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ABSTRACT

Through three decédes - from 1944 to 1975 ~ Saul Bellow
has written one highly acclaimed novel after another. Winner of three
National Book Awards, he has been regarded by crities and the reéding
public alike as one of the greatgstrkmerican writers nowadays.

This study deals with eight of his novels ~ from Dangling

Man (1944) . to Humboldt's Gift (1975), and is an attempt to depict a
cycle that may bé seen at the bottom of each béok: the cycle of
alienation and masochism which are purged so that the hero can enjoy
life again. Alienafion.is manifested in.the profagonist's tenden- R
¢y to withdraw from.the world, and masochism COnsume; him wiﬁh guilt
feeling, often indeterminate énd_obsessive. But the role of victim
confers dignity on him, so, on thé other hand, he pursues a:superior
life nourished in his ﬁorld of thought. This transcendental impulse
may répresent a false solution, mefely an extension of the hero's
egbtism; Finally Beildw-submerges his hero in purgatory so that he
faces his human frailty and finds potehtial,redemption through self-
acceptance and the search for human community.

Such a pattern reveals Saul Bellow's attitude toward man:
while the4author examines the dilemﬁas of modern man, he also looks
for an optimispic solution to ihem, showing his belief in human dig-
nity and possibility. We note the author's undogmatic moral concera
which is eas§d by his touches of humbf“and his playful imnovations

Of_styleo



RESUMO

Ao longo d¢ trés décadas - de 1944 a 1975 - Saul Bellow
escreveu sucessivos e muito aplaudidos romances. Veﬁcedor de trés
"National Bobks Awards", ele tem sido considerado pelos criticos
e pelo plublico leitor como um dos mailores escritores americanos
'da atualidade. |

Este estudo aborda oito de seus romances - deéde Dangling

Man (1944) até Humboldt's Gift (19?5) - e € uma tentativa de des-

crevep um ciclo quefpode ser acompanhado na esséncia de cada livro:
o ciclo de alienagao e masoquismo que sao expiados de modo que o

’ heroi possa apreciar a- v i'd a novamente. ..A alienacao é mani-
festada.na tehdéncia do protagonisté se retirar da sociedade, e o
maéoqnismb 0 consome com o sentimento de culpa frequentemente 0b-

v ~
sessivo e indeterminado. Mas o papel de vitima lhe confere digni-
dade,'entéo, pof outro lado, ele persegue uma vida superior alimen-
tada'no_mundo.do seu pensamento. Este impulso transcendental pode
representar uﬁa solugao falsa,.meramente uma extensao do egoismo
do.herbi.vFinalmente Bellow mergulha seu herdi no 'purgatdrio' de
modo que ele encare.gué.fragilidade‘humana e encontre uma 'reden- .
cao poteﬁcial' através da aceitagao prépria e na procura da comu-
nidade humana . |

'Tal modelo revela a atitude de Saul Eéliow em relagao ao
homem: enquanto o autor examina os dilemas do homem moderno ele
busca também uma solucao btimista dos mesmoc, demonstrando sua con-
fianga na dignidade e possibiiidade humanas. 1bs observamos a. preo=-

cupagao moral nao dogmatica do autor, a qual & mitigada por seus tra- .

GOS8 de humor e por suas jocosas inovaqaes do entilo.



CHAPTER ONRE

. INTRODUCTORY

1,1. Statement of Problem

This thesis on Saul Bellow is an attempt to show that his
novels reflect a cycle of alienation resulting from some innate mas-
sochism which is purged, so that the hero can re-enter society. 1In
dealing with eight of his major works of fiction I try to see that
very ‘emergent' pattern and Bellow's final attitude toward man:
while he examines the dilemmas. of modern man, he also looks for an
optimistic solution t6 them, showing his belief in human dignity and
possibilities.

- Erich Fromm describes the phenomenon of alienation as a
modern problém, as an effect of Capitalism on personality. This is
a world in which the individual has become hostile and estranged;‘he
feels alone, isolated, insecure, powerless, doubtful and full of
anxiety. Fromm writes: '

By alienation is meant a mode of experience in which
the person experiences himself as an alien. He has
become, one might say, estranged from himself. He
does not experience himself as the center of his
world, as the creator of his own acts and their con-
sequences have become his masters... The alienated
person is out of touch with himself as he is out of

touch with any other person.1

In.HumboIdtﬁs Gift, Saul Bellow says that alienation 1is a

phenomenon humankind has experienced from the beginning under the
name of "boredom," but in modern times the“question has bcen dealt
with as "anomie" or "alienation." And he adds through his narrator:

Inmyself 1 could observe the following source of te-
dium: 1) the lack of personal connection with the ex--
ternal world... The educated spcak of the disenchanted
(a -boring) world. But it is not the world, it is my
own head that is disenchanted. The world cannot be
disenchanted. 2) For me the self-conscious ego is the
seat of boredom... For to be fully conscious of one-
self as an individual ic also to be separated from

all else.?2
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The problem of alienation as it is treated by Saul Belloﬁ,ﬁ
is differently characterized, but reviewers often reachlg common
agreemeht.where we may trace Bellow'!s universal intentions.

Keith Michael Opdahl points out that Existéntialist and
Romantic influences on Bellow's work are concerned with the "strange
ness" that defines alienation. In the view of men such as Sartre and
Emerson, the meaning of alienation is diametrically opposed,vso~Ex-
istentialists and Romantics "represent opposing poles which corre-
spond to Bellow's contrasting views of strangeness." Bellow's péy-
chological interpretation df strangeness follows Sartre;s view. VHis
hero is intensely sensitive-to historical conditions and feels that
man finds his’trﬁe self only in communal action. But"Bellow's tran-
scendent inferpretation of strangeness allies him with Emerson,
Wordsworth, Whitman and Thoreau who clearly believe in.God." These
Romantics base their faith "on what is perhaps the source of all re-
ligious belief - man's infrequent but persistent intuitioh of a
spiritual reality" -'ﬁhere they discover the spiritual self.}

| ‘But‘the most'pervasivé aspect of_alienatidn is éoncerned

with Beilow's Jewish heritage. According to Opdahl, Bellow describes
the Jewish experience inbterms thafbmakes it representative of his-
torical alienation and determinism. "The problem of alienation,
identity, mobility and powerlessness all form a link of kind, though
not of degree, between the oppressed Jew and the faceless modern
"l‘ '

man.

In a study of Henderson the Rain King, Jeff H. Campbell

paints ®Bellow's knowledge of "the angst and isolation of the modern

. _ v i
individual.”" Henderson '"can be seen as a modern Everyman ... a modern

man who is aware of certain contemporary answers to estrangement and

5

alienation..."



And dealing with BHerzog, Richard Poirier says that
the life of the urban Jew, far from being special, is
assumed to be the ¥ife of Modern American Everyman...
For accomodation to the city the type of Bellow's
Jewish hero demands to be its victim. What he wants to
do is nothing less than possess our minds with a por-
traiture alternative to the alienated waste land fig-
ures of earlier twentieth-century literature.
- In fhe same regard, Abraham Bezanker states that
all of the characters are Jews or respond to Jews, or
act like Jews, and yet, in spite of this, Bellow's com
cern with morality appears to be secular and non-Jdew-
ish. He seems, in short, to be trying to achieve uni-
. versal statements within a rather narrow, non-Christian
framework... All of his key characters have a singular
capacity for self-astonishment which cannot be equated
with naiveté or immaturity... All are given to us in
extremis, and it is their Jewish gift for desperate
feeling that moves the reader.? :
Other critics, such as Harold Kaplan, Rueben Frank, Seymour
Epstein and many others - including Maurice Samuels, Leslie Fiedler
and Irving Malin who deal specifically with Jewish traits in Bellow's
work - partake of the same opinion. fhat isy Jewish experience was a
means of expressimg Bellow's univcrsal ihtentions, for, according to
Fiedler, "it is the Jew who has been best able to recast this old
American ‘wisdom - that home is exile, that it is the nature of man
to feel himself everywhere alienated..."g'And in Bellow's own words,
"the artist must_évidently find in his own spirit the strength to re-
sist the principal alienating power of our time."9
Concerning the view of Bellow's fiction, critics, as a
whole, have made way for different approaches and Bellow's own atti-
tude seems often ambivalent and ambiguous. That is to séy that the
view I will have throughout my work could possibly be contested and
viewed from other angles. Opdahl says that Bellow's current position
as our leading novelist ''creates several problems for the reader.
The chief of these is Bellow's ambiguity. Realizing that his novels

invite contradictory interpretations,reviewers complain that his fi-

nal mcaning is unclear," Opdahl continues explaining that the confu-



sion derives from Bellow's different structures, different styles
and the new kind of characterswhich result from his continual experie
‘'mentation. His ambiguity also "results from the very'ambition of his

quest for meaning ... but his intention has remained intensely mor-

al."10

John J. Clayton sees Bellow as a spokesman-for our .(Ameri=-
can) culture, who voices its uncertainties, its complexities, its
paradoxes, so his fiction contains three interrelated contradictions:

. First - Bellow takes a stand against the cultural
nihilism of the twentieth-century: against Dada,
against the Wasteland, against the denigration of
human life. Yet Bellow is himself essentially a de-
pressive... Second - Bellow rejects the tradition of
alienation in modern literature, and his fiction em-
phasizes the value of brotherhood and community; yet
his main characters are all masochists and alienatees.
Third - Bellow is particularly hostile to the deval-
uation of the 'separate self' in modern literature,
and he values individuality... Yet in novel after
novel he is forced to discard individuality...ll

On the other hand, we can hardly define Bellow's own feel-
ings toward his heroes. He seems to manipuiate them, to be ironic,
to laugh at them, to be an outsider. But sometimes he seems to assume
their pains. Opdahl writes about this:
His relationship with his protagonist is as ambivalent
as his relation with the world. Bellow has been ac-
cused of identifying too closely with his hero and of
being too detached from him. He often alternates be-
tween empathy and irony, identification and distance
- between imaginatively surrendering to his charac-
ter and consciously manipulating him.l2
However, that may not‘matter much, for it is the role of the artist
to let the reader see things differently, and this art has made Saul
Bellow stand as one of America's most important novelists since the
Second VWorld War. = \

\

l.2. Review of Criticism

Besides an introductory definition of alienation, I have
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already talked about Bellow's treatment of alienation as if is seen
by some critics, and also his ambivalence which opens path fof dif-
ferent approaches. In this review of criticism I will try not to sum-
marize each critic's opinions about Saul Bellow but'chiefly'those
points Which are relevant to my thesis. Although their ideas do not
chart Bellow's fiction into a kind of cycle as I will try to do in
the following chapters, their obinions are very germane to my work.

In hie very perceptive and highly acclaimed book Saul

Bellow: In Defense of Man, John J. Clayton says about Bellow's work

in general:

In spite of his desire to be affirmative, EBellow's
depressive tendencies are seen in nearly all his fic-

- tion. One would expect in a writer who wishes to
affirm the human life and to defend the individual to
find characters with strength, grace, even nobility.
But Belliow's characters are lonely, despairing, cut
off not only from society but from friemnds and wives.
Moreover, they are pathological social masochists,
filled with fuilt and self-hatred, needing to suffer
and to fail. . '

As he deals with Bellow's single novels, Clayton continues empha-
sizing the heroes' aljenation and masochism: .

‘Bellow's heroes are not only alienated; they alienate

themselves. Filled with guilt, they loathe themselves

and, in most of the novels, need to heap suffering and

indignity on their own head. Joseph, Asa, Tommy, Henderson,

Herzog - all are moral (social) masochists.

According to Clayton, the hero's sense of guilt is often '
sexual. Pursuing Bernard Berliner's earlier study, Clayton affirms
that "masochism does not result from the individual directing early
sadism against the ego but rather begins with another persom and is
from inception a pattern, literal or symbolic, directed toward a
figure of both love and authority, a strong superégo figure, general=-

15<’l‘hen he adds that this explanation does not cancel

ly a father."
Freud's idea that masochistic behavior is self~-punishment to remove

"guilt, generally oedipal.
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But the heroes' self-hatred is the other side of their gi-
gantic idealism, Clayton further argues. They have the noblest,
loftiest sentiments; they are full of loving-kindness, and, although
they are the first to recognize their baseness, they feel superior
to those who ridicule them. So, if on one side sufferings are meant
to alleviate their guilt, on the other they are sign of their higher
nature. They raise themselves up by putting themselves down.
One important way in which Bellow's heroes show
alienation is in their attempt to go beyond human
life: to live detached from mortality and weakness...
to be "human" is, throughout Bellow's fiction, ter-
rifying. And so his heroes turn themselves into ideal
images in order to protect themselves. At the same
time they turn the world into one in which they can
live safely. This double creation of a self and of a
world is-a constant theme in Bellow.l6
Clayton explains then that Bellow's concept of ideal construction is
a created self and a created reality. While on the one hand Bellow
_ defends individualism,'on the other he sees the aggrandizing indi-
vidualism as an error. The search for salvation through greatness is
both sclf-destructive and isolating.
They create ideal versions of themselves, and then,
unable to live in these images, they only hate them-
selves more and create a version of reality in which
they can live. A self and a world: but the "real"™ hu-
man being and the "real" world don't go away... They
cannot face the terror of pure being; they cannot
face the terror of their own being or of the death
they feel they deserve.l? .
According to Clayton, there are three ways in which the hero hides
from death: 1) accepting a role as victim, as sufferer. This not
only reduces guilt but justifies the hero as morally superior. 2)The
hero constructs a self to which ordinary laws and limitations do not
apply: hence death does not apply. The sad,vguilty boy becomes the
unique individual with a . "special destiny." 3) In the same way he

turns reality into a construct in which he can live safely. Instead

of living in the here-and-now, he transmutes living reality into
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philosophical problems which he can handle in verbal form.

Another critic, M.A. Klug, approximates  Clayton's ideas,
saying that the most consistent aspect of Bellow's fiction is the
psychology of his heroes. From Joseph, the dangling mén, to Artur
Sammler, Bellow's central charactefs all have pretty much the same
psychological conflict.

- Each of his heroes hungers for what he instinctively
knows is a decent life, for love, for human brother-
hood, for communion with God. At the same time each
is betrayed by the demands of his own ego, which in-
sists upon absolute freedom, absolute power, absolute
understanding. The traitor ego seeks to create an
ideal self and flies beyond all limits... In its ex-
treme form it perverts the instinctive need to be at
one with other men and with God into a2 desire to con-
trol all other men and to become God.l9

But Rellow's Heroes live the negation of their desire, Klug main-
tains. They cannot create their own natures because they have
inherent natures'that are finité and imperféctible, and the exter-
nal reality brings them messages of death. That conflict determines
the'way they séq/the world; fhey condemn all reality. The modern city
is the image of the reality:of death.

They see the buildings, the institutions, the multi-
tude of unknown bodies as the substance of death it-
self. The city exists as a machine for mass-productiom
and mass-murder. To be part of it is to be swallowed -
into nothingness, to lose not only the hope of immor-
talitz‘but also the hope of a unique or individual
life.c0 '

Yet, just as the ego is in conflict with the external reality it is
inevitably in coﬁflict with another part of the self, so all of
Bellow's heroes despise themselves for ‘falling shbrt of perfection.
Like Clayton, Klug says that

What lies behind this is a perverse urge for pure
states., If the self cannot be perfect,then let it be
worthless. The essential dynamic of Bellow's heroes
arises from the pull of these two extremes. On the
most active level of their being, they are romantic
egoists drawn to some pure and absolute freedom
Denied-this pure state, they turnm in disgust from.
their environment and from their own natures.
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Dealing with the problem of alienatiom, I will considér-a;
so0 the sense of religiousness in Bellow's heroes. Opdahl emphasizes
that "the problem and the goal of all Bellow's heroes is religious
transcendence -~ the problem in that their rages deri&e:from balked
feligious longing and the goal in that only transcendence‘will‘final
ly answer the problems they face." Later hé adds that Bellow has be-
come increasingly certaing of his protagonist's transéendent vision,
but he has to date portrayed ndt the victory of faith, but its dif-
. ficulties. His heroces enjoy a sense of transcéndence which they are
unable to make count in their lives. After showing the coincidence
of Romanticism and Judaism in Bellow's religious.concern, Opdahl says
that Belloﬁ's.religidus insight requires the hero to surrender to
God or to invoiuntary perception.22
Believing that Saul Bellow continues in the spirit of
Emerson,‘Thoreau and \Ythitman, M. Gilbert Porter allies him with the
neo-transcendentalists. They restored human possibilities. Their
faith in Divine included faith in the human, "Seeing the visible
world as symbolic of a higher spiritual reality, the transcendental-

ists affirmed a belief in the strength, imagination, dignity and

23

moral perfectibility of man..." And refering to Bellow's work he

adds:

His fiction testifies to the resiliency and the aspi-
ration of the human spirit and, in a nondoctrinaire
way, to a force larger than the individual somewhere
"out where it is incomprehensible." Herzog "can pray
toward it" as does Mr. Sammler in the midst of his
pain. God, Love, Prime Mover, Life Force, Elan Vital,
or simply Creative Spirit, it is a Universal that has
the power properly intuited, to give meaning to human
existence, to inspire brotherhood, to sustain the
dream .24

Porter concludes his point saying thaf a reader does not need to be-
lieve in an orthodox divimity in order to“understand and appreciate
Bellow's fiction, but he will find it helpful to know something about

the 'Yellow Brick Road'_and the 'Second Star to the Right'.
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Clayton also deals with the problem of transcendence when

he writes on Humboldt's Gift. He remembers that nearly all of

Bellow's fiction asks one question: Can Man be saved?

In the world of Distraction, the world in which the
ego, the social self moves, the answer is NO. But
there is always another world in a Bellow novel: it
is a world of love, of search for the light of God
and the will of God, a world in which the person is
no -fool, or is a holy fool, in which the soul is
worthy of salvation.25

Clayton explains that these two opposed worlds are expressed in two
opposed voices: the external"world'of Distraction is given to us
with comicbenergy and the Inner world, the world of love, is given
to us lyrically; It is full.of.quiet mystery.

..+ the beauty behind the comedy is in the intimation
of the other world, of a 'home world'... Without this
sense of a home-world Bellow would be simply a skill-
ful, realistic and comic writer. But infused through
his narratives, encountering manic or oppressive dis-
tractions, is the "inner miracle," the "core of the
eternal in every human being," intimation of a truer,
higher, deeper life than this crazy mess we are sur-
rounded by, this crazy mess that is, finally, our
absurd, hungry selves.?

Earl Rovit. notes the émbiguous role that reli-
gion plays in RBellow's WOrks:

There is a persistent, usually muted, religious ref-
erence in all his fietion, ... but this belief in God,

“commbn to all.Bellow's protagonists, is merely an ad-
ditional burden for them to carry. Id increases their
suffering of shame or guilt, without being in itself
an alleviation of that suffering or a source of moral
strength., Their belief in God may be slightly more
than a mere religious sentimentality, but it is cer-
tainly a good deal less than a fundamecntal mode of de
fining what is legitimately human. 27

Tony-Tanner sees religiousness in Bellow's work this way:

Failing to expcrience any specific sense of relation-
ship with other people and contemporary socicty,
Bellow's characters respond to a more mystical sense
of one-ness with some "larger body" which is trans-
personal and relates them to the very current of

" being.28

Klug, who also partakes of other critics' view, points
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-out the»growing importance of the religious sense especially in
Bellow's later novels. But, according to him, none of his heroes ar-
rives at any intellectual belief in God or achieves faith. God is
not a conclusion. The mystical sense of God's presence frees them
from the necessity of proofs, explanations, intellectual construc-
tions. And the moments of mystical union can never become a place of
permanent residence. "It is at best a corrective to the pure states
of ego-mania and despair, and to the illusion that these states cor-
respond to reality..."29
I'n connection. with the problem of alienation I will deal
in my ﬁork with the hero's world of thought., It is there in the cha-
otic privacy of his mind that Bellow's man struggles with himself
and the world at large. In his essay "Bellow's Thinkers," Ronald .
Veber remarks that Bellow's work is a fiction of ideas., Ideas become
the possessionSofvcharacters and find opén expression.
But. the very act of expressing thought through char-
acters gives rises to doubt and contradiction. Ideas
exist not in a void of abstraction but within the
chaos of human consciousness and here they inevitably:
call forth to play the opposites Bellow admires in
the novel of ideas.. They also call forth, for both
character and reader, doubts about thec value of .
thought himself. As Bellow's characters struggle with
ideas they run the risk of losing their grip of the
world of physical and practical reality; thought both
frees and limits them...30
| Thought is thus a perilous gift, as dangerous and deceptive as enno-
bling, as capable of leading one way from true life as toward if.
Opdahl adds that "because'qulow's point of view is almost
always that of his protagonist, the society he describes may be a re
flection and projection of his hero's consciousness, His portrayal
of it is often an exploration of the psydhology of the character who
sees it."31 Robert R, Dutton says also that Joseph's "“Spirit of Al-

ternatives acts as.hisAother‘selfﬁszJonathan Baumback, like most of

the critics, shares the same idea and adds that Allbece ic leventhal's
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refléction.33 As I will show later, the hero's world of thought may
be a way to alienation and masochism, for there he keeps himself un-
committed. That is why "I »will -k e e-p - in mind that it is the he-
ro himself who completes his own alienation. Klug says that Bellow's
heroes seek a kind of pefsonal.immortality in the past. "Over and
over again they retura to thevscenes and memories of their child-
hoods as a permanent retreat against time... The life of mind be-
comes a substitute for creative l:lfé.e."sl+

Bellow's own words in "Distractions of a Fiction Writer"®
are meaningful:

On the nobler aésumption he (man) should have at_least
ower to overcome ignominy and to complete his own
life. His suffering, feebleness, servitude then have

a meaning. This is what writers have taken to be the
justification of power. It shobuld:reveal the greatness
of man. And if no other power will do this, the_power
of imagination will take this task upon itself.

So far I have recorded critical appreciations which can be
related to the way Bellow's heroes show alienation. Following through
the cycle I will try to chart the pufgative situation undergone by
his heroes in ordér'to achievé reconciliation.

John Clayton refers to purgation as 'Darkness' which is
Bellow's term for all those forces beyond human encompassing which
impinge upon man.,Death'is‘the ground of darkness. The heroes must
face it and learn to stop constructing a world and a self to keep
them safe.

‘'The process of transformation is amazingly similar in
all of Bellow's novels. The hero muct entcr the world
that is as a simple human creature, giving up his con
structed reality and his constructed self. These are.
indeed his burdens. He has to put them down.3b
Comparing Bellow to'Sartre, Clayton says that both_writors move to-
vard a new idea of human life without selfhood. But "Bellow's novels

work toward selflessness of aldifférent,,more'traditional sort -

closer to religious brothérhood and the mystical death of the self."



