical contexts where the selection of
one tone excludes the selection of another, as in the tone sequences

used in subordlnatlon and coordlnatlon,

2.3.4 Rhythm Halliday postulates the foot as the basic structural

unit of‘rhythm in English. Based on Abercrombie's
definition, he identifiesvtwo elements of footAstrhcture:'ggEgg and
remiss. Each foot must begin either'with an ictus or with a silent
beat. The silent beat, felt as a kind of rest or pause for breath,does
not break the rhythm.

A characteristic of the foot is its relative phonological.

»isochronicity, that is, sdlient syllablee occur at more or less

regular intervals of time regardless of the number of weak syllablesg
in between. Some syllables are elongated and some are shortened in '
order to keep the rhythm, as in: ‘ i
// 2 were you with the/first group//2 the/ones who went to/
Finland// (Halliday 1970:84)
where the syllables first and Fln(land) are elongated while the
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syllables of the other feet are shortened.

The foot, then, is a unit which operates in tone group
structure, rhythm being derived from a succession of feet. Rhythm may
change according to the situation or purpose of communication. The '
rhythm of counting and of children's verses is quite different from
that of normal cohversation, which, in turn, is different from the

rhythm of poetry.

Rhythm determines the places whére the focus of infogrmation
might fall, for only salient syllables can be tonic. However, rhythm

and tonicity are two: ?independent.variables: one may vary while the

2.3.5 Intonation and meaning Halliday (1970) points out.the

_ ‘ meaningfulness of intonation: "it is a
means of saying different things"(21). Any change in the way an
utterance is produced, i.e., any change in intonation, carries some

specific meaning.

Besides the inherent meanings of each tone(as stated in
2.3.3.1),all choices in intonation are made to mean different things.
The choice of where to put tone group boﬁndaries depends on the-
relevance or 'newﬁeSs' attributed to the components-of the'message.
The'choice of which element is to receive prominence in the tone group
depends on which element. is considered to be the focus of information.
The choice of melodic line, i.e., of tone systems, reflects the
speaker's attitude and. relates what is being said to preceding-
discourse. Choices of rhythm, which are related to tempo and pause
sYstems, express different styles of discourse or the speaker's

emotions.

_ In short, all intonational systems carry grammatical _
meaning, considering the grammar as "the system of available options"
(Halliday'in Lyons 1970:142) . Thus in English, the differences
between , _ |

//1 who is /coming//, and

//2 who is /coming//
or between : o
//there are/pens// on the/Egble//, and

//there are/pems on the/table//
are accounted for by intonation systems alone;-in the same way as in

the Portuguese utterances:

. .\l
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//1 eles chq@gram//, and
//2 eles che/garam//
or between

// sem/ela// tudo seria dife/rente//, and
//tudo seria dife/rente sem/ela// or
//tudo seria dife/rente sem /ela//

2.4. Comments The theory of information which underlies systemic
' grammar is based on the notion of choice. The

linguistic output expresses the specific choice made in each system

land reflects ‘the set of optionsg, the systémic input, from which the

specific items were chosen. The theory provides an excellent model for
description. It favours ‘poly-systemicness', i.e.,more systems with
fewer terms. Hence the multiplicity of systems operating in clause:

structure.

The theory sets up categories which account for all the
systemicvcontrasts in the grammar , though their formal realization
may vary from language to language. There are many differences
between English intonation and the intonation of other languages.The
role.played by intonation in English may be different from the role

it plays in other languages, as Danes points'but°

However, the theory provides specific categories for the
description of these differences. The categories set up by'Halliday
for the description of Eﬁglish'intonation are sufficient for the
analysis of other languages, though there need not be a one-to-one
correspondence between the variables in each system of one language
énd those in each system of the other language. For instanée, English
and Portuguese both have a system of tbne, with roughly the same
distinctive tones; tone 1 is not only the most frequent but also
expresses the same meanings in the two'languages. However, the -
second most frequent tone in English is tone 4, while in Portuguese
it is tone 3, as will be seen in the analysis of the data in chapter
4. That the model is fully adequate to our purpose, we hope to'show'

in the followingchapters.




tdescription is far from exhaustive. Only those contrasts which were

fand exemplified. Neutral tonality means that one tone group is

fseparately.
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3 DESCRIPTION OF BRITISH ENGLISH INTONATION

British Ehglish intonation systems are described here
according to the model presented in the preceding chapter. The

found to be relevant to the purpose of the disse#tation are
considered. '

The analysis is divided into four parts. The first section
deals with tonality. Both neutral and marked tonality are examined

equal to one clause, which occurs with simple sentences - SV{C) (A)
type, main clauses, coordinate clauses and some subordinate clauses.
Some types of subordinate clauses and some special types, as comment
clauses and 'quoting' clauses (direct speech markers), which are not
co-extensive with the tone grpup come under the heading of marked

tonality. Vocatives, disjuncts,‘and noun-phrase tags are treated

The secohd section deals with tonicity: neutral, marked,
and double tonicity. ‘

The thirdvsectran presents the main characteristics of the
English tone system. As tones are related to speech functions, these
are divided into major and minorbspeech functions according to whether
they are necessarily realized in complete sentences (major) or not

(minor) .

The fourth section describes some features expouﬁded by
the system of rhythm.

All the examples used in sections 1 to 4 were extracted
from Halliday (1970), therefore reference is made to page only. The
contexts in which the examples might have “occurred are given when

necessary .

3.1 TONALITY

- It was seen that tonality is concerned with the
arrangement of discourse into units or blocks of information.-Each
tene group is a message block or information unit. Therefore each

must contain at least cone focal point of information. Tone group

boundaries do not necessarily coincide with pauses and each tone




imore closely to the information unit or tone group. Each type of
‘fare necessary to serve as terms for comparison with the Brazilian

§3.1.1.1 Simple sentence: //1 <she's a /Eriﬁary schboi /teacher// (78)

.3.1.104‘Subordinate clause:
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group begins with a salient syllable, or with a silent beat, to
prevent rhythm from being disrupted.

3.1.1 Neutral Tonality Halliday postulates the clause as the neutral
exponent of tonality because it corresponds

clause which expounds neutral tonality is exemplified without:

comments, for they would be superfluous here. The examples,however,

Portuguese examples.

3.1.1.2 Main clause: //1 Mary stayed at /home when//4 John went/out//
| - (30)

3.1.1.3 Coordinate clause: //3 take your /money and//1 get /out//(94)
//1 shocking//-2 but /nobody /minds// (128)

//4 you must /eat it /quickly//1 or it'll/
melt// (94) | |

a),Réstrictive relative _
//2 would you like /one of these /chocolates that I//2 got for -
my /birthday// (84) | »

o _ _ ‘ _
//1 that's /quite a /different /question which I//1 don't
" pre/tend to be /able to /answer// (83)

b) Non- restrictive relative

//4 Arthur//4 /who /lives in /Beckengham//l>—has_/four;/children//
| ' , (36)

¢} Conditional

| //-1 Athatés-/quite a /bargain if you//4 come to /think of it//
= ' (114)

d) Concessive

//4 al/though he was /tired he//1 couldn't /sleep// (30)




13.1.2.1 Nomlnal clauses

_ 3.1.2.2 Comparative clauses

separaie tone groups:
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e) Cause or Reason

//1+ probably /more be//l1 cause he's /more /helpless// (132)

£f) Time and Place

//1 he's /staying in /Prague where//l one of his /cousins /lives//
' (83)
//5 I /lauched when he//4 said the /test never /failed// (114)

3.1.2 Marked Tonalltj The clauses exemplified below generally

constitute one tone group with their precedlnq

clauses.

//13 I didn't /know the /tlme had been /changed// (92)

//1+ it /seems to /me /bigger than the /6ne Aunt /Lucy»/has/
| : ~ (100)
//4 ;it's /better than I ex/pected// (90)

3.1.2.3 Cause or Reason'vClauses Withwygx are one tone group with the
. . ' preceding clause:
//5.3 I /can't /think why he /hasn't /said anything// (112

//4 once you /look at it /that way you'be//l gin to /wonder
why they /haven't gone on /strike be /fore// (94)

3.1.2.4 Comment clauses normally do not go in separate tone group:

//53 didn't /notice you I ex/pect// (126)

3.1.2.5 Direct speech markers if initial or final in the utterance,

do not constitute separate tone groupa,
being 1ncorporated into the pretonic segment (if initial) or

functlonlng as tails (if final)
//1 said it's /flve o clock// (122)

//2 will it be /twins asked Pa/tricia /anxiously// (81)

In medial position, direct speech markers may constitute
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//4 A/lecko//B I said / ocpe fully//l would /eat /_azthlng//
' (124)

3.1.2.6 Fronted themes are informationally mérked,

//l one of the /things you /had té be /careful a/bout was//4
not to walk /too near the /edge of the /Cllff because...
~it's// 1 full of rabbit holes// (133)

3.1.3 Vocatives if initial, normally constitute single tone groups,

for they introduce 'new' information. If final,tHey

hare always incorpdrated_into the preceding tone group; they are

'given' elements and may at most convey secondary information:
'//3 don't be /late for /dinner /Robert// (37)
//3 porter /madam// (73)
7/2 is that /you /Daphne// (37)
//13 1 /love you /Sally// (87)
//l+ Ait's /me /Alison// (105)

$3.1.4 Disjuhcts take sepafate tone groups.

//l’goésibly//l+ but /you weren't /asked to /come here to/...
. : (125

//1 anyway I//I haven't /got a seﬁse'of /humour// (126)°

3.1.5 Conjuncts generally do not constitute éingle‘tone groups.!

//1 z‘you've /made up you /mind in /other wofds// (37)

/72 have you by the /way// (37)

3.1.6 Adverbials do not form separate tone groups, as a rule. .

//1 Arthur and /Jane /left for /Italy this morning// (10)

//1-3 ;it's done /Egﬂ//.'(109)

3.1.7 Noun—-phrase tags or 'substitution clauses' are treated in

Halliday's analysis as part of compound tone

groups. .
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//13 it's a /real /nuisance that /dog// (38)
//13 they're /very good /company the /Joneses// (87)

3.2 Tonicity

_Tonicity determines the focal points in tone groups. Which
item is to be made more prominent is an individual choice, but it is
largely determined by context. The assignement of the tonic in a

tone group is "a means of relating what is being said to what has

lgone before" (Halliday 1970:41) ..

The notions of 'new' and 'given' information were
discussed in Chapter 2, where it was seen that the organization of

'new'!

information in English tends to favour end-focus, i.e.,
information being marked by the tonic on the last lexical item.
Whenever a final grammatical item receives tonic prominence, wk

have marked tonicity.

3.2.1 Neutral Tonicity The tonic element occurs at the end of the

tone group, beginning on the first syllable

of the last lexical word. When this oécurs all the other elements of

‘the tone group may be 'given' information or may also be 'new'.
‘ _ p may

In anutterance which is initiai in the discourse all the elements
will probably be egually 'new', the last lexical word carrying the
tonic: - '
§74 by the /time the /Great /gggtrai was /built the//1+
tr&ins,could /manage the /gradients /much more /easily../
(127)

3.2.2 Maxked Tonicity The displacement of the tonic from'its‘neutral

position may be explained in contextual terms.
Some’exampies of marked tonicity are given below, with possible
contexts in parentheses:
//4 it /looks /healthy e/nough// ('my plant doesn't seem
i ' to be growing') (89)
//4 Shakespeare /wouldn' have ob/jected//('...so why should
‘ ' o ' - you?') (89)
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//5 _no /wonder they /don t /grow// ('. nobody ever waters
them ) (91)

//5 hundreds of /people /saw it// ('I wasn't the only ona')(9l)

//3 to /some ex/tent it /works all /right// ('it's not bad')
(85)

//53 you'd take a /taxi if you /had all /this to /carry//
' ('why take: a taxi for such a short distance?')
(92) |

13.2.2.1 Words like 'this' and 'that' usually informationally unmarked,

_ v are tonic when 'pointing' or
cataphoric, i.e., when they refer to something the speaker is going
to say:

//1 this is /what I /meant// (48)

or when they are anaphorlc, i.e., when they 1mply contrast w1th
somethlng previously stated:

//ﬁ if /Peter /said /that//-1+ ;he just /doesn't know /what
he's /talking a/bout// (114)

3.2.2,2 Intensifiers when tonic, convey greater intensity or
| emphasis, but not contrast:
//1 the /story was ex/tremely dull// (48)

//4 Mr /Brohill is//5 far too /busy// (114)

3.2.2.3 Final grammatiCal words generally anaphoric, only receive

. prominence for purposes of contrast
//1 I /lnow /him// ('but I don't know his wife') (41)

/7.1 I /don't think he /looks very /well//2, “do/zou//(ll7)

3.2.2.4 Echo questions the wh- item - in non polar questions and the
finite verb - in polar questions receive

tonic prominence instead of the last lexical item:

//2 who is that /man ever /there// (48)
//2 is there a /cheaper one// (49)
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3.2.2.5 Adverbials when final, normally do not receive prominence. -

"ITtems like yesterday, next year, which can be

interpreted’only by reference to the present, also behave like
anaphoric words" (Halliday 1970:41). They are treated as 'given' and,

therefore, do not receive tonic prominence:

//1 neverthe/less there's//1l going to be /quite a /shortage
of /staff next /year// (83)

/71 Athe /blossoms's /looking /beautiful /this year//l isn't
it// (83) |

/)1 you'd /better /put your /name. on the /cover as//1-
well// (105) |

//=2 -isn't there /anyone on /duty at /this time of /night//
' (104)

3.2.3 Double Ténicity It was stated earlier in the paper that the

_ two tonic elements of compound tone groups
are not equal in value. The second tonic conveys qecondary

information as followso

3.2.3.1 'Given' information when considered -important, takes a

minor tonic in a compound tone group:

://l‘no//l3 we don't often /go to the /theatre// ('did you
no - g0
' see any of these new plays whlle you

- were in London7°) (44)

3.2.3.2 Final adjuncts are generally treated as 'minor' information:

//13 Jane goes /shopping in /town /every /Friday// (43)

//13 ‘he_/;oves to spend his /weekends in the /garden// (96)

3.2.3.3 Dependent and coordinate clauses ‘may also be expressed by

the second tonic of a

compound tone group:
//13 I /tried to /help him but he /wouldn}t /let me// (43)

//53 keep it if you /think you can make /use of it// (92)
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//.143 she was /ninety /eight when she /died// (116)

3°2.3.4'In negative commands where the doﬁble tonic is frequently

uséd, the second tonic calls attention

to something which is already known, but which is found significant:

//13 don't make /such a /mess// ('as you are doing') (44)

3.3 Tone"

Changes in tone imply changes in meaning. In fact "it is
very helpful to think of attitudes and emotions as part of meaning"
(Halliday 1970:22).

:Halliday has been criticized for ascribing too much
meaning to tones, and for overloading the grammar with "épurious
categories and artificial distinctions" {Crystal 1975:35). But the
categories and distinctions established by Halliday are actually
required in:a more delicate analysié¢ such as those presented in his

two main works on dintonation (1967 and 1970). The categories of key

secondary tones at pretonic) account for tonal contrasts which are,
in Crystal's model, explained by differmnt types of head and by the

pitch range system.

_ Tones are described in relation to speech functions. The
major speech functions considered here are statements, wh- guestions,
yes/no questions and commands; the minor are responses,exclamations
and calls. The most significant tone sequences 'in English are
discussed and exemplified, as well as items in apposition,salutations,;

valedictions and expressions of politeness.
The neutral tonal term for each speech function is dealt
with first. '

The context attributed to'each-example (when necessary) is
one of the possible contexts in which the utterance might have

occurred.

Differences of key and force are exemplified only when

relevant.
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3

3.3.1 Statements are neutrally expressed by tone l:
//1 it's /very ef/ficient// (26)
//1 she's /rather /clever// (26)

//1 it's a /bit of a /gigﬁ// (27)

3.3.1.1 Tone 4 Expresses speaker's involvement, indicating different
attitudes such as réservation, contrast or personal
opinion: ' _ ’ _
//4 Ait's~/very éf/gicient//('it may not be beautiful') (26)

//4 she's /rather /clever I /think// ('don't you?') (27)

//4 1it'is a /bit of a /risk// ('but as long as ybu know that
' you can try it if you want')
(27)

3.3.1.2 Tone 3 .indicates speaker's agreement or assent to a réquest
’ 'or;to'unexpressed expectation. In this sense it is-
also-reassuringﬁ :
) //3 I'll /see what I can /do// ('since you ask me')
. : - | (27)
//3 ‘they'll /sooﬁ be /here// ('don't worry') '(27)

3.3.1.3 Tone 5 implies involvement on the part of the speaker; it
expresses assertiveness Or surprise, or even’
indignation, sarcasm or awe:
//5 he wasn't /telling the /truth//('I'm quite certain®) (27)
//5 he's a /strange /character// (112)

//5. look at the /time// ('I'd no idea it was so late') 0112)

-

3.3.1.4 Tone 2 denotes contradiction or denial:

//—2. it /wasn't /Shakespeare who /wrote all those /plays//
"1+ it was /Bacon// (106)

~//2. 1 didn't /do it//l+ Peter /did// (106)
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3.3.2 Wh- questions are neutrally said with tone 1:

//1 what's the /time// (27)
//-.1. what do you /do when the com/puter goes /wrong// (1066)

3.3.2.1 Tone l+ indicates sudden realization and surpriée;

//l+ what /time is it// ('Good Lord! I'm going to be late!')
_ - _ (99)
//1+ how did you /know// (‘you weren't supposed to know') (100)

3.3.2.2 Rhetorical questions functioning as forceful statements, are

expressed by tone 1l+:

//=1+ _so /what's the /point of /letting /Arthur /feel /
worried// (101) ’ |

3435243 Echo—questions take tone 2:

//2 who is that /man over /there// (48)

3.3.2.4 Mild questions also take tone 2:

-//2 who is that /man over /there// (48)

3.3.3 Yes/no guéstions neutrally, tone 2:

//2 are you /ggtisfied// (27)

’

3.3.3.1 Tone 1 sounds fcrceful or'impatient:

//1 are you /satisfied// ('you ought to be') (27)

3.3.4 Multiple questions composed of two tone groups, are of two -

types depending on whether the coordinator

OR is inclusive or exclusive. . .
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3.3.4.1 Alternative questions with exclusive OR, the first tone

group takes tone 2 and the second
tone 1l: ' '

//2 did youlplay /tennis//l_ or /golf// (*which)

3.3.4.2 List questions with inclusive OR, all tone group take tone 2;
//2 did you play /tennis//2 _or /golf// ('yes or no')‘(28)

3.3.5 Statement-questions with tone 2, ask for confirmation; with

tone 1 express rxealization:
//2 Peter isn't /here yet// ('is that what you're saying?') (27)

//1 Peter isn't /here yet// ('I notice; is that correct?') (27)

3.3.6 Statement-questions with tag in which the tag may change the

_ polarity of the precedldg
statement, or may keep the polarity unchanged.

3.3.6.1 Statements and tags 3in seperate tone groups statements with
' any of the tones
for statements and tags with tones 1, 2 or 5: '

// 2 that /can' t be /them yet//2 can it//  (117)

//g there won't be any /dinner on the /statlon//l Wlll
there// (111)

//4 he /might get into /Cambridge//2 mightn't he// (111)

//5 you /are a_/generous /husband//l»arenﬁt'you// (129)

3.3.6.2 Statements and tags in a single tone group take tones 1, 2, -

4 or 5:
//.1. they /want /higher /wages /do they// ( not much chance
o ‘ | of that') (106)
//1 Peter's here /is he// ('I see') (28) S




58

3.3.6.3 Tones 1 & 1, polarity chahged express certainty or demand
: an admission: -

// 1= “the /whole /story /sounds a‘/bit re/hearsed//l doesnft
it//  (106) . ' '

3.3.6.4 Tones 1 & 2, polarity unchanged indicate new understanding,

with forcefulness,accusation

or criticism: o . _ | ' o
//1 Peter's here//2 is he// ('I've just heard', ‘'that explains

~ | | it') (28) -

Quirk and Greenbaum (1974) approach tags from a different

point of view. They divide tags according to assumption - conveyed

by the statement, and expectation - conveyed By the tag, and

characterize four main types:

Positive assumption + Neutral expectation, e.g.

"He likes his JOB, DOESn' he?" (194)

Negative assumption + Neutral expectation, e.g.’

"He'doesn't like his JOB,. DOES he?" (id.)

Positive assumption + Positive expectation, e.g.

He likes his JOB, DOESn't he? (id.)

Negative asSumption + negative expectation, e.qg.
"He doesn't like his JOB, DOES he?" (id.)

Theyvobserve that a falling tone in the tag "invites confirmation of
the statement, and has the force of an exclamation rather than a
‘genuine question" (195). They recognize that there are less common .
types of tags, of which the type with both statement and tag positi?e
expresses that the speaker has come to a conclusion by inference, as

well as implying sarcasm:

"So THAT's your little Jame, IS it2?" (195)




13.3.7.2 Compound tone 13 makes positive commands sound persuading

 3.3,8.2 Tone 3 expresses politeness or regquest:

3v3.8.3 Tone 13 common in.negative commands, where the first tonic

59

3.3.7 Positive commands normally take. tone 1:

//1 tell me /all a/bout it// (instruction) (28)

3.3.7.1 Tone 3 commands are softened, expressing request or -

invitation: , ‘
//-3 promiée to be /careful// (108) -

//3 give my re/gardé to /Arthur// (96)

or pleading: : .
//13 Qg tell me all a/bout it// ('won't you, please?') (28)

N

3.3.7.3 Tone 4 expresses compromise or concession:

//4 give him a /chance// ('at least') (28)

3.3.8 Negative commands may take tones 1, 3 ot the compound 13.

3.3.8.1 Tone 1 vindicates forcefulness:

//1 don't stay /out too /long// ('I mean it') (28)
//3 don't stay /out too /long// ('I know you'wonYt') (28)

indicates prohibition of an action that is ‘'given',
and the second re-states something that is also ‘given'. Therefore,

prohibitions with tone 13 sound pleading or dissuading;

//13 don't stay /oﬁt too /long// ('like you did last timé')'
aon_t =ong Y
' ' ‘ - (28)
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3.3.9 Responses - are divided into favourable, unfavourable and

exclamatory, and require contextualization.

3.3.9.1 Favourable responses 'neutrélly take tone 1. In the context

_ of a question such as: 'have you got:
the tickets?!,neutral responses might be:
//) yes// or //1 yes//1 -1/have// or //1 yes//1 ~I/have/
got the /tickets//
(29)
Tone 3 makes the answer sound confirming or reassuring:
//3 ~yes I've /got the /tickets// ('that's all right,
: : : ' 'it's as you
thought') (29)

3.3.9.2 Unfavourable responses .also neutfally said with tone 1. In
‘ ' C o the same context as above:
//1 no// or //1 no//l -I /haven't// or //1 no//1 -1/
“haven't /got the /tickets// (29) '

. Tone 2 The speaker either contradicts, denies, or does not
' _ confirm what is expected:
//2 ~no I /haven't// or. //2 .no I /haven't /got the /
. tickets// (‘out of question') (29) '

3.3.9.3 Exclamatory responses .may neutrally be said either'with tone

1 or with tone 2, while tone 5
‘indicates surprise. In a context such as: 'they're cbming home on
Saturday', the responses could be: : _'
//1 oh// or //1 are they// or //1 ~on /Saturday//
| - ('I see') (29)
//2-oh// oxr //2 are they// or //2 -on /Saturday//.
i o ('is that s62') (29)
//5 oh// oxr //5 are they// or //5 -on /Saturday//
('that's_unexpected') (29)




3.3.10 Exclamations

3.3.11.1

3.3.11.2

3.3.11.3

3.3.11.4

3.3.11.5

3;3.11.6

//5 I /think

surprise, personal reaction or sudden
realization: ‘
//5 wonderful i/dea// (29)

61

neutrally said with tone 5, which expresses

that's a /dreadful hat// ('you're not going to

wear that!') (29)

//1 wonderful i/dea// (29)

'3.3.11 Calls may be said in any of the five tones.

Tone 1 for summons or commands :
//1 Etleen// ('come here!', ‘stop that!') (29)

Tone 2 for enquiry: :
//2 Eileen// ('is that you?', 'where are you ‘)

Tone 3 for requests for attention or waznings:

- //3 Eileen//  ('listen’) (29)

- //3 Eileen// ('I'm warning you') (30)

Tone 4 for requests for personal attention:

//4 Eileen// ('be honest', 'listen carefully:!')

Tone 5 for insistent calls:
//5 Eileen// ('take a look at that') (30)

e 5
Ton = expresses reproach:

3.3.10.1 Tone 1 makes exclamations sound cool and dispassionate:

(29)

(30)

//5 Eileen// ('you'shouldn't have done that') (30)
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3.3.12 Tone sequences The most common sequences ate: l&4, 481, 3&1,

and 1&l. They indicate the types of relation

between clauses.

