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ABSTRACT

Ehis'dissertation is a study of love and war in Hemingway's ’
fiction. My problem is the relationship betweeh the‘paradoxical-
phémes 6f love and war, Thé material examined includes the folé;'

lowing novels: The Sun Alsq:Rises; A Farewell to Arms, PFor Whoﬁ,_-

The Bell Tolls, and Across the River and Into fhe Trées.» In the_f'

four novels, déspite hiS'fasgination with violence, the authorv
depicts the destruct;veness,:cruelty:and senselessneés of war.
The analysis of the novels is particularly intended to clarify
the relation of love and horror.and_of Eros versus aggression.
It is ironic that love in Qar is more suéceesful, more truly 1ové ,
than it is during peacetimé. Hemingwayfs.heroines are more
idealistically_portrayed in works dealing:explicitly with war
énd moxe cynicallyior realistically ?enaered in fiction‘concernea
with peacetime. The balance is perfect: the greater the danger' 
end horror of war,'the‘moré tender and romantic is love in |

Hemingway's fictiom



RESUMO

Esta dissertagao € o resultado de um estudo sobre amor e
guerra na ficgao de‘HemingWay.- Este estudo mostra-nos o con-.

fronto entre temas tao paradoxais., O material examinado inclui

'as'seguintes obras: The Sun Also Rises, A Farewell to Arms,

For Whom the Bell Tolls e Across the River and Into the Trées,'
Nesées quatro rbmances, apesai da sua fascinagao pela violéncia,
o auto enfoca a destruigao;e-crﬁeidade que a insensafez dé |
guerra hos causa. A analise dos romancés pretende particular-
mente esclarecer a relacgao ent?e amor e horror, e entre Eros e
‘agressdo, B ir6nicb, entretanto,.que o amor em tempo de guerra
¢ mais ﬁerno e verdadeiro que'duranfe os dias de paz. Hemiﬁgway'
retrata as suas hero{hés mais ideaiisticamente nas obras qﬁe
abordam mais explicitamente a guerra,’enqganto que na ficgao
relacionada a épocé delpéz elas sdo apresentadas sob umn prisma
ﬁﬁais fealiéta é‘maist{nico; OveQuil{brio é perfeito: quanto
maior o perigo e o horror da guerra, mais buro e roméntico é_o

amor na ficgao de Hemingway.
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Chapter I

INTRODUCTION

1,1 -~ Statement of Problem

This study will focus on the themes of war and love in

Hemingway's fiction. War is the theme of a major part of Héming—-

way's work, from the vignetettes in In Our Time to the novel,

Across the River and Into the Trees. Love is the other theme

‘greatly explored iﬁjHemingQay's fiction. The contrast of the
two themes, war and love, provides a harmonic balance tovhis
work. | |

Hemingway*is a writer who uses the material of his own ex=-
~ perience to construct a transformed and artistic fiction. Usu-~
ally, he converts the autobiographical'material'completelj, sub~
merging it in his art to‘the»pdinf‘whére he'can-scarcely:be'said
to be writing about his own experience,  Therefore, I find it
‘relevant to make a brief comment on his war eXperiehce,Asince_
war is'one of ‘the themes to be examined. |

When thé Uﬁited States entered World War I in 1917, Heﬁing;
way iﬁmediately vdlﬁnteered, 5ut was rejected becéuse of.an eye'
'injury,_ Howevef, he was permitted to sérve as an aﬁbuiance

'_driver in the Italian army.