The approach of death, adds Clayton, is not purely negative for two
reasons: first, the metaphorical death is partly the death of the old
self - of the egocentric individual who must die before he can become
human. Second, it is representative of the physical death he must
face. By approaching death he can be reconciled to humahity.37
Deaiing with Herzog, Opdahl says that he is prbvided with
-a 'purgation' that explains his release. |
Becausé alY of Bellow's heroes feel the same ambiva-
lence toward the world that Heraog feels toward his
past, this cycle illustrates and summarizes the form
and the meaning of the other novels as well. Each of
Bellow's heroes finds the climax of his story - and a
sense of great release - in a confrontation with death
..+ The confrontation of the death figure may be
viewed as a vicarious release of the hero's masochism
or death wish.38
Denis Donoghue also says that "Henderson, after his pur-
gative experience in Africa, is redeemed, set free with a symbolic
lion cub and the warmth of a child's friendship."39
I have already talked before about Bellow's ambiguity. How-
ever,it is specially the conclusion of his novels - the hero's trans-
-formatioﬁ»-»thatnpermits'different-points of view (often ambivalent
and ambiguous)which have éven made éritics complain about Bellow's
lack of capacity for ending'his novels. Although I will discuss the
problem when dealing with separate novels, we may review some gen-
eral ideas:
Marcus Klein says that Bellow'é nofels display the move=-
ment from alienation to accomodation.
Alienation, the sense of separate and unconciliating
-identity must travel to accommodation. Bellow's inspi-
ration is finally in other, deeper sources, but as the
novels have worked themselves out they have dealt in
terms presented by the history in which they found |,
themselves. The dialogue between alienation and ac-
commodation is what first of all they are about.40
According to him, Bellow's hero is tempted frequentlyAto épiphanies

of love for mankind in general (though never for things), and his
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motion is brought to various thematic conclusions, but he is in the
first'instance activated by the nmeed to rid himself of the weight of
chaos.brl
Patrick Morrow, who ranks Bellow as the leading figure
among novelists who believe that man's living within society is pref
erable to self-imposed alienation, shares Klein's opinion:
Bellow is highly concerned with how the sensitive in-
dividual can live to fulfillment within a society
sometimes hostile, always chaotic. To this end, the
heroes of his novels find acammodation more valuable
than rebellion.42
F.J. Hoffman also contends that Bellow's hero is bent on
finding some kind of accommodation with society, on changing his sep
aration for ‘conformity, his rebellion for adaptation. He says:
M"Bellow's hero moves into society, with a desperate hope that the
human dilemma will be solved in community recognition and action."l+3
David Galloway sees Bellow's hero as engaged in‘an*unendimg
quest for an identifiable role in society forever "faced by cross-
roads where 'one path leads to the society, the other away from the
community'."” He also asserts the movement from isblation to affirma-
tion of existencelin the world.
All of Bellow's heroes begin by trying to throw off
responsibility and the chaotic weight of the world,
but love for mankind finally brings them back to the
business of living in the real world, even when the
real seems chaotic and destructive.ib
Klug asserts that Bellow does not allow his heroes to die
within the walls of their conflicts, and the resolution that his
heroes move towafds springs from a triumph over the ego rather than
the simple destruction of it. He adds:
They go beyond their own striving for absolute perfec
tion and in so doing they experience the sense of a
new reality... One of the recurrent moments of freedom
that Bellow's heroes realize springs from a sudden
emotional acceptance of the inherent limits of 1life.
It begins with a surrender to the knowledge that there

is no way of beating these limits, that striving
against them is futile.45
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Then Klug adds thét the lack of any final solution in Bellow's novels
must be emphasized. The inner divisions are never totally healed over.
The instincts for withdrawal and fear of reality are never completely
overcome, At best, the mixed condition of humanity is accepted.
Robert R. Dutton, whose book shows the sub-angelic nature
of Bellow's heroes, states that Bellow is consistent in the affirma-
tion of man's potentialities:
In all of his novels, he shows his protagenists to be
responsible for their particular conditions, their
dilemmas and conflicts: but they are also regarded as
capable of altering those conditions, whether or rxotl+6
they are aware of these responsibilities and powers.
Another critic,Max Schulz, points out that a qualified res-
urrection characterizes the ending of Bellow's novels, and attitudes
guided by heart (love) sa?e the heroes. Each hero fa;es the attréc-
tions death offers and résists its appeal. Each triumphs with the
heart over the corrosive experience of the mind. Each demonstrates
that the individual, while partaking of the social order, may pre-
serve thevintegrity of his soul without submerging in his fate.“7
Opdahl argues that the goal of Bellow's heroes is religious
transcendence, an immolation of the immature self as a means of
achieving loving union with a community. ‘
Bellow insists that his hero stop holding on to him-
self, but he creates a situation in which the victory
of love is a throwing away of the self. He creates
protagonists who desperately need community, but por-
trays a commugity in which the price of admiscion is
destruction. ' . :
Clayton asserts that throughout Bellow's novels there is a
concern for redemption in the here and now, and algo that at the core
of all his novels there is concern for other human beings, a concern
which is evident especially in the tnansformation of thc¢ hero. "The
obstacles to learning to go beyond the self and be concerned for

others make up much of the substance of Bellow's novels, Bellow's

characters-andBeliow himself”pay "allegiance to life."l’9 Later on
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Clayton adds that

| the.state of grace which Bellow arrives at as a solu-
tion, is an anonymous state in opposition to the indi-

viduality he loves and would like to defend; but it

is a state which allows him to keep faith in the wvalue

on the human being and link him spiritually with
others.>0 ' ‘

In his perceptive essay about Herzog Tony Tanner asserts:
His (Herzog's) thoughts are valuable, but in the end
it is the comic futility of his thinking that strikes
him. Throughout the -book we are aware of a growing
desire to pass beyond all ideas, all mental 'explana-
tion', all 'abstract intellectual work', in an attempt
to reestablish contact with ordinary reality... The
monologist desperately wants to advance to dialogue.
Too much thinking has dislodged him to a dangerous
degree.51 ‘
Considering the ending of the novels Tanner also remarks that all
have tasks and.journeys unfinished, problems unresolved, resolutions
untested. "These endings are vivid pictures - momentary gestures of
hope, readiness and reconciliation. They are often vibrantly, emo-
tiomally "right": yet they could be called "conclusions in which
nothing is concluded,"52
Farl Rovit, whose pamphlet emphasizes the intense moral se-
riousness of Bellow's concerns, says also that no other elements of
hisnwork have been subject to more confusion and critical disapproval
than the conclusions of his novels. "The interpretative confusion is
endless and I do not propose to offer a Jjudicious settlement. But the
habit of ambiguous conclusions suggests a radicalideficiency in
Bellow's capacity to bring his strictures to an inevitable termina-
_ 53 . _
tion."”” Rovit goes on to say that Bellow's curiously incomplete fic-
tional structures seem to reflect accurﬁtely the basic indeciSivehess
of his moral position:
Viewed in a harsh light, his final scenes may seem conm
fused and contradictory - mere devices to terminate
the fictional posturings of a brooding consciousness
which lacks the moral energy to uphold a fully respon-

sible position. But from a more sympathetic point of
view they may be fruitfully ambiguous in that they -
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leave his meanings honestly suspended between com-
mitment and withdrawal.oh .

We might say that Bellow's ambivalent attitudes and con=-
flicts shown in his novels do not allow us to take a one-sided vi-
sion. Anyway, Opdahl maintains that Bellow's starting point is his
protagonist's social experience, but Bellowfs imagination is basi-
cally metaphysical ahd religious, passing from the historic fact to
therlarger, universal issue. He shifts from social issues to the ul-
timate problems of evil:and death. According to Opdahi, one of the
most striking characteristics of Bellow's work is his view of the
personal and the metaphysical és a continuum, in which personality
finds justification in a universal principle or moral order which it
reflects,56

| Porter sees an affirmative tone of celebration in Bellow's
novels‘and that is why he allies him with the neb-transcendentaliéts.
He remehbers also that Béllow shows that, béside individual heroism
and renewal of universal contacts, the delicate balance between what
a person’owés himself and what he owes to others is never easily
reached and if ﬁust consiantly be reconfirmed in the ligﬁt of the
Other.

Clayton, who examines Bellow és'a psychological novelist,
states also that the affirmative tone is the substance'of Bellow'sr
fiction. He believes‘ih human dignity and possibility, attacking de-
épair. But on the other side Clayton emphasizes that Bellow has
within him the seeds of deépair which he attacks. That is what gen-

" erates the main controversies seized on.by critics in Bellow's work.,

For Dutton, Bellow iS'cbnsistent in his affirmation of:
man's potentialities. What he urges, as well as what he attempts io
.create in his novéls,is a depiction of man as sub-angelic, and the

nature of man is finally defined by no one but himself.
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In short, 'many critics, including Klug, Rovit, Tanner and
others, differ in their view of the éolution Bellow proposes for his
‘protagonistS' dilemmas, but théy all consider'Bellow'priﬁarily opti-
mistic; They seem to take a mixed view, for Bellow seems actually a
‘mixed author. Like his heroes we may be left dangli?g after reading

his books.

l1.3.  Statement of Purpose

Critical opinion, which I have organized to serve my pur-
pose, has éhed: some light‘on the problem 1 am going to aeal with
in the.following chaptérs; My fhesis will be thus organized:

The second Chaptér will first show the alienation Qf
Bellow's hero in his tendency to withdraw from society. Examining
the 1life of each hero we see that he is uncommitted, a stranger
toward others and toward'himself, often unemployed, divorced from
wife énd from life, closed in by the walls of his room or his:mind.
The prdtagonists' masochism, which may be considered as both cause
and result'of alienation,.is exgminéd in its various manifestations:
the herd is-iécerated with»obsessivé guilt feéling.which makes him
convert-people aroundfhim ihto instruments for punishment. He feels
the necessity fo fail and dbgs so even in sex. The other manifesta-
tions of maéochism, or aliénation, are seen in the hero's qucst for
perfection‘through greatness, which shows the character's lack of
self;acceptanée willing to be "more than human," to flec also the
reality of death. It is frbm this perspective that I deanl algo with
the herofs glimpses of transcendence., I will not_cido with Opdahlﬂs'
or Porter's approach to religiousness, but rather hold with Rovit,
Tanner and Klug that the protagonist's sense of transcendence may be

an escape from reality,”I'view the hero's thought ae the centrald |
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source for alienation and masochism, since his mind is the creator
vof the "ideél cons tructions" which he surfeits on.

Chapter threg will chér; the purgative situation umndergone
by Bellow's hero., He is immersed in a period of darkness. He not on-
ly féels surrounded by death, but faces as well a figurativevdeath;
for the ideal self and world crumble before him. I agree with Oﬁdahl
who-thinks that death-may be seen as the release of the-hero's mas-
ochism. Then I see that the purgative situation opens the path to
reconciliation, which is at least implied. The hero tries to ovefcome
himself, his alienationm and looks for communion, through self-accep-
tance, acceptance of the others and optimistic attitude toward life,
escaping the tyranny of mind. This is the essential pattérn 1 will
trace in my work and it constitutes the essence of my dissertation.
~Last, but not least, chapter three discusses the problem of Bellow's
ambiguity, his moral concern and the charge he indulges in 'melodra-
‘ma'. I focus on Bellow's ambivalence and ambiguity, especially con-
cerning'thé énd of his noyels, which invite contradictory interpre-.
tations that may also reveal Bellow's moral indecisiveness. With
Porter, Opdahl, Schulz, Clayton and ofhers, 1 agfee that Bellow is
after all a writer with a moral function. And with the support of
-the same critics, plus Irving Malin and Earl Rdvit I try - on the
other side - to show how Bellow surpasses melodrama. It ic largely
due to the expedients of différent dramatic settings and egpecially
having in mind the effects of Bellow's humor, which is a very impor-
tant trait in his fiction. : |

In the development of chapter two and three I' will use

four of Bellow's novels: Dangling Man (1944), The Victiﬁ (1948),

Mr. Sammler's Planet (1969) and Humboldt's Gift (1975). They corre-~
spond to the first and last works of Bellow's; thercfore thcy are

especially useful to see a very consistent patterniin»hin'riction as



a whole.
The next four chapters of the thesis are named after the

novels that I will deal with. They are: The adventures of Augie March

(1953), Seize the bay (1956), Henderson the Raim King (1959) and
Herzog (1964). These works are widely-consideréd to be Bellow's
greatest achievements. After Supplying the summaiy of the plots I
will amalyse each of them within the cycle éhown in the second and
third chapters, charting also éritics! different views about each
one. Although;I.deal with 'masochism® within each novel, I am going
to discuss it in more detail on pp. 89-92 of the chapter om Seize
_the Day. |

The conclusion will confain a general view of the pattern
as shown thrpughout thé development of the work.vI will affirm there
Béllow!s moral concern, his ambivalence and ambiguity. Moral earmest
ness may seem at odds with_the authort's penchant for ambiguity - but
the seeming conflict does not, I‘believe, impair the author's final
achievement. Likeﬂmosf of the crities I think t-h-e affirmative.
tone that does exist by.therend of Béllow'é novels shows his belief
, in;human.poséibility. - | |

If we share B:ellow'é idea thét man"'should have at least
sufficient power to overcomeAignominy and complete his own life," it
seems that alienation im Bellow's fiction is ohly a transitionél

condition.
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CHAPTER TWO

ALIENATION AND MASOCHISMVIN M, V, SP AND HG

Bellof's hero shows alienation in his tendency to withdraw
from the world. Using the word !'tendency' I have in'mind Bellow's
distinctive depiétion of man in society. Dutton says that like others
writers, such as John dos Passos, Théodore Dreiser and Nathaniel
' West, Bellow sees -the city as oppressive;as a force of -alienation,
"as a getting in which mén is caught up in a confusing jungle of dis-
torted aims and values." The city ié actually é"bowerful background",
but while those writers see the environment "as central to and defin-
itive of man's'ignominy, Bellow sees it as only a periphefal factor
to man's fate." Dutton adds that Bellow's protagoniéts struggle "to
break through to_life and to achieve their possibilities, their human
potentialities; and, most importantly, theif.individual potentiality{"
In order to protect their stfong sense of self against an impersonal
society they tend‘ﬁo alienate from it. Only later, through their ex-
perience, they learn that withdrawal is not thélanswer and fhat."they
need not be defined by the grey ugliness of the city."I

We may see that withdrawal is the path followed By the hero

of Bellow's first book - Dangling Man. The novel is a‘journal of a'v
young man called Joseph whoée4surname we never learn. It covers the
period between December 15, 1942 and April 9, 1943, ﬂis last day in
civilian life. But_it contains a good deal of‘thinking back to the
times before he felt the compulsion to ﬁrite the diary. Joseph is a
:.graduate of the University of Wisconéiﬁ, married for five years. He
@iyes up his Jaob because of his pehding induction in the_érmy, so he
lives on his wife Iva'é earnings. In his diary he seeks relief fépm
his worries becoming more and more introspective and isolated. But
pressufes around and>within him seem to become overbearing and to

threaten his sanity. At last he realizes he finds no answers in his
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detached state, so he writes to the draft board requesting his imme-
diate induction.

In Joseph's stor& we can first see that the estrangement
from the world pervades not only the relatiomnship to.his'work but to
his fellow man, to his relatives and to himself;-After resigning his
job, Joseph moves step by step toward alienationlfrom everything and
everybody around him. His social iéolation grows with 'his leaving the
Communist Party and then increasingly affects personal relationshipé.
In spite of having lived in Chicago nearly all his life, he is a s0l~-
itary and "aione ten hours a day in a single room."2 He changes res-

- taurants regularly so as not to become too familiar. He recognmizes he
is not getting along well even with his wife Ivaj; she complains: "...
It's months and months since you took an intefest in me. Lately, for
all yau care, I might jusf és well not be here; You pay no attention
to what I say. If I didn't come home for a week you wouidn't miss
me."3 |

At last Joseph grows isolated from himself. He is a weak -
man who does not command his will: "... while we séem_so_intently
and even desperately to be héiding on to ourselves, we would f#r
rather give oursélves away. So at times, we throw oursélves away."u
As the novel harrows from society to the self we have Joséph_ quar-
reling with his alter-ego, which is nothing more than a creation of
his sick mind. He says to‘thié Séirit of Alternatives: "'Oh,'get
out. Get out of here. You're two faced, you're not to be trusted,
you damned diplomat, you cheatit'm Hé flings a handful of orange peel
at him and the doubie flees the.room.5

Having turned introspective and detached from the world

and from himself, Joseph projects his own image over thé-others, be-

coming defensive and overreactiﬁg; he is critical of his friends and

angry at everything and everybody. He feels slighted by a bank man-
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ager, by other tenants, by his mistress, by some relatives and even

the maid who smokes whilp cleaning up his room. David Galloway says
that "his contacts with the world became little more than open hos-
tilities."6 He himself recognizes that he sees people so seldom that
he hag forgotten how to act. In a short time he is reduired to change
residence twice because he does not get along well with the neighbors
and-is not able to-bear thenm.

Asa -Leventhal, a solitarj‘man sprung from.an environment
of'poverty;and“personal.tragedy, is the'protagonist of Bellow's sec-
ond novel The Victim. And Kirby Allbee, who turns out to be Asa's
alger‘ego, is his protagonist. Before he found his presént job and
relative security as an editor-of a small tradé magazine, Leventhal
went through a period of drifting, of being down and out. Allbee
appears from nowhere, down and out too, to accuse Leventhal of
having contrived his ruin. Leventhal denigs even the possibility of
having committed such a petty act and only seeks to get rid of him,
but Allbee gradually takes over his l1ife and haunts his sleep. The

two are locked in a death struggle and Allbee is thrown: out, Later

they meet accidentally and both men seem to have come_to terms witﬁ
their personal probiems. In the éubplot of the novel, Leventhal is
involved with his brother's family, but much more out of a sense of
duty than from good relationship. (It is actually his sister-in-law
Flena who asks for his help.) As his,brothorvﬁax is away and his
nephew Mickey is sick, he tries to help send Mickey to the hospital
where he dies. |

Leventhal's story is an exampie of ﬁellow's other heroes,
namely Tbmmy Wilhelm, Augie March, Henderson, Herzog, Sammler and‘
Chariie who are alienated characters. They are alienated because they
reject the particular society around them. Thus, they often live

among, people, yet are overcome with feelings of total isolation.
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Leventhal's'wife is away helping her aging mother, and, be-
fore his nephew's sickness he "had very little to do with his brother
and his brothert's family."7jAs he feels cut down by Rudiger, who was
‘Allbee's former employer, Asa fights‘him becausé "I never was any
good at rubbing people the right way. I don't know how to please
thems"8 When he joins his friends he is reluctamt to speak and has
"a fleeting feeling that it was a mistake to be drawn or lured-out. .

df'his taciturnity."9

That ig to.say that Asa is a strgnger ouf of
place, unable to work out a satisfactory balance with those around
him..Things are that way because he is a strénge} toward himself,
does not have a conscious destination and is "uﬁder’the dread of
being the only person im the city without one."10 Like Josph, he at
times thréws himself away, for he tries fo get rid of Allbee who -
as_ﬁe will‘éee - may be seen as a kiﬂd of alter-ego, like 'Tu As
Raison Aussi' in DM.

Mr.Sammler's Planet reveals still an increasing alienation

from the world. Mr. Artur Sammler is a survivor of the Nazi holocaust.
His wife's'nephew,'Dr. Elya Gruner,rescue¢ §im and his daughter

Shula im 1947 and brought them to New York. Sammler lives now in his
niece Margotte's apartment. In his monologues, and puréuing fervidly

the poséibility of mankihd's leaving this earth for the moon, Sammler
shows his estrangement and rejection of the particular world around

him. The action of the novel gathers several complications: As the story
begins,Sammler'accidentally sees a black pickpocket.workihg an uptown
bus.To his surprise,he finds himself fascinated.Later he dincbvers crime
in his own‘family.Shula steals a Hindu scholar's manuscript on the moon
because she thinks it essential to her father's resea:ch. Compounding
this disillusionment Sammler is begged by Wallace Gruner, aéu of his
benefactor Elya Gruner, to discover the whereabouts of money he be-

lieves the old man to have illieitly earned and then hidden.’Tho-many
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. threads of the narrative are drawn together in the six chapters,

wherein Dr. Lal Govinda recovers his manuseript, the pickpocket is -
struck down by Sammler's son-in-law and Elya Gruner dies.
Mr. Sammler concentrates in his fantasy to’' fly to the moon
because human life in this world is too much heavy and sad:
" Wasn't it time -~ the very hour to go? For every pur-
pose under heaven. A time to gather stones together,
-a time- to.cast.away stones._Considering the earth it-
self not as a stone cast but as something to cast one
self from - to be divested of. To blow this §reat blue,
white, green planet, or to be blown from it,
"The "tone of the novel is Sammler's-real 'spaceship," -says Clayton.
"I mean simply that the abetract.contemplation, the resigned disdain
for this turbulent rebellions world, lifts Sammler off, away from
the planet nl2 He does not want to«partake this very life anymore.
His relatives feel him like an “old hermit." In his room he "“stood
apart from all developments. From a sense of deference, from age,
from good manners, he sometimes affirmed himself to be out.of it,

13

not a man of the times." He was near to others, but, in some es-~
sentiellway, he was companionless:
He is an uncle to the world, which_briﬁgs its problems
to him in baffled rage or despair. He does his best
to counsel his relatives and friends, but more often

he is sunk in an endless dialogue with himself and
his. memories.l4

Charlie, the protagonist of Bellow's recent book Humboldt's
Gift is often accused by those around him of alienation from every-
body. It seems that Charlle cannot bear a serious relatlonshlp,and
that is why he has got rid from wife and children. He is actually
going over and over his abetractions and especially his boredom notes
all the time. Charlie suffers "from morbid aberrations about;grief"
and admlts to be a "“cemetery b1t nl> Thls sad portralt is tempered by
many adventures whlch make of Charlle an aging Augie March~ A hit
Broadway play 'Von Trenck' gives him financial independence. But

with the appearance of a mefiose ~.Rinaldo Cantabile - things begin



cracking apart. Furious that Charlie stopped payment-ou a check givenv
to cover losses at poker, Rimaldo clubs his Mercedes into a shapeless
wreck‘in order to force anrhonoring of the debt. Charlie submits and
is éubjected to'repeated humiliations._Next léwyers who woik on his
impendimg divorce swindle him, He is also duped>by his partnér in

- tThe Ark' and finally used and then abahdbned by his mistress Renata.

Von"HumboidttFleisher:isra'briiiiamt:poettamdfintellectdal:whom"wwmw-"~-“"

charlievset out to meet after readimg his poems aﬁd they become close
»friemds.-Gradually,-however,vambition wears him down. Feeling that
his work is 1osing‘its original force, and discerning acts of betray-
al-everywhere, Humboldt sinks into madness. Years later Charlie sees
-him, broken and dishévelled, and turns away. Before dying, Humboldt
leaves a movie scfipt'for his wife Kathleen and Charlie. It is
'Humboldt's gift!' since it turms out to be a great commercial success
- that rescues Charlie froh some of his-finanéial distress.,
| When we stick to-thé fact that Charlie has achieved as much
as possible in the way 6f woﬂdly goods from his cafeer, and his per-
sonal life, while containing an. impending divorce and a voluptuous
mistress half his age, we may perhaps forget that at the bottom he
.lives apart, an aloof, as disdaiﬁful of féshions and conventions of
NeW:York~as he is unneedful of the academic post that usually helps
writers to live with some comfort. And suddenly Chicago'is not his
town at all. "It was totélly unrécognigable; I merely imagined that
I had gréwn.up here, that I knew the place, that I was known by it.
It was that I had ... freed'myself from umpleasant realitias."l6
At home, Charlie doeé not. know how to be cheerful, hospitable or ecven
friendly toward his wife's friends. He is "alqne with tons of book

17 He actually realizes that

and papers in that apartment."
if Socrates was right that you could learn nothing
from trees, that only the man you .met in the streets
could teach you something about yourself, I muct be
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in a bad way, running off into the scenery instead‘of
listening to my human companiorms. Bvidently I did not
have a good stomach for human companions.l8

Thus, withdrawal from the world, either physical or due to
a deteriorated human relationship, is the path followed by Bellow's
alienated man. A detériorated human relationship is seen especially
in Asa,Sammler and Charlie. They actually live among memn, but are
overcome with feelings of total isolation since they avoid commit-
ment and do not - accept the particular society they live imn. When
some involvement. is required - as in Asa's-example - it comes out
of pure duty, not from his  choice.

| Now we shall say that this man. who withdraws from society

is often a masochist. Masochism and alienation grow very close in
Bellow's work gnd we could hardly talk about alienation without in-
cluding the idea of masochism. However, it is difficult to establish
any rélation of cause and effect,'and if we ask whether masochism
. precedes or follows alienation, we ére probably playing with the
question of the'chicken and the egg'. When we will be dealing with
the Qarious'manifestations of masochism, we will say that.it»may.
either lead to or increase alienation. On one side the masochistic
despair and guilt séemsvto.make-the protégdnist‘fetreat from commu-
ﬁion. He despises himself as inferior and assumeé the role of victim.
It seems, after all, the best way for him to protect his self, since,
assuming the role of victim,he-anoints himself with.dignity,which
makes him consider.himself better than others. Then he creates an
ideal world to nourish the ideal version of himself. Therefore he
shows nlienation,for he is not aceepting the worid that is and thg
reality of his human frailties. |

We may also remind here that both alienation and masochism
are typically Jewishltraits. Bellow is "opreséed" by hié moral - tra-

dition of Judaism. Many critics have seen Bellow's idea of alienation
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and masochism as particularly Jewishj however'they also believe that
the Jewish writer now speaks fof all men. As we said 6n-p.2-3, Bellow's
Jewish experience is valid for the twentieth century man. In his book
"Saul Bellow:FIm Defense of Man%, Clayton writes extensively about
Bellow's Jewish culture. Although‘the Jew may be "simply the proto-
typal human being," I am sometimes tempted to believe that, examining
the particular behavior of Bellow's hero - his estrangement, his
guilt, his despair, his masochism as well as his moral concern, his
faith, his hope, hié ideélism, his'strong éense_of self - this por=-
trait seems mﬁch more 'Jéwish' than merely general and ‘modern'.

I come back now to the idéa of masochism which, on one side,
is felt as the orieﬁtatibn of any kind of inner destructive tendency
toward oneself. Usually masochiétic behavior is thought to be a ree-
spomse to a need, often an extreme, distofted fbfm of sexual need.

But I Hold also the theory that guilt feelimgs may lead to masoch-
istic behavior éither as a.@eans of self-punishment or as a source
of- pain. The stfong sense_of guilt shared_by Bellow!'s heroes generates
the masoéhiéticwbehavidr,~as we-caﬁ~fee1min the-protagonists! sense
of'persgcution-ahd paSsive submission; Erich Fromm writes:
«++ people feel guilty about hundreds of things; for
. not havimg worked hard enough, for having been too
protective - or not protective enough - toward their
children, for not having done enough for mother or for
having beem too kindhearted to a debtor; people feel
guilty for having done good things, as well as for

having done bad things; it is almost as if they had
to find something to feel guhty about. (My Italics)l9

That is the way we feel the Bellow hero. Joseph suffers "“from a feeling

of strangeness of not quite belonging to the world, of lying under a

20

‘cloud and looking up at:it;" It is a formless deprension like a -

‘cloud' coming out of nowhere. Baumbach would call it a'ghost':
"Joseph's sense of guilt, indeterminate and obsessive; haunts him

like an idiot ghost..."21
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There are several ghosts haunting Joseph: he suffers be-
~cause his niece Etta strongly resembles him. He thinks she is vain
and reminds him of his limitations. He beats her and she succeeds in
victimizing him, letting her parents infer that his attack was sexual.
Joseph's masochism makes him unable to deny it. Vanaker, one of his
‘neighbors, and "a death-in-life figure," according to Porter, is an-
other ghost who stards daily before Joseph, as his own consciousness,
warning him of the fool he is:
When I step out of the door to reprimand and stop him
] am merely a nervous or irascible young man and I
feel the force on me of a bad, harsh mood which I de-
spise in others... Iva gasps 'Oh, the fool!l'... I
suppose she means Vanaker; but may she not also mean
me? 22
Vanaker portends the shape Joseph will have if he fails to unlock
the imprisoned self.

