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Money alwayve played a significant rele in F.o Scott Fiiz-~
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gerald®s 1ife and in 21l his 1iterary produciion. The pre-
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ive novelg: This S5ide of Paradise

{ s K K a - ™. 4] e =,
{1820}, The Besutiful and Dapned {(1322), The Great Gatsbhy
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TacEy m - K e + a ! | - T oM s IGQ4T
(*;cbf? gn@eor i3 the Tignt {19241, and The Last Tyeoon {1841},
b4 " 2 oa a3 - E e A I 24 -~ e 3 P ‘
¥ost Crivics who refer to Fifzgeraldis literzry works mention

.,

his concern with the Amserican rich. HNone of the critics that

- % na -~ S - - o % a "%
10w, nowever,; have done sxhaustive researceh on all the

economic implications found in this writer®s five novels.

-

Thiz thesis makes an sconomic intervretation of each novel,

separately contrasiing these novels and attempting to find

i
of and hated, and esrpecially toward the very rich, whom he

time. Though

Hy
b
[ s
(32
N
0y,
%)
4
()
H
2
»

concepts are consitant throughout his
five nevels;~mainly his prejudice against the poor~-we can
sez a chroﬁclogical progression and a transition in each no-
vel. 1In the first one, though he aliready criticizes the
bullying attitudes of the rich, Fitzgerald®s main attitude
seems to be one of awe tefore them, anrd his hero BelieVQSa
money would be the key to paradise. At the end of the seccnﬂ
novel we still believe Fitzgerald®s hérges would have found a
world of bliss if mcney had.come at the right time. In the
third novel the hero is defeated by the rich and by his own
money and the general impression is one cf disappoinﬁment-with
the vich. In %he fourth novel money is definitely a destruc—.
tivevand evil force and in his last novel Fitzgerald Shgws

his own disappointment toward the spenders of money by chang-
ing to another main subject: satisfaction through power,

work and art.
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€ Ga enfase as ombivalencizg de Fitzgerald e seus porsonagens
ECd &
gobre ter cu nao fter dinhelro, atraves de seus cLuCo Tomances:
Pl oy €2 £ rvas5 T 3Ei . 23
Thig Side of Paradise {1920), The Beautiful and Damned (1922},
Moy s PRS-} 2 . 3y e £~ -~
1825}, Tender is the Wight (1934), e The

I'd o
Trabalhos literarics ds Pltzgeraid mensionan sua preQcupagac
) 14
CoCm o8 ricos Tanhy Raw oo 5’4-{ LY - S-S L s : e Fear
= 4B PLCOE, Hennum G088 CTrlTices fue euw conan§d, porem, IfZ

e

uma pesquisza gxaustiva sobre todas az implicagoes ebancﬁicas

i eganTovavs e
cialmente sobre os ricagos, a guem 2le aaradoxal»
&

ava 2o mesmoe temne. Embora alguns 408 Ccon~

ceitos de Pitzgerald sejam constanies nos seuz cinco romances,
prinC1palme“te ssu preconceitc contira os pobres, pcde-se

: 7 B . Focd
percedber uma progressac cronologica e transigao em cada ro-

¢ s a - -
mance, No primeiro, em Ho '3 thzgerald ja critique as atitudes
dominadoras dos ricos, seu comportamento geral parece ser de
-~ . & ~ .
temcr e adoragas perante 05 mesmos e Seu heroi cre que o di=-

. . { . A .
nheiro seria 2 chave 4o paraisc. Ac final do segundo romance,

3 ~
ainda Cremos gque ©

hergis de Pitzgerald terian encontrado um

w
r
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mundo de ventura se o dipheiro lhes itivesse advinde no momentd

-

- - - ' - o
exato. No terceiro romance, o herci e derrotado pelos ricos

ssio geral e de desapon-

'd

e pelo seu “TODIIO dinheirc e a
tauento com os ricos. 'No‘quarto romance; o dlnne;rn ﬁ deflglm
tlvamen*e vist como uma for ca aa e destru iva'e, en seu ﬁlti~
mo romance,'F tegerald mostra ssu nréﬁrio d sanontamento com
0s ricos gaét doweg, muﬂa.do pars um outro assuntc prl cwpa1°

8+Lsfag o] atraves do pnde, do trabalno e ga arte,-
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After heving read three blographles of P Scott Fitzgerals

£y

and mors than forty csssys on his novels, I have ohserved that

marny of these critics suzgest that money and the very rich, or

» o

the econonie ﬁhemey iz an inmporitant muance in the amalgam of
Pitzgerald®s themes. Host of these ¢ritics, however; do not

i
n fact, the two.or thres of thon

ge beyond hinting ai the significance of %he ecomomic theme in
the nevels ¢f this author. I
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whe examine th

known novels, The Grant Gatsb 8 the Hiznte but even

i
' thege erities de noet sxamiae the sconomic theme thoroughly

¥y purpose in this dissertation is to examine the economic
theme presenﬁ'in 211l the novels cf P. Scott Fitzgerald: This
Side of Paradise {1920), The Beautiful and Damned {(1922), The

<
7]

Great Gatsby (1925}, Tender is the Night (3934}, and Ihe Last

Tyecon {1941). RBspeciaily, I intend to exzmine each one sepa~
rately and then contrazt thess novels 8¢ that I can concliunde
exactly what Fitzgerald's attitude toward the very rich and the
very poor is. Particuler attention Wili be giveh to Fitzgersld‘s.
conception of the influences of money on people’s behavior, the
consequences_of having much or little money, the complications
of differences or similarities between old Tich and newly rich,
the power pecple derive from‘money, legal or-illegal money, the
importance of spendinz money with imagination,; money as a means
to sscape reality, and, finally, money and the lack of it as a
‘corrupting and destrucitive force.

Though Fitzgerald Seems to be almost always aware of'the
seeds of disintegration and tragedy which are growiné stronger
.and stronger under the golden and lusty surface of the 1920°s,
and though there is véry clear evidence that Fitzgerald's_novels
reflect the American economic history from the boom af the-gay

1320's through the bankfup%cy, depression and suffering of the
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1830%s, this thesis will not explere this nistorical parallel,
it v11¢, tde“ fores, Timited tc the purnogses just stated
anove. | _

This dissertation is going to open with 2 re eview of what

bicgraphers and criftics have alrveady seid of the economie theme
pregsent in Fitzgerzld®s novels., Pirst T will review three
blographies and uuea 2 series of essays. Essays on each novel

' 4

w

ith those on This Side of

LR
step will be the examination of the impor-

man and as &

i 8
writer. This economic bhiographical sketeh will show why money
&
e

or Pitzgereld and i¢ will lead nme to
1

"nh

the uzscussxan of the n@vazsp which will support my {inal con-

clusion.
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artistic talent and giving in to the eniicement of easy succs

*anaths in

-

is included in my chepter entitled "Econmoenmie Hel

B
2%

Fitegerald®s Life. ™ ;ae 1ate1pretazi@m of Fi zgewalég attitudes
toward money and the infiuences of money on his b;ha?ier, BOW-

ever;, is masﬁiy ny O0w4.

Turnbull is not coencerncd with Fitzgerald®s artistic producticn
but with "the glow and pathos of his

the publishers summarize on the back cover of Turnbuli®s bosk,

he makes us "see and FTeel why Fitzgﬁrazﬁ‘¢6ulﬁ'accemplish what

he 4id as an artist.* Eble's F. Seott Pitzegerald is in fact not

& biography:; thevbeok goes through Fitzgerald's 1ife and ail his
works in general, with the empnasis placed upon the short |
stqries. What is a 1ittle odd is that although Eble points‘out'
%he difficui%ies Fitzgerald fr@@uently'haﬁ with finances, he
doez not even refer-te the economic implicationsvaesenﬁ in
Pitzgerald’s novels, to which he dedicates cne third of the
‘book. Hizener®s biography is by far the best one. 3But his main
emphasis is the portrait of "a highly gified man who ruined himé
self by pursuing false ideals, who set ocut to redeem himself
and who almost succeeded when he died."i Although Hizener in-
cludes in his book very good criticism of Fitzgeral&’s'novels»

too, he is not inclined to emphasize economic T elaﬁionships



in the novels amd there sre ackuslly few roferences to this

Gn almost the first pazge of the bosk the fundamental

¢¢i$? of his imaginatien appears in the descripiticn
ef Boatrice 0%Hora, a description whick is alive with
the fascinaciag and horror of weoldh which Fitggerzld
fully realized for our pericd snd which is & perma-
nent part of our American Feelings.™

When Mizener ansiyzes The Beautifyl and Damned, 168 ego~

BOWLC reia@iﬁnshi-e are &§pr@acheﬁ @s¢q three times. First
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« o« ¢ TEVE wls with devastating s
American society which has 1
ent*tymm?hﬁ wealthy, fiecat:

he resiaurants, cabareis, ﬁheat:eeg gad b
great cities, "7 '

mheng commonting on ths '"aitmosphere of failurs®™ conveyed by

aches an 6?%43 that in-

O .

The Beautiful and Damnpé,,mze er approa

<velves comnl&eatxcns thh money b*t'agaiﬁ hxs emﬂhaexs is not

-

cn the nmenetary pvob1em but on the sense Qf deteric ation uhe
'scene portrays::‘“It would be difficult to match the Bcene in
which Anthony, pennilass.and drunk, tries to boxrow-monéy .
fron Haury Neble and Bleeckman,’ And, finally, cr1t1¢121mm
Pitzgerald's inability to provide "an edequase caase far
.'Lﬂntneny 8 and’ Glerla?é] sufferinzg, ® Hizener says that

. . . in the end you do not believe they ever were
people capable of using well the opportunities for
grace and mohility that wealth providss; you believg,
them only people who wanted louxury ag& stimuiation._
‘Economic‘relatiOnships;afe.examined é'iiﬁtle'éor@ care-

_fullylin Mizener*s anslysis of The Great Gatsby, though he

never develops any of his comments. HMizener mentions Nick's
learning that ©"the rich are different from you and me in more .

than their'habituation to the appurtenances of wealth which

4



gavae their liveg such a charmed ailr for ihe outsidar like
Cataeby., ™ Rof «gwwq iz alse wads wo tho expensive str ‘5{; of

.Pearis <that Tem gave Daisy, " gymool of Dalsy's surrender

: & . . -
o Tom's world.® A pzaril is a plece of dirt, originsiliygew
thus suggestinzg that corrupticn leads to beauly. This image

supports FPlizgeralid®s notion in his first novel thas it is
‘bettver Te be aigaaaest-and rich-=1ike the viscera of =n
cyaster, dirty Eu% v zaaisnmtnan honest and POOY. f@ﬁ Y
other hand, however, the image of the oyster is coniradictory

that nmoney, the pearl,;

@

- for at times Piizgerald alse thinks

leads %o corruption.

-

Gther conments Wizsner makes on the econexic reistion-

di
ships in The Great Gaishy involve such thaoes 283 " %he sopbip-

tication and culiure and corruption of the Bast--Tom's and

Daisy¢s world; Gatsby's admiraticn of Daiéy‘s easingss with

%

wealthy Gatsby's 1Gsing Daisy because of his lack o WONEys

and Daisy/Tom®s habit of retreating inte their money.
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raference tc Tandsr ig the Night¢ Higener is n

concerned with the novel®s sense of deterioraiion and "Dick‘s
emotional banzruptcyaﬁ Thié econamic word has_beén used by |
Pitzgerald himself and in my opinion i% suggests his depen-
dence upon financial success; which caused his downfall, as
will be shown in the next chapier, Nizemer's only reference

to economic relationships in Pender is the Night is about the

pressure that the "comrug*ing force of Nicole'®s maney'patq on
Dick Diver., _ ,
Pinally, concerning The Last Tyeoong_Mizener°s only mote

which approaches-an econonic rezding is about Stahr:

Stahr is the last of the great paternmalistic
entrepreneurs, in the last, the most cemplicated, B
and the most fantéstic of azneteenth-century emp‘res°
This was Pitzgerald's deliberate and achieved inten-
tion, and in the unfinished part of the book, as Mr,
Wilson points out, Stahr was to be defeated pri-
marily by the fact that in the modern kind of .
capitalism-enterprise, with its mechanical structure
and its split between the ulghly organized meénagement
of the industry and the highly organized employees,
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contrel and ggwe s 8au T will alsge demonstralte in ny chapter

aboat thiz novel.

ticism of Fi%zgarai?‘s warks whick 1 could examine, thers are
very Tew essays dedicated enftirely to the examination of the
sconomic relationshi

FR

with Jawmes B, Hilier

-

Jr.'s "A Gesture of Indefinite Revoly, ™
which very well servesg as an example of the sev er ral other

essays which also refer ¢ this theme, bul ﬁdlw secondarily.-
£
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James Hiller®s article % - the im§1%0a,éons of money

three times in This Bide of Paradise, but the article foouses

none of the refersuces made to money in the novel and in AROIY
Elainéﬁs i1ife. The first reference is found ir a quote in

the opening paragraph, which says that this novel has ne be-
ginning, middle or end in the conventional sense. The part

o? the quote which refers to "beginning™ touches an economic
fact of “itzgerald's life, but it does not go beyord the simple
mention of the economic fact. "There's no beginning, except
the beginning of Amoxy Blalne, born ﬁealtny, mealthy and
extraordinarily good looking. « o "7 7

Eiller's main gozl seéms to be proving his agreement

wifh Eﬁmund'Wilson°s gtatement that This Side;of Paradise "™ig

‘really not about anything"intellec%ually it amounxs,te liﬁtie
‘more than a gesture--a gesture of indefinite revolt.” Before
entering his main point, Hiller discusses and’ disagrees with
Percy Lubbock®s theory which says thatﬂif»the nevel®s subject
is not "expressible in ten words that reveal its uniéy“? the.

critic can proceed no further. Although the subject of
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inen, as be discunces this wetier, Miller menitions Fitzgerald's
- - < o Y s w o3 .

lack of an objfsctive polnt of view and the ssoond reference

%0 monrey in the cssay appears, Hiller saffirms that although

stantiate my proof of Fiizgersld®s fondness Loy money. )

Fitzgerald®s "moral positicon®™ fthaet Hiller talks about bedonmes
clearer vwnen he aﬁ@ﬁ that it is alse revealed by the attituds

dovn Amory because of

b
F

ri .
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of Fitzgerald before 20%&1iﬁ?°s
his shortage of money. “Flizgerald iz s enitranced by the
beauty and riches hs has porirayed, ® Hiller points cutl again,

. Fosalindts fundamental

é
superficiality.”™ I agres perfectly with Hiller
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bate
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that Fitsgerald meariy worships hig costly creation, but I
cannot totally agre» that he is uﬁa%le +o comprehend Rosglind®
selfishness and superficislity. The fact is that Fitzgerald
“accepts Hosalind®s peint of view and he selleves tnat her
.behav1cr toward Amory is ¢ o0 r r e ¢ 1 : marrying Amory would
mean giving in t6 his present low ecénomic situation =2nd this
would lead to unfulfiliment of their dream of a rich 1life and
conseguently it would lead to superf-cialxty, medzoerzuy and
unhappiness. So I would say that bes 1ées understandzﬁf
Rosalind, Fitzgerald shares her point of view.

In the last third of his ¢ssay Hiller finally turns to
:the argument implicit in the title and he 1mplxes that there
are many gestures of indefinite revolt throughout tne novel,
Among them we find Miller®s third ref@rence to money. He says
that "much of the 'revolt5 seems on the periphery rather than
‘at the center of the movel. . . ." - And Miller explains that

"even in the long monologue in which Amory presents the case
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z0rias whnich Amory

ized wy in nis mind with “the richest man
Hiller refers. Amory's fevolld at the end of the novel is in

noval. Freviously he had also belonzed and he wanted 6 con-
tinue to belong to the same ¢lass of these who had the privie
leges of money, but, 8% the end, &z z conseguencs of his own
impecunicusness, he turns agaimst the clzss that he had ad-
mirved and envied. Besidesg his “"gesture of revolt

o

nite because we 4o not know wihether his revelt is agains
Capitalist or againgt his own unpleagant econﬂmic situation.
Another essay which ceontalns coasiderations about This

. SR . . R s . Y
Side of Paradiss ig "F. Scott Pitzgoereld”™ by Edmund Wilson.

 From this éssay James Hiller guoted Wilson‘s gtatement that
this novel is "2 gesture of 1nde nite revelt.® W17s de-

fends the novel®s vividness and its "geiety and color and
novement ?; he also states that the novel “"was well-writien—-
well-written in spite of its illiteracies.” But, concerning

economic relationships, Wilson's attention is fixed upon the
influence the Hiddle West has on Pitzgerald himself and on
his work: |

Pitzgerald is as much of the ¥iddle West of
large cities and country c¢lubs as Sinclair Lewis is
of the Hiddle West of the prairies ard iittle towns.
Yhat we find in him is much what we find in the more
prosperous strata of these cities: sensitivity and
eagerness for life without a2 sound base of culture
ard taste; a structure of millionaire residences,
brilliant expensive hotels and exhilarating social
activities built not on the elvhteenth century but
simply on the fiat Western land. :

Now we have one 1nterest1ng observation of Wilson's about
the way Pitzgerald approaches the East, then ﬁilson turns te



s o o Tnen Pitzgevald e brings
to 1% the stand 5 of - CeethE PR
eczupstion with 4display, the apustite for visible
magniiicence and auwdibls jambores, the vigorous
aacial atwmoophers of amiable fizpperg and youths
conparatively untainted as yst by the gnobbery of
the Tasgt. In Thne Peautiful and Damped, for iasisnce,
we feel vhat e is moving in 2 vaouum; the charaeters
heve ne real connecticn with the background to wbhich

£y 4 5 ~5% kel SRR Nt 2. . Py 3 - )
Commeniting en The Besutiful andé Damned, Wilson makes bwo

mere reforences, though szoondary ones, to the economic theme
in this novel. The first one is when he is discussing Fivez-
gerald®s intention of writing "a sbaititering tragedy that
ghould be a hundred-porcent meaningioss.” Referring to the
way Fitzgerzld destreys his characiters, Wilson says of
Anthony: “The wealthy Aiunthony Pateh has not only to lose his
m@ney'hut, finding himself unsble %o make a living, abjectly
To guccuumd to drinmk and eventually to go insans. But the
bitterest moment of the @ta*w was i come at the very eng,

. wnen Anthony was to Be wa dering %@ streets of Rew York in
an att@mpt to borrow sonme money., - ili wiil discuss ﬁhis PaS=
éage fully in my chapter sbout the present novel.

In the end of his essay Wilson says that "wherever
[}nthony and Glcria] come in contact with institutions, with
the serious 1life of their time, these are rnade to appear
ridiculous, they are subjects-fcr scorn oY mirtﬁ."ﬁsfhen
%Wilson'*s last reference té'money is made, but he simply cites
it as one mere subject among other sutjects “for scorsn or
mirth, © without any further comment: "We see the aray, fi-
nance and business succeSéively and casually esposed as com-
pletely without point or dignity.”™ b

Stil11l another article which includes economic comments
on The Bsautiful and Eamnéd i8 Paul Rosenfeld's . "F. Scott
Fitzgerald.“a? Fhile referring to the qualities and flaws:
of "the author of The Beautiful and Damned, " Rosenfeld makes

a serious foray into the behavier towara mnocney of the youth

N
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portrayed in the novel. What he aflirms could cersvainly also

. K4 & 3 men o - 2 o 23 Fad 5 pee ]
re anpiied to the characters of This Side of Parafdise and The

e e o 1% iz undouddv hysicelly impossible for any
raeally nice fimorics vi South or Norith to vrespond

t¢ she desirss cf & 2 wno 4c2s not mnke the spiri-
tugl gesturs parsells Z the VWoolworth Building’s.
Through either eriernsl persuzsion or inherited ideal-
izm, and which it is we know not, snd undcubtedliy i3
ig both, the self-respecting dansele ecarly acduire

the comviction that splendidly zomplete crientation
onte the busiress of nmaterial increase is thie primexy
charecteristic of masleness, and that any offer of ¢0ve
unaccomnpaniad by the tsutness Ffor money is the pro-
foundest of insults %o the poyehs seated in the tendsr
depthe cf them. And the strapping, cnilege~bred,
Brocks-clad youths no less then they share this
beautiful innste belief. They 100 seem unable o face

3—%@

&
& ?;‘ :;l.- o
1ife without having 2% the back of them the immenge

uph@lstery ¢f wealth. N@thimg which they might be

7 do, were they relieved of the necessity of being

a worldly success, appears %o them capable of making

good to the lady the absence ¢f the fur garment and

the foreigan roadster, and the presence of ineviiable

suffering, % :

I totally asree ‘with %he iremic Resenfeld when he says
that "even the lightest, least satirical of Fitzgerald®s pages

a3,

bear testimonisal to ths prevalence of the conalnlen” just
referred %o:in the previous quotation. It is a pity Rosenfeld
does not develop his statement, but hisg saying that "s moral-
ist could gather evidence for a most terrible condemnation of
bourgeois America from the books of this protagonist of youth,”
is also true,?®

This last ides recurs in another essay--gne of the best
ones that approach economic relationships in Fitzgersld®s

. - 24
works: Edwin Fussel's "Pitzgerald's Brave New %orld."

]

Fussel starts his essay saying that "™the source of Fitzgersld's

excellence i3 an uncanny ability to juxtapose the sensibili-
ties implied by the nhrase *romentic wonder” with the most

‘conspicuous, as well as t e most deeply si ignificant, phenomena

of American civilization, 2nd to derive from that juxtapositlon
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Fussel nmaXes clear thot Fistzgerald®s poersl crifigue 15 revre-
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sented by his condsmraiticn of "the pluissravic asbiitious of
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American 1ife and the ruivous price sxantsd by their lure. " &
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vien in the Hew World, ™ thet ls, the United States.  The humsn
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imaginaticn in the Hew World, FRusgsel exvplsins, "shows itseld

e i 5 - v
in twe predomins patberns, quest end seduction. The Quess, ™

seealar pﬁ&&*ﬁ‘ﬁe}, in ths ferms propeacd by coenlemporary
G 1

eternal youitnr and beauly, and, especially, it is th

&

e
for money. Edwin Fussel observes in "Flizgerald’s Brave New

.warbd” that rinz"ﬁralﬁ ie able ¥ make a parallel be%ween the

etgtasy of the 61d Dutch discoverers znd Gatoby's ecstesy be-
fore ths possibility of accewmplishing nis dream, Gaﬁsﬁﬁ and

" Dick Diver too, ore, in Fussel’s epinicn, America itself and

this is the reason why he reads The Grsat Galsby and Tender is

the Night as history. The American quest, Fassel hints, can
‘be saggésﬁe& by such phrases as "the Americazn dream®™ and "“the
pursuit of happiness.®™ In contemporary America, the warld of
Gaitaby and Diver, the great quest is, in fact, for money;
becsuse money is the means %o buy "a211 the magic in the Worlﬂ,"
insludlng youth, beauly and lave.