Ernest was eager for aétion; but during three Weeké he
fﬁust[took.turns'at-the wheel of a Fiat. ‘He was deeply‘disgusted
’with the wér'because-he‘wanted to see the fighting. ‘Invorder to
get cloéer fo the front 1ine$, Hemingway volunteered'for‘duty;‘:
with a Red Cross unit on the Piavi River. There; at least, he
'ao{zld be in contact with the soldiers who were doing the fight-
ing. During a shéiling he was éeriéusly wounded;% Many shell
fragments=penetrated Hemingway's legs and he fainted from shock.
Having regained consciousness, he picked up a badiy.woﬁnded sol-
dier and carried—him over his shoulders to the rear area. In
the hdépital; HemingWay undefﬁent twelve operations forvremoval
 of“about two hundred pieces of metal from his legs. After his
vrelease from.the hospital, he'returned to the front lines as- an

infantry officer with the Italian army. This experience is re-

flected in A Farewell to Arms. As it was probably the most
traumatic experience of his 1ﬁfetime, it took him a long time to -
recover from it both physically and-psychically,’and the mark it
left on his personality lasted the rest of his career;v This ex-
perience fashioned much of his personal and literary outlook, as
he declares:
I thought . . . about what a great advantage an experience
of war was to a writer. It was one of the major subjects
and certainly one of the hardest to write truly of and.
those writers who had not seen it were jealous and tried to
make it seem unimportant, or abnormal, or a disease as a

" subject, while, really, it was iust something quite irre-
- placeable that they had missed. : ‘ '



As a. Journallst he covered the Spanlsh Civil War and the
a'Second World War, He applled the mater1al of the Clvll War in

>For Whom the Bell Tolls and after the Second World War he wrote

vAcross the Rlver and Into the Trees.v

After his first war eXperience, Hemingwey felt-eempelled to
seek death aﬁd‘danger where it might be.found'moet violent;f
v When there was:hovwarvfof him tpvgo, he?went te Spain Where he
- could eee‘death every aftefnoon‘in the bull-ring; as he wfote.in'

Death in the Afternoon:

The only place where you could see death, i.e. violent .
death now that wars were over, was in the bull ring . . .

2
.Conditioned by the extremity of war, Hemingway became ob-
sessed by violence and deafh; or fisk of-death. >For this reasdn,
‘he ofteﬁ‘places'his characters either in war, in'builfighting,'
Qf in any other place'where there;is_danger.end.the real possi-
bility of death. - | | R
.Like war, thellove motif in Hemingway's ficfion is, t0-e
certain extent, also assoéiated,with hisvexperience.e His-atti-
tude toward'sevaeemsvto be a vehement proteSt againsﬁ_the-cli-‘
mate of conventienal respeefabilityein which he was edueated.
‘For Dr.iHemingway, séx ae a subjeet_was'strictly‘forbidden,'eVen.v 
the discussion of'the,bielogical processes was wholly taﬁoo; In.
'”Fathers and'SonS;" Hemingway_contreéts hié'father's-uﬁsound' |
>attitude on sex with the'very free end simple attitude expressed

by Trudy, the Indian girl with whom Nick has sexual relations



-din the Mlchlgan woods.

-Hemingway's treatment of sex in hlS flctlen is very much
'-erit1C1zed. Perhaps this is in part because he_was the.flrst
vAmerican:wrdter to deal so frankly wifh sexual intercourseiih ’ 
his-fietion,v ' | |

Sinee.HemingwayYs writingsegeneraiiy reflect his experiehde,
B Irshall add some more informatiOn on hié life which will clarify;*
the: problem in question.

Hemingway was a satiefactory'lover witheut being}d‘Don Juan. .
Hb_formedvmany friendships with wemen,rat first older, and later.
younger than he. During the wer,IWhile HemingWay,was in,the:

_ hospital, he fell-ardentlyffnlleve with oﬁe of hisdnurses, as
Carlos Baker reportS°' | | .
By the middle of August Ernest was "w1ldly" in 1ove with
- Agnes von Kurowsky. She was beginning to reciprocate, -
though not to the degree that he would have liked. It was
his first adult love affair--there is no trustworthy indi-
cation of any before it--and he hurled himself into 1t

with uncommon devotion.

'Before leaving for the.front»again,,after recoveringffrom his
wodnd, HemingWay-proposed marriége fo'Agnes:bux she.refused;‘
After the'war, he met Hadley Richardson and immediately.fell'in: =
love and hlS love was returned In September 1921 he and Had-f
ley were marriedr In 1927, he and Hadley were divorced. From}
then‘bﬁ,.a-SucceSSiOn of wemenvreplaced one another in Heming;'
.way's life: Pauline Pfeiffer, Martha Gellhorn‘,' and Mary Welsh.

