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ABSTRACT

Women always played a significant role in P; Scott Fitz-
gerald's life as well as in all his literary production. They
appear everywhere with recurrent characteristics, and these
characteristics form a prototype in literature: the flapper.
The present theéis reviews the influence exerted upon Scott by
the women who wére closest to him in .life (mainly his mothér and
his wife), so that we can explain his feminine self, which re-
veals "herself" through his heroine. His flapper has a positive
and a negative side and, .to illustrate that, we analyse his main

female characters: Ginevra King in This Side of Paradise, Gloria

Gilbert in The Beautiful and Damned, Daisy Fay in The Great

Gatsby and Nicole Warren in Tender is the Night. All these women

can make their lovers happy, but they can make them unhappy. too.
When we talk about the flapéer's good versus .bad side, wé also
emphasize the progressive disillusionment Scott went through, his
being pro-=flapper in the beginning and anti-flapper at the end of
his career.

Scott Fitzgerald wrote about the flapper because he identi—
fied himself with this type of woman. Sometimes he felt himself
like a flapper, and'he could even portray his male characters as
flappers.

Scott Fitzgerald was a romantic man with a feminine side
which he could not hide; the anima he had inside him was strong
and very aliQé. If we want to understand his relationship with
women, outside or inside his fiction, we cannot put Scott's anima

aside.
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RESUMO

As mulheres sempre tiveram um papel significativo tanto na
vida quanto na produgéo literaria de E.»Scott Fitzgerald. Elas
aparecem em todos os lugares, com caracteristicaé recorrentes, e
estas caracteristicas formam um prototipo na literatura: a
mulher "flapper". A presente tese examina a influencia exercida
sobre Scott pelaé mulheres que éstavam mais perto dele durante
sua vida (principalmente sua mae e sﬁa esposa), deée modo que pos-
samos explicér o seu lado feminino,.o qual se revela através de
‘sua herdina. Sua "fla?per" tem um lado positivo e outro negati-
vo, e, para ilustrar isto, analisamos as suas principais persona-

gens femininas: Ginevra King em This Side of Paradise, Gloria

Gilbert em The Beautiful and Damned, Daisy Fay em The Great Gatsby,

and Nicole Warren em Tendér is the'Nighf. Todas essas mulheres

podem fazer os seus homens felizes, mas tambéem podem fazée-los
infe;izes; Quando falamos sobre o lado bom VEersus o 1ado\mau da
"flapper", enfatizamos a decepééo progressiva que Scott sofreu
com ela, ou seja, o fato de ele ser "pro-flapper" no comego e
"anti-flapper" no final de sua carreira.

Scott Fitzgerald escrevia sobre a "flapper" porque ele se
identificava com este tipo de mulher. As vezes ele proprio .sentia-
se como uma "flapper", e podia até mesmo retratar seus herdois como
tal.

Fitzgerald era um homem romantico, e tinha um lado feminino
que ele nao conseguia esconder; a “anima" Que ele tinha dentro
de si era forte e muito viva. Se quisermos entender.o seu rela-
cionamento com as mulheres, fora e dentro da sua ficg3o, nos

nac podemos deixar de lado a "anima" de F. Scott Fitzgerald.
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Zelda and Scott arriving at a performance of Dinner At Eight
in Baltimore, 1932, (Baltimore Sun)



CHAPTER ONE

INTRODUCTION

1.1. Statement of Purpose

Since my first reading of Francis Scott Key Fitzgerald I
was fascinated by his style, by his themes and.by_the vividness
of what he wréte, and later,; when I had to choose a subject for
my M.A. thesis, I couldn't help choosing him. Though they belong
to the twenties, his writings touch me deeply. . His themes and
style, he and Zeldé, are still tremendously alive. |

Scott Fitzgerald was one of'the mést celebrated writers of'
his time, and his work emerges from a#félicitous gombination of
literary and life styles. | |