The Victim is also full of burdens, pressures, weights, as
if Leventhal had to find somethihg to feel guilty about too. The
muggy air presses continually down upor him, he sees mice darting
along the wall and has the feeling that he is threatened by something
‘while he sléeps. He believes his sister-in-law Elena holds him re-
sponsiblé for his nephew's death; therefore, his dread of her is in-
‘tense. He thinks she gives him "frightful glances of spite... as
though he were the devil...-His panic was as great as if he had never
foreseen 1:his."‘23 Besides his failure to save Mickey, he feels guilty
even for his brother's apparent failure as a father.

But the main ghost, which makes Leventhal v i c tim
of imaginary persecution is Allbee, Dutton writes about him:

" On one level, Kirby Allbee is a character who repre-
sents an outer force working on Asa; on a deeper and
more significant level, he is an jnner adversary, an
alter ego, born of Asa's desire of punishment for his
personal confusion and indirection regarding his

rlace in relation to society.

Allbee appears to accuse Leventhal of having destroyed his
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life, for Leventhal would have caused him to lose his job. Because
of that Allbee is now living in poverty and semi-aleoholism. In one
of the meetings a scene occurs in which Allbee says:
| 'You try to put al}l the blame on me, but you know it's
~true that you're to blame. You and you only. For every-
thing. You ruinmed me. Ruined! Because that's what I
am, ruined! You're the one_ that's responsible. You did
it to me deliberately, out of pure hate. Out of pure
hatel... 'You're crazy!' Leventhal shouted in his
face. 'You're a crazy stumblebum, that's what you are.
The booze is eatinmg your brain up. Take your hands off
me. Off, I say!' He pushed Allbee with all the force
of his powerful arms. He fell agaimst the wall with an
impact that sickened Leventhal.25
Regarding Allbee as alter-ego, we could say that this quarrel comes
out of Asa‘’s own heart, from his severe guilt feelings, as a means for
his punishment. Though he vehemently denies his alter-ego accusations,
Asa feels strangely responsible for Allbee's deterioration. He saw it
was necessary for him to accept some of the blame for Allbee's comedown.
He had contributed to it though he had yet to decide to what extent
he was to blame. As it was apparent that he himself was considered
the great offender,'Leventhal increasingly behaves in ways that ad-
mit his culpability. According to Baumbach,
Leventhal is not so much Allbee's victim as his own.
A kind of materialized ghost from Leventhal's haunted
psyche. Allbee is not the cause dut the occasiom of

Leventhal's victimization - the obgectivation of his
free-floating guilt.26

In Humboldt's Gift Charlie is another alien eaten up by
his guilt feeling. Humboldt had lectured him: “You are a guilty, anx-

27 Later, when he last saw Humboldt, a near-

ious man. Depressive.,"
dead-man, he rushed away, so now "it struck me that I had sinned
against Humboldt... I return again and again to that day because it

28 Success jitself baffled him. It filled him with

was so dreadful.”
guilt and shame. Therefore, he not only feels guilt over his denial
of dyihg,Humboldt but over his own survival. It is that guilt feel- "

ing that makes him submit so passively to Rinaldo Cantabile - a menm-
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ber of the mafia, a bluffer eaten up with conceit, violent egom;nia.
Cantablle plays the role of victimizer and Charlie submits‘to his
injuries‘and almost ends up in jail. He also takes care of Rogelio,
the son of his ex-mistress Renata because he feels gﬁﬁlty. To himself
he says he should have married her long ago, he was a man of little
faith, his hesiténcy was insulting and it was quite right that he
should be left”to‘mind her child during her honeymoon with another
man. | | |

Bellow's alienated hero shows also the masochistic tendency
to belittle himsélf through self-accusation and self-criticism, which
bhe would scarcely bear if this critiéism were initiated by others.
listening to BHaydn's music, Joseph stresseés his individual insigni-
ficance. It "showed me that I was still an:apprentice in suffering
and humiliatiom... I had furthermore no right to expect to avoid -
thém. Surely no ome could plead fof exception; that was not'a_priii- ;
ledge."ag,In the bed Leventhal "weht over his mistakes. Soﬁe of them
made him wince; others caught at his heart too savagely fof winecing
and he'stifléd hiswemotion~altogether and all_expression, merely
moving his lids downward.“so_The time we hardly separate'the.two of
them, because everythimg "“took place as if within a éinglé soul or
person;" Leventhal's double sajs:r"I feel wo:?ﬁless. I know what I
am. Worthless.” An&'delirious tears came to his eyes.31

But thé masochistic striving of Bellow's alienated men goes
further: they often torture themselves with self-frﬁstrating sexual
béhavior. Thgy are un#ble to lead a satisfyimg and stimulatihg sex
life. | |

We are reminded that Joseph has not gotten along well with
his wife Iva and is further rejected by his mistress Kitty. Only on
his wa& tb 'reconciliation', is Levénﬁhal éble to call his wife home.

It is surely because of masochism that we find Bellow's heroes living
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with castrating women, "They’are dangerous, a challenge," says
Clayton. "They cause ihe he:o premature ejaculation, they weaken him
seiually, they may betray him, They are rule givers, they demand...
The pfotagonist:is certain that_théy desire his death and feels they
are in fact destroying him.#>2

Sex is ungratifying becaﬁée the m#Soéhist:sees sexuality

as something evil and unclean. That is pretty clear in SP. Sex is
here represented as Sammler's ghost emergirg everywhere in the most
strange situatiors to torment him. The black pickpocket forced him
into a corner and Sémmler was required to.gaze at the pickpocket's
penis for a long interval. The fact is often recalled, as Sammler's
relatives know about it. People often look for Sammler to confess
their sims, which are sexual. Walter Bruch, for instance, a man over
sixty, falls in love with women's arms and masturbates against his
attaché case. "And with Walter, as ﬁith.so many others, itvwaé always,
itbwas ever and again, it was still interminably, the sex business...
Sammler was sorry. He was annoyed and hg was sorry."33 Prbbably he
projéétSAinto others his‘owh guilty desires. He seems obsessed with
the sex ghost, for, in‘the bathroom, "mirrbré on four walls showed
Mr. Sammler to himself in more aspects than he wénted“ and “the soap
was spermy sandalwood;"34 |

o The semse of sexual sin pursues Charlie too: he sleeps with
too many womem and, although he seems proud of that, he is obsessed
with the uncleanness and éfiminality of his sexuality. Renata was
wonderful to him because she "was in the Biblical sense unclean, had
made my life richer with the thrills of deviation and broken laws."35
As for Demmie, "there was‘always a trace of crime in the way'Demmie
did the thing, and there had always been a trace of the accessory

in me."36 Under his superficial pride there was always "the accessory',

that is, the guilt feeling resulting from illicit sexuality.
However, to belittle oneself, to suffer, to make oneself
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utterly imsignificant is, accordinmg to Fromm, only one side of the
masochistic strivings. Referring to V, Dutton says that the term
‘victim', by definitionm, "seems to preclude the dignity, the integ-
rity, and the hopefulneéslusually assumed within tha£ attitude."37
Bellow's hero also shows the other side of the coin in the masoch--
istic strivings. The other_éide is the quest for eminence and.p;r-
fection, the search for salvation through greatness. The indiviaual
nourishes an exalﬁed senée'of'himself and tries to lead a superior
life, detached even-from mbrtality.:After all,.such -attitudes--show
alienation, for the individual is not accepting himself as he is.
According ﬁo Fromm, this side of the coin seems the opposite of thé
masochistic tendeney but, psychologically, it is the outcome of one
and the same thing: the willingness to protect oneself.38

As far as the hero tries to distinguish himself hé>in-
creases his ideal world and becomes more and more estranged from the
others and from his an reality; We may‘follow Joéeph who recalls
the Joseph of yesterday: hevdid not live his reality, did'not'mix
wi tvh others, "but was gfeatly. concerned. wifﬁ keeping intact
and free from encumbrance a s e n-s-¢ of his own being. He be-
lieved in his own mildness, he felt himself different, 5ettér than -
others, so he acked and still wonders “"how should a good man live;
whét'ought he to do?" That belief interfered with his behévior in
such a way that his friends could not give him what he wanted. Con-
sequently.he separated from.them, from what he considered a'nasty,
brutish and short existence and aimeq at "a coiony of the spirit,"n
or a group whose covenants forbade spite, bloodiness and cruelty.39
But he forgot the world was in'hiﬁself ahd»he could not banish it By
decree. That is why he remembers Spinoza saying that n§ virtue could

be considered greater than thaf of trying to preserve onexself.l+0 And

talking with 'Tu As Raison Aussi' - his imaginary double - he states
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his belief that "we were the feeble-minded children or angels." He is
wandering after those capacities which had made man's greatness,which
conferred on him a ¢hild's innocence or &an angel's perfection. .

He justifies his quest by the fact that "wé have been taught
there is no limit tb what a man can be" and claims "each of us is re-
sponsible for his own salvation which is inr his gfeatness:'anﬂ‘that,
that greatness is the roek our hearts are abraded on.“hl

Joseph's anxiogs quest shows that he is not living his real-
ity, fof he does not accept himself as he is but insulates himself in
an ideal world. Asa does not live his reality either. Like Joseph he
believes there is no limit to what a man can be and we go im all di-
rections without any limit. Like JOseph‘hé'regardS"other people as in-
ferior. When he feels slighted in.his work he explains that "it showed
the low quality of the people, their inferiority and meénness."42 That
is Co say that he was better and deserved attention. He wants the
whole world to flatter him; therefore.he is upset, his heart shrinks
and he feels faint when somebody does not like him.

Charlie-also tried to think himself away from the'American
world_"to satisfy certain:greét qﬁestions." Like the others he wanted
td do good, "I was dying to do soﬁething good." But his séarch is full
of anxiety and as he thinks himself good, he.desbiées people: "I
hoped to lay them all low. In fact it is one of my cherished dreams

43

and dearest hopes." This distressing search shows - as we have said
above - the lack of self-acceptance of Bellow's alienated hero, While
he strives for insularity as a kind of human perfection,he is trying
to be "more fhan_human." He thinks there is no limit to what a man
can be, but Schlossberg reminds him: "There is a 1imit to me ... Ybu
want to be two people? More than human?‘Naybe it's because you donmn't

Ll

know how to be one.” Asa's attitude toward Allbee, shows, in a way,

. that the former does not know how to be one, for he fights his double.



37
The name ‘'Allbee' means "universal being, or Everyman,® says Harper,

and "he is equally real as a symbolic¢ manifestation of Leventhal's
45

darker nature,."’” At one point Allbee seems to speak as Asa's own
conscience:

All this busimess,'know thyself'! Everybody knows but
nobody wants to admit. That's the thing.- Some swimmers
can hold their breath a long time... and that's inter-
esting. But the way wé keep our eyes shut is a stunt
too, because they're made to be opem.46

Leventhal has kept his eyes shut toward himself as a human being with
limitations and weaknesses. He is a .stranger to himself.

S0, the quest for eminence and perféction is a way of es-
caping fhe human éondition‘and eluding death. Bellow makes that tra-
jectory clear inm his "Distractions of a Fictioanritér":

Ve are not perfect. VWe must perfect ourselves, we must
‘exhaust ‘ourselves. Maybe, too, there is a perverse de-
sire for freedom in this. Dominated by no single ac-
tivity, we are free; free but not tranquil; at lei-
sure but not idle, simce all the while we strive for

- perfection. No, the face, the neck, the bust, the skinm,
the mind are not good as they are, and we must tire-
lessly improve them. By so doing we deny the power of

. death over us because as long as we're getting better
there's no reason why we should die. (My italies) &7

Death:would be the'symhol of all hﬁman 1imits. S0 we often'
see Joseph denying that feality is his too. In one of his dreams he
makes it clear to the guide he is simplyvauﬂdutsider;" not person-
ally acquainted with the deceased. (He had qreamt that he was looking
for somebody among the vietims of a massacre. )l’8 Like Joseph, Asa,
Charlie and all Bellow's heroes fear death, because of their lack of
self-acceptance., And if on one side they try to evade it, ih an at-
tempt'to g0 beyond human life, on the other, Bellow ofteﬁ\hrings death
near them., During a speech ;bout;deafh‘ Mr. Schlossberg says: "Yo;
don't have to remind them (people) of anything. they don't forget.

But they're too busy and too smart to die. “k9

Since Humboldt - whom Charlie loved =- looks like death,
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Charlie flies home, refusing a conmection with him. We have said that
his desertion and his'survival convert: into an intense gnilt feeling,
for the scene is ﬁrought back again and again. Charlie, howewer, goes
further in his strivimg to deny death: he tries to resuscitate
Humboldt.
I cannot acéept the view of death taken by most«df us.
ees I am obliged to deny that so extraordinary a thing
as a human soul can be wiped out forewver... The dead
are about us shut out by our metaphysical denial of
them... Our ideas should be their nourishment.50
Cha:lie-not*only'trieé td keep Humboldt alive in his mind,'but in
the mind of the world through his poenms. |
Artur Sammier preaches that "however actual I may seem to
you and you to me, we are not.as.actual as all that. We will die;"sl
He preaches the realify'of death as an outsider, for he often seems
a little beyond it; Thaf attitﬁde is due to the fact that he, in a
way, had been "inside death®: when his wife was kilied in a mass ex-
ecution, he miraculously survived. Having passed throﬁghvdeath he
seems now to bélieie that he is above human interest and limitation.
His damaged eye "seemed to_turn to another direction; to be preocu-.

122 He did feel somewhat sep-

‘pied separately with different matters.'
arated from the rest'of-hié specie55'human in some altered way. He
was most the human ‘being at the point where he attempted to obtain
release from being human. Thus, Sammler who actually passed through
death and therefore must admit it, even he, does noﬁ accept death,
 but believes himself a little beyond it. |

Brigitte Scheer-~Schazler says that Sammler betrays a feel-
5

ing of superiority toward all figures except Elya Gruner. > But even
Gruner, like the others,beliéved he had some unusual power, ﬁagicél
perhaps, to affirm the human bond. He is felt as a symbol; someone
"sacfed" and ﬁvenerated," His friends and family had made him a‘judge

and a priest. Beside his special position as someone who came from



- the dead “assigned to figure out certain things," Samnmler incfeases
his Alienation nourishing his perfection: “Sometimes I wonder whether
I have any place here among other people., I assume I am one of you.
But also I am not.“54 He aims to reach,someﬁhing beyond finite.
Thinking of man's going to the moon he says that "distant is still
finite" but he hopes "the.powers that had made earth toc small'could
free us from»confinement.ﬁ55
The heroes' sense of religiousness, their sense of tran-
scendence méy also be'examinéd in the light of their quest for emi-
nence and perfection. Erich Fromm sees it as part of the masochistic
strivings. The quest for eminence and perféction'is an "attempt to
become a part of a bigger and more powerful whole outside of oneself,
... This power can be a person, an institution, God, the nation,
conscience, or a psychic compulsion;"56 Thus, religious transcen-
dence may be the harbor, the refuge of Bellow's alienated men.
According to Opdahl, Béllow's protagonist walks about a
centér traditionally-occupied by religious faith. |
 His desire "to know what ﬁe are and what we are for,"
«+«+ his attempt to account for ewil and death, and his
search for a more abiding reality beneath the temporal
are all religious issues. His temporary withdrawal
from the world, his sense of its mystery, and his
quest for grace are attributes of the religious
man."5?7 _
Opdahl's idea is also Clayton's and other critics!;.I.completély
agree, but my point is that the hero's glimpses of religiohsneés may
be Jjust another manifestation of alienation and masochism. I sﬁpport
the idea with Tanner's, Rovit's and also Klug's view, which I have
quoted in the review of criticism. According to Ténner, the charac-
‘ters' mystical respomse occurs because they fail "to experiehce any
specific sense of relationship with other people." For Klug, it is

a "corrective" and an "illusion" and it becomes - to quote Rovit -

‘"an additional burden for them to carry."



40

‘It is from this perspective that we may recall Joseph's
meditations in his niece's music roonu-He and Iva were at his broth-
ert's house for Christmas. Insfead of joining everybody, he retreated
to Etta's room. Listening to Haydn's music he tried to humiliate
himself: the music made him see the universal source ofvgrace, God.
EBut the sinceriﬁy of his attitude crumbled soon after with his fight-
ing his niece who humiliated him.

When Asa Leventhalhad the strange feeling that the whole
world pressed on his bodj, he sensed that this interruption of the
cnstomary’motions he went through unthinkingly on rising was a "ﬂiﬁ'

guised opportunity to discover somethihg of great importance" (my

italics) and he was "bewilderingly moved." But as the discovery did
‘not come - unlike Moses who saw God in the flames = "it.came into his
head that he was like a man in a mine ﬁho could smell smoke and feel
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heat but never see the flaﬁes." This and other insights reveal
Leventhal's hope of a transcendent promise, a promise which would
free him from the limits of his existence. Although one could think
-of that attitude as a kind of ‘resignation', I rather hold that the
nourishment of such thoughtvis a means of escaping his human reality_
full of_frailties.

But if we find hints o£-religiousness in Bellow's first
books, there is no doubt that the religious sense has a growing im-
portance in his more recent heroes. |

We have already talked of Sammler's superior attitude
toward others. He considers himself SOmeﬁne sacred and venerated.
His detachment is shown also in hié giving up reading Freud, Spengleg
Marx, Max Weber, Marcuse and many others. After four or five years
of that diet, "he wisheé to read only certain religious writers of

the thirteenth century - Suso, Tauler and Meister Eckhart. 1In his

seventies he was intérested in little more than Meister Eckhart and
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the Bible."59 Sammler's attitude seems also that of an escapit. He
prefers to ignore the world problems and to hide himself in the
peacefhl of heaven. He himself states that transcendence may be just

man's willingness to get rid of himself, "to transcend his unsatis-

factory humanity."6o

Thinking of HG, we find also that Chariie was too haughty
to bother with Marxism, Ffeudianism, Modernism, the avant-garde, or
any of these things, and suffered from an illusidn, perhaps a mar-
Veloﬁs illusion, or.perhaps only a lazy one, that by a kind of in-

61 If

spired 1evitat10n he could rise and dart straight to the truth,

Sammler read Meister Eckhart, Charlie reads that modern mystie¢ Rudolf

Steiner, whose anthroposophy lies in the immortality of the soul.-b
Under the recent influence of Steiner I seldom thought
of death in the horrendous old way. I wasn't experi-
encing the suffocating grave or dreading an eternity
~of boredom,nowadays. Instead I felt unusually light
and swift-paced, as if I were on a weightless bicycle
and sprinting through the star world. Cccasionally I
saw myself with exhilarating objectivity, literally
as an object among other objects in the physical uni-
verse. One day that object would cease to move and

when the body collapsed the soul would simply remove
itself.62

It seemsithat the.traﬁscéndenf-thought gives Charlie relief and that
is comprehensible sincg he aims for a different life and is not able
to accept his life as it is, and especially the reality of death as
it is.

.Clayton‘says that in HG "the yeafning for transcendence is
much more complete - a Platonic‘transcendence, stretching towards an
unreélized, abstract world of light, rejecting this 'fragic earth'...
Charlie flees a world of death, a world in which he himself will die.
And he ;sserts, or at leasf.receives intimations of immortal life in
the tspirit:'."s-3

As for Bellow's own attitude toward transcendonce, it would
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bé again pretty hgrd td.define. I rather think that Bellow acts the
outsider and plays ﬁith his heroes. It seems that he has created a
desire for mystical release from the overwhelming responsibility and
from anxiety. Seymour Epstein's words are fit to conclude my .point:”

Bellow characters declare their hunger for spiritual
transcendence, and their author plays with as many
means as past religions and philosophies can supply;
but while there's a scintilla of pleasure to be wrung
from the body, that's where the body is - in good res
Eag::;tiévigsfzﬁensive clothes, in the arms of dream
Ve have thus seen that the cause of Eellbw's alienated he-
roes' withdrawal from society may lie in the masochism which consumes
_them with guiit, often indeterminate and obsessive. Because of it
they need to belittle themselves, to fail and suffer, particularly in
sex. But the role of victim confers dignity on them, so they pursue
a supgrior life, striving to escape mortality, and have glimpses of
transcendence which.hay be still a manifestation df their alienation
and masochism.
Now we shall emphasize that fhe mentél environment plays
a large role in all that struggle. It is especially in his wofld»of
thought that the alienated hero seeks refuge and where he tries to
keep himself intact. Opdahl writes: "Afraid of life, and even more
afraid of death, man attempts to overcome limitation by dedicating
.himself to‘abstract and therefore limitless-ideaj-he alienated him-
‘self from the flesh and blood that are his being."6?
( That is the world Joseph wants to live in and complains
Iva is not able to follow him. She is as far as ever from what he
once desired to make her. He‘is afraid she has no capacity for that.
She is not able to share his ideal wofld, "the world of unshakable
valuesvand vure ideas, a ﬁorld distinct from the material wﬁfld of

disorder...," says.Porter.G6 And Dutton adds:
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Through imagination, man would be something other than
what he is or what he seems to be; for what he is or
seens to be, is an irritatingly unsatisfying and dis-
comfiting mystery, a mystery to which depth and breath
are given with every streteh of his imagination.67
Bellow's stories are controlled by the hero's thought and
imagination. Therefore, Joseph's journal is pervaded by é desperate
need for "an ideal construction, an obsessive device." First he plans
the "colony of the spirit" and, as it fails, he remains closed im his
mind where he creates 'The Spirit of .Alternatives' whom he named
© 'Tu As Raison Aussi'. We have said that it is a kind of alter-ego.
Patrick Morrow calls it "“playmate of the intellect, cancer of the
spirit, a phantasmagoria with a powerful. rhetorie all its oi'm."68
It is with him that Joseph discusses the "ideal constructioms" to
replace the old plam. He could hamg hundreds of these ideal construc-
tions, each with its assertions and symbols, each finding its partic-
ular answer. The real world becomeé the world of art and thoughts
"there is only one worth-while sort or work, that of the imagina-
tion.n®? |
We have also said that im SP the protagonist's conspicuous-
rness was on his mind. Sammler himself states that
human’ beings, when they have room, when they have 1lib-
erty and are supplied also with ideas, mythologize
themselves. They legendize. They expand by imagination
and try to rise above the limitations of the ordinary
forms of eommon life.70
In his moomﬁmanuscript, Dr. Lal says that the imagination
is innately a biological power seeking to overcome impossible con-
ditions. In other words, Bellow affirms that human mind is man's
 source of greatnesé.
Since he was young Charlie believed that his intellectual

world would assure him a higher life. Later on he kept dreaming he

was the best and confessed: "All I had was the subjective, anxious
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pleasure of thinking myself so smart."7l That made him see evil oniy
in others, never in4himsei£. It is still to overcome limitatioq and
fear of death that we find Charlie thinking all the time, in a way
that it becomes even comic. “wétch Charlie's mouth... You'll notice
that it moves even whem he -isn't talking. That's because he is

72 Clayton says about that:

thinking. He thinks all the time "
"Charlie gets on a place and thinks. He is arrested and thinks. He is
about to make love and thinits."73 As we have said above, thinking is
also a way of fleeing death and keep oneself alive. Because he fears
death, or does ﬁot acceptfdeath he remembers Humboldt as he remembers
his own past to keep him alive,

| Leventhal also lives iﬁ the world bf thought, for his
friend Harcavy must call him to come dOWn‘ofsthe clouds to get next to
himself. We.have talked about the role Allbee plays with Leventhal,

Be it Leventhal's altér-ego, his conscience, his dark side or a real
person, the fact is that the torment he represents to Leventhal is

utterly the fruit of his sick imagination, for Allbee never raises

a hand against him, ",..there was a tremqr in his arms, and during

all of it he felt that he himself was the cause of his agitation and
suspicion, with his unreliable neryes." (My italics)?# Later on he
feels he is watched: Levénthal was 80 conscious of Allbee, 50 cer=
tain he was being scrutinized, that he ﬁas able to see himself as if
| thnough'a strange pair of gyeé; the side of his face, the palpitation
of his throat, the seams of his skin, the shape of his body. The
-acuteness and intimacy of it astounded him, oppressed and intoxicated
him. He recognizes that‘Allbée's look duplicates the look in himself
up to a point that he could not doubt.it was the double of somethiﬁg
in his own. ﬁe must also admit that Elena's hatr&d and enmity existed

only in his imagination.
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Leventhal, like the others, can only see his own image in
the environment because he cannot get 6nt of himself. "Who were the
ehemies? The world, evefyone, They were imaginary,"75 Ralph Freedman
states: "Society was no longer only opposed to the hero, whether
knowing or blind., Rather, it iromically reflected the hero's con-
sciousness ~ functioning as his symbolic hirror..."76 After all, the
hero's mind seems to function as an important agent of aliemation

and masochism.
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CHAPTER THREE

PURGATION AND RECONCILIATiON IN DM, V, BP AND HG

After showing his hero as alien - because he withdrawé
from society and from a base of masochism strives for greatness and
seeks transcendence in a world of ithought -~ Saul Bellow submerges
the protagonist in a purgative situation. We may see extreme alien=-
ation on one side, and on the othef the price the hero must pay for
hié alienation. The lasf appears as a period of darkness where the
‘hero is charged by great énxiety and is surrounded by an environment
of 'death'. As we have seen quoting Opdahl, the cdnfrontration with
death may be considered as a release from masochism.

