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Money alr/ays playeâ a signif'icaat role in F. Scott i’it's- 
gerald*s life and in all his literary production. The pre
sent dissertatio)! r-e'/iev/s the economic relatioiis’nips present 
in this autlior-s life aad concentratos on Fitsgerald'^s and 
his characters* a:ûbi"aiences toward having aad not having 
money throughout his five novela; This Side of Paradise 
(^920), The Beautiful and Daianed (1922), gho Great Gatsby 
(1 9 2 5), Tender is the ITight (1934). and The Last Tycoon (1941). 
Most critics ',vho refer to Fitsgerald‘s literarj' works mention 
his concern with the AH\arican rich. None of the critics that
I io'io'-v, however, have done exhaustive research on all the 
economic implications fomid in this v^riter^s five novels*
This thesis makes an economic interpretation of each novels 
separately contrasting these novels and attempting to fi.nd 
Fit2gerald*s real attitude toward the poor, who he disapproved 
of and hated, and especially toward the very rich, ^hom he 
paradoxically worshipped and hated at the same tiiae. Though 
some of Fitzgerald’s concepts are constant throughout his ■ 
five novels-— mainly his prejudice against the poor— we can 
see a chronological progression and a transition in each no
vel. In the first one^ though he already criticizes the 
bullying attitudes of the rich, Fitzgerald’s main attitude 
seems to be one of awe before them, and his hero believeS' 
money woulâ be the key to paradise. At the end of the second 
novel we still believe Fitzgerald’s heroes would have found a 
world of bliss if money had come at the right time. In the 
third novel the hero is defeated by the rich and by his own 
money and the general impression is one of disappointment v/ith 
the rich. In the fourth novel money is definitely a destruc
tive and evil force and in his last novel Fitzgerald shows 
his own disappointment toward the spenders of money by chang
ing to another main Subject; satisfaction through power, 
v/ork and art.

A3ST3ACÎ



■RHSüliO
Dinheiro sempre exerceu papel si^uificante na vida s pro_ 

dijção literaria de P* Scott Pitzgeralà» A presente disserta-- 
çao reve as relações eocnomicas presentes na vida âeste a.iztor 
6 da Snfase às atnbivalêïicias de Fitzgerald e seus personagens 
sobre te.r ou riâo ter ditíieiro, atraves'̂  ãe seus cinco romance.sí 
This Side- of Paradise (1920), The Beautiful and. Damned (19 22),
The Great Gatsby (1925)# ?ender is the Night (1934), e The
Last Tycoon. (1941 )c A maioria dos critic'os que se referem ac3 
trahalhos literários de Fitzgerald aencioneca sua ííreocupaçao 
ccjyi os ricosc Henhiim dos críticos oue eu conheço^ poremy fes 
■oraa pesqai£5a exaijstiva sobre todas as inplicaçóes econôsicas 
encontradas nos cinc.o romances deste escritor* Bata tese faz 
uiïia interpretação econoriiya cie cada romance separadaiaente, 
contrast ando-os, nua,a tentativa de en.contrar a verdadeira ati
tude de Pitsgerald sobre os pobres, a queni ele desa-provava, e- 
odiavaj e especialmente sobre os ricaçosj a quem ele paradoxal
mente odiava e adorava ao !r.esmo tempo^ Embora alguria dos con™ 
ceitos de Fitzgerald sejam constantes nos seus cinco romances, 
principalmente seu preconceito contra os poPres, pode™se 
percePer uma progressão cronológica e transiçao era cada ro- 
Bance* No primeiro^ embora Fitzgerald já critique as atitudes 
doniin8,doras dos ricos, seu comportamento geral parece ser de 
temor e adoração perante os mesmos e seu herói cx*ê que o di“ 
nheiro seria a chave do paraiso. Ao final do segundo romance, 
ainda cremos que os heróis de Fitzgerald teriam encontrado ujn 
mujido de ventura se o dinheiro lhes tivesse advindo no momento 
exáto. Ho terceiro romancej o herói fé derrotado pelos ricos 
e pelo seu próprio dinheiro e a impressão geral é de desapon
tamento com os ricos. Ho quarto romance^ o dinheiro ^ defini-

> * * tivamente visto como uma força ma e destrutiva e, ea seu ulti
mo romance, Fitzgerald mostra seu proprio desapontamento com 
os ricos gastadores, EUdando para um outro assunto principal:: 
satisfação através do poder, do trabalho e da arte.



i

SürlîlMSÏÏÎ OF PUaPOSS

After hs:wl-£k̂  reaâ throe biograx^Mes of Fc Scott Pitsgerald 
sad moTQ than fortj qsb&j s on his novel/Sj Î have Qhs&TVQà that 
many of th&Be critics, suggest that laoaey and the very rich, or 
the economic theæe>. is ai?, important maace in the amalga^m of 
Fit2gerald*s thsries«- lost of tb.es© eritieSj howeverp do not 
go beyond hintlKg at the significance of the ecoBomic theme in 
the nofeis of t M s  autliero In fact y tlie two ̂ or thxee of th.©a 
who exasiae this tiicss sors carefully refer only to t'ae best 
knows novels# fise G-reat Gatabj and fgeMer is the Mi.j?litg but even 
thes© cjritics do net esaisiae the i3conôaü.c theme thorougMya

My purpose ia tîiis dissertation is to examine t‘à© ecoaoaic 
tlieme pr-eseat in all the ^&vels of P» Scott Pitsgerald s This 
Sids of Paradise (1920)8 The Beautiful and Basmed (1922)j fh.e 
Great Gataby (1925). Tender is the Ki^ht (1934), aad The Last 
Tycoon (1941)« Especiallyj Ï iatencl to examine eaeh oae sepa«» 
rately and then contrast these nowls so thst î can coneliid© 
©xaetly what Fitsgerald*s attitude toward the very rich and the 
very poor is. Particular attention will be given to Fitzgerald's 
conception of the influences of money on people®s behaviorp the 
consequences of having lauch or little money, the complications 
of differences or siiailarities between old rich aad newly rich, 
the power people derive from money, legal or illegal laoney, the 
importance of spending money with imagination, money as a means 
to escape reality, and» finally, money and the lack of it as a 
corrupting and destructive force«

îhough Fitîsgerald seems to be almost always aware of the 
seeds of disintegration and tragedy which are growing stronger 
and stronger under the golden and lusty surface of the 1920*s, 
and though there is very clear evidence that Fitzgerald’s novels 
reflect the American economic history from the boom of the gay 
1320*s through the banlcruptcy, depression and suffering of the
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1 9 3 0*3 . tîiis thesis will not explore tnis historical pai"allel. 
it willy therefore^ be limited to tlie T;arposes jiist stated 
above*

T'his dissertâtioa iss goS.r!.g to open with a rsTi-aw of what 
biographers aad critics lia'̂ e already said of the economic these 
present in Fitzgerald ®s novels » First I î ill re^-iew tferee 
biographies and then a sseriea of essajg« Issays on each no-ifel 
will be grouped togetlierj, starting vnlth those on This Sl&@ of , 
Paradise« îhe aer'̂  step will be the exaainatioa of the impor
tant economic e-îreats of .Fitzgerald *s life as a man and as a 
writer« l'b.iîs eoonomio biogîr'apliical sketch will siiow why money 
was so important a theae for Fitzgerald aad It will lead m® to 
the discussion-of the ao-e'elSp whicii ?iill support siy fiaal con« 
elusion«



RWIEW OF OBITIOim

The eooaoisic facta of Fitzgeraicl^s life found in the three 
Diograpiiies— AMr-ew •rura,ball*s Scott Fitagerald  ̂ Arth'or Hizeaer^s 
Hie Far Sids of Paradise’s and Ecni'ietb. Ehle\s P„ Scott fits- 
£emld“"W:ill not be treated in tliis re^iew^ for nearly all of 
tlieir inforaation ccneeraing datesy pla-cesj the ciuantities of 
money earned and opent or owed.'Dy Fltsgerald-,-Ms way of spend- 
ing his moneji aad M s  dilgama between taking: real care of liis 
a.rtistic talent and giving in to the enticesient of easy success 
is iiicl’aded in my cliaptsr eatitlSQi ”-Soonoaie Relationsiiips ia 
Pitagsraia®s life«” 5*11© interpretation of Fitagerald'®® attitudes 
toward money and fhe iol'luenees of money on iiis beharior, how
ever § is mostly om>.̂

Fraetioally nothiag is said, by Twnlsull and Eble about tlae 
always"»present econoffiic details found la F i t z g e r a l d iioT©l3, 
T-orn'bull is not coneeraed 'ŝ ith Fitsgera-ld^s artistic prodmotioa 
"but with "the glow and pathos of xiis flam’oojant life* " Aa.d̂  as 
the publishers .simiaarise on the back eo^ar of ilTirRbtai®s bosk, 
he sialses us ‘'see and feel why Pitsgerald could accoiBpliah what 
he did as aa artist»" Sble*s F. Scott FitzgeraM is in faot not 
a biography; the book goes through Fitzgerald’s life and all hi© 
works in general, ^ith the emphasis placed upon the short 
stories. What is a little odd is that although Eble points out 
the difficiAlties Fitzgerald freaueatly had with finances, he 
does not ©Ten refer to the ecoaomie iaplieations jiresent in 
Fitzgerald's novels, to which he dedicates one third of th© 
book. Mizeaer®s biography is by far the best one. But his nain 
emphasis, is the portrait of "a highly gifted aan who ruined him
self by pursuing false ideals, t?ho set out to redeem himself

iand who almost succeeded when he died, ** Although liz-ener in
cludes in his book very good critieisa of Fitsgerald’s novels 
too? he is not inclined to emphasise economic relationships



in the novQls and triera are actually few references to this 
tlieiae«

In Mizener'̂ iS cri.tiolsm of Shis'Side of Parsdiss tfee only 
reference to the econo:s3.c those ûo©3 .sot go fvæther than, mert- 
ticniîîg wealth to exemplify Fitzgerald®® aMlity to us© his 
iasginatioîîî

On almost,the first page of the book the fundsjssntal 
quality of his imginatien appears in the description 
of Beatrics O^Ke^aj a description ¥?hich is alive with 
the fascination and horror of wealth '.?hich Fitsgsrald 
fiü.ly reallKeS for q-îxt perioü aiiü which is a perss- 
aent part of our Aserieas. feelings
When Sizen&r analyses The Beautify a M  Baameâ» its eco-̂

aoEiic relationships art approached only three timesc First
Misener writes that this novel

. e c repeals with devastatis.g satire a section of 
imerican society whioh has oeen recognised aa aa 
entity-»-th0 wea.lthy> floatiïàg population ïrhich throngs 
the restatjrantsg cabaret Sj, theatres g aad hotels of 
great cities* "

fhen? C0isis.«iiting oa the _ "ataosphere of faillira'® conTsyed hj 
fhe Beautiful and BamneO., Misener approaches ah event that in-» 
¥©lYes compliciàtioas with aoney g hut again his eiaphasis is not 
on the monetarj prohlea hut on the sense of deterioration the 
scene portrays î *’It would he difficult to natch the sceae ia 
which Anthoajf penniless and drmik» tries to borrow monej 
froa Maua'y Hoble and Bloeckman* ” Aadj fiaalljp critieiziBg 
Fitzgerald’s inability to provide ”aa adeciuate cause for 
LÂnthony*s and Gloria«©] sufferingj” Mizeser says that

• . . in the end you do not believe they ever were 
people capable of using well the opportunities for 
grace and mobility that ^realth provides; you believe . 
them only people who wanted luxury and stimulation,

• • • •
Econoaie relationships are examined a little more care-' 

fully in Mizener*s analysis of fhe Great Gatsbye though he 
never develops any of his comments» Missener mentions Hick*s 
learning that ”the rich are different from you and me in more 
than their habituation to the appurtenances of wealth which



gav0 t'aeir such a eliamed. air .foï" the otitsiuer like
C%'fesby« ■’ Referenoe is cilso-taade to th» esp&nsive string o'- 
pearls that îom ga.ve ’’̂a. bjïïîùoI of 11aisy*s surreîiâer
to Tos’s world«'-'" A pssxl is a piece of dirty origia&lly—  
thus suggesting that GorruptioB. leads to beaiity® 'This image 
supports Fitsgerald's rtotioa in his first novel that it is 
hotter to he ûlshonest and rieh--like the ¥iscera^ of aa ■ 
oysterf dirtj hut Tal*aa'ble“»-»thaa hoaest and poor^ .On the 
other fcaiidj however{> the inage O'f the oyster is contradiotory 
for at tim-3s Fitsgerald also thinks that monejj the. pearly 
leads to corruption®

Other coEïsentB Hizsner makes on the eeonomie relation
ships in The Sreat Gatsl^y iavol’?’© such th^aes ass ' the sophis
tication and c-oltura and csorruptior- of the Bast»*'--1?om®s. anâ 
Baisy®s worlâ; (ratshy*3 admiration of Daisy®s easiness with 
wealthI■ Gatshy*s losing Daisy heeause of his lack of money? 
and Daisy/Tom*s habit of retreating into their money^

With reference to Tender is the Hjght; Mi-zen^T is maizily . 
concerned ' with the noTel's sense of deterioration and. '’3ick®s 
eraotioaal baakruptey® fhis economic ^ord has heen -used hy 
Pitsgerald hiaself and in lay opinion it suggests his âepea- 
dence upon financial suceessy ^hieh caused, his. dormfallg as.: 
will be shown in the next chapte?.*« Misener«s only reference 
to econoaic relationships in fender is the Ni^ht is about the 
pressure that the "corrupting force of Nicole’s money*puts on 
Dick Biver.

Finally, conoeming The Last Tycoons Misener^'s oiily note 
which approaches an economic reading is about Stahrî

Stahr is the last of the great paternalistic 
entrepreae-urs, in the last, the most complicated, 
and the most fantastic of nineteenth-ceatury’ empires«
This was Fitsgerald»8 deliberate and achieved inten- 
tionf and in the unfinished part of the boofej as Mr, 
Wilson points out, Stahr was to be defeated pri” 
aariiy by the fact that in the modern kind of 
capitalisa enterprise, with its mechanical structure 
and its split betïîeen the highly organized management 
of the industry and the highly organised employees.
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thare was no t\xm-.-tlon for the nyilllaat individual 
who. coBtrcXled -everything 'bj liitelligonce and 
iiaciarstanSin^ ana %ol<2 tireetly responsible
to areryone- with whor« .iis worked **« •
It is actually a good coKiiEent on, gts.bx exeept for the 

fact that Stahr was :o,ot oalf '*the brilliant IsAiYldu&l uho 
coatrolleS ei^srything sy i:atelligan€e sm-d urtilorstaiittiiagj as 
Hisener says^ but Stahr was also too aabitious for moneyg• 
control and power5, aa I v?iii also a,cj3ionstrats ia my chapter 
about this novel«

As 1 ha-ve alreadj»- saidf with refersnc© to the other cri
ticism cf F3.tsg®raiG* s works which I eoulfi ©saaine, thsr© are 
Ysr-y few essays declicatefi e'otirely to the exaisijiation of the 
©eonomie relationships ixi his novels, I &m going to start 
with James Eo Hiller, Jr..*s Vi. G-estiD!*e of Indefinite Eevolt.**'’ 
f?hich very well serves as an example of the several other 
essays which also refer to this theiaê  but osly secojiaarily,.•■ 

James Miller*s article treats the implications of money 
thres tises in ghis Side of Paradis®g but the article focuses 
none of the references aad© to money in the novel and in A®.ory 
Blaiae®s life« "Kie first reference is found in a quote in 
the opening paragraph, which says that this novel has no be
ginning, middle or end ia the conventional sense. Kie part 
of the quote which refers to '’beginnisig” touches an economic 
fact of PitzgeraldVs life, but 5.t doea not go beyond the simple 
mention of th'e economic fact: ”fhere*s no beginning» e:scept 
the beginning of Aaory Blaine, bora healthy» wealthy and 
extraordinarily good lool^ing. . • . ”

Miller’s main goal seems to be proving his agreement 
with Edmund Wilson’s statement that This Side of Paradise '“is
really not about anything;*intelleotualiy it amounts to little

smore than a gesture-^-a gesture of indefinite revolt« ” Before
entering his sain point» Miller discusses and disagrees with
Percy I»ubbook*s theory which says that if the novel’s subject. 9is not ^expressible in ten words that reveal its \inity^, the. 
critic can proceed no ftirthero Although the subject of



Pitsgereld.*s first noYel is not reauGiblii to a 'brief-.state--“
aentj Killer gays? one cen tails al?out itfj fora and technique*
Taerip as lie discuisses this loatter, Hiller m&iit;loas Fitzgerald*.a
lack of aa obJectlTe point of view and t5ae second reference
to icioney in tke essaj appeara. Miller affirms that althougix
]?i.tsgerald does not use an objecti-ve point of riew^ his "aioral
positton” is oetrayed by tlie way he descrlbos Rosalind*a
”exces'jii?’0ly pin]-: and I'iAsurious bedreoom and t>ie articles laid
out for Rosalind's d e b u t s ( P a r t  of Hiller®s paragraph will
'be quoted in ray c'hapter aoout gliis Side of Paradise to suls»..
staatiate mj proof of Pitsgerald's fondness for money^)
Fi,tsgerald®s ’’moral position'* that Miller talks a"bout becomes
clearer when li© adds tliat it is also rê '-ealed by the attitude
of Fitsgeralfi ’oefore Rosalind’s tmn'iing dovm Amor;r because of
his shortage of money^ ®*Pitsgerald is so ©.atranced bj the
beauty and riches b.s hag portrayedy ̂  Miller points cut again,
**t]aat he seems unable to comprelaend Hosalind®3 fundamental

liselfishnees and superficiality, ” I agree perfectly with. Miller 
that Fitzgerald aearly worships M s  costly ereatioSj» but X. ■ 
cannot totally agree t'aat iie is unaMe to coiaprehend Rosalind’s 
eelfisnness.- and superficiality. The fact is that Fitsgerald . 
accepts Rosalind's point of view and he believes taat her 
beha-rior toirard Aisory is c o r r e c t i aarryiag Amory would 
mean giving in to M s  present low economic situation and this 
woiald lead to tinfulfillmeat of their dreaa of a rich life ana 
eonsetueatly it would lead to superficialityj mediocrity and 
unhappiness* So I wo'old say that besides understanding 
Hosalindy Fitsgerald shares har point of r̂iew*

In the last third of hia essay Miller finally tiirns to 
the argTnaent implicit in the title and he iiaplies that there 
are many gest’ores of indefinite revolt tiaroiighout the novel. 
Among thexa we find Miller's third reference to money. He says 
that "feuch of the »revolt* seems on the periphery rather than 
at the center of the novel. • » , And Miller explains that 
"even in the long monologue in which Amory presents the ease



for Socialism to the Capitalist an«3 nis SycGphant (lir,
Perrera'bj and Garvin are more syialjols tlian clsaracters) j it is 
all on the spur of t.hs moaont a-M tlie «heories -whicia Motj 
expresses are mixeii 'up in his mind with ’the rxciies's man 
getting j tbs most beaut if \j.l girl if  be wants

I agrss cono&TrS'iig this stat© g? C0afue3,02S. to waicli 
Miller refers« Amory®s re¥33l.t at the eiid of the hov qI is in 
fact quite indefinites espeeialljf because it coatmdicts his 
attitude toward the rich in tiie begimidrig and middle of the 
noT®!^. Previously he 'nafi also beloHged aa,cl lie wajitefi to con
tinue? to belong t© the same class of those wlio kad tlia privi«- 
leges of aonejj ’outj, at tne ends s,® s. c case queues of fiis otm 
ifflpec-aaio-asnessp. fee tiirns agalBst tlie class that he had at- 
ajired and en¥ied« Besides* his ‘’gesture sf rsTOlt'® is indefi
nite ’because we fio not know whether kis revolt, is against tlie 
Capitalist or against his own tanpleasant eeoaoisie sitmtioBo 

Another essay xThioh eontaine coasiSerations a'bout fhis 
Sid© of ParadisQ is Scott Fitsgorald” hj Edatisd Wilsoiic’'** 
Fros t’nis essay J-aaes Miller quoted Wilson's statement tliat 
this aoTel is ’'a gesture of iadefiaite revolt* ** Wilson de
fends the noYel''s vividness and its "gaiety and color and 
movementlie also states tliat tlie novel "was well-written«“ 
well-written in spite of its illiteracies*'* But, concerning 
economic relationships, ?aison*s attention is fized upon the 
influenea the Middle West has on Pitsgerald himself and on 
his work:

Fitzgerald is as much of the Middle West of 
large cities and country clubs as Sinclair Lewis is 
of the Middle West of the prairies and little towns«
?/hat we find in him is much what w© find in the more 
prosperous strata of these cities: sensitivity and 
eagerness for life without a sound base of culture 
and taste? a structure of siillionairs residences, 
brilliant expensive hotels and exhilarating social 
activities built not on the eighteenth century but 
simply on the fiat Western land.^®
How we have one interesting observation of Wilson’s about 

the ^ay Fitsgerald approaches the Bast| then Wilson turns to



!Fhe Beautiful and S îiiied %g exetaplifj M s  o'bEervaticai
• « , 'When PitKgarald approaches the East, he -brings 
to it the standards cf the lacalxlxj T^nt'^the pre
occupation T'itii display, the appetite for visible 
magnificence and audible ^ambors©, the vigorous 
social atEoaphers of amiable flappers and jouths 
coaparatiTely imtainted as jj-et fcjr the snobberjr of 
the Easte In 'Fae Eesiitifiil and Da-smea, f or instance * 
we feel that he is moving in a '̂acu\asi the ch-araeters; 
have no real connection »̂ ith the background to which 
they haTa been assiga.ede * « o
Goaiiientirife? on Tiie Bsautiful and BamnS'dj Wilson siakes two 

m©y® referencesj, though secondary ones 5 to the eoonoiaic theme 
in this novel« fhe fir-st one is 'ishen he is discussiiig Fits-» 
gerald*s intsBtion of \Tritiag "a shattering tragsdj* that 
should be a hundred-percent ïaeaningloss» ”, Hef erring to the 
way Fitzgerald destroys hia'characters» Wilson says of 
Anthoays ”The wealthy Anthoisy Patch has not oaly to lose his 
money but, finding himself unable to make a livingj abjectly 
to succtîîBb to drink and eventually to go insane o But th© 
bitterest moment of the story was to come at the -̂ rery endj

. when Anthony was to be «fsndering the streets of Hew York ia
i'lan attempt to borrow soise m o n e y I  will discuss this pas

sage fully in my chapter about the present nô '/slc
In'the end of his essay ?/ilsoa says that ”̂ herever 

Anthony and Gloria] coae in contact with institutions^ with 
the serious life of their time, these sr© made to appear 
ridiculous, they are subjects for scorn or mirth,” ïhea 
Wilson’s last reference to money is made, but he simply cites 
it as one sore subject among other subjects '“for scorn or 
siirth, " without any further comsients **We see the army, fi
nance and business successively and casually esposed as com- 
pletely without point or dignity* ̂

Still another article which includes economic coiMients 
on The Beautiful and Saaned is Paul Rosenfeld’s '*?. Scott 
Pit25gerald. Ihile referring to the qualities and flaws 
of *^he author of The Beautiful and Damned,” Sosenfeld makes 
a serious foray into the behavior toward money of the youth
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portrajeá in the noTCíl» lie affiz^s eo"lâ certaiB?vy also
b© a.pclied to the characters of Tîiia Siôie of Paradise and !Pbe
Great Gatsby s, though, the essay was ws-ltten befor© tli© latter
asv^el was published^, RosQBfelâ sayos

,» ® » î'fe is imdoubteclly physically impossible. for &nj 
rsally nice Axmrican girl South or North to respond 
to the desires cf a iaale wlio does not mCce the spiri-~ 
tual gesture paralleling the ïïoolworfh Building«s* 
ihrotigk either extaî’üsl persne.sloa or inherited idsal« 
iesj and ifhloh it is ?;e kaow notp a M  tmdoubteâlj it 
is bot>î  tlis eslf-respectirig âsassls sarly acquire 
file eonTiotion tliat Eplenaicily cospletc-i orientation 
onto the business of material increase is tlie primary 
chaxacteristic of Ealeness, ans that sBy offer of love 
imaccoapanied by th© tautxiess for saouey is the pro-» 
fomndest of iasults to the psyohs- seated ia the toiad®r 
depths, of tliejTia And thB strappiagg c.^llege“-'bred ̂
Brooks—clad youths no less than thej sliars this 
beautifîïl innate belief. lEaejr tos seem uBabie to fac© 
^life without having at, tÎ3.e back of them the iiamense 
upholstery of waaltii. Nothing which they sigM b@ 
or do, were th@j relieved of the necessity of being 
a worldly s-accsssf appears to tlie® capable of Eiaking 
good to the lady the absence of the fur gara@a.t and 
tae foreign roadster^ and the presence of inevitable 
suffering,
I totally agree with the ironic Hosejofeld when he says-' 

that "even the lightest, least satirical of Fitzgerald's pages 
bear testimonial to the prevalence.of th© condition” just 
referred tO' in the previous quotation. It is a pity Rosenfeld 
does not develop his statement, but his saying that **a moral
ist could gather evidence for a most terrible condemnation of 
bourgeois America from the books of this protagonist of youths"
i3 also true«*^^