Among his wives, Hadley seems to be his favorite. Ten years .



véfter their divorce, Hemingwaijrotevher two letters;, Baker re-
ports one of the letters in which Hemingway expressed his feel-
,‘ings toward her:

The more he saw of women, said he, the more he admired her.

If heaven was something that people enjoyed on earth rather -

than after death, then he and she had known in a good slice

of theirs 1n the Black Forest and at Cortina and Pamnlona

in 1922-23.4 -

Carlos'Baker also inforas us,that there was often something
of the chivalric in Hemingway's treatment of those he liked or
loved. But once he had turned agaiﬁst them he would be exces-
gively cruel and abusive. He_was esPecialiy conscious bf women's:
hair, its length, its care and arrangement, The women he pre-
ferred were doers as against those who were 3peiled, over-
assertive, petulant, and overaintellectual;

The materlal selected t0 be studied 1ncludes the novels-

: The Sun Also Rises, A Farewell to Arms, For Whom the Bell Tolls.-=

and Across the River and Into the Trees. Al these novels,
'except for the last one, havereeeived‘a great_concern_dn;the
part of theecritics. HoWevei, the critical material on war is
difficult to deal with because crztlcs generally analyze love
and war separately and I 1ntend to discuss 1ove 1n relation to
war. In this study 1 shall put. forward the,following questipns:
thax is the relation between.ibve and war in Heﬁingway?s noeels?
}Is it a pattern that in novels that deal explicifly with'wér;

the women are soft, feminine, and "homey?" What is Hemingway's



'attitudestoWard lo#e and'sex?v,Dpes.he prefer "passive," or "ac-
iive" womea? Is his attifudettoward women fhe same inrwar novels
and in fhose ficti6AS where there is no such outlet}for #iolehce?‘

I shall also 1nvest1gate whether there is in Hemingway's
fictlon a clear 1llustrat10n of Fiedler's theS1s that Amerlcan
writers run away from women into adVentures such as war that
"bond" them with other ren.

Finally, I‘shall examine the author's attitude toward war.
Iz Hemingway pro-war, or aﬁti—war,nor "objective"? Does he
change his attitudes toward war and iove as he ages?

Such are the questlons that w1ll recur 1n}the course of

'thls thesis.

1.2 - Review of Criticism -

The Hemlngway blbllography is- prodlglous and is 1ncreas1ng
.’rapldly each year, Of course, the award to Hemlngway of the
Nobel Prize for Literature in 1954 stimulated researchers. Ever
~  since, much has been‘written on the Hemingwa&,hero-and much =
material has also been written about the'theme of vielence in ,
‘his work. However, fhere is relatively little criticism on love,
Thisatheme,has received incidental censideration'sy avmajority
of those who have written about Hemlngway.

| As the cr1tlcs on Hemlngway have usually analyzed the

themes of war and love separately, I decided to present firstf

the critical material on war, then the criticism on love.



'-I'have'gathéred in'one groﬁp the cfitics who have expressed
‘their views on the extent to which the war eXper1ence affected
HemlngWay s life and art _Freder1ck Hoffman, for example, ac-
counts Hemlngway s 1n3ury as a kind of death- |

" Hemingway's "awareness. of death," his exper1ence of it, had
led to a form of rebirth, had “"separated" him from his . . .
American past, from the Middle West. The experience of the

- wound and the circumstances: in which it had happened radi-
scally altered Hemingway's entire view of the world he re-
entered. ,

The critic's explanation. of Hemingway's psychological trauma is
" based on Freudian_theories:- In his opinion:

The most important consequence of a traumatic shock is that
‘the experience that caused it is recalled again and again..
It is not that the victim enjoys: the experience and so
wishes it repeated, but rather that initially it has thrown
him entirely off balance and he is unable to adjust to it.
o o o« The experience is itself almost equivalent to a
-death; what follows it amounts to a new and a different
life. The man who survives violence is often quite remark-
.- ably different from the man who has never experienced it.