As for the other pattern in which the hwnan imagxnatior
shows itself in the NWew World, that is, seduction, Pussel says
that it revpresents the capitulation tc the terms provosed by
‘centemporary Anerica., He explains: *“driver by inne:r forces.
that compel him towarad the personal realization of romantic
wonder, the Fitzgerald hero is ikedueed andl betrayed by the
meterials which the American experience offers as objects and
criteria of pasSich“ag' This way Fusselkiﬁplies that the

Fitzgerald hero represents--—as ansther essaylsﬁ John H. Raleigh,
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the corzunition of the Americen dren : Gatsby justificsg

za
D

¥is obvicusgly corrunied by the mezger z2pd viclous nature of
Amegrican culture. ™ Fussel Lints

S A &% 5 aq - P &
thot the same could he gaid
&£ ey p e ~y P | S o . rae 3 — Yo e A re Fe bt
¢f Dick Diver, axnd what Fussel 24846 avouwd Gatoty could e
a8

added about Diver iteoo: "potential
'{.—.

ke is that culiure’s thorouvgnl;

' w33 4
rgjects “zll shat This present genzraition belileves in, the
immaturity and its luet for pleasaresﬁs I wquld‘say that one
cannot be 80 sure sbout that,; for Fitzgerald h‘mseif certainiy
shared, at least ¢or & while, the sams belief, as I will dencn-
strate in this thesis.

"Some Notes on F. Seott Fitzgerald®, by Leslie Fiedler,
i3 another essay that grasps two or three serious nuéneas of
the ecomomic theme in Fitzgerald®s literary work. This heppens
in the last of Piedler's four notes. Fiedler tries to find out
what exactly Fitzg erald's theme is., After exeluding posgibili-
ties like love and feligioﬂﬁvFieﬁier affirms that there are in
Fi%zgéral@ "m0 gods except the Rich.” And he sitates that the
Rick "is the proper subject metter of Fitzgerald: their 4if-
ference from the rest of us, and the meanings o¢f that d4if-
'ference.'ﬁé However, which differences and meanings these are,
Piedler does not let us know, |

Another nuance Fiedler observes is that Pitzgerald turned
kﬁbt to morey getters, but to Spendars, As a whole this is
true, yet oné cennot fdrget that thousgh CGatsby coz:es rear the

accomplishment of hia dream by extravegantly spending piles of
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says thaet it may have cone cut of Tthe sense that “anong the
£ e Ale ok plnds Tem e mm e oy B Y ST . “

very vich there wmisght bLe o psrpetual ares of freedom; like
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that in wnich {the artist smomenterily feels himsel? in the ine
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ouring. mut Pitsgerald csms o know
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that if there was splendor there w3 alse doon surrcunding

these people, and "in thls only sense, ™ Fieftler conclud

Tom Burnsm, ancther essayist; zees as a searehr for order. The

mzin point of Burnam's essay, entlitied "Ihe Eyes of Dr. Eckle~

burg: 4 Re-exanminaticn of The Grest Gatsby,”™ iz an gttempt to

O T A vax, ¥
account for the symb

[o]

iion of matters like "the faded blue eyes

¢f Dr. . J. Zekleburg", the ash-heszp, or Jordan's careless

T
. v 39 . "
ness with sutomobiles.”” Basieslly, Burnsm undersiands ihe

o

Great Gatsby is a study of carsiessness., A ke éiscusses this

2

theme, Burnam refers--secondarily--to the rich in the novel
and to the meaning of meney for Fitzgeraid himself., Pirst
Burnem p@iﬁts cut & verrimbvieus things . *to say that Fitz-
gerzld wented monpey, and to stop there, " he cobserves, "seens
%o ne %o say nothing.“chut then Burnam reasconably asks: 'What
did he, [Fitzgerald}, seek that momey could, he thoughi, pro-
vide? Or perhaps, more accurately, what d4id he think the rich
poassessed, bscausge of their money, +hst he wanted so badly?“lﬂ
And Burnam himself answers by ssying that he believes that
Fitzger2ld wanted order. To prove his argument Burnam cites
the "schedule” which Gaisby, as a boy, "had written in the
flyleaf of a cheap wectern novel.” Burnam understands that
"the schedule’ is not so important for what [Gatsby’slfather]'
thinks it represents, that his son ‘was bound o get ahead’;

rafher, in its beyish effort <o reduce the world to terms‘of



geprald gsoert of thinz.™ But I
would eved money
counld unorganised
and ¢ad

; becsusge
if for a vwhilse are free
and have an orderly itvde fite
Fiedl d doom surroundin
The rich.

FoEx

Another essay on The Great Gatsbr is “Fo Sces% Fitzgerald®e

&
The Great Catzby,” by John Henry Raleigh, tc whom I have already

referred. Raleigh, bezides Fussel, is ¢

§‘i

ng the several critica

who—-=like Androws Wanning, Liomel Trilliung, ¥arius Bewley, Tom

Burnar and Arthur ¥izener-=-have wepeateé'the idea that Gatskhy
stands for Armerica itsell and thaet the novel represenss the

iromy of the American dream, Pew of these critics show exactly
what this legend is. As for John Raleigh, h2 tries to explain
%t by saying that "at the centef ¢f the legend proper there is
the relationshi ip between the contradictory impulse of Europe
that led to the origiﬁal settling of America and ifts subsequent
develegment: mercantilism and_idealism."yq Raleigh explains
it further, affirming that "at either end of American history,
and a1l fhe way through, the two impulses have a way of being
both radically exclusive and mutually confusing, %e one meli-
ing into the other: %he human faeulty of wonder, on the one
hand, and the power and beauty of things, on the othero'ﬁsLater
the essay, Releigh completes his argument with *the basic
thesies of the eariy Van Wyck Brooks: that,ﬁmerica'ﬁad produéed(
an idealism s¢ impapable that it had lost contact with reality
(Gatsby) snd = materislism so heavy that it was inhuman (Tom
Buchanan). " And, like Edwin Fussel, Raleigh repeats that "the

novel as a whole is ancther turn of the screw on this legend,
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bter destruction, in the mross materislity. "™

The main goal of Ealeigh's esﬁaye howevar, ia %o discuss
Mvzsgerald®s multipiication of the ircnies of the whels legend.
Seme of these ironies which Haleigh veint s out &?b That the
mercantile Dutchmen should have.been seduced into the esthetic;

uld gedv 21l mixed up.”
One last ecconomic rezlity in the novel Raleigh righily
points out again ig the fact that Cals

8
ke naterial way he tries to 4o

der of human 1ife actusl, bt $
1t Goes not fit the purpose “It is the same urge thelt moti-
vates visionaries and provhets, ™ RBaleigh says, "the urge io

make the facts of life meagure up 3¢ the gplenders of the human
imagiastion, bubt it ig ustexrly naﬁaﬁtic in Gatsby's case be~

i I
cause he. is trying to de¢ it so subjectively, and, lthis is

reférences but discuss—=though quite brxmfavomthe economic
theme present in Fitzgerald®s literaxy werks:is D. S. Bevage
in his essay entitled “The Significance of F. Scott Fitszzerald.
Unfor*uaately, Savage too peints out egconomic cnaracterlstlcs

cnly in The Great Gatsby and Tender is. the nghte Bagically,

he says that "both these novels poriray the shining world of
the rich, and in each there is a critical exposure of the cor-
rupting influence of money upon human values,“siThen Savage
summarizes the plots of the tﬁo novels and he concludes that_
"Gatsby and Dick Diver, fascinated by wealth {and a woman) veri~
ture'romantieally into the world of the established rich and

52
are destroyed.”

One important detail Savage observes in Tender is the
Right (I should say that I had felt this in all Fitszgerald's

other novels before reading Savage's essay) is that money “is
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earthly paradisze of leisure Tar rexsved irem the gir sses of
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written by Hizener: "Scusevhere very desp in (Fitzgerald's
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imugination the complicatald tanglie ol feelings he had about
the rieh interlockad with his feelings about the delight of
Y
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¥e hove seen that most of the criticism on Fitzgeraldts
h

a

ﬁ .
have found, I repezt, very 1ittlie about the other three novels
in terms of economic relationships. This dissertstion will
try to £ill this gapc

This thesis makes zn econonic interpretation of F. Scott
Pitzgerald's 1life and of each ﬁevel; separately conirasting
find out Fiitzgerald®s real atti-

tude toward the poor, who he disapproved of and hated, and

(]

- especially toward the very rich, wh@ﬁ he paradoxically wor-
shipped and nateu 2t the same time, Though some of this
writer*s concepts are consivant throughout his five novelsg
mainly This prejudice zgainst the poer, we can see a chronolc-—
gical progression and transition emongst the novels. In the
two first ones the transition is subtle but it existe: wﬁilev
Amory Blaine, the heroc of the'first ndvel, is not aliowed to
live among the rich ba5aﬁse of his total lack of MOMEY
Anthony and Gloria Patcn, the be“ons of the second novnl, are
just one sitep from a big inhe ritance which au’é doflnltply
open for them %the doors of the worid of th icn. In This

Side of Paradise, uhe first novel, FltzgeraWd's hero s main

attitude is one of awe before the rich. Though Amo*y a’readf

criticizes their bullying attitudes, he certainly belleves
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again fear the
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1is own money, and the general impression is one of disappointi-

o -5 ey " - ) N 3 = 3 < T V. - RT3
ment toward the rich, who had beern greatly admired in the two

iike and fthe novel snows Pitzgeralid still believes the poor
are totally-incapable_of responding tc the "promises of 1ife,“
and poverty is seen as an unremiiting vice. In the fourth

novel, Tender is the Night, money and lack of mconey play once

more & catalytic role. It can be affirmed that this novel

reinforces Fitzgerald’s attitudes put forth in The Great Gaisby
S

and now¥ money is not only an important means to get te the

c
catructive

@
o
@
!
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dreamed paradise but it is dexlnltely
orce, Yet, one could nol say that Fitzgerald is more anti-

money than he is in The Great Gatsgby. We cannot be cownletely

~

sure whether Fitzgerald's disappointment is only against the
wealthy in general or against wealth itself, but it seems that
he ultimately believes that money is necessary, and if it be-

comes evil it is because man Goes not use it with honesty of

purpose. In his last novel, The Last Tycocon, Fitégerald

~shows hlq own: disappecintment toward the spenders of money by
changlnv to anocther subject: satisfaction through power, work,
~and art., Money is still important in this novel, but it plays
onlyva secondary role, i
Générally speaking; this thesis explores the growingﬂambi«
valences toward monsy in F*tzgera?d’é no##ls. In the first

two the rich are thought to be the owners of a better seat in
life's grandstand. In the third novel this wvision starts

melting away and in t“v’fourth'one it definitely vanishes, for
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Hinnesota--vhera he was born on Septenber 24, 18%8—wuntil his
late 4sys in Hollywood--here he died on December 21, 1940w~

etween twe different econonmie

’:;)

worlds, At the same time that he lived very close to the rich,
Scott Fitzzerald was freguently haunted by the @dssibili%y
peing forced by 2 lack of manjjAta live among the poor. At
the same %ime a8 he hated this second pos2ibility, &b unfon~
trollable ambiticn to share the privileges of the vwery rich
was mized with envy and the “smoulderimg hatred of a pessant®
against the sazme leisure eiassal The opposing paraliels per-
zgseute& Pitzgerald his entire life and are pogsibly responsible
for the ambivalences toward moaney present inm his five novels.
Cemparing the economic implications which ogcecurred in his life
to thoseé which are approa ached in hic novels, wa observe that
ost of the time Fitzgerald was translating his own ex?&rience
intc his books. Of course this does not imply that all the
reactions his characters go through are his own reactions. In
. general, however, the {ransposition of his econcomic experiences
to fictitious heroes is his way of trying to understand pos-
s8ible influences of money in his own life.
' For P, Scott Fitzgerald the conf rontatloﬁ with dlssimllar
eccnomic situations started at home and had its first basis in
his parents® economic background and their skill'or lack of i%
to handle ecenomic matters, His mother, Mary HMcQuillan, was a
daughter of the Irish emigramt Philip Francig MceQuillan, who
had come to America in 1843, and after having been z clerk in
a clothing store and then a bookkeeper im 2 grocery siore, head
started his own business and manageu to achieve a2 great commex-
cial success. By this time, self-made merchanis occunlca

second place in the scale of social sbatus among the rich,



Philip Prancis disd at the ago of 43 his family had slready
definite place among z?e rich merchant class

-~

a
of St, Pawl, Hinnesotz. They were the owners of a millione
© business besides g forbune of

Tt

Seoty Pitzgerald®s father®s family had not been so lucky.

.

in-spite of its geogrephical location--"yas Scuthern in its

Edmerd Fitzgereld had been born on 3 form in Haryland, whichw-
D

S?mpathiese"B Ltmong the few things kuoown about EZdward Fitz—
gerald®s parents is that rig father died two years after
Edward was born and his nother descended from Scot tts end Heys,
families which had given the coloxnial legislatures outstending.
prolitical figures such as Philip Barion Key, a member of Cone
gress under Jefferson. Prancis Scotd ey, the composer of
the National An»“@m, is ancther imporitant name on Edward’s
rGhher®s side. |

‘Like Philip Francis, Edward left his family sud wenit tc »
ancther city to try his own fortuns. He worked in Chicago for
2 short period of time and them moved 30 St, Paul, . By the time
of his marfiage t0 Mary (Molly or Hellie) ﬁcQuilian, Edward
was the owner of a small wicker furniture business., Skill o
run his firm, however, was something he lacked and about three
years after his marrisge his business failed. Scott was a
year-and-a-half o0ld then. Turabull gives us a very neat
photograph of Edward Fitzgerald at this phase of his life:

That Edward Fitzgerald had been cut out for fail-
ure was not altogether apparent at the time of his
marriage. There was an air of distinction about this
smef1, dapper man with the Vandyke, the rich, well-
cut clothes, the erect carriage, the leisurely gait,
the manner courtecus yet not without a twinkle. His
‘looks were fine, almost tco fine~-like a pencil
sharperned to the breaking peint, One would never
believe that this well-moulded nead and delicate,
sensitive groflle could be a mask for dullness or
stupidity. ‘ :



131 Like Gatsby's father, who could teks ne
1$e but only in those of
Gatisby, LEdward Fitegeraid ﬁag not able to acgulire the sociel
status which E@aia zein him the admiration of his descendants.
Young Scottts confrontaticn with his mother's selid aco-
@

»

nonic poesition and his father's insclvency planted in his early
days the ssged wiich would develop into an insecuri%y which
would lasgt for his lifetime. VWhat sirvengly contributed %o

this insecurity wee his mother®s strangeness of behevi

*ﬁmmery Blains iah:rited from hig nother every itrait, szcept
the stray inexpresgible few, that made him worthwhilse®; this

is the first sentence of This Side of Puradigs, and, since

Amory most of the time is a portrait of Fi
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this cpening sentonce zheowz us how siron gly he, Fitzgezal
resented his mother®s flaws. Her m&mners.céuié‘nét be admired,
"Whatever came into her nead,” Mizener saye ome of her rela-
tives remarked, “came right out of her meuth°"6 B0, 1iviﬁg
his eafly days with a beautifully mannered but prefessionally
incompetent father, and with a mother ecomomically self-
sufficient and who loved him to the point of irritating him,
and at times ﬁa&e him ashamed of her cdd manners, Fitzgerald’®s
sense of insecurity develeped into the comtradictory way he
behaved--as a man and as a writer--when he faced eccnomic con~
cerns. | | |

When Fitzgerald was twelve years old his father was dis~
charged from Procter and Gamble, the company he was working
for in Syracuse, HNew York, and Fitzgerald, who had already
_Tearned from his father "the code of the southern gentleman, "
was gﬁven one more proof of his 1naallity as a money maker.
Agside from his imcompetency in business, Fitzgerald loved his

father's "style ard breeding 8 ané was sorry for him, At the



same time Pitzgerald feared ¥ wrobe
the resction ne had at that
One afferncen the phons roug the
Canswered i%. I &ddntt undersvend whet she sald bug
I felt that disaszier had come To us. Hy mpother, a
1ittle while befors, had given me a quarier to go
swimpicg. I gave the money bask to her. I knew
something terrivle haf aapﬁaaﬁﬁ end I thought she
conld not spare the ey now.
Then I began to p- v, ‘Dear God,” I prayed,
"please don't let us Zo to the poor house; please
don®t let us #o to the poor house.”™ A Little while
later my father camo home. I hzd been right.. He

- had lost his job.

That neraings he had gone out & comparatively

yowung man, 8
Be canme houwe
broXken man.

He had

inmaculateaness &f zurno e,

rest of niis uays,
The fact that he
ter had come $0® them, znd

“failure,”

Pi%zgeralé since his

2bility to

“gidn®

the terms "“te

hat achieving materisl success represented
eariy days.

keep the family sclvent-—sxacily like ZAmory

man full of strength, full of confidenca.
that evening an old man, 8
icst his essentlisl drive, his

completely

fai
L8l

He was a ilure to the

t understand b Tt felt that disas-

b &ble,ﬁ “broken man, "

"Lost his imsaculateness of purpose, ™ hint at the

for
Hotwithstanding, nis mothsr®s

Blaine®s

mother=-3id nct represent breeding for him and most of the

time he was sorry that his father had to draw

economic resources, Fitzg

on her inherited

erald could never forget, for in-

stance, his ﬁother's saying, "If it wasnft for [faﬁher

e _.
chuillan] wvhere would we be now?" PFitzgerald also gave us an

account of his feelings about his origins, his parents® econo-

mic background and What it meant for him:

I am half black Irish and half old American stock
with the usual exaggerated ancestral pretensicns,' The
black Irish half of the family had the money and looked
-down upon the Maryland side of the family who had, and

really hajl, that . . .

gseries of reticences z2nd obli-

gations that go under the poor old shattered word

"breseding®,

e « o S0 being born in the atmosphere

ef crack, wise crack and counier crack I developed 2

two cylinder inferisrity complex.

So if I were

elected Xing of Scotland tomorrow after graduating
from Eton, Magdalene the Guards, with an embryonic



higtory waich tlsd oo {2 the Lr;ﬁ"”f%nML; gsAcﬁ z
would still Te & pareeni. I anont my Yeathh o in

altarnaving . er nh ol the ‘x*:ﬁsa maids
and insalti:

a pervemt is perfectly
ciLear from his own way of bahaving and ﬁﬁ@ﬁﬁiﬁg nis woeney
when it starded coming, bt we cannot wvery 4

reasonsg for nis insuliing the great, pacialily when we think
that he was ambitious tou znd craved o pogition ¢n the greats
brious reasen is that he resented that
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y!

o
Ha
e
[x]

0
D
g
£
s
£22

$
]
®
p‘l
o
[N
3

G
6*
[w]
5
o

H

4
byl
[¢)]
oy
o
e

for n general &s he
imﬁiiesg after all, PFitzgersld certainly did nai fail to under-
stand that his father--the Haryland side of the family--was
also to blame for being I1coked down upon by the Irish side.
It seems to me that envy and insgecurity explain Fitzgerald®s
animosity against the rich. Despite the fact that his family
lived in the vicinity of the ¥eQuillan “imvosing Victorian

mansion |waick| repr

[¢1)

14

nted {%G Pitzgera 3.‘*‘-l the sclidisy and
permancnce of wealth, * Lkis parents® inheritance was not so
sclid, for they had to economize soc %aat_they could keep the
"principal of this inheritance untouched. This detail, as
Kenneth Eble says, "meant the postures of affluence comstantly
bowing to the neceéssities for economy. It meant gravé family
conferences when Scott was sent to Newman School}in Kew Jersey
and later to Princefon.“ig For this reason and because of
his father®s incompetence already referred to, his parenté had
been moving from one house to another, each time farthsr away
from the fashionable center of St. Paﬁi, until they finally
ended st the end of its best sireet. Fitzgerald Certainly
resented this, Even though he did not suffer want at either -
of the places he studied in, he watched the véry‘rich beys
attentivelyo~iike Reuben Werner, for iﬁstanceéedriving théir
own Stutz Bearcats proudly and he understood that his family's

economic situation could not allow him such excitemenis, The



best he could do was o initate the bovs richer than he by
h tiv zave him Ythe money he

was only

%4
&
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tion of the money he wanted,

for he drcamed of sniamgﬁ 350 1 ke a'Zenais Sance przﬁﬁm o3

T¢ is guits olesr that ¥ :

very rich youﬁg neng &t the same time, he was inclined $o

imsult them bwm ge he ?Quwﬁt@d being economiecally infericr.
Am

iis reaction was sinmilsr 4o that of

o
0
i

§

Blaine at the end

of This Side of Paradise: findingz himzel? impecunious, Amory,

i
vwho had alweys pursued & place .on the side of those with
plenty of money, now turans agaiast thenm,

But Fitzgerald®s hope of achieving social and economic
success never died., If we analyze his love affair with
Gingvra Ring and Zelds Sayre we will sce that losing the gane
hurt hinm deeply andAhis insecurity and inferiority complex
were strengthened, However, instead of turning against the
class these girls represented, Fitzgerald set out with all his
energies 16 =zcquire the position which would guarsnies his
belbnging to the same class they belengéd to. To a certesin
extent, what Pii zgeraid nimgelf calls an inferiority complex
wes then responsible for his pretended sense of supericvity
which urged him to fall in love with girls eccngmicaliy well
supported. ‘ |
L
and brought up in the best e¢ircumstances im Chicago and ILake
Forest [she | moved for [Pitzgerald | im & golden haze of habit,