îhis last idea recurs in another essay— oae of the best
ones that approach econoaic relationships ia Fitzgerald’s

<3,4-works: Bdwin Fussel’s ’’Fitzgerald's Brave New World»”
Fussel starts his essay saying that 'the source of Fitzgerald's 
excellence is an tmcanay ability to juxtapose the sensibili
ties implied by the phrase ’romantic wonder* with the most

!

conspicuous, as well as the most deeply significant, phenomena 
of itoerican civilisation, and to derive from that Jxaxtaposition
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a moral critiquc of lusaan nature» '' Later in the essay?
Fiissel oakes clear that Pitsgerald*s .moral critique is repre-*
sented by M s  conueanation of ”th§ plutccraijic am'bitione of
Ainerican life and tae r-aiiious price escaatsd by tiisir
As for the .ftix-tapositica of the plirase "roisaiitic ?/onder’" with
tfe.9 *‘phenos!ena of Affieriean ciTilisation-I\jBsel sajs that
"Pitsgerald-s basic plot is the histcry of. th# iiuisaa imagina-

Xltion in the New World” that is* the IJaitad. States.'̂ '' The huiaan
iiaagiriatioa in the lievs Worlily FuEsel esxilaias, '’shows itself
in two predominant patterns^ q.’̂est and se<iuetione 'fhe quest-,-’
he adds^ '-ia the sea.rcb. for roaantie woador (a Icind of febrile
gssoular beatitude) p ia the terms proposed by contaiaporary 

as-America* The main goal of this q.ueot is the BeBXQ'h for 
eternal youth and beauty, aM^ especi.allyi it is the search 
for moneyo Edwin Fsissel observes it\ ^fitsgerald’s Bra^e lew 
Fiforld'’ that FitEgsrald is able to make a parallel betwean the 
ecstasy of the old Butch disco’o^erers and Gatsby*s ecstasy be
fore the possibility of accomplishing hi.s dream, Satsby* aad 
Dick Diver too* a,rej in Fuasel-s opiaion, Aaerioa itself and 
this is the reason why he reads The great Gatsby asd Tender is 
the Night as history« She Aiaeriean quest, Piissel hintSj can 
be suggested by such phrases as ”the xteerican dream*’ aad “the 
P’orsuit of happiness«** In contesporary America, the world of 
Gatsby and Diver, the great quest is, in fact5 for moneys 
because Eoney is the means to buy ”all the sagio in the world," 
including youth, beauty and lo^e*

As for the other pattern in vjhich the human imagination 
shows itself in the New World, that ia, seduction, Fusssl says 
that it represents the capitulation to the terms proposed by 
contemporary Aiaerica, He explains; ‘'driven by inner forces 
that compel him toward the personal realization of romantic 
wonder, the Fitzgerald hero is [seduced and] betrayed by the 
isaterials which the American experience offers as objects aad 
criteria of p a s s i o n « T h i s  way Fussel implies that the 
Fitzgerald hero represents“-as another essayistp John H« Raleigh,
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also says of irCinj of t.b® AiVisriaan liistory end
""--Othe corr&ptlon of 'èhe iiserican d r e a ^ « G a t s b y  justifies 

this assertion for at erisentially the- saii of imagination 
in -Aiaerica’* with great capacity for rosantic ç?onder and his 
dreaa: is a pure difeam,"’* But this drosis "cenaot remaiti pristine 
given th© materials with which the original Impulse toi?ard 
î -ondei" i3i?st i.a:rest and Gatsljy^s eapaoit-y for wc-nder
*̂ is -ohviemsly corrupted hy the meager asd Tieious natiiro of 
Americ&a ei’lture« Fii-ssel hints that tbs saae could he said 
of Dick Div'ary and what Fú.ssal a.ddi? sbo'at Gatsby eoiild be 
aaded about Di'irer too: ‘̂ ot-entially5 he constitut.es a tenta-» 
tiii'S and limited iD.dlctm@iit of [the American cult'ore] s aetualljí-y 
he is that culturethoroughly approprie.t© seapegoat and vic
tim,, lussel sesiES to eosslude that Fitzgerald ironieally 
rejects ’'all that this proaent generation ‘believes i.n̂  the

■5*iiffisiaturity and its lust for pleasi>re® I çrould saj that one 
cannot b® so sure about that, for Fitzgerald himself certaialy 
shared, at least for a while^ the saae belief, as I will demon« 
strate in this thesis...

**Soae Notes on F* Scott Fitsgerald”, by Leslie Fiedler 
is another essay that grasps two or three serious nuances of 
the economic theme in Fitsgerald’s literary worh« This happens 
in the last of Fiedler's four notes» Fiedler tries to find out 
■?=/hat exactly Fitsgerald’s these is* After excluding possihili- 
ties like love and religion^ Fiedler affirsss that there are is, 
Fitzgerald *feo gods except the Eich*” And he states that th© 
Rich "is the proper subject matter of Fitzgeralds their dif- 
ference from the rest of usj, and the meanings of that dif- 
ference, '* However, which differences and meanings these are, 
Piedler does not let us know*

Another nuance Fiedlej; ©hserves is that Fitzgerald turned 
not to money getters, hut to spenders. As a whole this is 
true, yet one cannot forget that though Gatshy coaes near the 
accomplishment of his dreasi by extravagantly spending piles of



iuausy. It is its -Bovix-o&p- the \7ay- ho this sessr< mr-noyo
that leads to the frustration of his dreaais 'This suhjfjct will 
also be propsrlj discussed in the charjtsr on teq Sreat Gats'by-. 

As for Fitzgerald’s turning to tlis rich spsaders? Fiedler
says that it ma.j have cose out of tlie sense that "among- the
vm^j rich ther© night ’oe- a psrpetiral area of fresdoEjj 3.ike
that in which the artist moaentarilrf feels himself in the- ia«

zista.noe of creativo omtporiring, Biit Fitsgerald cam® ta know 
that if there v-;ae spleMor there tras also doom surrouMiag 
these people» aad ”±n this only sense,” Fiedler concludes,
'*tae career of the very rich is like that of the artist

■fiiat Fiedler has interpreted as a search for freedom^
Tom BurnsMf another essaji-stj sees as a sear«?.h for order« The 
insin poiat of Biaraaxa*s essay^ ©ntitleii ^The SjeB of Dr« Bckle- 
hurg? A H€i-e5:aiaination of ?he■ Srsat Gatsby  ̂" is as attempt to 
account for the syiabolism of matters like faded hlme eyes
of Dr, T 0. J. lckl©Durg’% the ash-hesp, or Jordan*s carelesS“» 
siess with automobiles«^^- Basiealljg Bm-nasi' understands The 
G-reat (yatsby is a studj of carelessness« ,4s he discusies this 
theiae, Bumas refers— secondarily— to the rich in the noirel 
and to the aeaning of money’ for Fi.t2gerald himself» First 
Bumam points out a very obvious things ■’to say that PitK” 
gerald wanted money, and to stop there, " he observes^ ’*ssesi£iJ<5to me to say nothing.”' But then Burnara reasonably asks; ’*Wfiat 
did he, [_Fit2geraldjf seek that money could, he thought, pro
vide? Or perhaps, more accurately, what did he think the rich 
possessed, heeause of their aoney, that he wanted so badly?'' 
And Burnaa hiiaself answers by saying that he believes that 
Fitzgerald wanted order,, To prove his argument Burnaa cites 
the "schedule" which Gatsby, as a hoy, ’*b.ad written in the 
flyleaf of a cheap western novel* ” Bumam understands that 
”the Schedule® is not so important for what ^Gatsby*s father, 
thinks it represents, that his son *was bound to get ahead*; 
rather, in its boyish effort to reduce the world to terras of
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Tsoundarxos, tho •soheo.yle-* insposĉ /s oa 'W.ie hapl-mEard circ«a~
stances of life a p'orpose &tk1 a diseipli:aee '*

?ToWp I 'believe Buz*!iia® is right r;}).©;.:,. li.e affirsis that Pitz-- 

gerald "attempts in Iiisj nc’̂ rel the same sort of thing« " But I 

wo'aia ask B'ornaii this qtieBtiozii If  I?itage:rs.id believed monej 

could bring orclsr, wlay alaotiXd sost of b.ls x-ich be m1.orgaE.ia0a 

and careless?

It seems one can .taore easily agre© with Piefilerj 'becaus© 

if  for a while FitEgs3::‘a.ld zeems to balieva the rich are free* 

and lj.av-3 an orderlj lifSy moat of the time his attitude fits 

Fiedler^s thesisi thers is also disorder and doom siirrounding 

tha x'ichc
. AB,other erisay on Tne Great ‘ Gatshj ie “P® Scott Fitsgerald «s 

Fne Great ~ Gat sdj ?” oy iohn Henry Eal©ighj to whom I have already 
referred. Haleigh,.'besides Fusselg is among the several oriticB 
who— like Andrews Warming * Lionel Trilling j, Marius BQwlejf Tom 
Bumam and Arthur Miseaer«— have repeated the idea that Gatscy 
stands for Arseriea its©lf and that th® novel represents th® 
iTonj ox the Aiaerioas drsais* Few of these oritics shoH exaetlj 
what this legend is* As for John laleigh^ he tries to explain 
it hj B&ying that "at the center of the legend proper there is 
the relationship het\?een the contradictory iapxilse of Europe 
that led to the original settling of America and its subsequent 
development; mercantilisa and idealism,'* Raleigh explains 
it furthers affiraing that "at either end of Affierican history? 
and all the way throtagh, the two xmpiilses have a way of being 
both radically exclusive and mutually confusing, 1?̂ e one melt
ing into the others the h^iaan facility of wonder, on the onek5hand» and the power and beauty of things» oa the other” Later 
in the essay, Raleigh completes his argment with '*the basic 
thesis of the early Yaa, Wycls: Brooks: that America had produced 
an idealism so impap&ble that it had lost contact with reality 
(Gatsby) and a laaterialisia so heavy that it was inhuman (Tom 
Buchanan). And* like Edwin Faseal» Raleigh repeats that nhe 
novel as a whole is another turn of the screw on this legend,
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wità fàe imijossiblo idealism trying to rivalise its^lXy to its 
Uttar .ftC'Struetian̂  in the ijross ?iat©rlalltyc •

The main goal cf Saleigli*s esBa:̂  ̂Iiowe-Tsr? is to discuss 
Pitsgerald®s m’a3.tiplication of t-lie i2?onies .of the ?/b,ols 1̂ 3geî̂ â® 
Soxae of tàase ironies whiê fe Haleigb, points out areî the
aer-cantile Dutcbisea sho-old have-been seduced into the esthetic| 
that GatslDjr̂ s v/oMrous aspirations should attach theaisel^ves to 
a Soutliera 'belle and that in pursuit of b.er he shoiild teoome 
a gaîigster^’s li.ou.teaaat"’j and. ’®tnat idéalisa  ̂ beauty, powerj, 
Bioaej sho-old get all mixed up«*’

One last ecoaomic reality in the s-ovel Ra.leig'li rightly 
points o'iit 9.gain is the fact that Gats'by wants to sake the won
der of hmaan life actual^ hvit the raaterial way he tries to do 
it does not fit the p«-rposes '̂ ît is the ssae urge that aoti- 
vatss visionaries and prophetSgRaleigh saysj '*the urge to 
make the facts of life ©easur© up to the splendors of the hiasaa 
imagiaationj out it is utterly pathetic in Gatshy^s ease be
cause he- is trying to ds it so suhJectiTaljry and^ ^this is

-1 iiQwh-at interests us J, with âollar 'bills ̂ -
One of the fev? critics who make aot only secondary 

references but aiscuss— tho-agh quit© 'briefly^-^the econoaic 
theiae present i:a Pitzgera3.â*s literary works is B. S» Sa^/age 
in his essay entitled "The Sigaificaaoe of F, Scott Iritzgerald, 
Unfortunately, Savage too points out economic characteristics 
oaly in 1?he Great Gatsby and Tender is the M ^ h t « Basically^ 
he says that ”00th these novels portray the shining world of 
the rich, and in each there is a critical exposxire of the cor
rupting influence of money upon human values,” Then Savage 
summarizes the plots of the two novels and he concludes that 
"Gatsby and Dick Siver, fascinated by wealth (aad a woman) veh-» 
ture romantically into the world of the esta'blished rich and 
are destroyed.”

One important detail Savage observes in Tender is the 
Ki^ht (I should say that Ï had felt this in all Fitsgerald’s 
other novels before reading Savage*s essay) is that money ’Us
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valued, not for i t s e l f « . " o r  .the eaxv̂ . it p’txrchasas to an
earthly paradi-ao. of leisure far rerisved frcsi the stresses of

53 ■real lifes an illusory Tsg?.on of youths-**
Savage end5 his essay with eoaisents on this interloelciag

of money with vita?i.iTyB 'fhis idea enters Savage's essay
specifically tkrcugh a quotation fxcm Fitsgerald®® 'oiography
written nj Hiiieners '*Sc-ii;0̂7lier@ very decsp i,n (Fitsgerald*s)
imagiaatioji the' complicatsd tangle of feslings lie had about
tlie rich interlocksd vritli his fselings about the delight of

•sy.vitality and t3i@ horror of its exhaustioiic-This same idea 
has also been used by most of the essayists who liâ a rsferred 
to G-atgiby sis a parody of tlie Aseriean dreamc

We hav.s seen that slost of tlie criticism on Fit2g©ra3,d*s 
work is about The Great' Gataby and fender is the Niglit. I 
have fousd, I repeatj very little about the other thre© noTels 
in tsrss of economic relatlonsliips* This dissertation will 
try to fill this gap«

Tais thesis makes an economic interpi'etation of 1% Scott 
Fitsgcrald’s life and of each novels separately contrasting 
these novels and attempting to find out Fitzgerald*s real atti« 
tude toimrd the poor^ who he disappi"oved of and hated# and 
especially tov7ard the very rich, whoa he paradoxic ally vior- 
shipped and hated at the same time, Though some of this 
writer’s concepts are constant throughout his five noTels^ 
mainly his prejudice against the poor, we can see a chronolc“ 
gical progression and transition amongst the novels« In the 
tvvo first ones the transition is subtle but it exists: ?feile 
Amory Blainet the hero of the first novel, is not allowed to 
live among the rich because of his total lac’K of money,
Anthony and Gloria Patch, the heroes of the second novel, are 
just one step from a big inlieritance which ?;ould definitely 
open for them the doors of the y/orld of the rich. In This 
Side of Paradises the first novel, Fitzgerald’s hero's main 
attitude is one of awe before the rich. Though Amory already 
criticizes their bullying attitudes, he certainly believes
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aoriQy .would.be the key to paradise:, ïn the second novels 
The Beautiful and üàrâT̂ ed, Fitzgerald’s heroes again fear the
lack of money .and hate the poor liks iixaory Blaine does. At 
the end of The ~Beautiful and Daaned we still believe Anthony 
and Gloria would hairc fo'oxxà a world of bliss if they had got
ten their laoney at the right timeo ïn The Great G-atGby  ̂ the 
third novelthere is a main turning points* the herOj Ja.j 
G-atsby-j is.defeated by the rich Tom and 2ais.y Buchana.n and by 
his own money, and the genez-al impression is one of disappoint-’ 
ment to’-̂ ard the rich, viho had been greatly admired i>i the two 
previous novels* Yet^ the poor are still looked at v/ith dis
like and the iiov̂ el sho’jTS Fitzgerald still believes the poor 
are totally incapable of responding to the "proiaises of life^ " 
and povertjr is seen as an unresiitting vice» In the fourth 
novel, Tender is the Nighty money anc! lack of money play once 
more a catalytic role« It can be affirmed that this novel 
reinforces Fitzgerald*s attitudes put forth in The Sreat Gatsby 
and no?/ money is not only an isaportant mea.ns to get to the 
dreamed paradise but it is definitely an evil and destructive 
force. Yet, one could not say that Fitzgerald is aore anti-» 
money than he is in The Great G-atsby» sVe cannot be completely 
sure ?riiether Fitzgerald*s disappointment is only against the 
wealthy in general or against wealth itself, but it seems that 
he ultimately believes that money is necessary, and if it be
comes evil it is because man does not use it with honesty of 
purpose. In his last novel. The Last Tycoon, Fitzgerald 
shows his ovm disappointment toward the spenders of money by 
changing to another subject; satisfaction through power, work, 
and art. Money is still important in this novel, but it plays 
only a secondary role.

Generally speaking, this thesis explores the growing arnbl^ 
valences toward money in Fitzgerald’s novels. In the first 
two the rich are thought to be the owners of a better seat in 
life’s grandstand. In the third novel this vision startSE 
melting away and in the fourth one it definitely vanishes, for
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we realise the rich are nearly as pitiful as the poor„ The , 
conclusion is ambiguous b\xt it is qiiite clear that money it
self is not enough to opsn tne doors'of the paradise that 
Asxgtj Blainef itethony and Gloriaj Gats'by-s and othei* less 
iEiportaiit characters v/ere looking forDis-appointed with his 
fake rich Fitzgerald tries to sove a?;ay froni the money theme 
in his last novele Altogether the five novels show that for 
the poor, life is iinendarahle* ?or the rich life offers, 
gorgeous promises» In the beginning, that iSy in the first 
novels y Fitzgerald’s heroes admire the rich because of their 
privileged position in this world« But^ as the rich's real 
attitudes are disclosedv/e are shomi that they are corrupt 
and even all the money in the vtorld cannot free thes from 
disorder and disastsr*.
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BCONOMIC HELAflOnSHIPS Hi F. SCOii PI-rZGBilALI)'S LIFE

Since Fitsc®2i-a.ld*s first dajs of ehildhood in St® Paulf 
Minnesota--where h© m s  “bora on Septesbsr 24, 1595“— untti b.is . 
late fiajrs in Holly?.'ood-“'??fe.ere hs died on December* 21, 1940-«
*ie was constantly -ŝ aî erisg ‘Deticfeea two SifferoBt ©eon.oiaie 
worlds* At the same timethat he lived very close to the rielî  
Scott PitsgeralG was freq-usatlsr hauiitta by the possibility cf 
being forced oy a lack of money to liv'e aisong tlie poor* At 
the same time as he hated this second possibilityj, an uncoa- 
tr«llabl© am'oition to s’nar© the px-'i'̂ ileges of the very rich 
was sixed with envj and t}3,e '•smotO.dereing liatrefi of a psasanf^ 
against the sase leisure elass^^ Th© opposing parallels per-» 
secuted Fitzgerald his entire life and are possibly respoasible 
for the aalDiTalenGes toward moaey present in his five novsls» 
Compariag tlie eeoaomic isplicatioas vihiela occurred in his life 
to those which are approached in his noTelSy obserr© that 
most of the time Fitssgerald was tr^slating his own experience 
into his hooks. Of eoujrs© this does not imply that all the 
reactions his characters go .through are his own reactionse In 
generalj however, the transposition of his ©conoaiie esperiences 
to fictitious heroes ia his way of trying to -onderstand pos- 
sihl© influences of money in his own life.

For F, Scott Fitzgerald the coiifroatation with dissimilar 
economic situations started at home and had,its first basis in 
his parents* econoaic background ana their skill or lack of it 
to handle econoiaic sattc^rso His mother, Mary McQuillan, was a 
daughter of the Irish eraigrai?1; Philip Francis McQuillans who 
had coae to America in 1843» and after having been a clerk in 
a clothing store and then a bookkeeper ia a grocery store, had 
starts-d his own business and managed to achieve a great cosaner- 
cial success. By this time, self-aade merchants occupied 
second place in the scale of social status aaong the rich,
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.t'sing sicrpassed. only by "-thase whcsie' parents nad broiight some-
2from the Saat^ a vestiiTe cf money and c’jJture« llaen 

Philip Francis died at tlie ago of 43 liis faiaily had already 
bseu. assured a .defirxite place aeiong the x'ioh merchant class 
of St« 'S’Gxil̂  fiiaaesota* Thfiy v̂ ere tlie owii©x“s of a aillioa”'' 
dollar irholesale grocery business liesldeB a fortune of 
$250,000.

Seott Fltzgei'ald’s f a t h e r ioMxlj had not besu so luoky. 
Edward Fitzgerald ha»! been bora on ^ fana in Mai'ylaadp which«~-̂  
in-spite of its geographical locatioa.— ''i?as Southeria in its 
sympathies» Moag the few things ksaom about Edward Fitg;-» 
gsrald*s paresits is that his father died two yeiars after 
Edward was born and his iaother descendad from Scotts and ICê s, 
families which had given the colonial legislatures omtstaading 
political figtires such as Philip Barton Kej, a,member of Goa- 
gress under Jefferson. Prancis Scott Kej% the CQisposer of 
the Hational Anthem, is another important aame on Edward*3 
mother's side*

Like Philip PranciSj Edward left his family and went to p 
•another city to try his owa fortua.8. He irorlced in Chicago for 
a short period of time and thea mo-ved to St, Paul, .By the time 
of his marriage to Mary (Molly or Mollie) McQuillan, Edward 
was the owner of a small wicker ftarnitur® business, SJiill to 
run his firm, however, was something he lacked and about three 
years after his marriage his business failed, Scott was a 
yesir-and-a-half old then, Turnbull gives us a very neat 
photograph of Ed?#ard Pitsgerald at this phase of his life:

fhat Edward Fitzgerald had been cut out for fail
ure was not altogether apparent at the tiiae of his 
marriage. There was aa air of distinction about this 
sa^l, dapper man vd.th the Yandyke, the rich, well- 
cut clothes, the erect carriage, the leis^jrely gait, 
the manner courteous yet not without a tviFinkle, His 
looks were fine, almost too fine”~*like a pencil 
sharpened to the break:ing point. One would never 
believe that this well-moulded head and delicate, 
sensitive profile could be a mask for dullness or 
stupidity,^
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liike Amory Blains's fatiisr he rfessou to ha*ee be-ea designed 
to live in the s'aaSor? of hi.s wife, Idk'̂  Blck Diverts father

5lie was ^vsry mticb, the gent.iesaanf "but no'i; m-aeii get up and go,”
As Scott Fitssgerald himself said, M b  fatkex- ease from tired,
old, stock J ■ and still lilte Ctets 05̂ *3 father. who could take no
pride in his accosplishnents but cnlj in those of Jay
Satsb^r» yiti'gerslS was not able to acquire the saeial
status Tihieh would gain hi® the admii’ation of his desceiidarAtB®

Toimg Scott *s Gonfroatatioii with liis mother "’s solid eao-
noj&ic position and his father’s ,insolTency planted in his earlj
days the seed tjhich \-?ould develop iiito an inseeurity which
would last for his lifetiisa» Vihat strongly contributed to
this insecurity wag his motherstrangeness of hehavior»
^Irsiory Blaine iaherited frosa his s,other eirery traits, ©xcept
the stray inexpressihle fewj that isade his ivortawhils*^? this
is the first sentence of This Side of P?iradisajt aady since
Amory most of th© time is a portrait of Fitsgerald hiiaself i
this opening sentence us how stroagly he^ .Fitsgerald^
reseated his mother's flâ is* Her Es2ia.ers. could not he admired«
”̂ atever came into her >-.ead-.*® Mizeaer says oas of her rela-=

6tives remarked, ^came right ©ut of her l a o u t h , S O p  living 
his early days with a beautifully sannered hut professioaally 
ineoapeteat fathe2% aad with a mother ecoaomically self- 
sufficient and who loved him to the point of irrltatiag him, 
aad at times made him ajshamed of her odd manners, Pitsgerald’s 
sease of iasecurity developed iato the contradictory way he 
b©haved-»-"as a maa aad as a writer— ŵhea he faced eooaoiaic coa» 
ceras,

Whea Fitzgerald was twelve years old his father was dis
charged from Procter aad Gaaihle, the compaay he was working 
for ia Syracuse, Hew York, and Fitsgerald, who had already

7learaed from his father '’the code of the southera geatleiaaa, ” 
was givea oa© more proof of his iaaoility as a moaey maker. 
Aside from his imcompetency ia business, Fitzgerald loved his 
father’s "style aad breediag ” and was sorry for him» At the
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sam© ti2í3 Fitzgerald íeax-eâ poverty and he riisiself later irrote 
the reactioa he haâ at that t-iaes