Hoffman has found in_Hemingway's.writings evident proof of his’ h
concern over his wound, his repeated efforts to'review his war
experience, and "to find a balance between the inner terror
eéused by it and the outward need to survive."7

Phiiip Young.expressed with other words his view'similar
‘to Frederick Hoffman's. In his discussion, he says that Heming-
way's‘

preoccupation with death, and with the scene of what was

nearly his premature end, his devotion to hunting and

- fishing . . . all these things and several others may be
accounted for in psychoanalytic terms, ' They used to be

. talled symptoms gf "shell shock"; not it is called "trau-
-matic neurosis.” _ ' , ~ S



‘This critic also adds that as a result of the war experience,
w‘Hemlngway s hero always appears as a wounded man; "wounded not

lonly phy31cally, but as soon becomes clear, psychologlcally as

nd

well, And,-flnally, Young_empha31zes that:

Hemingway's world . . . is,eultimately,-a world at‘wara-'v
war either literally as armed and calculated conflict, or

flguratlvely as marked everywhere with V1olence, potenulal
or present, and a general hostility.10

John McCormick in his study of Amerlcan prose fiction of
'1919 to 1932, says that:

Such writers as Ernmest Hemingway .b. . among'others,'dealt_
with the war directly to indicate how they personally or

a segment of soc1ety had been altered by it.

Maxwell Geismar, in 31m11ar»fashlon, has-polnted'out the
effects of the war experience on Hemingway:

the war affected Hemingway, surely, yet many other'temperap

ments were affected and recovered.  With him the impres- .

sion was so deep, so natural and final as to make it seem’

that the war experience released his energles rather than

inhibited them., 2.

Another critic, Malcolm Cowley, also eonsiders the war ex-
perience as a decisive event in Hemingway's art. Cowley's view
~is based on Hemingway'sVOWn comment on his'experience:

“in the first war I was hurt very badly; in the body, m1nd

and spirit and also morally," he told me (Cowley) thlrty a

‘years later.l3

A1l critics mentioned above hold nearly identical points of
view concerning Hemingway's war1experience.'vHowever,»Jackson.'

J. Benson disagrees'with‘the'role'of the war experience as the

main factor in the formulation of Hemingway's views of life and



art. He insists that:

the-tfauma that formulated the young Hemingway's views of

life and writing was not the sudden, single event of being

seriously wounded in war, as Philip Young has suggested,

but rather the more gradual accumulated perceptions of the

sharp contrasts between Oak Park, and all it stands for,

and the world at war with the individual..

This critic considers Hemingway's trauma as being the re-
sult of the contrast between the environment in which the author:
grew up and the world he found outside.

' There is more criticism worthy to be included in this sec-
tion. vHowever, this critical_material is not concentrated in
one specific problem, that is, each critic focuses on a dif-
ferent aspect. In spite of this, all of them discuss the prob-
lems of the same theme of war. Robert Penn Warrén, for instance,
writes in his study of Hemingway's characters that they are .
placed in a violent and chaotic world of war or other situations

which:

usually involve a desperate risk, and behind it is the
shadow of ruin, physical or spiritual.l

This critic adds that the.typical character faces defeat or.
death. = Conmsidering the risks involved in the lives of Heming-
way's characters, Warren stresses the impoxtance'df»a code énd‘_
a discipline., He suggests thaf it is through the acceptandé of
a code that the typical character finds strength td face the -
viqissitudes of life. And also, "It is the discipline of the

code which makes man human."lﬁ'



says

10

Discussing violence in Hemingway's writings, this critic
that:

the presentation of violence is appropriate in his work.
because death is the great nada. In taking violent risks

man confronts in dramatic terms the issue of nada which

is 1mpllclt in all of Hemingway's world.17

Leo Gurko, in his analy31s'of her01sm, refers to the situa-

t¥ions in which Hemingway places his characters:

o o o he evaluated his men and women by their reactibn to
some deliberately contrived strain. He is interested in