We are reminded again of Fromm's words: the alien 'has tq
ray more and more and, like a peon, he only gets into greater debt
without evér getting what he has paid for."l His way was indeed a
‘way down and right'now he seems to be dangling in a maelstrom. The
preésures around and within‘ihe hero, which where created by himself,
become overbearing and seenm to threaten his sanity. Joseph who with-
drew from sociefy'to preserve his integrity; sées himself "deterio-
rating, storing bittérness and spite which eat like acids.“2 He real
izes he is experiéncing a loss of self;'"for", Dutton says, "within
his vacuum, there are no compafatives,'none of the estéblished values,
no directions that ordinarily serve to chénnel effort, thereby, to
make that effo:# _mean’ingful."3 He has no identity anymofe, for, when
he ﬁants»to cash a check, the vice president does not recognize‘_the
cards as his and does not_call him by his surname. Dutton adds: "oné

cannct be identified in a vacuum. Definition requires involvement in

t
1

which distinctions can be made."
Joseph's many distinctions between the oXd Joseph and the
new, his mind and his will, his'mildneés and his nasty témper, define

his failure. The more he insists upon his identity, the less success-
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ful he is in maintaining it. The world he had beer building up in
his mind to keep himself intact is crumbling. In the months that
follow he begins to discover one weakness after another im all he
has been building up around;him._He also finds himseif increasinély
incapable of formulating ahd answering the question "How should a
good man live?ﬁ, for he becomes aware his own life provides no answer
at all. | |

Joseph rejects the order of man, finding no meaning in
social life, but "he suddenly realizes that his friends band together
for mutual protection, behaving the way the group expects them to be-
have, asserting group: vaiues, and ridiculing anything that threatens

c } P
"“ Joseph, however, grows beligerant to the

their mutual definition.
point of violence., By the end there is a terrible quarrel, first with
Iva, then with Vanaker, Briggs and the tenants. He had never used to
be s0 ugly-tempered., "Because he is a Canadian alien," says Harper,
"he cannot be drafted without an investigation,and the red tape has-de
layed his induction to the point that it seems the war has passed him
by:..'The‘danglihg’ﬁén’must use his own resources to £i11 the void
which his withdrawal from society has created."é'That is why Joseph
writes to the draft board requesting his immediate induction.

Joseph's attitude of giving himself up to the army has
caused much controversy, and several critics regard it as defeat.
Brigitte Scheer-Schazler sees the fact as

an escape from what he recognized as destructive, as
an attempt to share the fate of his generation, but
also as a rash act of giving in to despair and re-
jecting, for the time being, the responsibility for
his own life... No matter which way we regard the
final scene, it remains tinged with irony. What Joseph
regards as a solution bears strong marks of defeat,”

For Dutton there is little doubt that Qﬁ'isﬂé story of

failure and defeat. And Clayton draws a distinction between giving

oneself{ and throwing oneself away:
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To become a mass, to join, to belong to a movement in
which you can eschew personal choice, in which you
‘can avoid thinking and feeling for yourself - this is
throwing yourself away; it is partly what Joseph is
doing by putting himself up- for immediate imduction.
«es But a different loss of selfhood - a giving your-
self away, joining the human brotherhood, longing for
such a loss of selfhood, is_also implicit in Joseph's
giving himself to the army.

I will come back to this second point in the following pages.

Thus, on one level, Joseph ends his journal in failure. He
had actually been trying to transcend everybody, even death, but as
long as he put himself afar, he brought death closer with increasing
frequency. Besides dreams, which lead him into the Underground world,
there are many human forms which he recognizes as death's function-.
aries and provide him with a "prevision": he often runs into a
Christian Science woman, who shows dp sicker and sicker. She talks
of salvation, but her body speaks of death. Lately her skin is the
colour of brick dust.'As he is going downtown to meet Iva for dinmner
on their sixth wedding anniveréary, Joseph sees a man sprawl out in
front of him. At home, he is always reminded not to speak aloud be-
cause there is a dying woman downstairs.

Joseph admits defeat and recognizes:

We know we are sought and expect to be found. How
~many  forms he takes, the murderer. Frank, or simple,
or a man of depth and cultivation, or perhaps prosaic,
without distinction. Yet he is the murderer, the
stranger who, one day, will drop the smile of courtesy
or custom to show you the weapon in his hand, the
means of your death.9
To the 'Spirit of Alternatives' - this 'alter ego' that Joseph has
created in his room - he confesses he is harried, pushed, badgered,
worried, nagged, heckled., Yet, he, himself, was the omen of his
approcaching death.
| We feel, therefore, that,Joseph entered a dark way to be

purged and approaches some sort of death, whose fear had closed his

eyes to mortality and humanify.
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Leventhal also sees a '‘showdown" coming, for Leventhal is
nearly exhausted. The disorder and dirt of the place he lives in
sickens him more and more. The inability to deal with himself is re-
vealed in his increasing unwillingness and inabiliiy to deal with
Allbee. The truth is that he feels he is stealing ;way and leaving
Allbee in possession of the house. He goes to a birthday party,_but
the main subjeéf &t.the table is Death, and SChlossbérg remembers
there is a limit to human being. Leventhal gets drunk and feels
powerless to move»and-feérfully.hampered in his breathing. He medi-
tates on his weakness, on how weak he'is*begoming, for everybody
makes him tremble and he feels damned. |

 Leven;hél, himself, believes the 'Shoﬁdown' is a crisis
which brings an end of his reéistance to something he has no right to
resist. Illnéss,_madness, and death are forcing him to confront his
faultf Certainly'he has no right to resist facing his own true self,
his humanity full of iimitations; which Allbee has made him confront.
~As that happens he hés the strange feeling that there is not a single
part of him on which the whole world does not'pressbwith full weighf,
on his body, cn his soul, pushi&g upward in his breast and downward

in his bowels.lo

It is his ideal‘image, his ideal world that must be
destroyed, and his true humanity that must bé accepted.

.But the final purgation, the ultimate *showdown' is Allbee's
attempt to}commit suicide by gas in Leventhal's apartmenf. The air is
foul and hard to breathe. Gas is pouring from the oven. "I have to
kill him now,ﬁ Leventhal thinks as they grapple. He catches the clétm
0of Allbee's coat in his teeth while he swiftly-changes his grip,
clutching at his face. Allbee tearsvaway convulsively, but ieventhal
crushes him with his weight in the corner. Allbee's fist comes down

heavily on Leventhal's neck, beside the. shoulder. "You want to murder

me? Murder?," Leventhal gasps. The sibilance of the pouring gas is
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almost deafening. Allbee whispers despairingly, as if with_his-last
breath, that he wants to murder himself, Then his head shoots up,
catching Leventhal on the mouth. The pain makes Leventhal .drop his
hands and Allbee pushes him away and flings out of the kitchen.l;
In this complicated passage Leventhal thinks desperately
he has to kill Allbee, However, to save his own life, he prevents
his accuser's death. Dutton comments on the scene:
'Af that moment it is evident that Bellow suggests
that the fate of Asa is closely dependent upon that
. of Allbee, If Asa had not taken command of the sit-
* uation, he would have died with Allbee. And witk
‘ Allbee as alter ego imn mind, it would seem that Asa
is brought to the realization that he must destroy
this inner force for his own_survival.12
Baumback says that "if Allbee is Leventhal's anfagonist,
and double, he is also Leventhal's savior, the unwilling means to
his redemption... Leventhal crosses the threshold of hell, descends
to its deepest parts and, heroicaily, for Leventhal is finally a
. hikd
hero, comes back again, better if not greatly wiser."l’ Leventhal
wrestles with the spectre of evil which is the shape of his own
guilt, and wrestles_sdccessfully,'for he refuses to be dominated by
it. It is meaningful to say that gas, an unseen substance that pro-
'-duces'a poisonus and asphixiating atmosphere,is needed to destroy
the also unseen forces that had poisoned and asphyxiated Leventhal's
1life.
If on one hand Sammler nourishes his conspicuousness, on
the other we find him immersed in |
endless literal hours in which one is internally eaten
up. Eaten because coherence is lacking. Perhaps as a
punishment for having failed to find coherence. Cr
eaten by a longing for sacredness.ll

Instead of surviving to do somethihg great, he was only suffering

purgatory. He feels powerless, a superannuated person. When FElya

Grunmer, who was a close friemd of his, died he felt that what was
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1éft of him was being destroyed. He was breaking up, those irregular
big fragments‘inéide him were melting, sparkling with pain, floating
off. Like Leventhal, Sammler's utopian worid is melted by an invis—v
ible fire, the purgative fire.

Charlie is full of remorse and, as a source of purgation,
he needs to recall over and over his wrong attitude toward Humboldt,
when the latter needed his help. "On that day I made a poor showing.
I behaved vefy badly. I should have gone up to him, I should have
taken his hand."l5 Bésides that he is often dppreSsed to the point
of hearttreak by fear of death. At laét he comes to realize that,
because of the fact that he had tried to be "more than human," to
staﬁd_apart from his own frailfies and the absurdities of his char-
acter, he was a little dead himéelf. |

e have thus seenthat Joseph, Leventhal, Sammler and
Charlie are led to a2 purgatory whére they feei that something in
them is destroyed, melted, purified.

The physical world the hero sees often'reflecté his soul:

The streets ... looked burnt out ... the turf ...
bedraggled with the whole winter's deposit of dead-
wood ... the grass yellow ... the houses were like
drunkards or consumptives taking a cure ... this
atmosphere was one of an impossible h0pe, the hope
of an impossible reJuvenatlon

The hero's painful conclusion is that the.wasted experience
of his.time has not had-much to do with 1iv1ng.'This is the purgatory
Saul Bellow leads his heroes to.vBut it is, sc to say, a nécessary
step, for it is only éfter they pass through these purgétive situa-
tions that we feel they deserve to s&rvive. It is a kind of blessed
guilt, a Fortunate Fall through which the heroes become worthy off
reconciliation, éf saIVafion. | |

" As we have said before, Bellow's aim is to defend human

dignity and man's possibilities, so he refuses to abandon his heroes
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in that anxious and dark atmosphere but brings them back to light.
Through suffering aﬁd facing death, the figurative death of a false
self, fhey come to realize that alienation had been destructive,

50 Bellow leads them back to an effort to overcome themselves, their
alienation. As we said,quoting Schulz, Clayton and Tanner, comnmunal
life will save them, so they must reenter the world giving up the
utopian one they had been 1iving in. To get there, to reconcile with
society, the hero must show self-acceptance, acceptance of the others,
coﬁcern for cher hﬁman beings and escape the tyranny of mind. Let's
go through the novels and then discuss Bellow's attitude.
Porter writes about Joseph: |
| cse 6nce he has conffonted his own’ﬂeath, examined it
exhaustively, and acknowledged its inevitability, he
can either accelerate it by suicide, go insane or turn
back to life. Joseph refuses to worship the anti-life.
He exclaims '"there is nothing outside life. There is
nothing outside life." He turns, then, back to life
despite its disorder and apparent meanlnglessnesu and
despite his allenatlon from it.
Joéeph's attitude is the request to be taken at the eariiest possible
ﬁoment into the armed services. '"He discovers," says Baumbach, "there
is no freedom without choice and no choice without COmmitmeﬁt, that
while he isan isdlate,his spiritual quesf is a fraud."18 Mrs. Kiefer's
funeral seems to commemorate the énd of his alienation. He walks in
the rain and takeé a deep breath of warm air, symbol 6f.baptism, of
a new life. | | o
,_'Ahxiety vanishes, for he feels "relief" at his decision to
surnender..The attitude of self-acéeptance is present: he did not
feel pained or‘humiiiated. As we have seen,‘some critics consider
Joseph's surrender a failure, but I rather hold Hoffman's ﬁosition:
"That Joseph should have hastened into the army is not evidence of

the failure of his wish to remain free, but rather a desire to move

into the society of his 1"ellows."-19 He celebrates the end of his
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long, painful isolation, the return to community experience, however'
imperfect, and the bare poésibility that_he may indeed find answers
to his questions in a new way of iife. Only community can provide the
setting for one to survive. Joseph realizes he "had not done well
alone" and‘what might save him is the acknowledgment of a common hu-
manity: "Goodness is achieved not in a vacuum but in the'company of

other men, attemded by 3.ove."‘2-O

Vacuum was in his’isolation, in his
ficticious world.of thought;'in his ideal couétructions.

Joseph had recognized previously that the ideal construc-.
tions are the way to meet chaés..They often exhaﬁst the:man and can
become his enemy. So, in é c c'e'p t ing himself -J o 5 e ph
tries to escape the‘tyfanny of mind. Saul Bellow sﬁbws fhat

imagination, a godlike extension of man, is of value
only when it is rooted in reality, when it remembers
~that its source is within man. To Bellow the imagina-
tion in all its creativity must never attempt to
create a world beyond man. It is bound to fail.2l

Joseph's surrender to the army implied a self-acceptance
and acceptance of the others. We feel Joseph in a state of péaceful
cbexistence-with‘Iva, his.relatifés, acquainfances and even Vanaker
- who had annoyéd him progfessively throughout the seven months' delay.
Now he seems to regard Vanaker onée-again with. kind concern: "once
more he séemed to me, as in the early days, simﬁle minded,-perhaps
subnormal ."2% These changing attitudes toward people and himself
trace Joseph's adjustmenﬁs that we may call rCCaniliation.

. Leventhal also has "made peacc with things as they are.,”
He'can'aéhieve salvation only after he has come to terms with the
loWer depths of his bgingf}~his Allbee, He actually realizes that
"when you turn agaihst,youféelf, nobody else means anything to you
either." He senses that'"Allbéé had no real desire to be mali~
‘cibus;"za His final purgationihelps him make peace with himself,

through self-acceptance, so things cht well for him iLn the following.
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years. His health is better and there are changes in his appearance.
Something recalcitrant seemé to have left him, he looks years younger.
Ccnsequently he makes peace with others around him: his friend Harcavy
gets him a better job, for which Leventhal is thankful. He is lucky
because there werevnot many better jobs in the trade field. Critics,
(namely Dutton, Clayton, Porter and Baumhacho‘say that his deep feel=
_ingé of responsibility toward his brother's family developed the pos-
sibility of change. |

"His_conscious acceptance of responsibility," says Baumbach,
"is a moral act that makes pbssible his ultimate redemption."24 It
was a school that made him leafﬁ to grow close to others, because
inner lifé divorced from the possibility of outward ﬁarticipation is
futile. His potency aﬁd Mary's pregnancy points to a regained or new
power, and a kind of rebirth. In a word, Leventhal made peace with
life and with humankind. Leventhal's change is certainly partial "but
far more sucéeszuily thanrJoseph the Dangling Man," says Clayton,
"Leventhal ends his alienation. Beginning, like Joseph, as a soli-
:tary; sepérated froﬁ his life and‘hdstile tovthe few friends he has,
he goes much férther than Joseph in joining humanity."25

We do not feel Sammler's tranéformation. Howe&er, in a mo=-
ﬁent, after a bath; "Sammler étopﬁed shaviqg, paused and stared at
ﬁimself, his dry,.sﬁall ‘cured' face undergoing in the mirror a
strong inrush of color. Even the left, thé swelled, thé-opaque guppy

26

eye, took up some light from this." Therefore there are hints in
which he sees things in a different way, in a pocitive iight. We feel
also his recognition of brotherhdod and the necessity to partake it:

his personaluidea was ome of hﬁman being conditioﬁed by other human
beings, and knowing that §n§ should be satisfied with such truth as

one could get by approximation. Tryihg to live with a civil‘heart,

with disinterested charity.
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Edward Alexander states:
eees Sammler, who has come closer to experiencing
death and rebirth than any man, knows that the real
answer lies not in death and rebirth but in survival
and recovery. He climbed out of the mass grave, not
to change life or to emerge into a new self but be-
cause man "has something in him which he feels it
important to continue. Something that deserves to
.0 on. ‘
We could say that Samrmler's isn't a transformation but a positive
attitude toward life. |
As for Charlie in HG, Saul Beilow also leads him back to
society. Charlie shows self-acceptance éﬁd concern for others. He
says he.speaks'as a person who had lately received or experienced ‘
"1jght-in-the-being," which is ﬁlike the breath of life itself," He
knew that light in the early years "and even kﬁew how.to bréath it
in." Then he had given it up for‘the sake of his hysterical, abusive
and'unjust.fight for self-preservation, for.sﬁrvival, which was to
become "more than‘humaﬁ."28 When he confesses to his friend Huggins
he has given up on that, Huggins answeré that he has returned to his
mental home,‘He also no longer believes that the only worthwhile
life is a life of.fﬁought; At last, he wants to remedy what he did
wrong: nto efféce the faults 6r remedy‘the;defgcts_of five decades
I'm prepared to try anything. I am'nét too good to work in the movies.
You little know how much.it would please me to be an'extra.in the
historical picture."29 ‘
Besides the hints through which we feel Charlie willing to
become a businessman again, engaged in soéiety, we havé him cdncerned
with other people. He worries about qudemar, an old uﬁcle of
Humboldt's. Thihking of him he'decides to stand up for his righté‘
about the movie scenario. Then he fixes him up properly and gives-him

a large sum of money. After all Charlie buries the dead and decides

to live,
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After reconciliation the hero sees.nature and  the weéther
changing. Winter turns to Spring:
eees robins and gréckles appeared in the frees, and
some of the trees themselves were beginning to bud.
The large rough cases cracked at the tip, showing -
sticky green within, and one tree was erupting in
crude red along its higher branches... There were
children playing ... the sound was magnified and
vision enlarged.30 '
Irving Malin says thét‘"Because the éeasons change, they signify
that humén:beings can also change." In honor of the transformation-
in'the weather, mirrors of the transformation in his_sdul, Joseph
decides to cleaﬁ np for supper. "Pérhaps-the thrilling aspect of
nature is light," gdds Malin. "Throughout the bad season he is
,gloomy, dark, like the atmosphere. Spring brings new light, new vi-
sion."sl The Victim has the same“kind.of plot movement. It begims in
.the'sweltering New York Summer,fWith the air heavy and‘tropiéal.’But
when Leventhal feels better he sees a bfilliant morning with its
simple contrasts white and blue, shining and darkened. Leaving the
cemetery, symbol of the place he had been living for decades,'and
waiking’toﬁard the limoqsine, on the way to the world of business,
a Spring flower - crocus - is shown to Charlie. |
I have tried to showbin chapter one and two an emergent
pattern as part of Eellow'S'fictibn_as a wholey that‘is, Saul ﬁellow
exhibits a:protagonist who withdraws from society and progressively
increaseé alienation and maSOChism stri#ing for gregtness_and seeking
transcendence in a world of.thought; then the hero is led fo a pur-
gative situation through which he becomes wofthy of salvation, found
in communal life. | |
I shall insist.thét this is only one angle_frqm which wé
can vieW‘Belléw's.ﬁork, since we have said before he is ambivalent

and ambiguous, especially concerning to the end of his nbvels. If

~there is one constant criticism about Rellow's work, it is that he -
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does not show why his heroes end as they do. We have already quoted
critics' different opinions about the end of DM. V also suggests the
presence of other levels of meanings. Tanner says that "the end of
the book scarcely presages a new sense of relationships and commu-
nication. There is, however, a hint that iife might contain “a prom=

ise" which has not yet been properly explored."32 Peter Buitenhuis
also claims that
like so many things in The Victim the issue is left
undetermined and ambiguous. Although the novel ends
with Allbee restored to some kimnd of prosperity, and
Leventhal reunited with his wife, its essential con-
- flict is not resolved.>
Dealing with SP, Saréh'Blacher Cohen asserts that unlike
the hopeful endings of the other novels where there is a strong in--
dicatior that the protagonists will act upbn their new insights and
effect a positive change in their lives, there is no easy triumph
intimated in §£.'Wheh the novel concludes his soul-searqhing vigil
and returns to the ever recurring vexations of the earth, Artur
Sammler, at the age of 70-plus, will remain pretty much the same.
Still about SP Charles Thomas Samuels writes:
Bellow shows himself incapabdle of presenting a con-
vincing argument for his conservative position. Since
its negative side is not proven by the plot or char-
acters, this failure to be persuasively positive
confirms the book delightful. Others, I suspect, will -
find it provocative; entertaining and ultlmately
frustrating.3>
- Concerning HG, Jack Richardson states'that'it “"is a sad,
shallow book, a statement of intellectual and artistic surrencer
that has as its only interesting quality that crude sense of humor a
writer can sometlmes wrlng out of the willful. abasament of his char-
acters." Later Qlchardson adds that, on one level, Charlie's story
_seems a simple parable of ants and grass-hoppers, and concludes that

as "a burnt-out case, drifting intc cosmic views, Charlie Citrine

will neither be missed nor mourned by those of us who stay behind on
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Sammler's planet."36
Clayton also qhestions HG:
But how seribusly should we take this gift? Does
Bellow mean: us to read Charlie's transcendence of
- the world of distraction-as credible or as; in the
psychoanalytic sense, demial? Both, I suppose. If
Bellow spins out his longing into his character, he
‘does not, unlike Charlie, permit himself any easy
spiritual solutioms.. _
To conclude, it is worth reealling Rowit's thought that
we have quoted in the review of criticism. According to him, the
habit of ambiguous conclusions suggests a radical'déficiency in
Rellow's capacity to bring his structures to an inevitable termina-
‘tion, andseems to reflect the indecisiveness of his moral position.
_Thoughyrcritics may differ in their judgement of Bellow's
work, the truth is that we glimpse with the heroes the beauty of a
state beyond alienation, a positive end. Because of that, Bellow is
sometimes charged withvbeing a didactic or moralistic writer, whose
hells always have back doors opening on paradise. This is true, and
many critics have remarked upon BRellow'!s moral concérns.
Dealing with SF, Porter complains it is a novel in which
Bellow's moral indignation seems to overshadow his artistic control:
His réfiective hero emerges not so much a fully real-
ized character with a life of his own as much as he
does a thinly disguised mouthpiece for the author's
didacticism. This didacticisxz is timely, sound even
admirable, but it is too expositive, nonfictive, a%%
therefore, distracting from the novel 'qua' novel.

As for EBellow's fiction in ggnefal, we have already mentioned

Opdahl's statement that Bellow's intention has remained intensely

moral. And he continues:

Critics complain that Bellow's novels drive toward.a
revelation which seems imminent,generating excitement,
but then lose that revelation in the final pages. To
those who demand a tidy art, of course, this is a
sericus shortcoming. To those who enjoy his rich char-
acterization and event, his moral purpose is a donneé
happily granted.
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For Klug, the concept of humanity as a "larger body" or a
"gingle soul" is central‘to the morality that is implicit in all of
Bellow's novels.*0 Sthwlz asserts that each of Bellow's heroes has
triumphed with the heart.over'the corresive experienée of the mind.
For all its impracticality and inefficiency, the heartts affection
is poftrayed by Bellow as a seitant of moral precision. Schulz re=-
mirnds us tﬁat, interestingly, it is Leventhalt's violent visceral re-
aétion or irritation, disgust, anger and guilt toward Allbee which
caused in some indefihable psychic way his moral and socialnreha-
bilitation. And he continues:
If the pattern is at best only dimly discernible,
each demonstrates that the individual while par-
taking of the social order, may preserve the integ-
rity of his soul without submerging his fate... In
~ the crisis of their lives Bellow refutes the prev-
alent axiom that the intellect is a surer guide than
the feelings.ltl '
Schulz concludes his study saying that in the lives of the heroes
Bellow rejects ratibnalized_death in favor of "moral realities" and
"divine image" of man.“
Buitenhuis mentions as one constant in Bellow's novels
"the moral atmosphere in,ﬁhich they have been worked out.“L’2 And
Earl Rovit 61aims*that, in a éense, the Bellow hero can be juétly
termed a 'schlemiel' type. If he is a victimized figure; he is a vic-
tim of his owﬁ sense of:right,and wrong - his own accepted.obligation
Vto evaluate»himself by standards that will inevitably find him
lacking. He concludes naming Bellow "a mofal :!.ronist."l’3
Clayton also makes clear that more important than-the fan-
tastic is Bellow's use of parable for the discovery of moral and
metaphysical truth.
In fact this is true of Béilow's fiction in geheral:
it is moral fiction; it is not concerned with style
for its own sake, nor even with psychological revela-

tion for its own sake; it considers such moral-meta-
physical problems as the demarcation of human respon-
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sibility and the relationship of the individual to
the world of power... Always it is concerned with the
question of goodness - the failure or success of the
sympathetic heart. It believes in man and in the po=-
tentiality of holiness and Joy within the common life,
the possibility of meaningful existence. i
Comparing Bellow to Mathew Arnold, Clayton says that, like the lattey
Bellow wishes £o serve the cause of truth and virtue. "He has called
the nineteenth century- writer a “curer of souls" and has regretted
the writer's loss ofthis function. He,himself, has not lost it."h5
I conclude with Bellow's own }emarks which illustrate how’
s0lidly he sees himself as a writer with a moral.function; He has
said ‘that in his bwn work fhe crux is believing in the existencebof
human beings. This caring orvbelieving'éione matters, "All the rest,
obsoléscense, historical views, manners, agreed views bf the universe
is simply nonsense and trash... If we do care, if we beliéwe in the
existence of'others, then what we write is neces‘éary."46
| The emergent-patfern I have shown in the second and third
chapters is confirmed by the general agreement about Bellow's opti=-
mistic view of human being. Butusomeong still may get the impression
that Bellow's work is consistently a morél melodrama which plays
wiﬁh guilt, masochism and alienation, but rather designedly turns
toward a happy ending. But I think that Bellow does not fall into
melodrama, for, if-the'pattern is consistent, thé treatment of it
changes, and the dramatic settings change.
Irving Malin éhartsABelloﬁ's novels in an interesting waye.
He says that "although tensions recur in all of Bellow's novels,
they are shaped differe‘ntly_. DY is a journal; V is a frantic, tight
narrative; AM is éprawling,_‘lighthearted' picaresqdé; §g‘a 'blésfﬂ
nouvelle'; HRK is a parbdic roménce; and H has faint elements of all

these.'h7Clayton'portrays Bellow's style as repertorial in DM; natu-

ralistic in ¥; joyous and full-blown in AM; lyrical in SD and H;
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symbolic in HRK. According to him, there is a deadness of style in
SP and in HG it is again 1yrica11y’comic. Unlike Claytonts -¢pinion
about SP, Dutton believes that."the intricate weaving_of‘form and
content in SP represents Saul Bellow's highest technical achieves
ment."48

Concerning Beltow's characters, Earl Rovit asserts that
the creation of a recognizable character type, the
Bellow hero, is Bellow's major accomplishment. The
faces and individual circumstances of this hero have
varied from fiction to fiction. He has been rich and
‘poor, well and ill-educated; he has grown from youth
to middle age, gone to war, multiplied his wives and
nistresses, narrowed and extended h1s fleld of oper-
ations with the world.49
But then Rovit explalns that 1f we compare the personae of his.
earliest and latest works we realize that the alterations in the hero
are surprisingly superficial. The variations among the individual
'protagonists seem largely to be due fo the expedients of their dra-
matic settings. That is to say that although we have a consistent
moral pattern, it comes out disguised under different forms. Besides
. that we-shall take into account "the mollifying and humanizing
effects of humor which is so basic a part of Bellow's craft and life
style," says Rovit. And he adds:
From his earliest work to the present, Bellow's nat-
ural sphere has been comedy, and if it is true that
his most significant recurrent theme has been despair,
it is also true:that this despair has been projected
prismaticaly through a consistently cpmical lens,
That is why Rovit calls Bellow "a moral ironist"™ and it is certainly
Bellow's humor that contribufe to include a larger ambivalence to the
end of his novels,
To come back to my point, I shall emphasize that Bellow;s
defense of man and of his possibilities is not an easy and superfi~

cial one. Above all, Eellow has made the move toward affirmation a

process of some subtlety and a journey variously paced and affected
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by many useful digressive incidents. But he has maintained that it

is possible and neceséary to affirm. Thus, Bellow's lonely men

search their souls, search community, attempting to get over the
impasse of alienation. Actually, alienation is too high a price to
pay for anything one is protecting. As we have heard many critics
saying, we feel that the transformation is never completely fulfilled
but, in spite of the absurdity of the world, it seems that alienation
in Bellow's work is only a transitional condition. Like Herzog, all
Bellow's heroes telieve that is not their sphere; "he was merely
passing through.Qut -in the streets, in American society, that was
where” he did his time."51 In fact '"man can fulfill himself only if
he rémains in touch with»the fundamental facts of his existence,.if
he can experience the exaltation of love and solidarity as well as
‘the tragic fact of his aloneness and of_thé frégmé&tary character
of his existéncg.”sa

Bellovw's own words are the dest to conclude this chapter:

" If the human pride of artists has indeed exhausted
the miracle of this world then nothing in art is
necessary, all is superfluons. But there is the living
man, and the last word concerning him cannot be imag-

- ined. We shall mever know him in his entirety. Now,

-waiting in the darkmess to be reanimated by a fresh
impulse we feel palnfully the weight of everything
superflucus... But we know that something necessary,
something not to be evaded, is due and overdue.”