One aftemooa the phone rsjig ny laother
answered it» I diàii’H  xaidersteaid -fl'jiat she said
I felt tiiat disaster l>.ad cose to My motlierj a .
little ivhile beforsj had given lae a q-aarter to go 
S¥?ij32jingc. I gave the money back to her* I Icnew 
soaething terrible had happened and. Î tliought she 
could not spare t>ie isoney

Then I began to pray, "Sear íJoà^” I prayed s»
"pleas© âon®t let us go to the poor house| please 
doa*t let UB go to th© poor hous8=> A little while 
later ray father cîïîb© hone« I ha.rl beeri right-« . He 

■■ had lost his job*
3?hat aorning he had gone out a eoiaparatiT®ly 

yoxjng man* a man fmll of strengthj fu3.1 of eonfidenceo 
He came hoiae that eveaiag aa old man, a eompletely 
broken man® He had lost his sBsential drivej his 
iiamaculateness of purpose. He was a failure to the 
rest ôf his days.®
The fact that he ^'didn*t understand but f^lt that disas

ter had coiae to” thesj arid the taritis **terrible,"broken marij ” 
‘’failure,’* "lost his iEisaculateaess of purpose,'* hint at the 
iaportanoe that achieving raaterial success represented for 
Fitzgerald since his early days. Notwithstanding, his ai0ther«3 

ability to keep the family solvent-^sxactly like Amory Blaine 
mother— did not represent breeding for him and most of the 
time he was sorry that his father had to dravr on her inherited 
economic resources* Fitzgerald coizld never forget, for in
stance, his mother’s saying, ”If it wasn’t for ([father

T io ’McQuillan J where would we be now?” Fitzgerald also gave us an
accoimt of his feelings about his origins, his parents* econo
mic background and what it meant for him;

Î aa half black Irish and half old American stock 
with the usual exaggerated ancestral pretensions* The 
black Irish half of the fanily had the money aad looked 
down Upon the Maryland side of the family who had, and 
really had, that . * . series of reticences and obli
gations that go under the poor old shattered word 
"breeding**. * « o So being born in the atmosphere 
of crack, wise crack and counter crack Ï developed a 
two cylinder infei^iority complex. So if I were 
elected King of Scotland tomorrow after graduating 
from Eton^ Magdalene the Guards, with an embryonic



2b

history, which tied it<% to tss PIai>,ta£ronets (sic) I 
would still ce a, par{?6r,ii<, I spent lay youtli in 
altaraating.crawlxnf in fx’ont of kitchea raaids 
and insulting the grcai:̂ -̂ ^
■That Fitsgerald fiould oontinufá a parvsnii- is perfectly

clear frors his own way of fesliavisg a M  speMing his
wliea it started eorjing^ ??e cannot Tsry distinctly see the
reasoas for liis insulting the great j. espeeially wlien we thiak
that h© was ambit-iou3_ too and eravad a position on tlie greats’ j
the ricliaiŝ  side« On© ob^rious reason is that he repeated that
the '^lack Irish half of the family looked ãovm upon the Mary«.
land side'® of its Tliis sole fact^ however, coiild not acco-os-t
for Fitagsrald^s want lag to iasi5.lt the great in general as h®
implies? after all, Fitsgerald certainly did not fail to imder*»
stand that liis father«--tb.0 Maryland side of the farail̂ '— »ms
also to bias© for being looked dov.fn, upon by tlie Irisb. side«
It seems to ae tfest envy and insecuritj explain Fitzgerald's
animosity against th© rich, Bespits the fact tliat his family
lived in the vicinity of the McQuillan "iEposing Yietorian
mansion j_wüiehj represeateu jjfco Fitsgsralâ] the solidity aad

I”*permanence of wealthy his parents* inheritance was not so 
solid, for they had to economige so that they could keep th€ 
principal of this liaheritanGe natouchêâ. Thim detail^ as 
Eeimeth Ible says, ’feeant the posttxres of affluence coastaatly 
bowing to th® necessities for economy. It meant grave family 
conferences when Seott was sent to Nefiiaaa School in New «Tersey 
and later to P r i n c e t o n . F o r  this reason and because of 
his father's ineosspetene© already referred to, his parents had 
been moving froa one house to another, each time farther away 
from the fashionable center of St* Paul, until they finally 
ended at the end of its best street. Fitzgerald certainly 
resented this« Even thongb. he did not suffer want at ©1ther 
of the places he studied in^ he watched the very rich boys 
attentively--like Heuben Warner, for instance— driving their 
own Stutz Bearcats proudly and he understood that his family®s 
economic situation could not allow him such excitements. The
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■bsst he could do was to isitate the rickere than he bj
sitting in the family car» His familj gave him *̂ the xaoney he 
needed y  fbut it] waa craly a fraction cf th® aoney he wanted, 
for he .droajsed of splurging like a Henaisnance prince«
It is quits elear that Pitrsg-erald envied the position of the 
wex-j rich young aea| at the same timop he was inolined to 
insiOA, them hscause he resented hein^’ econoiaically inferior^ 
His reaction 'i?as similar to that of JmoTy Blaine at the end 

'I'hig Side of Paraaiaes flading hisself impecuniousg imory*, 
who had always pursued a place.oa the side of those iiith 
plenty of money^ now tcirns against theia«

But F i t s g e r a l d hope of achieving social and ecoaomis 
success never died» If we analyze his lore affair with 
GisteTra King aad Zelda Sayre we will see that losing the game 
h'ort him deeply and his insecurity and inferiority complers 
were strengthened* However, instead of turning against the 
class these girls represented^ Fitzgerald set out with all his 
energies to acquire the po3ition which would guararxtes his 
"belonging to the same class they belonged to. To a certain 
extent, what Fitsgerald hiaself calls am inferiority complex 
was then responsible for his pretended sense of superiority 
which urged hia to fall in love with girls economically well 
supported*

MGinevra King was "a celebrity from Chicago.”̂  ’'Bom 
and brought up in the best circumstaaces in Chicago and Lake 
Forest Cshe] moved for [Fitzgeraldl in a goldlen hase of habit, 
assumption^ gesture, made up of a lifetime of wealth and ease, 
of social position always taken for granted, of country clubs 
and proms which she dominated as if such authority were her 
natural prerogative,”̂ ^ For a short while she was the materi- 
alizati'on of Fitzgerald's dream, but soon she left him mainly 
because he lacked a stronger economic situation. Again he 
was certainly in the mood to insult the great and very eager 
to overcome his present economic condition. What Fitzgerald 
said of the hero of "Winter Dreams” can most of the time be
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also saia of Fitsger&lâ í '"iie 'sf/aiited- riot arssociation
with glittering things anã glltierlns: pííople— he wanted tlio •
glittering: things theasej.vsseWhat freqiientrj happeneà
to Pitsgeraldf howevery was that he was even \2H.able to secure
hiŝ  place bssid© the glittering people and experienees like
that 3̂?ith Ginevra King left him only ?iith frastration.

The begianiBg of his affair with Zslds was aearly a repe-»
titioa of hi's case r?ith Ging'-rrao Âs tiae passed Fitzgerald
discovered in Z-slda qualities which aade him smr© that her
main goal in life was very similar to his o^m, she was amhi»-
ti©u.s and wanted to have a lot of monejj to be famous and
SQcially prosinente $liis similarity of purposes is io a great
extsat responsible for their coming to r@ally love each oth@ro
*010 first great appeal esaae from her 'being very popular
froa the respectful and solid social sind economic position
the Sayres had aiaong the citisess of Montgomery« Alabaiaa«.
Besides this, she eaise "from distinguished forebears on both
sides. Her father’s isacls, John Syler Morgan, had b'een a
general in the Civil War and afterwards one of Alabama’s most
illiistrious senators^ while her fatherAnthony Dickinsoxi
Sayre, was a judge on the Alabama Supreme Gotirte A Jeffer~
sonian democrat and am idealist, this straitlaced old Eoman
and pillar of his profession had married Minnie Machen, daugh-

17ter of a Kentucky senator,” Such details certainly had a 
heavy weight in Fitzgerald’s balance and we can only imsgin© 
how sorry he was when he lost Zeldas analyzing his own eco
noaic situation, he had to agree with her that he was not 
equipped for achieving the purposes they both had in their 
minds* Once more lack of money had made hia lose his beloved 
girl and the worst of all was the fact that this time he him
self was to blame, for now he was an âdiüt and supposed to 
support hijaself ♦

la a way similar to Gatsby*s meeting Daisy, Fitzgerald 
had set 2elda in the Suiamer of 1918« He was in the Army aad
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his, military rmit waitea at Camp Sheridan, sear Montgomery^
to bs called into actiojic Wlien Fitsgerald was ctischarged
from the Insy in February 1S19 he went right away to York
to try to sake the inonej- he had already imderstood he woulô
seed to be able to marrj 2elda« Many times she had questioned
’Whether he was ever gcis.g to sake es.ough money fox' them to

1 ̂marry aad live as she wished to®” Since ths beginning of- 
their affair Pitsg^rslfi kns?;.that Zelda f/oiilü always be '*cagey 
about throwing in her lot 7̂ith him before he was a aoBey“*J.Qmaker, *• and idsntifying himself with feer desir© for *̂a
limiry and largeness beyond anything her world provided'' he

20set out for the "serious business of making a fortune.”
His job with Baron Collier advertising agency, which paid hia
S90a00 a month, served only to sake ".elda^s apprehensiveaess
intolerable and to break off their engagesent® Their love,
Fitzgerald later wrote in The Craok Up  ̂ '‘was one of those
tragic loves-— jlike Gatsby*s and 3)aisy*s wasj— »doomed for lack
of aonej, and one day the girl closed it out oa the basis of 

«21eomMon sens«?. ”
This period of his life, Ï think, was possiblj the most 

important for Fitzgerald as a writer. His failure to laake 
aonej and consequently his loss of his girl were largely re
sponsible for his decision to be a professional writer. In 
fact, the final version of Thia Side of Paradise, his first 
really serious production as a professional writer, came as a 
resiat of his lack of money. !The novel cbsiq out right after 
Fitzgerald’s job at the advertisement agency proved to be a 
completely inefficient means to achieve his dream of high
social position, ’*î3uring a long sujæaer of despair, ” Fitzgerald

r 1 22said, ”I wrote a novel instead of letters [to ZeldaJ." I 
believe that writing a novel was for Pitagerald the easiest 
way out of the circle of failure in which he was enclosedà Of 
course I do not intend to argue that money vras the only reason 
for his becoming a writer. That would be.an impossible task, 
for it is known that Fitzgerald had at least some of the
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eharaoteristics'of a serious writer realXj "believes aad 
lo-ííes his, ?/ork« Tae prcblea vrxtn nlm 'va3 t:̂ at before meeting 
Selda lae haá already tried to publish a novel and several 
sliort storiesf but"— exoept for- the few short stories put cut 
"by the raagagines of the schools where he studied and some 
plays acted by liis li.oiaetô Ta clubs— he liaá always be©a unsuc
cessful, Wh@a Zelda forced 111111 to fesl the strain of M s  im- 
pecuaiousnessJ he left oeMnd his fs.cility witb. words for a 
wlaile and tried to solve liis jaonetsry problsa by otlier means 
than writiBg only. It wav̂  his failtxrs at this attempt that 
helped Fitzgerald reconsider his ability as a wi'iter and find 
his vocation. He v?ôiit back to St. Paul and with th® belief 
that çrriting wotild bring his social prestige, aoney aad give 
him back the girl h© had lostj he devoted hisself entirely to 
his novel, and this tisie, as in a fairy tale^ he succeeded® 
fhis Side of Paradise was accepted on September 165, 1919 and 
from this date \mtil December he v?rote and sold nixie short 
stories to the Saturday E?-enin^ Post, Smart Sety and Scribner*s 
Magazizie, Altogether he made aiore than #300, an amount which 
would take his nearly one year to earn working at his previous 
job, ÂS an indication of a new attitude which would follow 
Ittzgerald for almost his whole life, he spent nearly all this 
money drinking to celebrate his accomplishment.

By the end of the next year, 1920, Fitzgerald had ©ade 
$18,000 nore, and if we met him when he returned from Europe 
in August 1921 with his wife— seeing l.is success she had reaf
firmed her love— we would not believe that he had been unable 
to pay for a coca-eola shortly before. It seems that his old 
desire to insult the great, however, was still present in the 
successful vTriter, Even after having shared the fascination 
and glitter of the aispurtenances of ?iealth, he could not for-

23get that ”he had been penniless and ;|ilted not long before,”
He felt that he '*??ould always éierish an abiding distrust, an 
aniiaosity, toward the leisure class.” Fitzgerald later wrotes 
”In the years since then I have never been able to stop
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wondering xth&re my friends •' sioney came frcnŝ  nor to stop
thinking that at one iiis-s a sort of droit d® seigneur might

2̂-hgHr© been exercised to ^̂ ive one of fhas sij' girl«.’̂ ' Anyhowj • 
for those who i7atched Fitsgerald eoiaisig ‘b'ack to St-, Paul and . 
r@aa the n,ei?s of his arrival in the local newspapers^ he was 
HOT! a happyj siiccessftil and moneyed author returning
home for a period of rest from liai; York and Europe« 2hle 
false appearance is in fact explored ssToral tlaiss in Th®
G-reat Gat shy» gender ig the I?if?at aad in Trb Last Tjeoon» If 
the people who i^atehed }?itsgerald r@tin*ning home could see 
someth3.ng else beyond vihat the thrilling news put forth, they 
rsoald see that he was neither so happj, nor so successful, 
nor so moneyad as he appeared to be. After a pex'iod of indes
cribable ©xeitesent spending all the isonej that he and Zelda 
had ever dreaised of, thej ’s®tq now aomewhat lost, ifh© period 
between This Side of Paradise and 'fhe Beautiftal and Baianad
"was almost as self-destructivs as that of Anthony Patch and

25Gloria in th© noTol,'’ Pitsgerald’s and Zelda®sreohlessness 
and carelessness extorted a eonsiderahle slice of thsir jouth» 
I’hey went to St. Paul because they were tired of the whirl of 
wild parties, they needed a more solid footing, peace for 
Zelda*s pregnancy, and a quieter place for Fitzgerald*s work* 
For Fitsgerald, it seems to me, this return was something 
similar to Kick Carraway*s going back west*

Besides, Fitsgerald and Zelda had spent too much money; 
he owed 11,600 in December 1920 despite the substantial aaount 
that he had made that year» As a matter of fact, spending too 
Euch aoney became a life-long cause of disturbance and distress 
for Fitzgerald. As Eble very well puts it, ’’debts harassed 
hiia, drove him to work, aggravated the feeling between Zelda*s 
{and his) immediate desires and his dreaa of being a great 
writer, [sutl almost always, at least until the mid~1930*s, 
money would arrive in time,

If the Fitzgeralds had a peaceful life in .St, Paul, it 
lasted for fourteen saonths onlyi in October 1922 they moved



again to a rented boiase in G-reat i?ac,lc,f ¥ien York^ aiid the party
started agaia, Fitsgerald's a*?erage i&c-ome from 1920 through
.1926«— smtil 1925 te had. pti'blisJiefi thro®' novels arid three vol-
tisss of s'dort stories«— was $22^000 a j b s x» a quantity of
^onQy certainly siore than Sw.fficient to support him and liis
wife® . But ’'paradoxicall;/ as it maj sous.df Fitsgerald did not
cars enougli abotrc money ever to aaaage it ia a businesslike
xsajo vaiat he did care tor was the vision of the good life
whicli he had come to feel was^ at least ia Amsrics.» ©pen onlj

2<j
to those who cosaaaad the appurtenances of wealth»” ' 5his way 
he spent all the i3Soney earned and reetirs'ejatly the money he had 
not earned yet. For the rest of his life he tried to overcome 
this problem hut was n6'?©r able to* As aii example we can cite 
Fitsgerald*s deep amaaeaent when^ i?hile v?riting She G-reat 
Gatsby he found himsslf $5,000 in debt. He put his novsl 
aside for a while and ’’set to work to write hissself out of his

28financial plight.” a’his was in November^ 1923§ by Aprils 
1924j he .had written el ©Ten short stories and his vm3.1et was 
awarded o-ver flTiOCOj. and he could return to his novel. Bat 
then monej coa.tinued flowing like water through his and Zelda*s 
fingers and in May of the same year they decided to go abroad 
again beeausa their life was economically and socially impos
sible in Hew YorK. !Tais time thsy intended to live in France 
"on practically nothing a year” and '*to find a new rhythm for 
oiir lives, with a true conviction that we had left oiar old
selves behind forever— and with a capital of just over seven

29thousand dollars. " Fitagerald was able to finish The Great 
gat3by~~it was published oa April 10, 1925-*—but when they re
turned to the United States two aad a half years later, at 
the end of 1926, Fitzgerald knew he had not accosiplished what 
they had intended to. Dissatisfied with the low sale of The 
Great Gatsby they had gone through what Fitzgerald himself 
called a ”1000 parties and no worS:, " and during 1926 he pub
lished only seven stories and two articles. They were back 
home with the same old problea: no money left and wanting to
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settle. down quietly for -■ii while. desired quietude never
caae and as the years passed, Pltzgorald ” s- affair of- vnfitiag 
hiraself- out of deists i>ecaae lapre aaS sors pressing, for each 
year the deb-cs were "bigger. Wlien for tlie- third time he wsnt 
to Holljwoocly in 1937J aaiaTiy to solva-his economie deficit 
and he signed a contract with Metro-Golà^-ayn-^Mayer at 11,000 
a -̂ eekg his debts,, accorSisig to Slt2-^arslâ*s oviia, ©st3.mat@j 
v«©re. ar-o-und §40,000,

Such probleias certaialj forced the serious r^riter aad\
the artist who ezisted in Pitsgerald to bow before the fiaaa- 
eial muse ajíãj as he had to -write what he called '̂‘srashphe 
watched a eonstaat battle going on in his ovm self« He felt 
a âistxirbing sense of guilt as he watched hiiaself -iVíriting 
short stories of little or no valuej, at the sacrifice of his 
nove3.s especially, to cope wi-feh his debts^ At the same tiiaeg 
howe-ver, he never stopped enjoying tee esEpensive things of 
life which meant spending more and more of the money that 
**trash” gare him. Pitsgerald himself said that he distr'asted 
the rich but for ®ost of his days since This Side of Paradise 

^he Last Tyooon he worked "for money with which to share 
their ffiobility and the grace that some of them bi'ought into 
their lives.

Together with the desire for money and an o-atstanding 
social position, Fit2;gerald always dreamed of being a great 
isrriter. îîobody can deny that with The Great (ratsby and gender 
is the Hight he did not make his dream coae true. However, 
he could have produced much more if he were not most of the 
time under the hand of the man who wanted to en.joy life. A.g 
the great writer was frequently defeated--the man who wanted 
to eajoy life forced him to get the money to pay for the p.arty—  
Fitsgerald .became each day a man more divided and his way out 
of this situation was through drinking and spending more and 
more money, a situation very similar to that of Anthony Patch 
ia Tb.e Beautiful and Daisned. ”I was a man divided, “ Fitzgerald 
said himself, '*j.Zelda] wanted lae to work too much for her and



not enough for ssy dreae*" Zelda --vas certainly not to .blame 
alone and Fitsgerald was escaping reality. If when bis money 
was spent he felt “so dcianed tired of lining tip to [hisj.in-» 
comQp " lie himself r/as to 13103© ■beca'aaej like the great psy
chiatrist in Dick Diirerp the great writer in Fitagerald ^as 
sacrificed to the bon vivant who existed in his divided self«

It is not xzy purpose to analyse ^hich of Fitzgerald*s 
works ar® literarily good and which coiild be considered "trashy” 
but I would say that not only hi.s less valuable works are 
largely a product of his need or craving for money« Without 
any restrictions to his recognized qualities as a writer;, I 
•unaerstand that money v?as what more sts^ongly moved him to pro*» 
duce.any literature^ good or bad. Of ootarse Fitzgerald resent
ed being paid siore aonejr for stories he himself thought were 
not good than for those he thought v?ere good ones® fthat he 
wrote to Ober, one of his literary agents in Hev? Yorks at the 
very beginning of his career, serres as an instance; ”I am 
rather discouraged that a cheap story like ”The Popular Girl” 
written in one week while the baby V7s.s being born hrings 

$1500,00 & a genuinely imaginative thing into which I put
three weeks real enthusiasm like 'Tne Diamond in (The Sky**
r -I 32jThe Diamond as Big as the HitzJ brings not a t h i n g * It
is quite clear that this situation stimulated and helped him 
to be "a mediocre care-taker of most things left in his hands, 
even his talent" and from such carelessness his sense of guilt 
was derived. It does not mean, howe-9'er, that when he wrote 
first rate work this work came only from his big" enthusiasm 
as a writer without any strong intention of getting money for 
that work* ”By God and Lorimer, ** Fitzgerald pointed out at 
the end of the letter to Ober, "I’m going to make a fortime 
yet* ”33.

The present argument can be further substantiated if we 
think of the conditions in which Fitzgerald started his last 
serious piece of literature, fhe Last 1?ycoon. Prom what he 
wrote to his daughter he was apparently not thinking of money:

34
31
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'*Ij00kl I liave begun to ’'rrite sonething that is maylse great 
and'I am going to be absorbed in it for four or six aonths»
It may not make us a cent- 'but it will pay expenses aa,<i it is 
the first labor of love I’ve ?mdertaken fsince . * . It 
must be made clear that tiiere is no doubt about the praise- 
■̂ ortiiiiiess of Pitzgerald*s self-reliant enterprise, but. .we 
cannot forget that he vi'as actually not intending to write 
soiaething great ’for the siisple lOYe cf art. He had had this 
novel in the back of his laind since 1331 whea he first met 
Irving !Tiialbergs, the production chief of MSFi with a salary of 
$400,000y from v?hom Fitzgerald, drew most cf Stahr*s character'- 
istics« Howeirerf Fitzgerald only decided to start the novel 
in Ssptssiber 1939 when ’’Littauer at, ®Collierexpressed a 
real interest ia it* Mttauer agreed to pay I25?GOO or $30,000 
to the serial rights to this norel if Fitsgerald wotild siitsiit 
fifteen thousand words and an outline that they liteed*” !This 
arrangement was certainly greatly responsiole for making hia
'go to work with the old enthusiasm making notes and arranging

34the impressions of H o l l y w o o d So anxious was Fitsrgsrald to 
get the money that by loTemher he sent "one installment instead 
of the two Littauer had asked for ” and when littauer refused to 
advance money ’*until further deYClopsent of [the] story” Fitz
gerald heeame so irapatieiit that he decided to deal with another 
magazine, the Saturday Evening Post, again without success.

Except for Fitzgerald*s last years as a isriter we cannot 
say that his economic situation was ever very high or very low 
for long periods. If he got a substantial amount of money one 
day, he could have spent it all by the next day» ^Anyhow if we 
think of his economic situation just while he was writing The 
Great gats.by, Tender is the Night and The Last Tycoon, his 
best novels, we could say that in general-»-not as a riile->~ 
although he wrote less he wrote better while he had little 
money« This Side of Paradise should not be considered because 
Pitsgerald was somehow still learning his ’’business. ” In spite 
of his need of money, it seeias that at these periods of low
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finaxices tlie good writer v?ho sxistca is. Pitsgerald was al
lowed— out of a seass of =to do h.5„s best» OSiis sens©%
of gtiiltj, I repeat, did not coxae fros liis profligacy, but it 
came from the fact tb.at Pitsgerald understood he had ’.wasted 
too much of his talent v?riting second-rate literatiire, and 
then, at the sama time as he wrote for more money, he tried 
to ?/rite something which lifted his morale ar.d really deserved 
that aoneye.

Like Gatsbyj Pitsgerald wanted to give his life a touch
of grandeur through spending aoney. Like Stahr, he wanted to
give his life this touch of grandeur through work» However„
he was careless with his work and with his money many times
and instead of leading a life like that of Gatshy and Stahr^
his days becaae mors similar to those of Anthoisy Patch and
Dick Di\'-er, who drank too much and was not able to organise
his viork, fhe same time as Fitzgerald drank to celebrate his
success h© drank to escape Io h finances and to get out of a
highly organized life which included financial and personal

35r-esponsibility.
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It is knovm that the relationship between the monetary com
plex and the h man being is nowadays one of the most signifi-» 
cant focuses of the modern psychoanalytic theory, I do not 
intend to enter this field at all^ nevertheless, I cannot 
avoid saying that Fitzgerald’s fixation on money is somehow, 
similar to the infantile impulse to admire and play with the 
feces. In fact, some of Fitzgerald’s characters— Kick Carra- 
way and Gatsby especially— seem to go through the same pro
cess. At their first contact with money they see it as 
something wonderful, as a kind of very important extension 
of their ovm being. As time passes and they understand that 
money is not v/hat they first thought it was, they feel disap
pointed and again they behave similarly to a child when he 
understands what feces are. The difference between this kind 
of behaviour in Fitzgerald and in a child is that in Fitz
gerald’s case it-is cyclic. For his entire existence as a 
writer he repeated the process of making a lot of money, 
playing with it and spending it all quite innocently and then 
understanding that the same money had been quite hannful to 
his career as a great writer. But when he had spent it all 
and had to face the hardness of lack of money, Fitzgerald 
would once more set out to make money and once more he would 
go through the same process.