+them only to the degree that they are under pressure, and

indeed approaches them in no other way. The crisis situa~
tion, the breaking point, is his chief, almost his sole
concern. « o o« His people are confined mainly to occupa-
tions like sport, war, drinking, and love, where every

day brings its showdown. :

Alfred Kazin comments on violence in Hemingway's world in

which:

~corruption and violence of sport.

cle,

life became only anothér\ménifestation‘of war; . the Heming-

way world is in a state of perpetual war. The soldier.

gives way to the bullfighter, the slacker to the tired

revolutionary, the greed of war ifgidentified with the

Yet, concerning'violence in Hemingway's work, in his arti-
"Hemingway the Painter," Alfred Kazin comments:

Hemingway's attraction to‘violence, to hunting and fishing,
towar . . . was not just a form of adventure and roawlng

‘and self-testing in the usual flamboyant masculine way.

It was_g way of coming close %o certain fundamental or-
deals.?? |

Some critics have discusseduthé effects of the war on

those who were in military service during the war., IMalcolm

' Cowley in Exile's Return discussed this subject and gives us an
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accurate deflnltlon of the "lost generatlon"-

It was lost, first of all, because it was uprooted
. schooled away and almost wrenched away from its attach-

- ment tQ any region or tradition. It was lost because its
training had prepared it for another world than existed
after the war (and because the war prepared it only for
travel and excitement). It was lost because it tried to
live in exile. It was lost because it accepted no older
‘guides to conduct and because it had formed a false pic-
ture of society and the writer's place in it. '

‘Oscar Cargill remarks the effects of the conflict on the
war'generation, as follows:

The Sun Also Rises has no peer among American books that

~ have attempted to take account of the cost of the War upon
the morzls of the War generation and there is no better

. polemics against war than thls, Wthh was meant for no
polemlc at all,?22

Barl Rovit in his analysis of the novel stresses the effects
of the war upon those who had taken part or not in the conflict:

For The Sun Also Rises is a good deal more than a polemic:
against war. It does show the battle casualties, and it
does demonstrate that others than those in the direct line
of fire were grlevously cr1ppled by flying shell frag-
ments, 23

Maxwell Geismar in his article, "A Cycle of Fiction," has
distinguished Hemingway as the writer who better than anyone
~else transmits the pressures of wars:

Perhaps o o o nd other contemporary writer brought his

readers so many vivid and almost unbearable impressions

of the human temperament under the pressures of war.

Finally, Carlos Baker emphasizes the important role of
symbolism in Hemingway's writings. This critic points out

the opposed concépts of Home and Not-Home; Neither, of
course, is truly conceptualistic; each is a kind of poetic
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intuition, charged with emotional values and woven, like
a cable, of many strands. The Home-concept, for example,
is associated with the mountains; with dry-cold weather; v
with peace and quiet; with love, dignity, health, happiness, -

- and the good life; and with worship or at least the con-
sciousness of God. The Not-Home concept is associated
with low-lying plains; with rain and fog; with obscenity,
~indignity, disease, suffering, nervousness, war and death;
with irreligion.?22 '

Having studied in great detail the symbolism of Hemingway,
Baker insists on the symbolic line of interpretation. However,
E. M. Halliday rebukes Baker for emphasizing symboliém.- He be-
lieves that Baker has overstated his case. He is pointed in his
rebuttal:

" What all this illustrates, it seems to me, is that Mr.'

Baker has allowed an excellent insight into Hemingway's
imagery and acute sense of natural metonymy to turn into

an intgresting but greatly overelaborated critical gim-
mick.2 : : ' : ,

Before restricting this discﬁésion to criticism on love,

I think it is wdzth.examiniﬁg Leslié_Fiedlerfé comment on some
characteristics of American novels whi¢h present themselves as.
common:problemé for American novelists.