3.3.12.1 Wwhen two clauses are independent, the neutral sequence is

1&1:
//1 John went /out//l Mary stayed at /home// (30)

3.3.12.2 When thé'first clause is incomplete without the second, the

neutral sequence is 3&l: ‘ i
- //3 John went /out and//1 Mary stayed at /homo// (30)

\

3.3.12.3 When one clause is dependent on the other, the neutral

sequence is 4&)l or 1l&4(much more frequent in conversation).

The main clause - with tone 1, carries thevmain information:
//4 when /John went /out//l1 Mary stayed at /home// (309

//1 _Mary stayed at /home when//4 John went /out// (30)

3¢3.12. 4 Long utterances in loud-reading as, for instance, in news

broadcasting, are generally divided into

tone sequences of 4&4&484...&1 or 3&3&3...&1:

//4. 1 /wonder if /gg_ter’s//4o ever cOn/gidered//Af how
the /government could//4. raise the /money with//1 out
im/posing /taxes// (37) '

/7.3 ﬁthe /prime /@inisﬁer has ac//Bchépted'an /invi/tation
to//1 visit /Belgium// (37) |

3.3.13 Items in appocsition always display tone concord i. e.f botH‘
| tone groups take the same tone:

//1 she /always /gives us /muLton//l whlch I /don't /llke//.

_ _ (36)

//2 did you /see Mr /Garrod//2 _the /new /manager// (36)
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3.3.14 sSalutations normally take tone 1:

//1 good /morning//  //1 good /gzgnihg//‘ //1 how do you
/do// . (38) ' o |

§3.3.15 Valedictions usually take tone 3:

//.3 good /morning// //.3 good /night// //.3 good /evening/
: o - ' (38)

: 3,3.16 Expressions of politeness- may take tones 1, 2, 3 or 135

. //13 yves /please// [//-3 ﬁo /EEEEE you// //1 thank you//

//3 sor/gx//- //:3 excuse /gg// //2 Ehank you// (39)

3.4. RHYTHM

It should be noted that rhythm is largely'dependeht'on 
stress patterns. Each rhythmic unit (foot) must begin either with -a
salient syllable or a silent beat. Some contrasts expounded by the

systemic variable of rhythm are examined and exemplified here.

3.4.1 Variations in tonicity deﬁermine substantial variations in
rhythn, - ’ | | | |
//L I /know /him// (41) is rhythmically different from

//1 ‘I /know him//,

though "it is important to note that variation in rhythm represents

a different choice from that represented by variation in tonicity;

the two are interconnected, but either may_vary while the other
remains constant" {Halliday 1967:38), as will be seen in the sections

below.

3.4.2 Different registers display different rhythmic patterns. In

informal or cclloguial speech the faster

the tempo, the longer the tone groups and the fewer the feet: -




{more tone groups, therefore shorter, and more feet in long tone

1 3.4.3 Emoﬁions also contribute to variations in rhythm and tempo;

3.5  COMMENTS

64

//=1+ Why don't you /ask him to /give you your /money back//(101)

In more formal registers, as for example, news broadcasting

and official reports, the tempo is generally slowed down, there are

groups:

//.3 the /prime /minister has ac//3cepted an /1nv1/tatlon to//
1 visit /Belglum// (37)

.

'angry or excited utterancesare prOduced slowlier than

unaffected utterances, and this slowing down affects rhythm so that |

more syllables are made salient:

J/=1+ so /what s the /point of /lettlng /Arthur /feel /worrled/
(101)

The four intonational sYstems are interdependent variables
which interact simultaneously in spoken language assigning further
meaning to it, a meaning which is, in some cases, not given otherwise,

neither by lexicon not by structure.

The most common tones of English are tones 1 and 4. In
general, tone 1 is the neutral exponent of major speech functions;
with the exception of yes/no questions, which are neutrélly expressed
by tbne 2. Tone 1 is also the most frequent tohe in minor Speechv
functions. The sequences of tones 1l&4 and 4&l are the most common
in subordination, while tone sequence 3&l is the mdst common in
coordination. | ' '

Sequences of tones 2&1 and 1&2 are also found in English.
In sequence 2&l, tone 2 indicates contradiction or denial, tone 1
explains the point of contradicticn, as in:

//2 1 didn't do it//l+ Peter did// (106)

!

/
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In sequence 1l&2, tone 2 asks.:for confirmation about something which
had been mentioned in the preceding tone group:

//1+ I've /lost my /keys//2 havé you /got the /spare ones//
' (106)

The seguences 2&1 and 1&2 are not found in subordination, in English.
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4 DESCRIPTION OF BRAZILIAN PORTUGUESE INTONATION SYSTEMS

This chapter presents the description of Brazilian
Portuguese intonation, in comparison with British English intonation
tas described in chapter 3.‘The description is based on a corpus of
recorded speech ( four tapes: three hours) which consists of 63233
tone groups. The ¢drpus comprises informal conversation of educated
adults and children, recorded 'in loco' (for the most part without

the awareness of the participants) as well as pieces from television

plays, news and weather broadcasting, interviews, sports reports,
monologues and speeches on medical subjects, radio interviews,
telephone conversations and sports reports. It appears in the

Appendix divided into five sections according to register.

For the purposes of the analysis the fcllowing criteria
were used in the classification of the corpus data:register; marked

X unmarked tonality; marked x unmarked tonicity; speech function$

The analy515 of the data in terms of 1ntonat10nal varlables

was carrled out in three steps.

Thebfirst Was(td identify the tone groups, settingAtheir
boundaries anddetermining tonic placement. Since the most distinctive
feature of a tone group is indisputably the tonic syllable, this
element was'the main indicator of tone groups and the first to be
detected from the recorded utterances. The main problem in the
analysis of.intonatioh is that all systems have to be considered
simultaneously. It is impossible to delimit tone group boundaries
without marking the tonic or ascribing the tones at primary and

secondary levels, or without marking feet.

The second step was to analyse the tone groups according
to neutral and marked terms in tonality and tonicity. Though neutral
terms occur in each of these systems, they do not always coincide

with their English equivalents.

The third step of the'analyéis was to organize the tone
systems according to the different spéech functions. The analysis
follows Halliday's description of the meaning of tonss and his tapes

are used for comparison (Halliday 1970:21 - 35/99 - 115).
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This chapter is 6£ganized in six sections. The first four
deal with the four intonational variables; the [fourth presents the
results of the analysis of different registers; and the sixth

contains some observations about dialectal variations.

Throughout the chapter, comparisons are made with the
description in the. previous chapter and with the findings of other
authors. The analysis of the data has led to conclusions. which differ
in some cases, from the descriptions presented by other authors.

The first three sections are supplemented by tables, containing
English .and Portuguese examples. The comments which close eachiof
the first four sections, point out the main similarities and -
differences between "the two languages. The examples receive thé'

number of the first tone group.
4.1 TONALITY

" This section presents the basic characteristic features

‘of the Brazilian Portuguese tonality system.

4.1.1 Neutral Tonaiity The neutral term for Portuguese tonality is

one clause = one tone group, because the
clause is the structural unit in Portuguese'grammar'which best
reflects the systems of thematization and information. It is the

clause which most frequently and most closely corresponds to the

information unit. Besides, out of 215 tone groups 145 display neutral

tonality (1 t.g.= 1 clause) and 90 display marked tonality (54 t.g.=

less than 1 clause, 16 t.g.=more than one clause). -
Some types of clauses which display neutral tonality are

exemplified below.

4.1.1.1 simple sentence

(3469) //1 ~vo/cé per/deu com/pleta/mente o ju/izo//

4.1.1.2 Main clause

(3718) //3 ~eu /quero /todas reu/nidas//l -pra ou/vir essa/
retrata/gao// -




4.1.1.3 Coordinate clauses are rarely found in a single tone. group.

'§4.1.1.4 Subordinate clauses Like coordinate clauses, subordinate
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( 285L1) //=3 _pra explo/dir com o car/neiro//l e come/gmm o
chur/rasco//

(3044 ) //2 _mas em /vez de me ti/rarem /duvidas//1l me
acres/centam /outras// '

(305%) //2 sao /meus//-2 ou me /s&o suge/ridos//~2 ou
im/postos//

clauses display'neutral tonality, with

the exception of nominal clauses.

a) Restrictive'relative -
(10.68) //.3 a /0ltima /lata//.3 que eu com/prei//.

b) Non-restrictive relative _ - _
(2904) //1 o chur/rasco...//13 de /manga com ba/nana//3
que tava mar/cado pra do/mingo_/

c) Cdnditional. - .
(202 ) //4 se vocés /leem em /casa//l _os /filhos vao /ler//

d) Concessive
( 3353 ) //5 a/inda que por /pouco//

e) Cause or Reason _ . _ .

( 480 ) //1. porque par/tiram de um /nivel pe/quenc//

( 3630) //3 e & por /isso//13 que eu tenho /tanto direito
de fa/zer aquele /tumulo//l quanto vo/c&//

£) Time and Place | .

(2318%) //-3 _e no con/junto habitacio/nal ipi~ /urra//l@ onde
a /carne s0 apa/rece//lB qguando um / ato da vizz/
_nhanga‘va/gila//

g) Comparative, unlike English, generally constitute separate
tone groupa.
( 333 ) //2 quanto /mais 1ndepen/dencza//l me/lhor//




69

4.1.1.5 Comment clauses differ from their English counterparts in

that they normally constitute single tone
groups: . |
( 606) //3. ~no /ano pas/sado//1- ~eu /acho//
4.1.1.6 Direct speeéh markers normally take separate tone groups:
( 804 ) //1 -eu /ontem /disse pra /ele//3 5i//3 ~cada /um
que...// |

4.1.2 Marked Tonality Nominal clauses, which constitute a’single

tone group with their main clauses, and
fronted themes, which form separate tone ‘groups, are exemplified
below. : '

4.1.2.1 Nominal clauses
( 716 ) //13 ~vocé fa/lou que que/ria//
( 261 ) //3 ~eu nao /sei se o /mais inteli/gente//

4.1.2.2 Fronted theme - Objects and complements when fronted
' . constitute separate tone groups :
( 598 ). //l~ ~aquela /casa//-3 ~se /fosse fazer /ho;e//

4.1.3 Final Vocatives The analysis of my data confirms to a large

, extent the observations made by Ester Gebara,
Joao Rocha andlCryStal. Ester Gebara states. that a lowering(rebaixa-
mento). .characterizes parenthetic phrases,‘appositives, direct speech
markers and.vocatives, and that these elements of discourse have a
characteristic intonation. .. ;
According to Joao Rocha vocatives and direct speech markers
are-"palavras exteriores ao complexo sintatico" (1974:70) and as such
they take level tone (reto tono).He also states that these elements
receive a lowering from normal tone and exemplifies:'"9b) Sabe ©
qué vocé viu,menino?" (66) _
Crystal observes that Portuguese vocatives "always have a
separate tone unit, even in finalbposition",and exemplifies:"vocé
vem coNOSco JOAO (Are you coming with us,John)" (1975:44).
The analy51s of the data reveals that vocatives usually

constitute separate tone groups.However,there are a few doubtful

cases where final vocatives do not seem to be separate tohe groups.

These have been disregarded for total lack of proper testing

apparatus in Brazil.
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(429%) //5 quebra /logo /nada//1- doutor Ar/@ggdo//
( 2485) //3 isso & /outro quarenta//l- f£ilha//

4.1.4 Disjuncts, take separate tone groups, whether final or initial:
(38‘?0 ) //=3 franca/mente//l _eu naoc /sei o que fa/zer//
(Lo ¥9) //1 _com as ga/rotas//1- natural/mente//

4.1.5 Conjuncts are, dgenerally, séparate tone groups.
(4069) // 3 _de /qualquer /modo// 3 o mai/or can/sago vem
a/g__ra//
(3000) //~3 en/tao//1+ como /& que eu /posso res/ponder//
(42 40) //.3 en/tao a gente co/loca//l- vamos di/zer//-3
' cem /gramas da / outra// : '

4.1.6 Adverbials in final p031tlon, freguently form sxngle tone

_ groups: :
(13 28) //1 fica /pronta ama/ggé//l— ja//
(404§ ) //1 _eu /trouxe tres /quilos//1- a/gora//
( 56 ) //1- eu /sonhei /hoje//1- _essa /noite//

4.1.7 Noun-phrase tags constitute separate tone groups in

Portuguese:
( 608 ) //L- o ti/jolo pras /duas /casas//lB pra/gwela e’
pra /esta// v
( 579 ) //1+ o expe/dlente /dele . e a /uma /hoxa//l" do
' dou/tor Pl/cango// '

4.1.8 Comments

From the description above we conclude that English and
Portuguese tonality systems present the following similarities:
’ a) A neutral exponent may be postulated for both systems:
b)‘Thié neutral exponent corresponds to the same structuf&l
unit in both systems; and '
o) Neutral and marked tonality are expressed, for the most .
’part, by the same syntatlcal terms.

_ Portuguese tonallty systom dlffers from that of Engllsh
as follows

a) final vocatives, conjuncts, adverbials, comments and
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direct speech markers constitute separate tone groups;

b) noun—phrase tags form single tone groups in Portuguese.
In English,there are two views: according to Halliday,
tags are minor tonics in compound tone groups, whereas
according to Crystal (1975). and Quirk and Greenbaum

(1974) they are separate tone groups;

c) clauses .of reason .and comparative clauses generally

form single tone groups,

-

4,2 TonicitX

This section presents the analysis of Brazilian Portuguese
tonicity system in. terms .of neutral, marked, double and ‘intra-

syllabic' tonicity.

4.2.1 Neutral Tonicity

A neutral term for tonicity can be'postulated in Portuguese,
as seen from the data analysis;outbof'2.289 tone groupé,'l.225 have
the tonic oh the laét item. But .it is different from the English
neutral term in that the tonic falls on the last item of the tone
group whether lex1cal or not. This fact is pointed out by Crystal
who exemplifies with translations from examples of his data. He states
that '

it was difficult to establish any precise principles for
tonicity, though, because of the differences in grammatical

patterning between the two languages,e.g. the conolderable
differences in thematic construction,as in:

(/ The hat was BLUE/="Chapéu era AZUL/
./ The HAT was Blue/=/Azul era CHAPEU . (Crystal 1975:44)

However, subject-verb inversion is unnecessary to make

chageu tonlc. In a context llke, o) ChaE__ era azul (nao O casaco), -
any Portuguese speaker would normally give prominence to the |
syllable underlined. Subject-verb inversion as in Crystal's example

is more common in poetry, e.g. in a sequence like: azul era o céu,
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verde o mar, where the colours being expected or ‘'given', the tonic

falls on the 'new' elements ceu and mar.

It does not seem, though, that English and Portuguese
thematic structures are considerably different, for the principle of

end-focus applies to both. Bechara remarks that

na lingua portuguesa moderna predomina a sequéncia
progressiva, que consiste em apresentar, de prefe-
réncia a declaragao no fim (o predicado, o deter- -
ninado antes do determinante, o que se torna como-
do "acs interesses do interlocutor (Bechara 1972: 56).

Staub also observes that "between two terminals the last stressed

syllable carries the heaviest or primary stress in Portuguese".

Danes$ (1967) provides a clue for the explanation of the
neutral tonicity term of Brazilian_Portuguese when he states that,
in English, the fixed word order is compensated by the variability
of tonic placement, while in Slavonic languages, like Czech, word
order variability is counterbalanced by a fixed position‘of the

tonic element.

‘This hypothesis is reinforced by Azevedo (1976) in his
study on thematic meaning and word order in Brazilian Portuguese.
He observes that the sequence SVO is unmarked with subject as -
theme and object as rheme. But the subject may occupy rhematic

position by means of passivization. He states that

... the general tendency of the language is for the
element containing the highest degree of
communicative dynamism to be placed at the end
of the sentence, where it will receive sentence
stress to indicate rhematic status... (217).

Probably, the most remarkable difference in thematic
structure lies in that the theme in both declarative and ‘
interrogative (polar) sentences is the subject in Portuguese, whlle

in English the theme in polar 1nterrogat1ve is a finite verb. But

i)
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I gramaticais'. It seems, though, that the distinction between

non-coincidental types of prominent elements in Portuguese tone

| groups: ‘one, prominent by pitch, and the other’by intensity. Her
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the tendency in Brazilian Portuguese is to have the eilipsis of

the pronoun, the verb becoming the theme, e.g.

declarative sentence: (nds) vamos junto

polar interrogative: (nds) vamos junto?

Cunha (1976:90) makes a distinction between 'palavra'
(lexical item) and 'vocadbulo' (grammatical item). Nouns, adjectives,
numerals, adverbs.of manner and verbs are included in the class of
'palavfas'. Articles, pronouns, prepositions, conjunctions and

other types of adverbs are included in the class of “'vocabulos
'vocébulo'and'galavra' does not hold when tonicity is neutral.

It seems that, in genefal, pronouns and adverbs attract

the tonic, even when they are used anaphorically:

(  16) //2 se vo/céd dis/sesse /antes//1 eu nao le/vava
a mu/lher// '

( 439) //1 a mamae /lava a‘méo /dela//
Gebara (1976:106) remarks that there are two distinct,

observation may be attributed to the fact that the tonic of tone 2
is characterized by intensity at a low pitch level (tonic prominence},
but with the tone (contour!.being completed at a: very high '
pitch, which might be erroneously interpreted as anotherAtonic.
Besides, the primary stress of each foot in the uneven pretonic

to tone 1+ can be misinterpreted as intensity prominence (proeminén-
cia acentual) and the high fall of the tonic, misinterpreted as
pitch prominence (proeminéncia tonal). Therefore, the contrasts
between these two types of prominence are accounted for in this
analysis by the secohdary toﬂic and pretonic systems, which assign

meaning in terms of key and force, respectively.
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4.2.1.1 Imperatives Gebara states that imperatives have marked

tonicity:

o elemento toOnico se encontra em posigao tematica do
enunciado, isto e, comeg¢a na primeira silaba porta-

dora do acento de intensidade no primeiro item

lexical do grupo tonal (78).

However, Jodao Rocha points out that imperatives "...obede-

cem ao esquema da declarativa relevando-se a intensidade maior sobre

a palavra na qual recai a maior importdncia"(71).

, The anaiysis‘of the data shows that imperatiVes normally
take neutral tonicity, as shown in the examples:

( 240)//1 en/tao nao /pode ficar a/qui//

(2968)//1 en/tdo res/ponde//1 vamos /;é//

( 52%)//1+ tens que /ver os /verbos//

4.2.2 Marked Tonicity

Marked tonicity is characterized by the placement of the
tonic on any non-final item. Wh- questions, which are characterized
by marked tonicity, are examined first, and then some'cases of
tonicity marked by.contrast‘or intensity are'discussed and .

exemplified.

4.2.2.1 Wh~ questions The tonic element in questions of this type
' falls sometimes on the interrogative pronoun
and sometimes on the verb which immediately follows the wh-element:
(3050)//1. quais /sao os meus. obje/tivos//
(3001)//1+ como /& que eu /posso respon/der//
(340 2)//1. por/que surgiu com /essa//

To this Joao Rocha remarks:

As oragoes interrogativas .parciais ou de "Qu"
obedecem ao esquema entonacional cujo tom mais
alto incide sobre o elemento interrogativo:

/321 /. Assim: 3 .2 (2. 1 .0, (Rocha 1974:70).
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Gebara analyses wh- questions ‘as having two 1ntonatlonal
realizations: one with marked tonicity (tonlc on wh-item) and the
other with double tonicity, as in:"//Por onde vocé entrou?/"(95).

But this examplé expresses mild or polite questions(see 4.3.2).

The tonic of non-polar rhetorical questions, mild questions
and echo-questions usually falls on an element other than the wh-
element: ) _ R
{30%3 )//-l. © que eu /sei a res/peito /disso ao longo

de /toda minha /vida//

(2444 )/A+ o que /& que voce /tem a ver com tudo /isso//

4.2.2.2 Non=final itéms The tonic on non-final items, whether

lexical or grammatical, implies contrast
within the speech situation: ' ’
(3440 )//1 nao me ad/mlra VO/ce nao ter ca/sado//

e rude as you are,')

(2hat)//1+ .eles nao /gderem ir ao en/contro da /gente//

; ('they can,but they don't want to!)
( 45 )//4. ele & apai/xonado pela mu/lhexr//('they may
’ quarrel, but')

4.2.2.4 Demonstrative pronouns are usually promineht, whether

, anaphoric or cataphoric:

( QS)//4 “isso sao /outros qua/renta mas//4° ele &
apai/xonado pela mu/lher// ’

(339%)//1. esta & a/planta do seu /tumulo//Z nao /e//

( ¥24)//4. mas com /esse dinheiro a gente//1 faz uma
/casa// (‘'they want 5.600 UPC for .the housel)

Cunha (1976) observes that Portuguese prdnouns are
especially marked by intonation, intensifying the feeling of
admiration, reassuryance, ih&ignatioh, pity, sarcasm, disdain and
malice, and exemplifies: : o '

quueles}.sim, eram dois torenas'que se valiam:i" (328)

“...Nunca pensei que.houvesse homens com aquela coragem”.

(328)

"Aquilo & um selvagem" (329)

-
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'4.2.2.4 Intensifiers and emphatic words such as até, proprio, etc.

are generally prominent, though they do not

express contrast:

(2 419y //1+ _mas esse /proprie pes/soal//3 que /faz esse
/tipo de /misica// '

(3hG89)//1+ eu fui /ggito idi/ota//

(3#\34)//4. Adevia ter a/té estdria do santo do /dia//1l

pra comen/tar//
Cunha calls attentlon to this type of word which receives

special classification and Wthh, accordlng to hlm, should not be

included with adverbs or any other class of words(1976:508).

4.2.2.5 Repeated‘items in coordinate structure generally do not

receive neutral

tonicity, unlike Crystal's exemplification(1975:44).

. /Este livro custa cinco DOlares/ e este aqui tres DOlares/
The repetition of same items is avoided in such constructions and
- the tonic generally falls on a non-final item: _
' (v'¥29 )//3 Avocé /compra um ter/reno de du/zentos mil://3
' faz uma /casa de sete/centos mil//
(4% O?)//l+ _eu ndo guero /nada grande//l+ ndo quero
ne/nhum comparti/mento /grande//l+ _mas eu

/quero a /casa grande//

4.2.2.6 Echo-questions When wh-questions and yes/no questionsvask

_ about something previously stated, the tonic-
normally falls on- the elements which the speaker wants to be
repeated: - |
’ ( 434)//2 Anéo./vaié almo/gar//("éu nao vou almogar")
(3339)//2 que /tipo de ‘liber/dades//("quer saber que

i tipo de llberdades7")

(hea )//2 g_gnto//Z E__//("quer repetlr,por favor”")




-
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-4.2.3 Double Tonicity There is a High frequency of compound tone

groups in Portuguese. The main characteristics
of such tone groups is that they carry two information elements;

the first a major and the second a minor information element:

( 342 )//13.Aele‘é profes/sor da Universi/dade//

4.2.3.1 Final adjuncts are generally tfeated as. minor information
elements in compound tone‘groups: | |
( 6¥%6.)//53 ;e /h& /quantos /anos que ele /mora /1la//
( 839)//13 foi com a /Carmen no /banco//

4.2.3.2 Nominal clauses are commonly expressed by a secéndary tonic:

(643%)//13 basta di/zer que & /sangue de /carpa//

4.2.3.3 Coordinate clauses may sometimes be expressed by a minor

tonic:

(2?'§5)// -13 onde exis/tir uma bra/Stha e um fl/apo de

carne//

4.2.3.4 Negations are generally expounded by compound tone groups,
the minor tonic being either a reinforcement. of
negation or of something which is-already known or derivable from

the sjituatiomgbut found significant by the speaker:

(920 )//13 ndo/vou ven/der. / nio//
(#1413 )//13 n&o era pre/gsente / nio//

4.2.4 Intra-syllabic Tonicity Cases of displacemént of primafy stress

for the purpose of contrast are also
found in Engllsh as Qulrk and Greenbaum exemplify:"I'm af; rald ‘that -
BUreaucracy can be worse than AQtocracy" (1974:407) . These cases are

treated as cases of contrastive stress, mainly on long words which




-
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For the purposes of this analysis Cunha's approach is

adopted. He defines these cases. as acento de insisténcia, which may

be of two kinds: acento intelectual and acento afetivo. The former .

is used to impart greater.significanCe to a word or to characterize
it in contrast with another. The latter expresses the speaker's

emotions or attitudes. The greater prominence of acento intelectual

is given mainly by intensity, while the main elements of acento afe-

tivo are duration and pitch.

(a) acento afetivo

( 3639 ) //4.-e se al/guém neste /mundo tem o /direito
‘ de fazer o /tumulo .do Ante/nor// '
( 3510 ) //4 quando a /gente quer /realmente uma /
' coisa//
(b) acento intelectual:
( 2418 ) //1 ;e/ggta/mente//
( 2527 ) //l 'ta no /Qlcro/fone//("vocé nio esta no

telefone")

4.2.5 Comments . Portuguese .tonicity system resembles that of English

‘in two main features:

_ a) the tone group may contain at most two tonic elements,and
'b) tonic placement is regulated by the principle of end-

focus in both languages. .