22^̂ . -
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•EGOflOMIC RjSLATIOHSIíIPS IN gHIS SISB OF PAHASISl
Mien T M s  Side of Pai’̂adise was first puMisheáe, F« Scott 

Fitzgerald was only tvfenty-three years old.̂  the same age as 
his hero Aaory Blaine* The novel is nearly an accurate ae-~ 
coimt of the a-athor*s real life. Â careful examination and 
analysis of all the references to money in This Side of 
Paradis® iia.s slio\?n t^atj on the one liandjs Fitzgeral,d., through 
ámory Blaine, viavers between a.ámlri2.g tha power of money and 
craving a privileged economic position, and, oa tne other 
hand, he protests against the ill use of the ;f>ower ivhich 
money gives rich people; in the novel, Aaorjr Blaine wavers 
between hating poverty and fearing being poor himself«

There are many passages in This Side of Paradise that
support the theory of Âaory*s large admiration and craving
for material wealth. He himself says that 'feoney isn*t the
only stisiulus that brings oiit the best that^s in many** and lie
understands that "the idea that to make a man work” it is
necessary **to hold money in front of his eyes is a growth
(sic) 5 not an axionie Honor, Âraory says, is a better stimu«”
lus. He yields, however, to the idea that for this new
generation, ’’dedicated more than the last to the worship of

2success,” it seeas ultimately that many a time the greatest 
honor is to build up the greatest amount of money« In fact, 
"almost all normal people want to be rich»" It is a 'Very 
natural, healthy desire."^ Amory Blaine is part of this 
generation»

In such an environment, Amory dreams of '’secret cafes
where ivory women delve in romantic mysteries with diplomats

4and soldiers of forttane.** This is an environment where money 
is what really counts, where boys drive "alluring Stutaes" 
and successful girls also have cars of* their own.
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Asor;f*B parentcarriage sias pajrtly an iamsdiate conse«-
quence of Stephen Bl-aine— his fatiier— gx-oTiing '*%7ealthj- at
thirt^^ through the death of t?;o elder brothers, successfiil

5Chicago brokers.* But Stephen is sot able to manage his
substaiitia?«. fort-one and it dscrsaseso After Stephen*s funeral j
Afflorj discovers that his family had baen using his aother^s
money® Economically A m o r y f a t h e r  Is a failure and this is .
the reason why .fcsory cannot respect hiia®, Accoi*ding to Andrew
furiibull, there is a passage in an early draft of This Sid©
of Paradise whera Fitzgerald's hero "tells neighbors that he
was discovered on the doorsteps with a label designating hia

6the descendant of Stuart kings**** In the short story "A'feso-
lution'^ the boy accuses himself of believing he was not his
parents’ child, and Jay G-atsoy springs "from his Platonic coij«

7ception of himselfo” -Rms, to a certain extent.* A®ory Blainaj 
or Fitsgerald hisself, re.jects his parents® Aisory loves 
neither his father nor his iBOther, but there ia a detail which 
ea-ases him to respect hers shs is able to run the fsaily and 
keep it solvent«

Aioaory*s and his eoateEporaries* eager desire for riches 
can be pointed out in details such as when Amor^ and a group 
of classmates leave Princeton dtiring vacation and play a 
comedy **to the fashionable^not to people in general^ of 
eight citiess or when they take some days off at the beach 
and they want to **try the best hotel first”; or when they 
leave a restaurant without paying the entire bill and as one 
of the group fears the owner could coae after them another of
the group answers; '*for a minute he'll think we’re the pro-

8prietor’s sons or something«'® That is, if they had money
they would not have trouble, even acting wrongly. The milieu
Amory lives in nearly forces hia to a passion for moneyp which
comes to be the ruling passion of his life. As John Aldridge
said, 'Vealth for Amory is the gateway to the paradise of his ofancy,**
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The opening stage directions for the Bosalind~Ar£iory meet
ing scene is one of the clearest examples of Fitsgerald®s . 
ovm fondn&BB for monQj a M  liis attractloJi towarâ tîxe faliuloug— 
Ij'-riche After deseribing Hosalisd%s pink and cream fe®droo^ 
with a3.1 its lusixrious aad expensiire ajrticles and after enxmer- 
ating dressijs "beggaring dessriptionj liageries and ©tlxer items^ 
Fitzgeralâ a&jet “One wo'old enjoy seeing thd bill called forth 
"by the finery aisplaycid and one is possessed by a desire to 
see the princess -for whose 'benefit”»” a zaaid appears and the 
sentence is broken off® îib,e slvMiot is ecstatic befor© the 
beauty proirided by jaoaey- as James 1. Millers, Jr« said^
'*Fitsg@ralâ ob-!7iously esrp-acts tne reader to be as aw®â as to,® 
by tiie expensive scene whicn he has painted» He seems to 
expect the material wealth displayed to suffice for the reader 
to invest the characterj, not even iatrodmced yat, with inten
sive interest and glamoure He does indeed seem blinded by

11the glitter of his own costly creation,"
Fitsgerald®s admiratioa for money goea to the point where

he seems to approve of Rosalind's and her mother-s attitude
toward Amory« Pitsgerald says of Rosalind that she "isn*t
spoiled in her fiindamental honesty” and in her "endless faith
in the inexhaustibility of romance* fhe fact that'Rosalind
turns down Amory 3'ust because of his lack of aoney sounds per*»
fectly reasonable to Pitsgerald,

Amory "dreams ©f becoming suddexO-y rich*® and having a
‘*backgroimd, ” like Dawson Hyder, the rich boy who marries
Rosalind« Although Aaory apparently rejects Rosalind’s idea
that his marriage to her woiald be a failttre, Fitzgerald cer-»
tainly agrees with Rosalind when she says that marrying Aiaory
she would be "shut away from the trees, and flowers, cooped
up in a little flat, waiting for" him* Fitzgerald refers
to the attitude of Alec, Bosalind’s brother, and he says that
in Alec*s neutral attitude he believes ”that the marriage
would make Aaory mediocre and Hosaliad miserable, but he feels

14a great sympathy for both of them." Isn't this sympathy
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toward their faith in tae Inszhaustl'bility of romance” float
ing In an ocean of money? Aad aren®t m e  terms ’Miserable'” 
anã "mediocre ” related to th® lack of saûitsj?

Âiïiory Blaine's aômiratiOKi for sone,y aaâ rieli people^ 
howe-yerj, is not steaây«. When hs stands closer to. realitj he 
s©-ems to believe that money, in a w&y^ destrojs man's coB.tr-ol 
of his own will« Sisiiltaneoasly with his foadnesa £»'2 money 
he fears the conssquencas of having ite Diecussing ¥/ith his 
Princeton friend Thomas Pe D'ïnTillierSj, Ânorj tells hiiSj 
”Good Lordj Tom, you uiseil to stand out against people « Suc
cess has cosipletely con'«^sntionalis@â you,‘*̂ .5 The term success 
does not imply only material wealth ia College life^ but in 
Ãmory^s adiilt life success is going to stand mostly for the 
asoimt of money one has got« Asaorj perceives Tom has changed 
because of his successs it has acted upon his ?/ill and "con
ventionalized” him.

Money acts upon Rosalind*® will like it acts upon Daisy's 
in fhe Great Gatahy«. Both of thera want to live in an island 
of money and this presents them from marrying the sen they 
actually lovs, ánd Amory, also influenced by the surro-onding 
world of money, ”can*t decidc whether to ciiltivate Lî iŝ  mind 
and be a great draaatist, or to thnmb [his]nose at the Golden 
Treasury and be a-Princeton slicker, ready to make a lot 
of money out of his writings. Certainly money woiild never let 
Pit25gerald himself decide that his entire life.

Pitsgerald*s hero*s ambiguous attitude toward money does
not stop with his regretting its interference with man’s will.
He goes further and protests against the abuses of power dra?m
from money« Referring to publishers, for instance, he says
that "any rich, unprogressive old party with that particularly
grasping, acquisitive fons of mentality known as financial
genius can own a paper that is the intellectual meat and drink

17of thousands of tiredj. hurried men." At the same time as 
he protests against the *^act that capital controls printing, ** 
he strongly criticises an.d dislikes the social system *Vhere
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the richest ean gets the most beautiiiil girl if he v/ants. her,
wliera the artist-without an iiicoae has ta sell his talent to

1 g ■ ■ - ■■a b'atton samji'acturerc
It. is interesting* to eijseinre how suddenly Fitasgera.ld'̂ s

foTuer adsiiration of rieh people has changed to this harsh
criticisa and disapproval of their- 'bxu.lying attitudes« fhrough
Amory Blaine he people n&wer make concessions <> ® c
your class I the class I ’beXonged to until recently? those who
hy inheritance or brains or dishonesty^ have become., the moneyed

19class . o o Becaiise Amory does not have aoney of his omi 
at present he feels sicic of a system \?hers capital is.what 
commandsc Possibly these opinions are a result of Fitsgerald®s 
intellectual ripening process«

At least for a while Asory believes that where there is 
a lot of money there is also corruption- Talking about what 
he and his close friends ??ill do after the war finishesj, he 
says in a letter to Tom that Alec can go into the Einc Com
pany or whatever it is that his people owni' thea^ as Alec 
tells him it is a brass eonpanys he simply replies that it does
not matter, for "thereprobably as much corruption ia zinc-

20made money as brass-made money«" The tone^ however, is not
’>^holly serious and it seears that Fitzgerald is not very much
concerned ?;ith criticising honest or dishonest monsy. 'Ahat
he cannot stand is the exploitation^ the utilization of another
person for selfish purposes which is the main sin of those who
control things and people through money. As an example we
could refer back to ?it2gerald*s hero*s criticiBa of publishers«
Another example is Ataory’s quitting his advertising job and

21claiming, '’j. was rottenly imderpaid.” Still another minor
example is the scene at a restaurant when the waiter brings
them the bill and someone in Amory*s group says, **rotten over- 

22charge, ”
Seeing no short-tena solution for such a problem, Aiaory 

conplains disgustedlyr ’’these quarter->educated sen jvith money 
and political power [don’t think tineducated people should be
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.highly paid, out they clonH- see that if they doa*t pay the
unediieated people their c’aildrsxi are going to he uneducated

23too. and we are going rô ind and round i,n a circlo* T h e  
rich do not r;ant things changed: poor people will never 
improve and the rich V7ill always hs ric?ier, Amory Blaine 
sajB that everyone should ha^e an iqiial start at leastThat 
is, the '*financial geniuses ” should stop interfering with 
other people's opportunities for suecessj ana especially the 
rich should stop using their "acquiEiti'??® form of mentalitj-' 
to interfere with and corrupt other people’s opinions, Amory
states that "for two cents the voter^ [the common news

1 24 readerj, hujrs his politics^ prejudices and philosophy, *'
Ainory implies that unfortunately people do not know that
sueh cheap merchandise is highly expensive for thems they
are chcaply buying their'part of conniption and alienation.
Of course the hlame is not on those who buy hut on those v?ho
sell.

Being himself tortured hy the lack of monevp it is quite 
natiiral that .̂ raory not only protests against the dominating 
and exploiting character of the rich, hut also fears being 
poor. For a vmile he has suffered the problem in his ovm 
skin as an underpaid worker and a rejected fiance. Certainly 
he is not used to such a condition. Although he was never 
really v?ithin the v^orld of the rich, until a few years before, 
nearly until his father's death, he was still awarded his 
faaily’s substantial fortune, soaetiites in quite extravagant 
vrays, especially diiring his boyhood. For instance, when 
Aaory had scarlet fever "the number of attendants around his 
bed was fourteen,” Or \?hen Amory’s appendix burst, four 
hours out of land, Fitzgerald says, a great ship returned to 
New York to leave Amory on the pier. 7<hen young, his mother
had studied in Rome and "%as known by name as a fabulously

2Swealthy i\j:aerican girl, " Later on, when she had breakdowi 
she had them in fashionable hotels« So, economically it
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seemed that Amory would nevar lia,V8 any iiiff.ici?lty» But^ as 
already saidj; M s  father was not a good manager and the family 
fortiine started decreasijig.

By the time Amory Blaine is fiatiiig the rich teenager
Isabel Borge, ixe Saji'Si ‘*1 wish my girl lived here in Prince«
ton o But Kiarry“-not a cliEince» Especially as father says^ mo-

91iloy isri't 3?ortbcori:iri.g as it used to be«" “ As the rioifel
progresses from tbe middls to its erid̂  Anory’s fina.nces become
a serious problem. Before dyings ”xii a sudden burst o:f
religiosity toward the end [his raotherj left half of what
remained to be spent in staiiied-glass windows and seminary

28eridoOTaents«Besides Beatrice's gesture which deprived him
of her raOiieyj, Aaiory*s lawjrer is having problems in renting
his inherited house on Lake G-eneva® Ss he is receiving no
money from that sourcee Later on, the same lawyer informs
hin that he could expect for the present no further remit™
tances fros hia street railway stocks. Those railroads
had been losing money "'because of the five-cent fares” and
novij the lav.’yer says, they ‘*have gone into the hands of 

■3,0receivers.’’" Araory writes his friend Tom that "since poor 
Beatrice has died [he will have a little money, but very darn 
l i t t l e a n d  having ’’seen what was once a sizeable fortune 
melt ar;ay,'» he cannot for*get his mother’s *‘burst of reli- 
giosity,'• It is really hard for Ajuory to face a menacing 
surrounding poverty.

His fear and anxiety toward poverty increases enormously
if we look at hini through the eyes of Rosalind and her faiuily.
Rosalind, ?;ho could certainly be referred to as Amory*s alter-
ego, "does not want to think about pots and kitchens and brooms,"
3 2- In other words, she does not want to work and struggle for her 
daily bread. She wants to worry ^^hether legs will get
slick when she swims in the summer» This is the reason why 
Rosalind is induced to agree with her mother when she sayss 
'̂ iou've already wasted over two months on a theoretical genius
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(Amory) who liasn*t a pesny to îiis òvit go slieadj, waste
■?4jour lifo ÜÎÎ Of coarse^ Rosalind prefers tc m:ike up

for the ‘tlost tiaeo” Araory, who ia not fond of working sitaerj
iias to agree r/ith Jlro« Connage*s theory and. the consequence
is that he strongly faels the reality of his present lack of
money and he fears its tmpleasaat fiirtlier effect. From M s
rcccnt difficiilties i:i cbtaini:2g ncncj Ariory has pcrcei-̂ êd
thatj, in factp tJie ï-aclc of it ''to do the things one wants ta
Û0— as Ills er VTTote him in a lotter^-mEkGS one -quite

3'̂prosy and dosiestiCí'* " aiid̂  I would add tî̂ Aaory*s casej, it 
sometimes makes oae fael unwortîij as a human being«

i^oTj feels poverty even as soiaething uanaturalg a sia* 
Unnatural bscause po-v-erty prevents man fros living as a human 
being and a sin because it is ugly and shameful. Besidesj a 
priest. Monsignor Darcy^ refers to Amory*s present economie 
situation as a calaiaitous state, which certainly tends to 
prove my remark» Amory*s love affair with Rosalind has al
ready been broken off when he receives from Monsignor Darcy a 
late letter with these stateiaeatss ”From what you write se 
about the present calaiaitous state of your finances^ what you 
want is naturally impossible, Monsignor is talking about 
Amory*s carriage to Hosalind. Amory not only accepts the 
idea, but he also reinforces his Tinderstanding that there are 
•sany other things whieli it is "naturally itapossible” to do 
’.without moneys And here ne certainly ha\re justification for
Anory*s interior monologues ”Do you want a lot of sioney? No.

37I*a siiaply afraid of poverty.” This fear goes to the point
\fliGre -.teory feels he hates poverty^ Courageously he affirms î
"Poverty may have been beautiful once, but it*s rotten nowe
It^s the ugliest thing in the t70rld. ït*s essentially cleaner
to be corrupt and rieh than it is to be innocent and poor*

Amory appears to think about poverty only once in the
novel. The qtiote just cited shows how strong his reaction to
it is. He re.ally thinks that ”the loi%er classes are narrower,

39less pleasant . . , and certainly more stupid*'* At the
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beginjiing of the last part of the aoTel „teory is stand5.Bg in 
front of a theater watching: 'cne departing OTOvrl̂  Pitssgorald 
starts this last part with a rich description of Mew Tork 
switoliing on its first lights at nigiito 5?he-n 'he turns to the 
people ioaory is vvatchinrjs ® » a dsnss,, strolling sass
that depressed hia with its heavy odoiir cotapoimded of the
tobacco srioll of the isen and the fetid sensuousness of stale

A .''“5pOY;der on women  ̂ ® Fitsgerald *s narrative of wiiat
passes in Asory*s soul is so clear that it needs no explana
tion?

Tlie rain gave Ascry a feeling of detachment 5, and 
the ni4iaero-ii.s rmplessant aspects of city life v?ithout 
money occurred to him in threatening procession^
Shere was the ghastly, stinking crush of the subway?
. ® « at '.?orffit a squalid phantasmogoria of hreathp 
and old cloth on huaaa bodies and the saells of the 
food men ate->“at best just people«=»»too hot or too 
cold, tired5 worried»

He (Aaory) pictured the rooms where these people 
lived—  c , , where even love dressed as seduction—  
a sordid Eitrdsr aroimd the corngrs illicit laotherhood 
in the flat ahov«* And. always there i?as the econo
mical stuffiness of indoor 7;inter« and the long svja« 
mers, nightmares of perspiration between sticky 
enveloping walls « * 9

It t>as not so bad \~hers there mq t q only ac-n or 
else only v/osenj it was when they were vilely herded 
that it all seemed so rotten* It uas some shame that 
tionen gave off at having men see theia tired and poor 
— •it was some disgust that men had for woncn who 
were tired and poor.,

’I detest poor people,' thought Aaory suddenly,
*I hate then for being poor’ . . .

Asory sav? [in this people] only coarseness, 
physical filth and stupidity . . , Poverty aroused 
only his profound- distaste.
Aiaory*s various and ambiguous attitudes concerning money 

and all his indecisions and drifting opinions about moneyed, 
people and poor people ajre a direct product of economic situa
tions related to his 07m  life. But it is really hard to know 
whether he is a strenuous defender of humanity*s equality or 
an'egotist interested only in his crna eoafort» Is his indig
nation toward those exploited or toT^ard those who exploit?
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How can one be certain about his opinlcay on having, much or 
little money when Amory says lie does aot want a lot of . 
but then ten pages ai^torwards the sase Ar.\ory sajss *=0f course 
I r?ant a great lot of isoucy, His opinions vary according 
to his proximity to the rich or his laomentary climbing &ovm 
to the virorld of .poverty* \Tiien he comoB closer to the world 
of the rich lie drea^ia of it as if it nere his approaohiag 
paradise*. Tety vmen the prhole social str'aoture of ̂ the rieli 
world pre'^ents him frora entering that paradise he looks at 
thera reproachfullye And when, he goes dovTn and approaches the 
\?orld of the poor he reproaches these people,, hates thair 
unnatiira.1 condition, aad again turns his ©yes to the rich 
with praisoc
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SGOHOMIC RSLAflONSHIPS IH TH5 BMB21FUL M m  DAHI^B

In his seeoiid novfel̂  published. Ma.rch 3? 1922«. s»-ealth is 
scarcely one step away frcsi fitsgerald*i5 liero®s grasp, iljithoay 
Patchy twenty-five years old at the 'begiBningf thirty-three at 
the end of the no\’’el- is tiia oiily he5„r of M s  grandfather Adam 
Jt, Patch*s estate wfeieh ^consiisted of approximately forty mil-“ 
lion. Gollaxso But old Patch dies oiily in tlie second third 
of the noi?el and, thougn Ari.th.oay eas fe©l the breese of the 
big iiiherltaace surroimding MiSj, he becomes its owner only at 
the verj end of the novel« fhe Beaittif-gl and Daigned is aot so 
neatly autobiogi’aphical as This Side of Paradise is» but Pits
gerald ®s desire to pull the strings of his characters froia 
outside the scene is soiaetimes betrayed« He is not always 
able to manipiilat© them from a distaaee and as ia the first 
novel we often see Fitzgerald filtered through his charaeters» 
especially Anthony and Gloria, In Tae Seautiftil and Damned 
Fitzgerald deaonstrates he knows money is not the world's- 
panacea^ but he pities and disapproves of poor people. He 
makes Anthony and Gloria fear the lack of money on the grounds 
that it prevents one from doing \?hat he wants. Most of the 
time Fitzgerald makes Anthoi^ and Gloria use money as an 
escape from reality and the hardness of life At times he 
seems to get involved with Anthony*s and Gloria's adairation 
of the power of money and their craving for security achieved 
through the almighty dollar.

With respect to wealth, Anthony Patch is partly a continu
ation of Amory Blaine at least in the first part of the nov^el. 
It seetas that the only major differences are that Anthony does 
not criticize the bullying character of the rich as does Amory; 
and, while Amory regards money as a key to open the door of 
his paradisef Anthony uses it as a way to escape hell. At the
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■very end of the story Fitsgerald says---i*aite contradictorily«-« 
that Anthoay 'liad selcioa in his life been preoccupied, with* 
material vaiii-gloryo.JlGTsrtiielesSg w® often find A2i.thosiyj 
like Aii5or3?-j dreaming of the millions which miast oome to his 
hands ¥/her» his grandfatlier dies« Certainly Antiiony^s ambition 
is not purely* toward pelf, and here we can give Fitzgerald 
credit« vYhat Anthonj really wants is security and po\?er5 but 
vm&t does he thlDJc wouj.d give him power and security if not 
moxiey?

fhere are many passages in The Baautiful arxd Damned inhere 
we can see Anthony pu-rsuing the guardian angel he believed 
soney would give hi?s« He frequently goes to his broker just 
"because ‘̂ he big trust company building seemed to link his 
ilefinitely to the great fortimes whose solidarity he respeetedp ” 
and also because from the "brokers '’he derived the S8^e sense 
of safety that he had in ccntsmplatiag his grandfather®s money« " 
Anthony loves these s*arroimdings* Shey give him the feeling 
that '*some golden day he would ha-re sillions® " (Phis idea is 
so rooted in his mind that in ureaas he sees himself power 
upon the earthy with money he aight build his own pede
stal« ̂  .

In terms of economic relationships Anthony is not the 
only one who hears some resemblance to a character in This 
Side of Paradise. Gloria is in a way the continuation of Hosa- 
lind. While Rosalind rejects Amory just because she cannot 
foresee ar̂ y sound economic prospect on his side, Gloria accepts 
Anthony as her husband because^ like himself, she believes in 
their future bliss supported by grandfather*s legacy. In this 
aspect they are tv̂ ins, fhey crave the benefits they will de
rive from riches.

Neither Anthony nor Gloria like to work« \9hen they do 
something it is ali^ays for the sake of fxmds. An example is 
Anthony’s going to Harvard because someone had told him ”it 
would open the doors for him]«” Or Gloria, once raore trying 
to convince Anthony to let her enter the movies, argues?
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"*thiri]c of tlie laonejs iinthony» ” Most of th© \?isits Antliony 
pays his grandfather ars for mone^f^ .(ie ©Ten hopes to fi.nd 
the old aan dead® If Antlion,? one® or twice tries to get s 
job or to vrrits short stories, it is always simply 'because 
they are nard up and nsed sons sore money. If (Jloria vorrles 
so muoh a'tjout the suit against old. Patches willj ?;lriicli had 
disinlieriteil tlicuy it is only bccauss of the great asount of 
Hon.ey involved» Likci Aiithcny s!ie oelieves tliat life would be 
unendurable without grandfather*s fortune.

Gloria thinks taat money is what really cousts« Shis is 
the reason why she once tells Richard Caramelj, the writer^ to 

aiiead and make as raucii money as possible*’* One day as 
Anthony returns hoss he meets Gloria asleep^ ’̂ciirled in a cor
ner of the sofa \7itli her piri'cliase--=-a caild’s doll-blocked se«=

4ourely in her arcsa” She had been out shopping. With money
she had ‘bought the doll which gives her a kind of support and
allows her to sleep soiindly* Money is subtly used as soms”»
thing ^hich can b"oy peace and security, We scarcely fail tc
perceive the weakness of the security bought y?ith money when
we look at the doll in G-lor-ia’s arss. At another passage ia
the no?el G-loria is thinking ^'here to ha\"e coffee® Then Fits*»

5gerald says that '’ner piirsa decided for her.” That iSy money 
comnands her. This is very typical of Pitsgerald himself as 
v/all as of many other of Fitsgerald®s characters like Rosa
lind, Daisy, Baby \7arren or Pat Erady.