Everything in his books seems to have been already explofed,,
but the truth is that many studies of his novels and shoﬁt stories
tend to be redundant, and many aspects have been far too analysed.
Critics say that in the last years "relatively few new theses have
been advanced and very few new approaches have been attempted,”l
and some of these critics favour the position that the_emphasis
should shift from a preoccupatioh with Scott.fhe man--legend,
myth--to Scott the writer. Life and art are not the same. How-
ever, we all know that Scott's real life is inextricably.bound
up with his work, we all know that he based all his writing on

his own experience; we all know that "just as his life illuminated



his work, so his work illuminates his life,"2 which is the
reason why I will include both 1life and literature in my disser-
tation.
By the reading of Scott's five novels, some short stories
(I will not analyse the short stories in this thesis), biographies,
and all the criticism I could get, I realized that there is some-
thing very peculiar in the way he portrays his characters. When
we read his novels we have the feeling that his male characters
are more important than the feminine ones, but, upon further
analysis, we find out that the opposite is true.
[In Fitzgerald] the power of independent will rests in the
hands not of the male, but of the female. No matter how
daring and arduous the task performed by the hero, control
over his destiny remains with the girl. As a result, the
young men in Fitzgerald's conventional genteel stories are
vague, rather shadowy figures, even if they always win
the girlts 1gve; what interegt‘and exciltement there.is %n
the stories is always generated by the flapper heroine.
The woman leads the man to his ultimate fatej; the -women play very
important roles--and this is exactly what interests me in Scott:
why does he emphasize the woman instead of the man? What kind
of women are his heroines? What is hisvattitude toward them--is
it the same during his whole 1ife? Does he have a feminine mind,
an anima inside him? How are his male characters feminine? How
are his heroes and heroines projections of himself, of his anima?
Despite their evident importance; Scott's feminine charac-
ters have often been put aside by the critics; they are not com-
mented upon very much, as his male characters are. I agree with
some critics when they say that women in Fitzgerald are not fully
developed--as they could have been--but I think that they deserve

a more detailed study, which has not been very common. Of course

some critics deal either with Zelda of with Scott's most famous



L2

female characters, but his male characteps are the ones who have
received the greatest share of attention. Alsoc, of course, some
critics have already either clearly stated or just hinted at
Fitzgeraid's own femininity, but no one has carried the subject
further than that and no one has tried to analyse his inner self,
his anima.

Thus, my main purpose here is to provide, if ﬁot a complete-
ly new, at least a more detailed view, of Scott's women, also
trying to discover and analyse the feminine side of the author
himself.

The work has been divided into four chapters, each
one having subdivisions, as follows;- In the first chapter I will
staté my purpose in writing this thesis, the problems I intend
to analyse, and alsoc what some critics have said about Scott
Fitzgerald.

The second chapter will be concerned with the women who
were part of Fitzgerald's real life——outside his fiction. Here I
inteﬁd.to concentrate on his relationship with the women who were
closest and most important to him throughout his entire life,
what kind of women they were and how they influenced him: Mollie
hisvmothér, Ginevra King, his first girl friend, Zelda Sayre,
his wife, Frances, his daughter, and Sheilaﬁ Graham, his last
love affair. He "used“ all these women in his fiction in one way
or another, which is why we have to try to understand them in
order to understand the author and the fiction itself.

In the third chapter I willvdeal mainly with women in
Scott's fiction. There I will, at first, analyse the position
of the women in the twenties; Fitzéerald's own view of them at

that time; the heroine he created based on those women--the
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genteel romantic heroine--and, finally, his ever-present ambi-
~guous feelings towards them: Pitzgeréld being first pro- and
later anti-flapper. This ambivalence and his progressive disillu-
sionment led me to subdivide chapter three into two sections:
the first talking about "The Positive.Side of the Flapper," where
I will try to show through the main feminine characters (Rosalind,
Gloria, and Daisy, relating them back to Zelda and Ginevra) the
positive aspects of beilng a fla?per, how they are associated with
the "goodf life, with rich and beautiful things, and hoh they>can
lead men to happiness. Heré women share men's i1llusions and
sublimate, elevate, and refine them. In the other section, "The
Negative Side of the Flapper," I intend to show women,as the
symbol of evil and corruption, their power to lead men to destruc-
tion and unhappiness. These are the fatal, "vampire" women, col-
laborating in their men's decay: Zelda in Scott's, Gloria in
Anthony's, Daisy in Gatsby's, and Nicole in Dick's.