In chapter twe and three I have dealt with Bellow's early
and late novels trying to chart in the former as well as in the
latter the same emergent pattern in Bellow's fiction. I have also
discussed the problems of ambiguity and morality that may arise from .
such a pattern. In the next four brief chapters I am going on

dealing with the four middle novels, which are generally considered

Bellow's major achievements, working on the same pattern,
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THE ADVENTURES OF AUGIE MARCH

After DM and V Saul Bellow published The Adventures of

Augie March in 1953, It marked a chahge in Bellow's style - for the
| protagonist, Augie, goes through adventure after memorable adventure.
He is a kind of picaresque hero who tells his own story. The early
‘chapters deal with the influences which were lined up waiting for
him. The family into which he is born is no family at all. His father
has deserted his mother. He lives, with this mother and his brothers
Simon and Georgie, under the domination of 'grandma' Lausch who is
actuaiiy no relative of the Marches. She fills Augie's young years.
He learns she is dishonest, h&pocrital'andAtyrannical, but admires
hef power of':esistence. |

Then Augie is set in fhe o;bit of William Einhorni the first
superior man he knows, who Wans him as a retéinér, servant and dis-
ciple. Augie works for him as a high school juhior and remains under
his influence until‘graduation, which is celebrated'wi;h the initie
ating experieﬁce of a sexual ritual.:From Einhofn's sphere of influ-
enpe.Augie moves on'that of the'Rénlings, into ﬁhe experiences of his
young manhood. Refusiﬁg the Renlings' adoption, Augie leaves them and
falls on bad timés._Uﬁder the influence of Gorman he attempts to run
immigrants across the Canédian border in‘a stolen car. Gormanlis ar-
rested and beaten, and Augie escapes to find his way back to Chicago
‘as a fugitive. |

Next Augie takes a job as an attendant in a dog club, but
- soon after -he is persuaded by fadilla to give up his job énd becoﬁe'
:a book thief. Later his brother Simon wants him to marfy, as Simohhas,
into the Mégnﬁs fémily. He arranges Augie's ehgagement with Lucy
Méénus, but Augie becomes involved with Mimi and the engagement is

off. The consequent schism with Simon takes him back to his books.
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Then Thea Fenchel appears to carry himﬂ off to Mexico. Théa'é plan
is to train an eagle to hunt iguanés and Augie is soon excited by the
idea. But the eagie - Caligula - is found to be a coward.

After further adventures Augie marries Stella whom he had
v helped to evade-her.lover. By then he'wants to set up a Kind of home:=
and teaéh school. He wants to get himself reconstructed. But soon
after his marriage he ships out with the merchant'marine, survives a
torpedo and the insane Basteshaw,with whom he shares an open.boat,
moves to France and writes his autobiography.'The book is closed with
an irpnic and ambiguous laugh, since Augie is a 'Cotumbus' in this
'terra incognita'.

Every critic agrees that _é§=f_represented a large step in
Bellow's cdevelopment as a fiétion writer. Ralph Freedman states that
Bellow's large novel, AM, constitutes the mainstay of his reputation
not merely because of its bulk ér the multitude of the.fhemes, or even
beéause of the unusual amount of.favorable critical attention it has
deserved, but primarily because of the freshness and innovations it
lhas brought,to the form of the_novel 1 For Hoffman, Bellow turned to
an entirel& different kind of work, the "moral picaresque."? Having
in mind the heroes of the first and second novel, Hassan asserts that
"Bellbw's comig roguish, and rebel hero - the other side of the

n3

coin - appears in AM. In another article Hassan-writes:\

It is not unfair to say that in the first two novels,
Bellow had not yet discovered the dramatic equivalent
of joy. His heroes sweat contlnually, suffer from
nausea and headaches, and their crotchety 1mag1nat10n
broods on the spectacle of unrelieved moral sordor.
‘They are heirs to a metaphysical drabness, their power,
at best, is a pained blistered power. The change to AM
seems therefore, wondrous and staggering, so much' 80
that critics whose pride is their sophistication must
contrive to see in this trend busting novel a subtle
elaboration of Bellow's earlier concerns. Insofar as
the concerns of this novel are still with personal
character, social env1ronment :and human destiny, the
critics are no doubt right (My italics)
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It is actually because Bellow's concern is being human that
we find mdre similarities then pnagy appear at first sight Between
Augie and the characters we have previously examined. Although these
similarities show up-in a very diffefen£ way, in the next pages 1
will try to chart Augie's alienation and masochism, and the purgation
he undergoes to continue his journey ﬁith renewed hope and belief in
the possibilities of the human being.

Clayton says‘that Bellow's affirhatibn hides neéation and
despair and that the novelist of V and SD can be heard beneath Augie's

5

lyric exuberance.” Or, as Tanner puts it, "underneath his exhilaratimg
rhe;oric one‘soﬁetimes hears a faint echo of that saddest of lines
froh‘that loneliest of chafacteré; Melville's Bartleby, who could on-
ly say "I wéuld prefer not - to.n®

LikeAJoseph; Leventhal and the other heroces whkoould ap-
pear.later -~ Sammler énd Charlie; Augie is detached and lacks com-
mitment. He ventures into the world but is not.a part of it. "His
constant movement,",says Opdahl, "is an evasion rather than engage-~
menf of’life;ﬁ? it seems,thét engagement-woﬁld "suffocate'" him, so he
»does not want to be determined and claims he would not become what
other people wanted to maké of himf Conéequently ﬁe complains that
while others had éot the ideé theré wés a life to lead and had chosen
their direction, he was circling yet. He doeé not know even how to
answer the question "whefevdo you go?". "I touched alllsideé, and
nobody knew'where I belonged. I had no good idea of that myself."8

Augie also lacks a good redationship toward others. He
keepé an "uncommitedsmilé" and people must tell him to "“speak up
more, make a few Jjokes, laugh when all iaughed." He tries to make'
himself "more acceptable, even welcome." "I didn't want to be what

they made of nme, but_wanted to please them. Kindly explain! An inde-

pendent fate and love too -~ what confusidn'.."9 The result of such con-
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fusion is that Augie does not establish any real relationship. "The
book is really the long monologue of a lonely man," says Tanner.lo
'in his privation Augie knows boredom and suffering. He
realizes that
a man could spend forty, fifty, sixty years... inside
the walls of his own being. And all great experience .
-would only take place within the wall of his.being.
And all achievement would stay within those walls.And
all glamour too. And even hate, ... enviousness ...
would be inside them. This would be only a terrible
hideous dream about existing. Itts better to dig -
ditches and hit other guys with your shovel then die
in the walls.ll '
Although Augie thinks that would be a terrible hideous dream about
existing, he, in a sense, lives like that, within the wall of his
being. Instead of being committed to others he is committed to him-
self and to his"épecial fate." Reviewers comment on Augie's lack of
commitment as the underlyiﬁg'cause_of his shadowy projection. "It is
hard," says Robert Penn Warren, "to give substance to a character .who
has no commitments.."12 ‘
Thus Augie may be,like Joseph, a typical dangling man who
"has no-vigion of society as familial, within which a person might
. o . b
‘have due autonomy while acknowledging mutual reSponsibility."“‘3 So,
"happy-go-lucky Augie March," says Clayton, "may seem an exception

14 And like his predecessors Joseph and

but he, too, is an alienatee."
Lévehthal, he isiaiso a masochist. Clayton states that "AM is not a
novel about a-éécial or moral masochist." Yet "there are still hints
of Bellow's dépreséive, maspchistic'charactexﬁs."15
| From the beginning Augie seems to choose ﬁot to succeed.

He grows under the tyrannical Grandma.Lausch whose words are aiways
a threat.,His brother Simon is Better than he and succeeds at schébl
while he is considéred a "cat-head" and a"fool." Simpn is distant to
him and considers that he has the right to treat Augie like that be-

cause he is making progress while Augie is making a fool of himself,
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"He didn;t'éppear to care what I had been up to, or notice that I
was, behind my casualness, miserable."16 Warnings and predictions
are of work’certificates, stockyards, shovel labor, penitentiary
rockpiles, bread and'watef, and lifelong ignorance and degradation.
Befdre thaf Augie confesses he suffers like aﬂbeawef. He noﬁ only is
_blamed forveverything bad? but his masochism makeé him realize very
well he is the main cause of it. Simon feels that Augie is "“something
of a 'schlemiel'.'f17

Gérald-Jay Goldberg asserts that

for.most of the noyel'Aﬁgie is life's customer, but

even those few times when he becomes its trencher

bearer the consequences are unfortunate. Though Augie's

fortunes oscillate with the dramatic verve of a

. bouncing ball in a sing-along short, he is basically

luckless.i< :
It seems that nothing really works out for Augie: besides his hard
childhood we are reminded that he has gotten the boot from his first
job. His Christmas thievery is discovered; The_sinechre which Mrs.
Renling offers he refuses and falis upon hard times. The money-making
scheme-of:illégally running immigrants fails. The assistance which
Mimi feédestsvleads to his rejection by the Magnuses. The job which
Mimi'afranges fpf him results in his being beatén-up. The expedition
.to hunt iguaﬁa'liiaras in Mexico endé in his beihg critically injured.
At last, on his-first'voyagé as a merchant seaman the ship is tofpe-
doed;

Frustrations like these show that the masochistic tendencies
of Bellow!'s heroes afe present in AM. The @asochistic tendency to be-
1itt1e oneself;:through self-criticism, is also felt. His thought is
that anyway thére would sfiil be black forces waiting to give himi;he
bodt; and if he had a degree the indignity would be all the greater,

and he'would have heartburn from it. And he says further of himself

and his foolishness:
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Oh, you chump and weak fool, you are one of humanity

that can't be numbered and not more than the dust of

metals scattered in a magnetic field and clinging to

the lines of force, determined by laws, eating, 19

sleeping, employed, conveyed, obedient and subject.

However, Augie, like all Bellow's alienated characters,

manifests also the other side of the masochistic strivings, the other

side of the>coin, since at the bdttom he is sure of being good. If on
one side he says he is not like others, "with a special talent," on
the other he thinks the world owes him "distinctness."zo Throughout

the novel, Augie is a seeker after what he terms a "special fate,"

Because he believes in his goodness he triés to discover "a good

21 22

enough fate," Ua thigher',. independent fate," a "worthwhile fate.”
He sees his life asitriumphant, a goal he is ever Speeding toward.
‘Like the other hefoesvhemdsks “to.do right and not lead a disap-
pointed‘life."23 And like fhem.he does not také the rest of the
world into consideration when he is asserting his better fate, his
ideals. So he is always saying "no" to the schemes and plans of
others and tries to remove himself from their spheres of ipfluénce
as if they led a disappointed life., Since he manages to come out.bet-
ter than those near to him he sees himself "about like a king."ah In
his anxious climdb to become a great man,lhe'jumps the gun instead of
taking things step by step. If Joseph believed that "we were feeble=~
minded children or angels," "“among us poor drips at the human mas-

querade (Augie comes) like an angel."25 One of his friends, Clem,

makes Augie Fealize his wish to be a "godlike man";

What I guess about you is that you have a nobility
syndrome. You can't adjust to the reality situation.

I can see it all over you. You want there should be
jan, with capital M, with great stature. As we've been
pals since boyhood, I know you and what you think. Re-
member how you used to come to house every day? But 1
know what you want. O 'paidea'! O king David! O
Plutarch and Seneca! O chivalry, O Abbot Suger! O
Strozzi Palace, 0 Weimar! O Don Giovanni, O lineaments
of gratified desirel! O godlike man! 26
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It is surely Augie's quest for greatness and perfection
that makes him follow Thea to Mexico. Brigitte states that "Thea, as
her name inmndicates (Theé is the Greekrword for goddess), has something
superhuman about her."z? Augie describes her as having a "perféct
1ifeﬁ and she aims at perfection in evérything she does, from love-
rmaking to eagle;training.'she.fits well into his aims, for, likeAhim
vThea thinks |
there must be something better than what people call
reality. Oh, well and good. Very good and bravo!
Letts have this better, nobler reality&ag'
To get this nobler reality, the masochist Augie submits himself to
suffering and humiliation through_Théa's whims. The eagle may be the
synthesis of his torture for the s§ke of his willing to be "morg than
humaﬁ." When his dreahs érack apart Augie still blémes himse1f~and
we are reminded of’Claytbn's idea*that_thg hero raiées ﬂimself up by
putting himself down. "You see," says Augie, "I'miésed'out. I should
have ‘been more pure, and stayed with it. There was something wrong -
“with me." It is also an old pal, Padilla, who warns him of his wrong
attitude: "You take too much blame on yourself and the real reasom is
not a good'oﬁe.-It's bécause‘you're too ambitious. You want too much,
and therefore if you miss. out you 5lame yourself too hard."29
Such facts show that Augie, like Joseph or Leventhal, lacks
self-acceptance. He doés not live his realityand he himself unders
stands it: "My real fault was that I couldn't stay with my purest

30

feelings." He does not accept the reality of human weakness either:
The reason why I didn't see things as they were, was
that I didn't want to; because I couldn't love them as
‘they were,. But the challenge was not to better them in
your mind but to put every human weakness into the i
pitture .Sk . ‘

A

Augie's glimpses of a transcendent reality, his moments of
tepiphanyy seem also to manifest alienation and masochism. While he

was reading in his room he had no eye, ear or interest for anything
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élse - that is, for usual, mere-phenomenal, for the life of despair-
harness or the life of organization-habits. He wonders about the
triumphant life of prophets and gods, and sees that "there is a
schism about it, some saying that iny this triumphant life is real
and others that only the daily facts are. For me there was no debate,
X .
and I made speed into the former."“2 Thus, transcendent life, the
life of prophets and gods may be just Augie's refuge. This fact be=-
comes clearer when he talks of the "axial lines." "I have said 'NO*
like a stubborn fellow to all my persuaders, just on the obstinacy
of my memory of these lines..." According to Augie, to get the "axial
lines of life" you mustn't gb entirely by appearances.'' Although they
are"never entirely clear" he defines them as
Truth, love, peace, bounty, usefulness, harmony! And
all noise and grates, distortion, chatter, distraction,
‘effort, superfluity, passed off like something unreal.
And I believe that any man at any time can come back
to these axial lines... The ambition of something
special and outstanding I have always had is only a
boast that distorts this knowledge from its origin,
which is the oldest knowledge, older than the Fufrates,
older than the Ganges.33
Trying to get where those axial lines are, Augle thinks he is "“looking
for something lasting and durable."jh
Harold Kaplan makes a good remark about Bellow s use of
such 'epiphanies':’
ee. in Bellow they have more moral weight « more of a
need to redeem consciousness in his characters. Such
. a revelation is given by Augie when after experiences,
ideas, people, emotions, have unrolled without stint,
almost without selection, his mind returns to focus,
to what he calls the "axial lines of life." It ie not
entirely clear what he means though he means something
imposing when he uses words like harmony and Jjoy and
love.35
- _ {
It is Augie's mind which turns to the "axial lines." This
leads us to find in Augie's mental environment the propellent agent

of his alienation and mascchism. Like his predecessors, Augie lives

in a self-invented world of avoidances and rejections. The "better
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fate" he seeks has its roots only in his imagination, for since the
Vbeginning he says: ﬁMy mind was already dwelling on a good enough
fate," and "my thoughts took their own‘directions;"36 His preference
is for useful thoughts which answered questions that moved him. We
know he is moved, but out of reality, since "glorious constructions"

0137

begin to rise in his'mind,-"goldén and complicated. He is born

with a high mind and aims for the best, but he becomes "a victim of
his own fantasies."38“

Up to now I have tried to show that there are many simie-
larities between AM and DM and V, not to mention the 1ast‘books I
have dealt with before. That is to say that, althdugh in a very dif-
ferent way,'Augie March - becéuse of his alienafidn and masochism -
is detached, plays the victim, garﬁs himself in a sense of impor-
tanég shoWing lack of self-acceptance., His glimpses of transcendence
may be just a refuge from realify, and all this fictitious world is
nourished in his mental environment. But like Joseph,' Léventhal and
the other heroes, the picaro Augie may also find the.way to redemp-

" tionm undérgoing a purgative siﬁuation whefe he faces darkness and
death.

An intereésting fact here is that Augie ehters purgatory
and is invited tq chénge during'the course of his life. Let's follow
him through some of tﬁese significant.hints; sdon after he leaves the
Renlings for the sake of his ﬁbeftef fate" he falls on hard times,. He
does not succeed in his job and laments he has fallen "below the
standérd." “"The way I was'living was bécoming crude, and I was .
leafning scme séuatter lessons... Vigordhs at nine, my hope ran out
by noon, and then one of my hardships was that I had no place of"
rest... I had the face of someone prétty much beat."39
After attehbting to run immigraﬁté in the stolen car, he

must also pay for his foolishness: as'happehed with Peter who denied
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Jesus; there is a rooster which crows to remind Augie of his guilt.
Besides being Jéiled, he is forced to take a longer trip to get back
to Chicago. During the trip he must face unfriendly and wet towns,
boring and dark days, deadiy:cold nights. He is dry and hungry.
Everything makes him feel over-all general misery and dejection.
' When he ggtskback he looks “"too sick - low, gaunt, pushed to an ex~
treme, burned."L+O Many other fimgs Aggie is immersed into "that dark-
ness in which resolutions have to be made" in order to live the
"shared condition of all."ul |

| Mexico may be the symbol of Augie's purgatory and it is
there that hé_faces death most neaély and feels most dead. He fol-
- .lows Thea ﬁecause of her superiority - she resembles a goddess. But
he is severely knockéd down from his dréam to be "more than huméﬁ."
He'is'badl& kicked on‘the.head by»a;horse he has fallenfrom. If‘that
were not'endugh, Thea's response.is to sever herself from the loser
and goes off with another man. Augie must listen to perhaps the
hardest words of his life:

VI thought you'knew all about what you could do and
you were so lucky and so special... I'm sorry You'lre
here now. You're not special. You're like everybody

~else. You get tired easily. I don't want to see you
anymore .42

Aftér that‘Augie'realizes he had done wrong. "And as I lay
and thought of it I felt my eyes roli as if in search for an out...
My mistakes and faults came froh all sides and gnawed at me." A pal
6f his'éays that has got to happen to him before he gets anywheres.
"You always had it too good. You got to get knocked over and crushed
like this." Augie complains that he "was only trying to do right,
and_.;. had broken (his) dome,... goﬁ burned in (his) prqgréss, a
mighty'slipshod campaigner."hB ' |
e have thus seen that the hero's touching the grouhd and

being burned is again Bellow's way to redecem him and let a path open
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for grace. Clayton writes:
| AM is menat’ to be a picafesque novel rathér than a
novel in which. the hero changes. But there are hinte
of change, and again they rise out of a new condition.
The condition is his near death and his loss of Thea.
It is the first time he loses his larkiness.4b
He. recognizes he had made of himself a fictitious man, and
close to tears he makes his grand acceptance of himself, promising
to take his chance on what he is: "I suppose I better, anyway, give
in and be it, I will'never force the hand of fate to create aibetter
Augie March, nor change the time to an age of gold.“‘*5 As he belleves
" "there must be a way to learn tq do betterﬁ and knows what he wants
now, he wishes another chance. He wants to get himself reconstructea;
"to get married and set hp é kind of home and teach school."46 His
marriage to Stella ﬁay be seen as a symbol of his acceptance of
society and his commitment to humankind.'nis favorite project is that
of establishing a foster home for orphanedvchildren‘somewhere out inv
the country where he can unite around him_his old mother and his
idiot_brother'Gebrgie. "] am a person‘of hope. and now my hopes have

settled themselves upon children and a settled life."*” Augie mani-
fests here also his concern for others, We shall remember that, like
Levénthal, Augie is ever ready to assume responsibilities, to keep
promiées that dthérs should have kept..MqreAfhan Leventhal he never
refuses his help.to his friends whatever tﬂe risks and the losécs he
~will incur. The scenes in which he assists Mimi id'gettihg into the
hospital;aﬁd Stella in esééping frém her jealous lover, are good
samples of that. He feels tﬁe reSponsibility to come back to the fam-
ily. It is, after all, he who periodicaily returns to Chicago to
visit his blind mbther and idiot brother Georgie.

Thus‘ig AM we may findvthe_same emergedt pattern we have
depicted in chapter two and three: the picaro Augie is, up to =

' ¢ertain point, alienated and masochistic, and,'although he soemo at
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the end to go on with his adventures - as we shall see next - he
must undergo dafkness, he must be knocked over the ground to get the
grace of survival.