Both Anthony and Gloria ??ant to belong to the aristocra
tic class* Tiieir aristocr-3.cy is founded sheerly on money»
If we otserve Gloria's friends we will see that most of them 
belong to this kind of aristocracy. Huriel /Taad originated 
in a rising family of Bast Orange”; Rachael's family "owned 
three smart women’s shops along Fifth Avenue, and lived in a 
magaificerit apartment« e . . As for Anthony, Pitsgerald 
says that he "drerf as much consciousness of solid security 
from being the grandson of Adam J« Patch as he would have had 
from tracing his line over the sea to the crusaders«”® ?flaile
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sosis poQple S8G aristocracy as faraily traclitioap Antlioayp and 
Gloria tooj tRinfe '*a person has to liave monev to 38 aristo« 
cratic,

It is quit0 clear tbat Ajitlionj and (Jloria would never 
f e d  eonfortablc cratcido tlie norld of Doneyf. vrriile they wait 
for the big inheritance they ha^ 0 some mone,yj, but not enough 
to make tiie.?. t-elon.g to what they imderstand to oe t'ae world; 
of aristocrats« As tlie novel progi'essess their economic situ*- 
aticn 13000033 T-rorcs. In cpite of-thin tlioy spend proaigall.y3 

■TIi@7 CQuld be compared to a girl they see ona night in a 
cabaret« Fitsgerala describes her this ways **By gesture she 
was pretending that slie belonged to a class a little superior 
to the class witli which she no'sv had to do, that a while ago 
she had beeny and presently \?ould again be, in a higher^ 
rarer air. \7o could still add that so strong is Axi,thony*s 
and Gloria’s crairing for a higher position that like the woaea 
is. the cabaret '’they passionatsly poured out ths lEprossioa 
that though they were in the crowd they vtere not of it«'*

It is tru8 that the grandson of Adam Patchg Anthony 
was received fnearlyj every^shere ¥;ith courtesy. But this is 
not enough for him nor for Gloria, Only the real presence of 
the old san*s fortune \??o\ild sake their dreaES becone reality. 
They rant an actual bî j sum and the rest is not very iapor-» 
tant. As the suit progresses, Gloria reports to Antliony that 
if they could settle '*for a million it would be better to tell 
the Isxrfer to go ahead and settle| but, she says, it would be 
a pity. u B  iinderstand that they bolieT© only the big in-= 
heritance would make them "young, and beautiful, and gay and 
happy for a long tise.”^^

When Anthony and Gloria are forced to face their own 
reality, they usually escape into the money they still have 
or into the thought of the soney they will have when grand
father dies, or ^hen the siit is won, A fine example is ?̂ 'hen 
Anthony appears talking to his grandfather for the first time. 
Adam Patch refers to the fact that Anthony is not working.
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As?.tliony does not have courage enough to face 1;̂Ae situation 
or to discusfj the natter arxd lie sisiply ri&caijss hj leaving the 
room with the argmeat that **h© had aa engagement with his 
"broker that afteraosn«

Forcsaadc”:i:sj3 of ikithony • s enjoyment of escape are cho'TS 
iis from the ‘beginnirig cf tha novels One dajr walking the Kew 
York streets lie'lioaomes depressed because of the smell of 
places cizch as a 'bakery-restaurant^ a drugstore and a latmdry» 
ihose places can be related to htisian work and suffering^ thus 
the reality of life depresses Anthonyo But' one should notice 
that caching Sixth Avenue he stopped at a corner cigar-^store 
and emerged feeling better“«»the cigar-»store was oheerful^ 
htoaanity in a navy-blue mist, buying a l i m i r y , , T h i s  is 
v?hat'he adoress '•'buying a luxury j in a navy-blue sistjthat 
iSj to live outside the reality of life, ©le growing lack 
of color in Anthony*s days results from his constant escapingj 
from his lack of creativityj, from his general irresponsibility 
and especially frosa his yielding to the fantasy of a moiiey 
??hich he does not have yet*

Gloria thinks much laore of the millions v/hieh must come 
from old Pa.tch^s will ths.n of an^/thing else, Fitzgerald says 
that v;hat she hopes in "the tenebrous depths of her soul, vjhat 
she expects that great gift of money to bring about, is dif~ 
ficult to iisagine. Anyho?/, vie know that when she is con« 
fronted with the fact that they can lose the suit, she sees 
life as something unbearable« Then it is perfectly logical 
that she suggests ''they should take all their laoney and go on. 
a real spree while it lasted» Anything seeaed better than to 
see it go in unsatisfactory d r i b l e t s . G l o r i a ® s  ??ill to 
escape increases as the novel progi*esses. A hundred pages 
later Fitzgerald repeats the same idea when he puts in Gloria's 
mouth these words? "T-wo hundred a month is worse than nothing. 
Let’s sell all the bonds and put the thirty thousand dollars 
in the bank, and if we lose the case we can live in Italy for
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tliree years^ and t-ben jtist Ko-nsy would be tlieir last
shelterg once it is finished^ life sliould be tooc

As their marital life becomes sior.e and laore difficult 
because of a lack of money; or Anthony's hard drinking, or 
their general dissatisfaotioii with life* to win the suit 
against old Patch's will beccnies even more 3.mportasit for theis.« 
liore and more they need to escapee have to save laoneyi
but v;hat they do is the opposite. .An exasple is Gloria's 
\vanting to btiy an expensi-^e grey squirrel coat. An thorny tells 
her they do not h.&.VQ money to spend on such articles« never
theless, bn a 'liysterieal party they spend twice what the 
coat ivould have eosto*'*-® Some days later Gloria "buys a nevr 
dress for fifty dollars^-dollars which should not have been 
epent.

Disorganization increases each dâ »'̂  and more and aore we 
notice they ar® escaping,- Ifihat they talk about is **the pro«“ 
^ess of the will case, or the things they are to do when the 
money is t h e i r s * A f t e r  the 'bxirial of old Patchi th© only 
thing that Anthony and Gloria do is to try desperately to 
gleam presage of fortuiie« It seeas that everything is transi
tory and provisory while the inheritance does not cose» Their 
life and their happiness are to resime when they get their money. 
It is, as Pitsgerald says, on such dreams rather than on any 
satisfaction with their increasingly irregular, increasingly 
dissipated life that their hope rests. i£hey look forv/ard "to 
a tis3 v/hen love, springing like the phoenix from its own 
ashes nould he born again in its m y s t e r i e s . T h e i r  entire 
life depends on the coming money. What maintains them alive 
and together is the escape into the iEautable faith that 
they will, win the suit and money will bring their phoenis: to 
life again.

Fitzgerald does not give us a motive strong enough to 
account for Anthony*s and Gloria*s collapse. I go not intend 
to blaae laoney or lack of it as the on3.y cause of their failure, 
but there is evidence enough that money greatly influences
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throîîgh Konejp but tli.© money they ha^a hefore they win old 
Patch's inheritance is not enough to g"aarantee their seeking 
"the îsoffient®s happiness as ierrently and persistently as 
p o s s i b l e . A s  a.n afterajathy many of their dreams are 
thwarted, 'ffliea time coses for them to spend their fcrtime 
it seeiss that time itsolf has taken awaj the whole strength 
they would liîçe ’to ha-/e stored up to spend the inheritance 
happily« 1!heir escape into money is crippled by time« Para
phrasing Fitsgeralds Î would say that it seetas they know v?hat 
they want y hut in finding it they have put it forever heyonG 
their grasp. The happiness they look for in their constant 
escape never comes, Fitzgerald’s najor irony is that Anthony 
and Gloria wait for money the whole tiiae but are unfit to use 
it in the end* Fitzgerald says through one of his characterss 
•'Happiness is onljr the first hour after the alleviation of 
some especially intense ■misery, "24̂  Gloria’s and Ânthony®s 
misery, however, has been too. intense and when the alleviation 
-■“money-~coiaes, even the first hoxir sesiss not to he happiness.
It is not odd when someone says at the very end of the novel 
that "Gloria is sort of .  ̂ ♦ sort of dyed and tmclean îhe 
dirtiness Fitzgerald believes surrounds poorness has touched 
Anthony and Gloria.

It is amazing the v?ay Fitzgerald continues to disapprove 
of poor people in his second novel. He frequently associates 
poorness with dirtiness or vice-versa. In the second part of 
the first book of The Beautiful and Saaned. Fitzgerald paints 
winter entering Hew York and he refers to people's general 
belief that they would have better chances "as in a muddled 
carnival crowd an inefficient pickpocket may consider his 
chances i n c r e a s e d . A l t h o u g h  Fitzgerald seems not to be
lieve people will have really better chances, his tone is 
light and hopeful. But when he turns his eyes to the girls 
who need to work, therefore not rich girls, his tone becomes 
depressing. 'ïlhether or not he wants to convey his sorrowfulness,
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this is the feeling the reader derives from Fitsgerald*s 
sayings "Tiie- v'orliing girls^ poor ugly soulsj v#-rapp5.ng soap 
in the factories and ishowing finer̂ i' in t-lie 'Dig stores^ dreamed 
that perhaps in the spectacular- excitement of this winter they 
might obtain for thesselves the coveted raale«. At the 
■beginning of book three Fitsgerald is talking about Anthony 
infantry coapaiiy during the ware Kotice ?;hat an miclean 
place is compared tos '*the latrines ?;>3.ichf however v/ell. po
liced j, seeaed alnays intolerable like the lavatories of ch.eap 
r. ‘iIjtherefore poorj hotels» Still another scene shows Mthony 
and Gloria on a trip to Genera.1 lee's home at Arliiigton«. Lee^s 
symbolic resistance and failitre is mixed \ip with the image of 
a bus *’cro\'/ded with hot, unprosperous people«” The general 
feelin,^ motivated by such people is one of discossfort and 
disapproval,, It seems that Fitzgerald sympathiaes with Gloria's 
calling do\m "the curse of Heaven upon the passengers of the 
bus and their perspiring off-springj and their unprosperous- 
ness,

la his deop repugriance for the poor Fitsgerald uses real
ly hard words against these unprotected psopl©* Pros a train 
moving through a suburb of Hew York he makes his heroes watch 
*'poor children s'.Tarraing in feverish activity like vivid ants 
in alleys of red sand,” Then he describes these animal-like 
boys* progenitresses: ”Proni the tenement windows leaned ro~ 
tund, moon-shaped laothers, as constellations of this sordid 
heavenj wosen like imperfect jewels^ ivoiaen like vegetables, 
vvoaen like great bags of dirty laimdry. Anthony says he 
likes these streets for he watches the scene as if the poor 
people were actors in a stage. To his they are not Quite real. 
He remarksi second I’ve passed they’ll all stop leaping
and laughing and, instead, grow very sad, remeabering how 
poor they are, and retreat with bo?/ed heads into their houses. 
So, poor people themselves pity their ovyn poverty. As for 
Anthony, he is so concerned v*ith having or not having money 
that his siaple proximity is enough to awaken people®s
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consciousness of tlaeir eccnoiaie situatioi).,
'There is a passsgs whex*s Pxtzgerald describas inthony 

imagining hiasslf in Congress. After satirising i^icompetc-nt 
eongresGaon, Pitsgsrald sajo that ”a do2;ea shrem men at the 

Gj^otistlc End c,ynica?;.̂  are content to lead*® the rest of 
the incompetent house3^ Thair contentsient^ he says* ’’is coia-» 
pcitnded of a ¥^^1.10 corifusicn between usaltb. as a reward cf 
virtue and wealth as a proof of ‘ilie entire 'E10

Beautiful and 'Dr-'.-ied does not nake dear w/iother wealth is
a reward of virtue or a proof of viceo " !Taere is sometliing 
■very clear* ho?/evers even if it \ra.s a proof of vice^ wealth 
is preferable to poverty, wMch> in the novel, is a syabol of 
ignorancej incompetence and dirtiness© Of course I do not 
intend to say that Fltsgerald believes wealth can free people 
from ignorance and dirtiness^ but he certainly believes that 
poor people can never escape from these imperfections« In 
fact, money does not prevent Gloria freai looking sort of 
dysd and unclean at the end cf the nov-31, but if she had net 
¥iOa the suit and gotten the big sun she ?/ould bettsr have di&d« 

Anthony and G-loria perfectly share Fitsgerald*s point of 
vie'^ that laelc of money lacaas failure j and so their fear of 
poverty is nat'oral» T-hecathor*s tho-jght about this appears 
clearly in Richard Caramel*s words: 'Ton can*t do without 
raoney« The sane tray, Anthony believes that without tha 
golden to-aoh even the idea of building *liis OwH pedestal" 
would inexorably ruin him, ihe image of misery and failure 
hamits Anthony and G-loria whenever they find thetasclves short 
of money. And r/hy should they not become fearfal if they ha'7© 
been for a long time very near the beautiful and glorious (in 
their and Fitsgerald®s conception) side of gold and suddenly 
they realize they can lose everything? VTny shoxild Anthony not 
fear comparing hi.aself to the apartiaent*s •'Ight elevator man,
"a pale, scraggly bearded person of about sixty, a pathetic 
and memorable figure of failure. when the same Anthoiay 
has dreamed for a long time of being "a Tallyrand, a Lord
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Yerulan"? /mü v/h;? shotJ.lö. G-loria not fsar the laelx of aone^r 
if she lias üreanea her waole life witli her beauty and happi
ness and sitddanly she realises s’ne is wallciiig by ”a raggedy 
Eian sG-ated upon nevrspapers spread on a drying bench, related 
not to a raaient end dclig'htful aftoraoon but to the dirty 
snor/ that slept exhausted in obsciare corners^ waiting fo?
ext erainat ion ”?-5 5

All the experiences Anthony and Gloria have with money 
shortages arc end once nore tliair fear of poverty is
justified. Insufficiency of isoney limits their freedom and 
interferes with their power of action® We see Anthony-^ for 
instanee* saying he cannot get married because he caxmot get 
soney enough "®to support tv/o people, " His consciousness of 
isiich liDitation is also seen \?hen he and Gloria break off 
their engassssnt for some days and Anthony fears her getting 
married to Bloeckman, a v/ealthy movie aan, The limitations 
increase as Anthonymoaey goes* When looking for a nice 
place to live in, we hear him telling Gloria and his friendss 
'Unless you have a fortune there*s no use considering asy 
place like Kewport or Tiixedo® They are out of the question.”"^ 
uiien X7Q find oirr heroes suffering v/ith a scarcity of money, 
v;e know that maiiy other things are out of the question for 
thesi* Gloria carinot buy hor dreaned of squirrel coat or her 
new watch, and there coses a moment ?;hoa she thial-rs that 
everything "is out of her reach,” including her own searching 
for happier days, Anthony’s account at the bank is closed 
boea*as© of bad checlis« Lack, of money aakes liia resign from 
his last clubo •E1C3/ hav'c to i;;ove to a cheaper apartnent.
Soon their e-sonomic situation tias so deteriorated that Fitz
gerald forces this hypothesis in the novel: ’'Unable to live 
with the rich Anthony thought— -(Fitzgerald had better say 
’r/ould have thought ®)— that his next choice would have been 
to live with the very poor» I do not believe Anthony 
would ever be able to do this and Gloria irould certainly pre
fer to die than to live with the very poor.



The strongest degrridation caused ."by an insiifficiency of 
monej is sliCTm in one of the last scenes of the novel when 
Jiiithoay*s failure aohiev-es its ams,si33g depthSo Anthony goes 
out on a Saturday evening to try to ax’rarigs a lone of some 
raoney froia a friend or through the mortgage of his \^ist~' 
watch iintil next Monday, He ends up completely drunk and . 
v/itboiit a penri3r in bis pocket. After having net BloeclnEan 
in front of a rich clubf ilrithony offends hin^ Bloeclcman "beats 
him and throws him violently on the siclewalkc Hearing Anthony 
sa,y he is the rich Adam Patches grandson, a: certain mik29.otm 
'̂good Samaritan'- in the crowd proposes to get him a taxi and 

take him home if he fixes the bill, v&en they arrive at 
Anthony's apartment fronts hs says ha does not have a cent.
He is humiliated again? beaten on the face and left alone 
lying "bleeding on the sidevralk. If hs had money none of this 
would ha\'e happened to him. lack of money seems to he really 
the- source of many troubleSj, dissatisfactions and sufferings! 
it is man's worst imperfection* In the next chapters we i?ill 
ohserve, however, that ab'ondance of money also has evil 
effects.

It is difficult to see exactly where Fitzgerald v?ants to 
get v>?ith his continual ambiOTity and often contradictory 
points of view about moneyed and moneyless people. It is 
possible that, trying to understand his ideas and feelings 
about this subject, he is imagining possible situations where 
Anthony and Gloria v.'ould be extensions or proooctions of him-“ 
self and his wifep Zelda and their insecurity • over laoney.
In this projection, his imaga—-like Anthony*s~~wavers between 
the isage of the hero who does not want '’to compromise with 
a brutal and stupid world," and the iiaage of the Anthony ”who 
is weak, drifting, full of self~pity,” cowardly and not able 
even to spend money adequately.

Soaetimes it seems to me that Pitsgerald is still study
ing and developing his these of money, and he is only prepar~ 
ing the field from which he will harvest his actual romance
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of noney. In this ronance his heroes ?;ill fca\j-e all the money 
they want and then Fitzgerald, is just going to try to stand 
aside and v?atch the influences and consequences of money on 
such people's lives. Then his Ovvn. creation or tlie projection 
of his own life will make him understand his theme« The great 
G-atsby would be tliis importaat romance of money« It wotild 
tell Pltsgerald v/iiether zuonsy is the world®s panacea* a si?eet 
illunion« or siurly a hurtful delusion.
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BCOHOiilC SSLATIOKSHIPS IN TEE GRBAO? GA'ggBY .
Honey has a,l'.7ars awakened a sense of “'hanglity rivalry'''-̂  

asong rich people ̂ e.s well as a ’'promise of laystery and Ijeauty 
in the -"Grid" for those xfao are outside the world of the rich 
Monsj? has been looked at as an easy means of opening the doors 
of success and slrattxng- the gates-of hard life and trouble* 
Uncontrolled pursuit of wealtli has attracted an unutterable 
nu3nber of people wliOj, legally or illegally, have managed to 
get it^ In The Great G-ats~by Fitzgerald again confronts rich 
people witli poor people as he did in This Side of Paradise? 
and The Beautiful and 3a:zned. Again the theme of happiness as 
a privilege of well-to>»do people is present, The novelty in 
this roaance of money is the fact that Pitzgerald^s main 
characters are all substantial people» 2?he difference between 
them is that they are divided into old rich and newly rich, or 
rich with a past ana rich "without a past,” Tom Buchanan and 
his wife Daisjr are the traditional rich. Jay Gatsby is the 
man who has recently climbed the stairs of wealth,and present
ly he hopes he will also "sucl: the pap of life» gulp dovm the 
incomparable milk of wonder.” ■

The ne'.vly rich are hardly ever ingenious enough to secure 
the social position appropriate to their new status. To a cer
tain extent this happens to Gatsby. Despite his luxuriant 
parties, and 'perhaps just because of thsm^ he is not free frc:;i 
his guests* a.uestioning the sources of his soney. Kow that 
success and apparent wealth are his it v/ould seem that Qatsby 
had entered the v/ealthy world of the Buchanans. However, vjhen
Tom points out that Gatsby*s money has come from illegal alco-

uhoi, that he is a ‘̂ common swindler," a *1ir, Nobody froa No- 
s ' . . .  where," Gatsby is back v"here he began. In fact, we coiae to

know the actual origin of Gatsby*s sonsy only after the clirsas
of the novel, that is, after he aeets Daisy. Knowing that
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youiig men do not '’drift coolly out of nsviliere- and buy a palace 
on Long Island Sound5” it is aaturai that most people ia the
novel ax-e curious to âi-soo'ver v/here liis aiillioîis cone from®

Tom*s sistress® sister^ GathsrinOj saysi "îliay say }ie*s
a nephsi7 or a cousin of iiaiser Wilhelra^s, Tîiat*s where all

1
his soney coaes from« Yoimg ladies gossiping during one of
Gatsby^s big parties ccrjzients '̂ î̂e*s a bootlegger«® Gatsby
hi;-3olf collaLoraccs in confusing the subject vihen he tells
Niclcs the son of sons r/ealthy people in the Middle West

S~-all dead novas'* And ha repeatss ”Iiy family all died and I
iocame into a good deal of moneys" But not thirty pages later,

before he proudly shows his expensi^re house to Baisyj, he
affirms to Nicks **ït took me just three years to earn the

11money that bought this house, *’ (latsby ends up revealing
that he ivas poor and '̂ lad no comfortable family standing be-
hind him” in his youth 1 hr3 was a penniless young man with-»

13out a paste **
It is quite clear that the strong interest in the real 

source of Gatsby’s r:cney has its origin in the simple fact 
that he is ‘“newly rich” and especially because he shcir/s a 
"hoightensd seasitiTxty to the promises of life," and he tries 
to use aoney— “soaehow extraTagantly-»~to make real "the promises 
of life,” Here V7s are confronted with ghe Great Gatsby^s: di°» 
chotorsy of true ax;d false use of sorioy as a means to achi6w~e 
a full life of isag'ination^ esciteaont and happiness^ which 
is an ir-portaiit theme in the novel, Fitzgerald links sensi- 
tiYeness in using aoney with imagination and the newly rich 
Gatoby, As for îoa and Daisy^ the old rich, Fitzgerald watches 
them prove themselves insensitive to aa imaginatively rich 
life® This fact„eriplains Fitzgerald's disapproval of the 
Buchanans and his sympathy toward Gatsby^ vîhose behavior and 
sense of grandeiir are often similar to Fitzgerald*s.

His sympathy for Gatsby is not steady, hov/ever, Hick says 
at the very begiim,ing of the novel that Gatsby '’represented

ISeverything for which I have an unaffected scorn." Î will



try to compare Gatsby nith fom^B mistress, Myrtle Wilson^ so 
tliat I can easily point out what Nick so strongly disliked 
i^ him at.first. liyxtle atrives to be intimate with upper 
class people nearly the saae w&y as G-atslby does* V&en she 
is together viitli T'oni in liis vulgar and tasteless Ksi? 'forlc , 
apartsienti she is ao^nentarily newly riclî  too» Ironicall3rg 
she ascends to the sane position as that of the newly rich 
Gatshyo Her ascent is as illegal as Gatshy’s dQalings with 
Wolfshein and his gr-otips If̂ rrtle nakes a r:hore of herself and 
Gatsby transforms hiisself into a laviloss bootlegger, like 
Gatsby^ M3/rtle becoiaes snobbish and protends to feel a non-- 
ezistsat sGlf-coafidenee based on new iaoney. By her saying 
"I*ve got to get another dress,'* she intends to sho\? off her
fake econcziic potential| the sa^e way Gatsby r;ants to impress

'H :sviith his *iiQ77 hydroplane, " his "dr-ugstores, ** his false "̂ rubies,
<26his being the "soa of some wealthy people^” his elaborate 

speech which just missed being absu.rd and his general display 
of wealth»

Although Jay Gatsby is fiercely ambitious and not rarely 
competes with Tca*s bad taste, Nick says "there is something 
gorgeous about him." If Pitzgorald criticizes: Gatsby, he cer
tainly also reaffiriss his sympathy toward the son of the poor 
Minnesota farmer, Kenry C, Gats, Fitsgerald shows that despite 
Gatsby*s faults, snobbishness and recent illegal money, he 
•’turns out all right at the end,” Kick ends up saying that 
Gatsby is ’V/orth the rmole B'achanaaJ biinch put together«
In fact, Gatsby is '’faithful [to his dreaa] to the end• And . 
what Niclr, or Fitzgerald, really appreciates is Gatsb^’-̂ s 
”e-xtraordinary gift for hope, a romantic readiness such as I 
have never found in any other person and which is not likely 
I shall ever find again.