My fourth chapter will come baék to the author's life and
it will be concerned ﬁith the analysis of Scott's own femihine
characteristics. Including his fiction, here I will develop the
fact that his male characters themselves emerge as romantics and
flappers, according to Scott's own tendencies, which can be

explained through Jung's theory about the persona.

1.2. Review of Criticism

Scott Fitzgerald (1896-1940) was probably one of the most
documented writers of his time. He kept records of his own life
and of the people who surrounded him. He was the subject of

many essays, articles, interviews, editorials, and he frequently



appeared in the society and literary pages of‘the most famcus
newspapers. He was a personality; he had an unforgivable repu-
tation for his good looks and manners and for his eccentric
vbehavior, as well as for the themes of his writings.

During hié last years he was not the subject of much serious
comment because of his final decay, but still ﬁé was talked about,
and his reputation as a good writer has increased since then,
~and each year there 1s a stream of critical comment still turning
up .

| Among many biographies about Fitzgerald, the best ones are

those written by Arthur Mizener--The Far Side of Paradise--and

by Andrew Turnbull-~-Scott Fitzgerald--each one emphasizing a

different aspect of the same theme.
Arthur Mizener . . . achieves an effective balance between
a detailed and closely documented account of Fitzgerald's
. 1life . . . and convincing analyses of virtually all his
works. "
On the other hand, "Turnbull's focus is on Fitzgeraid's personéli—
tyj his aim is to get beyohd the novels and stories to the man
himself."5
Zelda is a biography of Scott's wife written by Nancy
Milford, who thought that "the part that Zelda Scott Fitzgerald
played\in her husband's life and wqus can hardly be underesti-
mated."6 Zelda had remained a shadowy figurevuntii then, and
. this biography provides us with a new insight into her life as
well as into Fitzgerald's own life, since it is a woman who
analyses.the subject and not a man, as previously had been the
rule. Here-we find out everything aboﬁt her life since she was

a child, her "career" as a flappér, her marriage to Scott and her

desperate efforts to write Save Me the Waltz. In general I will




.not deal with the facts and comments found in these biographies
in this review because they will appear throughout the whole
dissertation.

Turnbull also edited The Letters of F. Scott Fitzgerald,

in which he compiled the letters Scott wrote to the people who
were. closest and most important to him, for example: to Frances,
his daughter, to Zelda, to Ernest Hemingway and Edmund Wilson, his
literary friends, to Harold Qber,‘his'editor, and to many others.
On the front flap of this book we have the following comment:
This book brings together for the first time a wide selec~
tion of Scott Fitzgerald's letters--probably the most
interesting, open, and appealing letters in American
literary story. They admit us to the tension and drama
of Fitzgerald's private life. And his life as a writer
is fully here too.7
Fitzgerald's letters to his daughter are the most touching and
interesting because they illuminate their relationship, which
will be one of my concerns in the present thesis. They provide

the reader with concrete data about Scott's heroines, the

flappers.

F. Scott Fitzgerald In His Own Time: A Migcellany, edited
by Matthew J. Bruccoli and Jackson R. Bryer, is divided into two
sections, and "both seétions are restricted to material publishéd
by (poems, essays, reviews, letters) or about Fitzgerald (reviews,
editorials, interviews) while he was living--with the exception
of the obituaries."8 The purpose of this miscellany is "to
facilitate the understanding of Fitzgerald's reputation in his
own time;"g and this is what makes it very interesting.

Alfred Kézin collected thirty essays about Fitzgérald»in

his F. Scott Fitzgerald, The Man and His Work. Here we have

several authors such as Gertrude Stein, Paul Rosenfeld, John



Chamberlain, Malcolm Cowley, Lionel Tfilling and many others,
comménting on Scott's novéls and themes, mainly the theme of
"failure", which is ever-present in his fiction.