Ginevra Xing was "a celebrity from Chicago. “Born

assumption, gesture, made up of a lifetime of wealth and ease,.
of social pesition always taken for grantea, of country clubs
and proms‘whic& she dominated as if such authority were her
natural prerogative.”15 For a short while she_was the materi-
alization of Fitzgerald's dream, but séon’she left him mainly
because he lacked =& stroﬁger ecopomic situation. Again he ‘
was certainly im the mood to insult the great-and very eager
to overcome his present economic condition. Waai Fitzgerald

gaid of the herc of "Winter Dreams®™ can most of the time be



ning ttering putple~whe wanted the
- i
., -3 e "'LQ o~ > - - L. 1 -
gliittering things themssives. ™ ¥hat freduently happened

Kipz 1eft him orly with frustraiticon.
The beginniﬁg of hig effair with Zslde was nearly a repe~
$ition of kis case with Ginevra. A8 tine passed Fitzgeraeld
es winich made him sure that her
main goal in life wasg very siuilar to his ovn, sShe was ambi-
ticus and wantem 40 have & 1ot of money, to be famous and
seeially prominent. This similaerity of purposes is to & great
ztent responsgible for their coming ¢6 really love each other.
The first great appeal came {rom her being very popular and
from the reopectful and solid social and economric pasitiﬁn
the Sayres haﬁ among whe citizens of Hontgomery, Alabams..
Besides this, she cam 32 "from digtinguished forebears on both
. gides. Her father's uncle, John ly;er Horgan, had been &
| general in the Civil War and afterwards one of Alshama's most
illustrious senators, while her father, Anthony Dickinson
Sayre, was a judge on the Alabama Supreme Court. A Jeffer—
sonian democrat and an 1dealist, this straiflaced old Roman
and pillar of his profession had married Hinmnie Machen, daugh~
ter of a Kentucky 9enator. o7 Such details certainly had a
heavy welght in Fltzgerald's balance and we can only imaglne'
how sorry he was when he lost Zelda: analyzing his own eco-
nomic situstion, he had to agree with her that he was not
equipped-for,achie#ing thevpurPOSes they both had in their
minds. Once more lack of money had made him lose his beloved‘
girl and the worst of all was the fact that this time he hime
self was to blame, for now he was an adult and supposed to
support himself, |
In a way similar to Catsby's meeting Daisy, Fxczgerald
had met Zelda in the Summer of 19i8. He'was in the Army and
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o stood he waui@

U&

need to be able to marry Zelda. Quesiioned

"whether he was ever going to

Since the beginning of

would always be “cagey
b '

he Was 2 Woney-

hey world provided ™ he

20

set out for the *“serious busin ring a fortune."™

His job with Baron Collier advaert agency, which vaxd him

122

(4] 3

- 830,00 2 month, served conly to make Zelda’s apprehensiveness

iuntolerablie and to break off thelr engagement. Thelir love

Pitzgerald later wrete in The Crack Up, “waa one of those

tragic leves~m{1ake Gatsby®s and Daisy‘s Wajjamdeame& forflank

£3

of money, and one day the girl closed it out om the basis of

Common Sense.”
This period of his life, I think; was possibly the wmost
important for Pitzgerald as 2 writer. His failure to meke

morey and
sponsiblie
fact, the

consequently kis 1loss of his girli were largely re—
for his decision o be =2 prcfessional writer. 1In

final version of This Side of Paradise, his first

really serious production as a2 professional writer, came as a
result of his lack of money. The novel came out right after
Pitzgerald's job at the advertisement agency proved to be a
completely”inefficient means to achieve his dream of high

social position, "During & long summer of despair, " Fitzgerald

w22 1

believe that writing a novel was for Fitzgerald the easiest

said, "I wrote a novel instead of letters [to Zelda}.
way out of the circle of fzilure in which he was enclosed. of
course I do not intend %o argue that momey was the only reason
for his becoming a writer. That would be.n impossible task,

for it is kmown that Fitzgersld had at least some of the



eharact&ristics”ef & serious writeyr who Tealls
loves his work. The vreblem with nim wos the =
Zella he had already ifriesd to publish za movel and scveral
sihort storiss, bul--exgept for the few shord stories put cut
by the megazines of the schools where he studied and some
pilaye acted by his hometown clubs--he had always besn unsut-
cossful. Waen Zelda forced him 1o feel the sirsin of his ime
pecunicusness, he left pehind his fecility with words for a
while and tried to solve his memeiary vroblsm by other means
than writing only. I% was his failure a2t thais attempt that
"he?ned Fitzge“"lﬁ reconsgider his sbility 28 2 writer and fingd
his vocauhaau_ He went back to St. Paul a2nd with the belief
- that writing would bring him socizl prestige,; mouney and give
him back the girl he had lost, he devoted nimself entirely to
hig novel, and This time, ss in a fairy tale, he succeeded,

This Side of Parzdise was sccevted on September 16, 1919 and

from this dats until December he wrote and =0ld niune shorit

stories to the Saturday Evening Post, Smart Set, and Scribner's

an %3800, an amount which

Ly

Hagazine. Altogether he made wore ©
would teke him nearly éne year to eaﬁn working at his previous
job, As an indication of a new attitude which would follow

tzgerald for almest his whole life, he spent pearly all this
money drinking to celesbrate his accomplishment.

By the end of the next year, 1920, Fitzgerald had made

$18,000 more, and if we met him when he returned from Europe
in August 1921 with his wife--seeing Lis success she had reaf-
- firmed her love--we would not believe thaf he had been unable
to pay for a coca-cola shortly before. It seems that his old
desire to insult the great, however, was still present in the
successful WTlter. Even after hav1ng shared the fascinaticen
and glltter of the sppurtenances of wealth, he could not for-
get that ™e had been penniless and jilted mot long before.”
vHe felt that he "Woula always derish an abiding distrust, an
_animesity, toward the leisure class, " Fitzgerald later wrotes

"In the years since theﬁ I have never been able %o siop"
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thinking that at one %ime & sort of dreit de seiguneur might
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ave heen exavcised to give one of them nyy girl. -m«yaa W

iocsl = ¢Q%3§ay@ru9 he was
new 2 happy, succesa¥ul and noneved young zuthor ?@turniﬁg
home for a period of rest I{rom Hew York and Euvope. This
false appearanc ce is in fact explered several times in The
&

Great Catsby, Peader is the FNight in The Iest Tycocon. I7

«

d
the pecple who watched Pltzgerald refturning home could see
sgmething else beyond what the thrilling news put forth, they
wowrld see that he was neither so hapoy, nor so successful,
nor 80 moneysd as he appearsed to be. Afier a peried of indesw
eribable excitement spending 211 the money that he and Zelda
had ever dreamed of, they were now socmewhat lost. Fhe period
. between This Side c¢f Faradise and The Beautiful and Damned

“was almost as self-destructive as that of Anthony Pateh and
ﬂms ‘

Gloria in the novel, Fitzgerald's and Zelda's recklessness

and carelessness extorxried a considerable siice of thsir youth,

They went to St. Paunl bacause they wexre tired of the Whlrl of

wild parties, they needed a mere solid footing, peace foxr

- Zelda‘s pregnancy, and a quieter place for Pitzgersald’s work.

| For Fitzgerald, it seems to me, %hié return was something |

similar to Nick Carraway's going back west, |
Besides,.FitzgeEalﬁ and Zelda had spent 4t00 much money:

he owed 21,600 in December 1520 despite the substantial amount

P

that he had made that year. As a matter of fact, spending too

much money became & life-long cause of disturbance and distress

for Pitzgerald. As Eble very well puts it, "debts harassed
him, drove him fo work, aggravated %he.feeling bétween Zelda's
(and his) immediate desires and his dream of being a great
writer. |But) almest slways, at least until the mid-1930°s,
money would arrive in time, 26 | '
If the Fitzgeralds hed a peaceful life in St, Pauvl, it

lasted for fourteen months only; inm October 1522 they moved



i

wife. But “paradoxzically as it may sournd, Fitzgerald 4id not
care encugh about poney ever te manage it in a businessliike
way. ¥%hat he did care for was the vision of the good life
wnich ke had come to fesl was, at least in Americs; open only
to those who command the apgurt@naﬁces of weal%heﬂg? This way
he spent'all the money earned and recurrently the money he had
not earned yet. For the rest of his life he tried 40 overcome
this problem but was never able tc. 48 an example we can cite
Pitzgerald®s deep amazement when, while writing The Creayl
Gatsby, he found himself $5,000 in debt. He pul his novel

zoide for a while and "set to work to write himself out of his

o

financial plight,“zb This was in November, 1923; by 4pril,

1924, ne had written eleven shors stories and his wallet was
awarged over 217,000, and he could return te his novel, But
then’money continued flowing like water through his and Zelda's
fingers and in May of the same year they 8ecided %o go abrosd
again because their life was econcmically and socially impos-
sible in New York. This time they intended to live in France
von practicelly nothing a year™ and "to find a new rhythm for
our lives, with a true conviction $hat we had left our old
seivés behind forever-—-andwith a cépital of just over seven
thousand dollars."29 Fitzgerald was able to finish The Great
Gatsby-—it was published on April 10, 1925~~but when they re-
turned to the United States two 2nd a half years later, at
the end of 1926, Fitzgerald knew he had not accomplished whay
they had intended to. Dissatisfied with the iow sale of ggg

Great Gatsgby fhey had.gone through what Pitzgerald himself

called a “1000 parties and no work, " eand quring 1926 he pub-
‘1ished only seven stories and iwe articles. They were back

home with the same old problem: no money left and W&nting to



settle down guietly for 2 while. The desired Quietude never
ane and 8
s61f o

year the debis were bigﬁér, When for fthe third time he wsanit

.
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ths yesrs poused Fi%?ger Lg?s'affair of writing
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5 of debte bhecane more and morsg pressing, for each
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to Hollywood, in 193?;,&&13&3 to solve.his ceonomie deficit
he sizned a conitract with Heitro=Goldwyn-Mayer st $1,000
& week, his debts, according to Flizserald®s own estimate,

~arcund %40, 000,

Suech problems ceriainly forced the ssrious wiit@r and
the ardtist who existed in Fitzgerald to bow before the finane
cial muse and, as ke had Yo write what he called "trash,” he
watched 2 coustant batile going on in his own self. FHe feld
& disturving sense of guilt as he watched himsel? writing

torios of little or mo value, &t the sacrifice of his
novels especially, tc cope with his debts. At the sanme time,
however, he never stcpped enjoying the expensive things of

1ife whick meant spending more and more ¢f the money that

"rash" gave him. Pitzgerald himself said that he distrusted
the rich but for most oFf his days since This Side of Paradisse

until The Last Tyccon he Werked *for money with whlch to share

their mobility ard the grace that some of them brought into
their lives.”B‘ |
Together with the desire fér money and an outs%andiag
social position, Fitzgerald always dresmed of besing a great
writer. Nobody can deny that with The Great Gatsby and Tender

is the Hight he 4id not mz=ke his dream come true.  However,

he could have produced much more if he were not nost of the
time under the hand of the man who wanted to enjoy life. A4s

the great writer was frequently defeaﬁed«ethe man vho wanted

to enjoy life forced him to get the money to pay for the party--
- Fitzgerald became each day 2 man more Givided and.his;waykqgt

of this situation was through drinking and speﬁaihg‘ﬁOre and
more money, a situation very similar to that of Amnthony Patch
in The Beautiful and Damned, '”I~was a nan divided,ﬁ-Fitzgerald

‘g2aid himself, "[Zelda] wanted me to work too much for her and
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not enecugh for ny dyrenm. ™ Zeldae A certainly not to blame

alone and Fitzgerald vwas eosoening rrﬂgs;;f £ when his noney

..l
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was spent he felt "so dsmnzd tired of Living up %o lhis | in-

come, ¥ e nimzelf was Yo blame because, like {the great psy-

chiatrist in Dick Hiv%“9 the great writer in Fitzgerald was
psd
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It is not my purpose 4o enslyse which of Fitzgerald‘ts
works are literarily good and which could be considered “trash,”
but I would say that not only his lezgz valuable works are

r craving for money. Without
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largely a product of
any rssirictions to his recognizeld qualities as & writer, I
understand that money wAS what more sitvongly moveé him Yo pro-
Guce . any literature, gogd or bad. OFf course Fitzgerald resent-
ed being paid more money for steries he himself thought were
not good than for those he thought were good ones. What he
wrote t¢ Ober, ¢ne cf his literary agents in New York, at the
very beginning of his career, serves as an instance: "I am
rather d&iscouraged that a cheayp story like "The Popular Girl"”
written in Gne week while the baby was being bein brings
$1500.00 & a genuinely imaginatiﬁe thing into which I put
three weeks real enthusiasm like "The Diamond in The Sky "

the Diamond as Big zas the Ritz] brings not a thing.’
is quite clear that this situation stimulated and helped.him
to be "a mediocre care-taker of most things left in his harnds,
~even his talent™ and from such carslessness his sensg of guilt
was derived. It does not mean, however, that when he wrote
first rate work this work came only from his big enthusiasm

as a writer without eny strong intention of getting money for
that work, "By God and Lorimer, " Fiitzgerald pointed out at
the end of the letter to Ober, "I'm going to make a fortune
yet. 32 |

The present argument can be furither substantiated if we
think of the conditions in which Fitzgerald started his last
serious piece of literature, The last Tycoon. From what he

wrote to his daughter he was apparently not thinking of money:




"Look? I have begun o wriite somedhing that is maybe great
nd I am going 0 he absorbved in it for four or siz monihs.

.t may not make us 2 cent but it %111 »ey exvenses a2and it is
the first laber of love I've undertaken since . . .'3 It
must be made clear that there is no doubt ahout the praise=
worthiness of Fitzgerald's self-reiiant eniterprise, but we .
cannot forget that ke was actually not intending to write
something great Tor the simple love of art. He had had this

Ete

gince 1932 when he firs? met

b
S

novel in the back of his n
fr%zng Thalb@rgp the production chiefl of %Gﬁ with a2 salexry of
$400,000, from whom Pitzgersld drew mcst of Stehr's chéraeter»
istics. Bowever, Fitzgerald only dscided to start the novel
in Septenber 1939 when "Littauer at *Colliers’ expressed a

uer agreed te pay $25,000 or $30,000
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to the serial rights To this novel if ?itzge%*WG would submit
fifteen thousand words and an outline that they liked." This

arrangenent was ceriainly greatly responsible for making hinm

"go %o work with the ¢ld enthusiasm making notes and arranging
bW,

e W 8 . -J o~ . - :

The im res ijons of Hollywosd.™ So sanzicus waes Fitzgerald 3

get the money that by November he sent "one installment instead
of the two Littauer had asked for” and whern Littauer refused %o
2dvance money "until further development of Ethe] story"” Fitz-
gerald became so impatient that he decided to deal with another

magazine, the Saturday Evening Post, again without success.

Except for Pitzgerald's last years as a writer we cannot
Say that his economic situation was ever very high or very low
for long periods. If he got a substantial amount of monéy one
day, he could have spent it all by the next day. Anyhow if_wev
think of his economic situation just while he was writing The

Great Gatsby, Tender is the Night and The Last Tyccon, his

best novels,Awe_¢ould,say that in generai--nct as & ruie~-
although he wrote less he wrote better while he had little

money. This Side of Paradise should not be comsidered because

Fitzgerald was somehow stiil learning his "puginess.” In spite

of his need of money, it seems that at these periods of low



rald was ale-
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lawgﬁmmout ¢f a gense ¢f zuili--to do his best., This sense
of guilt, I repeat, did not come from hie profligecy, but it
came from the fact that Fitzgerald undzrstcecd he had wasted
teo much of his talent writing seccnd-yate literature, and
+

then, at the same time 28 he wrote for mors money, he tried

to write something whichn 1ified ly deserved

his merale and real
that money. ‘
| Like Gatsby, Fitzgerald wanted to give his life a touch
¢f grandeur through spending money. Like Stahr, he wanted 1o
ive his 1ife this touch of grandeur through work. However,
he was careless with nhis work and with his money many times
and instead of lezding a 1ife like that of Gatsby and Sitahr,
his days bscame more similzar to those of Anthony Patch'and
Dick Diver, who drank too much and was not able to organize
his work. The same time as Fitzgerald drank %o calebrate}his
success he drank to escape low finances and to get out of a
highly organized life which included financial and perscnal
35 '

responsibilitby.



<
P. Scott Fitzzeraid, The Crack Up (Aylesbury, Bucks.:
i n & Yiney Ltd,, 1974), p. 47.

Ar"hn* mizensr, fhez Par Side of Paradise {Boston: Hough-
ten ¥ifflin Ceompany, Sentry BEdition, 1965}, p. 14.

3 s \ .
Andrew Turnbull, Scott Fitzgerald (New York: Cha
Scribner‘*s Scmns, 1962), p. 6.

B
i
£
m

[

the Night (New York:

F. Scott Fitzgexrald
Chezrles Scribner's Sons,

6 R .
Mizener, oD, ¢it., p. 2.
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Mizener, op. cit., p. 134.
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Ihid., p. 324,
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Ibid., p. 323.

35Money had an amazing importance in Fitzgerald's 1ife.

It is known that the relationship between the monetary com-
plex and the human being is nowadays one of the mosit signifi-
cant focuses of the modern psychoanalytic theory. I do not
intend to enter this field at all, nevertheless, I cannot
avoid saying that Pitzgerald's fixation on money is somehow
similar to the infantile impulse to admire and play with the
feces, In fact, some of Pitzgerald's characters--Hick Carra-
way and Gatsby especially--seem to go through the same pro-
cess. At their first contact with money they see it as
something wonderful, as a kind of very important extension
of their own being., As time passes and they understand that
money is not what they first thought it was, they feel disap-
pointed and again they behave similarly to a child when he
understands what feces are, The difference between this kind
of behaviour in Pitzgerald and in a child is that in Fitz-
gerald's case it -is eyclic. For his entire existence as a
writer he repeated the process of making a lot of money, _
playing with it and spending it 211 quite ‘innocently and then
understanding that the same money had been quite harmful to
his career as a great writer. But when he had spent it all
and had to face the hardness of lack of money, Fitzgerald

rould once more set out to make money and once more he would
g0 through the same process,



IIPS IN ZHIS SIDH OF PARADISE

4]
o

fihen This Side of Paradise was fir

publighed, F, Scott
Pitzgerald was orly tweniy-three years o0ld, the same age as
118 hero Awory Blaine. The novel 18 nearly an accurate aC-—

count of the author’s real life. A careful examination and

analysis of all the references to money in ?ﬁls Side of

Paradise hes ghown that; on the one hand, Fitzgerald, through

2%

| Amory Blaine, wavers bheiween admiving the power of money and
craving & privilsged econcmic position, and, on the other
hand,; he protests against the ill use of the power which

money gives rich p in the novel, Amory Blaine wavers

[¢4

op

!—-'
¢y
e

between hating poverty and fearlug belnf pooY hlm%elf

There are many passages in Thisg Slde of ?arad;se-that

support the theory of Amory*®s lerge admiration and craving
for material wealth. He himself says that “money isn't the
oﬁl? stimulus that brings out the best that®s in nman, ™ and he
understands that "the idez that to make a man work” it is
necessary "to hold meoney in front of his eyes ig a growth
(gic}, not an axiomeﬁl' Honor, Amory says, is a better sitimu-
lus., He yields, however, to the idea that for this new
generation, "dedicated more than the last to the worship of
success,"2 it seems ultimately that many a time the greatest
honor is to build up the greatest amount of money. In fact,
"slmost all normal people want to be rich.” It is a "very
natural, hezalthy desire.“3 Amery Blaine is part of this
generatioh.

In such an environment, Amory dreams of "secret cafes
where ivory women deive in romantic mysteries with_diplomats
énd.soldiers of fcrtune.“4 This is an environment where money
is what really counts, where boys drive "alluring Stutzes® |

and successful girls also have cars of their own.
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qnmerr s parent marpiage wag periiy an imnnmediate consge
~ \ - b 4
guence of Stephen Blailne~-his father-~-growing ‘wealthy at

Chicago brokera.® But Stephen iz not adle to

tial fortune snd it dscreases. Affer Stephaen‘s funeral,
Amory discovers that his family had bzen using his mother®s
money. Eoonomically Amory®s father ig & failure and thig is.

the reascn why Anory cannoi respect him. According o Andrew

&

Turnbull, there is & passage in an early draft of This Side

w

.-'

ef Paradise where Fitsz

SRy
o

srald s hero ”tejls neighbvoras that he

-

was discovered on the doorsiteps with a2 label designating him
the descendant of Stuart kinﬁs.'ﬁ in the zhort story “AL&O-
lution™ the boy accuses himself of believing he was not hkis
parénts‘ child, and Jay Gatsby springe Yfrom his Platonic cone
ception'af himseifJﬂ‘ Thusg, to a certain extent, Amory Blaine,
or Fitzgereld himself, rejects his parents. Amcry loves

which

causes him to respect her: sie is able to run the family and

g,.a

neither nis father nor nis mother, but there is a dstai

keep it solvent. |
Amcry‘s'ané hig ccontemporaries® eager desire for riches
can be pointed out in details such as when Amory and & grouwp
of classmates leave Princeton during vacation and play &
coﬁedy "to the fashionable, ® nct to people in general, of
eight cities; or when they take some days off at the beach
and they want to ®try the best hotel first™; oxr when they
leave a restaurant without paying the entire bill and as one
of the group féaré the owner could come after fhem another of
the group answers:_ *for a'minnte he'li think we're the pro-
prietor's sons or samething98 That is, if they had money
they would not have trouble, even acting wrongly. The milieu
VAmory lives in nearly forces him to & p3331on for money, whlch
comes to ‘be the ruling passion of his life. As John Aldridge
'said,'“weal th for Amery is the gateﬁay to the paradlse of his

fancy,"9



The opening Sﬁagé Girgotiocons foy The Rosalind-Amory meet-
ing scene i3 one of the clearest examyies of Pitzgerald’s
own fonduess for meﬁey,auf ais atirsction toward the fabulouse
ly . rich. After deserit
with all its lusurious snd expensive ariicles and affer enumer-

° - x

ating dresses bezgaring desexiption, lingeries and other items
or

Fitzgerald says: 'One would enjoy seeing the bill called forih
by the finery éi‘ﬁ red and one is pos sed by & desire to

0 3 ’3'& .
see the princess for whoss benefite- a nzid appears and the

sentenee is broken off. The auvthor is etstatic befere the
beauty provided by noney. And, as James B. Miller, Jr. said,
“Fitzgersld obvicusly expscis the reader to be as awed as he
by the expensive scene which he has paianted. He seems to
expect the material wealth displayed to suffice for the readex
%o invest the character, not even intreduced yet, with inten-
~sive interest and glamour. He does indeed seem blinded by

the glitter of his own costly cresation.”