Nick’s first reference to Thomas Buchanan shoiTS Pitz-
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gerald*3 antipathy toward this man with an "enormously wealthy'
a) ̂family behind him. Torn is introduced as "one of those men 

who reach such an acute limited excellence at twenty~one that
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everything aft-erwarfi sa.vors of anticlimaxNow he was a
stui-dy nan of thirty with a rather nard moutli and a super-»
cilious aannsr.» T?;© sliiaing arrogant eyes had established
dominance over his face and gave him the appearance of a3.\mys
leaning â r̂ -̂ -QBsivQli' forv;;ai’d® His speaking voices a gruff^
iiuslcy tenor, added to the impression, of fraetiousness he con~
V€yed o '

Fitzgerald sscris somev̂ 'nat resentful toward Tom's wealth®
Kick saysi "Even in College liis (Ton®s). froedoa \?ith money
was a matter for reproac'ii. But now hQ^d left Chicago and
eome last in a fashion tiiat rather took yotir breath awayi for
instances, be®d broiiglit down a string of polo ponies from Laks 

58.i’‘orest*” Tlie statement Hick adds to this example shows that 
Fitzgeraldattitude toward 0?oo®s money is, at. the sano tino, 
one of awe aiid disapprovals *'It was hard to realise that a 
man in my own. generation was wealtiiy eaougli to do that«" 
Possibly this contradictory antipathy comes from Fitsgerald*s 
own resontaent of rich people, his smoulderiiig hatred, as 
shoim in his biography®

Fitzgerald's disapproval of Toe’s attitudes, hcwevers 
does not prevent him froa looking with static admiration at 
the shining glamour of the Buchanans® house, ”a cheerful red- 
and~T;hite Colonial liansioa glowing with reflected gold." We 
could even affirm that the Buchanans* sophisticated life strong** 
ly appeals to Nick at the beginning, especially while he ob
serves then froa a certain distance: "Across the cotirtesy 
bay the •vvhite palaces of East Egg glittered along the water .

3i, . But as the novel progresses and Nick comes closer to the 
’sophistication* of these people's life, he stops looking only 
at the outside glitter of the \7hite palaces and his "sense of 
the fundamental decencies” is increasingly disturbed» At the 
end Nick*s conclusion is that ”they are careless people, Toa 
and Daisy, they smashed up things and creat’ores and then 
retreated back into their sonsy or their vast carelessness, 
or whatever it was that kept the® together, and let other



■ ■ —d3people clean up the laess they had. nade, ’•
is for the source of Tcia'̂ s money  ̂ there is no speculation 

about ite. The general belief is that Som inherited his ey- 
c?Lopean fortune from his family* Tn& important detail is that 
this saoney is apparently legal and honest and, especially^ it 
eomes from an old economic aristocracyvfhieh contrasts \i?ith 
th® illegal and .dishonest aew ecorioiaic aristoei*acy to ?/hick 
Gatsby laelongs, Fitzgsrald*s ei^cellent irony here is that 
Gatsbji who uses his 'Tirst rate executi\’‘e talent and organises 
a large, profitahle husisess with great skill^"^makes dishonest 
and illegal money« Sos aiid Daisy, on the other hand, i%ho 
never work and live in total idlenessj are the ones who ovm 
apparently legal and honest money« Besidesj while Gatsby uses 
his illegal money with honesty of purpose, iPom often does the 
opposite with his *legal* wealth*

Although the vsray people acquire their money is not really 
important to Fitzgerald, it is clear that this fact has enor-» 
ffiously significant consequences in The Great Gatsby» To a 
certain extent* Gatsby®s failure and %rtle and Wilson*s tra- 
gedy have their actual origin not only in "foia’s hard salice, ” 
but also in Gatshy*s illegal new money. It is true that 
Gatsby*s purity of intention and his romantic pursuit of love 
and happiness someho?# annul the illegality of his business.
On the other hand, Toa*s rough characteristics and his adul
terous behavior toward Daisy contribute to make us think that 
he does not deserve his gratuitous wealth« Anyhow, we cannot 
fail to notice that Daisy has already said, at the Plaza Hotel, 
that she did not love Tom and she was going to leave him. But 
she abandons this idea very soon. The strongest reason, I 
believe, which accounts for her change is the fact that Tom 
maliciously makes her aware of the real sources of Gatsby*s 
fortune. She is terrified ?;hen she hears it. And as Gatsby 
denies everything and defends ”his naae against accusations 
that had not Leven^ been made, she idrawsj further and further
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into herself "'and ends up retreating 5.nto old money
once Eiore* Gats'oj®s illegal nev? rsioney had 'betrayed him^ and 
only ’Ills dead dream j_fignts__ oa as the afternoon _sl5,ps 
away_ y trying to toucîi v&at _is] no longeî' tangible»”"''̂ In 
her terrified r\m l>aclî to ïcra*s houss Saisj?- kille Myrtle and 
this accident causes vYilson to murder Gatsby and to corsait 
suioidôo

Tom and Daisy fulfill the role of the traditional riclio 
Accustomed to ha’/e freedom with money they have also acquired 
the habit of solving all their problems through îaoneyc They 
belong to a "secret society^” as Fitzgerald refers to its, and 
Misener very appropriately interprets it as "the snobbish 
secret society of the rich Viho are incapable of living the 
fully imagined life. Out of ignorancs or covvardice they sub
stitute for that life a childish game in vmich superficial 
taste takes the place of genuine regponsiveness^ %hat most 
people think' takes the place of a seriously imagined purpose«'*

Money gives people power and a life with many options^ 
but people are hardly ever able to spend their money the way 
Fitzgerald would like them toî with genuine responsiveness 
to the promises of life= . No one in The Great Gatsby iS' ex
cused from Fitzgerald’s accusation* Tom Buchanan uses his
money as a means of dominating people and he egotistically

39’'smashes up things and crea.tures, " Although he seesis to derive
intellectual ajid social security from his money, this security
actually does not exists it is only a false façade. Both he'
and Daisy make of their money a means of defence. Practically
the same happens with ?/olfsheia, the unknovm aan who is linked
to Gatsby’s illegal cotaiaercial transactions. While Toa vir*»
tually buys Daisy by giving her a string of pearls Vvorth
350,000 dollars before he marries her "with more pomp and cir-

Ï0cumstance than louisvi^-le ever knew before, ” Wolfsheim imperi
ously and defensively uses money to scare people into shutting 
their mouths; his insecurity is also shown when he refuses to 
attend Gatsby*s funeral«
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Gatsby is higiily sensitivej '-'as if lie ?;ere related to 
one of those intricate machines that register earthqualros ten 
thcaisand miles av.'a;/,'* His ■'’heightened sensitivity, ” ho’̂ever, » 
does not defend his totally from naz^rovV-mijidedness toward the 
use of his v;ealth. Hick ccrtaiiily reproaches Gatsby for 
having bought his palace with the only purpose of bein^ close 
to Daisy» In the first chapter of the no\’-el Nick regards- 
with approval and pleasure the roniantic Gatsby, 'Vho had 
energGd from the shaaovi of cy neighbor*s mansion and stand
ing with his hands in hia pockets regai'ding the silver pepper 
of the stars, come out to determine m a t  share was his of 
our local heavens, But .just after setting, Vvith Jordan^
Gatsby*s disguised meetiug with Daisy^ Nick sudden3.y under-» 
stands that ‘*it had not been merely the stars to «vhich Satsby 
had aspired on that June night« And Kick*s sorrow and disap
proval are showns ’*He came alive to mSs, delivered suddenly

Lftifrom th© womb of pujr-poseless splendor* ” Yesj for a while' 
that is what Fitzgerald himself seeias to thinlcs all the splen
dor of Q-atsby’s ?/ealth is purposeless— »imtil Hick rsalisos- 
G-atsby has an ambition connected with his money^-the same way 
as To2i®s and Daisy’s way of spending theirs is stupid.

Although Gatsby*s honesty about his dream'=«-to be rich and 
to marry Daisy— deserves Kick’s praise^ we observe that, on 
the v;hole, the image of the rich vjhich Pitsgerald conveys in 
The Great Gatsby is a negative one. It is true that a ”feeT- 
ing of dcfiance, of scornful solidarity between Gatsby and 
Hick against thesi all”^̂  increases and at the end Gatsby is; 
'^exempt froa [Hick’s] reaction”%gainst the rich. But, if at 
the beginning of the novel Nick is happy for having foimd a 
place to live in at ’’the consoling proximity of millionaires 
— all for eighty«dollara a month,” at the end the same Nick 
says tiredly that he 'Taad had enough of all of them,** Nick
returns to the ?/est wishing the world ?̂ ;ould '̂ De in uniform and

ksat a sort of moral attention forevere
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While Fitsgerala dislikes maey of th.-v; rich’s, fake atti
tudes and reproaches thsis for tlisir lack of imagination in 
usiisg taeir wealthij he also regards tlie poor with dislikej, 
especially for tbeir total inability to respond to the pro- 
laises of 11x6* The poor person who remains poor is looked 
at simply as a pitiable iram&n being«, . The poor person is 
po’tTCTless and his life is totally optionless® The poor person 
does not even have the chance to comait the sins ths rich 
coiaiait in The draat Gatsl>yi to use money incompetently«

Earlier in this chapter I attribiitsd the Jlyrtle-Wilson 
tragedy to Gatsbyillegal soney« Of course we could approach 
the occurrence from a different angle^ We could say that Tom's 
dishonest \ise of his aoney is the causa of the whole tragedy«
Or we conld affina that Wilson.'s lack of money is ultimately 
what determines his ovm death as well as Myrtle's and 6atsby*s« 
Or we coxad affirm that Gatsbyo?<n lack of money^ which pre
vented hiia froai marrying Daisy in his days of youth, is re
sponsible for his beiag miirdered. Being a penniless young 
man was his great and unpardonable siii. Had James Gats been 
a moneyed man five years before. Jay Gatsby*s tragedy would 
not have happened. It is quite clear that— as happens in The 
Beautiful and Damned— Fitzgerald still considers the shortage 
of money as one of the main causes of difficviltiesj unhappiness 
and frustration for saan<, We could even affirm that while Fitz
gerald criticizes the rich he regards poverty as the first 
eneiay of man«

Wilson, who had even "borrowed somebody’s best suit to50get married in,” drifts along his "unproisperous and bare" gar
age where a ”dust-covered wreck of a Ford crouches in a dim

51 5Z 'corner," He tells Tom: "I need money pretty bad," and Wilson 
certainly believes the only thing that can save him is money» 
Only with money could he try to hold his marriage together« 
Wilson*3 low finances make ISyrtle withdraw froa his company 
and look for Tom’s, especially because she receives financial 
support froM him, and,Tom*s coiapany makes her forget she is 
married to a poor man.
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Besides young Jaaea the tired Wilson and his adul
terous wife, there are otlier esransples of the limitations, 
caused by a deficit. of jaoney® One is lick®s o m  words when 
he ans??ers Baisy*'s ai3,d Tom^s hint that they have heard he is 
engaged. Nielc understands that the laoney he presently bas 
would not allow him to get engaged and aarry^ and be simply 
sayss *^t*s a libsl. too pooi%” Another less important
example is (Jath«riae*s aeco’oat of her being "gjpped out of
all her monBy in two days ia the private rooms’* in Monte
C a r l o T h e  result is that she had ”a.n awful tiai© getting 
back*® and ao^ she hates Honte CarloCatherine's real prob
lem was a lack of moaey, Saa would not isind such aa unim
portant incident had she had plenty of money to go on with her 
trip.

With all the limitations and discomfort povert:/ brings 
about and with the apparent easiness, security and power that 
wealth produces, it is perfectly natiiral that the one who has 
little money must regard the ?/orld of the rich as a paradise 
of endless bliss. Nick^ who is '%ithin and without-' the world 
of the richl^is ^simultaneously enchanted and repelled by the

57inexhaustible variety of life,” But before he really knows 
the wealthy people -in the novel, wealth for him, too.p seems

5Bto be a '»prosiise of unfolding shining secrets, and^ more 
or less like Gatsby*s father at the end of the novel, Nick 
starts his story looking up to the rich with an awed pride,
Nick changes as the novel progresses, but it is hard to 
realize v^hether his disappointment is toward wealth in general 
or simply toward the rich.

Since his days of youth Gatsby wants to live a fiill- life 
and he believes he needs plenty of money to make his dream a 
reality. As.Fitzgerald says, '^Gatsby is overwhelmingly aware 
of the youth and mystery that wealth imprisons and preserves, 
of the freshness of many clothes, and of Daisy, gleaming like 
silver, safe and proud above the struggles of the poor. ”
As a poor young man Gatsby stares at Daisy’s house in amazement:
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o , lie had never b&erx. in such a beautiful ho‘ase 
'before* There was a riiss mystery about it, a hint 
of ■bedrooms upstairs more beautif'al and coc>l tiiaa, 
any other bedroowis» of gay and radiant activities 
taking place tliroiigii its corridorsj. an-d of romances 
that 5?sr© not musty and laid àxiay already in 
lavenderg but fresh and breatliing and redolent of 

 ̂ this year*s saiaing motor-cars aná of dances v?iios® 
flowers wsi'e scarcely \çithereàc^'’̂

Like ÃJS.OTJ Blaine, Rosalind Coroiage or Gloria Patch, Gatsby
sees aoney as the golaen key to paradise» He dreaas of this
paradise and '*each night he adds to his fancies 'Oiitll drowsi-

64.ness closes upon some vivid and ©"blivious ©mbrace<, ”
It is not strange that James Gats, the son of "shiftless

€.Zand xmsuccessful farm people, ” rejects his ijarents in his 
imagination, changes his name and becomes Jay Gatshy; ”a sort 
of Jay G-atsby that a se-venteen^year-old boy would "b© likely to 
invent,®’ a yotoig man sprung '®from his platonic conception of 
hisjself« " **Qaick and extraTagantly aiabitious’’ and now free 
from his htuable origins, he sets out to strive for moneyc He 
believes only aoney will allow him to have Daisy. Ft'om the 
beginning Gatsby understands that, although he lets Daisy be
lieve "he is a person fro® much the same stratiam as herself,” 
he is ”in Daisy’s house by a colossal accident«"^ Presently 
he is nothing more than a poor man, and Daisy vanishes ‘"into 
her rich house, into her rich, full life, leaving Gatsby—  
nothing. But Gatsby feels *^arried to her _and_ coiamitS: 
himself to following a grail.

Fitzgerald*s expression "following a grail” would be a 
clear foreshadowing of Gatsby's failure. But the novel is not 
narrated chronologically and looking at Gatsby froa outside 
when we first meet him in his mansion, in the very beginning 
of the novel, we have the impression that this gentleman must 
be the man who has just gotten everything he ever wished for—  
money and security. His house is ”a colossal affair by any 
standard— >a factual imitation of some Hotel de ?ille in Honaan- 
dy, with a tower on one side, spanking new under a thin beard
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of raw lYjf and a marble ST/iamiag pooj.,, and more tlaan forty- 
acres of lawn and gardea.» If Jaises Gatz saw liovf success
ful in getting moiiey the Jay G-atsby lis invented v?aŝ  he would 
certainly feel, that îie i?oi0.d hardly fa5.1 to grasphis dream 
nowf“̂ Paradoxicallyj however, the reality is that his dreara 
"was already behind him,

Satsby*s almighty dollars are not sufficient to guaran
tee his total success, uatsby seems,to imderstand this fact 
only after the scene at the Plaza riot el v/hen he is fiercely 
attacked by Tom Buchanan® Of course it is too late now. And 
the next day after the accident— as he receives a- telephone 
call from D a i G a t s b y  seems to cease caring for his old 
dreamsi

If that was true— -(Pitsgerald says through Ilick)— he 
must have felt that he had lost the old warm vvoriaj 
paid a high price for living too long ivith a single 
dream. He must have looked up to an unfasiliar sky 
through frightening leaves and shivered as he found 
what a grotesque thing a rose is and ho?.? raw the sun
light was upon the scarcely created grass, A new 
world, material without being real, where poor ghosts, 
breathing dreams like air, drifted fortuitouslj'- 
about, , , ,

Gatsby certainly realizes that in the struggle for social 
interests his dream had Just been destroyed by the contact 
with the reality he was looking fors the reality of the rich. 
If he had looked up to the world of the Buchanans in wonder 
and tried to imitate them, he now looks at this same worldl 
disappointed, disgusted and scared.

We have seen Gatsby looking up to the Buchanans. What 
happens with Tom in reference to Gatsby is the opposite; Tom 
looks down on Gatsby all the time. In fact, neither Tom nor 
Daisy accept Gatsby in their '̂ secret society, " It is true 
that Gatsby remains a parvenu to the end of the novel, but 
for the arrogant Tom he is nothing more than a "crazy fish," 
a **Mr, Nobody." Thus Gatsby*s defeat can be compared to the 
defeat of Henry James^ hero in The Aaaerican, Both Gatsby’s
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and K'e'.'san*s fail'are are t'ti© result of tiie striiggle between 
social interests<, . Nevnaaii is a self-™macle man like (v-atsbyj. and 
remains a no'r?ly rich o'atsider. Feiv5;sarx*s faiilt'-“in the ejes 
of the trafiitional aristocracy— -is M s  lack of social back- 
gronndj his ’-coEiinercial noncy,,Gatsby's main fault is the 
same. This social detail accelerates and greatly contributes 
to his collatise.

As in This Side of Paradise and The Beautiful and Baaned;, 
Fita^rerald.®s attitude tot’-ard money is not clear in The Great
Gats'oy. For him the poor are actually excluded from any pos™ 
sibility of living a ??ortli.?mile 1116«, Such a privilege is 
reserved for thé rich* Like Gatsby^ Pitsgerald looks up to 
the very rich, but ends up disappointed with their \mtnith“ 
fulness. We could use Conrad's ?#ords to show v;hat Fitzgerald 
thinks of Torn: “He a sanî Helll He was a hollow sham I** It 
is clear that this same statement can be applied to the other 
rich in the novel and Gatsby hiiaself is included in the roll 
of- fake and tasteless tycoons» None of the rich people in 
!Phe Great Gatsby know how to use money well® On the ?/hol@p 
Fitgcrald seems to think that the wrong use of money--»together 
with poverty~~repressnts a considerable evil on earth®

If The Great gatsby, Fitsgerald's better I’oaance of monejr, 
wa,s intendsd to clear up its author’s or«i ideas about the ef
fects of money and lack of money, the nox’-el does not completely 
achieve its goal. For a while the reader stops thinking of 
Fitzgerald's characters and turns his eyes toward Fitzgerald 
himself and another doubt arises: he cannot exactly knor/ 
Vihether Fitzgerald is sisiply ironic » a snobj or a moralist«, 
Ironic because he v/ould be showing that the glitter of wealth 
is nothing more than the gilded refuge of snobbish, lazy or 
dishonest people; a snob because he cazmot stand the poor, and^ 
feeling superior to the rich, he cannot stand the rich, either. 
The poor are scolded because of their total helplessness, un~ 
prosperousness Er.,d lack of options in lifej the rich because 
of their limitations in the use of money* which prevent them
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fro32 making real the "promises of life» ” Snobû?lslily Pits- 
gerald woi.û.ü be saying thatp except for himself^ almost the 
entire class of the rich is imable to spend money with 
enough imagination* And, finally5, a aioralist because PitSr- 
gerald woiild really blane the very poor a.nd the very x*ich 
for making the world such a messy place» Gontrar.y to f/hat 
the Ilarristi? thinlSj Fitsgerald regards the poor as a worth-» 
less force to make the \70:rld a better place* How can the 
poor contribute- to their brothers® happiness whon laoîs: of 
money prevents them from living their own. lives v?ith dignity? 
Fitzgerald's mcsralism is visible especially in the fact that 
he seeas to be preaching,-for the rich nearly the same teach- 
iBgs as the Bibleo Of course the rich who knew ho?/ to use 
and spend thsir wealth M?ould deserve only Fitzgerald*s 
praise, but as I have already mentioned, there are no such 
rich in the novel* As regards Tom, Daiŝ *', Wolfsheim» Jordan 
and Gatsbys, tooy Fitsgerald 'would, be saying? '“He that loveth 
silver shall not be satisfied with silver 5 nor he that loveth 
abundance with increasej this is also vanity." Fitsgerald 
would still add: Ŝiirelĵ  every man walketh in a vain, shew? 
surely they are disquieted in vain: he heapeth up riches, and 
knoweth not who shall gather them«”*̂  ̂ And finally, to these 
rich people Fitzgerald would be saying that *'It is easier for 
a camel to go through the eye of a needle, than for a rich 
man to enter the kingdos of God,'* that is, to be totally 
happy in this world.

By rejecting the poor and reproaching the rich, Fitz
gerald would be possibly trying to suggest that an average 
economic situations like Nick*s, is the ideal one. It seeas 
this econcaic situation is the best because Nick is the only one 
in the novel who is not likely to be corrupted and the only 
one who never tries to corrupt other people.
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SGOïïOIîîC HHLAfïOHSHÏPS IN ?BrIDEB IS THB KIGHT

nine-year gap betv.-een The G-r3at Gatsby and gender is 
•the Night seeas to be an indication of Pltsigerald *s attempt 
to move away froa his old theme and 'evrite about something 
else other than the effects of aoney or lack of it* In facty 
at a first glance^ the m&in subject of Tender is the Night 
seems to be a study of psychiatry y a subject completely dif~ 
fereat from Pitsgerald*s previous ones, A more detailed exa
mination of this novelj. howeverj shows that nearly all its; 
main events are pervaded with money? again money and lack of 
monej’" play a catalytic role and again Pitxgerald is involved 
t'̂ ith his \78ll knov.Ti theme.

Man;^ of the attitudes toward the rich and the poor which 
are expressed in his earlier novels simply reciir in gender is 
the Night. Through Rosemary Hoyt the rich are once acre looked 
up to and Baby Warren looks down upon the poor® Aisory Blaine*s 
complaint against the rich*3 bullying sense of superiority and 
the abuse of economic pov/er;is subtly present. Pitzgerald®s 
reference to the golden touch as an important neans to guard 
the rich’s façade is not new either. Like in Tne Beautiful 
and Baaned pelf is again a means of escaping reality and 
especially it is a destructive force; the treatment of money 
as an evil and destructive force receives the main emphasis 
in Tender is the Night.

The very first chapter of the novel ”on the pleasant
Ashore of the French Hiviera'* implies that we are going to deal

with 'Notable and fashionable people. " Soon v/e meet Rosemary
and we are faced with her admiration for the Divers. It is
quite evident that her fascination with theia has its source
in their easiness with money. Fitzgerald clearly affirms
that ’’Rosesar3/ envied their fun, icsagining a life of leisure

3unlike her o « m . I t  is not hard to perceive that Rosemary ®s



82
awe of the Divers is a con sequence of lier 0',m goal in life.
As her mother tells her, "econoaicallj you. are a boy, not a.

.kgirlj that is5 she was brought up to vjork make noney»
This is ezactly her aiiai to be faaous and b.â e a big pile 
of gold, Rosemary has beerx "catapulted by her mother onto 
the -ancharted heights of Hollywood,* " but h er. social origin 
is in "the middle of the isidula class^ and she had had 
little nonoy until r^csntiy« Presently she has freshly start
ed her contact v/ith the world of the rich« Slie is dazsled»
?or her the Divers are the image of total success and it is 
natural that she must acldire and envy theâ .