Arthur Mizener also edited a collection of critical essays

about F. Scott Fitzgerald, and it is divided into three sections,

each one analysing a different aspect: his career, his early work

and his late work. As a whole, comments on The Great Gatsby occu-

py a considerable part of the book, but his other novels have
also deserved some attention by the critics. Leslie Fiedler,
Edmund Wilson, James E. Miller, Malcolm Cowley and Wiiliam froy
are somé,of the important critics which Mizener puts together in
this book.

Tender is The Night: Essays in Criticism was edited by Mar-

vin J. LaHood based on his idea that this novel was one of the
finest American novels of the thirties and Fitzgerald's best and
most profound work. LaHood found this novel very complicated

and that is why he collected the opinions of many critics in oraer
to clarify it and help the reader to understand it better. These
- critics are, for instance, John Kuehl, Kent and Gretchen Kreuter,
Eugerne White, etc.

Robert Sklar wrote F. Scott Fitzgerald, The Last Laocodn,

where he makes several sorts of comments aboﬁt the author and his
work. He ﬁentioﬁs some writers who influenced Fitzgerald and .l
think this aspect is very impbrtant, though I have not found it

in any ot%er book. Sklar also analyses all of Scott's five
‘novels, many short stories, his career in general and his friend-
ship with Hemingway. The basic idea that develops throught this

book is that Scott was a romantic who wrote about the "genteel



romantic heroine” and hero. Sklar emphasizes the heroine, or
the flappen‘and I will use this information to support one of my
main- points in this work.

As the present‘thesis is also concerned with Scott's life,
I-got useful comments about Scott, Heﬁingway's opinioﬁ about him

and Zelda, in A Moveable Feast, by Ernest Hemingway, and much that

'_helped me to understand Fitzgerald's feminine side.

Kenneth E. Eble's simply chronological F. Scott Fitzgerald

deals with Scott's life and writings in general, placing the main
focué on his short stories. Eble says‘that in this book |
the chapters are not separate essays on individual works,
but parts of a continucus narrative designed to bring_ out
‘the defining characteristics of Fitzgerald's writing.10
As I have already said in my Statement of Purpose, the area
I intend to analyse in this thesis 1s Fitzgerald's female |
chafacters and the feminine aspects of the author himself. Al-
though critics have not specifically analysed this subject, or
expanded it, they have made some general remarks which are
‘closely related to my theme. Eble, for example, clearly refers
to the problem of beauty versus ev;l in Fitzgerald:
Fitzgerald's attitude towards beauty oftentimes seems
moralistic; corruption dwells with beauty; evil hides
itself there. The equation of beauty with sin appears
in many stories. ‘
Another critic says that "for Fitzgerald there was always a
touch of disaster, or the fear of it, in his bright young women
with their pretty faces."12 Lionel Trilling adds: " his tragic
hero is destroyed by the very thing that gives him his spiritual
status and stature”13—~and this "thing" is his beloved woman.

Based on ideas like those above, I have come to the conclu-

sion that critics in general have divergent opinions about Scott's



women--be they inside or outside his fiction. Of course, among
the women who were part of his real life, the most celebrated is
Zelda. Zelda, besides being Scott's wife, was his mbdel for

almost all his female characters. I say Zelda was his '"model"
because this does not mean that his fictidnal women are exactly
A like hér; they sometimes may have a strong resemblance to her,
and sometimes they may resemble her just faintly. Anyway, we
can roughly place these critics who "judge" Zelda and Scott's
feminine characters into two groups: one of people who, most of
the time, are favorably impressed by Zelda and Scott's heroines,
and oné of the people who, most of the time, are against their
behavior in life -and fiction.

Within the first group we find, for example, Mizener,
Fitzgerald's best bioérapher, who says about Zelda, "There is a
desperate and moving heroism about the way she went on struggling
to realize the self that mattered to her. If she could not dance
she could write."l3 Mizener admires Zelda's strength of character
and he supports her. At the same time he blames Fitzgerald,
saying that he was jealous of her effcrts:

fhey quarreled-over her dancing, for there was some
drive in Fitzgerald to destroy her concentration. He

‘appeared unable to endure Zelda's successful--if neurotic--

display of will when he felt_ that self-indulgence and

discipline were ruining him.1l%
Besides that intense Jjealousy on Scott's part, Mizener also talks
about the continual drinking, which made him become more diffi;
cult than he usually was.