' The main differences between Portuguese and English
tonicity systems are: | ‘ _

a) Neutral tonicity in Portuguese is expressed by tonic

placement on the final item, whether lexical or
- grammatical, while in English it is expressed by tonic

placement on the final lexical item only; |

b) Wh- questions in Portuguese have marked tonicitY( the
theme receives the tonic accent), whereas in English
tonicity is neutral in wh- questions;

c) Double tonicity in negative statements in Portuguése
may allow the second elemént‘of negatién to be a

minor tonic, whereas two negations only appear in A
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sub-standard English.

‘wd)Echo—questions are realized differently in English and
Portuguese. In Portuguese, the tonic of echo-questions
falls on the element which is the focus of doubt or
which is asked to be repeated. In English, the wh-
element in echo-wh- questions, and the finite verb in.
echo-yes/no gquestions receive prominence; ' |

e) Pronouns and adverbs usually attract the tonic in
Portuguese, while in English these elements nofmally
do not receive prominence; theyv may have a minor tonic
in a.compound tone group or may be given.prominencef

for cohtrast,

Crystal (1975) calls attention to the difficulty of
analysing the tonicity system of Portuguese:

All that can be said is that this is probably the
~area of dreatest divergence between English and
Portuguese, and thus the area where one has to be
extremely cautious before talking about intonation
universals (Crystal 1975:45).

4.3 TONE

In this section primary and sécondary tones are éxamined
accordlng to the major and minor speech functions, the neutral tone

for each speech function belng g¢ven first.

4.3.1 Statements The neutral tone for Portuguese statements ié also
tone 1 (neutral and low):
( 368 )//1. o Osval/dinho vem ama/nha//
( #12)//1. & a no/tinha da cer/veja//

4.3.1.1 Tone 1- Implies doubt or contradiction:
( 59%)//1- vocé /disse que /sai ba/rato//
(1297 )//1- a/gora//1- jo/gar /fora//
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"4.3.1.2 Tone 1+ 1is forceful; it expresses surprise, enthusiasm,or
_ protest: '
( 453 )1+ _mas /tem que /ler//
( 445 )1+ Aa discus/sao e uma /coisa impor/tante pra

/ele//

4.3,1.2 Tone. ..l '(listing pretonic), which might be replaced by‘
sequences of tones 3 and 1, is common in lists:
(Q,élﬂ3)// neces/sitam de um /radio de comunica/gao
de no/t1c1a de 1nforma/gao de comunica/gao em 51/
(55% )Y//...1. Atemos to/mate_temos ce/noura temos /tudo//
(4 443 )//.,.l. _eu /canto eu es/cuto eu /choro//l1- me/nina

4.3.1.3 Tone -1 1is also forceful,'enthusiastic or aggreésive;
( ¥ 35.)Z{+ _uma /casa de sete/centos mil é uma se/gggra
casa// o
(4326)//-1+ _eu nenm sa/bia que eram /livros proi/bidos
pelo /Index// | -

4.3.1.4 Tone 4 1is contrastive or indicative of reservation, doubt,

'  or personal opinion: ‘

(2636 )//4 mas o /Valter mora no Es/treitO//(“nSd_é

' " possivel que seja ele")
( 4s59)//4 _a dona /Déspina Boa/baid tele/fonou//
("mas nao resolveu nada")
(3clur )//4 ta le/gal no pa/pel//3 mas. //3 e /dentre
de /mim//

4,3.1.5 Tone 2 1is used to express contradictory dpinion, as well as
éontrast and reservation. 'If' clauses generally .
take tone 2 in Portuguese: ' . _
(2955)//2 se vo/cé dis/sesse /ggtes//(“...eu ndo levava
. i , a mulher")
( 7¥41//2 e de/pois quando a pes/soa pro/cura//

("eles dizem que nao tem")

FORMATD = A-4 210 x 287 mm.
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-4.3.1.6 Tone 3 indicates unfinished thoughts, incompleteness. In
negative statements tone 3 indicates doubt:
(4s89 )//-3 a /Monumental /Filmes- do Bra/sil apre/senta//

(L0555 )//-3 se preci/sarem//
(4238)//-3 eu/sei/la//

4.3.1.7 Tone 5 expresses surprise, assertiveness, agreement:
( 2%9)//5 en/tao eles ti/veram dife/rencga//
(29 458)//5 a /gente nao a/caba /nunca de sa/ber as /

coisas//

4.3.2 Wh- Ffuestions  Tone 1 is also the neutral tone for wh- questiont
( 206)//1 quem /é que /pode /ler bas/tante//
(4 58¢)//1+ mas por/que que :eles nao /dao//

4,3.2.1 Echo-questions take tone 2:

(42%%3)//2 v3o /quando//
(32339)//2 que /tipo de liber/dades//

Gebara treats wh-echo-questions as cases of compound

tonicity where the wide range of the rising tone denotes surprise,
marks a new, polemic item or emphasizes previously given information.
Her example: ' o
o //v/Quando vocé vai em/bora//(97 with compound
tonic,is interpreted in our analysis as

//2 Quando voce vai em/bora//.

4.3.2.2 Mild guestions where the answer is requested ;rather than

} insisted upon, take tone 3:
( 500 )//3 que/dé os gu/ris//
( 4839 )//3 quem Jera//

-

. \aly/
FORMATD = A4 210297 mm. . : Vs
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4.3.3 Yes/No Questions The neutral tone for polar questions is

tone 2:
( 488 ) //2 nao sa/bia quem /era//
(1365 ) //2 ~vocés /deram pro /3&//

4.3.3.1 Tone 2 specifies the point of query:

(3070 ) //g ~néo,/dango-conforme a /mﬁsica//g ~ou a/té

sem ela//2 ~ou até/mesmo /contra ela//

4.3.3.2 Tone 3 is used in yes/no questions to express mild questions,
polite requests, invitations: ' o
(- 05) //=3 vocé nao /quer almogar co/migo// -
( 468 ) //-3 ~vocé /quer um to/mate// |

4.3.3.3 Tone 1+ and Tone 5 make the question sound like an

_ "exclamation. Navarro Tomas (1957:226)
distinguishes two types of questions in Spanish: the absolute and
the relative question. In absolute questions, the speaker ignores
whether the answer will be positive or.negative. The contour of this
type is S~ “(tone 2 or'g), the height of the rising movement
depending on curiosity or interest. In relative questions, the _
speaker'knows the answer, he is given some information on which to
base his assumptions. The contour of this type is /S N\ (tone 1+
or 5). ' _ ' ‘ |
| Aceording_to this analysis,absolute and relative qﬁestions
in Portuguese are expressea by the same tones. as in Spanish,e.qg.

(2940) //l+ -0 se/nhor tam/bém 'ta estu/dando//l+ nessa
| i/dade// o

( 29) //5 & /mesmo//

( 414) //5 pra /ela//

(3024) //-1+ e /antes eu nao /era//

4.3.3.4 Tone 1 indicates request for approval,or for confirmation
' - of expectation; it is normally reinforced by a

tag-question :: »
| ( 95) //1 -ele & /muito nega/tivo//2 né//

(1155) //1- vo/cés fi/zeram pu/dim//




.

83
4,3.3.5 Tone -1 denotes forcefulness,'challenge:

(3009) //-~1. wvai di/zer que nao tem dicio/nario aqui

nesta /casa//

4.3.4 Alternative Questions They are the most common type of

multiple questions observed in Brazilian

Portuguese. They are composed of two tone groups, the first taking

tone 2, the second taking tone 1:

( 466) //2 vai até o /fim do seu ter/reno//l1 ou vai
em/bora até a outra /rua//
(3105) //2 sobre o pro/grama de trelna/mento//l ou o

casa/mento//

Gebara (1974:92), however} analyses-alternative questions
as part of a SLngle tone group, with a compound rlslng falling tone,
as in: // o\ vocé vai ou flca//, which would be correct if the
second. item carried minor information. But where there are two

equally 'new' information -elements, there will be two tone groups.

The analysis of the data and the author's intuition favours’
the hypothesis of two tone groups inAalternatiVe questions. Gebara's
example "// .\ O Guia Quatro Rodas & ou ndo & eficaz//" (89) should
be described as://2 .o /Guia Quatro/Rodas /&//1 _ou nao /&//1- efi/:

| ~caz// | '

4.3.5 List Questions with all tone groups taking tone 2 were
“infrequent in the data: ‘
(3057)//2 sao /meus//2 ;oﬁ me /sao suge/ridos//2. ou
im/postos// R

4.3.6 Rhetorical Questions take either tone 2 in yves/no quéétions,

or tone 1+ in wh- questions:

(3023)//2 serd que /eu me tornei re/al//
(3975) //-1+ como /é que eu posso ir 1la a/gora e dizer o

con/trario//

4.3.7 Statement - Question With Tag The performative nZo & and its

g contracted form ne are. the most

~common forms of tags used for both statements and questlons, i.e.,

for 'telling' and 'asking', to use Crystal's terminology.
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It was found that whenever an answer is expected, the
Speaker uses a high beginning-point, and the tone may be a high fall-
(1+), a high rise (2) or a high level (2//2):

(2632)//1 & vo/ce// 2 né&//1- ga/roto//
( 484)//1* & uma de/licia esse to/mate//2 né//1- Si/ggé//

When the tag is only a reinforcement of the statement (Crystal's
'teiling' sense) ,it may take either tone 1 or 3, which begin low
or mid-low: _ , '
(5293)//4 logo vao servir o e/xército//l- nao &//
(2711)//.3 isso & /muito impor/tante//-3 nao &//
( 833)//1 & /muito /alta//3. né//1- mae//

4.3.8 Positive Commands The neutral tone for positive command is

tone 1.

( 416) //1 senta//
(3401) //1 pois entao /olhe o que eu /vou fazer com Jela//

4.3.8.1 Tone 4 indicates warning; generally the vocalization hem is
used as reinforcement of the tone.
(2957) //4 vé 13 hem//

4.3.8.2 Tone 3 and 13 express pleas, request or invitations:
(4138) //3 vamos cor/rendo pra /la//
( 490)//13 adi/vinhe quem /era//
( 447)//-3 da pra /mim//1 que eu /mando conser/EgE//

4.3.9 Negative Commands are normally said with tone 1:
(4354) //1 n3o res/ponda//
(3314)//1 nao /deixa a/sala sem /mim//

4.3.9.1 Tone 13 is pleading, persuasive or plaintive, and is
generally reinforced by por favor (please):
( 447)//13 nao /briga com /ela//

4.3.9.2 Tone 4 expresses warnings: ,
(2956)//4 nao /bote o nosso /nome no /meio /nao hem//
(5443)//4 mas nao /vai 13 /nao hem// ' ‘
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4.3.10 Responses Both favourable and unfavourable responses normallyf

take tone 1: _ ,
( 665)//1- nao//1- _as aber/turas pin/EgdaS mesmo//l—Adé /
branco//

( 224)//1 &//1- sim//

Tone 1+ indicates protest, irritation:
( 136 )//1+ o /Bento nao//l+ mas o Mar/celo//
(205 )//1+ filho ne/nhum vai /ler//

Tone 2 in negative responses indicates contradiction or

denial:
(42586)//2 ndo//1+da tra/balho//
(133%3)//2 empres/tada /nao//

Tone 3 - expresses inconclusiveness or uncommitment:
{ ¥5 1)//3 &//.3 eles /sao um tempera/mento...//
(42%8 )//3 eu sei /14//

Tone 13 is used in negative responses to emphasize the

element of negation:
(44%8)//13 ndo perde /nao//
( #43)//13 ndo era pre/sente/nio//

Tone 5 expresses certainty, conclusiveness:

( 3% )//5 ah &// . ¢ 345) //5 se &//.
( *45 )//5 nao// ' '

Tone 4 denotes contradictory thought or doubt:

( #hx)//4 ndo//

4.3..11 Exclamations generally take tOne 5 or 1+, expressing surprisé‘

4.3.1%11

. or personal reaction: :
( 48 ) //5 meu Deus//° //5 nossa se/nhora//
(959 ) //1+ _mas /& uma be/leza// |

Tone 1 denotes awe, amazement:
(4uk45)//1meun /Deus//
( ag¢u)//1 que /coisa//
( %94 )//1 que hor/ror//
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4.3.12 Calls are normally said with tone .3 or -3:
(2818)//.3 seu /Chico//
( 854)//-3 Sebas/tido//

4.3.12.1 Tone 1 expresses seriousness, concern Or anger:
(2765)//1. e...dou/tor Leo/poldovFer/reira//
(1503) //1- o fLivia//

4,.3.12.2 Tone 2 demands attention:
( 474) //2 Si/nh3//

4.3.12.3 .Tone 5 implies reproach:
( 448)//5 tia Sinh3a//

4.3.12.4 Tone 4 denotes resexvation, warning:
(3428) //4 mas /Nina//

4.3.13 Final Vocatives usually take tone 1l-:
(3341) //1+ como /todas//l- BAx/lete//
(3666)//2 vocé tem /fésforos//1-...Joao /Claudio//

4.3.13.1 Tone 2 or 3 indicate politeness, deference;vocatives with'

- rising tones generally follow salutations,
valedictions or benedictions '
(4772)//1- em.que /posso ser /ut11//2 Coro/nel//
(3925)//1 boa /sorte//3 dona /gipa//
(4827) //3 bom /dia//3 ma/mie//

4,.3.14 Tone Sequences The most common sequence of tones in,

Portuguese is 3&l1, followed by 1&1 and 2%1l.
Out of 743 tone sequences, 346 are 3&l, 280 are 1&1 and 117 are 2&1
The sequence 4&l is infrequent in the data,and 1&4 seems to be

impossible in Portuguese.

4.3.14.1 The sequence 1&l ‘indicates that the two facts are indepéndént-
( 808) //l+ en/tao vocé nao /tem cli/ente//1+" vocé tem’

ini/migo aqui em Canasvi/eira//
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4.3.14.2 Tone sequence 3&l1 implies that the first fact is

incomplete without. the other. This is
the neutral sequence in coordinate structures:
(384 )//3 ele en/trou com /ar de exce/lenc1a//l e
sa/ig_ com /ar de exce/len01a//
( 298 )//3 mis/tura assim mal e /mal e//1 assa//

4.3.14.3 Tone séquence 481 expresses a contrast, reservation:
( 30uL%)//4. ta le/gal no pa/pel//1 mas e /dentro de /mlm//
(1 52w1)//4 eu /la sa/lr//l ‘mas nao /vou//

4.3.14.4 Tone sequénce 2&1 the second moSt éommon in Portuguese,

indicates that the second fact is
c1rcumstan01al or condltloned by the first: , '
(3488)//2 estava /51m//l e nao /vou ne/gar//.
(602)//2 se o go/verno mudar ama/nha//1 _ele /muda
) tam/bem// '

This is the neutral sequence in subordination, but may also occur =

with items in coordination, as in (3489 ).

4.3.14.5 Long utterances display sequencés .0of tones 3&l:

(3040 )//—’3 dito por uma pes/soa de si /E__plla// 3
© ‘quando -consi/deRa ter alcan/gado os seus obje/
tivos//-3 no ter/reno /ético//.3 _ou no de
/suas ativi/dades profissio/nais//1 _ou
ar/t¥sticas//

4.3.15 Items In Apposition display tone concord; generally with téhes
| ' .3//-3, the appositive rising a little

higher: ' ' - 7 L

' ( 3%4 )//.3 a A/mélia//-3 é ir/ma da dona Etel/yina//3
es/tava /la//l //"_

(4 30}1)// 3 'a da Sll/vana// 3 que es/tava na /B__la//l
estra/g*_// ' :

4.3.16 Salutations generally with tone 1l:
(495 )//1~ bom /dia//

4.3.16 .1 Tone 1+ indicates friendliness, enthusiasm:

(2,524 )//1+ como /& que /vai//
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4.3.16.2 Tone 3 implies concern, polite interest:
(4827)//.3 bom /dia// |

4.3.17 Valedictions are generally said with tone 1:
| (4425) //1 boa /noite// |
(5316)//1. ~a/té amanha//

(5762) //1 ~pa/ssar /bem//

(4967)//1- tchau//

4.3.18 Expressions Of Politeness as a rule,'with.tone 1:
(3932) //1 muito obri/gado//
(4768)//1 ~com li/cenca//

4.3.18.1 Tone 3 exﬁresses politeness or incolclusiveness:
v (3822)//3 me des/culpe//3 dona Te/téia//
(3579)//3 obri/gado// ("e até& amanha")

4.3.19 Requests For Attention.or ‘'phatic communion' devices such as

viu, entende, compreende, viste, etc.,

take tones 2 or 1+, resembling tag-questions:
(2482)//1 .uma apare/lhagem /sensac1o/nal//2 en/tende//
( 524)//1+ viste//
(1072)//1 _mas /vale a /pena//2 viu//

4.3.20 Comments The major similarities between English and Portuguese
tone systems are: _ '
| a) All speech functions are, in general, expressed by the
same neutral terms, '
b) Tone 1 is the most common tone overall. In-spontaneous

conversation,out of 2.289 tone groups, 1.191 are tone 1.

From the analysis, the following differences were noticed:

a) Tone 2 is largely used instead of tone 4, both in
subordination and coordination in Portuguese; '

b) The beginning point of the tone determinés the meaning
of tag—questions in Portuguese,lwhile in English their

meanings are expressed by polarity and tone;

6 In Santa Catarina's coastal area, the form "visse" with assimila-
tion of the t is very'frequent, sounding ‘as an exclamation or request

»for_attention.
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c) Wh- questions: echo—questiéns take tone 2 and mild
“questions take tone 3. .In English, the difference
between these two types is expfessed by tonicity and
~not by tone contrasts;

d) Comments take tone 1- in final position; when initial
.3 or -3, while in English they continue the pitch
movement initiated in the tonic, or in medial position
they may take tone -3; | , | |

e} Valedictions take tone 1l in Portuguése,while in English

their neutral tone is 3.

4.4 RHYTHM

It is rhythm that confers musicality to languages. Rhythm |
relies on sentence-stress, i.e.,on the subordination of word-stress
to a single primary stress in a foot or accentual group.This section
presents the main characteristics of Brazilian Portuguese rhythm and

the elements which make for .its rhythmic variations.

4.4.1 Variations in Tonicity Rhythm is changed if an ordinarily weak

, syllable receives strong stress:
_ (3639)//4;-ﬂe se al/guém neste /mundo tem o /direito de
fazer o /tﬁmulo,dp Ante/nor//,‘ '
(2482)//1 ﬂﬁma apare/lhagem /sensacional//

4.4.2 Intensifiers and adjectives when .tonic, generally have their

-duration increased so -as to |, keep'
the rhythm: o _ . '
(5911)//1 so/mavam uma /boa /dose de espe/rancga//
( 784)//1+ a/tende /mgitd'mal a /gente//
( 390)//1+ diz que /fica a coisa /mais linda//

4.4.3 Register Variations Different registers display differences

in rhythm. Medical reports and news

broadcasting present heavy rhythmic patterns, i.e., there are more
feet in each tone group, and more tone groups in an utterance than-

in spontaneous conversation:
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(559 y)//1 _na /quarta /festa//13 do /porco no ro/lete//
1 no Para/na// ' |
(6110 )//.3 e/sao caracteri/zadas//-3 E___c1pal/mente//
- -3 por uma /sintomatolo/gia que consta de//-3
febre//.3 vomitos e//1 cefa/léia//

4.4.3.1 Spontaneous conversation displays a large use.of pretonic

secondary tones and successions
of more or less equal number of syllables in each foot, which confers
to it a varied and 'light' rhythm: ’
( 3&»69)//—lf*n50 /posso faéer /nada se estiver ocu/pédo
mantendo voce /vivo// -
(354 )//-1+ e & /isso que es/ta a posi/gao do A/ri
agora//
( 4 1 3¥)//=L bo/tar uma aber/tura /sO pra /tela//
.(_QQ it4)//=2 se o -cho/fer do Fenemeé nao en/fia uma

. primeira e ndo se ar/ranca//

4.4,3.2 Sports reports . tend to present more varied rhythmic
’ patterns, which resemble those of
spontaneous conversation, though tone groups are not as long:
( 51¢%)//-1 foi um /gol que nao /foi um gol crista/lino//
{ 56535)//—1 A'té /todo mundo bri/gando por /duas vagas//

4.4.4. Emotions influence rhythm so that in a context of irritatiog
lmpatlence or liveliness there may be more feet in.
a-tone group:
( 3&'}0)//13 _agora /junte /todos os pe/dagos da /planta
do meu /tumulo//
( BUh4)//-1+ _© que /& que vocé /tem a/ver com /tudo /

- iss 0//

4.4.5 Comments The pércéption of regular beats, which mark rhythm
both in Portuguese and English, derive from sentence-
stress. Some words lose their stress~force when put into sentences
while othérs retain it.In English, pronouns are normally unstressed
in connected speech whereas in Portuguese they are stressed. This
accounts for the fact that Portuguese speakers of English give
prominence to pronouns and to some intensifiers wﬁich normally do

not receive tonic accent in English.
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Besides, the patterns of accentuation in Portuguese differ
substantially from English, the former being more predictable.
Vowel reduction in English is narrower and more frequent than in
Portuguese. The syllables which lie between Portuguese rhythmic
bars are not as weakened as those which are found in the English
foot. For instance, in the utterances'//§ you /should have /known .
it was /much too /difficult for you//, (Halliday 1970:112) the
unstressed elements are so reduced that they are hardly audible.
There is only a siight perception of the 'in between' words such
as have, it, ggé and you. Portuguese unstressed syllables are not as
reduced as their English'counterparts, as can be perceived in the
examples: . | -
( 3589)//-1 sO es/pero gue /seja al/guém do /lado do
- go/verno// .
(22 ©63)//~-1~ _essa /bomba ainda /Val arreben/tar por
a/g_f// '

_ Furthermore, almoét all Portuguese words end in a vocalic
sound, whether in connected speech or not. However, there is
reduction of the last vowel of words in sentences, mainly of the
last'vowel of primary stressed words, as in: ' '

' (a+4)//3 _uma mu/dinha do /Tiro Ale/mao//3 que eu.
| man/tlnha num /vaso//

The syllables nha in mudinha and mantinha, as well as the o of vaso

and the e of que are reduced. When a word begins with the same
vowel as the last of the preceding word, there is assimilation,e.g.,

que eu 2 qu'eu; séja alguém= sej'alguem; bomba.ainda_= homb'inda.

- All these facts make Portuguese rhythm different from
English. - '

Portuguese learners of English seem to find more
difficulty in'reduéing speeéh sounds: than in lengthening them. This
difficulty has been revealed in the test applied to three Portuguese
teachers of English, who still show the influence of Portuguese

.accentual patterns in their English speech (see Conclusions (5) ).
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4.5 Analysis of Registers .

By register, according to Halliday, is meant the different
uses of language, in different contexts, The study of registers
covers all language activities»and.accouhts‘for grammatical, lexical.
and phonological variations which depend on situations and on

subject matter.

4.5.1 Register analysis of data Five types of informal register are
' ' ' analysed on a descending scale of

informality. (1) Spontaneous conversation, the most informal,includes

data recorded 'in loco', that is, at the time and place conversations
were being held,interviews .on the radio and.television and telephone

conversations. .(2) Colloquial speech, which includes plays, studio

programmes ,.monologues, and translations from films, on television.

(3) Sports retrospective repofts.'(4) News and weather broadcasting

are analysed together for they vary only in lexis. (5) Medical

reports.én television, the least informal.

The description of Brazilian Portuguese in the preceding
sections'uses,examples.of spontaneous conversations as well as of
colloquial speech because both are similar as regards tonal

variability and tonicity..

The main characteristics of spontaneous conversation are:

a) Variablevlength of tone groups with a tendency to keep
them short,.due to:,high frequency of minor speech
functions, mainly responses, exclamations and comments;

. many incomplete utterances; a substantial amount .of
simultaneous speech, and many repetitions and rephrasing

of utterances;

b) High frequency of marked or contrastive toﬁicity,
_.assoclated with the large use of intensifiers, tonic
elements generally receiving.an increase in duration,
mainly in exclamatory utterances; | '
c) Tone 1 is the most common tone, followed by tones =3 ,
2 ,the compound tone 13, tone 5,4 and 53 in this order.
Out of 2.289 tone groups, 1.191 are tone i, 554 are
tone 3, 236'are_tone 2, 134 are tone 13, B6 are tone 5,

76 are tone 4 and 12 are tone 53:
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d) Tempo ‘is highly variable, depending on subjective
choices as well as on other elements of the speech
situation; as tempo and rhythm correlate, rhythm is ‘
also variable and light. Rhythm variability is partly
con&eyed by the high occurrence of assimilation and
elision which are characteristic of this type, and
partly by the variable length of tone groups, by the
frequency of hesitation features and by pauses which
break the rhythm;

e) An overall high pitch is used in excited,contradictory
or enthusiastic stretcheé of utterances, whereas an
overall low pitch is used in dalm, unconcerned ot'even
disdainful utterances. In this respect, comments, |
'phatic communion' devices, and direct speech markers
contrast with other types of utterances, which

represent involvement on the part of the speaker.