Concerning the end of AM, Bellow makes it again enigmatic
and ambiguous, so that critics take different positions. Laughing
Augie says:

That's the 'animal ridené' in me, the laughing crea-
ture, forever rising up... Look at me, going every-
wherel! Why, I am a sort of Columbus of those near-at-
hand and believe you can come to them in this imme-
diate 'terra incognita' that spreads out in every
gaze, 1 may well be a flop at this lime of endeavor.
Columbus too thought he was a flop, probably, when
they sent hinm bagk in chalns. Which didn't prove there
was no America.b :

David Galloway says that “it seems essential to the pica-
resque structure of AM that we leave the hero as we found him - a

Q . : .
wanderer."u’ Tanner has a more direct assertion thinking that "after
) . : 4
all the collisions, the embraées, and the flights he (Augie) remains
at the end related to no one - umattached, ungdmmittéd, unde fined."”°
Like Tanner, Hassan Statés that "Augie is cdnfirmed into no society,
“he is finally bound to anyone by ties or allegiances."s‘
Although some critics view Augie ending uncommitied, most
‘of them harbor the h0pefu1 view about him.Goldbetg writes:
‘Hope is Aug#'s spur, and his continued hope in the
face of experience is either lamentable imbecility
or something truly sublime in human nature. The
sympathy Bellow evokes for Augie leaves no. doubt
that it is the latter.52
. Clayton explains that "the name Augie comes from augury, from the
.latin augur; vee Augie, like all Bellow's heroes is Bellow's repre-
sentative in determinlng vhether 11fe can go on." And Sﬂblng that the
style means that life is open, is p0551b111t1es, Clayton quotes Howe-
the style of AM functions "to communicate above all the sense that

no3

men are still alive,
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In his voyage Augie is a 'Columbus' toward himself and
toward others. if he has not reached his aim yet, if he has been a
flop, that does not mean that his 'America' does not exist. Opdahl
believes that Augie defines his fate as a struggle with the world
and himself:

His claim that he is "a sort of Columbus of those

near at hand" who believes that "you can come to them

in this immediate 'terra incognita' that spreads out
in every gaze," is less a summary of his character
thanr a recognition of what has been true throughout

the novel, that he has to make a long voyage to reach

his fellow man.’%

Thus AM may be seen as suggesting evén more than‘that
‘emergent' rebirth we have found in the end of the other books ex-
amined. Augié is seen in a way of hope: he defines himself as "a
person of'h0pe." After undergoing phrgation he learné to face him=
self and reality,'and seems to know what he aims for. Reaffirming
that he mﬁst take his chanée on what he is, Mr. Mintouchian tells
Augie not to sit still, for "if you sit still you will decay.""’
Therefore, ﬁheufinal riovement séems necessary..Augie is aware . his
way'Wiii-not békeﬁs&: | “
| Hafd hard work, excavation aﬁd digging, mining,

) mollng through tunnels, heaving, pushing, moving
rock, workimng, working, working, working, working,

panting, hauling, hoisting. And none of this work
is seen from the outside. It's internally done .56
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CHAPTER FIVE

SEIZE THE DAY

After AM Saul Bellow wrote Seize the Day (1956) which is
the shortest of his noveis. In it he recreates the claustral atmo~
sphere of V, for the protagonist,Tommy Wilhéim, is paralysed by his
“rememlrance of things past and by anxieties for the future. When the
story begins he is mainiy a victim of his own wrong decisiomns. He
gave up college to become an actor against the evidence 6f an un-
successful screm‘ﬁest, against.-the wishes of his parents, and against
the advice of a talent scout whose most important clients, it turned
dut, were whofes. After sevén.years of stubborn work_as an extra he
returned and got a job as saleéman'of playground equipment; But he
left the'combény whén an outSider received the promotion—he"had been
promised. He also broke up his marriage because, for reasons he can=
not claafly explain, he feels unéble to .continue to live with his
~wife. Now Wilhélm has tO*supporf.her and the two children, although
he has no job. He lives with hié.father, Dr. Adler, -~ or at least in
the éamé bﬁilding ~ the Hotel Gloriana.

Dr. Adler-is a selfish apd vain old man of eighty who leads
'a-dull.and circumspect- lifé in the hotel. While he boasts to the
friends of wilhelmkisdccéss as a salesman,1he réfuses to become in =~
volved in his failﬁres; When Wilhelm asks for help he responds only |
with gratuitous advice. Acgustomed'to deference and flattery from
generations of his médidal students and from his aged friends_in the
hotel, Dr. Adlér is resentful when Wilhelm's'pleas for help expose
his fathert's selfishneSs. | |

‘Equally grotesque is Wilhelm's relationship with Dr.
Tamkin whO*has'invested Wilhelm's last‘seven'hundred dollars in the
commodities market. Tamkin élaims»to be é psycholoéist and hisvfan-

tastic stories about his patients are obviously a violation of the
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truth as well as professional ethics. Although Wilhelm recognizes
that T&mkin is avcharlatan, he needs him,for Tamkin is the only per-
son who has any real interest in Wilhelm'é problems, even if his mo-

tive:is exploitation. He prbmisésa Wilhelm salvation, financial as
well as otherwise. For this purpose he indoctrinates Wilhelm in his.
philosophy of "seize the day" and introduces him‘to the art of spec-
uiating in the commodities market. Tamkin diséppears with Wilhelm's
last money. Wiihelm who tries-to trace him in the crowded %treets of
New York, is carried forward by the pushing masses into a funeral
parlor, where he finally breaks down weeping. |

Almost all critical :opinion of SD reveals a gereral agree-
ment that this novella is possibly: Bellow's most well-made work, be-
cause of its technical discipline which resembles V. Porfér séys that
.plot, character;'modd éndvlanguage are skillfully interwoven to pro-
duce a kind of "figure in the carpet" that Henry James prized so
- highly. "Even more than.z," adds'Pofter, "SD achieves a. sustained
intensiiy and a unity of'effect that approaches the condition of
bpoetry."l For J..R. Raper, in SD "Bellow seems to have discovered a
_struéture unusual, if not unique, in the impact achiéved by what it
leaves out. Frdm thg_start, Bellow points every incident toward the
final scene;"2

After stating, like other:critics, that the free-wheeling
style and pace of AM appear-again in SD, but under a much tighter
organization, a return to the discipline apparent ih the earlier nov-
els, Buitenhuis claims that "the formlessness is all in the character
of the hero,.Tommy Wilhel@, the chaos of whose summer day in'Neﬁ York
Bellow admirably seizes in this novel. The potential ruin that faces
thg heroes of all Bellow's novels is.fully realized ianomm»y."3 We
can see, then, that SD contains elements that are familiar from for-

mer works and we may soon'agree that the emergent pattern of the
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-alienated and masochistié'hero who needs to undergo purgatiom and
face death to deserve the grace of survival is presenmnt in SD, pérhaps
even stronger than in the previous novels. Seymour Epstein's words'fif
well and carry ahead the treatment of our theme:

The only genuine thing in Tommy's life is his capaci-
ty to suffer - and this is what SD. is about: the suf-
fering of a totally alienated man. In all his sub=
sequent. novels, Bellow hasn't limned this much over-
dramatized and overpublicized condition as truly amnd
poignantly as he did in this novella... Indeed, so
well did he state his theme in SD that it became the
microcosm from which the author fashioned the rest of
his literary universe.4 (My italics) :

Like Bellow's other - heroes Wilhelm is separated from
the world, uncommitted; When we see him he-is already in his middle
forties, an establishedbfailure in the business as in the private
world. He is unemployed because he quit his job in'indigﬁation when
his promised'promotion to an executive position was filled by a
young relative of his. Heris also separated_from his wife Margaret
and their two children. He feels that his children's affeétiqns have
been poisoned against him and that”his>wife-wishes him dead. His fa-
" ther has rejected him as a slob and he has no friends. "My dad is
something of a stranger to me, too," he.says,_and "Catherine - she
won't even talk to me anymore, my own'_siéter."5 |
The novel happéns in the walls of the hotél he lives which
| is ironically hamed 'Glbriana'. Its guests are primarily the retired
and superfluous. "They had nothing to do but waif out the day," and
"among these o0ld people at the Gloriana, Wilhelm felt out of place."6
Wilhelm's isolation is further emphasizéd in the first several pages
of the novel when, on his way to breakfast he stops to get his morn-
ing newspaper from Rubin. They talk only about the ﬁeather, Wilhelm}s
clothes, last night's gin’game,_fOr, even though both men know many
intimate details abodt each other, "none of these could be mentioned,

and the great weight of the unspoken left them little to talk about."7
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The previous night he had not seen the gin game not only because '"he
was tired of losing" but because he was "tired also of the company,
and so he had gome by himself to the movies."8 Tommy wanders im his
mind:
And was everybody crazy here? What sort of people did
you see? Every other man spoke a language entirely
his own, which he had figured out by private thinking;
he had his own ideas and peculiar ways... You had to
translate and translate, explain and explain, back and
forth, and it was the punishment of hell itself not.
to understand or to be understood... The fathers were
no fathers, and the sons no sons. You had to talk
with yourself in the daytime and reason with yourself
" at night.9
Since Wilhelm talks with himself in the daytime and‘reasons
with himself at night, he makes, again like the other heroces, a vic-
tim of himself, According to Epstein, Wilhelm "is the single natural
tschlemiel' in Bellow's entire cast of'iosers."lo And as a 'schlemiel!
it seems to be his "avocation and profesSion to miss out on things,
to muff opportunities, to be persistently, preposterously and inge-
niously out of place."11 Stating that §2'is'sti11 more obviously
‘about a moral masochist, Clayton says also that "Tommy is his own
mosf difficult obstacle, his own worst enemy."12 His past is a histo-
ry of failure because of bad decisions:
Ten such decisions made up the history of his life.
He had decided that it would be a bad mistake to go to
Hollywood, and then he went. He had made up his mind
not to marry his wife but ran off and got married. He
had resolved not to invest money w1th Tamkin, and then
had given h1m a cheque,l3
Because of his past mistakes he lives out of place in the
preSeﬁt as if trying all the time to punish himself for his sins
through suffering. He makes of people around him weapons for his pun-
ishment, His father, Dr. Adler, turns out to be the most-impértant
person upon whom Wilhelm projécts the masochistic need for punishment.

In his "Psychoanalytic Study On the Novel SD »!" Daniel Weiss explains

.that "the broadest psychoanalytic category within which Tommy Wilhelm
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operates is that of the moral masochist, the victim for whom suffer=:
ing is a 'modus vivendi', a means of self justification." And "the
person to whom Wilhelm is masochistically attachled is; of coursé, hié
father, Dr; Adler, before whom he exhibits his helpléssness."l#
Wilhélm “"has the masochistic necessity to fail, to be destroyed at
the hands of the punishing father in order, under the terms of the
moral masochistic commitment, to retain his love..."15

| Nékt, Weiss reports Bernhard Berliner's idea of masochism.
While accepting Freud's motivational Easis for masochism (guilt,
need for punishhént), Berliner describes moral masochism, not as a
pathological way of hating, but as a "pathological way of loving."
According to Berliner, it is not, as Freud described it, an intra-
personal problem, but one involving'an interpersonal relationship.
For Berliner, the subject |
reliVesvand re-enacts - - in interpefsonal relations
a submissive devotion to and need for love of a hating
or rejecting love-object, ... originally a parent or
a preferred sibling or some other unfriendly person
of his childhood, and who lives in his superego. It
is the superego that keeps the original situation
 alivé through transference to any suitable person or
set of circumstances in later age.l :
~ Because Wilhélmvpursues this masochistic submissive devo-
tion, we find him living in his father!'s hotel, dressing and be-
having badly, as if looking for punishment. CiaytoﬁISays~that Wilhelm
"constantly provokes his father into punishing him." We are reminded
that knowing his father's attitude foward his drug-taking, Tommy
nevertheless (or rather therefore) waits-until they are together to
swallow a phenaphen. He begs for pity although he can expect no pity.
"Tommy knows," conclude Clayton, "he is tiring his fafhér‘s patience,
and he wants to do_so."17 | |

Dr. Adler's -answer is actually coldness, detachment, self-.

ishness.
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What a selfish o0ld man he was}! He saw his son's hard-
ships; he could so easily help him. How little it
would mean to him, and how much to Wilhelm! Where was
the o0ld man's heart? Maybe, thought Wilhelm, I was
sentimental in the past and exaggerated his Bindliness
- warm family life. It may never have been there.l

Wilhelm undergoes his father's accusations and inquisition to prove
himself worthy of a sympathetic word. And in a loud, wild, frantic
éry Wilhelm says: "I expect helpl™ But all he gets is a pathetic re-
ply: "I want nobody on my back; Get off!"l9

_ Besides his father, Wilhelm finds in his ex-wife Margaret
another ghost, another means for suffering. He allows her to place
burder upon burden on him, when he knows that "mo court would have

awarded her the amounts he paid."20

And he thinks she hits him, beats
him, batters him, and wanté to beat\the-very life out of him. Wilhelm
 feels that a husband like him is a slave with an irdh collar, and he
_compiains.to his father:
| I feel that she's strangling me. T can;t catch my
breath. She just has fixed herself on me to kill me.
- She can do it at a long distance. One of these days
D I'11 be st;uck down by suffocation orzapoplexy because
of her. I just can't catch my breath.
Dr. Adier and Margaret‘are,after all,projections of
Wilheim's bu:den,‘of his seaich for punishment, and so is Dr. Tamkin,
Dr. Tamkin is a charlatan who deprives Wilhelm of his last momey,
since "from the homent ﬁhen'he (Wilhelm) tasted the peculiar flavour
of fatality in Dr; Tamkin, he could no longer keep back the mbn.ey."22
Critics see Dr. Tamkin as Wilhelm's ideal father, or substitute fa-
ther. "He discovers, says Irving Malin, "that his ideal father is as
evil - narci;sistic,‘materialistic_- as Dr. Adler. But he still.loves
him. Unconsciously, he can't live without:such tyranny - he wants ta

23 And Clayton remarks that

| remain ncastratedi"
to lose under the-influénce of Tamkin -~ to "take a
licking" on the market - is to take a licking from
his own father, a punishment which is a form of love.
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As Wilhelm Reich puts it, the masochist makes

"demands for love in the form of provocation and
spite.2h4

Althaih Clayton agreeé with Berkimer's point abbut mass
sochism, he adds Freud's concept that such masochistic behavior as
Wilhelm's is self;punishment to remove guilt. He is indeed full of
é morbid guilt feeling, he tears himself apart and Tamkin tells him:
"You have lots of guilt in'you."25 Like Joseph, Leventhal and the
other heroes, Wilhelm belittleshimself through self-accusation and
self-criticism which he is not aﬁle to accept when it is made by his
father. He often callsbhimself "gss! Idiot! Wild boar! Dumb mule!l
Slave!'Lousy, wallowing"hippopotamus!"26 To his father he says he
"never made a success" and when he is drunk he reproaches himself
horribly as 'Wilky':which was his father's nickname for him. "You

fool, you clunk,‘you Wilkyl"27

In his depths Wilhelm
received a suggestion from some remote element in his
thoughts that the business of life, the real business
- to carry his peculiar burden, to feel shame and im-
potence, to taste these quelled tears, - the only im-
portant business, the highest business was being done,

~ Maybe the making of mistakes éxpressed thé very pur-
pose of his life and the essence of his being here.
Maybe he was sugposed to make them and suffer from them
on this earth.2 : '

But as we have said before, this masochistic attitude of candid
failure, dependency, willing self-humiliation, this imagefshown by
the alienated hero is 6nlyia step to rise above others,
Throughout his life he has been ehasing delusions of
success, of wealth, of happiness, of fame. Allen Guttmann states:
He has set his goals too high and has failed to reach
them. Augie March, knowing that greatness was a com-
plex fate, settled for less, but Tommy continues to
rush, more and more frantically, up and down the {
closed corridor of his life.29 !

Wilhelm's first great mistake, now recognized by him as foolishness,

was his desire to become an actor bacause "he was to be freed from

anxious and narrow life of the average."Bl‘(My italics) In Hollywood,
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which "was his own idea" he tried to change his name: he dropped
tAdler' and adopted 'Tommy'. Wilhelm's attempt to become an actor
reveals his will : to escape his trﬁe self, reveals his ﬁorld of
ideal comstructions, which is common to- all Bel;ow's élienated he-
roes, In Dr, Tamkin's words, Wilhelm is serving his "pretender soul,"
instead of the "real soul" or the "true soul (ot

Now the masochistic posture of sufferer has come to mean
being worthy of love. Clayton says that "Tommy's worthiness of pity
is in itself rewarding - whether or not he is actually pitiéd. It
makes him feel, like Joseph, morally superior to hisseold father.">2
Like Joseph, Asa and Augie, Wilhelm raises "himself above Mr. Pérls
and his_fathef_becausevthéyvlo#ed money."33 Whi1e he nourishes his
goodness and comsequent superiority, Wiihelm~enablesrhiﬁself, like
~ the other heroes;rto feel safe from death._This reminds us again of
the strong role played by the hero's mind in his mésochistic striving.
The past,'the‘preseﬁt and the future are Wilhelm's own constructions;
It is Tamkin wﬁo préposes the "here-and-now" mental exercises to
- immerse'him“in'thé preseﬁf. Tamkinjﬁélis'Wilhelm:

| The spirituai coﬁpenéétion is.what I look for. Bringing

people into the here-and-now. The real universe.

That's the present moment. The past is no good to us.

The future is.full of anxiety. Only the present is

réal - the here-and-now. Seize the day«> |
"Thé very title ofhgg,-éays Clayton,'"indicates»how Tommy , like
Joseph, has rud from reality... To seize the day, to live in the
here;aﬁd;how, is to liﬁe outside a mas6chistic conétruct."35

| We have, thus, seen that Tommy Wilhelm is one more of

Bellow's herdes whose alienation is here particularly shewn through
morbid masochism, Wilhelm charges himself with a huge load which is
his own creation. He is not able to carry it;‘theréfore, we find
Saul_Béllow again drowning his héro‘in his own tears to get him

purified, under the figurative death of the'pretender soul'., Several
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critics have already dealt with the drowning imagery and they be-
lieve it is one of the most- beautiful Bellow has eter created,
-From the begiprning Tommy is at the edge‘of a crisis. The
elevator he is in Ysank and sahk, Then ihe smooth door opemned and
the great dark red uneven cafpet that'cofered the lobby billowed
'toward-Wilhélm's feet. In the foreground the lobby was dark,

1 1]
sleepy. 36

"From this moment on," writes Dutton, "Tommy is in deep
water; but calling and reaching for help, he is unable to find a
1ifeline,"37_Next Wilhelm feels himself im a hole and that he will
soon die. "The waters of the earth are going to roll over me," he
say5138-Thén'"hisvunshed tears rose and rose, and he looked kike a
.man about to drawn,"Bg‘If Leventhal almost died by gas, Wilhelm also
feels "New York is like a gas."uo He often says "I just cant't
breath... I just simply can't catch my breath."*' And "I'm at the
end of my rope and féel that‘I'm suffbcating... I feel I'm about to
burst .4

| Wilhelm must drown, must sink info‘the‘waters of saIVatioh
by himself; £herefofe‘he'is léft completely aldne. Dr; Adler cries:
"Go away from me now. It's torture féf me to iook at you, you
}SlOb.'"AB Margaret hangs up and Dr. Tamkin vanishes with Wilhelm's
last money. So Wilhelﬁ leaves the hotel Gloriana. Patrick Morrow -
is careful iﬁ obser#ing'that this is the first time he goes "out of
the hotel nest and joins the-sea of human:i.ty."t*l‘L He finds himself in
an immense street,"and it quaked:and gleamed and it seemed to Wilhelm
to'throb,at the last limit of endurance. And although_the sunlight
- appeared like a_broadltiésue,-its actual weight made him feel like a
drunkard." He is moved forﬁard by . the pressure'of a crowd, and "thex
pressure ended inside, where it was dark and cool."L+5

At last he wanders into a funeral parlor and finds himself

weeping at the bier of a stranger. He drowns in his own tears. He



95
cannot stop cfying, for the source.of all tears has suddenly sprung
open within him, black, deep, and hot, and they are pouring out and
convulse.his body, bending his stubborn head, bowing his shoulders,
twisting his face,‘crippling the very hands with which he holds his
handkerchief, His effdrts to collect himself are useless. The gréat
knot of ill and grief in his throat swells upward and he gives in
uttefly and holds his face and weeps. He cries with all his heart.
Then

Athe flowers and lights fused ecstatically in Wilhelm's
- blind, wet eyes;--the heavy-sea-like-music came up to
his ears. It poured into him where he had hidden him-
self in the centre of a crowd by the great and happy
oblivion of tears. He heard it and sank deeper than
sorrow, through torn sobs and cries toward the consum-
mation of his heartls ultimate need.t
As in the.ofher novels, there are diverse views of the end:
James C. Mathis sfates.that ﬁthe'drqwnihg image enforces Wilhelm's
feelings'thaf he_ié'a‘victim of the Qorld's injustices, carrying the
,_bufdens of the world on his shohlders?w’suﬁmann has‘still'a more eXx-
treme pésition: after charting other criticé' conclusion of SD as a
rebirth, he femarks fhat‘the book does "not enable the reader to
éoncludevthat Tommy has been reborn... Able neither to struggle
greatly, nor to.adjuét-to mediocrity, he is the victim of his own
weékness and c:onfmvsioﬁ:."»'l+8 Nevertheless, the other critics keep rath-

er a middle position stating Bellow's usual ambiguity. Opdahl sees

the ambiguity of Wilhelm's drowning as both a failure and a

49 050

triumph. For Patrick Morrow the ending is '"moving and ambiguous.

Like them, Abraham Bezanker states: "the grief is infantile and in
this sense it is a measure of man's imperfection and disfigurement;
yet in another sense it is a kind of self anointed baptism which

51

'Peter Buitenhuis shares: the others!

5e

enobles Tommy Wilhelm."

opinion depicting the book as "open-ended."
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However, I think it useful to remark that although crities
chart Bellow's ambiguity, they often emphasize the ending as posi-
tive. Clayton says that "Tommy ié fishing in himself for himself.
And if this fish is an image of his soul, his soul seems safe: fish
dont't drown in water.ﬂ'According.to Clayton, it seems likely that
the "drowning" at the end is not an accession to masochistic failure
but'abhint of new life for Tommy's true soul.
If the final breakdown of Tommy's armoring signifies
despair, more crucially it signifies hope. It is the
wail of a baby at his birth. And if this ambiguous
ending points toward possible redemption, it also
affirms the beauty and dignity of Tommy Wilhelm
and of all men.>3 '
After pointing that Wilhelm feels better than usual at thé end, and
that his tears are a triumph over masochism rather than a symptom
of it, Opdahl‘argueé:
If he is a sick man, like Bellow's previous heroes,
he is also - again like them - a potentially healthy
one. He achieves a healing insight into himself, for
he passes beneath self-pity to "the source of all
tears," and then "deeper than sorrow," to a center
which is beyond grief.o4
Wilhelm's figuratiwe death is not purely negative, "for in the death
of thé-old self," writes Porter, "there is the birth of the new self
‘who will be, the novel implies, more capable of dealing with his own
hemperament and the world around him."55 Marcus Klein also points out
that "at the moment of death, his motion is toward existence, the
vitality that defines and unites everyone, and his weepihg is an
acceptance of it and therefore an act of love toward life."56;
Many other critics, such as Cohen, Harper, Hassan, Klug,
Brigitte, Dutton and Raper share the same opinion; that is, they
believe that SD does not end in Tommy's masochistic acceptance of
his role as victim; it ends in hope for a new life, And if the final

scene is a symbolic'drowning, itbis also a symbolic rebirth out of

water. I, myself, agree about the ambiguous ending, but like most
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‘of the critics, I think it can also mean the release from masochism
énd alienatioﬁ;_the acceptance of his true self and of humankind.
Before the.ending, we find Wilhelm thinkiqg: "There is a larger
body, and‘from thié you cannot be separated... There truth for every-

body may be found, and confusion is only - only temporary. (My ital-

ics) Wilhelm gets the idea of the 'larger body' in an underground
corridor, a place he hates and where he reads the words 'Sin No More'.

. And in the dark tunnel, in the haste, heat and dark-
.ness which disfigure and make freaks and fragments
of nose and eyes and teeth, all of a sudden, unsought,
a general love for all these imperfect and lurid-

1ook1n§ peOple burst out in Wilhelm's breast. He loved
them.”

SD is; thus, one more ofwBe110wls works which can be
‘tallied with our emergent pattern: we have followed Tommy Wilhelm
who is alienated and immersed in his masochism - a world he; himself,
created. Then he approaches death, drowning in his own tears to
release from masochism and embrace his "true soul" and the"larger
body" from which he cannot be separated.
| To conclude I shall add. a note from Clayton s about. the
author: SD
"is not a novel'expreSSing.tne author's masochism,
but a novel about a masochist. There is, to be sure,
a persecuted little man here, but as in DM and V, it
is a self-persecuted individual, created “with the
full awareness of the author. In other words, this is
a far different thing from the authorial self-pity

and masochism which Harvey Swados feels and attacks
in Jewish writers.58
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CHAPTER SIX

HENDERSON THE RAIN KING

Henderson the Rain King (1959) -appears to be a comic ver-’

sion of Bellow's pfevious novels., "In a sense,'" says Clayton,
"Henderson is a caricature of all Bellow's characters who seek sal-
vation."1 EBugene Henderson is fifty-five, a huge man of immense
physical strength and bad teeth. As the name Eugene implies, he is
Wof ﬁoble race": "his great-grand-father was secretary of State, his
great-uncles were ambassadors to England and France, and his father
was the famous scholar Willard Henderson who wrote that book on the
Albigensians, a friend of William James and Henry Adams."2 His fa-
ther's fortune of three million dollars has enabled him to choose the
kind of life he wants to lead. His choiée is to raise pigs. He makes
of his estate "a pig kingdom wifh pig houses on the lawn and in the

"3

flower_garden. But neither pigs nor his marriage to Frances and
later to Lily is enough.