‘ Through thé-ahalysis of various.wfiters, Fiedier has_ob-."
served that the American novelist tends to avoid dealing with
| aduit heterosexuél’love. Instead,'he‘preférs to deal with .
déath'or other means of escaping ffom women. The critic in-

forms us that American writers avoid:
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‘,'thé presence of any full-fledged, mature women,‘giving'us:
- instead monsters of virtue or bltchery, symbols of the
.'reaectlon or fear of sexualtly : : '
It seems that "reaectlon:or fear of sexuality":is'for
Fiedler the main characteristic of the American novel.
In his discussion, Fiedler.reveals that thevgreat'American

novelists, exéept for Hawthorne in The Scarlet Letter, tend to

escape from'spciety to nature or to "male-bonded" activity (the
war) so as to avoid dealing with women and love. The figure bf
. Rip Van Winkle has been the model of American fiction, for the
 myth of Rip embodies an alternative to married life.
Fiedler remarks that Hemlngway includes love and sex in a
- great part of his work. Nevertheless, the eritic calls atten—
tion to the fact that despite Hemingway's insistence on' describ-
ing sex;
There are, however, novwomenvihlhis books! In his earlier
fictions, Hemingway's descriptions of the sexual -encounter
are intentionally brutal, in his later ones unintentionally
comic; for in no case, can he quite succeed in making his
females human, and coitus performed with an animal, a 08 .
thing, or a wet dream is either horrible or ridiculous. = -
He also accuses Hemingway of introducing women into his fictions |
"though he does not kmow what to do with.them"29
On the other”hand,'Fiedlér praises Hemingway's simplicity
when he deals not only wifh male companionship but'also with
men who. stand alone,‘or with men in flight from women.

L Some'critics agree with Fiedler's views. For instance,

"Harry Levin saYs'of.Hemingway's heroines'thaf:.
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when they aren't bitches, are fantasies--or rather, the

" masculine reader is invited to supply his own, as with the

"The

weather in Mark Twain's American Claimant. They are pin-

up girls.

In similar fashion, Lois L. Barnes writes in her essay, .

Helpless Hero of Brnest Hemingway":

' To Hemingway's "men," women are sexual instruments. Their

submission to worthy males is admirable and pleasant, but
the truest happiness is to be found in male companionship
on fishing and hunting trips, in bars, in the ammy.

Barnes also comments that Hemihgway's characters:

like most Hollywood heroes and heroines are stereotyped
virility or femininity, with only so much life as the de-
sires and dreams of members of the audience will put into

. them.32

- Carlos Bzaker's discussion of women in Hemingway's fiction

is based on BEdmund Wilson's analysis of this subject. Baker

- disagrees with Wilson's érguments against the woman characteri-

zations in Hemingway's: fiction.

Having found similarities between Hemingway's and Kipling's

women, Wilson argues that:

Tolls.33 - |

Hemingway seems to reflect Kipling in the submissive infra-
Anglo-Saxon women that make his heroines such perfect mis- -
tresses, The most striking example of this is the amoeba-
like 1ittle Spanish girl, Maria, inm For Whom the Bell

Wilson compares Maria to "the docile native '‘wives' of English

officials" in'Kipling's stories, and points out that this type

of wife_:'

lives only to serve her lord and to merge her identity
with his; and his love affair with a women in a sleeping-
bag, lacking completely the kind of give and take that
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}'goes on between real men and w¢men, has the all-too-
perfect felicity of a youthful erotic dream.34

- Wilson gathers Hemingway's femalés in two groups: - one
| formed_by"deadly females," and thé othe group by "the allegedly
docile aﬁdlsubmissive misfress-fypése“A The women of the first
group are "selfish, corrﬁpt,.aﬁd'prédatory,” On the other hand,
the women of ﬁhe other group afe "incredib1e wish—projections.
youﬁhfully erotic dream-girls, or impossible romantic ideals.bf
ﬁiféihoodﬁ"35v | |
| Baker presents some argumehts in defense of Hemingway's
female characterizations.' One of them is-thaf "Hemingway shares
- with many predecéssors anvoutlook.ihdubitably’masculihe, a cer-
tain chivalric attitude . . " of disinterest iﬁ_"the prosaisms
'of the female world."36 |
Baker also:argueS»thaf Hemiﬁgwéy?s heroihes.are "an aspect
ofvthe poetry 6f things, "for.even-his worst bitch, Margot