Fitzgerald®s admiration for momey zoes to the voint where
he seems to approve of Hopalind®s and her mother®s ativitude
toward Amory. Fitzgerald says of Rosalind that she‘“isn°t
spoiied in her fundamental honesty™ and in her *"enéless faith
in the ihexhaustibiliiy ¢t rcmaace.“12 The fact that-Rosalind
turns down Amory Jjust because of his lack ¢f money sounds per
fectly reasonazble to Fitzgerald. |

Amcry “dreams of beceming suddenly rich® and having a
“background, " 1ike Dawson Ryder, the rich.boy who marries
Rosalind., Although Amory apparently rejects Rosalind’s idea
that his marriage to her would be a failure, Fitzgerald cer-
'tainly agrees with Rosalind when she says that marrying Amory
she would be "shut away from the trees, and flowers, cooped
up in a little flat, waiting for " him. 1,3: Fitzgerald refers
to the attitude of»Alec,-Rosalind’s_brbther, and he says that
in Alec‘'s neutral attitude he believes "that the marriage
would make Amory medioccre and Rosalind miserable, but he feels

: 14
a great sympathy for both of them.”  Isn't this sympathy



o
)

tovard their foith in ihe “anszhaunshibility of romance” float
ing in an ocean of woney? And aren't the terms "miserabie®
and "medicere” relsted do the lack of meney? _

Amexy Blaine®s adémivation for monsy «uld rich people,
however, is net stezady. Wien he stands closer to reality he
seems tc believe that money, in & way, desiroys man’s control
of hie own will. Sinultanecusly with bis fondness {o” money
he fesrs the conseguences of havi ng it. Discussing with bhis
Princeton friend Thomas P. D'Yovilliers, Amory tells him,
“Good Lord, Tom, yow used o stand out against people. Q“cw
¢ess has completely conventionslized yﬁn¢”15 The %erm sucCess
dces not imply only material wealth in College 1life, but in
Amory®s adult iife success is geing to stand mostly for the
amomat of money one has got. Amory percaives Tom has changed
because of his success: it has acted upon his will and "con-
ventionalized ™ him, -

¥oney acts upon Rosalind®s will 1ike it scte upon Daisy's

in The Creat Gatsby. Both of them want to live in an island
of ménéy and this prevenﬁé them'frem merrying tvhe men %hey

actually love, And Amory, also influenced by the surrounding
world of money, "cen't decide whether %o cultivate [his] ming
and be a great dramatist, or to thumb[iis]nose at the Golden

Treasury and be a:Princeton slicker,"l6

ready to m=zke a lot
of money out of his writings. Certainly money would never let
Fitzgerald himself decide that his entire life.

Fitzgerald®*s herc's ambiguéus attitude toward noney doesg -
not stop with his regrettiug its inierference with_man‘s will.
He goes further and protests against the abuses of pdwer drawn
from money. Referring to publishérs, for instance, he‘says
that "any rich, unprogressive old party with that particularly
grasping, acquisitive form of mentality'known'as financial
genius'can own a paper that is the intellectual meat and drink
of thousands of tired, hurried men.“17 At the same time as
he protesté against the "“fact that capital controls printing, "

"he strongly criticises and dislikes the social system "where
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o
your class; the clegss I belonged %o until rece mtly: those who
by iunderitance or braing oy aishanesty, have become the moneyed
cless . . o’;9 Because Amory does not have money of his own
at presgent he feels sick of a systemr vhere capital is what

1

commands. Possibly these cpinicns are a result of Fitzgerald’®s

a lot of money there is also corruption. Talking avout ﬁha%
o sfter the war finishes, he
etier to Tom that Alesc can g0 intc the Zinc Com=
‘Peny or whatever it is that his people o%n;‘ then, as Alec
eplies thatw it dees .
not matter, for “there®s probably as much cerruption in zinC-
made money as brass-made moneye. «20 The tone, however is not
wholly seriocus =znd it seems that Fiizgerald is not very much
concerned with cri izin h est or dishonest money. . What

tic
he cannot stand is th

@
[0

xploit ulong the utilization of another

person for selfish purposes whichvis the main sin of those who

cony rol things and pecple through nmoney. ’As an exanple we

could refer back to Fitzgerald®'s hero's cr1t1c1sm of nubL*s“v*ue
Encther example is Amory's gquitting his aﬁveatlSng job and

~

claiming, *1I was rotienly underpaid.“dl 5till another minor
example is the scene 2% a restaurant when the waiter brings
them the bili_and soﬁeone in Amory's group"say35*“rotten over-
chafge."22 '

Seeing no short-term solution for such a problem, Amory
complains disgustedlys: “these quarier-cducated men [ﬁith money

and political power [don't think uneducated people shcould Dbe



Thighly paii? put they do
ansducated people thelx
o0, and we are goling ro
rieh do not waant things
imnrove and the »ich wil

rich shouvld stop

to interfere with

gtates that "for two ce

readerd, uvs his politi
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Amory impl that unfor

ies
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such cheap merchandise

chesply buring

0
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nts the voter
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vhey don*t pay the

+a be vneducsted

. X
circle. ™ The

chan 20ple will never

-

T oY ey
s

« Amory Blaine

start at least. That

interfering with

and es 9601as1y the
itive form of mentality®

cther people’s opinions. Amory

L
[t hg comuon news

24

c8, pre jvdices and vnhilosophy, ¥

tunately people do not know that

y

nighly expensive for them: they

are their part of corruption and alienation.
0f course the blame ig not on those sf3 buy but on these who

Being himself tortured by the lack of money, it is quite

natural that Amory not o

and explolting character

PCOT. ¥For a while he h
‘skin as an underpaid wor
he is not used to such =z

reélly within the worid

nearly until his hert

. Lo &
substant

7

especially during

fever

bed was fourteen."2 - QOr

Amory had scarlet

1

nly protests against the douinaiing
of the rich, but also fears being

as suffered the problenm in his own

5 TS

o

- p -
jected fiance. Certainly
Although he was never
of the rich, until a few years before,

8 death he was still awarded his

tung, sometimes in quite extravagant
his boyhood., Tor instance, when

“the number of attendants around his

wnen Amory's appendix burst; four

hours out of land, Fitzgerald says, s great ship returneq to

Hew York to leave Amory

had studied in Rome and

26

wealthy American giri."™

she had them in fashionable hotels.

orn the pier., @hen young; his mother

"was known by name as a fabulously
Later on, when she had breakdowns,

Sc, economically it



that Amory would never have any adifficulty. But, ag

d
alrsady said,; his father was neit 2 good manager and thse family

by the time Amory 3Blaine is dating the ricn teenag er

¢
in NnC g

rd
Isabel 3orge, he sayss "I wish my girl lived here

H 1

ton|. Bub marry--nct & chance. Egpecislly as father says, mo-
As the novel
0 its exnd, Anory’s finances beconme
a sarious prodlem. BLeforse dying, "in a sudden burst of
8 mother} left half of what

vined=-glags windows and seminary

3
s
-3
:
3]

of her money, Amory's lawyer is having problems in renting
his inherited house on lizke Geneva., S3 he is receiving no
nmoney from that source. Laiter on, the same lawyer informs

&

hin theat he could expect for the present no further remit—
tances from his street rail way}stocks.gg Those railrosads
had been losing money ‘"because of the five-cent fares" and
now, ithe lawyer says, they ‘have gone into the hands of
recéivers, " + 30 Anory writes his friend Tom that "since poor
Beatrice has died [he].will have a little money, but very darn
little; " and having "“seen what was once a sizeable forjune
melt zway, " he cannot forget his mother's "ourst of reli-

giosity. It is reeliy hard for Amory to face 2 menacing

His fear and anxiety toﬁard poverty increases encrmously

if we look at him through the eyes of Rosalind and her family.
Rosalind; who could certainly be referred to as Amory°®s alter~
ego, “"does not wani to ihink about pots and kitchens and dbrooms."
32 In other words, she does not want to work and struggle for her
daily bread. She wants to worry "whether [her] legs ﬁill get
slick when she swims in the summer.”-°> This is the reason why
Rosalind is induced to agree with her mother when she says:

‘"You've already wasted over two monthns on a theoretical genius
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{Amory) whe hsen®t & pezny o his name; but go shead, waste
your 1ife on him. f course, Roszalind prefers ¢ mnke ur
for the "ozt time.” Amery, whe is not fond of working either,
bas to agree with Hrs. Comnage's theory and the consequence
is that be gtrongly f2elsg the reslity of his present lack of

money and he fears its nnplessant further effect. Prom his

prosy and domestic, "7 and, I would add = Amory's case, it
sometimes makes one fael unworthy 28 a human peing.
Amory Teels poverty even as something unnatural, & sin.

Unnatural becauze poveriy prevents man from living as a2 human

o
m

being and a sin because it is ugly snd shameful. Besides, 2
priegt, Honsignor Darcy, refers to Amory‘®s present economie
situation as a2 calanmit aus state, which certainly tends to
PIOVeEe my remark. Emory’s jove affair with Rosalind has al-
ready been broken off when he receives from Hensignor Darcy a
late letter with these statements: "From what you write me
about the present celanitous sitate of ’cur-financess what you

RIS

want is naturally impossidble.® lonsignor is talking about
amory's marriage %o Rosalind. Amory not only accepts fhe
~idea, but he also reinforces his uﬁdefstanding that-theré are
maay cther thlrg which it is “naturzlliy impossiblie" to do

nly have justification for

o

e

itheut monsy. And nere we ceria
Amory*s interior menologue: "Do you want a lot of meoney? Ko
I'm simply afraid of poverty.® 37 . Tnis fear goes to the point
where Amory feels he hates poverty. Ceourageously he affirms:
"Poverty may have been beautiful once, but it's rotten now.
It's the ugliest thing in the world. It's essentially cleaner
%0 be corrupt amd rich than it is %o be innocent and pooro”38

- Amory appears to think about poverty only once in the
Jy app

novel. The quote just cited shows how strong his reaction to
it is. He really thinks that "the lover classes are narrower,

less pleasant . ... and certainly more stupid.“39 At the
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veginning ¢f the last nart of the novsl Amery is sian IAMEZ AN
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frout of a theater watching the departing crowd. Fitzgerald
3 % S [ A4 b oy o o % A &2 1T s
startes this loet vart with o vich deserinticen of Hew York

that depressed him with 1vs heavy odour compoundsd of the

The rain gave Amcry 2 feeling ¢

¢f detachment, and
%he rumerons a pl agant asszpects of eci

N

my li”e withiout

There was the ghastly, stinking “%ush ef the gubway;
» ¢ o at woraet a sgualid phentasmogoria of breath,
and old cloth on human bodies ané the smells of the
food men ate~=2t%t best just people=--t50 het or too
colé, tired, worried,

{Amory)} pictured the reooms where these people
lived-~ . . ., where even love dressed ag8 seductiop——
& sordid murder arcund the corner, iliicit mctherhood
in the flat above. And always there was the econo-
mical stuffiness of indoor winter, and the long sun-
mers, nighitmares of perspiration between sticky
envelceping walls « <« o

v
He

It wag not so bad vhers zhere were only men or
else cnly women; it was when they were vilely herded

that it all sesms@ so votten, It was some shame that
wonen gave off 2t %?%ipg men see then tired and poor
==1%t was some disgust that men had for women who
were Hired and p
_ S or pecple,‘ thought Amory suddenly.
*T haete thenm for ng woort o v o
A s peovle] cnly COarseness,
wpldity o o . Poverty arcused

Amory's varicus and ambiguous attitudes concerning nmoney
and all his indecisions and drifting opinions about moneved
peorle and poor people are a direct product of economic situa-
tions related ifo his own life. But it is really haréd %o kﬁow
whether he is a sirenucus defender of humanity's eguality or

an egotist interested only in his ocwm confart, Ig his indige
‘)

J

nation toward those explciteﬁ or toward those who exploi
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WO BT ATIANCITIE TR NET ROATIRTEIL AND £33
BOORCHIC RELATICGHSHIZS X PEL BRAUTIFUL AND DAIIWNED

Scarcely one ctep away from Fitzgerald®s hero's grasp. Anthony
Patchn, %wenﬁyofi?e vears old at the beginniﬁg; thiftywthree at
the end of the ﬁ@val, ig the only heir of hig grandfather Adem
d. Pateh's estate which “conslasted of epproximately fority mil-
lion ésllarse‘g' But old Patch dien only in the second third
of the novel and, though Anthony can feel the breeze of the

ig inheritance surrounding him, he becomes its owner only at

tne very end of the novel. The Beautiful and Damned is not so

neatly auntobiogravhical as This Side of Paradise is, bui Fitz-

gerald®’s desire to pull the strings of his characters from
cutside the scene is scmetimes betrayed. Ee is not always
able to manipulate them from a distance and asg im the first

nevel we often see Fitzgeralid filtered threugh his characters,

especially Anthony 2nd Gloria. In The Beautiful end Damned

Pitzgerald demonsirates he knows money is not the world's
pansces, but he pities and disapproves of poor peopléc- He

' makes Anthony and Gloria fear the lack of money on the grounds
that it prevents one from doing what ne wants. HMost of the |
time Pitzgerald makes Anthony and Gloria use money as an
‘escape from reality and the hardness of life At times he
seems to get involved with Anthony*s and Gloria's admiration
of the power of money and their craving for security'échie#ed
through the almighty dollar. _

_ With respect to wezlth, Anthony Pateh is partly a continu-
ation of Amory Blaine at least in the first ﬁart of the novel.
it seens that fhe only major differences are that Anthony does
not criticize the bullying character of the rich as does Amorys;
and, while Amory regards money as a key to open the door of

his pafadise, Anthony uses it as 2 way to escape hell. At the



credit. What Antheny really wents is security and powsr; but
what does he think would give him power and security 1f net

money?

There &are many passages in The Beautiful and Damned where

we can see Anthony pursuing the guerdian angel he believed
money would give him., He frequently goes to his broker just
because “the hig trust company bvuilding seemed te link him
ﬁefinitély to the great fortunes whose selidarity he respected, ™
nd also because from vhe brokers “he derived the same sense

of safety that he had in contempleting hies graendfather’s money. ™
Anthony loves these surroundings. They give him the feeling
that *"some geoliden day he would have millions.®™ This idea is

80 rooted in his mind that in dreams ne sees himself "a power

s

_upon the earﬁh, rfer]‘ 7ith money he mighit builﬁ his own pede-

-

In terms of economic relationships Anthony is not the

stal,

only one who bears someé resemblance to a character in Thig
Side of Paradise. Gloria is in a way the continuwation o¢if Rosa~-

lind. While Rosalind rejects Amory just because she cannot

foresee any sound economic prospect on his side, Gloria accepts
Anthony as her husband because, like himself, she believes in
their future bliss supported by grandfather's legacy. In this
aspect they are twins. They crave the benefits they will de-
rive from riches. |

Neither Anthony nor Gloria like to work. When they do
something it is always for the sake of funds. An example is
Anthony's going to Harvard because somecne had told him "it
wouid open the deors [for_himjo“ Or Gloris, once more trying

tg convince Anthony to let her enter the movies; argues:
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"think of the money, Anthony.® Hest of the visgits Anthony
ays nis grandfather are for money. Lo even hepes o find
I vl [ e
k! Y P s an Lole - A 3 e
the 0ld wau dead. If Anthony once or Twice tries to get @
jobt or to write short storiss, it is zlways simply bhecause
- - - -
they are hord up and nzed sone more money. If Gloriz worzies

80 much ebout the suit against old Pateh®s will, which had

0

Gloria thninks that monsy is what 49311? eouﬁts; This is
the reason why she once tells Richsrd Caramel, the writer, to
“zo shead and make og much money as possible.”™ One day as
Anthony returns homs ne meeits Glorias asleep, "ourled in a cor-

e
th her purchasge-z ¢hild’s dolle--locked sc-

ner of the sofa witdl
A
: = + & - . . L1 . .
curely in her arms.® She had been cut shorpping. ¥With money

she had bought the doll which gives her a kind of suppert and

allews her t0 sleep sourndly. Honey is subtly used as some-

i
thing which ¢an buy poace ond security. We scarcely fail o
pexrceive the weakness of the security bought with money when
we look at the doll in Gloria®s arms. At another passage in

5 4t 4 2 % - Tijny, e 3 :
is thinkinz vhere te have coffee. Thon Fitze

iind, Daisy, Baby Varren or Pat Bradye.

| Both Anthony and Gloria want t6 belong to the aristecra-
tic claga. Their aristocracy is founded sheerly on maneyo

If we observe Gleriats friends we will see that most of them
belong to this kind ef aristocracy. IHMHuriel "had originated

in a rising femily of East Grange"fiﬁachaeiss famiiy “owned
three smart women®s shops along Fifth Avenue, and lived in a
magnifieent agarﬁmenfo_e.. .JIfAs for Anthony, Pitzgerald
says that he ®“drew as much comnsciousness of solid security
fromvbeing'the grandson of Adam J. Patch as he would have had

from tracing his line over ithe sea to the crusaders. "8 vhile
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Gloria %oo, think “s persoa has bo have ponsy to be zrisio-

It im guite clesy that Anthony and Gloria would never
(43
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Teel cconfortable osudcide the uworld of monsy. Yalle they wait

for the big izheritance they have some moORey,

$0 make them ELBG 2 to what they wderstand to be the worlid

of arisftecrats. Ag the novel progresses, their econounic situe
aticn becomss worse, In spite of this ?zfv svend prodigally.

They could be compared to a2 girl they see ens night in a

es her this way: "By gestiure she
wag pretending that she belonged %o a class a little sﬁgerier
te the class with which she now had %o do, tha® a while ago
shie had been, =nd presently would again be, in & higher,

rarer air.”:C U could s%i11l add thas so gstroeng is Anthony's

o
%
[

and Gloria‘®s craving for a higher position that like the women

'

in the cabaret 'they passicnaiely poured oul the impression

l"

%3

that though ihey were in the crowd they were mot of it.”
It is true that "as the grandson of Adsa Patch, Anthony

was yreceived {nearly] everywhere with courtesy. 1l 2 But this is

not enough for him nor fer Gloria. Caly the real precence of

the 0ld man's fortune would make their dreams become roality.

Trey went an 2ciual biz sum arnd the rest is no Y iDpore
tant, As the suit progresses, Gloria reports to Anthony that

if they could settle "for 2 milliom it would be better to tell
the lawyer Lo go shead and settle; but, she says, it would be

n«:

=te

a pity.”13v 7o waderciand tnat tncy bcliave ealy the big
“heritonce would make them “young, a&nd beautiful, aud gay and
heppy for & long time, " 14

Whén Anthony and Gloria are forced to face their own
reality, they usuaily escape intoc the money they sﬁill have
or into the thought of the money they will have when grand-
father dies, or when the it is won. A fine example is when
Anthony appears talking to his grendfather for the first tlhue‘

o

- Adam Patch refers to the fact that Anthony. is not working.
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Anthieny does net have couyrage enough o facte the situation
digeusy the natter und he simpply szeapes by leaving the

room with the avguzent that *he had an exngogement with his

piacesg such as 2 bazkery-restaurant, a drugsicre and a ilaundry.

can be related to0 human work and gufferingg thus
the reality of 1ife depresses Anthony. But one should netice
that “reaching Sixth Avenue he stopped at a cormer cigar-store

and emerged feeling better—=the cigar-store was cheerful,
n16 T

e.h

humanity in a nzvy-blue nist, buying a luxury. his is
what he adores: ‘buyinzg = luxury, in 2 navyanlue mist, © that
is, tc live outside the reality of life. The growing lack

of color in Anthony's days results from his constant escaping,
from nis lack of creativity, from his general irrespensibility

nd especially from his yielding 3¢ the faniasy cf a2 meaey

& B

b

ch he does not have yet.

Gloria thinks muck more of the millions which must cdme
from 014 Pateh’s will then of anything else.’ Fitzgerald says
that vhat she hopes in "the tenebrous depths of her soul, what
she expects that great gift of money t¢ bring esbout, is dif-
ficult to imagine."17 fnyh W, vie know that when she is con-
fronted with the faci that they cen lose the suit, she sees
1ife as something unbearable. Then it is perfectly logical
that she suggesis “"they should take all their money and £6 on
a real spree vhile it lasted. Anything seemed better than to
-see it go in unsatisfactory driblets."18 Gloria‘®s will to
escape increases as the novel progresses. A hundred pages
later Fitzgerald repeats the same idea when he puts in Gloria‘s
| houth these words: "iwo hundred a month is worse than nsthing;
Let’s sell all the bonds and put the thiriy thousand dollars

in the bank, 2nd if we lose the case we can live in Italy for
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wree yvears, and then just die, ™7 Fonsy would be their last
3 3 ;
ER
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is finighed, life sghouid bBe t06.

4

vgcomes weve and wmore difficuly
because of a leck of money., or Anthony's hard drinking, or
shelr gensral dissatisfactlon with iife, te win the sult
1 heccmes even more iwmportant for thenm.
| ape. <hey have to save money,
put what %Ley-de is the copposite. An example is Gloria®s
wanting to buy an expensive grey sdguirrel coat. Anthony tells
her they 4o not have money tc spend on sﬁeﬁ érticlése Never-
theless, on a “hysterical parity they spend twice what the
coat would have costewgﬁ Some days later Gloria buys a new
dress for fifty dollars—-dollars which should not have been
goent. | |
Disorzanization increases each day, and more and more we
notice they are eseéping.- Wﬁat they talk ebout is "“the pro- .
gress of the will casé, cr the things they are to do when the
money is theirs."?} After the burial of ocld Patch the only
thing that Anthony and Gioria de is Yo try desperately ¢to
glean presage of foritune. It seemas that everything is transi-
‘tory and provisory while the inheritance ddesvnot come, Their

life 2nd their happiness are to resune when they get their money.