Colloguial speech is characterized by very few incomplete

utterancés, complete absence of overlapping speeches, hesitation
features and rephrasing of utterances, which yields longer tone
groups than in.spontaneous conversation. Pauses are particularly
significant’in this type, mainly in colloquial monologues, where
the speaker wants to>convey the atmosphere of hesitancy, of the
search for words so characteristic of spontaneous dialogue. Pauses
convey sﬁspense and a sense of further implications. This pausal
effect is used mainly in plays.and monologues,.In all the other
relevant aspects this register is similar . to spontaneous
conversations.

. News. and weather broadcastiﬁg are characterized mainly by

marked and intra-syllabic tonicity, which is used to highlight
every. important element of the news.report. Other characteristics
of this field of diScourse is the large number .of short tone groups,
marked rhythm and the high frequency of tones i, 3 and 13.0ut of 263
tone groups,106 are tone 1, 91 are tone 3 and 47 are tone 13. ﬂ

Retrospebtive reports on football games pfesent the

following features: short tone groups, though there are longer tone
groups than in news broadcasting; a relatively fast tempo. The most

frequent tones in this type are 1, 3, and 13. Out of 224 tone grodps,

108 are tone 1, 76 are tone 3 and 28 are tone 13.
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Medical reports on television are distinguished by short

tone groups, more feet in each tone group than in colloquial speech;
many cases of intra—syllabio tonioify; high frequency of tones 3,1
and 13-out of 93 tone groups, 35 are.tone 3, 33 are tone 1l and 16 are
tone 13;tonicity is neutral for the most part; the tempo'is |

generally slow and the rhythm heavy.

The characteristics of each type of register are not
exemplified here. We hope that the organization of the Appendix
will help to make these characteristics evident.

4.6 Dialectal Variations Dialectal variations were observed mainly

in the system of tone. The Santa Catarina
coastal variant - spoken on the island of Santa Catarina and in
other places which were settled mainly by Azorian Portuguese -

presents'a peculiar accent with the following characteristics:

4.6.1 Use of 'pointed!' 2 (fall-high rise) where the standard variant
normally uses 2: ' ‘

(2143)//2 vais /tu so/zinha//
(2957)//2 mas vo/cé nao tem /duas lapi/seiras//

4.6.2 Large preferehoe for tone 4. (fall-high rise) in if and but
clauses, in negative responses expressihg contradiction or
denial - where tones 13 and 2 or 3 wodld be the standard:

( 202)//4. se voces /leem em /casa//l ~os /filhos vao /
‘ler// .

(128)//4. de senti/mento//1 ele e /muito /bom/

(2636)//4. mas o /Valter mora no Es/treito//

( 742)//4. ndo//

4.6.3ADreFefence for tone 5 (high rise-=high Fall) in responses and
statements expressing protest or indignation instead of l+.
(1299)//5. quebra logo /nada//1- doutor Fer/nando//
( 283//5. sempre com a /Lola//
( 97)//5 negativo// (‘ele & muito negativo,ne?).
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CONCLUSTOQONSES.

_ 1 The study of the most recent approaches to intonation

in Engllsh and in Brazilian Portuguese has led us to conclude that
the subject needs further investigation in both languages. In _
spite of the advanced level of British English intohational studies

there are still some controversial areas such as that of the

Portuguese, there remains much more to be done. It should, houwever,.
be mentioned that Celso Cunha's contribution to the systematization
of the role played by intonation in the grammar of Brazilian

Portuguese 1is very important.

2 The categories set up in Halliday's systemic grammar

for the description of British English intonation have proved to be
Portuguese

3 The comparison between British English and Brazilian
Dortugueée intonation systems'has showun that there are some
significant differences-betweenbthem. The differences are shown in
Tables 4.1, 4.2 and 4.3, and they account for the foreign accent
which Charaoterizes_Braziiian speakers who have not acquired what
is usually called 'a good English acbent'. Errors that can be

attibuted to transfer are listed belouw.

3.1 Differences in tonality;such as direct speech markers,
final vocatives and comments constitutihg separate tone groups in
Brazilian Portuguese account for many errors on the part of
Brazilian learners of English,such as:

~//2 are you coming//l Peter//
//3 she is rather clever//1 I think//

3.2 As to tonicity:
3.2.1 The high variability in word order,which explains
neutral tonicity on any final item in Brazilian Dortuguese.tdne

groups accounts for many incorrect utterances in English.

{ umiesrt - Farmata Ad . 7{0x297 mm
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3.2.2 The differenpe in the placement of neutral tonicity
also explains the tendency that Brazilian speakers of English have
of giving inapprobriate prominence to. anaphoric pronouns and
adverbials in clause-final posiﬁion. The following utterances are
quite frequently produced by Brazilian students and would sound
foreign: ' | -," D | |

x //1 1t is /difficult to /give a /title to /it//
* //1 1 /told you /this// ' '

* //2 Do you think /so//1- Bob//

% //1 They were /late yester/day//

WH- queétions present a number of different problems:

3.2.3 The fact that the tonic:element of the wh~ questiohs

is; as a rule,the wh- item. in Portuguese accounts for the following:

* //1 where are you going//
% //1 what would you like//

- 3.2.4 Wh- questions with tonic on an item other than the
wh- or final lexical item,such as: '

* //2 what /kind of /houses are you /talking a/bout//

wald sound quite strange to an English listener, for the tonic in
this type of question should fall either on the wh-element (echo-

question) or on the final lexical element (mild questions).

3.3 DiFFerencés'in tbne_are extremely important as-tone
is also an indicator of the speaker's attitude towards the addressee

and towards the content of thevcbmmunication.~

3.3.1 An.English Wh- guestion saideith tone 3 - tone 3
béing the one used in mild wh-questions in Dorﬁuguese - would
probably be interpreted as an unconcerned, irrelevant question by
an English listener, and the 'speaker would probably get no answer

or just a-brief, uninterested repiy:

//3 who are you /going with//

Lamleart . Foarmato Ad . 210x?GF mm




~——

g7

3.3.2 Tones 3 and 2 are preferred by Brazilian students

for English wh-questions.

, 3.3.-3~ The use of tone 2 instead of tone 4 in utterances

such as: :

* //2 if you /want to /talk to /me//1 you'd /better /db
it /now//is foreign to Englishs. ’

3.3.4 The different meanings conveyed by the different
types of tag-questions through tone are rarely perceived by a
Brazilian listener, on account of‘the fact that Brazilian Portuguese
distinguishes oniy between the dppositionlof 'asking' and.'telling'

and is much more restricted in the form of the tags.

3.3.5 While in English salutations are said with tone 1

and valedictions with tone 3, in Portuguese the converse is found:

‘salutations may take tone 3 (more deferential than tone 1) while

valedictions take tone 1.

3.4 The rhythm of Brazilian spontaneous conversation is

more marked and heavy than the rhythm of English spontaneous"

conversation. It tends to follow a binary or ternary measure,i.e.,

each foot being cbmposed.of two or three primary stressed syllables.
4 There are; however,fa number of similarities between
the two languages. | ‘ '
4.1 Tonality is similar in both:
4.1.1 The clause may be taken as the sYntactical exponent
of the phonological unit for the purpose of the description of both

English and Portuguese.

4.1.2 1In general, neutral tonality is expreséed by the

same terms.

4.2 The tonicity systems of the two languages resemble

each other in the following points:
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4.2.1 There can be at least one and at most two tonic
elements in each phonological unit. Whenever there are two prominent

elements, the first carries major 'new' information and the second

only minor or secondary 'new' information.

4.2.2 The systems of thematization and information
organize the clause elements in the same way in both languages,i.e.,
the neutral sequeuce of -elements in the clause is theme - rheme

(thematic structure) and 'given'=-'new' (information structure) .

4,2.3 Marked tonlc1ty expounds the same contrasts in the
two languages, i.e., it is used either for 'contrast' or for

'intensity'

4.2.4 Intra-syllabic tonicity or.primary-—_stress shifting
inside the word (acento de insisténcia) is used in both languages

to the same purposes.

4.3 The following are the main points of resemblance

between the English and Brazilian Portuguese tonal systems.

_ _ 4.3[1 Tone 1 is the most frequent in the two languages;
most major and minor speech functions are neutrally (more frequently)

expounded by. %one 1.

4.3.2 The general meaning of the tones --a fall indicating
finality and polarity known, a rise expressing incompleteness and
polarity unknown - is the same in both tonal systems. While tone l
is the neutral tene'for statements) polar (yes/no) questlons'

neutrally ~take tone 2.

4.4 Register variations present the same characteristics
in English and Portuguese; the :more fermal the speech the shorter
the tone groups,'the'number of feet'inCreases, and there is less

variation in tone.

5 Three English teachers, native speakers of Brazilian'
Portuguese were, asked to read a shortdialogue‘taken from Halliday
(1970:128- 129); The recorded readings were analysed and the results

are given below. Sentences (a) are as transcribed by Halllday,
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sentences (b) are transcribed as read by the testees:

(la)//—3 I sup/pose we /might as well /have a /whole'

' /bottle//2 ‘don't>you /think so /Jane//

(1b) //1 ;I sup/pose we /might as /well have a/whole
/bottle//2 don't you /think /so//2 Jane//

(Zé)//4 un/lessbl /order one /you-don't /like of /course//

(2b) //l+ un/less I order /one you ‘don't /like//1 of /

course//

(3a)//-2 I /don't think we're /so unap/preciative a/bout
our /food//2 are we//
(3b)//1 I don' t /think we're /so unapprec1/at1ve nbout

- our /food//Z are we// . |
‘(4a)//1 what would you /like /Jane love//

(4b) //1 what would you /1lke//3 Jane love// or
- (//1 Jane /love//)

(5a)//1 good /evening /sir//l—’-good /evening /madam//
(5b)3A~good'/gX§ping//3 5;5//3'-good /evening//3 madamn//
(6a)//1 yes I//1 think we /will /please// o

(6b)//3.ZEi/[l AI/thihk we /will//3 Elease//

Sentences b) reveal transfer of Portuguese intonational
patterns in all systems. The fact that the testees preferred neutral

terms in tonicity and tone for lb; 2b and 3b can be explained by

‘the lack of context. However, the question-tag in sentence (1lb)

displays a tonicity term which is very unlikely in English, thus

being attributable to Portuguese transfer.

Differences in tonality confirm that final vocatives;final
comment clauses and expressions of politeness, as well as tags . are .
separate tone groups in Portuguese. Salutations are said with a low

rise in Brazilian Portuguese, thus the low rise in (5b).

Variations in rhythmic patterns can be accounted‘for by
interference of Portuguese sentence-stress, which-tends to balance

stress distribution, each foot containing approximately the same
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number of.syllables. Pronouns normally receive primary stress . in

Portuguese, hence the foot division in one in (2b).

6 We conclude that, as the differences between the

intonation systems of English and Brazilian Portuguese account

for many misunderstandings and misinterpretations on either side,

teachers of English in Braiil,‘both native and non-native speakers

of English, should have a basic knowledge of the intonational

. systems of the two languages.




'ARMSTRONG, Lilias E. and WARD, Ida. A Handbook of English Intonation.

BIBLIOGRAPHY

2.ed.Cambridge, Heffer, 1944.

AZEVEDO, Milton M. Thematic meaning word order and indefinite actor
sentences in Portuguese. In:RAMEH, Clea (ed.) .Semantics: theory'

and application° Georgetown University Round Table on Languége

and Linguistics. Washington Georgetown University Press, 1976,
pP.217-235, '

BECHARA, Evanildo. Moderna Gramatica Portuguesa. 18 ed. Sao Paulo,

Companhia Editora Nacional, 1972.

BOLINGER, Dwight. Introduction. In:BOLINGER, Dwight.(ed,).Intonation;
selected readings. Harmondsworth, Penguin Books, 1972 p.1l1-15.

. Around the edge of language:intonation. In:BOLINGER

Dwight(ed.). Intonation;selected‘readings.Harmondsworth, Penguin
Books, 1972. p.1%-29,.

CHAPALLAYZ, Marguerite. Notes on the intonation of Questions in
Italian. In: BOLINGER, Dwight (ed.). Intonation;selected readings.
Harmondsworth. Penguin Books, 1972. ‘

CRYSTAL, David. Prosodic systems and intonation in English. London,

University Press, 1969,

. Prosodic features and linguistic theory. In: The

English Tone of Voice; essays in intonation, prosody and

paralanguage. London, Edward Arnold, 1975. p.l-46.

CRYSTAL, David:and DAVY, Derek. Investigating English Style. London,
Longman, 1970. '

CRYSTAL, David and QUIRK, Randolph. Systems of prosodic'and
paralinguistic features in English. London, Mouton, 1964,

CUNHA, Celso Ferreira de. Gramatica da Liﬁgua Portuguesa. 3.ed.rev.e
atual. Rio de Janeiro, FENAME, 1976. ’

DELATTRE, Pierre. The distinctive function of intonation. In:BOLINGER,
Dwight. (ed.). Intonation:selected readings..Harmondsworth, Penguin
Books, 1972. B




r—

DANES, Frantigek. Order of Elements and Sentence Intonation. In:
BOLINGER, Dwight (ed.). Intonation;selected readings .Harmondsworth
Benguin Books, 1972.:p. 216-232.

GEBARA, Ester Miriam Scarpa. Alguns aspec;os da intonacdo no

Portugués. Dissertagao de Mestrado. Campinas,Universidade Estadual

de Campinas, 1976.

GIMSON, A.C. An Introduction to the Pronunciation of English. London,
Edward Arnold, 1970. '

. The linguistic relevance of stress in English. In:JONES,
W.E. and LAVER, J. (ed.). Phonetics in Lingquistics; a book of
readings. London, Longman, 1973. p. 94-101.

GUIERRE, Lionel. Drills in Engliéh Stress-Patterns; ear and speech

training drills and tests for students of English as a foreign

language. London, Longman, 1970.

HALLIDAY, M.A.K. A Course in Spoken English:Intonation.London,0Oxford
University Press, 1970. :

. Explorations in. the Functions of Languace.London,
Edward Arnold,l1973.

HALLIDAY, M.A.K. and HASAN, Rugaiya. Cohesion in English. London,

Longman, 1976.

HALLIDAY, M.A.K. Intonation and Grammar in British English. The Hague
Mouton, 1967. ' ’

. et al. The LlngUISth 501ences and Language Teachlng
London, Longmans, 1968 ’

.. Langque structure and language functlon. In: New

Horizons in Linguistics. Edited by John Lyons. Harmonésworth,,
Penguin Books, 1971. p.140-65 ‘

. . Some notes on 'deep' grammar. In: Journal of
Linguistics. vol. 2, n% 1:57-67, 1966.

. Notes on transitivity and theme in English, parts

1, e & 3. In: Journal of Linguistics, 3: 37-81, 199-244{1967);
- 4:179-215(1968) . ' '




i . The tones of English. In: Jones, W.E. and LAVER,J,.

(edi) . Phonetics in Linguistics; a book of readings. London,
Longman, 1973. p. 103-126. '
' . La base fonctionelle du langage. In: Langages, n%®34,

1974. p. 54-73.

JONES, Daniel. An Outline of English Phonetics. 9.ed.. Cambridge, W.
Heffer & Sons Ltd.,1962.

KINGDON, Roger. The Grounwork of English Intonation.London, Longman,
1973, '

KRESS, Gunther R.‘Hallidayﬁ Sysﬂem and Function in Language.Selected

papers edited by G. R. Kress. London, Oxford University Press,
1976. |

LACERDA; Armando de. Caracteristicas da Entoacao Portuguesa;trabalho

de investigacao baseado no estuvdo sistemidtico do comportamento
.*onal.Coimbra, Coimbra ed., 1941 vol.2

e

LYONS, John,‘Phonemic-and non-phonemic phonology: some typological
reflections. In: JONES, W.E. and LAVER, J. (ed.). Phonetics in
Linguistics; a book of readings. Loﬁdon, Longman, 1973. p.229-239.

MACHADO FILHO, Aires da Mata. Portugués fora das. gramiaticas.2.ed.

Rio de Janeiro,-Académica,_1965. p.232.

MATTOSO CAMARA JR., J. Principios de Linguistica Geral. 4.ed.rev.e

aum. Rio de Janeiro, Livraria Académica, 1964

5 ' ' . Estrutura da Lingua Portuguesa. 3.ed.

Petrdpolis, Vozes, 1972.
’ . Diciondrio de Filologia e Gramatica. 2.ed.ref,

Rio de Janeiro, J. Ozon Editor, 1964,

NAVARRO TOMAS, T. Manual de Pronunciacion espaﬁola; 8.éd. Madrid,

Consejo Superior de Investigaciones Cientificas -~ Instituto

Miguel de Cervantes,; 1957..

O'CONNOR, J.D. and ARNOLD, G.F. Intonation of Colloguial English; a
‘practical handbook. 2.ed. London, Longman, 1973, ‘

PALMER, Harold E. and BLANDFORD, F.G. A Grammar of Spoken English;
Cambridge, W.Heffer & Sons Ltd., 1939. o '




A

_+ A Grammar of Spoken English.

Revised and rewritten by Roger Kingdon. 3.ed. Cambridge, W.Heffer
& Sons Ltd.,1969. | | | |

PIKE, Kenneth L. General characteristics of intonation. In:BOLINGER,

Dwight (ed.). Intonation;selected readings. Harmondsworth,Penguin-
Books, 1972. p.53-82. |

QUIRK, Randolph et al:« A Grammar of Contemporary English.London,
Longman, 1972

QUIRK} R. and GREENBAUM} S. A University Grammar of English. London,.
Longman, 1974. ' ‘ '

RAMEH, Cléa A.S. Contrastive Analysis of English and Portuguese

intonation. Dissertation for the degree of M.S.in Linguistics.

Washington,Georgetown University,1962.

ROBINS, R.,H. Aspects of prosodic analysis. In: JONES, W.E. and LAVER,
J. (ed.). Phonetics in Linguistics; a book of readings. London,
Longman, 1973, p.262-276.

ROCHA, Joao. Tentativa de sistematizacao da oracdo interrogativa no

Portugués. Tese de livre docéncia. Joinville, Fundacio Universi- -

dade Norte Catarinense, 1974 (ndo publicada).

ROCHA LIMA, Carlos Henrique da. Gramatica Normativa da Lingua Portu-

guééa, 16.ed. Rio de Janeiro, José Olympio ed., 1973.

SILVEIRA BUENO, Francisco. Manual de califasia, califonia, e‘arte
de... 5.ed. S.Paulo, Saraiva, 1958.

STAUB, Augustinué. The Sounds of English and Portuguese; some

- pronunciation tendencies of Brazilian students of English. Tese

de livre docéncia (em)linguistica. Porto Alegre, Pontificia

Universidade Catdlica do Rio Grande do Sul, s.d.

STOCKWELL, Robert p.et al. Spanish juncture and intonation. In:
Readings in Linguistics I. 4.ed.Chicago,The University of Chicago
Press, 1957. p.406-418.

TRAGER, George L. The intonation system of American English. In:
BOLINGER, Dwight. Intonation; selected readings.Harmondsworth,

Penguin Books, 1972.

ULDALL, Elizabeth. Attitudinal meanings'cénveyed by intonation
contours. In: JONES, W.E. and LAVER, J.(ed.). Phonetics in
Linguistics; a book of readings. London, Longman, 1973. p.324-331.







APPENDIX TO

"A STUDY IN ENGLISH AND PORTUGUESE INTORATICN®

MASTER DISSERTATION BY

LILIA M. OLIVEIRA CARIONI




e

NOTES TO APPENDIY

rpus ig orgenized in five sections

c
according to different registers.

The source ¢f the msterisl is indicated

the following notation:

(IeTe) = 'in loco" recording
(ReBo) = radioc broadcasts

(T.V.) = television

it

Note: Just a sample of the corpus is added to the thesis. The

rest of the Appendix is availeble with Universidade

Pederal de Santa Cataring.

9

,Numbgg Yage
T 3
17 43
111 _ Sporte reports | : 106
v ~ News and weather brosdcasting 110
v Medical reports 116




APD VUIX

o]

I - (I.L.) //%a seu To/nico 't4 na /praia//l. seu Mar/celo 'td na

03 , | 05 S
/oraia//1- o1 ”ﬁr/001o 'ta na /Ur'la//Lm disse//-3 vocd nao /cuer

. 06 .07 08
almogar‘co/glgo//l como /& que ‘océ /vai//l— disse//1 _eu /vou com

10 11 , 12 l'> 71 '
a mu/lher//]— eu /digo//4 nao/yl j4 nao /den//2 & /L« &//3~ a/gore

15 16 17
ev. vou /1a fa Z€T 0 /g e//3 ah//? se vo/ce dis/se esse > /antes//1 eun

19 20 : 21
nao la/vuva 2 mu. hor//l~ eu /1ﬂﬂo//V nao// leva a /‘her//l que

22 24

/é o me/lhor que 'cd /faz//5 nunca le, Voa//z né//1~ coi/tsda//

25 | L 26 27
53 runce le/vou /nao//?2 vai-/todo'do/ﬁingo//z o Aio War/celo//

28 29 30 31 ' 32
5 sempre com a /Lola//5 é /mesmo//1 sempre//l- engra /ggdo//} o éLt

3 3 |
que /é&//1- o /cue que /€ 0...//5 o M& r/celo é auale/ano pela mu/

' 36 27 : ' .
1her//3 né //1 cuem//l} 0 Mar/celo é apai yo/ne - pela mulher fdele

18 9 | 41 - 42

_//4 naﬁ//5 ah e//S que anal"o/nado//4 anqlxa/nod sei /18//1- né//

43 ' A4 ' 45 '
1 aquelas /brigas que ele /faz//3 ah /bon//4 isso saoc Joutros quz/

46 ' » 47 48
renta mas//4. ele é dbalxo/ﬁado D€7a mu/lher//ﬂ an é//5 meu /Deus//

49 ' 50

1 mas eu so/nhel com ele /hoge//l _eu so/nhei com 0 /veiee.//

51 | | 5 .
5 eo /tio'Mar/gglo//Q fe/chandovo,por/tao// ra nao en/trar mais

\_,J

55 56 ' o
nin/gu pm//l na /casa do Mar/gelo//1 é//1~ eu /sonhei /hoje...//

57 -
1- essa /noite//



59 | . s3  - 6l
//1+ o /paisoeque 0 /paiae./Fica /brabo//3 chega /la//1+ en/

62 63 '
contra aquela mon/toeJra de /gente//3ah /fice /ru1m//l3 ah /nao

65 '
/vai /mais//3 e eu so/nhei /hDJG//13 que o /pal estava fe/chan

66 :
do a /Egrta,eela do /c01sa//l., um por/t%o//~3 uma va/randa//
68 | | | 69
1+ pra nao en/trar mais nin/guem na proprie/dade//13 tinha uma
70

- por/cao de bar/raca 12 .us NO /lado//3 que /mue ¢ o ne/gocio//

71 72 : ' 73

3 gé’//lﬂho /pai €... /muito exclu/sivo//l« ele /sao exclu/si=

7% 75 76 ' 77

vos//2 ne //o, e // <3 ele /san um tnmpeta/menbogo@//la nos /so-

' 78 79 ’ '
mos exclu/sivos/X+ su /uahbcm / ow//B eu tam/ben sou 83/‘ sin//

80 :
4 a2inda que a ,gente com/preenda um /pouce /mais mas /N80e0.//

Bl | | 82 » |
5 tal/vez “eja © me/lhor dcles//l+ _mas & /meis esquisito /de-

83 84 85 :
les//l»_quem//2-Ao seu To/nico//13 su nao con/sigo ficar con =

86 @87 : : B8

VST/SQHGOQoo//l mpla//3 com o /t’o TO/ﬂlCD//3 con/verso as/sim

89 ' 90
ooa//l tudo a /parte nega/tiva//l. tudo /tudo gue ele /tem dee..
. - 91 92 | 93 .