Macombér, is pézt:ayed *damned beautiful.'"f And, finélly, put—
ting emphasis on the role of symbolism in Hemingway's writings,
 Baker states that these heroines "are meant t6 show a symbolic
or'ritualisfic.function in the service of‘the artist and in the
service of man."' |

Benson has obser&ed that Hemingway is strongly_concérned
with'the restoration of the proper réles of man and woman in

their relationship to each other. The critic emphasizes that

7'Hemingway's treatment of love is a cry of protest, and calls
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: attention_to'Hemingwey's-counterattack-upon the Victorian femi~
'nine tradition, as follows:

The courtly loveéfeminine tradition demanded that-the love

object be removed; Hemingway insists on close physical o

contact as a prerequisite to love. The feminine tradition

insisted that love be based on a "spiritualization" of the
relationship, and on the emotions of yearning or desire.

(which must remain unfulfilled); Hemingway depicts love as

being founded on sexual intercourse and requiring that

- satisfaction be given and gained.3

Benson affirms that Hemingway ostensibly opposes any cul-
tural forces to which can be applied the term "feminism." In
order to emphasize in his writings the'masculine point of view,
Hemingway avoids the usual stereotypes of sentimental literaturei_
the "martyr-victim" and the "all-wise mother."

Instead of the "maftyravictim," Hemingway offers the girl

- who frankly enjoys sex and who is genuinely able to give
- of herself, ungrudgingly, without a sense of sacrifice.

The "all-wise mother" becomes_the "all-around bitch," the

aggressive, unwomanly female, ' :

Although there is more criticism on war than on love, the
critical material on war is difficult to deal with because there
is no significant opposition between the critics®' views. Benson
is the only critic who disagrees with the view of the ones who
stress the war'experience as the main factor in the formulation
of Hemingway's views of life,and art. Behson believes that the
environment in which the author grew up is responsible for his

: views‘on}life. ' In fact, Hemingway showed in his works his re-

volt against the mores of Oak Park sdciety. ~But this aspect
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was not so reléﬁant‘in.his iife and-artbéévﬁas thé war and.its 
.sequels: Considering}the.hiﬁts that the author gave,in his fic-
tion and his own statément, it can be assumed fhat the mark left
by the war én Hemingway's life and art was strongér than the
ones left by the eﬁvirbnment in whiCh he grew up.

Inversely, the crltlcal materlal on love offers strong con-
'tradlctory OplnlonSa Fledler and Wilson are representative of
the hostile criticism. They'present arguments against the woman -
characterizations in Hemiﬁgway'S'fiction;. On the other hand,
Carlos Baker presents strong arguments iﬁ defense of Hemingway's
female characferizations which‘seems to me more convincing; |
Baker seems to be the'best critic on Hemingway. This critic is
the only one who associates, in his analysis, the two themes of
war and love.  This-associatioh is relevant to my diécussion,
since I will-deal with the relation betweéh the two'thémesé war

and love.

1.3 - Statement of‘Purpose
In this dissertation I intend to examine the relation be-

tween love and war in Hemingway's fiction. I shall investigate

the two themes in the following novels: The Sun Also Rises, A

Farewell to Arms, For Whom the Bell Tolls,vand-Across the RiVef

End_;ntolthe Trees. I also intend to briefly review the early

stories of In Our Time in an appendix. Since my main concern



18

is with the novels, the short stories illustrate the beginning
‘6f@the Love-~War theme in Hemingway. | |
‘Except for the first one, the other three novels deal di-