73

ol

2

It is, as Fitggerald says, on such dreams rather than on any
satisfaction with their increasingly irregular, increasingly
dissipated life that their hope fests. They leook forwar& "o
a time vhen love, springing like the phoenix from its own
ashes would be born again in its mysteries."?2 fTheir entire
life dcoends on the coming money. VWhat maintains them alive
and together is the escape into the immuitable faith"‘that,
fhey will.win the suit znd money will bring their phoenix to
life again. ‘ |
Fitzgérald does not give us a motive strong encugh to
account.for'Anthony‘s and Gloria's collapse. ‘I‘do not intend
to blame'méney or‘lack.of.it as the orly cause of their failure,

but there is evidence enough thet money greatly influences
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scape from their hell

hrough money, but the woney they have before they winm c¢lé

ot

-
possible. ™ 223 As an aftermeth, many of their dreams aye

thwarted., Vhen time comesg for them t0 spend their fortune

ete

seemg that $time itsgli nas taken awsy the whole strength
they would like to have stored up %o spend the 1nner5 ance

happily. Their escape into money is crippled by time. Param

e

parasing Fitzgersald, I would say that it seems they know wnat
they Want, but in,finding it they have put it forever beyond
their grasp. The happiness they look for in their constant
@sStape never comes. _Fitzgeralﬁ’s najor irony is that Anthony
and Gloria wait for money the whole time but are unfit %o use
it in the end., Fitzgerald says th“ough one of his characte
“Qapnvness is only the first hour aftsr the alleviation of
some especiaily intense_misery."2¢ Gloria®s and Anthony®s
misery, however, has been too intense and when the alleviation
~=miOney-—comes, even the first ﬁaur seems not to be happiness.
It is not odd when someone says at the very end of the novel
that “Gloria is sert ¢f . . . sort of dyed and unclean"zb The
dirtiness Fitzgerald believes surrounds poorness has touched
Anthony and Gloria.. |

It is amazing the Way’?itzgerala continues to disapprove
of peoor pedple in his second'novel, He frequently associates
poorness with dirtiness or vice-ve“sa. In the second part of

the first book of The Beauitiful and Damne& Fitzgeralld paints

winter entering New TYork and he refers to peoplé's general
belief that they woula have better chances "as 1n a muddled
carnival crowd an inefficient pickpocket may ccnsider his
chances increased, "2 Although Fitzgerald seems not to be-
lieve people will have really betier chances, his tone is
light and hopeful. ‘But when he turns his eyes tc the giris
who need io work, therefore not rich girls, his tone becomes

depressing. Whether or not he wants 1o coavey his sorrowfulness,
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this is the Teeling the realer derives from Fitzgerald‘®s

I el A v WCTh v aes 3
sayings “"The worlking girls, poor wgly souls, wrapping soap

Jg o, RS R | - S '
might obtain for thamselves the coveled male.

beginning of beook three Fitzgerald igs talking about Anthony's
3 ) ,

*

gymholic resistance and failure is mixed up with the image of

a bus "crowded with hot, unprcsperous pecple.”™ The general
feeling motivated by such people is one of discomfort and
dizapproval. It seems that Fltzgereld sympathizes with Gloria‘s
calling dovmn “the curse of Heaven upon the passengers of the

bus and their perspiring off-spring,” snd their unprosperocus-

{ﬁ

eSS

-~

1y hard words azgainst these unprotected pesople. From a train

By

In his deep repuguance for the poor Fitzgerald uses real-
g

-

xoving thrcugh a suburd of Hew York he makes his heroes waich
“poor children swarming in feverish nﬂtwv1ty like vivid ants

n alleys of red sand.” Then he describes these animalwlike
boys?® prozenitresses: "Prom the tenspment windows leaned ro-
tund, moon—sh | thers, as constellations of this sordid
men like vcxeaables;
women like great bags of dirty laundry.® 29 Anthony says he

atches the scene as if the peoor
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people were actors in a stage. To him they are not quite real.
they'll 2ll stop leaping
and laughing and, instead, grow very sad, remember%ng how -

poor they are, and retreat with bowed heads into their hauses."Bo
So, poor peéple themselves pity their own poverty. 4As for
inthony, he is go concerned with having or noil having monrey

that his simple proximity is enough to awaken people’s
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conscicusness of 4$heir esconomic situation.

top, egotistic z2pnd cynicsl, are centent +to lead™ the rest of

Lrfue and wealth ag s prosf of vics, 32 The entire Ine

v
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Beautiful and Do-ed does not make clear whether wealth is

a rewerd of virtue or a 9oproof of vice., There is somathing

fo]
very c¢lear, however: even if it was & proef of vice, wealth

is preferable to poverty, which, in the novel, is a syubol of

3

gnorance, incompetence and dir tiness. Of course I do not

J

Tl

°

“intend %o say that Flizgerald belicves wealth can fres people

)
-

o

from ignorance and dirtiness, but he certainly belisves that
poOYT peornle can never ssgape from these imperfections. In

fact, money does not prevent Gloria frem loocking sor: of
_ . -

view that lack ¢f money neons failure;, and so their fear of

[Ep—— oy A s X FONGRIO, ST $ -
voverty is natural. The mathor®s thougsht about this eppears

c
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ACREY . 33 fne sare vay., Anthony beilieves that without the

goiden touch even
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would inexorably ruin him. Th z
haunts Anthony end Gleria whensver they £ird $themzelves shord
of money. And vhy should they not b
been for a long time very near the beautiful ‘and glerion
their and Fitzgerazld®s conception) side of gold and suddenly
they realize they §an lose everything? Way should Anthony not
fear comparing himself to the apartment's ®ight elevator man,

"8 pale, scraggly bearded person of about sixty, a pathetic

.f.a

o : - . LY -
and memorable fizure of failure, " when the same Anthony

nas dreamed for a long time of being "a Talliyrand, a Lord
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Yerulam™? fnd vhy should Gloria nos fsar the lack of money
if she hag dreamed her whcle life with her besuty and ra;pi»
-sha raeglizes she is walking by “a reggedy
men geated uncn néw%papers Spreaa'@n e @éyin: bench, reiated
' g rodient ond dolightful aftoranoon but te the dirty

o}
sniow that slept exnkausised in obscure corners, waiting for

A1l the expericnces Anthony and Gloria have with money
shertoges ore poinful cnd once nmore their fe of ppve?tylis
justified. Imsufficiency of money limits t ieir freedom and
interferes with their power of action. We see Anthony, for
instance, saying he cannot get married because he cannot get
noney encugh “to suppert twic people.” His conscicusness of
s&ch.limitaﬁicn is also seen'wﬁen he and Gloria break off |
Thelr engagesent for some days and Anthony fears her getiting
married teo Bloeckman, a wealthy movie men, The limitadions
increase as Anthony's money goes. Waen looking for a nice
piace to live in, we¢ hear him telling Gloria and his frisnds:
"Unless you have a fortune there's no use considering any
place like Newport or Tuxedo. Theyvare out of the questiOn.”36
wagn we find our herces suffering with a scarcity of money,

any ¢ineyr thzn”s are out of the question for
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vhem,  Gloria canmet buy her dreaned of squirrel ceat or hsr
t“ch, and there comes g noment vhen she ‘thinks that
' each, " ineluding her own searching
fer happier days. Antheny's account at the bank is clesed
checlize ILzck of monsy makes hinm resiga from
hicz 1a3t_clabc They ﬁﬂ?a *a wove to & cha&p@r aparitacent.
Seon their ceconomic situation wag so deteriorated that Fitz-
gerald forces this hypothesis in the novel: ‘'Unable to live
with the rich Anthony thought--(Fitzgerald had better say
'wwould have fhought')——that his next choice would have been
to live with the very poor.”>! T do not believe Anthony
suld ever be able 1o do this and Gloria would certainly pre-

fer to die than Yo live with the very poor.



Antheny ‘s failure achieves its amszing depths. Anthony goes
out on a Saturday eveniag to ¥y $¢ arrange 2 lone of sone
b

2rigte

E
[
)
(6}
kS 9
=5
H
o
&3
©
()
P
D
o]
e
o
H
b
oy
M
o
o
)
¥
o
i g
')
£l
Q
L
e
ot
A%
§e!
[
[
L™
oy
[
n
e

4
b’

take hlm home if he fixes the bill. Vhen they arrive aﬁ
Anthony's apartment front, he saysg he does not have a cent,
He is humiliated again, beaten on the face and left zalone
lying bleeding on the sidewalk. If he had noney nore of this
would have happenred %o him. Lack of money seems to be reslly
the source of many troubles, dissstisfactions and sufferimgs;

it is man‘'s worst inmperfection. In the next chapiers we will

ehserve, however, that abundance of money also has evil
effects,
It is difficult %0 see exactly where Fitzgerald wants %o

get with his continual ambagult? and often conitradictory
points of view about moaeyed and monevless people. It is
p@ssible that, trying to understand his ideas and feelings
apout this subject, he is imagining possidle situations where
tnthory and Gloria would be extensicns or projcctions of hime-
self and his wife, Zelda and their insecurity © over money.

In this projection, his image-~like Anthony’s--wavers between
the imzge of the hero who does not want "to compromise with

> by 3

brutal and stepid world, " and the image of the An*?cﬁy @00

m

.is weak, d;lf%lng, full of self-pity,’ c wardly and ﬁot able

even to spend money acequately 38 | -
Sometines i?¥ seems to me that flzzgeralu is still Suﬁdy-

ing and developing his theme of money, and he is only prepar-

i
ing the field from waich he will harvest his actual romance
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Tom points out that Gatsby's money has come from illegal;aICO-
® Gatsby

hol, tha%t he is a “common swindler,"qa *ir, Nobody from No-

In fact, we come %o

‘back where he began.

is

-

where,

of

rigin

know tha actual o

Gatsby's monsgy only 2

Knowing that

of the novel, that is, after he meets Daisy.
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g mén do not "drifit coolily out ef novhere and buy 2 palace
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on Tong Island Scund, ™ it is naturai that most people in the

novael are curious 1o discover where hig millions cope from.
ks

233 & < : 1+ E A % .y ¢ -re \ ~
TYom's mistiresa® gizter; Catherine, says: “"They say he's
- b 2 . 5 e . Rt - R0 T P TTx S & -
& nephew cr 2 ceousin ¢f Halger Wilhelm®s, That’s where all
7

his money comes from.” Young lszdies gossiping during ons of
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~=311 dead now.® And he repeats: My Ffamily all died and I

came inte a good deal of momey." But not thirty pages later,
Just before he p*oudly ghows his expensive house to Daisy, he
effirms to Wick: "It took me just three vears to earn the

4
meney that bought this hQQS@owA Gatsbr ends up revealing
that he was peor and “had no coaforitable faaily standing be-
hind him”win his youth: hs was 2 "penniless young man with-
cut & paste“g

It is Galze clear uhat the strong interesat in tha real

T0 use money--sScmehow extravegantly--t¢ make rezl *“the prcmises

of 1ife.”™ Here we are confronted with The Great (Gatsby’s di-

chotony of trues and felse use of monay 28 a means $o0 achigve
& full 1ife of imaginzaticn, excitsmont and happiness, whaich
iz an importzat theme in the novel, TFitzgerald links sensi-
tiveness in using money with imagination and the newly rich
Tem and Daisy, the 0ld rich, Fitzgerald watchses

-1ife; Thzs‘factuezylains Fitzgerald's diszpproval ¢f the
Buchenans and his sgmsatay toward Gatsby, whose behavior and
sense of grandeur are often similar to Pitzgerald's.

Hig sympathy for Gatsby is not steady, however. Nick says

at the very beginuing of the novel %that Gatsby "represented

.,

}ao

everything for whi

[

v - 45 )
e I have an ""aff ted scorn.”™ I will



o G % - * D R e T R TN e SN T3 o y
th Tom's misiress, Iyyrtie Wilson, so

SuY

try to compare Gaitshy ol

i

&

that I can easily point out what Nick soe atrong

in him at first. Xyrtle strives %o be intimate with upver
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Gataby. Her asgcent is as illegal as Gatsby's dealings with
WYolfshein and his group: Iyrile nakes 2 vhore of herseld and

Gatsby transforms himself into a layie S8 baa%leggero Like
8

g€l 8 NONe

O

Gatsby, Myrtle bDecomes snobbish and pretends to f

existent self-confidence based on new RONET o By ner saying

A
£

"T've got te get ancther dress, ® she intends to show off her

=

fake econcmic votential; the sane way Gatsby wants to impress

8

- 3 "1 - K] £ » <
with his Rew hydreplsne, ™ his “"drugstores, ™ his false "rubies,

26
his being the "son of some wealthy people, ™ hi

-
]

giaborate

4]

speech wnLch just migsed bmjng absurd Eﬁd his general display

-

o
"

wE al Jb?'.l >
Although Jay Gatsby is fiercely azbitious and not rarely
competes th Tom's bad taste, Hick says "there is something

wi
gorzoous about him. ™ If Fitzgoraid c¢riticizes Gatsby, he cer-

tainly alse yeaffirms his sympathy toward the s=on of the poor
innesota farmer, Henry C. Gatz. Fitzgerald shows that despi
Gatsby s faults, snobbishness and recent illegal noney, he

ai
“turns gut z2ll right at the end."™ HNick ends up saying that

Gatsby is "worth the whole [u wchan an] bunch pus tegethero"23
In fact, Gatszby is “faithful |[to his &r ea:] e end. " and
zeiateg is Gatsby's

t

i
What Niek, ¢r Fitzgerald, really appr
£% for hope, a romeatic readiness such as I
have never found in any other person and which is not likely
X shall ever find agg:ai.n."‘z’5

Nick's first reference to Thomas Buchanan shows Fitz-

w A9

5.
(A%

gerald®s antipathy %toward this man with an renormously wealthy®

. . . &6 s s
family behind hlmf Teom is introduced as "one ¢f those men

who reach such an zcute limited exccllence at twenity-one that
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everything afterward savers of anticlimax. Now he was 2
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minance over his face and gave him the appearance of always
lesning agoressively forward. His speaking

veoice, a2 gruff,

sion of fractiousness he ¢on-

b
i
o,
<
(33
[¢3]
4
O
Ly
-5
0
foN)
2
[1)
[ 7
X
o
o
Joma
b2
o]
e
i3
3
]
41
w

veyed. "
Fivzagerald gecoxmsz senovwhat resentful foward Tom®s wealth.
ick says: "Even in College his {Tom's) froedom with nonoy

wag a2 matter for reproach. Bul noew he'd left Chicago and

En)

come East in a Tashiocn that rather {took your breath away; for
instance, he®d brouzght down & stzinz of polo ponies from Laks
hcreuu.'gafhe statement Hick adds to this cxample shows that

Fitzgerald's attitude toward Tonm's noney is, a%. the sane time,
one of awe &nd disapproval: "It was herd to realize that

man in my own generatian wesg weslthy enough to do that.” 2
Pessibly this contradictory antipathy cones *re Fitzgerald®s

i L 2

ntaent of xich people, his smouidering hatred, as

does not vrevent hin fream lcoking with static aduiraiicn st
the shining glzmosur of the Buchanons® hausee s cheexrful red-

0
and-white Colenial Homesicn glewing with reflected geld. ™ We

couvld even affirm that the Buchanans® phisticated life sironge-
ly appeals to Nicx at the beginning, es 1a11y wanile he ob=-
serves then from a certain distance: “icross the courte 5

. But as the novel progresses and Hick cones eloeser to the

*sovhistication® of these people's life, he stops looking only
at the outside glitter of the white palacés and his "sense of
the fundamental decencies" is imcreasingly disturbed. At the
éhd Nick'*s conclusion i$ that "they are careless pecple, Tom
and Daisy, they smashed up things and creatures and then
retreated back into their money or their vast carelessness,

or whatever it'was that kept them tegether, anﬂ_let'other
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pecple cleaxn up the mess they had made, ©

¥
As for the source oi Tom's meﬁe?? there 1s ne speculation
- about it. The gens belief is that Tom inherited his ey~
cio§eén Tortune from his fomily. The important detail is that
this momey is apparently Iegal'an“ bonest end, especially, ii
comes Trom an 6ld econoric aristocrsey, which contrasis with
the illegal and. dishoneat ﬁsw econcwic aristocracy ito which
Gatshy Belongs., Fitzgerald®s excelleny irony here is thet
Gatsby, who uses his "first vete execuiive talent and organizes
a large, profitable business with great skilljf makes dishonest
end illegal money. Ton snd Daisy, on the other hand, who
never work and live in total idleness, are The ones who own
apparentiy legal and heonest nmoney. Besides, while Gatsby uses
his illegal money with honesty of purpose, ?om often does the
opposite with his legal‘' wealth.

Although the way pecple acguire their money is not really
important to Pitzgerald, it is ¢lear that this fact has enor-

mously significant consequences in The Greal Gaisby. %o 2

certain extent, Gaisby’s failure and Hyrtle and ¥Wilson®s tra-
gedy have their actuallorigin not only in "Pom®s hard ﬁalice,"zg
but zlgo in Getsby's illegal new money. It is true that
Gafsby's purity of intention and his romantic pursuit of love
and happiness somehow annul the illegality of his bu31ﬂess.

On the other hand, Tom's rough characteristics and his adu1~
terous behavior toward Daisy contribute to make us think that

he does not deserve his gratuitous wealth. Anyhow, we cannot
fail to notice that Daisy has already szid, at the Plaza Hotel,
that she did not love Tom and she was going to leave him. But
she abandens this idea very soon. The strongest reason, 1
believe, which accounts for her chaﬁge is the fact that Tom
mallclously makes her aware of the real sources of Gatsby‘*s
fortune. She is terrlfled when she hears it. Ané as Gatsby>
denies everything and deferds "™his name against accusations

. T ) - : .
that had not Lgven} been made, she {ﬁrawé] further and further_
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into herself” and ends up retreating intao Tom's o0ld money

B 5 > T ~y - E ‘Z
away |, Trying to touch what L_s] no longer tangible.”™ in
dr

o
s 2 - 1 L5 P < « - Yl 3 £y
un hack %o Tem®s house Daisy kills NMyrile angd

*

hccustomaed to have freedom with mouney they have also acquired
the habit of solving &ll their prodblems ithrdugh monéye They
belong to & "secrel society,™ as Pitzgerald refers to i%, and
Eizener very approprisitely interprets it as "the snobbish

e io!

secrel society of th

fully imagined 1ife, Out of izncrancs cr cowardice they sub-

stitute for that 1ife a childish gzme in which superficial

taste takes the place of genuine responsivenessg *what most

geopie think’ takes the place of 2 seriocusly imagined purpose.”
‘¥oney gives pesdle pawer'agﬁ_a life with many optisné;

are hardly evaer able 10 spend thelir money the way:

18 eXe

8 1 T
cugsed from Fitzgerzid's accusaticen. Tom Buchanan usss his

money 25 a means of dominating people and he egotistically

- ~ 39‘ - 2
"smashes up things and creatures.," “Although he seems to derive
intellectual and socizl sscurity from his money, this securiiy

8 not exist, it is only a false fagade, Dotk he
of

of defence, Practically
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tually tuys Daisy by giving her a siring of pearls worth
350,000 dollars before he marries her "with more pomp and cir-

¥o . .
cumstance than Iouisville ever knew before, " Wolfsheim imperi-

ously and defensively uses money to scare pecple into shuttiing

their mouths; his insecurity is alsc shown when he refuses fo

attend Gatsby®s funeral.

58



ot
having bought his palece with the only purpose of

gy, In the first chenter of the novel Nick regards

the roxmanitic Gatsby, “"who had

-
;4

g rmam O Panany Al m oo A ey f e w2l ey § T CIY e S ] tmron ey A n 3,
energed Irem the shadow of py neizgaver's pansion and wos stands

el the stars, come out to dateﬁmﬂne what share was his of
4g

gur local hesavens, ™ But Just afiter setting, with Jordan,

Gatsbhy's disguised meeting with Daisy, Hick suddenly under-

stands that "it had not been merely the stars te which Gatsby
had aspired on that June nightg°ﬁaﬁnd Hick's sorrow and disapa
proval are shown: "He came alive to meg-delivered suddenliy
from the womb of purposeless splen&or,“qg Yes, for & while
that is what Pitzgerald himself seems t¢ think: 211 the splen-
dor of Gatsby's wealth is purposeless—-until Nick realizes:
Gatshby has an ambition connected with his money-—the same way
as Tom's znd Daisy‘s way of spending theirs is stupid,

Although Gatsby's honesty about his dream==to be rich and

] d

to marry Daisy--decssrves Nick®s praiss, we observe that, on
E

the vhole, the image of the rich vhich Fitzgerald conveys in
The Grea% Catsby is a negative one. It is true that a "feel-
ing of defiance, of scornful soli&arity between Gatsby and

Hick against then all“ag increases and at the end Gatsby is:
Paxennt fram[ﬂiek‘é}r@actiomfAZgains@ the rich. But, if at
ginning of the novel Hick is happy for having found &
o live in at "the ccwﬂo11ng nrodlmlty of millionsires
 --all for eighty wlollars a month, "; %% the end the same Nick

- : g
‘says tiredly that he "had had enough ¢f all of them." Nick

1

returns to thé West wishing the world would 'Ybe in unifcrm and

sl
)

‘&t a2 sort of mora 1 attention forever. "™
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remains poor is loovked
at qiﬁ iy az a pitiable haman heing,  The poor persocn is
powerless ‘and his 1ife iz tovally opiicaiesz. The poor person
does nnt éven héve the chance t6 commii the sins the rich

commit in The Greast Catsby: 1o uge monsy incompetenitly.