Broomfield also defends Zélda, and also finds Scott guilty:

", she was led on to a tragic end only because he could not

stop and in despair she followed him. R
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- Matthew J. Bruccoli talks about Save Me The Waltz as writ-

ten by "a brave and talented woman,"16 and he definitely refuses
to accept Hemingway's attack on Zelda:

That she competed with her husband for attention and even
tried to rival him through her painting, writing, and danc-
ing is clear. But that she deliberately and consistently
tried to destroy Fitzgerald's career by making it impossible
for him to work, as Ernest Hemingway charges . . . is less
clear.l’ ’

Van Vetchen says Zelda was "an original," and Sara Mayfield,

in her Exiles from Paradise: Zelda and Scott Fitzgerald, puts all

- the blame on Fitzgerald. Some critics think, however, that May-

field carries her defense of Zelda too far, and that her analysis:

1s useless because she is so determined to exonerate Zelda of

most of the blame for what befell the Fitzgeralds and to

Place a great deal of it on Scott. This leads her to

ridiculous assertions such as that Zelda married Scott not

because she was in love with him "in a romantic way," but
because "she felt it was her mission_in life to help him
realize his potential as a writer."

In Nancy Milford's biography of Zelda we find even more
comments  defending Zelda, and an even more accusatory tone toward
Fitzgerald. Milford emphasizes all of Scott's bad aspects such
as his drinking, his neurotic jealousy of Zelda's writings, his
lack of interest and care for her, his lack of understanding in
relation to her complexity, his weaknesses and self-insecurity,
his exercising too much authority over her, his using her material
to write his novels, his too-severe criticism of her behavior and
her writings, and his insensitiveness to her precarious state
when she became mentally disturbed. Milford remarks: "What
Zelda needed was peace, calm, and reassurance of herself at every

point of uncertainty. Scott could not give what he did not

have."lg Zelda wrote him: "[youj never saw fit to either guide
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or enlighten me. To me, it is not astonishing that I should look
upon you with unfriendly eyes."ZO

On the other hand, Milford tries to emphasize Zelda's good
aspects, such as her efforts not to bother him when he was
writing, her reviewing his noveis, her not crifiéizing him in
public, her loyalty to him, her gratitude for his financial help,
her sorrow for her mental problems and so on. Sara and Gerald
Murphy, who were Fitzgeralds' friends for a long time, also recogs
nized Zelda's innocence in the disaster of their lives. Sara said:

she tried very hard to keep out of Scott's hair during

the day while he wrote. . . . After all, Scott had his
writing. Zelda had Scott--and didn't have very much of"
him while he was working. She always gid to chase around

after Scott, follow up after him.
In his turn, Gerald remarked: "I wonder whether it wasn't partly
his [Scott's] own fault???.

It is also possible to have a mixed view of Zelda and Scott's
female characters. _Fitzgerald's ambivalent feelings towards
Zelda are very clear: "Part of what Fitzgerald loved in Zelda
was {he integfity of her belief in her rights as a beauty to have
pretty things and to let others take the responsibility.”23

Scott's heroines can be seen from two éiffereht points of
view, regarding either tﬁeir positive or their negative side, and
about that very little is said, though much more is implied.
Daisy Fay as the "green-light" of Gatsby's life is not really
guilty of his death; "if she failed," John Kuehl says, "this is
not her fault. If she has fell (sic) short of his dreams it is
because of Gatsby's illusion haa gone beyoﬁd her, beyond every-

24

%hing.” And Paul Rosenfeld says, defending all Fitzgerald's

women, including Zelda:
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It is undoubtedly impossible for any really nice American
girl to respond to the desires of a male who does not make
the spiritual gesture paralleling the Woolworth Building.2°
The opposite group of critics, cbnstituted of pebple who
emphasize Zelda's and Scott's female characfers' negative side,
is much bigger than the other. They seem to regard Zelda, as well
as the women of his fiction, as superficial and empty personali-
ties, as selfish and terfibly vain women who act totally as "vamps"
and destroyers of men. These critics understand why Fitzgerald
should become disiilusioned with his own creation, the flapper.
It is important to say, however, that, by disapproving of Scott's
female characters' negative side, these éritics are not disap~
proving of their value in fiction. Despite being morally bad,
these characters are aesthetically coherent and soﬁe critics do
not like them on moral grounds, not artistically.