e o a/margo//1+ o amar/goso//l. é o /tio To/gico//S»Aesté /sem-

. 94 95
pre com con/versas a/margas//l- ¢ //1. ele & /muito nega/t lUO//

96 .97 ‘ 98 , . |
2 ne //5 Qgga/tivo//l+ _eu nao con/sigo convarsar /meia hora//

99 ‘ - loo

=3 me /da uma uma...uma depreo/eao//l+ que eu /tenho que. sa/ir

101 102 ,
//=3 e a /gente nao con/seguess.//~3 dar umas « cuma opini/ao

w3 104
as/sim.../coisa//=3 queele as/sim...//1+ a/caba com a /gente//

105 106 107
1, e de/pois//1+ se a /gente le/ er @ /lSoO//5 meu /Deus//



108 09 _ | 110 )
//2 que ele /ten ra/Zdﬂ/}l+ en/tac ele /fica /brabo//l+ nao /da

111 . 112 113
pra discu/tir com o /homem//2 né //1- nao /da// 4,nao //l+ ele/
114 115 5
gupr//l+ ele Or"/ulsa//l+ _a discus/sao & uma /coisa impor/tan=-
116 117

te pra /ele//~3 quande ele con/corda//.3 a /gente fica descon/

118 119
fiado oueeaa// 3 pa/rece gue ele /ta querendo qo/zag// 3 ou

120 121
es/ta concor/dando J”aoo.//Z se dlSCOL/ ﬂr//ia a/i esta Aomo

122 123
ele /q0°t3//3 _ou /quando ele con/corda com a /gente//1-3 ou

/quando a gente /diz alguma /coisa que acon/tece com /ele//

124 ‘ 125
1+ pa/rece que ele /ud fazendo um Fa/vor vra /gents//5 nao con/

1726 '
: s . . s
corda plena/mente//l1- ta fa/zendo assim como quem /diz...//

127 128 129 130 _
. . 4 . ]
1~ a/gora// 4 de senti/mento//l. ele e muito /bon//.3 tem uma

S 132 133 |
es/toria//.3 do /tio To/nico//l. ve/ridica//l- de /quando

m
'--J
m

S lﬁa ' 1
era pe/gu no//1=- ele ia co/mer//

137 138 139
to nao//1+ mas o Mar/cele//1~ doVEor nr/wanuo,/l+ 0 “ar/co o//

35 R 136
2 o se/nhor /sabe//l+ o /

R"’r‘)«

T

140 Lol41 142 |
: ~ ' 4 Y4 o S Vo
2 de cera/gas//1+ & o ma/ior//1+ o Mar/celc da pra todo /mundo

143 144 145 , 5
//1- dou/tor Ar/mando//1+ o ﬂ?@éul@ /tem//~3 o To/nico nao /

146 147 148 . |
tem//1e e /da//sss//5 _0 Ama/deu es/ta se arru/mando na /vida//

149 o 150 | 151 152 1
5 mas /ta se fa/zendo//l. na Deco/rama//? ne//1- e°//

) 154 155
ele es’ta se fa/zendo//-2 mas € o pro/blema da Fa/m111a//l~ os

s N1

3
+

L’J

156 | | ’ 187 |
/tios//13 todos eles gui/seram trazer os /filhos//l+ e /todas

| | 5 | 159
as fa/milias sao i/quais//l+ mas o /pai ampara /todos//l+ to -



160 161 162 163
des /eles//.3 o tio To/nico//se.. //1- o /pai//13 é o /modo de

164 165 | 166
trgtar//13 somos o gue /somos//13 temos o que /temos//l- quer

167 ' 168

di/zer//13 conss/quimos o que conse/quimos//1. ent3o ele /acha

169 ' ' ' 170

" //13 que qua & pro/duto da da educa/gac /dele//1., da da orienta

_in 3 172 173
/gao//2 da orientagao /dele//l+ nao &//l+eu /digo que /foi por

174 175 176
circuns/tancias// % por necessi/dade//l~ nao//~3 e que vocdés

177 178

4 - f ~ ~ . : ¢
sa/iram//+3 que voceés sa/iram...//1+ vocés /vaoc subir de /nivel

179 ' 180
-~ . . C . -
//1+ _mas nao atin/giram o /nivel ide/al//l. porque par/tirem

181 182 183
4 & IS - .
de um /nivel pe/quena//l~ pe/gqueno//S e dife/rente//4 e dife/ren
: . 184,
te de guem /parte de um /nivel mais /alto//5 & /filho de /rico//

185 : ' ' 186

«3 filho de /ric em dificul/dade...//13 as oportuni/dades pra

}..l
e
@)
ot
q
3

. 187 : .
quem /tem mais di/nheire//5 ieso nac tem /dividas que sao /muito

188

“dife/rentes//13 das oprtuni/dades que / surgem pr'um /pobre//.

189 - 190 : 191 : S
~ ~ - ) . ,
«3 a nao /ser que...//l. nao /va//53 ofrtuni/dades tem pra /to -
192 193 194 y .

H ] . ! 4 . . } ~
dos//1- de/pende//1~ de/pende//1+ a/i{ & que entra a educa/gso//
6 197 : lg
1. a educa/cao nao de/pende /disso//l- de/pende//13 nzo d

s}
Ju N
,—J
0
\O
™

/

Y

%’D\
RS

i~

oy

199 200 . _
pende de di/pheiro//3 de/nivel//4.a par/tide cultu/ral um /pouco

20 _ 202 203
e//3 se uma pes/soa /18//4 se vocés Aeem em /casa// 1. os /fi -

' 204 ' 205
lhos vao /ler//2 se vo/cés nao /leem /nada//l+ Filho ne/nhum vai

. 206 o 207 S
/ler//1 quem /é que /pode ler bas/tante//l+ quem /pode comprar

208 _ . 209 . 210
/livro//3 uma vi/agem nao escla/rece/4nao Ma ma/ior...//1. nao

211 212 213

am/plia a vi/s30//2 uma vi/agem//3 nzo /€ uma be/leza//3 quem



/nem ambi/gzo//4 ele /nao /tem//l- n3c//l. ele nao /ten//l. a /

214 215

/e que naoc /tenha dl/nhelro//l° que /pousa via/ jar//1- eu /digo

216 217 | 218 219
//4 Oportuni/ggde//l§ nesse sen/tido//1- que eu /digo//3 via/jar

' . 220 . _ 221 222 . 223
ja nao /eao@//l ja nao é /luta por /nivel//l. & //1- sin//1 am/

224 | 225
plia//e3 am/plia /muito a Ul/SaU//3 isso & /outro qua/renta//

226 - 227 - 228" ,
1- filha//4 a [luta por /nLVGL & uma /c01ca//3 que /nivel que

229 230
o se/nhor /fala// 3 que /nivel//l+ & o /que ela es/*ava discu/

231 232 233 234 235
indo//.3 ela//.3 eles//.3 os ir/macs//.3 e /ela//~3 par/tiram

: 236 237
de /nivel muito ryim de...//l. em /termos de /vida//.3 & lu/tar
8 | °3” :
1. por uma /COl%a me/lhor//13 o /pzi nao da va/lor s esse ne/
. 240 | 241 26472
gocio//14+ ele nac /*em muita espe/ranca//5 nem ambi/cao//5 e

”~

263 © 244 245 ' 246

/

247 248
filosofia /dele & dife/rente//.3 nao//13 ele nao /tem ambigao /

249 250 ‘ - 251

: S ~ b .~ - . o
mesmo//1 nao /e ambigao//l- o /pai//l. ele usa /muito uvs pensa/

252 . . _ : 253
7 ) . .~ « 2 N —-
mentos que con/solam//l. o /pai nao /teve oportuni/dade//.3
254 . 255 254 ,
/tao elesss//e3 pra /nac...//«3 pra as/sim//=3 pra se conso/lar.
257 | 258 |
coelBuss//13 foi ca rpln/telko com ca/torze /anos//* doze fanos
- 259 . 260 A . 261
- - .' ) L / -
era carpin/teiro /ja//.3 eu /acho//l- eu /acho//3 eu nzo /sei
L8/ _ ‘ - :

262 : 263
se o /mais inteli/gente//le _ou de /molS bom /senso//1. deles /

264 265 266

‘todos//=3 ... gque /pega /malc// 3 que /peqa /mais//3 en/xsrga /

267 268 ' 269
mais//1- nag//13 vocé nao /pode pensar na seme/lhanga,/ceql sau
270 | 271
A/dac o Mar/celo seu Or/lando To/nico//l- nao /poda//1+3 porque

272
/eles ti/veram um pa/drac de /vida dife/rasnte//l. total/mente



273 274 C o275 - 274

dife/rente//-3 do /Zeca//=3 do Di/di//2 nao /é//°3 do /8hicoc//

277 278 279

3 do Pau/linho//1- pois /8//5 an/tao ele tl/verdm olfe/rznga//

280 281 _ _ 282 i

1+ o Di/di//1+ por e/xemplo//1l+ o Di/di é /vitima da F“/W¢1ld//

283 284 i . 285 286 i 287 ' Ce

-3 ne//1 es/ta em Sao /Paulo//.3 o Di/di//3 ne//l. acho que de=
288 289 290 ' 291 292

ze/nove//1. dia dﬂze/nove//Z ne// & vai ope/1mr /1~ ¢ //1 es/ta

‘ 293
pra ser ope/rado//13 e /ontem ele telefo/nou pro Mar/celo//

294 295
53 e o Mar/celo me con/tando o ne/gocio//1+3 o/pai estava me/

206 ’ 0G7
luco com /919//2 .o tio Mar/celo//~3 quando...o tio #ar/cslo me

298 299 300 30t
. . . ’
fa/lou//.3 di/zende pra /min//l. pois /¢//5 puxa//=2 a/gora ese-
' : 302
T '3
tao fa/zendo chO/vg‘,eg;ao s=*/hu €so.pTa via/ jar.e..tal//1+ a/1

"

203 . 304
/

L. / . .
diz o /pai as/sim//5 bom//2 mas /quando foi o Lapa, /

rolli//;

305 .
eoels foi /ele foi a /lLola foi o /filho foi a /vo foi a /tia

306 ‘ 3067
/quem pagou /tudo foi o Par/celo// 1+ e & éoncu/wnudo//J _mas /

- g
ele vai pa/gar do mesmo /‘PlQQ//lv ele /Vcl pa/gar do Di/d //

309 ‘ . 310
1+ ele ja /ta man/dando nl/nhelro//IB pois /ontem ele rece/weu

311 - 312 313

um tele/grama//-3 um gliso//l+ tem que /pagar /mrsmo//2 se /poe

314 315, ‘ 316 _
de pa/gwr//lo tem que pd/gar//l~ tem que pa/gar//l+ ele nao /

317 318 -
tem que pa/ga://Z ele nzo/Aem obrige/cda//1+ nin/ouém tem obri-

319
ga/¢ao//53 mas o pi/or é /mesmo prec1/qar de /ter que fdzer /is

320 321 322 323
so//l. tem que lu/tqr//) ne//l+ & /isso que vocés /lutem//1 & //

324 325 326 327

1=~ & //=3 vociés /lutem//1l, pra nao depen/der denin/quém//l+'6a /

Ld ~ . )
luta e pra nao depen/der dos /outros//



328 | o329 330
//3 porque /é a coisa /mais...//1~- ng//13 mesmo que a gente /

331
tenha a quem recor/rer//3 e /mesmo que esse re/curso nao twnh

332 ' ' 333
sentido mal/”_,/lo senao o sentlnen/tai// _mas /mgsmo as/sim//
334 ‘ 335 336
2 a peg/soa se pu/der nao f‘a/zer//l° nao /faga//13 _e quanto /
' : 337 ‘

mais no /campec sentimental ou afe/tivo//2 quanto /mais indepen/.

338 , 339 340 ' 341
dencia//1. me/lhor//2 nzo /_//l+ porque /ais amudu/“ﬂCC//l+ mais

342 343
a pes/soa /cresce//4 é /duro pra /gente /mesmo//l ter ques../

' 346 345
ter gue pe/dir alguma /coisa a outra pes/soa//2 ne //5 se ¢//

346 o ' C 347 248
1- acho gue pra /todo mundo//1- np//x° todO/thdo ds/remjP dos /

349 ' 350 :
outros//l~ dehende//4 mas /toda a /vez que a /oente depsn/der//

13 S 35 353
1. ja /e...ja /e um.pro/blemQ// gquer d‘/7°r//1~ de/pende//

‘N
WIN

354 : ‘ , -. 255
’ - L4 3 -~ : i .
~l+ e e /isso que es/ta a posi/cao do A/ri agora//l- eu /digo

356" 357 3‘8

as/sim//3 depen/der//13 depen /der as/sim// de a/ juda Finan/cei

359 . ‘ 360

‘ra as/sim//+3 eu /acho /1sco@.@//°~o//3 se/ra que /po ta da

361 362 363 364

co/zinha esté a/berta//l . esta /Frio//ngé//a es/ta Frio//4 nao

365 366 367 368
//1- engraga/dinho//2 ne //-3 Aqﬁrea//loﬂo Osval/dinho vem ama/

369 '
nha//~3 en/t30 a Marilza /dis se//l que vai tra/zer o Osval/di-

371 372

nho//~3 wvou fa/zer...//.3 apren/di a FaZer o /oolo FOPWl/QUOLrO'

373 : 374 375 :
//1- pras cri/ancas//.3 a A/mélia//~3 _a ir/ma de dona Etel/vina

376 377 378 :
//=3 es/tava /1a//1. e me /deuv a re/ceita// 3 que /bolo & /esse

379 - 380 | 381
//e3 um /bolo la que /vai.s.//13 que vai /cbco na /massa//l. K



383

382
" na /horade as/sar//.3 de/pois de Fer/mento 8 /tuao//B _a gents /

384 | 385
compra um pa/cote daquele.s.//=3 choco/late ranu/igdo//l+ um

86 : 397
pa/cote assim meio /grende//2 de briga/deiro//1- de briga/deiro//

388 389 - 390
-3 mls/turq assim mal e /mal e//1 assa//l+ diz quse /fica a

391 392
coisa /mais linda//13 a gente /corta o /bolo//.3 salta aguelas

393 ' 394
coi/sinhas assim...//2 nao des/mancha o choco/late//5 nao//

395 396 397 398
1- nao des/menuha// 3 ah//5 gue be/leza//l. chama-se /bolc for-

399 | 400 401
mi/gqueiro//1. parece /cheio de formi/guinha//5 vem//l- tytuca//

402 403 404
3- hum//1+ as sa/ladas da Au/rinha sao fs/woqas// senta//

405 406 L 407 _ 408 _
1- a/mor//.3 que a /mae ests comple /ﬁontbeee//Sinac//S nzo//

409 410 411
1+ como nao/,~&+ vem almogar /perto da vovo a/qui//l- mi gqui/ri-

412 - 413 .
ta//=3 a No/emia fez bata/tinha /Frlta//nz pra senho/rita//

414 415 416 417 a1g
5 pra /ela//1 senta ali//1 senta/, /1 senta//.3 minha /filha//

419 420 S 421 422
1, srntg//B ela /tem gue lavar a /mao//1- dona /Livia a//1. tem

423 S epe 425
que lavar a /mac//13 'tava com a /mao na /gat ta//5 vem//4 ah e//

246 427 : ,428 uz29
. Dn/too nao /poie ficar a/qui//.3 vai /la//.3 ven//l+ mas eu

431 &39

A~

| nao /vou almo/rar//B vam//2 nao /Vglb almo/gar//~3 en/tac nao

433 434 _
/ganhgq o bolo Form‘/gue ro//1 que a -/vd vai Fa/Zar// . ama/nha

435
vou Fa/?er um /bolo rorml/gupxro//«eal _pra /ela pPro stal/dinho

37 438
pro Jua/gito//le um /bulo com Formlgw /dpntro,/) sa/bias//1 vem

a mamSe_/lava 2 mao /ggla//l- vem /cé//lolvamos la/var



6472 43
a mao/zinha//4 _mas /és de fazer bo/quinha /nao//2 mas eu nzo /

444 445 : 4bé L4477
vou almo/gar//l. e /pronto//l+ porque nao//l+ porgue nao//13 nao
448 449 | _
/briga com /ela//5 - tia 8i/nha//2 ela fdisse que nao /vai almo/
450 451 452

¢ar//1 porque tu bri/gastp com /ela//5 nuncs//l+ eu naoc /vou

453 4st 455 |
brigar com pld /mmca//l° Ercnto//Z viu//l. tia Si/nha ate /Ja_

456
pediu des/culpa//13 hoje nos /{amos comer /bife a ca/valce//

457 ' 458
2 o fei/jao com “lripf%l da No/umla//l~ o /velho e Fa/novo ni-

459 | | 460
ripi/ri//4 a dona /Déspina Boa/bulc tele/fonou//2 o ter/renc

461 462 : 463 - L4
de Canasvi/eiras//2 guanto//2 quanto//? pai//l. cento e cin/guen-

465 ' 466
‘ . - ! . 4 ~ .
ta//=2 cento 8 cin/quenta aguele peda/cinhe /s6//2 vai ate o /fim

S

467 468
do seu ter/reno//l° _ou val em/BJra ate s outra /rua//f3 vocé /

wo9 470 471
quer um to/maue// 3 guer um to/mﬂcp//ln nac//1. eu /quero /suco

s , 472 473 4746 475 f
de maracu/ja//1l- bas/tante//2 chega//2 Si¥hha//1. de/pois ela /

476 477 478 ,
come mals batd/k¢ﬂho//2 ne //1- AD/”Od,/" come as/sim um arro/

479 &SL .
ho//~3 come um /the//1+ depois a ma/mae dz /maie bate/tinha’

in

481 482 483
pra /ela//-2 quer um to/rato//B An/dréa//? quer un~uo/matp//

484 - 485 486 487

5 & uma de/licia esse to/mate//Z /1~ Sa/nhQ//J hum/huﬂ//

488 | 489 490
2 nao sa/bia quem /era//3 quem /era// 13 adi/vinhe qupm /Pra//

491 © 492 ‘ 493 494

1. a /Ime//-2 1n+er/naram o A/dir /mesmo//2 nam/'a tia Sl/nh 2/ /)

495 496 | 497 498
5 ca/ig//le o ra/ualoaoed@ to/mate// l. e um tra/balho//2 ne//

499 500 ol
1~ dona /moga//5 que/de os gu/rlq//lB o Christi/ano foi na/cas




- N

502 503 -
sa do Ale/xeandre//13 dor/mir lé /oentem//l. e o Feli/pinho foi

: 504 s 505,
via/jar com o Balta/Lar//l. pra Sao /Joao Ba/tista//+3 lorgv//

506 507 508
1+ foi /longe pra /nunca mais /veio//5 ai//l1- minha /filha//

509 510 511 | | 512
2 o /gue//ese//1+ _mas tu apa/gaste /muito no co/mego//.3 né//

513 514 515 516 517 )
o3 meu /filho//en/tac vei fa/zendo//3 vai//2 vai//1l. qual /e o

] 518" 519 520 521
proximo /verbo//l- apa/gar//l. apa/gar//l. apa/gar//l. esse

. 522 | ) 523
facil//l. o©s em a/erre sao mais /faceis//l.. a termina/cac
. -~ — -~

[$HAN {028
~ O~

524 52) 526 527
‘sempre a /mesma//l+ viste//2 ta//1. nao//l+ tens que /ver cs /

528 529 530 531

»

verbos//2 em /ar//l. tu ja /tens o /outro//1. 1a //1l. can/tar

532 533 - 534 ‘ 535
//=3 em /er /le tu j& /tens o va r/rer,/~~ em /fir//-3 tu ja /tens

: 536 - 537 538
o sa/ir//l. e a/qui tens des/cer//l- nova/mente com /er//l+ @

~

- 539 \ 540
a/gora//2 quando o /verbo termi/nar em /er//l. tu /fazes que /

541 542 | . : |
nem can/tar//2 ta //...1 _eu apa/guei tu apa/gaste ele apa/gou

543 | 544 » |  5a5 A _
//2 ne //2 de/pois os termi/nados em /ir//l. faz que nem sa/ir

5646 o547 548 549 ‘
//1< por e/xemplo//1- var/rer//.3 por e/xemplo//1. ror e/xemplo

550 551 552 5)3 5
par/tir//1- isso//.3 ah//5 que /jdia//l. par/tir /

555 ' 556
sa/ir//ee.l tu. pa@avte ele pa/gqg//13 nds temos /coisa pra /bur

- que /nem

557
ro aqui em /casa tam/bem hwm//oeol+ temos to/mate temos C“/HDU¢

558 559 se0 - s61
ra .temos /tude//l+ porgue e sau/davel//l- ne//l- ver/dura//l- ne

562 563 '
/Aver/dura nzo /falta//3 a/qui vocés /comem muita ver/dura//

564 565 565
2 la em /casa nao//2 nao /uem mais da/quele de sa/lada//? sa




567 568 569 570
tem /Esse//2 _//o> tem /malq uns /doE“//; pu//5 barbarl/dque//

571 ' 572 573 574

5 que to/mate hem//... //1- &//1. o ne/gécio-tem gque /ser bem

575 . | . 576
/simples//1+ a /nossa 1

[SH N

e bem /simples eceo//=3 0s /moveis /

I

o 577 578 579 . /
tudo de pa/lhinha//.3 de /coisa//1- e //l. a /nossa tam/bem//
580 | 581 582
12 nao dé tra/balho pra lim/par//.3 a/quela /case //1+ e saiu
583 584 585 586 |
ba/rato//3 ne//-3 a/gora//l. tem uma /coisa//.3 dagui uns /tem-
587 .. sgg
pos//.3 dagui uns /tempos//13 _se /eu me chate/ar daqui uns /
589 59F 591 592
tempos//5 vou mo/rar em @anssvi/eira//l- z/gora//.3 ah//l= pois
593 594 | 595 596 597
/e//-3 faz uma /casa /boa//1~ ne//2 was/viu//1- §//1- ‘ceé Jdis

598 599
se que /Sdl ba/ra o//l0 aquela /casa//3 se /fosse

4 ia sair por /mais de trezentos /mJl//S ima/gine o /prego atu/

602 603 Cena
al//.3 ah//1~ pois /&//-3 € porgue nos fi/zepos no anc retra/za=

" 605 : ' 606 »
) L
do e//1. ja /tinhamos ccm/oxado o materi/al//.3 no ano pas/sado

667 608 ‘ B ' 609

//1~ eu /acho//l. o ti/jolo pras /duas /casss//13 pra/quela e

610 ‘ | o 611
pra /esta//1+ faz tres /anos gue es/tou com/prando//l. quatro,

612 613 C gla

mil cru/zeiros//1- a la/jota//.3 ele com/prou//lj a qugkenta e /

- 615 g6 . .
oito o /metro qua/drado//l- pois /e//l+ a/gora ja ssta ﬁewto e

617 618
se/tenta //1- a/quela la/jota//1+ cento e - se/tenta aquels lqﬁuta

619 ' 20 R - ,
a/gora//1. a /r1¢a /*@dﬂ// 3 mas /el fez aguela amare/linha//

621 622 623 R24
.3 que /f:ca bO/Plta//I" lCa//14 fica/muito ba/natq//¢+ a/que-

625 - 626 627

" la ama/rela & /iigda//ln aguela ularan/dmda//lu linda//.3 &/que-



| | . 628 629 630
la am/plia ... mais tam/beme..//l~ o es/paco//3 ne//l.que a.

: 631 632
es/cura fecha /muite//.3 &//3 onde /6 que o senhor tem ter/reno//

633 34 635
.3 es/ta congtru/Lnao,/ 3 ¢ a/l //J. per/tinho do /country/Clube

638 639
per/tinho da tie Is/Tmnla//l+ a/l1// .3 bem per/&inho
41 642 .

1. nagquela /ruz//l. a/li e um /ponto muito /

643 | 644 645 646
j lmo//2 ne//l nzo CS/to bem no ,centro//B& e a

647
/nossa nag /pega aquela aquela /rua cal/g;do// que /vem psla

- 648 ' | 649 650
late,ral//l~'aqu01a /rua de /muito mevi/mento//3 né//1- nao//

651 652 - 653

1. nao /pege//13 a /nossa pegea do /lado a/1i//13 a /tua & /
" .

| 654 |
toda de ti/Jelo a Jvista//2 tu vai...tu /vai pin/tar o %ti/jolo

655 N 657 ]
a /v15ta//1~ n //l nac /veu//13 86 pas/sar esse sili/cons /8@

5 | 659 660
7} ele vai fi/car Gco,e,/S e pra ser /so//l+ é /sé pra prctﬂ/

661 662
‘ger da uml/uﬁrp//lm ele /tem que a/char um /jeito//1 se/nac o

: _ 663 664

ti/jolo come li/geiro//-3 e as aber/turas...//l. enverni/zadas
665 666 ‘ ‘ 667 ,

//l= nao//1+ _as aber/turas pin/tades mesmc//l- de /branco//

668 669 670
1- ah /branco//l1. fica bo/gito//a mas /la em Canasvi/eira’e /

671 672 :
longe pra mo/rar hem//S nao /_//l+3 tem muita /gente morando /la

673 674 675 676
//2 o douftor Pi/cango//3 por e/xemplo//2 mora /la//53 e a

, 677 : 678 .
quantos /anos que mora /la//2 e /vem diasria/mente//2 preci/san-
679 - o ] " |
do vir diaria/mente//1+ o expe/diente /dele & a uma /hora//

680 681 | - 682
1« do doutor Pi/canco//l co/mega a uma e /meia//3 mais ou /menos



: a . 684
_a mulher /dele nao aguenfou aqui na c¢i/dade//-3 o /Livia
5 ) | |
3 em Jure/rg tem ume /cazsa /1 //l+ com jar/dim de in/verno//

687 _ 688 689 ' '

1w a/te//2 e //ml. _o dou/tor Miranda /Ramos tam/bem fez com
690 691.