Earlier in this chapter I attribuited the Myritle-Wilson
tragedy to Gatsby®s illiegal money. OF course we could appresch
the cccurrence from a different angle. We could say that Tom®s
dighcnest use of his money is the cause of the whole tragedy.
Or we could affirm that Wilson's lack of money is ultimately
what determines his own death as well =s ¥yritie's and Gatsby’s.
Or we could affirm that Gatshy®s own lack of mcneyF which pre-
vented hip from marrying Daisy in his days of youth, is re-
spousible for his being murdered. Being a penailess young
‘man was his great and unpardonable Sinm. Had James Gatz been
a meneyved man five years before, Jay Gatsby’s tragedy woul&
not have happened., It is quite clear that-~as happens in The

Beautiful 2nd Damned--Fitzgerald still considers the shoriage

of money as one of the main causes of difficultie39 unhappiness
and frustration for man. We could even affirm that while Fitz-
gerald criticizes thé'rich he regards po#erty as the first
eneny of man. | ‘
Wilson, who had even "borrowed somebody's best suit to
get married in,’?%rifts along his "unproSperbus and bare" gar-
age where & "dust-covered wreck of 2 Ford crouches in a'aim
corner, " ot He tells Tom: "I need money pretty bad,” %nd Wilson -
.Certainly believes the only thing that can save him is money.
Only with money could he try to hold his marriage together.
Wilson®s low finances make Hyrtle withdfaw from his company
and look for Tom's, especially beczuse she receives financial
support from him;-and.T0m°s company makes her forget she is

married to a poor man.



Besides young Jdames Gatz, the tired Wilson and his sdule— .
terous wife, there are other @xamnj g of the limitations
caused by a deficit of momey. One is Nick®s own words when
he answers Deisyfs and Tom®s hint that they have hezrd he is
engaged. Nick undersiands that the money he presenily hasp

uld net allow engaged nd marrvﬁ and he simply

o3
e
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ot
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e
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o
says:s TIt'g a libel, m oo poefo" Anothar less imporitant
examvle is Cabheriune's account of her being "gypped out of

all Eher noney

54

in two days in the private rocms"™ in Konte
Carios €

The result is that she had "an awful time getiing

ack"™ and now she hates Honte Caric.’

Catherine®s real probe
lem was a lack of mcney. Shs would not mind such an unime
portant incident had she had plenty of money to go on with her
rip.

With all the limitations and discomfort peverty brings
~about and with the apparsent sasinessg, sscurity and power that
wealth preduces, it is perfecily natural that the cne who has
little money must regard the world of the rich as a paradise
of endliess bliss, WNieck, who is *within and without® the world
of the richieis-"simui%aneously enckanted and repelled by the
inexhaustible varisty of 1ifea"573ut before he really knows
the wealthy people -in the ncvel, wealth fof him, too, seems
to be a "promise of unfolding shining secrets,"’58 and, more
or less Iiké Gatsby's father at the end of the novel, Nick
starts his story looking up to the rich with an awed pride.
Nick changes as the novel progresses, but i% is hard to
realize whether his disappointment is toward wealth in general
or simply toward the rich.

Since his days of youth Gatsby wants to live a full 1life
~and he believes he needs plenty of money to meke his dream a
reality. As;Fitzgerald says, "Catsby is overwhelmingly aware
of the youth and mystery that wealth imprisons and DPreserves,
of the freshﬁess_of_maﬁy clothes, end of Daisy, gleaming 1ikel
.silver, safe and.prdud abové'the'struggles of the poor."’?

As a poér young man Gatsby stares at Daisy's house in amazement:



o « o ne nad never been in such & beaulil
befcre. There was a rips mystery abo %

¢f bedrooms upstairs mere bdeawhilul and cool than
any othey bedroows, of gay and rsadisnt activi
?&king place through its corridors; amé of romances
that were not musty and laid away already in
lavendeyr, but fres

L

ah‘&ﬁd breathing and redolent of
this year®s shining wmotor-carz and of dances whose
flowers were scarcely withered.o”

-

sike Amory Blaine, Resslind Connages or Gloria Paich, Gatsby
i

)
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oneay a8 the goldsen Xey to paradise. He dreams of this
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until drowgi-
[&Y

gradise and %each night he adds te his fancie

‘t‘3

ness closes upon some vivid and oblivious embrace, ™
It ie not sirange that James Gatz, the son o0f "shiftless

ccessful farm people, ® rejects his parents in his
imaginatian9 changes his name and hecomes Jay Gatsby: "2 sort
of Jday Gaitsby that a ssventeén«yearmclﬁ boy would be likely %o
invent, ® a young man sprung “fram‘his platenic conception of
hipselsf, "’ *uick and extravagantiy ambitious@@%mﬁ now free
from his humble origins, he sets out to strive for money. He
believes only money will allow him to have Daisy. From the
beginning Gatsby understands'thatg 2lthough he lets Daisy be=
lieve "he is a person from much the same stratum as herself,”
he is "in Daisy's houss by_a colossal accident,“sg Presently
he is nothing more than a poor man, and Daisy venishes "into
her rich house, iﬂf@ her rich, full life, leaving Gatsby--
nothing, "°° But Gatsby feels “marrled to her [énd] commnits:
himself to following a grail. n® _

Pitzgerald's expression "following a grail” would be a
clear foréshaﬂcwing of Gatsby®s failure. But the novel is not
narrated chronologically and looking at Gatsby from outside
when we first meet him in his mansion, in the very beginning
of the novel, we have the impressicn that this gentleman must
be the man who has just gotten everything he ever wished for--

money and security. Eis house is "a colossal affair by any

standard--a factual 1m1tat10n of ‘some dotex de Vllle in Norman- -

»ﬁy, with a tower om one side, spanx*ng new under a thin beard
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of raw ivy, and s markle swimming pool,; and more than forty
acres of lawn and garden. ™ If James Catz sew how succsess—
ful in getting monsy the Jay Gaﬁsby he'invent;d'wasg e would
'certainly.feel.ﬁhat "ne cowld hardly fail to grasp™ his dreanm

new, _Paréécxidallyg hewever, the reality is that his dresnm

Gatsby ‘s elmighty dollars are not sufficient to SUaTan-
tee his total success. Gatsby seems,ta understand this fact-
y after the scene at the Flaza Hotel when he is fiercely
attacked by Tom Buchanan, Of courss it is too late now. And
the next day after the accident--as he receives & itelenhone
call from Daisy--Gatsby zeems to cease caring for his old |
dreams:

If that was true--{Fitzgerald

kY

says through Nick)=-he
must have felt that he had lost the old warm world,
paid a high price for living too long with a single
dream, He must have looked up tc an unfamiliar sky
throush frightening leaves and shivered as he found
what a grotesue thing 2 rose is and how raw the sun-
light was upon the scarcely created grass. A new
worlid, materisl Wlu hout being real, where poor ghosits,
brea*hlng dreams 1like air, drifted fortuitously
aboute o o . T

Gateby certainly realizes that in the struggle for SOCial“
interests his_dream had just been destroyedvby the contact
with the reality he was looking for: the reality of the rich.
If he had looked up to the world of the Buchaznans in wonder
and tried to imitate them, hevnow looks at this same worl&, 
disappointed, disgusted and scared. _ | |

We have seen Gatsby looking up to the Buchanans. What
happens with Tom in reference to Gatsby is the épposite:. Tom
looks down on Gatsby all the time. In fact, neither Tom nor
Paisy accept Gatsby in their ©"secret society.” It is true
that Gatsby remains a parvenu to the énd‘of the novel, buj
for the arrogant Tom he is nothing more than a "crazy fish,"

‘a "Mr, Nobody." Thus Gatsby's defeat can be compared to the

defeat of Henry James® hero in The American. Both Gatsby's
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and Neuwman's failure zre the result of The sitruggle heiween
social interests.  Newman is a seli-made man like (atshy, and
re*lcsw' o e ey e et ety ooy - Wy Feoy oy '}‘* E ‘t‘} AT O B
Mains & WLy LTLCn guesile Newantd 1alite=10 TAe 8yes
.~ N e - e o e - . . o + o .
of the traditional arisitocrasy=~-iz his lack of social back=
2w ..o - L . B = o - L dn s inew @ et 4 . 1
ground, nis Ucommmareial monsy.” Gatsty®s mailn fault is the
o rp s . o 3 2 3 wh- 73 -
same, This scecisl detail sccelerstes and greatly contridutes
to his collamnze.

As in This Sifde of Paradise and The Beautiful and Damned,
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ioggeraldts atte
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tude teoward money iz not ¢lear in The Greszs

.

Gatsdy. For him the poor are actually excluded from any pos—

<

gibility of living s worthwhile life. Such a privilege is

X

eserved for the rich. Like Gatsby, Fitzgerald looks up to
the very rich, but enas up disappeinted with their untruth-
fulness. We could use Conrad‘'s words to show vhat FLtzgerald

olilow shamt® It

D
&
2y
4]
0
B

thinks of Tom: 'He a man! Hell?

is clear that this same statement can be applied to the other

2
rich in the novel and Gaisby nimself is included in the »roll
of fake and tasteless tycoons, None of the rich psople in

The Great Gatsbw know how to use money well. On the whole,

}J;

tgerald seems 10 think that the wrong use of money~-together

[ ons

with poveriy-~represents a considerable evil on earth.
. _

12 The Great GCatsby, Fitzgerald®s betiter romance of money,

uthor's own ideas about the ef-
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fbcus of money and lack of meﬁey, the novel deoes not completely
achieve its goal., Por a while the reader stops thinking of
Pitzgerald®s characters and turns his eyes toward Fitzgerald
himeself and‘anoiher doubt arises:‘ he cannov exactly know
whether Fitzgerald is simply irenic, =2 snob, or a moralist.
ironic because he woulid be shcfing that the &aloter o*bfﬁal*%
is nothing more than tne gllded refu~e of snobbish, lazy or
dishonest people; a snob because he cannot stand the poor, and,
feelingz superior to the rich, he cannot'stand the rich, either.
The pdcr are scolded because of their total helplessness un-
prosperousness £nd lack of optiaﬁs in 1life; the rich because

of their limitatioms in the use of money, which prevent them



rom
graid woulid ©vs saying that, execept for himself, almost the

7

&

entire class of the rich iz unable to spend money with
enough imagination. And, fiun2lly, 2 mopalist because Fliiz-

gerald weuld really ovlame the very noor and the very yich

for making the world such 2 messy place. Cfontrary to what
the Iarxziste thirk, Fiizgersld regards the poor as a worthe-

3

less forece to ﬁake the world z better placea How can the
contribute Yo their brotuers® happiness when lack of
moaey prevents them from living their own lives with dignity?
Fitzgereld®s moralism is visible especizlly in the fact that
to be preaching for the rich nearly the same teach-
ings as the Bible, OF co‘ ‘se the rich who knew how to use
and spend their wealth uld deserve only Fitzgerald®s
praise, but as I have already mentiocned, there are no such
rich in the novel. As regards‘Tom, Daisy, Wolfsheimy dordan
and Gatsby, too, Fitzgerald would be saying: "He that lovetin
silver shall not be satisfied with silver; nor ne that lovetil
abundance with increase; this is also vaﬁity."qﬂ Fitzgerald
would still add: Surely every man walketh in a vaih shew:

surely they are disquieted in vain: he heapeth up riches, and

‘ . T3
kneweth no% who chall gather them.®

tnd finally, to these
rich people Fitzgerald would be saying that "It is easier for
a canel to go through the eye of a needle, than for a rich
man toc enter the kimngdom of God * that is, to be totally
“happy in this werld.TQ

By rejecting the poor and reproaching the rlcw, Fitz-

gerald would be possibly trjlnv to suggest that an average
f.

-

<t
%)
(4]
[

is ideal one. 1%t seens
igthe best beczuse Nick is the only one

in the novel who is mnot likely to be corrupted and the only

one who never tries %¢ corrupt cther people.
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Gatsby and Tender is

$
the Hight sesms te be an indication of Fitnge“ald‘s attennt

seems to be a study of psychiatry, a subject completely dif-
ferent from Pitzgerald®s previous ones. A more detailed exa-

en of this novel, 'however, shows that nearly all iis

Mangy of the attitudes toward the rich and the poor which

are eyn”essed in his earlier novels simply recur in Tender is

the Nighnt., Through Rosemary Hoyt the rich are once meore 1looked

ﬁp to and Baby Warren loocks down upon the pocr. Amory Blaine's
'complaint against the rich®s bullying ssnse ¢f superiority and
f econcmic power is subily present, Fitzgerald*s
lden touch as an important means to guard

the rich's fagade is not new either. Iike in The Beautiful

- a means of escaping reality and

ctive force; the treatment of money

Y
(o))
[1+]
W :
233

especially it i

S
as an evil and destructive force receives the main emphasis

The very first chapter of the novel "on the pleasant
shore of the FPrench Riviera™ implies that we are going o deal
with "notable and fashionable‘people,” Soon we meel Rosemary
and we are feced with her admiration for the Divers. It is
quite evident that her fascination with them has its source
in,their easiness with money. Fiﬁzgerald clearly affirms

that "Rosemary envi

it

& their fun, imazining a life of leisure

e
unlike her own.™ It is not herd to perceive that Rosemary‘s
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awe of The ngess ig a conSEQ?gnce o¢f her own geal in 1ife.
_ " :

Ag her mother $ells ner, “econonically you &re a noy, not &
i " o ef
s

&irl, " that is, she was brought up %u work énﬁ make money.
This is exactly her aim: to be fomous and Bave & big pile
of zold. Rosemary has been “catapulted vy her mother onte
the uncharted heights of Hollywooed, ™ but her sociazl origin

14

$udo

s in “the middle of the =iddle clas ., and she had had

H
e

s
R i Ee Y a PR : : [ - Yo oy 2 : +
TPle money unitil racently, Presently she has fresghly start-
e “ 7
2

M

d her contact with the world of the rich. She is dazzled.
For her the Divers are the iﬁagé of total success and it
natural that she rmust adwire and envy them.

We notice that what Rosemary first cobserves is the Divers®

s

appurtenances on the beach. She cleaflv enjovs examining the

nanufacturing after the ¥War, and nraﬁ biy in the hands of ihe

h

to Gatsby's before Daisy®s house when he fir
ornly difference is that Reo

able to notice the Divers’ "1MM05L}1 ® a thing Gatsby cowvld
‘not see in Daisy. But “even in their absclute

Fitzgerald says, “she felt a purpose, 2 wor?ing cver scmething,
a2 direction, an act o; creatlon different from any she had
known,' © In fact, 1t is the creative way Dick uses money that

mostly excites Rosemary. "There was, among many diversions,

. s . g . ‘
the car of the Shah of Persiz.”™ ¥Ye ¢an notice that Rosemary

b

s ecstatic before the marvelous car and she cannol see any-
thing beyond its artificial appearance the same way she can-
‘not see anything beyOﬁdeick's facade and his exciting dise-
play of weazlih: ®nere Dick had ¢ zmandesred this vehicle;
what bribery was employed; these were facts of irrelevance.
Rosemary accepted it as merely 2 new *a¢et of the fabulous,
which for two years had filled her 1ife. " Fitzgerald con=-
tinues the description of the car as if he himself were in
wonder before it. e have a repetition of Fitzgerald's atti-

tude when he describes Rosalind®s room and Gatsby’s and Tom's
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America.  Its whesls were of silver, so was the radiaior,

14> a 4, X ame - K TR . ~ a 3= . N
The de of fthe Dbody wus inilaid with innuserable brilliants

which would be replaced whon the car arxyived in Teheran the
course this was part of the amuseaent.)

There was only one real seat in back, because the Shah nmust

nnccemf to under-—

£

As alresady mentioned, Rosemary is 100
'stand what is going on under the Divers® appar "ntmy happy

-

surface. "At the moment the Divers represented externally
‘ 43

the oxact furthermost evolution of a2 class,;” Pitzgerald as-

serts. From a standpoint cutside the novel tae author is

able to shsw us the dichotony of truth and falsehood whick

Rosemary is unable to perceive:

Her naivite responded wholehearitedly to the expensive
‘simplicity of the Divers, unaware of its lack of
innocence, unaware that it was all a selection of
Guality rather than Guantity from the run ¢f the
norld's bazaar, and that the simplicity of behaviour

also,  the nursery-liks peace and goed will, th
emphasis en the simp rtueg, was pert of a

3 3

desperate bargain w
tained through sirugzgies sh
at M

Gods and had been &at-
e uld not have guessed

Fitzzerald allows himself to peep through the Divers®
fagade and the readsr comes to know that "the desperate bar-

-

ken place especially inside. RAcn ré

93

gain with the Gods"™ has $

ﬂ

Diver. Dick 'nad been swallowed up 1like a gigolo, and somehow
permitted his arssnal to be locked up in the Warren safety-
depo=it vaults."” nt? This fact in&olves the "struggles she

could noti have guessed at.™ Such struggles are intricate an
Rosemary cannot easiliy understénd them. They start in Dickfs
childhood in Buffalo when, as the son of a poor clergyman, he
watches hiis father®s struggles in p@@r par&snes" and is alreadv
taken bj ¥a desire for moaey" aTthough “to an essentia;ly
unpcqulsltive natn”e. " Sinw, this period of hls ]1fe two

different men start taking shape in Dick’s person: one is the"
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¥ing of RBosalind foonage or a young Anthony Patch,

£S
Dick graduztes from Yale and ¢

0
his studies at Oxford, Johns Hopkins, Vienas and Zurich., He

and "he was already too valusble,.tco much of a cenital investe
PO 15 . s . T
ment to be shot off inm a zun.” The professional Dick, thus

gets ready for his work. Bui by fthe tizs he shares an apari-~
nent wita B4 Elkins in Vienna the conflict between Dick®s two
selves has reappeared. Elkins lives the 1ife of a bon vivant
with *nice girl vislaoro”“oa nd the twenty-six-year-=01d Doctor’s
contact with him causes Dick to questicn whether it would be
better for him t0 be 2 goed psychiatrist or simply to enjoy
life 1like Elkinms. In a way Dick is similar %o Amory -1&1&@{
who could not make up his mind adbout being a serious writer

or a "Princeten siicker" interested only in an easy life with

vacillation: “His contact with Elkins arcoused in him a i
faint doudt a&s %o the Guality of his mental processes: he

cculd feel that thay were nn+ profour
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thinking of Elkins, ¥ who would say:
y

ong of thess clever men; he must be less intact, even faintly
21 ' . . :
destroyed.” Dick reacts and, partly trying to convince hinm-

hal

a
hat Elkins is not right, he '"mocks at Eikins' regasoniag,

ot
()
cF
by

e
calling it specious and 'Amsrican.’ He kne%, howa'er that
the pricé 0¥ his intactiness was incomplete ess.’#% That is,

f he is going %o be intact as a professional, a psychiatrist,
ne w111 be incomplete 28 the man who wants to enjoy llfe, the .
bon vivant. He has to rencunce one of his selves,
¥hen Rosemary Knows Dick on the French Riviera this con-

flic

o

has been goinz on for Qquite a lonz time. Presently he

is neither the bon vivani nor the psychiatrist. He does noi



show 1%, but he himssif knews that "ne had 1ost himsslfe-he

:aY, Once he had cut Through uhhnoug soiving
ated equations as the simplest problems of
his simplest paitienis. Batween the time he found Nicole

flowering undexr 2 stone on the Zurichsee and the moment of
i

too, is that Dick's failure starts at the exact moment when

S
he begins giving in to the advantages of maneve Iike Anthouny
Pa;cn his lure is not wealth itself, but he wants to enjoy

1ife and noney seems tc be the only way to achieve his goal.

~ o 0~

Nicols should be considered at this point. She is
oeauiiful and rich and for Ddck she is %ne materialization of
his 013 “desire for mohey,” For his bonavivant‘seif she means
the possibility cf making his dream come trues

Nicole was tne granddaughter of & self-madse .
American capitalist and the granddaughter of a Count
of the House of Ti spe Weissenfeld. She was the pro--
duct of much 1ngen¢1%y and tecil. For her sake trains
began their run 2%t Chicago and traversed the round
belly of %he Continent to California; chicle factories
fumed and link belts grew link by link in factories;
men mixed tcothpastz in vats and drew mouthwash out
of copper hogsheads; girls canned potatoes quickly
in August or worked rulely at the Five-and-Tens on
Christmas Eve; halfmb“eei Indians toiled on Brazilian
coffeec plantations and dreamers were muscled out of

- patent rignts in new tractors—=these wer& some of
the people who gave a ilthe to hlcole.

d

o

Cexrtainly the psycﬂlatrlst in Dick pmrceﬂves that Nicole
alsa represents an encrmous danger for him, and at this poinv
of Dick's 1life the conflict between the Doctor and the man wiko
wants %o enjoy life must have been really hard Dick clearly
knows that the Warrens are "in the position of being able to
buy her aﬁnice young contor, the nalnt scarcely dry on hlm. w23
At the same time as the bon-vivant wanits her money and her
beauty,vthe psychiatrist tries to refuse the "bargain®™ and Tor

a while Dick wishes Nicole '"rad no background; that she was
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just a girl lost with no address ssve ths night from which

16 : ) _
she had come. ™ "You're a fetching kid, ™ he "”115 her, "but
T couldn®t fall in love. ™ Dick undersiands that his y&LLOlQ”

arrens® opulence will, at least partly, thwart his

wants to throw him and Nicole together., "Throw us together:l"
M)
.5

Dick exclaims. "Sweetl propinquity and the Warren money:

C&.‘!

Big chance-—~oh, yes, My Godi--they want to buy a dostor? Well,

. 5 . L ;£
they betier stick in CGhicago.”  But
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socn he is "revolted against his harshness and makes amends
to Nicole, remembering that nothing had ever felt so young as

2
s

her 1ipSe o« o o ODick is too indulgent and the man who wants
to enjey life through money has a better reason than the psy-
chiatrist: the beautiful girl with plenty of money is easily:
2t hand, and the psychiatrist is defeated.