Like Augie March, Henderson is in quest and suffers from an
inner voice that says incessantly, "I want!{" So, when his o0ld house-
keeper, Miss Lenox, dies of heart attack in the kitchen, he decides
to leave for Africa, leaving his wifé and children. A faithful guide,
Romilayu, takes him to thé remote tribe of the-Afnewi, whose chief,
Itelo, has been educated in Beirut. Henderson is welcbme,'although
: the 1énd of the Arnewi has been stricken by what is referred to as a
curse, which is a drought during which most of the cattle have died,
A large reservoir of water is still full, but thousands of frogs bar
the Arnewi from using it. Hendcrson immediately takes up the cause
and tries to impress by his deeds. While he embibes the wise words'
of old Queen Willaﬁale_who teaches him "grun-tu-molani" - that is,
man wants to iive, all créatures want to live - he plots the desctruc-

tion of the frdgs.
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He constructs a bomb of flashlight case, shoelace and Band-
Aid and plants it in the cistern. He succeeds in killing the frogs
but destroys also the cistern. and all the water is lost. Then he
moves in shame and Romilayu takes him to the Wariri who capture the
two visitors like enemies, before Henderson is allowed to see the
king. King Dahfu ié also a well educated man and knows something of
medicine as well.as philosophy. He and Henderson soon develop mutual
admiration and friendship. The next day Hendersom watches ceremoniés
 to induce rain and tries to show again his powers: he attempts to
move the gigantic idol Mummah that no native was strong enough to !
move. He succeeds and becomes the Rain King. Whereupon Amazons chase
him through a cloudburst and pound him, throw him 1nto the mud and
leave him, finally "in my coat of earth, like a glant turnlp nh

Dahfu then acquaints Henderson with the lioness Atti and
promises he can redeem Henderson by teaching him to appreciate and
imitate the lioness. Heﬁderson roars and walks on all fours. Dahfu
is killed wﬁen he tries to capture a.lion which is supposed to con-
tain the spiritvof his father Gmilo. After that.Henderson‘runs from
the'tribe_bringing Back with him a lion cub, containing the spirit
of Dahfu. Claiming to‘Bé reconciled to reality, Hendersom is, at the
end, returning home,ﬂpromisinggto be a better husband and to start
belated medical trainiﬁg. When the plane stops at Newfouhdlénd, he
runs and leaps around the plane in the snow, holding in his.arms an
orphan who is'being sent to live with some relatives in Nevadg.

Richard Chase believes that with the publication of 535.
Saul Bellow confirms one's impression that he is just about the best

5

novelist of his generation.” Henderson rocembles Augie March,'sincé,
‘like the tatter, he is on a pilgrimage searching for something. But
Cohen draws some distinctions: “"While the intent of Augie's and

Henderson's quest is the same, the outward form- differs." Cohen ex-
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plains further that in AM the gravity of the undertaking is seldom
minimized, its speculative definition seldom uﬁdermined, and the
earnestness of the seeker seldom wavering. To avoid the monotony of
an identical search for essentials, Bellow places Henéerson's mission
in the context of a whimsical fantasy. "Here ... established truths
from previous novels vie with recent travesties, and Hmderson himself
vacillates between commitment and clowning." Cohen concludes that
"HRK is clearly Bellow's most full-blown comic novel. The dreaded
nightmare expe:iences-of!the,earlier'realistic-novelsmare transformed
into the playful and dreamlike episodés of romance.n®

Like Cohen, Clayton sees HRK -as "the thousandth retelling

of Don Quixote,"‘and compares it to SD:

Both heroes begin as alienatees, both are prepared
during the progress of the novel for a partial return
to community. Both have to learn to plunge into the
here~and-now, to seize reality as it is. But HERK is a
comic version of the quest, a romance-satire on the
American quixotic self who rebels against life's
terms and, like Augie, demands a special fate.
Brigittevshares the same opinion but stresses also that the
book calls forth certain doubts about the level of parody. Two ase-
pects’ of "the book stress the serious comcern underlying the comic
surface: the natufe of the revelations through objects and colors
that Henderson shares with most of Beilow!s other protagonists, and
the conjuring powers attributed to the imagination..."8 Henderson is
therefore a recognizable Bellow charactef;'As Donald Markos puts it,
"in the character of Henderson himself we find both the destructive
symptoms of alienation as well as a potentiél vitality for regenera;
tion.'"9
The considerations above are meant, firstly, to remind us )
that HRK is one more of Bellow's remarkable achievements, different

from the other:books especially on the level of parody. Secondly,

they allow us to carry ahead our study for - as Irving Malin main-
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"tains - "gimilar themes, characters and images" are employed.lo
Clayton connects the two ideas: "It appears that in wrting HRK

Bellow comsciously decided to plumge his character into the Darknegs.

But with laughter." 1 (My italics)

Henderson shows up almost as a prototype of the alienéted

man who is unable to live committed with society, with family and
| with himself, trying to withdraw from»everybody and everything, even
himself. In a word, he attempts to flee from reality. Like Joseph he
is unable to._keep a good relationship.and,continually.harassés in a
dozen of wa&s family, friends, acquaintances and cOmﬁunity with his
impfedictable, irrational and often violent behavior. He first re-
tires to the country but there too "I was adjusted to a bad life."
He raises pigs from which his only pleaSufe comes from their annoying
presence to family and neiéhbors. "So I said, or my demon said for
me, 'I'm going to start breeding pigs.' And after these wofds were
spoken I knew that if Goldstein had not been a Jew I might have said
cattle and not pigs."'2 | |

. When he breaké a ieg hé walks for months om crutches and
hits_everyone who croéses his-path, man or béast, "With the bulk of
a féotball player and the colour of a gipsy, sweafing-and crying out
and showing my teeth and shzking my head - no wonder people got out
_Qf my way,"13 He has divorced his first wife Frances and now gives
Lily - his second-wife - hell. He treats hér as a stranger.like the
rest. He raves at her in public and swears at her in privéte. Lately
_Henderson threatens Lily he is going to blow his braiﬁs out. He
actualljififes his forty-fivé automatiC‘at.his cat and, as he is
shouting over a petty diéagreement; he sees the elderly maid succumﬁ
at a heart attack. Henderson admits he 1s "very fierce in character”

and even his-pigs are afraid of him.lq The pigs, however, seem to

warn him of his alienation from life, since he continually recalls
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Daniel's admonishment to King Nebuchadnezzar: "They shall drive thee
from among men, and thy dwelling shall be with the beasts of the
fie1d.nl? )

Unable to get along with the living he épends many houfs‘
~alone iﬁ his room seekimg to reach his dead father by playing o# his
father;s violin. "But the violin and the singing," says Balloway, "do
not relieve his frustrated feeling that he is only another of the

16

countless persons without a station in 1life."° So he decides to take

a trip to Africa - which may be a mental trip to his dark interior -

trying "to leave certain things behind."17

He buys a one-way-ticket and soon separates also from the
other fellows of the expedition. He asks Romilayu to take him as far
as possible, since he believes the farther the better. to find out the

answer to the ceaseless voice in his heart that said "I want, I want,

18

- oh, I wantl" But his 'I want', as always in Bellow's fiction,

says Clayton, "“alienates Henderson from community and makes impossi-
ble the redemption he seeks."? Like Bellow's other ‘h'er.oo e s,
Henderson is a great "avoider"; Leéving for Africa hebdescribes hime-
sélf:

A millionare wanderer and wayfarer, A brutal man dri-~
ven into the world. A man who fled his own country,
settled by his forefathers. A fellow whose heart said
4T want, T want', Who played the violin in despair,
seeking the voice of angels. Who had to burst the
spirit's sleep or else. 0

Insulated, "dying of misery and boredom" like his predeces-
sOors, Hendersqn is aflicted with the disease qf alienation and of mas

oéhism._Wherever he goes he carries(ali the sorrows of his life, for

!
\

he cannot separate from his self. He realizes this with‘grief: \

When I think of my condition at the age of fifty-five
when I bought the ticket, all is grief. The facts begin
to crowd me and soon I get a pressure in the chest. A
disorderly rush begins - my parents, my wives, my
_girls,,my children, my farm, my animals, my habits,
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my money, my music lessons, my drunkemmsss, my preju-
dices, my brutality, my teeth, my face, my soull I
have to ery, 'No, no, get back, curse you, let me
‘alonel' But how can they let me alone? They belong to
me, they are mine, and they file into me from all
sides. It turns into chaos.2 :

Feeling guflt, like Joseph, Asa and Tommy, at being a bene-
ficiary, Hendersdn-cannot accept the beauty of his estate, the mo-
ments of serenity he could fimd in it:

When the air moves. the brilliant flowers move too in
the dark green berneath the trees... I am there and 1
am looking for trouble. The crimson begonias, and the
dark green and the radiant greenm and the spice that
pierces and the sweet -gold -and the dead transformed,
the brushing of the flowers on my undersurface ars
Jjust misery to me, They make me crazy with misery. To

- somebody these things may have been given, but that
somebody is mot me in the red velvet robe.22 (My ita-
lics) ’

Guilty and unable to take the here-and-now he feels like am imtruder,
a displaced persoh. Clayton says that "he must run to Africa to es-
cape his sense of intrusion... Henderéom sees himself as sinful and

unworthy of his place."23

Recognizing his displacememt, the masochs
istic Hendersdu also despises himself as a "pig manﬁ an even regards
himself;as inferior in value to his pigs: "Tax wise the pigs were
eaten., They made ham and gloves and geiatine and fertilizer. What did
b 4 make? Why, I made a sort of‘trophy, I suppose. A . man like me may
‘become'something iiké a trophyw“ And he painfully searches for an
answer to his feelings of uselessness, to get rid of the bad stuff im
him. But that does not.helﬁ,“and his .grief only flourishés; since
"rude begets rude, and blows, blows; at least in my case;'it not on-
ly begot but it inﬁreaéed. Wrath increased with‘wra‘th."al+

vThé masoéhistic necessity to put himself down makes
Henderson claim he ié "a regular bargain basemegt of deformities."25
"] may be_néthing but an old_failure, having muffed just about every-
thing I ever put mybhand to," he says, and "I can't name three things

26

in my whole life that I did right." Hé has himself "down for no-
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thing but a bum" who has dome "a hgll of a lot of things" and there-
fore cannot "survive without disfigurement."a7 Such statements and
especially that old prophecy of Daniel to Nebuchadnezzar make
Henderson imply that he is not entirely fit for human companionship.
In a word, Henderson worships inflictigg suffering upon himself and
claims that nobody can suffer like him. Like Augie, he is exubefant
on the surface but guilty on the inmside.

But here also the other aspect of‘the masochistic striving
shows u§ even stronger than in the previous characters: at the bottom
Henderson striﬁes for gréatness and believes that suffering ennobles
him. "Since Ilam a suffering type of man anyhow, I am glad at least
it served a purposehfdr a.change." He feels pride at the thought
that nobody in fhe world can suffer quiée like him.28 Thus, he seeks
prestige by making of himself a scapegoat. Yet, again aé in DM, AM
and ofhers,-the desire forfindividual greatness reflects Henderson
lack of self acceptance and rejecting of the reality of human limi-
tation. Ordinary humans die, so Henderson tries to escape death, or
at least to make it "more remote" by attemptimg to magnify himself
- and seeking after immortality. It is worth saying that if Hgnderson's
sel f-debasement sounds fﬁnny, his funning from the absoluteness of
death makes of him a regular clown.

| As he is a survivor of World War II,’hé is eonvinced that
he is "unkilbble." The demand "I want, I want" that consumes his
heart makes him feel "from his soul that he has-got to carry his l1life
to a certain depth," for he shall "livé and not die;" Like Charlie in
HG, Henderson has never been able to convince himself the dead are
utterly dead,-fhefefore he plays the violin to communicafe with hié
dead mothér and.fa’ther,29 Cohen remarks: "A ludicrous victim of his
psychic inelasticity, he spends the greatest portion of his time

trying to flee from death."30 Yet his attempt.tp reach the deceased
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is ihterrupted by a fresh encounter with Miss Lenox lying on the
floor, and he is reminded of the grave:

The last little room of dirt is waiting,without win-
dows., So, for God!s sake make a move, Henderson, put
forth effort. You, too, will die of this pestilence...
While SOmething still is - now! For the sake of all,
get outt3l (My italics):

Henderson is, thus,pomptéed to make a move. He seeks to out-
distance &eath by.buying a 6ne-way ticket to Africa. Then he gets
‘ clean away from everyfhing and after several days he sees "no human
footprints" anymore,-as if he,too, were leaving his humanness behind.
He feels he is entering the past, "the prehuman pasf." He loses count
of the time. As he reaches the Arnewi village he feels like Adam in
Paradise, for he deécribes the land using terms as "glitter," "gold,".
"light," "brilliant," "radiant," and "sparkling." "I have a funny
feeling from it," says Hendersbn. "Heil, it looks like the original
place. It ﬁust~be older than the cityldf Ur... I have a hunch this

~spot is g01ng to be very good for me."32 But unlike the role of Adam

he assumes that of divinity: "They were obliged to come forward and
confess everything to us, and ask whether we knew the reason for their
trbuble."33 Dutton states that Henderson's choice of these words "in-
dicates a presumption of his possessing qualities of divinity."34 And,
like God on Mount Sinai, Henderson does announce his arrival by
setting fire to a bush with his lighter. In other words Cohen says
fhat Henderson appoints himself as "the administrator of deatﬁh."'35
He .wants to prove he deserves to live:
And my idea was that when I had performed my great
deed against the frogs, then the Arnewi would take me
to their hearts. Already I had won Itelo, and the
Queen had a lot of affection for me, and Mtalba wanted
to marry me, and so what was left was only to prove
(and the opportunity was made to order; it couldn't
have suited my capacities better) that I was de-

serv1ng.3

Cohen adds that "by‘letting '*fall the ultimate violenée' upon the
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detested frogs, he deludes himself into thinking he is immune to
such violence and can therefore relish what he is doing. He feels a
"different person" with "some powerful magnificence not human."37
Anticipating successful results from his ingenious contribution he
gloats: "This is going to be one of my greatestdays." His soul rises
with the water and he cries to himself:"'Hallelujah! Henderson, you
dumb brute, this time you've done itl‘"38

When his greatest day turns out to be a disaster he is
still umable to turn back to reality, to accept himself and quit his
fabrication of unreality. Like Augie he goes on pursuing a better
fate, for "at home I'd be a dead man."39 He leaves the Arnewi in
disgrace and humiliation, still'fighting against himself: "Oh my bo-
dy, my body! Why have we never really got together as friends? I
‘have loaded it with my vices, like a raft, like a barge. Oh, who
shall deliver me .from the body of this death?"uo

Although Henderson is not able to avoid death, he seems to
forget soon.his.failure with the Arnewi. Among the Wariri he tries
again to get released from mortality. To king Dahfu he says:

Your Highness, I really do not wish to live by any
"~ law of decay. Just tell me, how long has the world
got to be like this? Why should there be no hope for
suffering? It so happens that I believe something can
be done, and this is why I rushed out 1nto the world.
as you have noted.4l

Dahfu, king of the Wariri, is perhaps meant to symbolize
the fully integrated human Béing, someone that resembles God. Hen-
derson in a way envies him. "He seemed all easy, and I all iimita-
tion," says Henderson. And later he adds:

I stood there, half deaf, half blind, with my throat
closing and all the sphincters shut. Meanwhile the
king had taken one of those easy position of his, and
was resting on his elbow., He had such a relaxed way
abeut him, and every moment of his earthly life the

extra shadow of brilliance was_with him - the sign
-of an intenser gift of being.42
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Before the king he reasons with himself that some people
find satisfaction in "being." Others are taken up with "becoming."
"Being people have all the breaks. Becoming people are very unlucky,
always in a tizzy." This is the kind of situation Henéerson cannot
bear. He wants to fly high, so he complains to the king{ "King, I am
a Becomer. Now you'see your situation is different. You are a Be;er,
I've just got to stop Becoming. Jesus Christ, when am I going to BE?
I have waited a hell of a long time.n*

Henderson thinks his opportumity to Be, to become like
Dahfp and to achieve real greétness before the Wariri peopie has
appeared. During their ceremony to induce raih, the strongest man of
the tribe - Turombo - is not able to 1lift the giant wooden goddess
Mummah, therefore he volunteers to move it. "I still couldn't pass
up this opportunity to do and to distinmguish myself;" says Henderson.
"Here was my chance. I knew I could do t'.his."l'“+ Cohen sees again his
extraofdinary feat of lifting Mummah "not only as a means of distine
guishing himself'bgt also as a bid for immorta‘lity."45 In a way

46 Because of

vHenderSon "wrestles'with_God and wins," saysiPorter.
that he becomes the Rain King; He is so0 gladdened by what he hasvdone
that his whole body'is filled with soft heat, "with soft and sacred
light." The sensatiohs of illness he had éxperiénced since mornimg
are all converted into their opposites. His fever is transformed into
Jubilation. His spirit 'is,éwake and it welcomes life anew.47

| Yet the fever;that has caught the alienated and masochistic
Henderson does not aliow him to realize that he is_in a balloon in-
flateq by the longiﬁgs of his ideal comnstructions and which is at tge
point of bﬁfsting. So, after letting Henderson get at the top, Bellaw
makes him fall and touch thé ground of his reality'again, like the
other heroes. In his article "Reality and the Hero," Daniel Hughes

writes that below the comic surface of HRK "a serious purgation takes
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place," He will turn home in triumph but first he has "tp become
r.iaked."’+8 Lifting Mummah he gets the title of "Sungo" - Rgin King of
the Wariri, but he does not know‘fhe consquences:_thé tribé_uﬁdresses
him and he is left naked, "I was'drﬁ, 1 was numb, I waéfbdrning.;. I
thought I would give a 6ry and fall and perish offshza.mé.."‘*9 He must
run a hard course through the town. His feet afe 1acerafed and cuf
over the hot stomes. He is sunk in a pond and im the mud. Then, on
his knees he is struck until the rain, which he feels like the deluge
and the.end;rfalls:over-the.Wariri and over -his -body.

Subsequently Dahfu leads him downward to the cage of the
lioness Atti where he faces-the darkness without which he wouldn't
deserve to see llght anew, On his way down he sees a staircase des
‘scendlng. It is black ahead. From the darkness rises a. corrupt smell.
He extends both arms but finds no rail or wall and has no alternative
ekcept'to-follow downward. A small passage and narrower stairs lead
him -to the bottom "the last few steps being of earth and the bases

20 1t is 1like a grave and the

of the wall themselves mixed with soil."
snarling of the lion is the voice o'f death. It is here that
Hendersor is required to restore the full consciousness of his own
nature, Following the lioness' lessons he gets dowh on his hands and
knees and roars like a iioni
And so I was the beast. I gave myself to it, and all
my sorrow came out in the roarimg. My lungs supplied
the air, but the note came from my soul... This was
where my heart had sent me with its clamour. This is
~where I ended up.2t
His roaring is still choked but the king says it is natural, as he
has "such a lot to purge."52 When Henderson can do no more he falls
flat on his face. If such lessonswere not enough for Henderson "to
burst the spirit's sleep," there is, on top of it all, Dahfu's death
which "has hurt me too much. I amstricken down and I can't function

at all. This has broken me."53
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. After Dahfu's death Henderson is supposed to be the king.
But he and'Romilayu_manage to escape. And after several days of
agonizing t}avel on foot and of subsisting on worms agd locusts they
are on the way home. Entering in a kind of self examination, Henéer;
son, like Jbseph, senses he had been looking for something'eternél,
because he could:mrot bear to be so cheap. Maybe he should have stayed
at home. Maybe he shoﬁld have learned "to kiss the earth" as he has
" done now. And he concludes: "I'm not what I thought I was."s"+

| In a lettsr that could not be delivered to Lily we feel
Henderson is changed. He knows that he will never "leave the body of
this death." He understands.he had tried to avoid death and in so
doing had avoided life: "I wanted»to raise myself into another world."
He senses he needs"human voices and intelligence." He realizes that
commitment and‘brotherhood must be hisamswer. "I had a voiceAthat
séid, I want, I want; I? It should have told me she wants, he wants,
they want." He promises Lily "everything is goimg to Be_different

55

from now oh." Despite the apparent ridiculousness of his decision,
he determines‘to‘enter medical school and learn to serve humanity by
healing,

On the journey home he is attracted by a small orphan who
is being sent to live with relatives in Nevada. When the plane lands
briefly - significantly in Newfoundland - Henderson gathers the boy
up in his arms to give ‘him something sf the warmth and joy that he
now feels for life., Slipping on the ice, he runs-around the plane
exultantly:

I held him close to my chest. He didn't seem to be
‘afraid that I would fall with him. While to me it was
like medicine applied, and the air, too; it also was a
remedy... Laps and laps I galloped around the shining
and riveted body of the plane... I guess I felt it was
my turn now to move, and so went running - leaping,

leaping, pounding, and tingling oveg the pure white
lining of the grey Arctic silence.5 (My italics)
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For Claytom, the orpham is "an image of his (Henderson's) true self,
the child he had been and had become alienated from."57 Porter says
that the scene shows
“the £uliy'regenerate Henderson Jjoyously celebrating
the new life that he has discovered. His fluid, lion-
like motion contrasts with the stillness of the land-
scape and--the rigidity of the plane. It is a dance of
life, his inner vision transforming the winter scene
into -the promise of spring...-The place is Newfound-
land, covered with the pure white snow; The time is
morning, Sunday, the eve of Thanksgiving week. The
scene is a riot of affirmation, a powerful celebration
of all that is poésitive in life.58

We have,thus, followed Henderson's journey which, aéide
from its peculiar trajectory, has much in common with Bellow's other
creations. Like Joseph,‘Asa, Augie or Wilhelm, we see that Henderson
is alienated and masochistic. Such diseases make him search for
another world,which is ultimately his own creation, to flee the harsh
reality of his humanhess. But when he is at the top of his dream,
Henderson must descend and"kiss the earth" of his limitation in order
to get back to the living.

Earlier in this chapter (p. 99-100), we have drawn some
parallels between HRK and the other novels, namely AM and SD, to
chart some similarities and differences. And throughout the develop-
ment we have seen thap,like Joseph, Asa, Augie, Wilhelm - not to name
the later heroes Herzog, Sammler or Charlie -~ Henderson is uncom-
mitted: an “avoider" like his fictional brethren. He is bowed undef
burdens - a victim - and despises himself as useless, but, like them,
he searches for a superior life through ideal constructions within
which he hopes also to get rid of death. At last, agaim like his
predecessors, Henderson is immersed in darkness, im purgatory, wher%
he is made ready to return to communion. The mair difference between

HRK and the other books is that, unlike the latter, HRK is worked

out chiefly on the level of parody, so that Henderson seems often a

bit quixotic. It is especially this comic tone and the picaresque
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style so clearly that of romance that .cause Claytom to oiserve that
it is "difficulXt to take the tfansformétion seriousiy... We see de-
sire to change, symbols of chamge; we are told that the change has
occufred. But we do not see thé change."59

This is in a way the same charge we have found in the
previous novels, that is, the resolution is completely internal; We
do not see the hero's mew, good imntentions in action. There are
other critics who take a harsh view of the 'happy end; of HRK.
Baumbach saysrit is "at least in part ironic. Otherwise why have
Henderson's affirmation of life take place on a lifeleés wastelandé"so
Tanner alsovétates that, though Henderson "learns many new ideas, it
is hard to feel, af the end, ... that his ebullient and tormenting
individualism will ever be really surmounted dr transformed.."61 And
Campbell maintains that "we are left with intimations, but these
intimations réﬁain unstafed against the background of an éternal
silence. What Henderson has found that has burst hié spiritt's sleep
can be intimated and perhaps intuited, but it carnot be more defi-
nitely stated;"62‘ | |

We may recall here what we have digcwssed on chapter three
(pp.él-se), that is, Bellow's ambiguity, his ﬁoral intention, and the
constant touch of humor in his work. We saw then that, according to
Rovit, the habit of_émbiguous cénclusions may reflect Bellow's in-
decisiveness'in his moral position. With many other critics we agree
that Belldw'svinhention has remained intensely moral; that does not
imply he has féllen into melodrama bacause the treatment of the
constant pattern chamges. In the éasé of HRK it cémes out of parody.
Sd we could say, witthovit, that Bellow is a "moral ironist." On |
the other hand we have also said that Bellow's humor has contributed

to include ambivalence to the end of the novels. But here - as in

‘the other novels - Bellow's humor has certainly been a means of
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setting himself beyond his alienated and masochistic characters.