Jjar/dim- de in/verno//=3 com la/rsira//5 tem bas/tante gente

mo/rando la em Jure/ré, / 3 & //‘— 3ure/r9//1+ Jure/re melbo/rou

695 694
//1- de uns /tempos//.3 a Carvo/eira & a/cima da/quelaeoe//

697 £98
l. ela fica /bem na Trin/dade//A 3 mas eu /soube gue na /Trin/

700 :
rd ”»
/t da ”nlLET%l/dute// 3 as/tras do atras do /campo

- \3

65
//

s

701 702
de es/portes de Universi/dade//.3 a/li//1+3 e a Carvo/eira

703 .
L 3 ’ .
sac as /casas dos funcio/narios//l+ eles ofere/ceram pra /nos

704 ' ' 705
=2 sgbe quanto /€ que eatdo co/braﬂ"‘ uma /casa a/li//.3 tem

706 707
‘umas /casas//le tem uma casa /pronta a/li//1- que es/tzau ofere/

708 709 ‘ 710 711
cendg/31a//2 dentro...da/quele /todo mu/rade /12//1- é//2 do

712 ' 713
ter/reno da Eletro/sul//l. é a no/tinha da cer/veja//13 nao

714
era pr¢sente /nao//13 o homem /diz gque vocds conver/saram a/i

715 716 | 17
//3 nao sei /qus/A3 voce fa/lou que gue/ris//l ta /certo//

718 - 719 720
1+ qui/nhentos e...//1~ cinco /m;l e sels/cnetos upe/ce//1- uma

721 A B 722
/casa//l+ sai um mi/lhao e tre/zentos e quarenta e /cinco//5 nos

723 ' ' 724
sa se/nhora//l+ en/tao sao /casas muito /boas//4 mas com /esse

725 ' 726 727
dinheiro a /gante//l faz uma /casa//3 compra um ter/rch/ 1 e /

728 729
faz uma /casa /boa//l~- olha//3 vocé /compra um ter/reno de du/



731 732
7 .
zentos /m¢l//~‘ Faz uma /casa de sete/centos /mil//1~ 8 //.3 que

———y

4 735 '
/5//l~ uma /casa//1~ ldgico//~+ uma /casa de sete/centos /mil
fooshind — ) a
; 736 739,
e uma se/nhors /casa//5 =zh /e//, ah /e //5 puxa /vida//l1- ¢//
740 41 747 743 A
l+ essa /mlwha//l. ela foi muito /cara//4 nao //1- &//l+ nbs
| 765 766 )
es/tamos plane/jando mais ou /menos /iﬁsa mas//5 nao//4 mas Je//
47 : 748’ 749
l. e uma se/nhora /casa//3 ¢//-3 nessa /minha estou ga*/taw,o//
750 ' 751 . 752
1 vou gas/tar quinhentos e cin/guenta//1- nessa /czse//3 seis/
753 754

. 3 - - 5 7. .
centos//1- vai por a/i//2 voces com/praram o materi/al /todo//

755 756
1. nos com/pramos o matsrial /t0qo//;- nos cowhramos o material

’ 757 : 758 . 750
/todo//1. deram o materi/al//l. mas /sai meis ba/rato//? nao /¢
70” 761 7672 763
N 174 . 7 .
/Adou/tor//1~ s8i//1+ bem mais bu/r“tU//13 a /gente s'incomoda /
764 | 765 756
muito tam/bem//l~ s'inco/moda /muito//2 na /casa ca Agua//l. a
' 767
gente_/ter que ror/prar e tirar o mdtﬁrl/a”/* se dei/xar esto/
768 ' 769 .
cado//l. eles fz/turam a /gente//2 se voc® compra o materi/al e
, 770 771 772 .
/deixa estocado /12//1. ele /vendem//2 vendem//l. o /nossc azu/
773 774

lejo eles ven/deram//2 e de/pois quando a pes/soa pro/cura//

775{.776 , - e . :
2 a/1//1+ encomen/damos de Sao /Paulo//13 _e nos le/vamos dois
778 ; 779
/meses e nao /VLﬂhd// alia pe/qnu quslquer /xm//l6 que /thd
780 781 782 | 783 )
/la//l« e//1 que hor/ror//.3 e /essa Forma/con//~3 que tem /la
784 - 785 |

em Ca nasv1/91ra//l+ a/tende /muito mal a /genuG//lu nossa//

786 787 788
1+ mas hor/rlvsl//lw né//1+3ontem /ontem eu /quiz ba4br no /ca*c



789 790 791 792

/la//.3 ah//1 o Ar/mando tam/bem//l+ teve /cada /pega//13 com

793 _ 794
a/quele /Dilo /1a//1+ gue nao /pode /nem ver a /cara//.3 a/gora

795 | 796 797
//le & um pica/reta//1- a/quele /cara//13 as/sim de pri/meiro s
798 799 | _ 800
/quinto//2 viu//1+3 muita coisa a /gente com/prava /la//1+ por/
801 802 803
que & mais /facil//3 pra ent*e/gﬁr e /tudo//3 ne//13 _ mas eu /

804 8
g . . ’
disse pra ele uma coisa /ontem//1 eu /ontem disse pra /ele/ /

J

N

4
9

806 -
//2 voce pa/rece pa/rece que /cada um que cons/troi casa a/gui

€07 o 808 o 809
//l+ fica ini/migo /teu//I+ en/tac vocé nzo /tem cli/ente//1+ vo

——

: 810
ce tem ini/migo agui em Canasvi/eira//l+ porque a /gente faz pro

_ 211 812 B13 814
: ’ ’
pa/gando /contra//1 ne//1- ah//3 was 4u//-3 por e/xemplo,
816 | 817
preci/sando /muite//2 eu /fui comprar as /mesas/
818 | 819
nzo gos/tou das /mesas//2 queres com/prar aguilo a/li//1- nao//
820 ' 821 822 .
13 nao Arou ven/der /nac//4 deixa//1. mas eu /vou tirar aguelas /
823 o - 824
coisas//13 vou ser/rar /tudo agueles pencur L/C 1hos//1 que eu
, 82% - B26
nzo /gosto da/quilo//3 mas essa /mesa a/l//1 o fque gue /e//
827  B28 829 |
2 pra /centro//2 de /sala// l1- els pre/cisa ser ence/rada//.
SJU 831
.3 ela ta na...//l pra /mesa de /centro ela 2 muito /grande//

S~

N
i
\Jt

ot
4
w

/1= a mu/lher
~

B32 ' 833 834 835 836
13 pra /mesa de /centro /nio/A #huito /alta//3 né//l-mze//5 nao
B37 B 838 - 839
//1. & /meva dos /la dov//l, qugfiele a Ma/rilza//13 Foi com 3 /
840 841
Carmen nc /banco//3 ele sa/iu no ano pas/sado//l. e a/gora es/
B4?

ta como /meulco da Elatro/qul//l3 ele é profes/sor da Universi/



// <3 eu prepa/rei uns bo/linhos de

845

B46 847 - 848

N . - . -
5 pras cri/a ancas aguilc vail ser uma be/leza//1 ne;

876 i 877
tudo adian/tado//5 .e e bo/nita//13 que e

878 87¢%

850 o
>//1+ de pre/sente nao
B854 855

858 859

866
869

872

»
¢ /chique//l~ o /casa

B43 844
dade//5 nao//4 se a se/nhora nao quiser /mesmo//5 pelo /menocs
‘uma da/quelas eu a/ceito//.3 de prefente//5 que /qolpe//5 que /
| 849
golpe//1 a/te a/i tem candi/dato na /Fruﬁt
851 - 852 -
//l~ n&o//.3 eu /tive perfsando que uma da/quelas a/li é muito /
853
boa//3 pra fe/zer uma /mesa de tGlEVl/S??//“J Sebasti /co//B tu
856 - 857 )
/vai//1 tu Jvai botar /pia 14 de /que//1 ou ja /ten//4 j&//1 ja
860  B61 | 862
/pos//1. ja//l. ja /tem /pia, /l+ so /falta
863 864 865 | .
3 ne//2 os ba/nheiros//3 os ba/nheiros /tudo//l ja esta /tudo
867 Bée8
pron/tinho//2 tuds /marmore//‘ tudo /marmore//Ll eu /tenho uma
878 871
plu de /mar re//? pra ven/der//l+ entzo
873

874 875
///l . 'a

4]

c?

[AEN
~.

.
com /movex ja mon/ta~

880

- ’ ]
do /Egﬁq//j 'mas justa/mente//1 e prz uma /pega /grande//...

881 | - - 862

883 884

) . . . ’ . ~ . ’ i
acredi/tava que eu fi/zesse//3 ne//<3 en/tac eu fui /la//1 pe/

886 887

quéi//lm ca/tei /seja//l+ porque a/gora nio &

868 ) - . y
A/=3 e a/qgora nis es/tamos co/mendo em ca

890
car /nosso & mas/unvo agora//l+ vou pa"/ba

891

agucar mas/cavo//3 e onde /£ que o cenhor ar/ranja//3 eu c

893

/gui com//3 um vi/zinho do meu /sogro /fez/

896 - B97
a/qui eu /ando a/tras//l-

/soja//1. e o meu /sogro nao

, .
/epaca de /soja//

: 889
- 4 .
sa /so com//l+ o gbu-
/ ] -~ . ‘ L4
/tres meses so com

892

s}

nse

894 895
/1~ trouxe//l+ porque

nao//2 a/gora aqui sabe a/onde a se -



o 898 . .
nhora /vai conseguir encon/trar//l+ ali /perto do Tiro Ale/mao

2 200
3 al /pprto do /Tirc Ale/man//13 tem um notura/llstw a/li//

01 ' 802
<3 tem um res tau/rentp natura/liste//3 en/tao ndos es/tamos pra

39
L

8
//
9

) 903 904
ir /la esta se/mana//.3 quero /ver se vou /la//l1+ o a/gucar.

305
mas/cavo e o /mais /puro que /tem//1+ eles es/tao fornecendc /

906 907 ‘ 908
tudo//2 a/anve//l- ali /perto do Tiro Ale/mzo//l- um restau/ran

. 209 910 :
te natura/lista//1. eles For/necem co/mida//2 perto do Tiro Ale

5 911 912 913 |
/mao aonde//l. na Monsenhor /Toop, / ¢ //l. na Monsenhor /Topp

P g

914 915 | 916 »
//1. na SU/blda//z perto da Rodovi/aria//13 fica /bem pertc da

4

917 318 , 919
Rodovi/aria a/li//=3 por a/li//1+ ha/qum¢a /area/;/1-

921 : ' 922 :
//2 eles For/ueCCM pra ,,,1nubres/bado -//2 esse /tipo de manti/

923 924
/
mentos//l— me fa/laram que na Sobe/rana//OB au 2

.

925 926 : '
a Co/bal//1- a Co/ 1//~3 vou com/prar os manti/mentos na Sobe/
927 : 928 - 929
rana//1- ver se eu /acho//=3 trigo int’q al//3 a/rroz inte/gral
930 . 931 | o 932
//3 atucar mas/cavo,,L. eles / em tem forneci/mento//~3 quem me
933 o 934 °35
fa/lou a/go”a//l foi a «..Gabriela /Reis//4 ah /é//1. ele /té&
936 937

t'a na/gquela /fase//2 o se/nhor ja /leu o /livro//2 "A/vida se/

| 938 _ 939 940 |
creta das /plantas"//l= nao//13 nao /sei /nan//5 o se/nhor pre

' 941 '
/cisa ver o que /tem nesse /llvro//l. 0 Bglt ta/zar ta /}endq

942 , 943 . . g ~ -
1+ mas /g uma be/leza//l+ e uma /joia//~2 se o se/nhor naogon-~

945 .
se/guir na Lunar/delli//13 é ca/paz de ja /ter na Lunar/delli//



946 ouv, 948 949 ’
1~ esese /livro//5 ¢ uma be/leza//-3 pra quem /¢...//l. como /e
9

wn

0 951 952 953
que vocés /sao//?2 }ogo¢0 'fistas//1- & //4 sh //5 _mas /tem que

54, 955 956 3
1 13 eu /vou fazer /isso a/gora//3 & 2 integra/gao
957 958 959

. «
das /plentas//1l. com o /homem//2 sabe//l+ mas Je uma be/leza//

G600 , 961 962
l. o pa/pel yue as /plantas desem/penham//1- ¢ //3 por gue a /

963 564 965
gente noLmaJ/mpﬁte,s.//l+ n&o va‘c/r*zn a /planta//2 ne//1 mas/

966 967 968 . 969
sacra-as//2 ne //1~ isso//.3 e /e go/zado//~3 eu pe/guei um

970 o 571
\ . L /.
dagqui//.3 uma semen/tinha/{3 uma mu/dinha

s A
pe de de flamboy/ant

| o7 973
do Tiro Ale/mac//.3 gue eu man/tinha num /vase//-3 fi/camos cul

. g74
T : /v L S~ Sy s /
ti/vando pra le/ver pra /casa da...//l. pra /la pra Cor/belia//

g75 9
. /

76 977
1. pra fa/zenda do meu / 1

h o, pra plantar /la//-3 e &/qui

: ’ - - 973 . |
. /
ela ja -es /haua meis ou /menos dessa al/turs//-3 guando eu che/

\D

980 81
~ . Py /7 Z 7
cara nao acei/tou//1- disse//.3 o //

S

1
3

/

g
guei no /Gnibus//1l o

982 ‘ . aR3 584 - 285
-3 planta no /on1bu //1 nao vifaja//1 que /coise//1 que Aiscri-
986 587 988
/14

. e 14 .
mina/gao//1~ &/1 eu /disse//l+ mas /venm Jca//

569
bd/gﬂqem//l° en/tac consegui fazer via/jar coemo ba/gagenm//

990 _ ‘ 591 . - 992
-3 quando en/trei com as /malas//2 le/vei//-3 e ela foi so/fren

993 994 95
s

9
do a/qui//1+ oito/centos e /noucos quil nmetros//lm ne//~3% eu

596 .
che/guei /la//4 _eu /sei que es/tava /boa a tempera/tura//

\ \Q
e}
-3

l. e

' 999 ‘ : . .
/ta /1 d//]° td vi/gosa//-1. a/gora vamos espe/rar mais um /més

1000. ' A 1001
pra mu/dar//13 vamos ver se /Eggﬁ /la//1+ porque /la nao e/xl



.

1002, 1003 ’ lDUﬁr 1005~ 1006’ 1007
//1+ e di/fi cil qar//lm eu /acho//2 ne//5 nao //4 da //1. mas /

o 1008 1009
nao da /flor//1=- & //1 ele /uai plantar em/b ixo de uma /arvore

1010 1011, 1012 |
//e 3 pra prote/qer//1- € //.3 ele /vai.plantar em/baixo de uma
. 1017 1014 '
/outra arvore//-3 porque eles /tem bana/neira//1+ tem /tuco 1a//
101> 1016 1017 1018 1019
3 ne//.3 tem ba/ggna//l tem /tudo//1~ quer di/zer//2 da ba/mana
1620 1021 1022

//5 da //+3 se /da ba/nana//.3 porque quemn /foi que /disse//

1023 .. 1024
=3 que Ag em Cano/inhas//=3 diz que tem um /p

[0 R

de flamboy/ant//

1025 1026 1027
s . . i ;A
1. mas nao /da//13 ele /tem la/ranjs/ 14//5 o vi/zinho dele
1028 1029 .
, . , P

come ha /anos//1l. so agucar mas/c auo//|e o a/cucar. e um espe/

) 1036 1031 1032
taculo//.3 bem amare/linhc as/sim//1- boni/tinko a°’81m//ﬁ nao
1033 1034

v
s
=
@
5]
@]

/ g : 2 (SR 5
//«3 diz que /tude que é bo/nitc//l. que a /gente tem na /m

1635 o : 1036 - 1037 .
i . P .
l+ e o /sal de co/zinha//.3 esse clo/reto de...//5 & o ma/ior
1038 | 1039 |
ve/nenc//1. que a /gente tem na /mesa//1l. e o a/gucar refi/nzdo
1040 1G4l ' 1042
¢ !/
/1~ e//-3 a/gora o mas/cavo//l. esse mas/cave e uma cor Jb/ﬂlu
1043 ' ' 1044
~3 nds ban/sa. os de tomar ca/fe com sgucar mas/cava//l. guane
/ . /ca
1045 ‘PAG :
~ . L d R . 4
do nao tinha a/cucer em SaoBaulo//5 nzo//l+ eu ga/nhei dele /lz
1047 1048 1049
//1. desse vi/zinho//l+ au /trouxe tvcs /gu11ns//1~ a/gora//
1050 ‘ 1051
-3 pode to/mar cafe com /mal// le 0 /mel e tnm/bhm tao /bom //
1052 1053
3 0o /mel//«1l+ la /perto do Tiro Ale/mac tem uma se/nhora que
’ 1054
fornece /mel ali//l. eu vou bus/c car em Sao Joao Ra/t}nt“//
1055 : 1056 - 1057

1+ mas esse d/qut e bem /puro//2 a/onde//2 perto do /Tiro Ale/



]

. -4 . - . . ~ ) ~ .

tudo//1- e ’/5 o /mel no ca/fé nio fica ruin//ls ele ndo /sai
/ ; / AREY /

_ 1058, 1059, | L
mao//1- &//.3 & uma ca/sinha no /mesmo...na /masma posi/cao da

~

1060 ' 1061
i/greja//=«3 uma ca/sinha de dois an/dares//.3 sempre /tem uma

1062 , 1063 ,
camic/nate velha na /frente/4-3 ela For/nsca/mp1 a/11 //1+ cobra

| 1064 1065
/trinta cru/zeiros uma /lata//.3 deve ter um /guilo//l. um /qui=
. 1066 1067 o
lo e /pouce//4 & //1 em /todo lu/gar e esse /preco /mesmo//
1068 1069 | 1070
o3 a fultima /lata//=3 que eu com/prei//1 foi /quinze cruzeiros

1071 1072 |
o /guilo//i+ mas eu /compro em /lata de//1+ a/quelas /latas

~~

1073 1074 ) . 1075
grandes//5 ah bom//.3 &/quilo e gue e /bom//l. mas pregtisa de

1076, 1077 | 1078 1079
esto/cagem//3 né//1 _mas /v1¢e a /pena//2 viu//5

108¢C 1
fica gos/touso//1 esse a/cucar mas/ /
/tava com um problema/zinho de constipa’ras,,uo en/tao com o a/

) 1084 |
ja melhotou//e.s1 © /mel pro int

«)
fas
G
jad)
o]
{
[91]

~
+
,. "l
'
)

o
—
o

~..

2
[0
”
4]
[
o]
o]

~

1085 1g8s

g /

ioss 1089 10%C

muite /caro//1- bom//1- 6 a/cucar...//2 eu nao conse/gui comfirar

1091 1092
. 7~ ~ . . ~
ainda//l+ pogfue eu nao /tinha /tempc//5 f

1053 1094
tava procu/rando /ele//.3 e 1,tmo/,2 a Gaebriela cons /nu iv//

1095 o 1096 .
~l+ antiga/mente a /gente com/prava na /feira//-1 mas a Gabrikla

1097 | 1098 1099

’ . . i . .
conse/guiu nesse restau/rante all/’l ela com/prou ali//.3 ah//2 @

1100 . : | 1101
//=3 eu ia a/tg falar com a dona /Dalva//=3 ver se o reqtau/r

1102
te ainda estava Fun010/nqndo//‘ e se /eles ven/diam comida as/

1103 | - 1104
sim .e.4fora//1. poyfjue eu que/ria expesrimen/tar//.3 fa/zer as/sim



11065 ' 1106
//=3% com/prar de /pouca quanti/dade//~l+ pra /ver se as cri/an-

1107 , 1108 : ' .
cas se a/daptam//1- ne //-3 a/gora eu prepa/rei na /casa do meu

1109 1110
/sogro//1. foi bo/linho de /soja//l. e pre/parei o /leite//

1111 : 1112 :
1. mas o /leite fice com gos/t1nho//l+ en/tzo nos prepa/ramos

1113 1114 |
pu/dimn//1~ com ... bau/nilha//1. pu/dim de bsu/nilha ficz espe/

1115 1116
tacular//2 nac /fica com gos/tinho//ls q/1 /tira o /gosto//

1117 1118 1118
l b 7 . ’/ z 4 } ///l ' s Fa l’
. a bau/nilha /tira o /gostoe//.3 eu /tenho...//l. uma fa/rinha
1129 1121
de /soja que o Ax/mando Arouxe//5 mas & /coisa /ruin//-3 & ryim
1122 - 1123 C
//ls ee u/sar assim /puro//1 mas a /gente tem gue associ/ar//
1124 ' ‘ ' 1125
13 se vo/cé /quer fazer um bo/linko de /soja//~3 gue a2 /gente
11726 1127 1128
pre/para//-3 a /gente faz com ,ov s//1 e /trigo//l= quer di/
1129 - ' 1130 : llBl
zer//.3 en/tac co/loca /trige//«3 pra /dar /liga//1 e /dois Jovos
- » ' [ 3 4 ’
.3 numa quanti/deade que /da pra /seis pes/scas//2 e com esses fa/
1134 113 , 1134
rinha gue tem d/l'/l" / com .com / oie /mesmz//13 a /gente
1*37' 138

11
/moe na /hora//l gle...e pibr ainde//1 em /termos do que vece /

1129 v ' v 140
’ . ~ . Sy s /o
ta pen/sando//1- essa fa/rinha e que e desodori/: aqg,,l~ o /so=

M~

[€1IEN

, 1141 -
. . Fo- s .
/dele e plantador de /soja//2 da/il e com /grao de soja /mesmo

1142 | 1143 1144
//3 ne/guei o /grac//3 del xei de /moclho//3 pra auole/ruu

At}
™~
<}
88}
[)3

H

1145 ‘ 1146 |
ca//l dei/xei uma /hOltC de /molho//3 de manhgzinha tirei a /cas=-

1147 ' ‘ 1148 1149 : - 1150
ca//=3 pas /kal na /ﬁ?leﬂa//= 30 3 ti/rei//<3 ca/vei /ben//1- e a/

1151 1152

, quela mas/sinha//3 a/quela /pasta//~3 en/tao eu colo/quei dois /



>

154 1155 115
l- e o /leite//1- voces fi/zeram pu/dim/ /l

1157 ’ 1158
/leite fi/zemos pu/din//l. que o /leite /purc nzo /da//¢ pra /

3159 1160
0ss0 /gp to//1. nao /da//l. ele /tem um a...um gos/tinho as/sim

1161 : 1162

que a /gente nazo a/csita//l. pois e /ease que tem a/i//l~ eu /

©

1163 ' : 1’64

acho//1. mas a /gente poe um /pouco de bau/nilha//3 bdu/nvAha//

1165 1166 1167 - 1168 11469 o
3 nsgaau,/B c“rco’lﬂto//m3 nem /nos//1+ nem vo/ces//1l+ vo/ces

1170 | B A
tdw/bcm nzo /tomarv//l° eu /vcn le/var esse /leite//3 en/tao//

1172 ‘ : 1173 1174 1175
2 masnao /perde a vita/mina//5 nac//l. nao /perce//13 nac /

117¢
perde /nao//l por/que o /leite pasteuri/zado nao tem /nada//

1177 ) 1178 1179 1180 _ 1181~
1+ muito fer/vide//1- ne//4 nao//4 mas o /leite de /sojs//1l nao

/

1182 1183 118t
tem pro/blema//2 nao /tem//5 nﬂo/,OB esse /leite/

1186
estzo to/mando s, 1//1° 8 /mais de se/tenta por /centg_de-/ggua

11187 1188
//t nao//1 mas mas eu es/tou Fa/lanro no /leite gque voée pre/

1189 . 1190 |
E_ra//l) nao nesse /lelte /pronto” a/~// 3> ela gsta fa/lando

1191 o 1107 1193
nesse /leite de /Vaca// 3 que /vende a,“//S nao//l- eu /fdigo//

1194 1195 .
-3 _esse /leite de /scja pode fer/ver//l. que nzo /tem pro/blema

1196 1197 1198 1199
//1- pode//l. naoc /tem pro/b;ewa// 3 a/g_ra//l+ voce /tem que

1200 - 1201

prepa/rar//l. ela /vé pela /bula//1 vocé so eg&ontra pronto é.o

1202 - 1203 1204
/Sobee//1. mas /esse e pra ckl/anga//5 nao//4 mas o /pal /tem/,

205 - 1206 1207 , . 1208
1 esse fa ...esta prepa/rado//3 né //-3 esse es/ta a/i1//3 eu /

1209 1210 , ) ' lle~.
tenho um pa/cate//.3 su /acho//l. que ja es/fa estra/gado//5 nag



e

[l

co/loce//1~ vamas U*,ZEL//“

1212 1213 . 1214
//1- naoc /t4//1. vocd /tem que prepa/rar//-3 voce /tem que pe/

1215 1216 .
gar a /sojz em /grao//=-3 dei/xar de /molho//-3 quando voce re-
. 1217 1218 1219 3
sol/ver fazer isso a/il//-3 vocé qu1/eﬁ //1= nzo//=3 nos /temos
1220

que /ir na FedeL /gao de agricul/tura//-3 e conver/sar com o /

1221 1222 1223

4 . ~ ~
cara//1. pra /ele nos Lonac/gu1r 2 1503&//1° ctimo //7 VOCE nad

/compra o graoc de /soja//

1228 1227 . 12
l- esse e da Samfig//1+ hao//l

. - . v ~. /
uma /firma /nova que es/ta...//1- mas /esse @ se/nnora nao cen/

1231

] 3 - " o / o \ ! -~
segue//1- quer di/zer/ essa fa/rinha reel/mente//3 a se/nhora

.
na Aaximo a se/nhora//l- essa fa/rinha//~=3 @ se/nhora tem que

1237
/rzr /pao//l+ gquinze
ra Dr(pa,xu. / BT /

oy
0n
6]
<
9]
fode
N
o
L]
0’
=%
n
o]
l_z
3
o3
o
L
o
~~
+
3
’_l
[im}
O
Ny
~
~
’. )
o o,

por /cento so// l. faz /pac com /isso//.