For a while Dick becomes the bon-vivant and has a good
time together with Nicole, but the deép wéu“é in the psychia-
trist®s heart never heals and occasioﬁally vie find him some-
how réjecting his surrender. Talking to Rosemary Dick omnce

-

says: "When Nicole takes ithings infe kher hands there's nothing
' 34
more to be done.” It

i);
n

as if he were trying to justify

¢}

oung
his surrendering to her money. What he says of Nicole is not
true. The fact is that he has been taken "into her hands"”
'jﬁst beczuse of his own weakness and not because "there's
‘nothing to'be done." I do not 1ntend to say that Dick docs
not love Nicole at a2ll. 3But the fact that chk hlmcelf tries
to justify his surrendering is certainly ar argument against
those whb'defend Dick's real love for Nicole and his willing-
- ness to help her as a doctor. If he really loved her he
shéuld consider his courtship and marriage a victory, but we
have'séen that frem-the'beginningAéthheir love affair'Dick”
was divided and if their marriage was a victory for the bon
vivant, it waé, T repeat ‘a defeat for the psychiatrist.'.Cri—

tlcs—-llxe “ugene Whlte, for Lnstanceoawho want to see Dick



as a kind of Christ who sasecrifices hluzelf to save Nicole

have Torgotten that Dick himself xeeps saying: %1 only pre-

87

. o .. .. 2 . T . .
vend to help everyboay§‘? or “my politeness is a trick of
3 . e s . .
the heart.” As Pitzgerald nuts it, it is"easier to give _
N s P 34 . .
a show than to waich one,” Ané when Dick is forced to waich

o
the "show"” of Nicole's disease the bon vivant in his inner

A3

self is penumbed and his dream is swept away: he is not
allowed teo enjoy iife, Wiccle's recurring schizophrenia is a
trick of fate: after having given up his pfcf ssicen DLC& is
'compelleé to give up his éreamed good 1ifeg He tries to be a
hughand and again a psychiatrist. Buﬁ a3 a husband he does |

not love Wieccle suffici

(‘ﬁ

ntly. As a psychiatrist for a long-
time he has not believed in his profes »
know; is is failure as a bon vivant, =« psychiatrist, and a.
husband as well.

It is interesting'tﬁ cbserve the way Nicole, Dick and
Rosemary spend money. In a way“it is used as a means o es-

cape reality like in The Beautiful and Damned. Nicole, es~-

pecisally adores going shopping. Scmetimes we watch Rosemary

going with her and they feel it is fun spending money. For

Nicole "the mere spending of it, the care of goods, is an abe

. s s 35 ) . T3
orption in ifself.” One of the few times we see Nicole

feeling really well is when she goes shopping and spends a
lot of money: at these times she seems to be her own master.
She enjoys buying everything she sees and likes:

With Nicole®s help Rosemary bought two dresses
and two-hats and four pairs of shoes with her money.
[Notice that normelly Nicole does not help anybody;
she needs help, but she is able to help people spend
money.] Nicole bought from a great list that ran
two pages, ‘and bought the things in the windows be-
sides., Everything she liked that she couldn't pos-
sibly use herself, she bought as a present for a
friend. . She bought colored beads, folding beach
cushlonu, artificial flowers, honey, a guest bed
bags, scarfs, love pirds, miniatures for a.doll'
house and three yards of some new cloth the color
of prawns. She bought a dozen bathing suits, a
rubber alligator, a travelling ckess set of gold and



ivory, big :andkerchiefs
a

1
leather jacke

fon!
33

reality of their disorganized lives

for Ahne, twc chanmois
¥

ringfisher and burning bush from

z means to escape the

becomes & habit. Money .

becomes a mask behind which they try to hide themselves.

Dick himself perceives "a discrepancg be*ween the growlng

hey lived; and the
- 3. i fs.S'T
apparently went along with it.

attention to this fake attitude of

need for display which
Fitzgerald calls the reader’s

showing off and escaping

through money by pointing out: "The siyle in which they

o

travelled seemed fabulous,®

Hegard them, for example,

ag the train slows up

at Boyen where they are to spend a fortnight visiting.
‘The ghifting from the wagon-1lit has begun at the
Italian frontier. The governess®s maid and Madam
Diver®s maid have come up from second class to help
with the baggage and dogs. MNMlle. Bellois wilil su-
perintend the hand-~luggage, leaviang the Sealyhams

to one maid and the pair of Pekinese to the other .

o » Presently from the van would be unloaded Tour

wardrcbe trunks, a shoe trunk,

three hat trunks, and

two hat boxes, =z chest of servants® trunks, a portable:
filing-cabinet, a medicine case, 2 spirit lamp con-
tainer, a pic-nic setd, four tennis rackets in presses
and cases, 2 phonograph, a typewriter, Distributed

anong tne spaces reserved for

family and entourage

were two dozen supplementary grips, satchels and
packages, each one numbesred, dowa to the tag on the

CANe CASE o o+ o

The Divers floccked from the train into the early
Zathered twilight of the valley. The village people
watched the debarkatiom with an awe akin to thaat
which followed the Ttalian pilgrimages of Lord Byron

‘& century before,>*

These peoplzs are not able to see what is going on under

the rich fagade of the Divers. They have an attitude similar

to that of Rosemary: she thwnks of the Dlvers' show as “a.

restlng, without realizing that the Dlvers were as far from

relaxing as she was herself._

Fitzgerald's anproaﬂh to the powe* derived from money can

also be looked at,ln Tender is the

Night. It is obvious that

economic power exists in the book.

Notice how he,describes the



Warren family: "They were an American ducal fTamily wit
e

title-~the very name written in a hotel register,; signed as

an intreéuctien, used in a difficult situation, caused a psy-
. . 41 . .

cholcgical metamorphosis in people.® But when we see this

matter throuzgh Dick we can observe that sometimes he leooks at

- ~

it syﬂﬁatneulc 11y and scmetimes disapprovingly like Amor
¥

Bilaine in gpism‘ ide of Paradise

When Dick is called to fres Lady Caroline Sibly-Biers

and M¥Mary Horth (now Countess d1i Hingheiti) from prisen, he

seems 10 deal sympathetically with the power of money. 248 he
hears the story of their arrest because they have disguised
i

themnselves as sailors to pick up girls, he is torn "between a

tendency to ironic laughter and another tc order fifty siripes
0f the cat and a fortnight of bread and water.” " But when
‘he deals specifically with money and its power in order to
negotiate their relpase, we have fun watchﬂnv him and he hime
self seems to derive pleasure from hi attltude° (chk is in
conference with the chief of police):

"The Italian Countess is still an American citi-
zen, She is the grand-daughter--" Dick told a string
of lies slowly and portentously, "of John D. Rocke-
feller lelion. Have you heard of him?

"fes, oh heavens, yes., You mistake me for a
nobody?" '

"In addition she is the niece of Lord Henry Pord
and so connected with the Renault and Citro&n com-
panies--" He thought he had better stop here. How-
ever the sincerity of his voice had begun to affect
the officer, so he continued: "To arrest her is just
as 1f you arrested a great royalty of England. S &
might mean--Yard"

"But how about the Engllshwcman¢" :

"I*m coming to that. She is affianced to the
brother of the Prince of Wales-~-the Duke of Bucxlng-
ham. ' ‘

' "She will be an exquisite bride for him."

. "Now we are prepared to give--" Dick calculated
quickly, "one thousand francs to each of the girls—-
and an additional thousand to the father of the
*serious® one. Also two thousand in addition, for
you to distribute as you think test--" he shrugged
his shoulders,--"among the men who made the arrest,
the lodging-house keeper and so forth. I shall hand



you tae fis usand and expect you o do the nego-
tiating 1: elve Then they can‘be released on
bail on some charge like disturbing the peace; and
whatever fine there iz will be paid before the magis-
trate tomorrow--~by messenger.” '

Before the officer spcoke Dick saw by his expres-
sion that it would be all rigit. The man said hesi-.
tantly, "I have n&do no entry because they have no-
Cartes d°'Tdentité. I must see-~give me the money."

‘ An hour later Dick and M. Gausse dropped the
women by the llajestic Hotel, where Lady Carolinz’s

. o - .
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Certainly the afféir would not have been solved so easily
if money had'not changed hands. Most of the time; however,
Dick feels annoyance at the power people draw from'money; and
their abuse of it. His feeling of repulsion, though, is not

*
7

when he daefend

‘her offence to his self-pride. She tells hiu, for instances
"We orm you, and you'll admit it sooner or later. It is ab-

surd to keep up the pretense of independence.“*?

It is naturel
‘that he must resent such insolence. But at times Dick also
demonstrates he is disgusted with this attitude of the rich
not only because his own welfare is involved but just because
he feels they should not allow theméelves such arrogance. To
illustrafe this attitude, we can refer to what Dick tainks of
a Psychiatric Congress to be held in Berlin, a Congress where
" he does not intend to attend "a single session.™ He sees the
'Congress.as a commercial itransaction where those who retain
the biggest econonmic power accémplish the best businessf Dick
can imagine it well enoug |

e« « o the paper by the American who cured dementia
praecoX by pulling out his patient's teeth or cauter-
izing their tonsils, the hali-derisive respect with _
“which this idea would be grected, for no other reason
than that America was sueh a rich and powerful country.
At first there would be an American cast to the Con-
gress, almost Rotarian in its form arnd ceremonies,
then the closer-knit European vitality would fight .
through, and fin=2lly the Americans would play thelr
trump card, the anmouncement of colossal gifts and |
endowments, of great new plants and training schools,
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and in the presence of the ngl”es the FEuiropeans
would blanch znd walk timidly.®’

Like Amory Blaine Dick seems tsc be complaining against

the fact that most of the time mohéy is the strongest argu-

ment in almost any sxuuq ion. On the other hand, it seems

that F1+zverald's 0ld revolt against the great is present

again.

Although Dick &isapproves of the arrogant attitudes of

the rlch, he never hints that shortage of money would ne a

good thing. Actualliy, for hlm lack of money means llmltatlon
of action, lack of grace, and even dirtiness. Besides Dick's

father®s cousins in Virginia who are not able to come North

for his father's funeral because of a lack of monsy, and the

people of Dick's father's parishes, there are no clear refer-

D

nces to poor psople in Tender is the Nighnt. We could say,

though, that Pranz Gregorovius--a friend with whom Dick runs

<« . .
’alclinlc for a while-~and his wife Kaethe represent the poor

in this novel. The way Fitzgerald introduces Pranz implies

that he resembles the poor: “He seemed to have deliberately

'chosen the standpoint of a'humbler class; a choice typified

by his selection of a wife."®

Pitzgerald®s and Dick's opi-
nions‘abbut the limitations of lack of money are placed.upbn
the Gregoroviuses. . | - | |

As Fltzgerald says, "the post-war months {?1ck had passed]
in France and the lavish liquidations taking place under the
aegis of-American_spléndor,had affected Dicka‘outlook."Q?»

Wnen one dzy ne dines "mith Franz z2nd his bride and 2 small

'dog with a sm ell of burnlng rubber, in their cottage on the
edge of the grounds, he feels vaguely.oppressedfﬁ“7-»agaln_his

:attltude 1s 51m11ar to that of Amory Blalne.

Vmodest retrenchmen., nor by Fran Gregorovlus, who

- might have bsen prophesied, but by the sudden con-
*racting of horizons to which Franz seemed sO re-
conciled. TFor him the boundaries cf asceticism were
differentiy marked—-he could s=ze it as a means to an v
end, even as a carrylng on w1th a glo*y it would 1tself

B o IV S P ST P
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CD

supply, but it was hard x of el b ately
cutting life down %o th»'scale of an inherited suit.
The domestic gestures of Franz anu,hls wife as they

turned in a cramped space lacked grace and adventare;

lg‘
Later on we see the ur@*orov1uses ualklng about the
Pivers. KXaethe tells Franz she does not iike Nicole because
when she %alks to Nicole she "pulls herself .back as if I
s , :
smelt. ™ F1+7gerald comnen+s.

Kaethe had touched a material truth. She 4id

most of her work herself, and, frugal, she bought

few clothes. An American shop=-girl, laundering two

Cchanges of underwear every nighit, would have noticed

a hint of yesterday‘®s reawakened sweat about Kaethe's

person, less a smell than an ammoniacal reminder of

the eternity of toil and decay. To Franz this was

as natural as the thick dark scent of Kaethe's

hair, and he would have missed it nqually,'but to

Nicole, born hating the smell of a nurse®s fingers

dressing her, it was an offence only fo be Pnduredo
Prom thle previous quoetation we can gather that for Dick this
is an offence 400, PFitzgerald®s tone implies he pities the
Gregoroviuses and he is on the side of the Divers: the poor
or the behaviour which recembles that of the poor is like
something that smells; Fitzgerald and the Divers want distance
from then.

Money &s an impotent instrument in the hands of the rich
is another variation in the amalgam of Fitzgerald's somehow
still ambiguous references to wealth. Dick is able to free
Mary North and Sivly-Biers from prison with money, but. money
is not looked upon as a constant panacea to solve all problems.’
If we pay attention to Dick and Franz's clinic on the Zurlchsen
we will see that all the people who are.tnere to receive treaue
ment have enormous funds to SdpQC rt them, but most of the time
their money is of no validity at all in helping them with.
their sickness. For an example we have Senor Pardo y Cuidad
Real: .despite all his properties in Chile, he feels he cannot
‘solve his son's problem and his benaviour is like that of a
child, Fitzgerald describes him: ‘"Noble of carriage, with -
‘21l the appurtenances of wealthand power, Senor -Pardo Taged .

it L e e



up and down his‘HStel de Trois Mondes and %0ld the story of
his son with no more self-control then,a ﬁrgnkeh woman., "

The impotence of money is not only seen through onnor
Pardo y Cuidad Real and his homosexual s0nN. "Throughou» his
hotel there were many chambers wherein rich ruins lived on'
the derivatives of opium and barbitol listening eternally as
to an inescapable radio, to the coarse melodies of old sins, ™
The novel itself isvpervaded with "rich ruias™: ~Abe North is
a drunkare, Mr. Dumphry and Camplon are homosexuals, Slblyw
Blers and Mary Nortb %Lrn out to be lesblans; Tommy Barban is
an anarchic mercenary, Albert HcKXisco--although he improves
during the book.and is the reverse of Dick--is a’corrupt
" writer. All these people live in a soaehow artificial wdrld:

they do not v'ea,l‘#y ""e their lives, they simply pretend to.

N 1 ey 4 I e y - . 2 - L O
In Dick®s case, szpecifically, :u:ey iz rnot eonly dumpotent
- T2 FA CHE T Teg 3 s > A 2
to meke him szuzcessful and happy, but it is also a aescructlve

?o*ce 0f course we cannot blame money as the only factor

respon31ble for chk’s failure. As we have seen, his own weal-

ness and NlCOle S dlsease greatly contllbute to his nonfuli-

flllnent.‘ The tre

H

enidous economic power of the Vlarren bOuw
t ¢f destruction of bis entire world.

' N PR - J) LY T A1 . . 2 ey o el Ry B -
The warrens conguer him with their money and with the szme

money Hiccle maps 211 his enzrgilies and wien she can no longer
>~ Yoo P S by . -
usg¢ nin shie praciically purchases ancther husband.

.

- = ML A N P [ R | - &
gralc’s sobivalence toward money in RIS l

[N
in

2
(v

oy
increased--the same as the amblvaleuce in The Great Gais A
by the fact that most of our conclu51ons derlve from the»main
,cleracter°e bshavicur nd Dick changes durlng the boo k.‘ As

Fitzgerald szys in his generalvplan for the novel, chk "is.a

well-formed rather athletic and fine looking fellow. Also'he

93

is very intelligent, widely read--ln fact he has all the talents,

including especially great personal charm. This 1s plantedrln
uue Hegilring. He iz 2 ~superman in }3“31bllltles, that 1s,vhe

'appeare to be at first.slg.+ from a @argeoise p01nt of v1ew°
' 54

'However, he lacks that tensile strengthe—_, - And StllL accord-

ing to Fltzgerald's sketch the novel aczu?ll; Shows'"a ngﬁaral



idealist, = Spoiled vriest, giving iv for various causes to the
ideas of the haute burgeoise? and in his rise to the top of
the sociai world lbsing his idealism, his talent and turning
to drink and dissipation,"55 Now one could ask;vmight Dick |
react differently to money early and late in the book? Cer-
‘tainly the answer is yes, although me do not exactly know

what his reaction at the end is. . I have alrcady referred to
Dick as a boy watching his father deal with poor parishoners.
and alsc Dick 25 a young doctor sharing 2 room with Ed Elkins
in Vienna. These two events plant in the boy and stir iﬁ the
romantic young man a secret desire for the privileges of
.moﬁey. We have also seen that Dick is divide& and fhat the
romantic young’man wihs the battle over the idealist. He goes
through the road of the Warrensi money bdut is Qaught in a
~kind of trap and even money cannot free him from his plight.
‘So similarly to CGatsby thexrqmantie Dick should have felt de~
vludedgénd betrayed by money at the end. | |

The strongest impression we have about Tender is the

Night is that Pitzgerald secems to believe that money is not
only an impotent means %o happiness but also at times it is
an evil force. So, although part of his ambivalence towards

money in The Great Gatsby iS‘agéin.present in Tender is the:

Jight, Pitzgerald is not exactly the same as ever, He seems
“to be more strongly convinced of the destructlve force of
monej. This argumont however, does not al low us to say that

he is more anti-money than he was before. It seems ultimately

&)

that Fitzgerald feels money is necessary and if it beccmes
évil_and destructive it is because péople do not'use'it witnh
honestj of purpose. Nicole says of herself: "I suppose my

- grandfather was a crook and I am a crook by herltage. ns¢
.There is no doubt that her father and her sister are dlshonest
$00. Dick has an honest purposé: %0 enjoy llfe, but when his
' wealmess permits him to enter the false znd base world of the
.'Warrens hé’gains money dbut is coﬁtaminated by their dlshoneSuy.
and he loses his virtues and his lifg is destroyed little'by |
little. | | |
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ECONOMIC RELATIONSHIPS IN THZ LAST TYCOON

If Tender is the Nizht did not satisfy Fitzgerald's
degsire of changing to a different theme from the possession

or lack of money, The Last Tycoon seems to have done so., 1In

his last novel Fitzgeraid leaves behind his wild luxuriant
partles, the nights that were not tender around clin*cs full
of rlch *ulns, the heavy drinking bouts, and he directs his
attention to Hollywood people. In this new environment he
deals with hard working pecple who are not interested in
Srending their money or being bon vivants like most of the

rich characters in his previous novels. In The TLast "ycoon

we meet persons who are interested in their work and wWho use
work as a means of making money and winning power. Konroe

.
qtahr,'as his surname implies, plays the 1eading role in this
new milieu, The way Stahr behaves and his personal way of
trynng to get more and more power through hlS intelligent

work is what makes The Last Tycoon a novel nearly totally dif-

ferent from Fitzgerald's anterior ones. ©Stahr searches for a
sense of granieur’in everything he touches. Owner of a bril-
lijant imagination, he becomes rich; wealth; in its turn pro-
vides him with power. Thus, money itself is not the aim but
a8 mezns toward power within his business world, a big movie
company in Hollywood. Yet, though secondarily, money has

its importance in the novel, and, indirectly, Fitzgerald
broods for the last time over eéonomic complications. At
tines, Stahr's sense of grandeur becomes debased and meeis
Brady's m@anness and malice; then Fltzgerald allows us to ob—
serve not only the haughty rivalry for power among rich mem-
bers of the movie company; but also their arrdgance--supported
by their money;-andvtheir unscrupulous use of other people.
This chapter concentrates on this secondary thene; besides

this, it will also be observed that,although money provides



the rich with power, it is sgzin definitely impotent--azas it

is in The Great Gatsby and Tender is the Nighi--tc provide
them with fulfillment in iife. | |

From the very beginning of the novel it becomes Qquite
evident that Fitzgerald is trying to understand Hollywood.
Through Cecilia; who--1ike Nick Carraway«-plays'a secondary
role in the novél; Fitzgerald alerts the reader: |

You can take Heolilywecod for granted like I d4id,
or you can dismiss it with the contempt we reserve
for what we don't understand. It can be understeod

too, but only dimly and in flashes. Not half a
dozen men have been able to keep the whole equation
of pictures in their heads. And perhaps the closest

- man can come to the set-up is to try and understand
one of those men.™

As the novel starts Cecilia is in a plane coming from
her College at Bennington to Hollywood for vacation. She is
~ the daughter of Pat Brady; Stahr's partner in the movie com-
pany. s« .From Cecilia‘'s first talk with Wylie White, a hired
wrifer of the company, we hear Fitzgerald‘'s first hints about
the arrogance and self-importance of Hollywcod ?eople whose
" high social status and power are supported by material wealth.
Monroe Stahr, disguised under the name 'Mr. Smith," is occupy-
ing'the'special compartment of the plane, the "bridal suite.”
In fact, Stahr is é privileged man, but his occupying this
special place, detached from the rest of the paséengers; seems
to imply that those who have a certain importance in Hollywood
tend to regard themselves as special ﬁeople ané better thén
everybody else. Pitzgerald observes such attitudes from'ouf-
side and Wylie's and Cecilia's talk about Wylie's‘firsf méet-
ing in Hollywood sheds’fhe first light on the.behaviour of thse
pecple who live in this part of the wofld: | | |

‘It [Hollywocd]is a good place for toughies, but
I went there from Savannah, Georgiza. I went to a gar-
den party the first day. ¥y host shook hands and
left me., It was all there--the swimming pool; green
moseg at two dollars an inch, beautiful felires having |
drinks and fun-—- : '

'~=And nobody spoke to me. F¥ot a soul. I spoke
to half a dozen people but they didn‘'t answer. That



continued fer an hour,

erazy nan, I 4idn't feel
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twe hours-~then I got up from
where I was sitting and ran out 2%
I had any

a dog trot like &
rightful identity

‘until I got back to the hotel and the clerk handed
me a letter addressed to me in my nane.’

Raturally I

[Cecilia] hadn*t ever had such an
experience, but looking back
I realized that such things could happen.

on parties I'd been to,
Ve don't

g0 for strangers in Hollywood unless they wear a
sign saying that their axe has been thoroughly ground.

L3

elsewhere, and that in any case itfs

not going to

~fall on our necks——in other words, unless they are

2 celebrity. And they*'d bett

Ceclilia has

the daughter of =2

call other people's attention to her.

er lock out even then.

not had such an experience because she igs

rich Hollywood man and this is enough to

We can remember, as an

example, the scene when Wylie introduces Schwartz to Cecilia:

*Yiss Brady--Hr, Schwartz,® said Wylie

White.