I belieie that, through HRK, Bellow has once more succeeded
in showing his final belief in human being, thaf is, "rather than
endorsing alienation as a life style, Bellow_emphunzeé Henderson's
basic decencj, his desire to be a good maﬁ, to take some construc-

tive action, to live for something more than himself."63
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HERZ OG

Saul Bellow's sixth novel - Herzog - was published in 1964.
The book is chiefly a compulsive reworkimg of the pasf by Moses |
: E&kanah Herzog, who has been deeply hurt. In the 'present' action of
the novel we may follow Herzog who decides, at the end of the school
term in New.York, td flee from his mistress, Ramora, fo some friends
at Martha's'Vineyard. Once there he decides to return=immediate;y to
New York, without staying a night on the island, and continues wrting
letters. He never mails his letters but he writes endlessiy to the
living and dead. After spendingvthé following evening with Ramona,
Herzog goes to consult with é lawyer and wandérs in to observe a
series of courtroom scenes. Then he flies to Chicago, goes to his
stepmqther's house, takes his father's gun and some Czarist money.
Next he comes close to murdering his ex;wife Madeleine and her lover
~Valentine Gersbach - his ex-best friend. Finding Gersbach bathing
his daughter June’, Heriog has not the hear# for murder, so he de-
parts umnseen. He fakes his daughter Jume to an aquarium the next
morning, has an auto accidént aﬁdlappears before a police court for
éarrying a concealed wéapon. Then he flieélto the country, where he
has a house, Thé story ends as his brother Willy and his sweetheart
Ramona come to visit him, ‘b

The bulk of the novel is a flashback which, aithough frag-
mented,'reveals the story of Herzog's former life, Mainly because he
was bored, he had divorced his first wife Daisy, who now takes care
of their son; Marco, and had given up a reﬁpectab1e exi§tence as
university proféssor‘ahd scholar of.éome promise. After‘a.series of~

love affairs he married MadeleineﬁPontritter, the beautiful and in-

* This name is spelled either "June" or "Junie" throughout the novel.
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telligent daughter of a once-famous empresario. She wanted Herzog to
éoncentrate_wholly on his scholarly work, so he bought a house in the
Berkshires, in Western Maséachusetts. At that time Madeleine betrayed
Herzog with his best friend Gersbach. Then, because she could not
bear to be buried in a village, away from intellectual life, Made-
leine insisted that Herzog could save their marriage only by moving
to Chicago and taking their friends, the Gersbachs, with them. Once
there she insisted that Herzog see a psychiatrist, and saw him her-
self at the doctor's request. Although Herzog étill loved her, Made-
leine announced her decision for divorce. Herzog went to Europe to
recover from his misery, returned to New York worsé than before and,
only then, found out that Madeleine and Gersbach were lovers since
they had'been living in the country. Besides beihg betrayed and de-
prived of his daughter, Herzog was ignominiousl& bullied and used byhis
psychiatrist, his lawyer and his doctor; he was unable to pursue his
academic‘profession and'financially desperate, It is understandable,
then, that “late in spring Herzog had been overcome by the need to
~ explain, to have it out, to justify, to put in perspective, to clar-
ify, to make'amends.“ 1

Critics‘genefal-agreement allows us tq tally H with the
emergent pattern we have tried to develop so far. They also remind
us-of what we have saidvat_the end of chapter three and in the fol-
lowing chapter's, that is, the pattern may be consistent, but the
treatment changes, so that Bellow's work has not been consiétently
a moral melodrama. In his article "My Friend, the Late Moses Herzog,"
Maurice Samuel asserts, for instance, that.BelloW chose "the Joycean
mode of narration" for-H. Samuel asserts that "“from a certain point
of view, Ulysses and H may be regarded as two major modern studies

in Jewish assimilation.”" Among other comparisons between the hero/or

anti-hero of Ulysses - Leopold Bloom - and Herzog, Samuel states
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that both are "inveterate thinking men" and "they have in common a
strain of masochism."? According to Forrest Read, H "has the tragic
dimension which Joyce defimed, but it is bathed im what Joyce called
the perfect end of art, joy, which is most fully pealized in comedy."
Read goes on to say that |
One might call it (Bellow's voice) a combination of
Cervantes's nostalgic voice and the agonized voice of
Shalespeare's Hamlet, which is driving willy-nilly
toward the future. I feel, as I read the book, that
Bellow has opened up a new quixotism, a new hamletism,
weighted with and weighted down by the very world
which impinges upon us.>
For Opdahl, "Bellow finds drama ... in detail, thought and characte-
rization, but most of all im the act of rexninitscenc:e."l+ Earl Rowit
also points out that this novel is a novel which takes place, after
all, in the mind of Herzog and, after saying that "Bellow success-
fully persuades his reader that reading B is an act of moral conse-

quence," he shows that "“"this is a highly comic novel of ideas..."5

Most of the other critics a gr e e that Herzog

reprasents a kind of summary or contimuation of Bellow's earlier
work. Let?s record omly some statements: Tanner says that H is, 1n
many ways, Bellow's most impressive book to date and "seems to sum-
marize and contain all the questions, problems, feelings, plights
and aspirations‘worked over in the‘previous hovels, and it follows
them to their extreme conclusions. Herzog himself is clearly a des-
cendant, if not a summation of Bellow's other main characters -
worried, - harassed, brought down, messed up."6 Cohen details and
complements'Tanner‘s idea stating that
1like Joseph, Leventhal and Wilhelm, those lachrymose
obstructed heroes of Bellow's victim literature, his
vulnerable psyche is assailed with specious "wise
counsel and good precept.'" His head is throbbing with
painful recollections and warring insights. But like
Augie and Henderson, those plucky challengers of
Bellow's rebel literature, llerzog can "ease his dis-
gusted heart" by calling into play his resiliont sonse

~of humor. He can eventually unload his weighty ego-
tism and affirm the value of community.7
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Thus, it eeeme that, without being‘a recapitulation of his earlier
¥deas, Bellow unites im H tﬁe best of his former work: the meditative,
highly ratiocinative heroes of DM, V and SD on one side; apd on the
other, the comic, even rebel heroes of AM and HRK. The same ideas are
shared by Guttmann, Harper, Galloway, Brigitte, Clayton and others.

Because of some critical misunderstanding of the novel, it
is worth seying with Clayton that "Herzog is not Bellow. In spite'of
difficulties, Bellow has maintained ironic distancing, creating a

8

character whose'developmeﬁt'is fypical’of'his fiction."” It is also
Clayton'e thought that leads us back to the development of our
thematic. ﬁe writes: | |
The ideas of the novel must be fead as the ideas of
an alienatee, a self created victim - a guilt ridden
- masochist like Tommy Wilhelm. Clearly Herzog is alien-
ated from other people.

.Within this drama of alienation Herzog 1acks commitment,
like his predecessors. As Cohen puts it, “he is blinded to ordinary
‘reality and the exietence,of other human beings."lo Herzog is “mar-
ginal" in fhe practical world and says that from civility he now has
some pain in his helly. He thinks.he has more enemies and hatreds
than anyone could easily guess froﬁ his thoughtful expression. sb,
as the night-scheol term comes to an end, Herzog convinces himself
that his wisest move is to get away from Ramona too. He decides to
go to the Vineya:d but once there he flees again from the friends
who invite him to stay in their house; He is "getting away from all
burdens, practical questioﬁs“ and argues that he is "confused,”
"nmuddy," "feverish, .damaged angry, quarrelsome and shaky." So, at
times, he wants "to creep into hiding, like an. animal."11

Therefore, besides belng divorced from two wives, Herzog

is "divorced" from all the others and from hlmself. He recails that

he has quit his university post end his second scholarly work, which
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promised so much, is a chaos.df 0ld notes. In the country, with Made-
leine, he takes on hackwork to raise money, while his desk is covered
with unpaild bills. University presses send manuscripts for his pro=-
fessional judgement, but they lie in bundles, unbpened. He picks up
the oboe, but his music is absent-minded and sad. He realizes he is
going under. His self-examination summarizes the whole situatioﬁ:

ses he admitted that he had beem a bad husband twice.
Daisy, his first wife, he had treated miserably... To
his son and daughter he was a loving but bad father. To
his own parents he had been an umgrateful child. To
his country an indifferent citizen. To his friends an
egotist., With love, lazy. With brightness, dull. With
power, passive. With his own soul, evasive.,l2
Herzog's estrangement and withdrawal is emphasized by his
engaging in imaginary communication with people here and hereafter,
Clayton says that "Herzog is corresponding really with the president
and the bishop of his own mind; he is in an imaginary, not actual
community." Clayton goes on to say that |
7 Until Herzog's transformation, his consciousness is
composed of words, he is living in words, not imn the
world, and the letters, far from attaching him to
other people, make them more distant and unreal.l3
Like-clayton, Cohen stateg that Herzog "ends up erecting
verbal structures which only further distort the view Qf‘the world

14

... and further separate him from people..."” We see again, as we

have said in chapter two, that the hero's thbught'plays a large role
in his way to alienation and masochism. "He is condemned to perpetual

compulsive introspection," says Tanner, "the victim of endless nag-

15

ging cerebration. Hé is the silent monologist 'par excellence!'."
And-Sidney Finkelstein writes:

He thinks of people he knows, family and friends, i
either with an alienated revulsion or with detachment,
as if to imply that even the well-meaning among them
are in a strange world different from his, and can
neit%fr understand him nor make real contact with

him. '

"Wictim of his own interior monoiogue," as Tanner puts it,
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Herzog is enlisted among Bellow's masochistic heroes.17 Cohen writes
that

like Tommy Wilhelm, he is another 'schlemiel' that

"agent of cultivated disability... (who) runs toward

his goal over .an obstacle course where he himself is 18

responsible for strewing about most of the obstacles."
Like Wilhelm, Herzog often realizes he has made "still another char-

19 and, considering his entire life, he has mis-

acteristic -mistake"
managed everything,'everything."'His-life is, as the thrase goes,
ruined..As a "marcissistic," "masochistici" "anachronistic" and
"depressive" -character-he asks "to be beaten" and lends "his attackers

20

strength,n sd, "what he was about to suffer, he deserved; he had

sinned long and hérd; he had earned it. This was it."21

If Margaret was a weapon for Wilhelm's punishment, Made-
leine is Herzog's 'desired' hell. He has a masochistic need for the
love of those who reject him and submits passively to them: "Therec
was a flavour of subjugation in his love for Madeleine. Since she
was domipeering, and since he loved her, he had to accept the_fla§our
- that was given."22 It is surely Madeleiﬁe who rides him after their
marriage; her will is triuﬁphant. He:resigned fromAthe university,
bought &he house in fhe éountry,-moved out again - evérything because
"she wanted." He is shoved out of his house also because she wanted.
In her hands he has tost the right fbr an answer. Her choice ig "to
, trip him, bring him low, knock him sprawling and kick out his brains

with a murderous bitch foot."23

And as "she jumped at him with her
fists, not pummelling womanliké, but swinging like a street fightor
with her.knuckles, »«+ Herzog turned and took these blows on hin
back. It was necessary. She was sick."ah Médeleiné's cry ig "it'll
be these rulers or nothing."25

"Certainly Beliow does not mean ué_to believe that Herzog

was unaware of what was going on," says Clayton. "We muct bolieve
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that he unconsciously needed to be the ground-under-heel cuckbld.“26
Even after Madeleine demands the -divorce with her theatrical genius,
he still thought perhaps that he would win her by the
appeal of passivity, of personality, win onm the ground
of being, after all, Moses - Moses Elkanah Herzog - a
good man, and Madeleine's particular benefactor. He
had done everything for her - everything!2?

-Herzog, himself, realizes that "such idiotic passivity or masochistic

28

crawling or cowardice" are "“terrible decadence. Loathsome."™ " ‘And if

"you want to win by sacrificing yourself ce. it's hard to imagine a
more masochistic situation."_e9
In chapter two we have said that Bellow's aliemated and
masochistic characters often torture themselwés with self;frustrating
sexual behaviof. We can see that Herzog is perhaps the best example
amdng them. Clayton deals extensively with the problem of Herzog's
sexual masochism. Hé points out that Herzog's sin is essentially
sexual and that "sex is terrib1y guilt-producing." It "leads to

n30 Madeleine is here again the

death," 50 Herzog must wash‘his hands.,
main instrument for his suffering. Herzog complains his ‘sexual power
has been damaged by her. "She has Her heel in his groin," states
Clayton. %She wishes to do him in, she votes for his norm-existence.
She (like Mafgaret, Tommy Wilhelm's wife) wants to bleed him, to take
all his mone&; or symbolically,vto castrate him;"Bl Herzog believes
that ali psychiatric opinion agrees that a woman who squanders her

husband's money is "détermined to castrate him."32

VWomen “"eat green
salad and drink human blood."33 Madeleine's aunt charges Herzog with
selfishness, becaﬁse ofﬁthe,ejaculatio praecox,"

But it is not only Madeleine who seems to'discharge "a gun®

to castrate Herzog. He sees even the warm, gentle Ramona as a "devo-

radora':
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She entered a room provocatively, swaggering slightly,
one hand touching her thigh, as though she carried a
knife in her garter belt... He thought oftem of that
imagineri knife when he watched her in her under-
things.>h
Herzog complainsvhe is a prisoner of sex, but we shall em-
phasize again that he is chiefly a prisoner of his thought. His mas-
ochistic mind is murdering itself, since it creates and recreates
situations to cause pain. "All the while his heart is contemplating

35

aching." As Tanner puts it, "the prison he has to break out of is
- not so much society as his own head. The enemy is inside."36 Like
Wilhelm and Leventhal, Herzog relishes his heartache:

When a man's breast feels like a cage from which all

-the dark birds have flown - he is free, he is light.

And he longs to have his vultures back again. He

wants his customary struggles, his nameless empty

works, his anger, his afflictions and his sins.37

But "unlike his tormented fictional brethren,"Cohen ob-

‘serves,"Herzog recognizes the perverse delight he derives from
anguish and can see the humor in such masochism."38 In this aspect
Herzog gets close to Henderson. He smiles at‘Herzog the vietim, he
calls himself “"that suffering joker," he tries to make his lust com-
ical, to show how absurd it all is, "easily the most wnﬁmhed form of
human struggle, the vefy essence of slavery." His state of being is
50 curious that he is compelled, himself, to see it - eager, grieving,
fantastic, dangérous, crazed and, to the point of death,"comical'.39
He charts such an existence with a peculiar account:

I fall upon the thorms of life, I bleed. And then? I

fall uponrn the thorns of life, I bleed. And what next?

I get laid, I take a short holiday, but very soon

after I fall upon those same thorns with gratification

in pain, or suffering in joy - who knows what the

mixture is! ' K

Dealing with the other novels we have seen that the 'victim'

puts himself'down, but secretly raises himself up, because suffering

has made him morally superior and suited for good. This way the
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alienated hero shows the other sidé of his ﬁasochistic striving. He
looks for greatness, creating an ideal world. Herzog also piays by
rules which say that the man who suffers more is more special and can
claim a certain distinotion;'He thinks he can‘underotand and improve
humanity through his sages speculatiomns about it. He regards himself
as "the man on whom the world depended for certain intellectual work,
to change history, to influence the development of cim’.lization."b'l
And if he grants he is in the wrong he asks "a bit of cooperation in
his effort to work towards a meaningful life." As Augie March pursues
a better fate and Henderson is driven to transcond human limitation,
50 Herzog pursues a meaningful life and cares “only about the very
highest things," willing to survive "till the chanc¢e comes to exert
a positiﬁe influence." His dream -of superiority»makes him wanf "to
shine all the time." He is confident he can pass for "a grand-
looking-man," so he has “characteristically, obétinately; defiantly,
blindly e tried to be a marvellous Herzog, a Herzog who, perhaps
clumsily, (has) tried to live out marvellous cualities vaguely com-
prehended."hz

Such attitudes parallel Herzog to Henderson again, for he
seems a bit quixotic in his high cravings. His obéeséion with being
an exceptional individual makes him humorous. Howevér, these high
cravings -~ ideal constructions ; show liké with the previous heroés,
Herzog's lack of self-acceptance and his will to flee the reality of
death. "To him, perpetual thought of death-was a sin," and"knowledge
of death makes us wish to~extend our lives at the eXpeose of others...

this is the_root;of the strugle for power, As Herzog's mothef is
dying and, therefore, shows him what death is, he choseo "not to read
this toxt" because his heart is "infeoted with ambition" and hopes
that things will chénge.gq |

Herzog makes also of his intellect and words a means of
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avoiding death. Clayton writes: "For Herzog, intellectuality has
always been a way of huranizing reality through words so as to
stifle the reality of death."45 His version of the‘real is a verbal
version: "I go after reality with language. Perhaps I'd like to
change it all into language." But he comes to realize that he is
creating a meager substitute for the real: "I put my whole heart in-

L6

to these constructions. But they are constructions." Later, after

his transformation has begun, he recognizes his fear and avoidance:
"Did I really believe that I would die when thinking stopped?"w7
Therefore, Herzog joins Bellow's other heroes who also fall
in love with ideal constructions and tend to live in compulsive,
abstract ways. These abstract ways include'also the hero's glimpses
of religiousness. As we have seen, especially in chapter ome and two,
these glimpses may still manifest alienation and masochism. With a
“"yes" and "no%", at the same time, Herzog wanders:
If existence is nausea then faith is an uncertain
relief, Or else - be demolished by suffering and you
-will feel the power of God as he restores you. Fine
reading for a depressivel... All who live in despair.(?)
And that is the sickness unto deatﬂ8 (?) It is that a
man refuses to be what he is. (?)
in another passage he confesses to his priestess Ramona that he
thought he had entered into a secret understanding with life to
spare him the worst. "On the.side, I was Jjust flirting a little with

49

the transcendent,." And in one of his letters he writes:

'Synthesize or perish®., Is that a new law? But when
you see what strange notions, hallucinations, projec-
tions, issue from the human mind you begin ‘to believe
in Providence again. C
Thus, it secms that for Herzog - like for the other characters we
have examined - the glimpses of religiousness may be a refuge for bis
alienation and masochism.

Herzog is, after all, "sick with abstractions" and, like

the other Bellow's heroes he mustvrecdver; he must learn to face
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reality as it is; Bellow, then, leads him through purgatiom and rec- .
onciliation. The best way is to make him face the crudest reality of
all, which is death, a figurative death. Several sceﬁgs‘cumulatively
form the turning point of the novel. Carrying his fathert's guﬁ and
vengeance in his heart Herzog looks for his ex-wife Madeleine and
her lover Gersbach. But while he watches Gersbach giving his little
daughter June a bath "the evil drains qut of Herzog's heart with the
bath-water," says Foriest Read;51 While he steps down; he refiects
that the human soul is ém amphibiah and he has touched its sides.
The next morhing Herzog.picks up June- for a walk and has an auto
accident. His eyes -g r o w dark, he faints away and stretches limp,
seemingly dead. Schnlz sees this scene as Herzog's s ymbolic
déath;52 Herzog is arr e 5t e?dj-fbr-carryiﬁg the gum,'OPdahl
states that
| the result of his arrest is even more telling, Eor
Herzog finds himself subject in court toc the power
he once thought himself immune to: "He could now feel
for himself what it was like to be in custody. No ene
was robbed, no one had died. Still he felt the heavy,
deadly shadow lying on him." If he had come close to
. violence in the previous section, he mow comes close
to being a criminal.

Leaving the courfhouse Herzog‘&eéides that his foolishness
must stop. "He'd leave Chicago imﬁediately, and he'd come back only
when he was ready to do June good, genuine gbod.ﬂ The situation he
has been in is not definitiwe.»"He was merely passing through. Out
iﬁ the streets, in American society, that was where he did his
'At'i!?!e-"54 From now on we can see Herzog's attempt toget free from the
burden of his mind, his effort toward self-acceptance and acceptance
of the others, moving toward commifmenf. He states: "I really believe

that brotherhpod is what makeS‘é'man human,.. 'Man liveth not by self

alone but in his brother's face.'"55

Herzog}s attempt to move from selfhood toward brotherhood
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makes him will to_put some order into his life and, before that,
some order into his thoughts, so as to live and complete his as=-
signment. The children néeded him. His duty was to.liye and'to look
after them. To accomplish. his assignment we hawe Herzog - for the
first time -_asking for his family's help. His brother Will offers
every sort of help and visits him in the country. But his love aﬁd
affection is directed not only toward the family - children and bro--
ther. He also proves his ﬂew manhood in his private relations with
Ramona. He washes in her bathrpom and recalls that "it was obliga-

56

tory also to wash when you returned from the cemetery." Schulz

says that surely this'is "a reminiscence calculated to indicate
Herzog's own retﬁrn from the dead, that is, his rebirth."57 Aftef—'
ward Herzog listenms to Rambna characterize him as one who has expe-
rienced the worst sort of morbidity and coﬁé through by a miracle.‘
"Here was a man ... who knew what it was to rise from the dead.58
Now, in the country, he feels,pérhaps for the first time,

what it is to be free from Madeleine - from masoéhism. Hié servi-
tude is ended, and his heart released from its grisly heaviness and
encrustation. He feels confidént, cheerful, weirdly tranquil, re-
lieved. He takes upon himself the-duty to‘see reality, his reality.
Awareness is his work. This leads him to assert that

Myself is thus and so, and will continue thus and éo.

And why fight it? My balance comes from instability...

Must play the instrument I've got.59
deahl claims that "more than in anything else, Herzog earns his
salvation by practical acceptance of the mixture and ambivalence

60

within himselfooo" : :
His mind had been the main instrument for struggle toward '
the ideal constructions to make coherent sense. Now he recoghizes-and

says, like Augie, that he has not been good at it. According to

Cohen,
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Herzog comes to understand that "habit, custom, tem-
perament, inheritance amd the power to recogmize real
and human facts have equal weight with ideas," This
does not mean that Herzog will mever returm to his
intellectual endeavors, yet we are assured that he
will not rely exclusively on solitary intellection
~and thereby lose his grasp on that ordimary reality.
He has already discovered what distortions and strange
views such separatism produces,.6l
We can say that, like the other Bellow's characters,
Herzog has been an alienated and masochistic hero and that undergoing
purgation he starts to re-acquaint himself with the ordinary world,
recognizing that. he can achiewe meaning not in isolation but in the
midst of other men. Let's recall Herzog's own words to close our
thought. Near the end of the nowel he reflects that he is lucky to
be such a "throb-hearted charac¢ster" because this has kept him in
contact with the other human beings:
Luckily for me, I didn't have the means to.get too
far away from our common life. I am glad of that, I
mean to share with other human beings as far as pos-
sible and not destroy my remaining years in the same
way. Herzog felt a deep ... eagerness to begin,62
‘The chief criticism of H, as well as of Bellow's other
novels, is that”the stofyAis contained within the mind of the pro-
tagonists therefore, the resolution is completely internal. AndRovit
reminds us..again of Bellow's ambiguity: "He tells himself that he
has accepted the dull brutal fact of existence, but neither he nor
we are able to know whether it is affirmation or sheer exhaustion
that puts an end to his cerebration." Rovit explains that, as he
takes it, this is the result of comedy.63 And Forrest Read asserts
that "H seems to make great claims, but perhaps its comic tone
A,musters sufficient ironies to enable us to feel that exuberance and
catharsis can be real._'f64 Clayton also doubts that Herzog's trans-i
formation is a permanent one, but he points out that
more than in any other of Bellow's novels we have
been given full blown discussions of Bellow's essen-

. tial beliefs. The defense of man, which has been cen-
tral in all the novels, is more obviously so hore .65
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Thus, the optimistic end, the end of alienation in H, as
in other novels, shows Bellow's belief in human dignity and possibi-
lities, or "his refusal to relinquish a sense of.ﬁoséible individual

66

_Worth." Last, but not least, wé shall recall that Herzog - as the
other heroes - is Bellow's instrument for 'defense' and 'refusal’.
Hoﬁever, "Saul Bellow has not created an author-surrogate," says
Clayton, "but gives us a character who, while he may be extremely

similar to the author, is ironically distanced from him.n®7
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8. CONCLUSION

The view we derive after going over eight of Bellow's
major novels is that each of them may be.éharted intéAan emergent
pattern that reflects the hero's alienation and masochism which is
purged, so that the hero can re-énter society.

Bellow's “hero sheows alieﬁation in his detachment from the
world. Josephvis alone ten hours a day in a single room. ‘Asa Leventhél
is a stranger toward others, toward himéelf and is under the dread
of being the only person in the city without a conscious destinatién.
Augie March ventures into the world, but instead of being committed
to others he is committed to himself and his "special fate." Tommy
Wilhelm is, like Joseph, unemployed, separated from his wifeiand
éhildrén, rejected by his father and tired of others. Héndersqn.is
divorced and leaves also his second wife to go to Africa. Herzog is
twice-divorced-and—wanders-tb:ahd fro to creép into hiding like an
animal. Mr.'Sammlér concentrates on his fantasy to fly to the moon.
And Charlie Citfine,'whg'is also divorced,stays alone_with.tons of
books, since he claims he does,not’héve a good stomach for human
cohpanions.*Detachment assumes the vérying fbfms of feflectiveness,_
idealism, narcissism, messianism - buﬁlalways-it is only another |
mode of imprisonment within the sélf.

'Bellow's alienated man is essentially masochistic. Guilt
féehng énd the<nnsequentxeed to suffer and to fail pufsue him like a
ghost. He generally makes of people around him instfuments for punismg
ment; they are converted into ghosts or'opponents. Among them are
Allbee in V; Dr. Adler, Margaret and Dr; Tamkin in SD; Madeleine in
H and Cantabile in HG. Fﬁrthermore thé alienated masochistic hero
ofteh tOrturés himseif with self-frustratinglsexual behavior._Sex is

felt as something evil and unclean. He often lives with castrating
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women who seem to carry a knife in their garter belts, and the hero
feels h@miliated bécause of the "ejaculatio praecox," as in H. Be-
sides that the masochist belittles himself through self accusation.
He claims he is "worthless" (V), "deformed and obsessed" (SP); "an
ass, an idiot, a lousy a wallowing hippbpotamus" (SD); "a regular
bargain basement of deformities" (§g§);"one of humanity that can't
be numbered" (AM).

Nevertheless, suffering and self-debasement is only one
side.of -the masochistic striving shewed by Bellow's_alienated hero,
He has made himself 'victim' and that attitude precludes dignity.
| Clayton onserves that the hero raises himself up by putting himself
down. So, he shows the other side of the masochistic struggle in his
attempt to lead a superior life, detached fromamortalityvand human
weaknese, creating an ideal image of himself. He wants to be freed
from.the anxious and narrow life of the average, for he believes
there-is no limit to what he can be (DM, V, SD). The world owes him
distinctness and he seeks after a special fate, a meaningful‘life,
willing to shine all the time, even in megalomanie (AM, 335, E).

This distressing search manifests theblack of self-accep~
fenne of Bellow's alienated and masochistic hero. He tries to be
"mone than human," a "godlike man" to eiude the reality of death or,
at least, to make it more remote. The hero's sernse of religiousnees,
his glimpees“of transcendence, seem also a means of avoiding reelity.
It seems an easy flight from the reality of human existence. The hero
wants to transcend his unsatisfactory humanity (§£), and faith gives
him relief (H). He wants "to BE", hot to partake the hard’situationv
of-"becoming" (HRE). He retreats to pray, not to join his'fellow man
(DM). He believes in the immortality of the soul because he wants to
flee his own death (HG). Therefore, the-hero's glimpses of religious-

ness may be (we recall Klug) a “corrective and an "illusion."
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The hero's mental environment is perha