1241 1
/

N
A v
N

b
cem /gremas da /outre//l. o /quin-

l?&& 1245

./ £ ~ 2 /
ze gramas /dessa//1- sei//3 a/i ent?a a sehhora con/segue//

1?46 : ' 12

= .
’ ” - 1
1. al nao...nao /fice /gosto//13 a/gora o /méximo de percen/tagem

1248 1249 1
//le & /quinze por /cento//l+ posso mistu/rar o CPw/teio//

1% | 1252
/bén//~3 deixa eu conse/quir a /soja pxl/WSer//~1 os ﬂrao/*lnhog

253 ) 1254
~ . N ' 2
// 4 eu /tendo os grac/zinhos//1 da/i nos combi/namos e fa/zemos

1255 | 1256 1257 | ~ 1258
//l. porgue /dé t r“/bﬁlho/,u nac//l+ d& tra/balho//1 porque a/i

| 1259 o
tem umas /¢s1s pessoas fa/zendo//5 a/qui esta es/crito /leite de

1260 _ 1261 1262 .
/soja// .3 mas fpao//13 ndm /e /nao//l. isso & fa/rinha//+ee//



1+ da pra arru/mar//1- elle /

1263 264
// L ea,uutp//l uma/nha eu tenho que ir /cedo em Canasvi/eirz//
165 266 A 126%
2 se vobe quer /i // _e nds /s0 volfamos segunda /feira//2 nos:
1268 1269 ‘ 1230
//l+ o /r ai e a /mae//l+ _e vo/cé tem que /ir//l+ vocé /tem gue
1274 127% : : 1275~
acovpa/nhar o pa/psi ea ma/mase//3 ah//l. eu tam/bem Svou//2 vao
1274 1275 1274
/quando//1. amanha /cedo//1 vol/tar domingo a /tarde//2 nac man/
1273 : 1278

dou arrumar e televi/szc s/inda//l= doutor Fer/nando//e3 su /sei

1279 : , 1280 - 12%4 1282
/1

' ~ . /. . t g s —~
/la//1. nao /vou mandar arru/mar//l.nzo tem /ieito//2 nao//l nao

1283 :
/ten//=% o /homem disse qus & me/lhor dar de pre/sente pra el
1284 1285
guen//1+ al/guem qus afceite com cu/pim//l. bods bo/tar nc meu
12586 , | 1287 | 1288
quin/tal//.3 man/dar arru/mar//1- a/ggr%ﬁgd@ar /fora//1 nao//

1289 1290 | 1294 1292
/

. 7 < 2 / .
diese// =3 da//1 mas /quebra /
ommsnparrd

1293 ' 1
/

294 1295
-3 por qui/nhentos /contos//1

o,
1. clarc que /da//1+ du/zentcses..

du/zentos e cin/quenta cru/zeiros//3 wmeis ou /mancs//3 tre/zen-

1298 1299 13 .
t0Scee//1. pra arru’/mer//5 guebra logo /nada//l« doutor Fer/nando

1304 : . 130! . o130y
//1+ uma televi/sdo /boa da/gquelas//3 da pre /min//1 que eu /
/L4 Uma tele cAO ca ’}, quelas/,/ ? da {prae S mim/ /L gue el [

- 130% 1305 . ~13C6 _
mando conser/tar//l1- e //l.  sh mas /isso e ver/dade//1+ o /dia
| | 1307 |
que pi/fou as /trés televisoes 14 em fcasa//.3 & da Sil/vana//
1308 | 1309 1340 |
~3 que es/tava na /praia//l. estre/gou//s3 a/minha preta e /bran-
- 1344 1312 | 1313 131k
co da /copa//~3 estra/gou//1- e a colo/rlda//j né //1 _a colo/
| 1315
rida nac /tava CO*O/TLPLO//l a pe/cinha deu pro/blema de umi/dade
1316 - | 1317 1318

//1e e o /som da da /copa//-3 ficou ru/im//-3 eles forem /1a//



1319
3 mu/daram a /peg

13
a//1

/£il ro/ )25

pﬁl /dar a televi/sao pra /eles//l. se inco/moda /men

1326

o3 ful no /homenm das bic

1329
ca /pronte ema/nha//l- ja//.3 pois

1333 1324

ado/raate//.3 ;//l« nco//}

um *“a/balwo bem /feito//2

1337 1338
sabe//1. =a Qgente

1321
'ta E /mesma /coisa//l= ou e pro/blema no
) 1323

_ou en/tao essa do /pel pre poder /vir//-3 ou pro

1324 1725
os//1- ne//

1327 1328
if/cletas//1l. le/var as bici/cletas//1 fi-

1330 1331 1332
/e//+.3 tu me dis/seste//1. gue
1335 L 1336 1337 1336
eles sao /bons//1- ali//1. sin//l. &

/ué que o trabalho

) 1339 1340 | )
/deles & bem /feito//2 viu//4 af/quela televi/sao gue tem na /pra
1341 1342 1343 : _

, . , - -, . -
ia//1l+ o /cara la tem /trés//l- la//-3 que se ti/ver quem /igve//

1344 1345 1346 1347

d rd y .
1. ele da /gr a /deus//l+ nos /vamos tra/zer//l+ ne//i- Ma/
1348 1349 1350

. n - . ’ N ¢ . g '

rilza//1. trés//1. eu tam/bem guero Juma//l+ oois e /so ir pe/

1355
rar

1359

zem//13 Ad'pro/blema

1361
Sgi////l @

1363

Ld ~ N
u tam/bem nao /gquero//2

_no /quarto da No/émia//4 lu/ger

1353
glaes

1356 1257

as /ooxv'o//lm ah//? &//1 en/tac vam! em/bore

: , ,
botar /cnde esses

1362

2 eu egs/tou quefendo me dmsfa zer da /Plﬂna//

-

1365

to e /branco//2 voces

1368
//1. de gra/c

1374

pres/tada nao//l» dada//.3 pois

1377, 1378
rinho//5 nao //.3

que eles

/deram

1369
tha//7 us/uim//) nao//1=-

quefriam uma

1366
pro /7e//1.

1370 1371

1375 1376

/7_E§/// ‘l *

1379

1381
tolevyﬁao pra /praia//3 ne//1- pra

Ferro /velho//1.

de pre/ s~

1360
ey /

1364

-3 e a/quela /pre

1367
te//2 as/sim

empres/tada//3 né//2 e

dada com muito ﬁ/mor e ca/

1380

nds /demos//.3 nds dei/xamos na /praia//- -1. pog

1382
nao es/

’



W

1383 : 1384 .
tar levando a /deles pra la e pra /c3//3 que ¢ /gran ranuc//la a /de-

1385 1386 » 1387~
les//-3 en/t3o ficou na /praia//l e v Balta/zar AMisse//2 nao//
1388 1389 | 1390 1391

1. deixe//1 deixe pra /eles u/sarem al//l a/quela é /boa//2 ng //

1392 1393 ‘ 1394 ,
1. pra es/tar le/vando pra /praia//l- a/quela é /boa//1. elae /
- 1395 ) | 1395 1397
boa mesmof/1l aguela /mascara negra e uma be/leza//1. da G/E//1. &

1398 -
uma televi/sao que & uma bele/zinha//l- ela Foca/lk7a so/zinha/,

RN

1399 : 1400 1401

L

l. & uma bels/zinha//-3 aguen/tou o Christi/anc//-3 agunr/tou o

.-
t

E

1402 1403 1404
li/pinho pe/gueno//l, & um ta/manho fom//3. Ez//°3 bom pra carrs/

1405 1406 : L4077
gar//1+3 uma i/magem uma belegZzinha//l- a/quela ps/quens//-3 era
1408 1469
a/te bom pra tu /pores no /quarto dos gu/ris//.3 ah//1+ mas /ele
| | 1410 1411 1412 1413 ,
querem /ver colotida//3 ng//?2 eu nao /gasto//l. nao//l+ eu nas /
o 1414 | 1415
gosto de televi/sin//~3 _eu facho que a televi/szo//13 _com os nro/
1416 1417 | 1418
gramas que nos /temos//2 faz /mal//3 pras cri/ancas//1 do que /bem
1419 1420 1421
l. o me/lhor & nac /’cu‘;//l° _eu nao /faco ques/tao//l. a /minha
| 1422 -
de vez em fuando eu tiro a to/ggda//l@ digo que es/ta estra/gada//
1423 ‘ 1424 ' 1425
3o L VL&

-3 des/ligo a /luz//l- pra eles nao /verem Lelrv1/5?o//~
1426 1427
//+3 é impressio/mante//13 =2 gente /chega a bri/gar com as cri/

1428 1429
angas por /causa da tLl@Vl/odO//a 2h ¢//1 a minha /briga agui em

1430 - 1431 |
/casg//1nao /ver televi/sdo//l. agora ultima/mente eu nao tenho /

1432 1433 1434
visto//-3 en/tao eu /vouz/m) boto /misica no gravu/ook//l° leio//
1435 1436 1437

3 ggtem//l _Fui can/tar verso do Co/ral//l- a "Cghoa no fmar"//



-~

- //1. gosta//1. _ele tem Ob/UlOP//l~ pelo /‘leﬁ//z ne//

1438 ’ 1439 - 1440 , .
//03 _ele di/zie as/sim//-3 mae//13 canta aquela /misica do /versc
1461 1642 1443
do Co/ral//-3 num lngtaniinho//g nao tens sau/dauas ﬂdO// en/tao//

Laaa 1445 1446 1447
1. ai //1 meu feus//1l+ chego a choraer//..1 _eu /canto eu es/cuto

1448 1449 , _ , -
eu /chors//1~ me/nina//M+ por/que fizeram .aquela /sede naguele bu/

1450 : 1451
s . 7 s . \ s
raco//4 se Fosse ensai/ado agqui na ci/dade//1+ a gente ainda te/ria

1452 1453
condi/goes//3ne//4 pra /ti ainda

1454

mais herto//4 mas pra /mi m//

1455 1456
SR A S i 3y b 4 : / 3 2
«3 o To/nice Ficou escu/tando a minha /voz//13 veio /veio la dos

/AN

1457
T ) . :
ca/narios//...1 veio se“/tou na /cama e come/cou a can/tar junto

1458 1459 :
. P . o/ . s i1/ s . o
co/migs//l+ e ele es/tava com um a/migo dele//1 fazendo ban/deja

1460 B | 1461 1462
: s, 4 4 - . s . . o [
dos ca/narios  /ne//.3 al ele pe/gou//-3 veidfiveic dar fbeijo nas:
1463 ' 1464 14863

3 . /7

. s - » I3 ' /
crl/an@as/flAflcou can/tando "canoa no/ma*‘//o g/

]
~.,
f_. ]
=3
o
f)
(1]
[
o
n
o]
]
&)

Lase6 1
/

ferem que su /contb es/forla//,3 que eu /le pra /eles dor/mirem

1y
ore

fu

.

|l S

1468 = 1469 1470 .
1- que eu /leia pra eles dor/mir//.3 o OsvaYdinho//1. canta /outra

1471 1472 | 1473 - 1474 1475 o
//1~ mae//.3 do Cofral//ls+ _ele a/*orp//l~ ta m/Lt //1- o Osval/ginh

0

1476 1477 1478 147 1480
/
1t

ep ou/vido

1481 1482 N 1483 1484
//1- e o /Juan /chora//.3 nas /misicas//.3 nas estd/rinhas//ls+ - 4

85 ] 1486 | )
An/dréa tam/bém, om }L ah a An/drea /chora//a para com essa /misica//

1487 ' AlﬁB“ 14

. 4 ’
1, que eu /fico com von/tad de chu/rar// ah//Z faz assim um /£

belQD/}b gue /eu eo To/nlcn al /mrqmo que can/tavamos pra /Un“//

1491 | 1492 1493 | ' 1494
5 que /coisa /linda //1 a An/drs qQ@uando /era DBQJenl/nana// 3 eu

1495 1496
nao po/dla cantar para /ela//1l porfue ela cho/rava//l: punha a /boLa



-

15
. ; & . . . N > 4
4 o pesso/al gue /pode//1 ta /todo mundo fu/gindo da ci/dade//.3 ne

1497 ' 1498 1499 i 1500
no /Pundﬁ,/lm quando e u can/tava//.3 ah//4 senti/mento ne//5 sente

150 l 1502 ’ 1503 ,
a /misica//2 es/tas to/cando vis/l ao// 3 o /adncra//l~ o /Livia//
1504 1505 1506 ' 1507 1508
es/tou //1 a\iV/l: s/tau com a /mac cor/tada ainda//l- m//lm e//
1509 1510 ) 1511 1517 1513
1 Maria la/vava//l. Jo/se esten/dia//2 sabe//? co/nhece//l~ ah//
1514 1515 ,
1 s An/dréa me /pede pra can tar /essa//3 vai sa/ir antes do al/mo-
16 1517 518 _ 1519 - 1520
z 1= n20//1- eu nao ti/rei o /carro//l. vou

3 1524

591 v 152
tx,rar//& eu /ia sair/ mas nao /vmu//.B Bu chgFo,gpa/// que su -

—cs ’s

5 1
-~ o
go//1- o /Livia//2 &h//1
1
/
/

1525 1526 1527 1528 1529
- . f
al/mogo e//1 saio//l- o /Liﬂla//' ele /chore//1- Ligia//l- ele /
1530 : 1531 1532
_ _ o ~ T
dlz//? por/que o me/nino o me/nino cho/rsva de /fric//l- mee//2 nao

ele tem uma /pena gue o me/ninc cho/ra-

153
y . / .
va//l. mas /pede feempre pra /mim Cﬁq/umn//l“ mas eu es/

1537 .
asti/v emos nesse /fim de se/mana//2 pra /ver nosso terrenc /la no
) 1538 /
Teola am :corobi//e.3 nus /fomos /ver aquele Jar/dim Anchi/sta//
539 - 1540 1541
-3 antes do... 0 Jjar/dim dos /padres//2 was .tem /cada /cass//2 mag/
1542 1543 . 1546
2 viu//1 a Valeria comprou ter/renc /lz//ls ai tem /cade casa que
1545 1546 - 1547
rd
g uma be/leza.../mesmo//4 wmas o arrua/mento//1l & me/lhor//l= do E/

1548 1549 : 1550 . 1551
lias//2 e me/lhor//2 o do E/lias//4 o lotea/mento//l. & me/lhor//
1552 1553' . , 15%4
1+ o Aﬁth/eta & la pra /Vzgi ne //l. & pra /tras//l. ¢ nos /

1555 :
. . | 4 N i
padres//l. a gente /entra pela...pela es/trada do Corrego /Grande//

1556 | 1557 5g

———

1559 1560

1+ tem uma man/saoc gque e a Jcoisa mais /linda//1+ acho que /deve ter

1561 l)6°
assim uma /quadra inteira//2 o /que//=3 .uma man/sac que/tvm nesse



—

62
+ que / eve ser uma /quadra in/teira assim//
1
/.

r-‘ N
AN

15
Jar/dim  Anchifeta//:
1564

1, porque e /todo cer/cado/,

1566 1567
. bndo mu/rade//1- o ter/renc//1+ mas

-~

%Wﬂ

. , 1568 ' 1569
a/quela casa as/sim//13 com a/queles ar/guinhos aghim//1 ¢

1570 ' 1571 1572 15772
ha /goiva//5 que /coise /linda//l+ para//1+ Ehra//l+ para//

4

i
Ay
-
~~
\\}_"
[adiN
>
o
[
&
3
[¢3]
9]
3
(o]
~
\)_,;

1578 ' 1
bas/tante /casa//3 antes de fa/zer//

)
f . ’ “/”

eu /dar uma espi/ada nessa va/randa//
5

b

A4

?51.:

/ . . . J
//1. poghue su estou /vendo gue vai sair /muite Jcaro//
o/homam da da da energia e/letrica naovai ligar a fluz//

i
h y . 4 os / 7
gonde// -3 poroue /tem gue pedir li/ceca pros v /71nuo¢//

l+ entao /sail do /poste do vi/zinmho//l~ esu /diés&//? a se/nhora

podia me /dar autoriza/gao//2 & ra feu poder pas/ser com o Aio a/li//
1600 1601 1602 ‘

2 um /poste sai muito /carc//l- dh//r _mas nao r“/C3Sa por /poste
1603 1604 1605 - 1606

//1+ meu /Deus//.3 pois/é...//1+ qui/nhentos /contos//1- um /Egﬁge//
1607 1608 1609 . ~1610

5 mais o..seis/centos,/l. e /olhe /la//2 mais a liga/gzo//l+ mas

611 : 1612

) ~~ 4 -~
naos /e o /postc//E elesnao /querem /por//=3 gque /dizem que tem que

' 1613 - 1614
fa/zer um ne/qoc'ﬁ de plantO ar/mado//=3 al pra /casa//~3 casa em
1615 1616 | | -
ci/dade//1 cada /vez ¢ pi/or//=l+ la em Canasvi/eira eles criaram
1617 |

/caso barbari/dade//-14 L a pape/lada pra conse/quir um financia/



_ 1618 ' 1619 1620
mento ja /sai uma for/tuna//.3 e e /tudo emper/rado//1- e //-3 vocé

' 1621 1622 i 1623
/corre afli//~3 corre a/qui//-3 tem gue fer pistolao/zinho//1l. e

1624

~ S : ' P
nao /da mais pra parar em Cl/uaCP//07 porque /tem tem muito Ul/Eim

1625 1626 _ 1627
nho/43 muita incomods/gao//.3 muito ba/rulho//-3 aparta/mento//
1628 - : 1582° 1630
l. o pesso/al ta completa/mente so/zinho//.3 more a/l //l la em .

. o 4 e
Ttagua/cy /cu//nos vamos ter /mais viZzinhog/que em gualquer /r

1631 1632 1633 1634
casa//-3- tem faals vi/zinho//l. do que aparta/mento//4 acho gue

1~
¢D35

/ . . s g > ~ [ H
em aparta/mento a pessoa vive /muito mais fe/chada//l. dentro de

36 1637
- , - _ , .
3 pra haoc se me/ter//~3 porgue se/nao fica as/sin//
. :

/

("E

e /coisa//~

/casa

1638 163 lGﬂO 1641 1642
~ NI — - . ;7 i
L, uma Jcoisa//s3 né//l. intima ou...//l+ nao /pode /mesmo//1- né/;
1643 1644 1645
7™ . . ~ ~ ~ , ~
1+ en/tac a pessoa se /fecha//~3 as /uézes voc2 nac co/nhece//l+ nao
| 1646 1647
sabe /nem o nome do vi/zinho//l- -as /viézes//5 depen/dendc dc tempe-
1648 "1649 1650
/ i ‘ /7 / — 7 gt . K
re/mento//1- & /claro//1 em /casa & /gente se da /mais//1. porque
1651 1652
/ . -
geral/mente £ mais dis/tante//l. tem mais necessi/dade//1~ tam/ben//

1653 1
/ . . \ .
-3 tem /mais necessidade de conver/sar//5 nae//l+ por /cazuss da

1656 1657
7/ : - . . E
segu/ranca//1~ mesmo//l. vocd /tem necessi/dade mesmo de es/tar//

/

1658 ' 1659
’ -~ 4 .
~3 a /cosa de vo/cés ¢ fe/ hada por...pra /fora//l. e a/borta pra
1660 ,; o 1661
/dentro//13 o /dia que eu nao /quero falar com o vi/zinho//1. nao
( 1662 : 1663 1664
~ . 4 . w 7 S L4 .. ~ 5 . ..
nao adi/anta//~3 eu /fico la /dentro//l+ ninhuém me /v&//-3 o Ni-
. 1665 © 1666
. _ . ,
a/nor//-3 nac sei se e ver/dade//c..//~3 mas eu /acho que sai /

164 1668
muito mais...mais mais mais...ci/mento//- 3 mais ti/jole//1 porque

1669 | 1670
» . L4
tem que fazesr /duas//4 mas /eu se /fosse fazer minha /casa//1 ja fa/



1671 1672 :
— . 4 . . 4
zia sm /ele//.3 pois /e//-1. o Alis/tar esta pen/sando em fazer
1673 1674
/ele//1. porque em /fu'e muito /longe//.3 o Alia/tar tem..//

1675 ' 1676

- . * . -
-3 o Alia/tar tem /planc//l. mas /& pra ter/reno muito /grande//

1677 1678 1679 1680

. . . ~ / ~ L
1. e um fo/guete//.3 um avi/ac//1. nao /e um fo/guete//l. & um a-

1681 16872 1683 1684
Y Ay . . 4 ’
vi/ao//l+ como um /ele//?2 as/sim//1- ¢//~3 mas pra man/ter uma /
v et Rmtmasnaene ~ .
1685 1686 1687 _
cesa//l= a ,mlﬂ“»//o) gragas a /Deus//1 eu /tenho empre/gada//
1588 1589 1690
l+ mas a /minha & pra /ter assim empra/gada/Y. mor/demo//l. ainda
Y i ‘ s
1691 1692

. y . ' ~ i :
/bem gue eu /tenhc ne//l. eu /quero fcasa/f1. nac Jquerc casa

1693 1694

- / ) /
grande//3 mas eu /quero 1+ eu /quero os /quartos pe/gusnos
~ i~

1695
//1+ ba/nheircs pe/quer D"/,a _eu /quero os comparti/mesntos pefgue-
1697 1698 1699
nos//1+ mas au /quzro /tude//~3 eu queroc fcope//e3 co/zinhe//
1700 1701 1702 1703
% cime /e V= + / / !+ / /1 /
-3 des/pense//=3 um /guarto pra /C*da eri/snca//2 en/tande//l. as/
. 1704 170c5 _ 1706
. [ S 4
simees uma sala /intima//.3 ai//.3 & /cope sepa/rada//i- g//
1707 1708
l+ eu naofquera /nada frande//l+ nao /quero ne/nhum comparti/mento
1709 i 1710 1711
/grande//1+ wmas eu /quero a /casa /grande//l- tu fv3//i. o0s /meus
1712 1713
s e 'S4 . . : ~
foram /todos diminu/ides//l+ todas as /pegas//l+ e a/inde sac /oran
1714 1715
' i : s
des//~3 eu /acho que ele deve /ser...//4 guatro por /seis ne//
1716 | | 1717
2 o ta/manhs do meu /quarto//13 era as/sim tudo /cinco por /sete//
: e ‘
1718 1719 .
l+. o Tohico diminuiu /todas as /pegas//-3 .eu /quero os /gquartos
1720 _ : : - 1721 1722

pe/guenos//1. que eu /quero /closet em cada /quarto//l- ndo//13 _BU

_ 1723 1724 : _
~ - / VA :
nao /vou fazer /grande /mesmo//1- Fafilza//-3 _a /casa do I/v;nho
1725 B 1726
Sil/veira//l. tem o re/boco que de/via ter na tua /casa//l+ que /era



1727 1728 1729 ,1739 . L
pra /ter//1- de/certo//1~ na tua /casa//2 por /fora//l+ nan /nao//

1731 1732 1733 ,
1. e /menos//1 nao /e c%nlo de mon/tanha//l. ele e as/sime.eqo/

1734 5 1735 ? 1736 1737
zado//3 mas /tao /linde//2 onde £ que /Q//I- dona Milva//2 DS/tllD

1738 1739 o , .. :
/=3 eu nao lembro /mais qual /e o rme: pa/
4 "~ . .