Kent and Gretchen Kreuter say that Scott's women "merely
bring about the failure of the men who love them."26
Turnbull says that "Perkins blamed their extravagances

w27

on Zelda, and Spiller adds: ". . . his efforts to satisfy

his own and his even more neurotic wife's greed for wealth and

] 28
sensation. L

Hemingway was completely against Zelda, and he called her

"ecrazy" (she did not like him either, and called him "bogus™). In

a letter to Scott, he wrote:

Of all the people on earth you needed discipline in your
work and instead you marry someone who 1is jealous of your
work, wants to-compete with you and ruins you. It's not
as simple as that and I thought Zelda was crazy the first
time I met her and you complicated even more by being in
love with her. LL28 '

Hemingway also used to say that there were "terrible odds

30

against him [Scottj,” and that "Fitzgerald's salvation lay in



Zelda's death or a stomach aillment that would prevent his drink-

ing.”dl Meanwhile Hadley, Hemingway's wife at that time, believed
that "Zelda was essentially a frivolous kind of woman.“32

"Nancy Milford says that "Fitzgerald was at the end of his
tether and he felt he had been driven there by Zelda.”33

Mizener reports that one of the people who knew Scott had
said:

I should . . . have felt he was much more to blame (about

Zelda) -if he had grown a little bored by, or indifferent

to, her tragedy . . . than if he had grappled with it daily,

and failed, as he did. No one could watch that struggle

and not be_convinced of the reality of his concern and

suffering.3"

As for Fitzgerald's main feminine charactefs, it is easy to
detect how he portrays them negatively, as bad, destructive women,
and critics have their own comments about that. Malcolm Cowely
says that the "promise" which exists in Daisy's voice is false.
Kazin calls her "inhuman".35 John P. Bishop says that Gloria has
"lips carmined and sweetly profane [and}a suggestion of that

. . 36 .
power to drive men wild"” --here she resembles Praz's '"vampire"

woman (see The Romantic Agony, by Mario Praz). Sklar thinks

that, in general, "the genteel romantic heroine wants her man to
be a hero, but in the very act of giving her love, she destroys
his capacity for heroism."37 Nicole's bad influence upon her
husband is certainly the most commented on in Scott's novels.
For Kent and Gretchen Kreuter, the cause of Dick's decay 1is
Nicole's money. |

Dick Diver, imprisoned by wealth and a world of people

made useless by wealth, likewise failed to live up to his

early prog%se. His decline was as inevitable as it was

innocent.

The Kreuters claim that "it is Nicole, first Diver's patient and



then his wife, who brings about the confrontation with great
wealth and who ié fhe agent of his deCline.”39 Richard D. Lehan
remarks that Fitzgerald obviously made "Nicole into the spirit
of Zelda, who drains Dick Diver of st?engfh and energy."uo
Chamberlain thinks Nicole is extremely egotistical and he says
that she |

will remain in love with Dr. Diver so long as she needs

him . . . when she ultimately CPmes to feel tﬁft she.can

stand by herself, her love for him collapses.
Malcolm Cowley thinks her insanity is bad for Dick, as when she
provoked a car accident. D. S. Savage analyses Dick and Nicole's
situation:
| Dick's growing subjection to Nicole[}sj . . . mohey here
would appear 1n some obscure way to be the agent of femi-

nine sexualitys; by its means Dick, robbed of his male
potency--has fallen into subjection to the natural

female will to idleness and pleasure . . . their marriage
is the initial fault that sets in motion the entire process
of involvement and deterioration .,. . experience in which

the woman is sexually the aggressor, employing an appealing

childishness to captivate the male to whom she stands in

a relationship which is ambiguously filial and mat‘ernal.“l2
Finally the Kreuters analyse Scott's dealing with this "vampire"
woman subject: "The instrument of temptation or the initiatiﬁg
cause of failure is, in almost every case, a woman."u3