We notice that what Rosemary first observes is the Divers® 
appurtenances on the beach. She clearly eajoys exajsining the 
"new things she had never seen, fron the first btirst of luxury 
manufacturing after the 7/àr, and probably in the hands of the 
first purchaserso” Ker attitude tov/ard the Di.vers is similar 
to Gatsby’s before Daisy^s house when he first meets her» The: 
only difference is that Hosemaryj despite her imioeence, is 
able to notice the Divers* "iniaobilityj ” a thing Gatsby could

7
not see in Daisy. But "even in their absolute immobility, " 
Fitsgerald says, "she felt a purpose, a vvorI\ing over something, 
a direction, an act of creation different from any she had

Bknovm, *’ In fact, it is the creative way Dick uses money that 
mostly excites Roseinary, "There was, among many diversions,

9the car of the Shah of Persia.” We can notice that Rosemary 
is ecstatic before the marvelous car and she caiinot see any
thing beyond its artificial appearance the same way she can
not see anything beyond Dick’s façade and his exciting dis
play of wealth: "'.Triere Dick had coaEiandeered this vehicle, 
what bribery was employed, these were facts of irrelevance. 
Rosemary accepted it as merely a new facet of the fabulous, 
which for two years had filled her life.”' Pitzgerald con- 
tinues the description of the car as if he himself were in 
wonder before It. We have a repetition of Fitzgerald’s atti
tude when he describes Rosalindas room and Gatsby’s and Tom’s



housesc ''ïhe car had been built on a special chassis in
America^ ■ Its wheels were of silverj so was the radiatoro
The inside of the body inlaid v?ith inruyaerable brilliants
which would be replaced vvhon the ear arrived in Teheran the

lifoll’ovfing vv-aclu (Of course this was part of the amusement,) 
"There >7as only one real seat in baokj because the Shah must 
ride alone y so they took turas riding in it and sitting on 
the marten fur that covered the floor ̂

As already senttoned, Hosemary is too innocent to under- 
’Stand what is going on under the Divers® apparently happy 
surface, "At the moment the Dix^srs represented externally 
the Gxact furthermost evolution of a clas3j"‘Fitzgerald as
serts, Prom a standpoint outside the novel the author is 
able'to show us the dichotosy of truth and falsehood which 
Rosemary is unable to perceives

Her naivite responded wholeheartedly to the expensive 
simplicity of the Divers, ujiaware of its lack of 
innocence, unaware that it was a3,l a seleotioa of '
Q,uai.i'cy ratiisr than Q.uan.tity frosi the run of the 
world’s basaarj and that the siciplicity of behaviour 
also, the nurssry-like peace and good will, the 
eiaphasis on the simpler virtueSs- was part of a 
desperate bargain with the Gods and had been at
tained through struggles she could not have gueaseâ 
at«^
Fitzgerald allov^s himself to peep through the Divers* 

façade and the reader coaes to know that "the desperate bar
gain with the Gods” has taken place especially inside Hichard 
Diver, Dick "had been swallov7ed up like a gigoloj and soaehow 
permitted his arsenal to be locked up in the Warren safety- 
deposit vaults, This fact involves the '’struggles she 
could not have guessed at." Such struggles are intricate and 
Roseraary cannot easily \mderstand thsia. They start in Dick's
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childhood in Buffalo when, as the son of a poor clergyman, he
ISwatches ^is father’s struggles in poor parishes" and is already 

taken by "a desire for money" although '*to an essentially 
unacquisitive n a t u r e , S i n c e  this period of his life two 
different men start taking shape in Dick's person: one is the



v/orksr who wants to learn a profession and iriitate his fathor's 
eraaiple af good will 5 the other is tiiG laari who has ”a desire 
for laoaej”^and wants to enjoy life? to be. a boa vivantf a. ' ' 
kind of Rosalirid Connage or a youiag Aiithony Patchy

Dick graduates froa Yale and t'aen he works Ills way tc 
the top of bis chosen prof8Ssion.— -psyciiiatry. He continues 
his studies-: at Oxfordj Johns Hoplcins,; YieJina and Zuricli« He 
is sent to Eurichj FitKgerald saya^ because it was viartime 
and 'lie ?;as already too valuable^. too much of a capital inTest- 
siQiit to be shot off in a gun. The professional Mek, th’as
gets ready for liis work=. But by the tiae he shares an apart
ment with Ed Elkins In ¥ienn,a the conflict between I)ick®s t;?o 
selves has reappeared* Elkins lives the life of a ban vivant 
\vith ’'nice girl visitors"»’̂*̂ and the twenty-six-ysar^old Doctor’s 
contact viith him causes Dick to question whether it would be 
better for him to be a good psychiatrist or simply to enjoy 
life like ia-kinse. In a way Dick is similar to Amoxj Blaisep 
who could not make up his sind about being a serious writer 
or a ”Trinceton slicker” interested only in an easy life with 
plenty of fame and money, Pitsgerald is clear about Bick*s 
vacillation; ’*IIis contact with Elkins aroused in hiia a first 
faint doubt as to the quality’- of his mental processcsi he 
could feel that they were not profoundly different frca the 
thinking of Elkins," v/ho would say: ’-iSrid Lucky Dick can’t be
one of these clever men? he must bs less intact,, e^en faintly 

31destroyed." Dick reacts and, partly trying to convince hia-
self that Elkins is not right» he "mocks at Slkins* reasoning,
calling it specious and ’Assrican.® He kne?;, however, that

3.3.the price of his intactness i:ias incompleteness, ” That is, 
if he is going to be intact as a professional, a psychiatrist, 
he will be incomplete as the man who wants to enjoy life, the 
bon vivant« He has to renounce one of his selves.

When Rosemary knows Dick on the French Riviera this con
flict has been going on for quite a long tisie. Presently he 
is neither the bon vivant nor the psychiatrist. He does not
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show it, but he himself knows that 'tie had lost himself— -he 
could not tell the hour vàie-n, or the d.ay or the rj'eekf the 
raonth or the year« Once he had cut through things^ solving 
the most conplicated equations as the simplest problems of 
his simplest patients^ Batween the time he foiiixd Nicole 
flowering under a stone- on the Surichsee and the moment of 
his niseting with Eoseraaxy tho spear had he en blunted o'*

My point of view, and Fitzgerald*s seems to he this one 
tooj is that Dick*s failure starts at the exact aomeot v/he». 
he begins giving in to the ad?antages of money* Like Anthony 
Patch his lure is not wealth itself, but he wants to enjoy 
life and money seems to be the only vmj to achieve his goal* 

Nicole should be considered at this pointe She i.g 
beautiful and rich and for Dick she is the materialization of 
his old "desire for money» " For his bon-vivant self she means 
the possibility of making' his dreaia coae trues

Nicole was the grandaaiighter of a self-=iaads 
American capitalist and the granddaughter of a Count 
of the House of Lippe Weissenfeldc She was the pro
duct of much ingenuity and toil. For her sake trains 
began their run at Chicago and traversed the ro'ond 
belly of the Continent to California| chicle factories 
fu!38d and link belts grew link by link in factories; 
men raixed toothpaste in vats and drew mouthwash out 
of copper hogsheads; girls canned potatoes quickly 
in August or worked rudely at the Pive~and“Tens on 
Christmas Eve; half-breed Indians toiled on Brasilian 
coffee plantations and dreasers were nuscled out of 
patent rights in new tractors— these wez-e some of 
the people who gave a tithe to Hieole,̂ *̂
Certainly the psychiatrist in Dick perceives that Nicole

also represents an enormous danger for his, and at this point
of Dick’s life the conflict bet'ween the Doctor and the man who
wants to enjoy life must have been realljr hard« Dick clear 15^
knows that the Warrens are ”in the position of being able to

' zsbuy her a nice young doctorj the paint scarcely dry on him."
At the same time as the bon-vivant wants her money and her
beauty, the psychiatrist tries to refuse the "bargain*’ and for
a while Dick wishes Nicole "had no background, that she v/as
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just a girl lost with ao address sB̂ -e tite night from which 
she liad come® 'Tou*re a fetching kld^ " he tells herp
I couldnH fall in love* Sick understands tliat his yielding 
to the WaiTens* opulence will, at least parti;/? thv/art his 
profession. In his ineffectlYe struggle against the Warrens 
he uses even sarcasm as a help^ especially against Baby, who 
wants to throw him and Nicole together, "Throw us togethsri'®

2rSDick exclaims. "Sweet propinquity and the Warren isoneyi'̂
Big chance—»ohj yes. My Goal--they, rrant to buy a doctor? V/ellj

■2f3they better stick to whoever they have got in Chicagoc” But 
soon he is ^revolted against his harshness and makes abends 
to Nicolej remembering that nothing had ever felt so young as

30her lipse « . »” Dick is too indulgent and the man who wants 
to enjo5' life through money has a better reason than the psy
chiatrists the beautiful girl v?ith plenty of money is easily 
at hand^ and the psychiatrist is defeated»

For a 7/hile Dick becomes the bon-vivant and has a good 
tine together with Nicole» but the deep wound in the psychia
trist’s heart never heals and occasionally we find his some-“ 
how rejecting his surrender* Talking to Rosemary Dick once 
says; '̂ uhen Nicole takes things into her hands there*s nothing 
more to be d o n e . I t  sounds as if he mere trying to justify 
his surrendering to her money, Ĵl/hat he says of Nicole is not 
true. The fact is that he has been taken "into her hands” 
just because of his 0’«n v^eakness and not because "there's 
nothing to be done*” I do not intend to say that Dick does 
not love Kicdle at all. But the fact that Dick himself tries 
to justify his surrendering is certainly an argument against 
those v/ho defend Dick's real love for Nicole and his willing
ness to help her as a doctor. If he really loved her he 
should consider his courtship and marriage a victory, but we 
have seen that from the beginning of their love affair Dick 
was divided and if their marriage was a victory for the bon 
vivant, it was, I repeat, a defeat for the psychiatrist. Cri
tics— like Eugene White, for instance— who ?/ant to see Dick

36
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as a kind of Christ who sacrifices hiasej-f to save Nicole 
have forgotten that Dick himself keeps sayings only pre~
tend to help everybody5 or '"my politeness is a trick of 
the heart®”" As Fitzgerald puts it^ it is‘’easier to give 
a show than to v/atch one* And when Dick is forced to watch
the "show’- of Nicoleaisease the bon xrivant in his inner 
self is ■benumbed and his dream is swept a?/ay: he is not 
alloT/ed to enjoy life, Niecle^s rectirring schizophrenia is a 
trick of fatei after having given his profession Dick is 
comxjelled to give up his dreaaed good life« He tries to be a 
husband and again a psychiatrist» But as a husband he does 
not love Nicole sufficiently. As a psychiatrist for a long 
time he has not believed in his profession» The resultj we 
knowj is is failure as a bon vivantj, a psychiatrist, and a. 
husband as well.

It is Interesting to observe the way Nicole, Dick and 
Rosemary spend money. In a way it is used as a means to es
cape reality like in glie Beautiful and Damned, Nicole, es
pecially adores going shopping. Soaetimes we watch Rosemary 
going with her and they feel it is fun spending money. For 
Nicole "the mere spending of it, the care of goods, is an ab-» 
sorption in itself. One of the few times we see Nicole 
feeling really v/ell is when she goes shopping and spends a 
lot of money: at these times she seems to be her own master. 
She enjoys buying everything she sees and likess

With Nicole's help Rosemary bought two dresses 
and two-hats and four pairs of shoes ?/ith her money. 
[Notice that normally Nicole does not help anybodyj 
she needs help, but she is able to help people spend 
money.] Nicole bought from a great list that ran 
two pages, and bought the things in the windows be
sides. Everything she liked that she couldn't pos
sibly use herself, she bought as a present for a 
friend. . She bought colored beads, folding beach
cushions, artificial flowers, honey, a guest bed, 
bags, scarfs, love birds, miniatures for a doll’s 
house and three yards of some new cloth the color 
of prawns. She bought a dozen bathing suits, a 
rubber alligator, a travelling chess set of gold and
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ivoryp big linen handkerchiefs for two chamois
leather jackets of kingfisher and bijirning bush from 
Hermeso^^
As tide passes, using mo^ney as a neans to escape the 

reality of their disorgajiised lives becomes a habit« Money 
becomes a raask behind which they try to hide themselveso.
Dicic himself perceives ”a discrepancy between the groviin.g 
luxury in r/hich they lived, and tlae need for display nhich

*S7apparently went along with it®’* Fitzgerald calls the reader’s 
attention to this fake attitude of showing off and escaping 
throiîgh money by pointing outs ”The style in which they 
travelled seemed fabulous,

Regard themj for example, as the train slows up 
at Boyen where they are to spend a fortnight visiting,
•The shifting from the wagon»lit has begun at the 
Italian frontier. The governess Vs maid and Madam 
Diver's maid have coae up from second class to help 
with the baggage and dogs. Mile, Bellois will su
perintend the hand-luggage, leaving the Sealyhams 
to one maid and the pair of Pelsinese to the other « 
e , Presently from the van viould be unloaded four 
wardrobe trunks, a shoe trionk, three hat trxinks, and 
two hat boxes, a chest of ser^/ants* trunks, a portable 
filing-cabinet, a medicine case, a spirit lamp con
tainer, a pic-nic set, four tennis rackets in presses 
and cases, a phonograph, a typewriter. Distributed 
anong the spaces reserved for family and entourage 
were two dozen supplementary grips, satchels and 
packages, each one nmabered, doym to the tag on the 
cane case . . .

The Divers flocked from the train into the early 
gathered twilight of the valley. The village people 
v^atched the debarkattoïv with an av/e akin to that 
which followed the Italian pilgrimages of Lord Byron 
a century before."^^
These people are not able to see what is going on under 

the rich façade of the Divers, They have an attitude similar 
to that of Rosetaary: she thinks of the Divers* show as "a 
resting, without realizing that the Divers were as far from

liorelaxing as she was herself,”
Fitzgerald’s approach to the power derived from money can 

also be looked at in Tender is the Night. It is obvious that 
economic power exists in the book. Notice ho'.>? he describes the
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Warren familyi "They were a.n American ducal family without a
title— “the very name v?ritten in a hotel register^ signed as
an introduction^ used in a difficult situation, caused a psy-

Hichological metamorphosis in people." But vmen v/e see this 
matter through Dick \ve can observe that sometimes he looks at 
it sympathetically and sometiaes disapprovingly like Ainory 
Blaine in This Side of Paradise.

Ythen Dick is called to free Lad;/ Caroline Sibly-Biers 
and Mary North (now Countess di Hinghetti) from prison, he 
seems to deal sympathetically viith the power of money* As he 
hears the story of their arrest because they have disguised 
themselves as sailors to pick up girls, he is torn "between a 
tendency to ironic laughter and another to order fifty stripes 
of the cat and a fortnight of bread and water. But when 
he deals specifically v/ith money and its power in order to 
negotiate their release, we have fun watching him and he him
self seems to derive pleasure from his attitude® (Dick is in 
conference with the chief of police)?

"The Italian Countess is still an American citi
zen, She is the grand-daughter— " Dick told a string 
of lies slowly and portentously, "of John D. Rocke
feller Mellon. Have you heard of him?

'Tes, oh heavens, yes. You mistake me for a 
nobody?"

"In addition she is the niece of Lord Henry Ford 
and so connected 7/ith the Renault and Citro^ com
panies— " He thought he had better stop here. How
ever the sincerity of his voice had begun to affect 
the officer, so he continuedi "To arrest her is just 
as if" you ari'ested a great royalty of England, It 
might mean-“Wari"

"But how about the Englishwoman?"
"I*m coming to that. She is affianced to the 

brother of the Prince of Wales— the Duke of Bucking
ham.

"She will be an exquisite bride for him."
"ITow we are prepared to give— " Dick calculated 

quickly, "one thousand francs to each of the girls— • 
and an additional thousand to the father of the 
’serious* one. Also two thousand in addition, for 
you to distribute as you think best— " he shrugged 
his shoulders,— "among the men who made the arrest, 
the lodging-house keeper and so forth. I shall hand



you the five thousand and expect you to do t>ie nego
tiating i:r.2ediately» Then thejf can bo released on 
bail on some charge like disturbing the peace, and ' •
whatever fine there is ?/ili be paid before the magis
trate tomorrow— -by messenger, ”

Before the officer spoke Dick saw by his expres
sion that it viould be all right . The man said hesi
tantly, '*! have made no entry because'they have no 
Cartes d*Identite. I must see‘-—»give me the money«*'

An hour later Dick and H. Gausse dropped the 
women by the lîajestic Hotel, where Lady Carolinian 
chauffeirr slept in. her Tandaulct
Certainly the affair would not have been solved so easily 

if money had not changed hands. Most of the time, however,
Dick feels annoyance at the power people dra?/ from money, and 
their abuse of it. His feeling of repulsion^ though^ is not 
so praiseworthy a quality \7hen he defends his o'r-m causée His 
indignation against Baby's insolent attitude is provoked by 
her offence to his self-pride. She tells hiva, for instances 
"We own you, and you'll admit it sooner or later. It is ab
surd to keep up the pretense of i n d e p e n d e n c e . I t  is natural 
that he must resent such insolence. But at times Dick also 
demonstrates he is disgusted with this attitude of the rich 
not only because his own welfare is involved but just because 
he feels they should not allow themselves such arrogance. To 
illustrate this attitude, we can refer to what Dick thinks of 
a Psychiatric Congress to be held in Berlin, a Congress ^^here 
he does not intend to attend "a single session.” He sees the 
Congress as a coaisercial transaction ’/mere those who retain 
the biggest economic power accomplish the best business. Dick 
can imagine it well enough:

. . .  the paper by the American who cured dementia 
praecox by pulling out his patient’s teeth or cauter
izing their tonsils, the half-derisive respect with 
which this idea would be greeted, for no other reason 
than that America was such a rich and powerful country.
At first there would be an American cast to the Con
gress, alnost Rotarian in its form and ceremonies, 
then the closer-knit European vitality viould fight 
through, and finally the Americans would play their 
i:rump card, the announcement of colossal gifts and _ 
endowments, of great new plants and training schools,

30
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and in the presence of the figures the E'lropeanŝ
would blanch and walk timidly
Like Aiaory Blaine Dick seeas to be complaining against 

the fact that most of the tiiBe money is the strongest argu-» 
isent in almost any sit\j.ation* On the other hand, it seems? 
that Fitzgerald’s old revolt against the great is present 
again.

Although Dick disapproves of the arrogant attitudes of 
the rich, he never hints that shortage of money would be a 
good thing. Actually, for him lack of money means limitation 
of action, lack of grace, and even dirtiness. Besides Dick’s 
father’s cousins in Virginia who are not able to come North 
for his fat>ier’s funeral because of a lack of money, and the 
people of Dick’s father’s parishes, there are no clear refer
ences to poor people in Tender is the Night. We could say^ 
though, that Frans Gregorovius— a friend with whom Dick runs 
a clinic for a while— and his wife Kaethe represent the poor 
in this novel. The v?ay Fitzgerald introduces Franz implies 
that he resembles the poor: "He seemed to have deliberately 
chosen the standpoint of a humbler class, a choice typified 
by his selection of a w i f e . F i t s g e r a l d ’s and Dick’s opi
nions about the limitations of lack of money are placed upon 
the Gregoroviuses.

As Fitzgerald says, ’’the post-war months Dick had passed_ 
in France and the lavish liquidations taking place under the 
aegis of American splendor, had affected Dick’s outlook.
When one day he dines '*vyith Franz and his bride and a small, 
dog 7/ith a smell of burning rubber, in their cottage on the 
edge of the grounds, he feels vaguely o p p r e s s e d a g a i n  his 
attitude is similar to that of Amory Blaine:

He felt vaguely oppressed, not by thé atiaosphere of 
modest retrenchment, nor by Frau Gregorovius, who 
üiight have been prophesied, but by the sudden con- 
.:±racting of horizons to which Franz seemed so re
conciled. For him the boundaries of asceticism were 
differently marked— ĥe could see it as a means to an 
end, even as a carrying on m t h  a glory it would itself
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supply? but it v;£ii3 hard to think of deliberately 
cutting life down to tb.e scale of an inherited suit.
The domestic gestures of Pranz and his wife as they 
turned in a cramped space lacked grace and adventure,'’̂'̂
Later on we see the Gregoroviuses talking about the

Divers. Kaethe tells Pranz she does not like Nicole because
when she, talks to Nicole she "pulls herself back as if I
smelt, Fitzgerald comiaentss

Kaethe had touched a material truth. She did 
most of her work hei'self^ and, frugal, she bought 
fe?.’ clothes. An .American shop-girl, laundering two 
changes of underwear every nighty would have noticed 
a hint of yesterday's reawakened sweat about Kaethe*s 
person, less a smell than an ammoniacal reminder of 
the eternity of toil and decay. To Franz this was 
as natijral as the thick dark scent of Kaethe’s 
hair, and he would have missed it equally? but to 
Nicole, born hating the smell of a nurse’s fingers 
dressing her, it ;vas an offence only to be endured

Prom th'e previous quotation we can gather that for Dick this 
is an offence too* Fitzgerald's tone implies he pities the 
Gregoroviuses and he is on the side of the Divers: the poor 
or the behaviour which resembles that of the poor is like 
something that smells; Fitzgerald and the Divers want distance 
from them.

Money as an impotent instrument in the hands of the rich 
is another variation in the amalgam of Fitzgerald's somehow 
still ambiguous references to wealth. Dick is able to free 
Mary North and Sibly-Biers from prison v;ith money, but money 
is not looked upon as a constant panacea to solve all problems. 
If we pay attention to Dick and Franz's clinic on the Zurichsee 
we will see that all the people who are there to receive treat-» 
ment have enormous funds to support them, but most of the time 
their money is of no validity at all in helping them v/ith 
their sickness. For an example we have Senor Pardo y Cuidad 
:Sfial: despite all his properties in Chile, he feels he cannot 
solve his son's problem and h.is behaviour is like that of a. 
Child. Fitiigerald describes him: "lioble of carriage, with 
all the appurtenances of wealth^-’and power, Senor Pardo r-aged
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his son with no more self-control than a drunken woman, ”

The impotence of money is not only seen through Senor 
Pardo y Cuidad Real and his homosexual son, "Throughout this 
hotel there were many chamhers wherein rich ruins lived on 
the derivatives of opitmi and barbitol listening eternally as 
to an inescapable radio, to the coarse melodies of old sins,
The novel itself is pervaded with "rich ruins'*: Abe North is 
a drunkard, Mr, Dumphry and Campion aire homosexuals, Sibly- 
Biers and Mary North turn out to be lesbians. Tommy Barban is 
an anarchic mercenary, Albert McKisco— ^̂ although he improves 
during thè bock and is the reverse of Dick— 'is a corrupt 
writer. All these people live in a somehow artificial world: 
they do not really live their lives, they simply pretend to.

In Dick’s case, specifically, non^y is not only impotent; 
to make him suscessful and happy, but it is also a destructii^-e 
force. Of course we cannot blame money as the only factor 
responsible for Dick’s failure. As we have seen, his own weak
ness and Nicole’s disease greatly contribute to his nonful- 
fillment. The tresjsndous econoaic power of the Warrens, how~ 
ever, is the main agent of destruction of his entire world.
The warrens conquer him with 'their money and with the same .
T2oney ITicoIe saps all. his energies and when -she. can no longer' 
use hin she practically purchases another husband,

?itsgerald*s ar;bivalence toward money - In thip novel, is 
increased— the same as the ambivalence in The Great G-atsby—  
by the fact that most of our conclusions derive from the main 
character's behaviour and.Dick changes during the book. As 
Fitzgerald says in his general plan for the novel, Dick "is a 
well-formed rather athletic and fine looking fellow. Also he 
is very intelligent, widely read— in fact he has all the talents,
including especially great personal charm. This is planted in 
the beginning. He is a superman in possibilities, that is, he 
appears to be at first sight from a burgeoise point of viewo 
However, he lacks that tensile strength--"^*^ And still accord
ing to Fitzgerald’s sketch the novel actually shows "a natural

33
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idealist, a ispoiled priesty giving in for various causes to the 
ideas of the haute 'burgeoisef and in his rise to the top of 
the social world losing his idealism, his talent and turning 
to drink and dissipation«"'^^ Now one could ask, might Dick 
react differently to money early and late in the hook? Cer
tainly the answer is yes, although we do not exactly know 
what his reaction at the end is« I have already referred to 
Dick as a hoy watching his father deal with poor parishoners 
and also Dick as a young doctor sharing a room with Ed Elkins 
in Vienna. These two events plant in the hoy and stir in the 
romantic young man a secret desire for the privileges of 
money. We have also seen that Dick is divided and that the 
romantic yoiing man wins the battle over the idealist. He goes 
through the road of the Warrens* money but is caught in a 
kind of trap and even money cannot free him from his plight.
So similarly to Gatsby the romantic Dick should have felt de~

1 .luded and betrayed by money at the end.
The strongest impression we have about Tender is the 

Night is that Fitzgerald seems to believe that money is not 
only an impotent means to happiness but also at times it is 
an evil force. So, although part of his anibivalence towards 
money in The Great Gatsby is■again present in Tender is the; 
Night, Fitzgerald is not exactly the same as ever. He seems 
to be more strongly convinced of the destructive force of 
money. This argument, however, does not allow us to say that 
he is more anti—money than he was before. It seems ultimately 
that Fitzgerald fesls money is necessary and if it becomes 
evil and destructive it is because people do not use it with 
honesty of purpose. Nicole says of herself: ”I suppose my 
grandfather was a crook and I am a crook by heritage,”
There is no doubt that her father and her sister are dishonest 
too. Dick has an honest pxirpose: to enjoy life, but when his 
weakness permits him to enter the false and base world of the 
Warrens he gains money but is contaminated by their dishonesty 
and he loses his virtues and his life is destroyed little by 
little.
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ECONOKIC RELATIONSHIPS IN TH3 LAST TYCOON

If Tender is the Night did not satisfy Fitzgerald’s 
desire of changing to a different tlieae from the possession 
or lack of soney, The Last Tycoon seems to have done so. In 
his last novel Fitzgerald leaves behind his wild luxuriant 
parties, the nights that were not tender around clinics full 
of rich ruinsj the heavy-drinking bouts, and he directs his 
attention to Hollywood people« In this new environment he 
deals with hard working people who are not interested in 
spending their money or being boa vivants like most of the 
rich characters in his previous novels. In The Last Tycoon 
we meet persons who are interested in their work and ?#ho use 
work as a means of making money and winning power. Monroe 
Stahr, as his surname implies, plays the leading role in this 
new milieu. The way Stahr behaves and his personal way of 
trying to get more and more power through his intelligent 
work is what makes The Last Tycoon a novel nearly totally dif
ferent from Fitzgerald’s anterior ones. Stahr searches for a 
sense of grandeui* in everything he touches. Owner of a bril
liant imagination, he becomes rich; wealth, in its turn pro
vides him with power. Thus, money itself is not the aim but 
a means toward po’.ver within his business world, a big movie 
company in H0llyv700d. Yet, though secondarily, money has 
its importance in the novel, and, indirectljf, Fitzgerald 
broods for the last time over economic complications. At 
times, Stahr’s sense of grandeur becomes debased and meets 
Brady’s meanness and malice; then Fitzgerald allows us to ob
serve not only the haughty rivalry for power among rich mem
bers of the movie company, but also their arrogance— supported 
by their money— and their unscrupulous use of other people. 
This chapter concentrates on this secondary theme; besides 
this, it will also be observed that although money provides



99
the rich with power, it is again definitely iiapotent— -as it
is in The Great Gatsby and Tender is the Ki^ht— to provide
theia with fulfillment in life.