~

mediter/ranan//2 masz/

1740, ' L 1741 -
pel de pa/rede//l:+ & a/quele assim todo /bem compri/dac//2 todo /

1742 1743 1744
. -~ , ) Pl .
nho assim//2 bem bo/nito//l- nao//l- o /teu e cha-

3 : /
o teu /q“aruo e afquele que pa/rece /seda ss/sim//

1746 1747 1748 ' 1749
s ” - - 4
l. 2 aquele /la mesmo//1- que su qqa/ ia//1- tafe/ta//6 wmas o qus

“1

eu que/ria /mesmo/,

1782 ' ' 175 7
" 1 . . . . . ’,

l. tinha um /cheio de ris/quinho aséin//.3 0//1
. L S -

1755 _ | 1756

cheios de ris/gquinho//l. vou ti/rar o fcarrc da

N ~ 4
//1. deixa Qa/tar aue nao es/ta /

1760 1761 - ]
~3 fazer as /pecas me/nores//l. mas ter /todas as /pegas neces/sa-

~

/1762 : 1763
rias//l+ porque /guartc//,eal vocs nao pru,clsa mais do que a /cama

4

\,\J O‘n

e o /floset e uma Jortoa,uLL a/’ gue eu /quero fazer as/sin//
1765

1 176
lw mais pra enfeite//-3 sala de televi/sac//-7 copa//l. e uma

me/sinha de cabe/ceira/, s areas /intimas tem gus ser mai/ores//
1770 » 177
1+ a sala /intima de tuleVJ“aD entdo eu /quero ,9 ande//-3 porque

: - 772

eu /quaro a televi/say la no /Funuo/} pra /todomundo po/der ficar
;7 7 3 1774

a/qui longo,,l com /todas as especifice/¢Oes de sa/ude//l. que

1775 . 776

nem a do seu Dar/ci/, a do seu Dar/ci e bem aa/Slm/,QB grande//
1777 ) 177 . 5

1. com os /bancos la adi/a ntn//2 o/nheces//1. nav//l. nao co/nheco

17768 //1- sac//

9 1780 1781
C



1732 1783
a /casa do seu Dar/ci//1.  ndo com o /bance na /frente//2 nao/

~

1784 - 1785
1+ e/en possibili/dade de chegar pra /frente//-3

1786 1787 . 1788 .
ria//~3 bem /longe//l. que nao /da pra che/gar//=3 na /sala /inti-

banco de alvena/

1789 . 1790 - 1791
ma//=3 eu /quero a /sala de /som//~3 sala de de televi/sao//l e bi-

Z
-~

\0

1792
. . ~ € .
blio/teca//1 tudo /junto numa /Sdl“,/d//l? vai /fser meio oi/ficil//

e’

1794 1795
» . [l ) . .
1 mas tam/bem nac /quero /guarts//=3 ... o To/nico 18 dei/tado na

756 : 1797
+ @ /nossa su/ite//1 que o Alia/tar esta pen/sandsc plane/

1798 o 1799
. d - o - ‘ol : 1
jands fa/zer & as/sim//.3 quaptinho a/qui pe/queno//l- quarto pe/

1800 1801 ' 18072 ' 1803
gueno//.3 classt//-3 ba/nheire//=3 e a/qui na /frente//2 ta//

1804 : 18065 1806
13 tem pas/sagem as/sim//.3 na /frente do /yguerto//.3 antes de che/
1807 1808
gar no /GLa“Lu//.o tem um /tlLO de escrltqr¢o/7~n5»// 2 ah //
1809 ' 181 1811 . 1812 ' 1813
. o 8 - .
1- pois /g//2 ta //-3 e com escriva/ninha//1 e com /coisa//1. pra
- 14 1815
N, . , et s ;
umabiblio/teca mais partlf‘u/“,r//le ora /gente//l, um escri/torio//

1816 1817
1- um /quartc mais reti/ra do//l+ quauro/cnnfoq metrob qua/drados//

-4 0

21
-+

1
+ du/zentos /metros qua/dra ado s//1+ po

/

. . . N 4 .y
a do Sala/tiel diz que /e du/zentos metros

3 ) 1824 1825 1826
qua /uraoos/,B tem /tr2s guartos//l- a da /orala// ima/gina//1+ nzo

“1828 //
)

1827 //2 dois an/dares ~
tem depen/déncia de empre/gada//2 e de /dois an/dares/ nzo//
1830 | 1831 ‘ 1832

-3 ele /disse que /&//-=3 da/quele. ue/ihado es /tilo ale/mao//13 com

1829
1~ n:

1835 .
o te/lhade no /meio as/sim//1. en/tac... ele /fez um /quarto no /

1834 Y 1836
meio//l. e uma su/ite//l+ nao /é quartp//1 ele /fez uma su/ite en/



1837 | 1838 1839
cima//=3 e /fez a tal gale/ria//-3 que /fela queria Fa/zer//l+ nao

1840 1841 1842

/sabe//1~ & //lu 7//7 _mas s0 /tem uma instala/cao sani/taria em/

1843 1844 1845
Egize//l e /fuma en/cima//1. mais ,nada//» _eu /quero bo/lar minha
1846 1847
' /casa nos /tipos dessa da/quela da /tua vi/zinha//.3 13//.3 da He/
1848 1849 1820

lena//2 da He/lena//2 da Le/ninha//2 fica aguela /area in/terna//

1851 : . ' 1852 ‘ 18532
mas E/Sff“ /Qen] CO?TE/DOY‘/ 12 r"’ Wldcﬂ as, Sl?".//']

185 5 ’ 1856 185
1 pra nao que/brar//l+ issc//13 e vf/cé pode as/sim

58 : o 1859
1
&

Z 1
/ , , .
//+3 en/trar de uma /peca//1 entrar na foutra//?

862 1863 1864 |
vem AL - ) /= I s /’/7 R A ey . /6t
sem /ter corre/dor//3 sem fter coisa /uma comunics/cao coma /ou-

18465 o ' 1866
7} ~ 7 & . R .
tra//l+ nao /sei como /e que eu /veou bolar a/inda//1~ a /casa do

1867 , 1868
) . / .
fu/turo//1 sem /ter corre/dor e sem /quina//l. a minha /casa era

. 1869 ' 1evno
pra fazer sem /quina//4 mas eu fae enten/di//1 o gue/e gue o /Nic

d

1871 1¢
di/zia//1- re/donda//

/cantos /tinham gue sor /to-

1874 1875
dos as/sin//1- a/gora//1 nao /sei se vou con sg/guir mao s /obra
1874 1877. 1878
pra /isso//1. nao /sei se vou conse/guir//4 nazo//l. vais /ter gue
1879 18880 1881
di/zer ora /eles//l nzo nzo ﬂuo//l vamos /ter que arren/jar//l+ o
882
~ . N . s
seu Jo/a0 vai ver se ar/ranja pra nos//wB uma pes/soa que /tenha//
1883 ' 1884 1885

Ld

~ s . .
2. mas/tens que ficar cui/danda//1+ mas /e tao /facil//-l. €& /facil

, 1886
a /gente que nao /tem no/gac//2 ne//l- mas//l. o ti/jolo tem que
1887 , . 1888

/ser que/brado//13 o me/lhor de /tudo era as/sim//1l se fi/zesse

. 1889 | 1890
um ti/jolo arredon/dado//1 ja /tem ti/jolo re/dondo//1. e ca/paz re

.

1891 - 1892 ‘ 693
//1 de es/tarem fazendo a/quilo com /guina ja//1- que/brada//lm Jav



1894 1895 180 1897 1698

~ d s .
J//1= ti/jolo 1rrcoon/maﬂo// 3 ah/ bom//1 en/tao ta /otlmm//Z ne/ s
1899 5 1900 15901
- ¢ :
2 ou en/tao guando que/brar//1 da/i tu /vai acer/tando//l+ so que
1502 ' 1903
sali /muito mais /caro ne//-3 ou en/taoc faz /quina//3 depois quebra
m—— - .
1904 190 .
/LUJO//lo de/pois faz rr/hocu//l° entao /bota di/nheiro nessas /coi=-
1906 1907 l@bp lQUO : 191
4 rd
sas//2 ne//~3 e-//3 nao//~3 eu [fia fa/zer aC/ m//3 te/lhaco aboba/
1911 - ' 131 : 1913 1914
dado//.3 nan /sei o /que// 1y tudo /isso eu /ja tirei//3 n¢//l+ faz

. 1915 i9 1
o A ’ ’
o /teto de .uma vez /sc//l- pois /e//3 nzo// 1. nao me /len enbro di/

1518 ' 1919
. - ’ . L4 £ . - . -+ ~
reito//l1- em Canasvi/eira tam/bém j& es/ta proi/bide//1~ nzc /pcde
1920 1921 192 2 1923 1924
mais fa/zer//l~ ah//2 & //3 s0 /lage//2 é obriga/tdric//l. cesa de

1923 - 1926 1927
. 14 . s ,
ma/deira & uma/ coisa//l. lage ¢ /outra//l~- casa de ma/deira//l+ 0
: 192
] hng 4 0 n
/forro da /Lena nao e /nada de /lage /l+ e /tudo de ma/deira//
1929 1930 1931 :
1+ eu gque/ria tambem /tela//l. como kla /tem//1+ ela tem /irés
1932 1933
aber’tukao//l trés aber/tura s//,o,‘ 0 /u; a /tela 8 0...2 vene
1934 1935 1234
zifana//1+ a /tela e bo/ter por /dentro//4. nao//) dou/tor Ar/mands
1937 | | 1939
/'/ml b +oean = b ~ i 7 l / JEoa Ar- /”f‘ 1 c*/,
/ ° O/ tar uma aber/tura /50 para / te a/ /L S']") /= res /uriingsg/y
1939 . _
soel & uma ja/nela de venezi/ana umade /vidro outra de /tela//’
1940 1941 . 'leaz

3 a/quele tr/DulHo de /pedra...//=3 que /ela /fez//1+ a/quilo cus/

1943 | - 1944 1945
tou um Minheiras//1 cus/tou um dinhei/rao//3 a/quilo, /l. o /eor te

1946 1947

‘da /pedra ¢ dife/rent a// o /corte//1+ e o t&u/balno de EJQh/taF

1968 : 1949
as /pedras a/li//1 a/quilo é gue sai /caro//1 ela nao gaa/tmu com

1950 1951

/lage//1 _eu que/ria que o Balta/zar fosse /ver//l;-mas a casa /



1952 1953 .
dela tem corre/dor//l- um corre/dor es/curc//2 was a /casa do /Ze .

1954 - 1955 1956 1957
//=3 a divi/sao da /casa do /Ze//l- eu /gosto//l. e /boa//1. mas /
1958 1959 -
. 7 Lt/ , -~ - o e -~ a/dord /w3 rars /&hA .
eu /gosto//5 po /QJE nao tem /mesmo corre/dorf/-3 a se/nhora /dgtra
. ‘\‘ R
1960 1961

1 de uma seca val nra /outra//1 so /tem aguaele corre/dor dos
_E_“ 5 r / { / /

. 1962 , 1963
uartos//1 gue fi/cou de/pois gque eles fi/zeram//-3 que a /casa nao
/ /FEY ;e .

1964 1965 1966
£z .2 ! = , ~ > ~ LY ’ 77 : y
esfa ...//.3 ©s /gquartos ficam pas/segem//1- claro//1- e /obvic//
: 1967 , 1968 1969
. N -~ ~ . / Iy ’ )
..+//2 de /gue que vocés /tao brin/cendo//1l de she/rife//2 o //
1970 . 1973 1972 1973 1974
1 de quem /g esse uwa,p“”//l & as/sin//1- 0 //1. e as/sin//~3 quer
1975 1976 1977 1978 1979, ,
3 A s o~ 7 z
/uear //1. monta//13 monta esse da/gui o//4 nze//l. e a/1//
1980 1981 1982 1983
- . !/
> @ as/sim//2 que a/marro//2 guer que eu /monte pra /ii//l. guero//
1984 1985 1986
b -/ 1l ] - e ~ J [l
1 tu Yval me dando /isso que e pra /pdx//% nas /tzs pronte//.3 Fal-
1987 19813 1989
13 . . t 4 [ /i - o
ta bo/tar...//2 isso de/cui tem cha/peu//l texn//.3 hum //1% ssse
. v r99p . 1991 - 1o02‘
~ : : n 4 [ 4 ~ ’ v e gen
nao en/caiza a/qui//4 An/dréa//l. Issc rao /& dafqui//l3 tsm gue
R LI 1994 ,
’ . . NV - N
/ver qual e fum//l. qus en/caixa na ca /beca direi/tinho//1 isso e

: 1995 .
I S : ! ey e e
pro pro pra coly/car o re/volver//l+ eu /sal arru/mar o szul/zinho//

1994 : 1997 ,
1+ osse a/ﬂgi tem ca/bega /grands//13 nac £ todo cha/p ey gue /entra
1998 1999 ’ - 2000
nele /nao//1 tem /mesmo//l iAhual um...um gi/gante//1+ cabe/gudo//
20C1 2002 2003 2004 2005 2005 2007
1- &sse//1- & //1. en/trou//é cus/tou//1 mas en/trou//2 ne //1- \era

2008 2009 2010 2011 2
1+ Rita//1 esse ja /ta of/Ll. ja /%1 banl/tlnﬁo//l cabr/lznho,/

2013 2014 . . 2015
da da /Rita//2 viu que boni/tinho//l. so fem mais /trés//l. es/pera

. 2014 ' ‘ ’ - 2017
LB " oy
a/1//«..//3 0 que /& gue vocds es/tao escre/vendo//l minha assina/

2018 2019 : - 2020 2021 2022
tura//1 ‘pera//3 vou escre/ver outra fvez//4 feis//1 Coc//2 nao /2



| | 2061 2
fi/zerem Aodas as /contas//1- ja //

2023 2024 o 2025 ' 2026
//3 nag//1 isse nao e /Coc//3 parece um/lago de /fi ta//] e coc//
2027 o 2028 | 2029,
1 com/plete com a pa/lavra do /texto//1 pelo /sol ar/dente//2 neg //
2030 2031 L 2032_ 2033 I
l1- seu /tolo//4 a es/trada nao e ar/dente//4 nzo//13 an/dar de/bai-
2034 | : 2035 i
xa de sol ar/dente//3 por /essa es/trada empoei/rade//l emposi/rada -
2036 2037 . o 2038

en/t2o//1 emhoei/rada//1 1 antes de/pe ou be vai /eme//5 nac fens//

2029 2041 20472 2043 ,
1 eme//1 antes de /pe ou /be 50 /eme//1l empoeibada//13 ah nzo /lamba

2044 2045 046 2047
4 o~ rd ’ . . K /
a bor/racha//3 seu porca/lhao//1- & //1 que & /isso//13 clha a/i//

2048 2049 ' 2050 .
; : . . / -
13 quse su/ ira ta fa zendo no /livro//2 em /vez de lim/paz//1. ta

2051’ 2052 2“53 2054
su/jendn//1- & //1 mais ou /menos guanto mais /meche//l pi/or
§ / - /7 ;o Bl

2059 | 2060 )
/ 3 ei/rade //aao//Z vo/ces ja

o

20672 2063
2 /bou /tude//1. en/tac vem

o064 . 2065 2066
/ca//1~ a /mae vai fver//...//2 que /foi//.3

2067 2068 2069
.3 a cal/ge du;/ ela a/dora uma molha/dura//1l+ prifeiro nao gos/

2070 ' ' .
i ' . . s e ¢
tava de /benho//1 nac guetia tomer /banho de /igitc ne/nhum né//

2071 2072 2073 2074 2075
5 ber/r wa//S ber/rava//i. eu fi/guei da/sespe /

2076

~ber/rava como se esti/vesse ma/tando//l+ coma eu /nunca bi a Jo/“n?

2077 2078 2 079 |
ber/rar na /vide//1- pra to/mar /banho//-3 en/tac//2 sabe como /e

2080 :
que ela to/mava /banho//1 ela nao dei/xava eu por /ela dentro da

2081 2082 - 2083
/ceisa//1. eu com a ma/ior /forca//-3 mesmo as/sim//-3 ela /tinha

2084 2085 o20m6 2087
mais /Fnrba//l« do que /eu//1 fi/cava em /pé//3 aqui em /mvm//lgas/

2088 2089 2090 209
sim//3 6 //13 em /pe na ba/nheira as/gim//B meio em /mim, m//J .o 8u



il

. . _ 2092 7093 A
/s0 jogava /agua as/sim//3 em /cima /dela//l+ e /els be/rrando as/
2094 | 2095 2096 -
7 L4
/1 desespe/rada//.3 fi/cavae ate /roucs//l de/pois de tomar /bha-
2097 2098 - 2099 2100
Iy £ s s "~ :
nho//2 da/i//e..//1. da/i a psi/cologa /disse//.3 6i//1. nac /Forga
2101 : 2102 ' 2103
e { . i ~
//% porfque se a cri/anca//2 por /fzlta de /banho//1l. ela nac /morre
2104 2105 _ 2166
. e ~
//bs se a crifanca e de /wanha//4. se ela nav /guer//4.se /nega =
2107 2108
fa/zer alguma /coisa//2 se/e de /manhz//l. a /gente tem que for/gar//

2109 2110 2111

.3 a/gora//2 se /*vm al/gum mo/tivo//13 houve algum /traume de al/

2112 _ 2113 . 21’& 2115
. . V - ~ ' ~ , . )
guma /coisa//1. ern/tao tu nazo /force//.3 es/pera//.3 tal//A. foi o/

71’6 : 2117 2118
> N 4 o~
gue eu ten/tei//ls+ mas uma /vez tinha gue tomar /banhe//l-ne//l e nao

1
=3 o eu fi/ceva mexendo nra Jagua//1l.
2121 ‘ 2122

3 - Ld
mil mi/cegens//.3 & nao /sed o /qus//4 Arldré teve uns /ie

que/Tia tomar /banho//

2123 :
. , 2124 125
//1 nao /houve guem pu/desse lavar a ca/beca//i. se afo/gava//.3 mes
e 2126 _ 2127
' 1 s
nao /era//.3 nao /era pra la/var a caz/beca//1 era /sd com o ba/rulho
. ,2128 , 2125
da /agua//=3 ela escu/tava o ba/rulho da /égua//l coptia que...//
2130 L2131 2132 2133 2134
. - S gim ) Iy \ 1t :
1+ cui/dado//2 3o/jo//~3 oi o jbeijo ¢s fiis//1. gorre//13 vem dar um
2135 2136 2137 2138
/beijo na sua /tia//l4 de/pressa//l+ corre//l- que/rida//1 corre//
2139 214p 2161 | 2142 2143
1- nega//=3 Degle//13 nao atra/palha /ela//l- De/de//2 vais tu so/zi=
2144 /2145 2146 i 2147 2148
;) T i) / ~ // ~ . ’ 4
nha//.3 Vera//~3 nao //2 a /Hema ven bUa ‘car vo/ce//2 quetida//l+ e

2149 2150 2151

/. - s e/ ~ ,
/quase meio /dia//l- nac//3 eu /vou te le/var//3 vou te bus/car//

<

2152 2153 2154

-3 com essa /chuva//l. eu /vou me mo/lhar//l. posso a/teé me derrs/ter
2155 2156 2157 ‘ 2158

//l. nao der/rete//1 a /chuva nao der/rete//~3 to/mei /banho//~3 vou

2159 | . 2160
mo/har meus /pes//-3 eu tam/bém tomei /banho//2 tohaste /hanho//

\ﬂ



2161 2162 | 2163
1 ama/nha ta//-3 a/inda por /cima//l. ‘e -ainda Jvou me mo/lhar jfoda//

2164 2165 2166 2167
/3

l. en/tao /€ica//1. val brin/car/; nzo //2 eu nzo /tenhc nin/guem

2168 - 2169
pra brin/car//3 nzo /sou me/nino//l. pra brin/car com play /mobil...
2170 : 2171 2172 ‘ 2173
l1- de me/nino//.3 o (ldy/wobll//~3 o play/mobil é pra.me/nino//1 e

2174 ' v 2175
. L4 . ’ .
pra me/nina//1 a /Tata brinca con/tlgo/o//le a /Tata nzo tem /mais o

D

P

2176 2177 2178
gue fa/zer//l- 0 //l1- a /Tata vei sen/tar al na /mesa//l pra hrin/
| 2179 o 2180 2181 2182
car LOﬂ/twcc '/5 a /Tata também & me/nina//l. nic /& //1 pes/soa//1 t2

2183 ' 2184 2185
* . . -~ 2« ”
.3 e € /moca ainda//2 e me/nina nao ¢ pes/soa nao//l+ mas/fkla e /

2186 2187
. ’ - .
grands//1 ta//2 e Au ngo bein/cavas com a /Yata antes de a/char as

2188 : 2189
ami/guinhas//1. antes de tu /teres  a/migas... as a/migas//3 com
2190 ' 2191
/guesm que tu brin/cavas //mz quando a dona Ira/ci morava a/li//1l. nao

2197 | | 5193

7 N 4 . 4
/era essas ami/guinhas/tuas//l. como /e gque tu brin/cavas//l. so/ -
2194 2195 v 2194
.. ~ _ e vy kb o
zinha//l1~ naoc //)1 mas a/gora eu /quero hbrin/car//4 esu /tenho amiy
2197 ' 2198

inhas pra /mim brin/car/; la di/reito//1. porgue eu

. 21589
/tenho aml/mulnﬁa pra mim brin/cax//3 ras ey vou /ter que ls/var//
50 . PR
2200 2201 2202 22073 2204
H v ‘ . 4 : ) § ¢
13 e’ te bus/car - na fora do al/mocoe//l- € //2 huem//2 vou//l. a /Ta-

2205 2206 2207 . 2708
ta /leva//3 a /Tata fleva//l o /usca//1+ e /busca nac//l- leva e /bus

22009 2218 2211 T 2212
’ ”~ ’ &~ rd P
ca//.3 e //1- e /busca /sim//.3 en/fao a /Tata /leva//.3 de/pois a /
2213 2214
.
mae...//4 mas um /dia a /Tata foi te bys/car//-3 tu man/daste a /Ta-
2215 2216
2]

. — ~ - * ’
ta em/bora//-3 nao qui/seste vir com a /Tata//1

2217 3 2218 221
crl/aor//l acho que tu /nao mereces//2 gabe//-3 da/i...da/i quando

| - 2220 2221 2222
o /Lipy foi me bus/car//1 da/i eu /guis//1 %1,/ 3



224 2225 222
/e que vo/cé nao fveio /1d//l quando a /Tata /disse//1 ta //1

ia//

’C}m
[S0RN

2227 2228
1 vem pra /casa almo/car//=3 da/rul um pou/quinho o pai/zinho ta em

9 ' 2230

2272
I3 3 ~ - . -
«3 0 pai/zinho nzo te /viu a/inda//4 ah mas /vem pra /ca

*&v
VNS

/cdsa/

——

:.3

E;'l

2
17

231 ' 22372 2233 2234
. 7 + /
chats/ar//1

vai e/bora//.3 vai//.8 vai//l. mas eu /tava brin/cando//

°

?2
1t

£ W
S Y

RN

- N

236 ) 2237
a /Tata tambem /vai se molhar to/dinha//-3 mas gquando a /gent

B

1\)

for cha/mar//-

aca/bou a brinca/deira, / tem que Avic pra /casa//

2”46 2241 2242
1 ja brin/caste bas/tante//1 quando a /gente for cha/mar//l-

2243 2244 %

iy . - , o~ )
1 tu tens /bota//-3 a /Tata nao tem /bota//1

‘\)
g] \ﬂ

2246 2247
te le/var pro outro /lado//1 olha a /chuva nz ja/nela//.3 olha /la/,

2248 : L2249
1 mas /chove fesmo

o
5]
{
=
9]
o
[&
-
~
a
o)
"
ey
N
[
3
o
)
e
fa—
o
D
1
.
o+
Q
r"\
i
UV
Ca
[
Q
2
o0
4]
\\
e
)
3

C,
ot i S/
ﬂ’io /\." U 8z1r /nag/,

ru/in// 1 de/pois o Christi/ano vai te bus/car//-

e /quando ale for

2259 2260 2261 L 12262
1 tu Jvens//2 ~ta /bom//-3 pegz a tus som/bkknha// e /fi=

2263 | 2
ca co m a tua som/brinha Aa//l. de/pois tu /trazes de /volta//

-
/7 / I /

65 2266 2267

1~ qugrida//-3 pega a tuz som/brinha//l a /fata vai com a som/brinha
8] 2269 2270 2271 2272 .

3 tchau//1- um /he’;o /A com/perte-se hem//2 once /9

2273 : 2274
que se mo/lhou /toda//1- sue mar/reca//1+ nao ,“~de ir no por/thu//

2275 : 2276 2277
13 feche o por/tas en/tzo//1- ne/quinha//1 deixa que eu /vou so/zinha

2278 : 2279 2280 2281

. . e . . 1 £
1. diga pra /Rita//1. diga//1 dei/xa que eu /vou so/zinha//1 Dedé ta

f"J
\’.x

2282 2283 22
la na /Frmnt@//l a/juda a Doﬁe a fechar o por/tan//1 a,igda /1 Rita

2285 . 2286 . 27287
//5 meu /Deus//l+ gue assa/nhada com o ca/chorro//l a/t & pa/rﬂce que

fD
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