The general mood which surrounds Scott's women is that
one of her facets is positive, the other is negative. Fitzgerald
was a romantic and treated women with ambivalence. The "why" be-
hind this thesis lies precisely in the explanation of this ambi-
valence, and Fitzgerald's anima has a lot to do with that. Some
few critics have hinted at the existence of this feminine side in

Fitzgerald, and among them is the most striking comment 1is

Tiedler's:
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It has been observed . . . that Fitzgerald has always a
- double vision of himself . . . but it has not been remarked

that at the end of his writing career the outsider had be-

come defined as the young girl, a kind of anima figure.®H

The biographical problem of Scott's sexual identity,.his
varying strange identification with women, his method of charac-
terizing women as flappers and his attitude toward them will be
more easily explained if.we examine and apply the ideas of C. G.

Jung in relation to the anima, and this will appear later in the

dissertation.
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* CHAPTER TWO
WOMEN OUTSIDE SCOTT FITZGERALD'S FICTION

Scott Fitzgerald's life, outside his fiction, centered
around five women: his mother (Mollie), his first girl friend
(Ginevra King), his wife (Zelda Sayre), his daughter (Frances),

and his last love affair (Sheilah Graham).

3.1. Mollie, his mother

Reading Scott's biography we can see how much Mollie
Fitzgerald, his mother, influenced him--much more than his
fathef, " Since his childhood, he had been aware of his mother's
financial importance within the family. It was from her side
that the money used to come after his father, Edward Fitz-
gerald, failed in business., OnvMollie's side there was money,
while on Edward's there was only some touch of nobility, due
to the fact that they descendéd from old Maryland familieé,
who also had.had some importance in politics. Besides:
this economic fact, which, in Fitzgerald's eyes, placed Mollie
- a little "above" his father (who seemed to be cut out for failure),
there was also the vefy big differénce between them.

Mdllie was a strange but energetic figure. She "Jjust
missed being beautiful,"1 her husband used to say. She had a
"comical mouth"2 and gray-green eyes; ''by worldly standards

Mollie was not attractive; she was thought a little 'goofy' and
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her appearance was odd."3

She was careless with her body, she
was careless in her dressing. "But she was kind and people
were cruel about her. They called her a witchc"LL Fitzgerald
was frequently embarrassed by his mother's way of being and
behavior, her lack of style. She dressed oddly and sometimes
behaved oddly in public. She was eccentric and said whatever
came into her head, which could be considered a flapperlike
behavior. Mizener speaks about her:

[she] had her hair flying about her head in disorder.

She was. capable of appearing on a formal occasion wear-

ing one black shoe and one new brown one, on the

principle that it is a good idea to break in new shoes

one at a time ., . . she carried an umbrella, rain or

shine. >
That's why Fitzgerald so many times expressed his shame at having
a mother like that; that's why we are riot surprised when we
read a letter he wrote her by the time he was just eleven (he
had gone away to boarding school):

« « o I would like very much to have you up here I don't

think you would like it as you know no one here except

Mrs. Upton and she is busy most of the time, I don't

think you would like the accommodations.®
Is he secretly embarrassed at having her introduced to his
schoolmates?

Edward Fitzgerald, in his turn, was the perfect gentleman,
and- although aware of his inability to succeed and to make money
(which had been véry‘important for Scott since his early years),
Fitzgerald liked his father very much. "He admired His father's
style and breeding, and the beautiful manners."7 Turnbull
describes him as a. "small, ineffectual man with beautiful