Prom the very beginning of the novel it becomes quite
evident that Fitzgerald is trying to understand Hollywood.
Through Cecilia* who— like Nick Carra?/ay— -plays a secondary
role in the novel, Fitzgerald alerts the reader:

You can take Hollywood for granted like I did, 
or you can dismiss it v?ith the contempt we reserve 
for v/hat we don’t understand. It can be understood 
too, but only dimly and in flashes. Not half a 
dozen men have been able to keep the v/hole equation 
of pictures in their heads. And perhaps the closest 
man can come to t^e set-up is to try and understand 
one of those men,'̂
•As the novel starts Cecilia is in a plane coming from 

her College at Bennington to Hollywood for vacation. She is 
the daughter of Pat Brady, Stahr*s partner in the movie com
pany, < .Prom Cecilia’s first talk with ^lie \Vhite, a hired 
writer of the company, v/e hear Fitzgerald's first hints about 
the arrogance and self-importance of Hollywood people vihose 
high social status and power are supported by material wealth, 
Monroe Stahr, disguised under the name 'lár. Smith,” is occupy
ing the special compartment of the plane, the ’'bridal suite,” 
In fact, Stahr is a privileged man, but his occupying this 
special place, detached from the rest of the passengers, seems 
to imply that those who have a certain importance in Hollywood 
tend to regard themselves as special people and better than 
everybody else. Fitzgerald observes such attitudes from out
side and Wylie’s and Cecilia’s talk about Wylie's first meet
ing in Hollywood sheds the first light on the behaviour of ths- 
people who live in this part of the world;

’It Hollywood is a good place for toughies, but 
I went there from Savannah, Georgia, I went to a gar
den party the first day. My host shook hands and 
left me. It was all there— -the sv^imming pool, green 
moss at two dollars an inch, beautiful felines having 
drinks and fun—

’— krA nobody spoke to me. Mot a soul. I spoke 
to half a dozen people but they didn’t answer. That
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continued for an bourj two hours— then I got up from 
where I was sitting and ran out at a dog trot like a 
crasj/ nan, I didn’t feel I had anj rightful identity 
. until I got back to the hotel and the clerk handed 
me a letter addressed to me in my naaie»*

Naturally I CeciliaJ hadn’t ever had such an 
experience, but looking back on parties I’d been to,
I realized that such things could happen. We don’t 
go for strangers in Hollywood unless they wear a 
sign saying that their axe has been thoroughly ground, 
elsewhere, and that in any case it's not going to 
fall on OTor necks— in other words, unless they are  ̂
a celebrity. And they’d better lock out even theno
Ceclilia has not had such an experience because she is

the daughter of a rich Hollywood man and this is enough to
call other people’s attention to her. We can remember, as an
example, the scene when Wylie introduces Schwartz to Cecilia?

*?i!iss Brad;/-“Hr, Schwartz, * said Wyli.e White.
’He’s a great friend of your father’s, too.’

Mr. Schwartz nodded so vehemently that I could 
almost hear him saying: ’It's true. As God is my 
a'udge, it’s true.’V
\Vhat Wylie tells Cecilia later on is perfectly true?

'Tou’ve got a great card Celia— =your evaluation of yourself.
Do you think anybody would look at you if you weren’t Pat
Brady’s daughter?”̂

An important facet of Hollywood that Fitzgerald observes
is the way the tycoons use people to make money for them and,
when they are no longer useful to their purposes, throw thesi
out and leave 'them in the gutter.

They never did anything for people like Martha, 
who had made them so much money at one tine. They 
let then slip away into misery eked out vvith extra 
work-”it would have beê i kinder to slip them out of 
tov\-n.5
By the last statement we can perceive that Fitzgerald 

enters the novel now and disapproves of the novie industry 
captains. There are several other cases like Martha’s: ’’’Old* 
Johnny Swanson had been as big in pictures as Ton Mix or Bill 
Hart— nov,’ it was too sad to speak to him. Manny Schwartz 
is another ruin; he "was the head of some combine once— Pirst



101

National? Paramount? United Artists? Now he's dcmi and
7outj " V/ylie Waite says« Manny Scliwartz indirectly complains

of his present situationi "Once upon a time when I was in the
8big money, I had a daughter— a beautiful daughter." Now he 

feels he has lost everything he once owned; he ends up cozs- 
mitting suicide,, and this way he proves Hollywood has ruined 
hia completely,

Stahr is the head of this worlds Talking to the married 
couple of writers, the Tarletons, Stahr himself admits that

9"the system was a shaaejgross, commercial, to be deplored» " 
But, as Fitzgerald points out^ Stahr does not say that he had 
originated the system. Thus, although the first and strongest 
impression Stahr arouses in the reader is a sympathetic one, 
we can certainly observe many faults and imperfections in this 
man who seems to consider himself perfect. As a whole he is 
a man, pf merit, for he is competent and does what he believes 
in, but, like Jay Gatsby, his purity of intention is stained 
by his using his talent and money only to achieve:'his own 
dream. It is true that by making his dream reality, hisI '
employees and art itself would improve, but Stahr*s fault re
mains in that his goal is his own dream, his own satisfaction, 
and not the consequences of the accomplishment of his dream, 
that is, his employee’s welfare and the improvement of the 
movie art. Even Stahr*s attitude which follows the scene 
when he meets a Negro man on the beach who reads Sserson and 
hates the movies because— -he thinks--they are junk, does not 
make clear that he wants to improve his movies just for the 
love of art. It seems to me that what Stahr really wants is 
to gain this man’s approval and praise and in this way become 
more respected in his own eyes and feel himself more powerful. 
Thus, I cannot completely agree with Fitzgerald when he says 
that "Stahr was an artist only, as Lincoln was a general,"
V7e can perfectly agree that Stahr is an artist too, but it is 
obvious he is not an artist only; at least, he is not con-
cerned -oniquely with art. Stahr calls himself "a merchant,""1̂0
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”a dope, "the only sound nut in a hatful of cracked;
,.12ones *
I should observe again that Stahr certainly has a great 

talent and he knows how to deal with his business in an in
telligent and remarkable v'/ay. As Fitzgerald says, it is per
fectly true that Stahr a marker in industry (sic) like 
Edison and Lumiere and Griffith and Chaplin^ He led pictures 
way up past the range and power of the theaterp reaching a 
sort of golden age before the censorship. But, not only 
like Gatsby but somewhat egotistically like Tom Buchanan and 
Baby Warren, Monroe Stahr uses his talent and money only to 
achieve his ovm goalf to be the best movie man in Hollywoodc 
He applies his money .to what he believes is good for his, the 
same way as he protects his employees only while they are use
ful tools in his handSp or the same as he tries to improve 
his movies because this will make him an even more powerful 
captain of industry.

This point of view of mine can be challenged and rejected 
if we interpret Stahr's desire to produce "a quality picture” 
which would lose some money as a proof of his desire to pro
duce and protect real art. I do not believe, however, that 
Stahr wants to produce such a film just because he trusts more 
in art than in money or in his own position as the best man in 
Hollywood, The same way, I do not believe that Stahr wants 
only to protect his employees when he has a rough falling-out 
v/ith Brady near the end of the novel because of a cut in the 
employees* payment. The fact is that Stahr thinks he himself
'taust be right always, not most of the time, but always— or

1 4 .the structure would melt down like gradual b u t t e r . H i s  
v/ill is always above everything else. So it seems he is not 
defending his employees or protecting art but the righteous
ness of his own unchangeable point of view. As an instance, 
once he tells a group of supervisors and directors he does 
not want them to produce a certain picture any longer; the 
reason is that they have slightly changed the story Stahr
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had bought and the girl who plays tho main role la the picture 
is no longer the one Stahr would, lik© to see in the pictiu“8.
He makes it very clear that the directors are to respect his 
will and not the public *s» Fitzgerald describes Stahr®s 
self-confidences

Pacing the floor swiftly, Stahr began« In the 
first place he '.wanted to tell thea—  the directors 
-'"îvhat kind of girl she was— 7/hat kind of girl he 
approved of here. She was a perfect girl with a few 
small faults as in the play, but a perfect girl not 
because the public wanted her that but because 
it was the kind of girl that he, Stahr, liked to 
see in this sort of picture. Was that clear?^^
Now, I ask, does he really want to produce a quality film 

with the only aim of protecting art? It seems his desire to 
produce such a picture is siisply one more demonstration of 
the imposition of his o?m point of view which is greatly sup
ported by his econoiBic pov/er®

Jf we ?/atch Stahr in a restatirant arguing with the comiau- 
nist party member Brimiaer, we will learn something else about 
Stahr; under the effect of a little alcohol he reveals part 
of his egotistic and ambitious and snobbish self. It also »
reveals the part money plajj-s in his personal psychology:

Stahr ordered a whiskey and soda and, almost 
iiamediately, another. He ate nothing but a few spoon
fuls of soup and he said all the awful things about 
everybody being lazy so-and-so’s and none of it 
mattered to him because he had lots of money. I 
[Cecilial think that Stahr realized that it sounded 
pretty ugly outside of the proper company— maybe he 
had never heard how it sounded before. Anyhow he 
shut up and he drank off a cup of black coffee. I 
loved hiia, and what he said didn't change that, but 
I hated Briniser to carry off this impression. I 
wanted him to see Stahr as a sort of technological 
virtuoso, and here Stahr had been playing the 
wicked overseer to a point he would have called 
trash if he had watched it on the screen.
üîhe whole story is narrated through Cecilia and i:he pic

ture we get of Stahr is one taken by a woman who is in love 
with him. It seems she does not want the reader to carry off 
any unfavorable impression of Stahr. But even Cecilia cannot
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that he is not only the technological virtuoso Cecilia perceives
him to be. Stahr is also greatly concerned, v/ith what he can
do v/ith all the money he possesses. Despite his apparent
purity of intention, he believesj, for instance, that the
brains of the writers belong to him; the reason for this be~
lief is that he has gotten money enough to pay for themŷ
which also allows him to believe that he has the right to use
these writers as he pleases. For Stahr, v/riters or people in
general, like everything else in the company, are "a question

17of merchandise." vvant to buy what's in your head,” he tells 
one of the company*s writers,. ’’When I want to do a Eugene 
G ’Pieill play, 1*11 buy one” ®̂ he tells a group of professional 
people in the studios, reproaching thera because they had 
changed his original story. V/e can see Stahr seems to be 
very proud of being able to buy everything he wants, and from 
this econoiaic pov/er he seems to derive moral strength to im
pose himself as a leader and be respected by the people he 
comsiands.

1 It is true that Stahr is humane, too, with some Hollywood 
people like Pete Zavras and a desperate actor named Mr, Roderi- 
guez. I woiild say, hovvever, that Stahr's sjrapathetic treat
ment of these people goes together with his brilliant ability 
to manage his business and it is also a question of merchan
dise, especially in Mr. Roderiguez* case, for he has been 
making lots of money for the company, Stahr*s dialogue with 
Roderiguez reveals this fact clearly: "Have you seen '’Variety"?"
Stahr asks him. "Your picture’s held over at Roxi*s and did

JL9thirty-seven thousand in Chicago last week. Besides the
fact that Stahr likes to be appreciated by giving Roderiguez 
attention, this actor and his work stand for excellent mer
chandise, He is very useful to Stahr as a piece or gear in 
his industrial machine, but as soon as he stops being useful 
he will probably be discarded the saae way as Schwartz^ Swan
son, Martha Dodd, Evelyn Brent, and others were. As for Pete
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ZavraSf he seems to he introduced in the novel not to prove 
Stahr"s magnanimity but as a literary device to meet the de
mands of the plot. Two years after having been used by the 
studios, Zavras tries to coissit suicide by leaping from one 
of the buildings of the movie company. He does rxst die and 
Stahr treats him in a friendly way and helps him. According 
to Fitzgerald's sketchy because of this gesture of Stahr, 
Zavras will save him from being murdered by someone influenced 
bjr Brady as the novel coses to its end»

Whether it is only for self-pride and self-satisfaction 
or noty Stahr really wants to produce a quality film, and 
whether or not it is true that it will lose money, the simple 
fact that Stahr mentions such a possibility is enough to throw 
Pat Brady against him. Brady seems to be the kind of man who 
would not do anything in the company without thinking first 
of the profit he would get. Unfortunately Fitzgerald died 
just as he finished writing the sixth chapter of The Last 
Tycoon and he left us an incomplete novel. We know the rest 
of the story only through Edmund Wilson, who first edited the
book "from Fitzgerald's notes and outlines and from the re-

20ports of persons with v;hom he discussed his work, " , \Vhat 
should attract our attention is the fact that the implications 
with money should increase from the middle to the end of the 
novel. Stahr*s and Brady’s deaths are greatly determined by 
economic complications.

I have already referred to Stahr’s meeting with Brimmer, 
the Communist Party member. The meeting takes place at the 
very end of the last chapter Fitzgerald wrote. Soon after 
this interview, the synopsis of the rest of the story reveals, 
Stahr makes a trip East to solve recent economic problems:

A wage-cut has been threatened in the studio, 
and Stahr has gone to talk to the stockholders— pre— 
STomably viith the idea of inducing them to retrench 
in some other way. He and Brady had long been working 
at cross-purposes, and the struggle between them for 
the control of the company is rapidly coming to a 

. climax . . .^ 1



Brady fights for soney itself, Stahr struggles to keep 
his old position as the true and more powerful captain of the 
industry« This confirms that Stahr is not entirely for money, 
but for power and control; still, money is very important in 
the whole process. It seems that it v/ould he around this 
matter that nearly all the rest of the story would turn.

It is at this stage of the novel that Brady and Stahr had 
a violent falling-out and their fight goes on openly^ Through 
Geciliay Brady comes to know that Stahr has been seeing 
Kathleen— (the girl who resembles his wife)— again» Kathleen’s 
husband is a technician in the studio and Brady, playing upon 
his jealousy, throvis him against Stahr, who might possibly 
be killed by this man. The synopsis of the remaining story 
goes this way: .

Stahr must stand up to Brady, who he knov/s will 
stop,at nothing. He evidently fears Brady will murder 
ij-im, for he now decides to resort to Brady’s own 
methods and get his partner murdered. For this he 
goes straight to the gangsters. It is not clear 
how the murder is to be acgomplished; but in order 
to be away at the time, Stahr arranges a trip to New 
York. He sees Kathleen for the last time at the air~ 
port, and also meets Cecilia, who is going back to 
college in a different plane. On the plane he has 
a reaction of disgust against the course he has taken; 
he realizes that he has let himself be degraded to 
the same plane of brutality as Brady. He decides to 
call off the rnurder and intends to rrire orders; as 
soon as the plane descends at the next airport. But 
the plane has an accident and crashes before they 
reach the next stop. Stahr is killed and the murder 
goes through. The ominous suicide of Schwartz in 
the opening chapter is thus balanced by the death 
of Stahr.
The whole drama is strongly influenced by economic rea

sons. The haughty rivalry among the rich which had already 
played a destructive role in The Great Gatsby, is also one of 
the primary reasons responsible for Stahr*s and Brady’s trage
dy. r'oney remains subtly under the structure of the entire

.ifhile souie critics 'could possibly' say -ihat- Stahr lias lizz
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all his energies to iraprove tiie movie industry, I would not 
deny their statement^ but I viould add that his weakening and 
death has a stronger basis on liis preocciApation with his per™ 
sonal success as the richest and most powerful aristocrat in 
the movisso Although at a first glance it seems that Stahr 
is not much concerned with money and its advantages, privi
leges and the status it gives, his relationship with 'Kathleen 
is another fact that can reveal-— las does his already mentioned 
meeting with 3rimraer-— that Stahr actually worries about his 
position as a moneyed aristocrat» Like Anthony Patchy Gloria 
or Rosalind, he believes in an aristocracy of money and this 
is certainly the reason for his not taking Kathleen as part 
of his life forever. As Edmund Wilson puts it, Pitsgerald had 
implied in his sketch that Kathleen is '“poor, unfortunate, and 
tagged with a middle-class exterior which does not fit in with 
the grandeur Stahr demands of life," so he can love her 
only t'ihile he sees her as the physical image of his dead wife, 
whom he adored, but when he thinks of Kathleen as a woman with 
no social background, he feels he no longer can accept her.

One last aspect to be looked at in this novel is the im
potence of money to provide the rich with an actually joyful 
life. Though not so evidently and not so strongly as Tender 
is the Night, The Last Tycoon is also a novel pervaded with 
worried, tired, sick, and dissatisfied people, Stahr's work 
has worn him out completely, and if his plane had not crashed 
he would have died soon anyhow. Cecilia breaks down and- 
dijvelcps tuberculosis as a result of Stahr’s accident and her 
father’s murder; she puts her story together in a sanatorium. 
One of the secondary employees in the studio, Jane Meloney—  
a little blonde vnriter of fifty, has '*ulcers of the stomach," 
although "her salary is over a hundred thousand a year,” And 
Pitsgerald adds: "A complicated treatise could be written on 
v?hether she was ’worth it* or more than that or nothing at 
all, Mr, Hoderiguez is the best of all the examples. He
is a successful actor and his pictures are inaking him and the
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company high profits. In spite of his material success the 
actor is desperate and seeks for spiritual coiTifort« It seems 
he has “been sexually irapotent for six weeks and he is ashamed 
with his wife;

*She*s been a good sport about it, but I am 
ashamed, I think "Rainy Bay” grossed twenty-five 
thousand in Des Moines and broke all records in 
Kansas City, My fan mail’s ?i?ay up, and there I am 
afraid to go home at nighty afraid to go to bed,
Here again we have a double image of a Fitzgerald charac

ter» This double view— one true, the other false“-has already 
been noticed in The Great Gatsby and in Tender is the Night» 
Those who look at Mr. Roderiguez from outside, his fan club, 
see him as s. happy rich man who has achieved complete success. 
From.what they can observe, they linderstand Mr, Roderiguez'^s 
life is a paradise of bliss and they envy his position, his 
success and his money. The reader, on the other hand, who 
sees what goes on in the inner self of this desperate actor, 
can only be depressed. If Mr, Roderiguez, together with Brady, 
and, to a certain extent, v/ith Stahr, thought money was the 
best means to achieve happiness, the book demonstrates that 
money has not played the role they expected it to play.

As I have already mentioned, although the economic theme 
is no longer the main concern of Fitzgerald* it is still quite 
important. \¥liile Fitzgerald still wonders about this theme he 
seems to be suggesting that happiness depends on satisfaction 
through \vork or on artistic fulfillment or something other 
than money. Money and the lack of it, however, persist in 
spoiling this satisfac'tion and fulfillment. Even without 
knowing v/hether or not The Last Tycoon v/ould. be the best or 
the worst of Fitzgerald’s books, I can affirm from v/hat he 
left that this novel conveys once more his belief that an 
excess of money or the excessive pursuit of economic power can 
sometimes be nearly as bad as total lack of economic support. 
Both ruin people. Again, money and lack of it play a tragic 
role. The two extremes seem to meet; misfortune and disgrace
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make the very poor and the very rich similar peoplei they 
share, at the end of their livesy a destiny of dissatisfac
tion and ruin^ As the novel closes we cannot decide whether 
we feel more sorrow for Schwartz, Zavras* Martha and the 
other sad "discarded flo’tvers, " or for the moneyed Roderiguez, 
Brady and Stahr^
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CONGLUSIOK

Prom what we have said about F, Scott Fitzgerald's five 
novels it becomes clear that M s  attitude tov/ard aoney, or 
toward the very rich and the very poor, is not exactly the 
same from the beginning to the end of his literary life. Yet, 
some of ?itsgerald*s ambivalent and even contradictory atti
tudes toward this matter are constant throughout his five 
novels» Despite his optimism toward life in general, it can 
be said that as a whole Fitzgerald's novels seem to convey the 
feeling that life is a cheat most of the time, and for those 
who have no riches life is actually unendurable. As for the 
rich, Fitzgerald understands that '’they are a race apart 
a better seat in life’s grandstand, that their existence is 
somehow more beautiful and intense than that of ordinary mor
tals. Bai-ricaded behind their fortunes, they seem to him 
almost like royalty^” But, on the other hand^ Fitzgerald 
feels the rich are corrupt and he cannot trust their power, 
and he notices that even their material wealth cannot free: 
them from disorder, adversity, suffering and failure.

?&at subtly suggests Fitzgerald's disappointment with the 
rich is his attempt to move to another subject than the rich 
in his last two novels. But, as it has already been implied 
previously in this thesis, his transition was not wholly suc
cessful, for both Tender is the Night and The I-ast Tycoon are 
again permeated with economic complications. It is possible 
that he felt the problem of having and not having money so 
deeply in his own person that he v/as never able to leave this 
subject behind and, although trying to move away from it, he 
kept writing about it until his very last day in a constant 
attempt to understand the role money plays in man's life.

Amory Blaine portray*s Fitzgerald's early belief that 
money woiild be the right key to an earthly paradise. Amory
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does not appro^’-e of many of the attitudes of the rich but his 
V.ait'ei. against the poor is stronger than his disapproval of the 
rich and he iraplies that only money could save the poor. As 
for his ovm well~being, it is quite clear that he thinks all 
his dreams could be accomplished if he had only gotten enough 
money, ŝ 'ien we meet the heroes of Fitzgerald's second novel 
only a step from a big fortune, it seems Vve are going to 
read the story of a young, rich couple who going to show 
us the paradise Amory dreamed of. Their thirst for money is 
not allowed to be quenched yet :becausc the money they want 
takes too long to come. As the novel closes vve have the feel
ing that Anthony and Gloria ?/ere ruined mainly because of 
their impecuniousness. What happens to them in economic terms 
is what would have happened to Amory and Hosalind if they had 
gotten married. Thus, at the end of Fitzgerald's second 
novel v/e still have good reasons to understand that if his 
heroes had become rich at the very beginning of their marriage 
they would not have ended up so tragically. Yet, we could 
also gather that Fitzgerald was suggesting that the mere pro
ximity to a great quantity of money had functioned as a cata
lytic element strong enough to corrupt Anthony and Gloria.

Then, as v;e finish reading Fitzgerald's third novel and 
we see that both the rich and the poor have been doomed, we 
get a little less confused about his actual attitude toward 
money though— as was said in the chapter on The Great Gatsby—  
we do not know whether Fitzgerald is being a cynic, a snob or 
a moralist. There is something very clear, however: money 
has not played the role Amory/Rosalind and Anthony/Gloria had 
hoped it to play, and the true character of the rich has been 
disclosed: Tom and Daisy are damned shams; and as Gatsby 
tries to imitate them, he becomes one of them too. Besides 
being fakes, they use their wealth to destroy on« another and 
this way money leads to hell instead of paradise.

Fitzgerald’s fourth novel, Tender is the Night, series 
to confirm that he understands monej is an evil force. Dick
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Diver is in part corrupted anã destroyed by the v/ealthy. On 
the other hand^ despite the destiny of Dick and the other 
ruins in this novel— and here we return to an ambivalent and 
somewhat contradictory Fitzgerald— money itself is not what 
causes the disasters of human life, Dick himself is too weak 
and in a wav’- he himself is responsible for his own do’,=mfall.
It seems Fitzgerald believes that a successful person should 
always spend money freely, but if ?/e go back over his five 
novels we see that none of his spenders are completely happy 
and v?e conclude that Fitzgerald also conveys that the pleasure 
of spending money should not be the most important thing in a 
man’s life. As he VvTote his daughter at the end of his life, 
"the redeeming things in life are not ’happiness and pleas
ure’ but the deeper satisfactions that come out.of struggle."

In his last novel Fitzgerald turns to working people and 
he seems to intend to observe v/hether they can be redeemed or 
not by work and artistic fulfillment. He seems to suggest 
the earthly paradise that Amory, Anthony, Gatsby and Dick had 
looked for does not really existj and freedom with money is 
important but only v/ork and artistic fxilfillment can provide 
man satisfaction. Then, one could ask, why was Monroe Stahr 
not a completely successful and happy man? I would say that 
his problem was again the craving for economic power: his 
satisfaction was not his work itself nor his artistic ful
fillment, but the power he would derive from the money his 
artistic talent would bring him. It seems the same happened 
to Fitzgerald as a ?/riter: if he had loved his art more and 
loved less the money he wanted his art to give him, his days 
would have been happier and his literaiy production better.
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