'‘He's a great friend of your father‘®s, too.'
Hr. Schwartz nodded so vehemently that I could

almost hear him saying:
Judge, it's true!:®-

*It's true.

As God is my

What Wylie tells Cecilia later on is perfectly true:

"You've got 2 great card Celia--your evaluation of yourself.

Do you think anybody would look at you

Brady's daughter? nt

if ybu weren't Pat

An important facet of Hollywood that Fitzgerald observes

is the way the tycoons use people
when they are no longer useful to

out and leave ‘them in the gutter.

to make money for them and,

their purposes, throw them

They never did anything for peorle like Iartha,
who had made them so much money at one time. They
let them slip away into misery eked out wiih extra
worx—--it would have been kinder to slip thea out of
<+ iy 5 :

VoW e

enters the novel
captainé. There
Johnny Swanson had been as big
Hart--now it was too sad to séeak

Y,

3 another ruin; ne "was the head

t,.‘. .

statenment we can
now and disapprov

are several other cases like lartha's:

perceive that Fitzgerald
es ¢f the novie industry

"1014"

in pictures as Tom Mix or Bill

wb

to him. Manny Schwartz.

£

of socme conbine once-—-First



National? Paramount? United Artists? Now he's down and
out, " Wylie Wnite says. ~ Hanny Schwartz indirsctly complains
of his present situaticen: "Once upcon a time when i was in the
big monéy, I had a daughter--a beautiful daughter."S How he
feels he has lost everything he once ownsd; he ends up coﬁ~
mitting suizide, and this way he proves Hollywood has ruined
hin completely. '_ ‘

Stahr is the head of this world., Talking o the married
couple of writers, the Tarletons,VStahr himself admits that
"the system was a ghame, gross, coamercial; to be déplorede"g
But, as Fitzgerald points out, Staar does not say that he had
originated the system. Thus, although the first and strongestv
impressicn Siahr arousesbin the reader is a sympathetic cne
we can certainly observe many faults and imperfections in tnls
man who seens to consider hims lf perfect. As a whole he is
a man, of merit, for he is competent and does whzat he believes:
in; but, like Jay Gatsby, his purity of intention is stéined
by his using his talent and money only to achieve his own
d?eam. It is true that by making his d ean reality, his
ezployees and art itself would improve,; but Stahr®s fault re-
mains in that his goal is his owndreém;his own satisfaction,
and not the conseéuences of the accomplishment of his dream,
that ié, his-employee?s welfare and the improvement of the
movie art. Even Stahr's éttitude which follows the scene
vhien he meets a Neg*o man on the beach who reads Emerson and
hates the movi s because~-he- thinks--=they are junk, 4oes not
make clear thzat he wants to improve his movies'just for the
love of art. It seems to me that what Stahr really wants is
to gain this man’sVapproval and praise an& in this way become

more respected in his own eyes and feel hlmself more pOwerful.
Thus, 1 cannot completely agree with thzgerald when he says
that "Stahr was an artist only, as Lincoln was a general, "
We can perfectly agree that Stahr is an artist too; but it'is 
obvious he is not an artist only; at least, he is not con~

a0

cerned uniquely withfart. Stahr calls himself'"a merchany,



o

ul of cracked

I

a rich dope,‘;l “the only sound nut in 2 hat
onesc“l2

I should observe again that Stahr certainly has a great
talent and he knows how to deal with his business in én'in-
telligent and remarkable way. As Fitzgerald says, it is per-
fectly true that Stahr “was a marker in industry (sic) like
Edison and Lumiere and Griffith and Chaplin. He led pictures
way up pas’t thélrange and power ol the theater, reaching a

+ w3

sort of golden age before the cengorship. But, not only

like Gatsby but somewhat egotistically like Tom Buchanan and
Baby Warren; Honroe Stanr uses his talent and money only to
achieve his own goal: to be the best movie man in Hollywood.
He applies his money .to what he believes is good for him, the
same way as he protects his eaployees only while they are use-
ful tools in his hands, or the same as he tries to improve

his movies bescause this will make him an even more powerful
captain of industfy.

This point of view of mine can be challenged and rejected
if we interpret Stahr‘s desire to produce "a gquality picture®
-wpich would lose some money as a proof of his desire to pro-
duce and protect rezl art. I 4o not believe; however, that
Stahr wants to produce such a film just because he trusts more
in art than in money or in his own position as the best man in
Hollywood. The same way, I do not believe that Stahr wants
-only to protect his employees when he has a rough falling~dut
with Brady near the end of the novel because of a cut in the
employees' payment. The fact is that Stahr thinks he himself
"must be right always, not most of the time, but 2lWaYS==0T
the structure would melt down like gradual butter. ™7 His
will is always above everything else. So it seems he is not
- defending his employees or protecting art but the-righteoﬁs-
hess of his own unchangeable peint of view., As 2an instance;
once he tells a grour of supervisors and directors he does
not want them %o produce 2 certain picture any longer; the

’ réascn is that they have slightly changed the story Stahr
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N _r‘_s, -
had bought and the zirl who piays the main role in the picture

ctur
t

el
6]
3

no longer the ore Stahr would like to sse ix

)
ot
L

'd

(D

fou
o0

makes 1t very clear that the directors are to respect his

will and not the public’s. Pitzgerald describes Stahr®s
self-confidence:

T floor swiftly, Stahr began. In the
first place hs wanted to tell them~-|the direct ors]
—-whnat kind girl she was--what kind of girl h
agpproved of here., She was a perfect girl with a few
small faults as in the play, buit a perfect girl not
because the public wanted her ithat way but because
it was the kind of girl that he, Stzhr, liked %o
see in this sort of picture. Was that clear?l?

Pacing

by (D

Q

Now, I ask, does he really want to produce a quality film

~

witsh the only aim of protecting art? It seems his desire to

produce sueﬁ a picture is simply one more demonstiration of

the imposition of his own point of.view which is greatly sup-~-

pcrtéd by his econsmic power,

- If we watch Stahr in a r estauiant arguir ng with the comnu~
ot _

nls+ narty membexr Prlmmer, we will learn scmething else about

uahr; under the effect of a little alcohol he reveals part

of his egotistic and ambitious and snobbish seif. It also

'

reveals the part money plays in his personal psychology:

Stahr ordered a2 whiskey and soda and, almost
immediately, another. He ate nothing but a few spoon-.
fuls of soup and he sa2id all the awful things about
everybody being lazy so-and-so's and none of it
mattersd to him because he had lots of money. I
[Cecilia] think that Stahr realized that it sounded
nretty uﬂlv outside of the proper company-—m2ybe he
had never heard how it sounded before. Anyhow he
shut up and he drank off a cup of black coffee. I
loved him, and wnhat he said didn‘'t change that, but
I hated Brimmer to carry off this impression. I
wanted him to sse Stahr as a sort of technological
virtuoso, and here Stahr had been playing the
wicked overseer to a point he would have calleéd
trash if he had waiched it on the screen.t

The wholie story is narrated through Cecilia and the pic-
ture we get of Stahr is one izken by a woman who is in love
with him. It seems she doss not wani tas reader to carry off

- any uniavorable impression of Stahr. 3Butl even Cecilia cannot
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help pointing out some ¢f his faults, so it is quite clisar
that heisnot only thetechnological virtueso Cecilia perceives
him to be. Stshr is also greatly concerned with what he can
do with all the money he possesses. Despite his apparent
purity of intention;'he believes, for ihstanee; that the
brains of the writers belong to him; the reason for this be~
lief is that he has gotten money enough to pay for them;'
whiech 8lsc allows him to believe that he has the right to use
these writers as he pleases. Por Stahr, writers or people in
general, like everything else in the company; are "a question
of merchandise.” "I want to buy what's in your head;ﬁqhe tells
one of the comnany's writers. "Jnen I want to 4o a Eugene
C*'Neill play, I*ll buy c;e?“’ne tells a group of professionzl
péople in the studios, reproaching tﬁem because they had
changed'his criginal story. Ve can see Stahr seems to be

very proud of being able to buy everything he wants, and from
this economic power he seems to derive morallstrength te im-

pose himself as a leader and be respected by the people he
‘commands. .

' It is true that Stahr is humane, too, with some Hollywood
peortle like Pete Zavras and a desperate actor named Kr, Roderi-
guez. I would say, however, that Stahr's sympathetic treét— |
ment of these people goes together with his brilliant ability
~to manage his business and it is also a question of merchan-
dise, especially in ¥r. Roderiguez' case, for he has been
making lots of money fof the cempaﬁy. Stahr! s dlalogue with
Roderiguez reveals this fact clearly: "Have you seen "Varlcty"°"
Stahr asks him. “Your picture's held over at Roxi's and did
thirty-seven thousand in Chicago last week.™? Besides the
fact that Stahr likes to be appreciated by giving Roderiguez
~attention, this actoriand his work stand for excellent mer-
ch:nilse. “e'is very useful to Stahr 2s 2 nﬂece or gear in
hlS industrial machlne, but as soon as he stops being useful
he will probably be dis carded the same way as Schwartz, bwan-

son, Martha Dodd; Evelyn Brent, and others were. As for_Pete
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'Zavras, he seems8 to be introduced in the novel not to prove
Stahr®’s magnanimity but as a literary device to meet the de-
mands of the plot. Two years after bhaving been used by the
studios; Zavras tries to commit suicide by leaping from one

of the buildings of the movie company. He deces mot die and
Stahr treats him in a friendly way and helps him. According
to Fitzgeraid's‘sketch; tecause of this gesture of Stahr,
Zavras will save him from being murderea by someone 1nfluenced
by 3 rady as the novel comes to its end.

Whether it is only for selffprlde and self-satisfaction
or not; Stanr really wants to produce a guality film, and
whether or not it is true that it will lose money, the simple
fact that Stahr mentiensvsuch 2 possibility is enough to throw
Pat Brady against him. Bredy seems tc be the kind of man whe
would not do anything in the company without thinking first
of the prof¢t_he would get. Unfortunately Fitzgerald died

. : .

\

as he finished writing the sixth chapter of The Iast

c.'J ’
cf'

Tycoon and he left us an 1ncomplete novel. ‘We know the rest

the story only through Edmund Wllson, who first edited the
book "from Fitzgerald®s notes and outlines and from the re-
ports of perscns with whom he discussed his work. "20, Wnat
'should attract our attention is the fact that the 1mpllcat10r=
with money should increase from the middle to the end of the
nevel Stahr's and Brady's deaths are g*eatly determlned by
economic compllcatlons.

I have already referred to Stahr's meeting with Brimmer,l
the CommunisflParty merber., The meeting takes place at the
- very end of the lzast chepfer Fitzgerald'wrote. Soon after
this interview, the synopsis of the rest of the stofy reveals,
Stahr makes a trip East to solve recent economic problems~

A wage-cut has been threatened in the studio,
and Stzhr has gone to ta2lk to the stockholders——pre-
sumably with the idea of inducing them tc retrench
in some other way. He and Brady had long been working
at cross-purposes, and the struggle between them for
the control c¢f the company is rapidly coming to a
climax . . .2%
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Brady fights.for money itself, Stakr ruggles to keen
his 0ld position as the true and more powerful captain of the
industry. This confirms that Stahr is not entirely for money,
but for power and control; still;Amoney is véry impértant in
the whole process. It seems that it would be around this
matter that nearly 2ll the rest of the story would turn.

It is at this stage of the novel that Brady and Stahr had
a violent falling-out and their fight goes on openty° Through
Cecilia, Brady cémes to know that Stahr has been seeing
Kathleen--{the girl who resembles his wife}w-again, Kathleen's
husband is a technician in the studio and Brady, playing upon
his jealeousy, throws him against Stahr, who might possibly
be killed by this man; The synopsis cf the remaining story
goes this way:

Stahr must stand up to Brady, who he knows will
stop. at nothing. He evidently fears Brady will murder
hlm, for he now decides to resort 1o Brady's own
methods and get his partner murdered. For this he
gees straight to the gangsters. It is net clear
how the murder is to be acegomplished; but in order
to he away at the time, Stahr arranges a trip to Hew
York. He sees Kathleen for the last time at the air-
port, and also meets Ce c;lla, wno is going back to
college in a different plane. On the plane he has
a reaction of disgust against the course he has taken;
he realizes that he has let himself be degraded to
the same plane of bdbrutality as Brady. He decides %
call off the nurder and intends %o wire orders as
scon as the plane descends at the next airport. But
the plane has an accident and crashes before they
reach tae next stop. Stanr is killed and the murder
goes thrcugh. The cmirnous suicide of Schwartz in

i
the onenigg chapter is thus balanced by the death

The whole drama is strongly influenced by economic rea-

e ey g 3.0 Sarad T e ey vl 2 A% s A % T ransy
onz. Thas haughty rivairy acong the rich winich had already

0]

played a destructive role in The Great Gatsby, is also one of

the primary reasons responsible for Stahr's and Brady's trage-
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211 nis energies to improve the movie industry, I wpgld not
deny their sitatement, but I would 2dd thai his weakening and
death has a stronger tasis on his preocmnpatiﬁa with his_perm
vsonal success as the richest and most powerfuvl aristecrat in
the movies. Although at = first glance it. seems that Stahr

is not much concerned with money and its advantages, privi-

4]

leges and the status it gives; his relationship with Xathlesn
is ancther fact %that can reveal--as does his already mentioned
meeting with 3Brimmer-—that Stanhr acitually worries about his
position as a2 moneyed aristocrat. Like Antﬁony ?atch, Glorisza
or Rosalind, he believes in an aristocracy of money and this
is certainly the reason for his not taking Kathleen as part
of his life forever. - As Edmund Wilson puts it, Fitzgefald had
i éd in his sketch that Xathleen is “poor, unforiunate, and
- tagged with 2 middle-class exterior which does not fit in with

23

the gran ieur Stahr demands of l1ife." So he can love her
only thile he sees her as the physical image of his dead wife,
whom he adored, bdbut when he thinks of EKathleen as a woman with
no social background, he fesls he no ionger can accept her,

. One last aspect to be looked at in this novel is the im—

‘potence of money to provide the rich with an actually joyful

1ife. Though not so evidently and not so strongly as Tender

is the Night, The Last Tycoon is also a novel pervaded with
worried; tired, sick, and dissatisfied people. Stanhr's workx
has worn him out completely, and if his plane had not crashed
he would have died soon anyhow, Cecilia breaks down and:
develeps tuberculosis as a result of Stahr's accident and her
father's purder; she puts'her story together in a Sanatorium.
One of the secondary em3¢oyees 1n tne studio, Jane meloneJ—m.
*mttle blonde writer of fifty, has "ulcers of the stomach,”
although 'her salary is over a hundred thousand a year."™ And
Fitzgerald adds: “A cbmplicatéd treatise could be written on
whether she was 'wo”th it* or more than that or nothing at
all. 2% e, Roderlguez is tas best of all the examples. Ke

is a successful actor and his
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comp&ny high profits. In s?ite of his material success the
actor is desperate and seeks for spifitual comfort. It seems
he has been sexually impotent for six wecks and he is ashamed
with hnis wife: |

*She's been a2 good sport about it, but I am
ashamed. I think "Bzainy Day™ grossed twenty-five
thousand in Des Hoines and broke zll records in
Kansas City. ¥y fan mail®s way up, and there I am
‘afrai& tc gc home at night, afraid to go tc bed.

Here again we have a double image of a Fltzgeraid charac-
ter. This double visw--one true, the other false--has already

been noticed in The Great Gztsby and in Tender is the Night,

Those who look at>ﬁr. Roderiguéz fron outside, his fan club,
see him as a2 happy rich man who has achieved complete success.
From .what they can observe; they understand Mr. Roderiguez®s
life is 2z paradise of bliss and they envy his position; his
success and his nmoney. The‘reaﬁer,vcn the other hand, who
sees’what goes on in the inner self of this desperate}actor;
can only be depressed. If Er.vRoderiguez; together with Brady,
and to a certain extent, with Stahr, thought money was the
best means to achieve hapnlness, “the book demonstrates that
mcney has not played the role they expected it to play.

As T have already méntioned, although the economic theme

is no longer thé ﬁain»concern of Fitzgerald, it is still quite

oo

mportant. While Fitzgerald still wonders about this theme he

eems t¢ bz suggesting that happiness depends on satisfacti
t
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than money;l-ﬁqneygandvthe lack of it, hoxever, persist in
spoiling this satisfaction and fulfillment. Even without =

knowing whether or not The Last Tyccon would be the best or

the worst of Fitzgerald's baoks; I can affirm from what he

left that this novel conveys once more his belief that an

excess of.money;or the excessive pursuit of economic power can

sometimes be nearly as bad as total lack of econgmic-suppdrt.-
-

Both ruin people. Again, money and lack of it play a tragic

Ey

role. The two extremes seem to meet; misforitune and disgrace
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‘make the very poor and the vefy richk similar pecple: they
share; at the end of their lives, a desitiny of dissatisfac—‘
tion angd ruin. As the novel closes we cannot decide whether
we feel more sorrow for’Schwartz, Zavras, Martna and the
other sad "discarded flowers, "™ or for the,moneyed Roderiguez,
Brady and Stahr.
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CORCLUSION

From what we have said about P. Scott Fitzgerald®s five
novels i% becomes clear that his attitude-ioward ﬁoney, or
teward the very rich srnd the very poor, is not exacily the
same Trom the beginningbto the end of his literary 1ife;‘ Yet,
some of Fitzgerald's ambivalent_ané gven contradic%oryvéttié
tudes toward this matter are constant throughout his five
novels. Despite his optimism toward life in general, it can
be said that as a whole Fitzgerald®s novels sesem to convey the
feeling that life is a cheat most ¢f the time, and for those
who have no riches life is actually unendurable. As for the
rich, Pitzgerald undersfands that "they are a race apart with
a betier éeat in life's grandstand, that their existence is
somehow more beautiful and intense tharn that.of-ordinary mor-
tals. Barricaded behind their fortunes, they seem tc him
almost iike royalty,“I But, on the other hand;,Fitzgerald
feels the rich are corrupt and he cannot trust their.power;
and he notices that even their material wealth cannot free
then from disérder, adversity, suffering and failure.

What subtly suggests Fitzgerald'sldisappointment with the
rich is his.attempt to move to another subjeét than the rich
in his last two novels. But, as it has already been implied

reviously in this thesis, his transition was not wholly suc-

cessful, for both Tender is the Night and The Iast Tycoon are

again permeated with eccnomic complications. It is possible
-that he felt thé problem of having'and nof having money so
deeply in his'own personvthat he was never able to leave this
subject behind and; although trying to move away from it, he
kept writing about it until his very last'day in a constant
attempt'tc understand the rolé money playS'ih man's life.
Amory Blaine,poftray's Fitzgerald's= éarly belief that
ﬁoney'wguld bé the right key to an earthly-paradise. - Amory



deces not approve of many of the attiﬁudes of the rick but his
talred zgainst the poor is sirconger than his disapproval of the

rich and he impl

(D

8 that only money could save the poor. As
for hig ovn welimbeing; it is quite clear that he thinks all
his dreams cculd be accomplished if hé hadé only gotten enough
money. When we meet the herces of Fitzgerald‘'s second novel
Onlj a step from a big fortune; it seems we are going to
read the story of a ycung; rich ccuple who are going to show

us the paradise Amory dreamed of. Their thirst for monéy-is
not allowed to be guenched yet .because the money they want
takes too long to come. As the novel closes we have the feel-
ing that Anthony and Gloria were ruined mainly because of
their impecuniocusness. What happens to them in economic terms
is what would have happened to Amory and Rosalind if they had
gotten married. Thus, at the end of Fitzgerald‘'s second

novel we still have good reasons to understand that if his

<

< .
heroes had become rich at the very begimnning of their marriage

they would not have ended up so tragically. Yet, we could
also gather that Fitzgerald was suggesting that the mere pro-
ximity tc a great quantity of money had functioned as 2 cata-
lytic element strong enough to corrupt Anthony and'Gloria.
Then, as we finish reading Fitzgerald's third novel and
we see that both the rich and thé poor have been doomed, we
get a little less confused about his actual attitude towafd

money though--as was said in the chapter on The Great Gatsﬁz-«

we do not know whether Fitzgerald is being a cynic, a snob or
aAmoralist. ~There is something very clear, however: money

has not played the role Amory/Rosalind and Anthony/Gloria had
‘hoped it to play, and the true character of the rich has been
disclosed: Tom apd Daisy are damned shams; and as Gatsny |
trles to imitate them, he becomes one of them too. Be51des

'being'fakes; they use their wealth to destroy one another and

this way'monéy leads to0 hell instead of paradise.

Fitzgerald's fourth novel, Tender is the Night, serves

to confirm that he understands mone ¢y is an evil force. Dick
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Diver is in part corrupted and desiroyed by the wealthy. On
the other hand, despite the destiny of Dick anéd the other
ruins in this novel--and here we return to an ambivalent and
somewhat contradictory Fitzgerald--money itself is not what
causes the diszasters of human life. Dick himself is tovo weak
and in a way he himself is responsible for his own downfall.
t seems Fitzgefald believes that a successful éerson should
always spend money freely; but if we go back over his five
novels we sege that none of his speﬁders are completely happy
and we conclude that Fitzgerald also conveys that the pleasure
of spendiﬁv.money should not be the most important thing in a
"man's life. As he wrote nis daughter at the ehﬁ of his life,
"the redeeming things‘ in iife are not ‘'hazappiness and pleas-
ure' but the dee?sr satisfactions that come out.of struggle.”
In his last novel Fiizgerald turns to working pecple and
he seems to intend to abserve whether they can be redeemed or
‘.
not by work and artistic fulfillment.  He seems %o suggest
the earthly paradise that Amory, Anthony, Gatsby and Dick had
looked for dees not really exist, and freedom with money is
ixrportant but only work and artistic fulfillment can previde
~man satisfaction. Then, one could ask, why was Konrce Stahr
not a‘completely successful and happy man? I would'say-that
his problem was again the craving for ecornomic powér; his
satisfaction was not his work itself hcr his artistic ful-
fillment, but the power he would derive from the money his
artistic talent would bring him. It seems the same happened
to Fitzgerald as a writer: if he had loved his art mcre and
ldvéd_less the mcney he_wanted his art to give hinm,

would have been happier and his literary'produCtion better.
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