southern manners . . . but not much get up and go,."8 He seemed

not to match his stubborn wife, always so mixed up and active.
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His looks were fine, almost too fine. . . . One would
never believe that this well-moulded head and delicate,:
sensitive profile could be a mask for dullness or stu-
pidity. . . . Edward Fitzgerald lacked vitality.®
Living under his wife's shadow, he was a sad and introverted
ﬁan'who looked for satisfaction in drinking, which accelerated
the rate of his decline. Because of these things he never had
much contact with his son, Scott, who grew up being much more
influenced and directed by his mother. The only thing Fitz-
gerald inherifed from his father was, let's say, his "code of
decorum,”" "the belief in good manners and right instincts which
stayed with him as an ideal all his life,"10
Fitzgerald grew up very much spoiled by his mother. "Her
great hope was her son, whom she loved extravagantly as a woman
will when her husband has in some way disappointed her‘,"ll
Fitzgerald many times criticized his mother's excessive preoccu-
patibn with him: "I wasn't fond of my mother who spoiled me"t?
-=-but it is easy to see why she acted the way she did. Besides
her deception with her husband, there was the fact that she
had had two daughters shortly before Scott was bdrn5 both of
whom had died in epidemics. That fact is very important because
it explains why Mollie superprotected Scott-~she had transferred
to her only son all the love and care she could not give his
dead sisters. We can also say that, consequently, Mollie moulded
her preoccupation along a "female line." For example, she made
him worry too much about his bhysical appearance ahd about his
clothes--but luckily that 1ittle bit of feminine eduéatioﬁ was
not fatal to the boy Fitzgerald, who also had a great tendency

towards romanticism and fantasy, for he grew up much more

within the patterns of a man's behavior, although he always
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kept that air of.sﬁavity and delicacy that are more common in
girls.

Mollie always gave him.special attention, trying to make
him elegant, a real "show-off": "About her son's clothes she
was as fastidious as she was neglectful of her own."13 "His
mother had spoiled him badly and he resented her and the coddl-
ing."lq She had been indulgent and given him ﬁo work-habits;
she had put him among the richj; she had collaborated to make
him a dreamer. Once she sent him a poem and he replied:

"According to your poem I am destined to be a failure."1°

Scott
became very angry with that, but maybe it was only her fear of
having her dear son following in her husband's footsteps that
had driven her to be such gn‘aétringent critic. Later Scott
portrayed his mother's superprotection in the character of

Beatrice O'Hara and her son, Amory, in his first novel, This

Side of Paradise.

.  Fitzgerald called his father a "moron™ and his mother a
"neurotic," and during his whole lifetime
he alternated between being ashamed of her eccentricity
and being devoted to her. When . . . he realized how
bitterly he had to suffer because of the way she had
spoiled him, he was very angry at her, 16

Once he started to write a novel called The Boy Who Killed

His Mother, and it certainly would have contained his antagonism

towards her. At that time she was coming to visit him in Paris

and he told his friends "what a dreadful old woman she was'."17

Sometimes he could be sympathetic to her, but most of
the time he suffered from her foolishness, and most of the time
he "was less critical of his father who had the elegance and

decorum his.mother lacked."18
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His almost unconscious dislike of his mother appeared
once in one of his dreams:

. » « I leave the house, but as I leave Mother calls
something to me in a too audible voice from an upper
story. I don't know whether I am angry with her for
clinging to me, or because I am ashamed of her for not
being young and chic, or for disgracing my conventional
_sense by calling out, or because she might guess I1'd
been hurt and pity me, which would have been unendurable,
or all those things. Anyhow, I call back at her some
terse and furious reproach.l 13

Fitzgerald once remained some time without visiting his
parents and then, when he and Zelda decided to wait for the
birth of their baby near them, in St. Paul, he realized that

g

‘he was more critical of them (hls parents] than ever.
In his eyes his mother remained a grotesque, while his
father ... . seemed bland and unlnLerestlng The parents
were a study in contrast; picturing his father as an
attractive gentleman who had never amounted to anythlng,
Fitzgerald gave the impression that his mother took in
boarders and did the wash.?20
That feeling he would keep for all his 1life. According to tra-
dition, some kind of reversal of roles had happened in his
parents' marriage, in which the woman was the strongest part
and the man the weakest. Mollie's clumsiness and resolution
would suit Edward better, while Edward's fine manners (maybe a
bit feminine) and lack of fibre would look better on Mollie.
When Zelda began to have mental problems, Scott wrote to-
his parents to tell about her, but he égain did not like his
mother's reply -ishe tried to be moralistic and that fact
annoyed him very much. "But he continued to have a soft spot

for his father."21

His father died in 1931, of heart trouble,
‘and his mother in 1936. Mollie left him very little money at