rectly with the war while treatingvth@ love motif. In The-Sun“}

- Also Rises, the war éppears only indirectl&; However, its analy— 
sis is relevaﬁt:to my thesis since it provides a meané to con-
t;ést,love in thé-peacétime—contextAWith love in the.war—coﬁtext;"
In the novels about war itéelf,.I<shallvcompare and con-
- trast therwar herbines-So as to discover whether théy belong to. -
the'séme pattern,-or whefher.eéch case is a specific type}of'
woman,’ In the same novels I‘iﬁtend to analyze Hemingway'é atti-
 tude toward war,_and‘whether there are shifts of his aftitude
tbward military idealism in thrée consecutive conflicts: World
War i, the Spanish Civil War, and World War Ii. I shall also |
comparé and contrast the heroes' attitudes to make ciear whether
they maintain the same attitudes, ér change_their views on war,
fiBéSides, I intend t0'study'§are£uily whether the idealized woman
appears in the midst of wérs.és a means to relieve fhe violence
6£'war, and why violence between sexes occurs mainly in non-war

‘fictions.,’ In The Sun Also Rises I shall draw a parallel between

Brett and Catherine's personality in order to show that, ironic-
ally, in war the woman stands for peace,'whereas, in peacetime
~she becomes herself a war, -Thus it is my intention to examihe, |

in this'novel, the effects of the war on the main charactérs.
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I shailjaiso'point dﬁt in all novels that Hemingway is
.apparently anti;war; This aspect has been exhaustively commen-
ted on in Hemingway criticiém.~ HoWever, there are some.aSpects,
éuch,as the relationship betWeen_ﬁér and love, which is my maih
concern in this diséértation, that have réceivéd littlé consi-
deration.on_fhe;part.qf critics;_Since up to now, only Carlbs
Bakéthas'examined the two themes in relation to each other, hié
opinions will be the basis of,@y discussion.

I will espécially take'intd account what:critiCS'have said id
about ‘the theme 6f love in. my anaiysis, since it offers two
strong 0pposingkviews:' the grpup bommanded by Leslie Fiedler
which is chiefly hostile to Hemingway's treatment of the theme,
and the other group, whose leader is Carlbs Bzker, who defends
Hemingway's position. | |

Since I intend to argue that Hemingwa&'s war heroines are
not characterless, but émancipated-women and symbols of femini-

nity,,Baker's'views again will serve as support for my ideas.
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Chapter II

THE SUN ALSO RISES .

The Sun Also Rises, publisned by Scribner's in fhe fall of
1926, is one of Hemlngway S most successful novels, Like mest
of hlS fiction, this novel came orlglnally out of autoblographl-
cal experience which he converted totally to fiction,,altering
names, incidente,.and even the basic conflict ef the situation.

The novel has two eplgraphs. The first, "You are all a lost
generatlon, is Gertrude Stein s remark which helps to fix the
novel in the public mind as a portralt of the Lost Generatlon
whose moral values and sense of'pufpose ha&e neen destroyed'by >
the war, The second:is-the quotation.ffomvEcclesieetes from N
which the book takes its title;ﬁ On one hand, the duotation‘is.a
cxry of pessimiem, life moves in cycles and the man is caught
within these forces. On the other hand, the implication of the
title_is,af least partly Optimistie:' tne sun, in additien to
setting; also rises, Human destiny moves in cycles and every-
Ithing.paesee.. Each genefatien, including the losf one, passes
 and earth remains eonstent, even as it ehanges,'with neither a

beginning nor an end:"Thus,»according to the prophet:
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One generation passeth away, and}another generaticn cometh;
but the earth abideth forever.' . . ., The sun also riseth,
and the sun goeth down, and hasteth to the place where he
arose, . « « The wind goeth toward the south, and turneth
about unto the north; it whirleth about continually, and
the wind returneth again according to his circuits. . . .
All the rivers run into the ‘sea; yet the sea is not full;
unto the place from whence the rivers come, thlther they
return again. : :
In this novel, I intend to study the effects of World War I
on the main characters.' It is élso my intention to investigate
- how Hemingway displays love in peécetime. ,In'addifion, I intend
to draw a parallel between Brett and Catherine's personality,
- and also between the war and the bullfight in Pamplcna;'
The story begins in Paris where live a group of American
~and British expatriates: Jake Barnes, Robert Cohn, Lady Brett
Ashley, Mike Campbell, and Count Mipipopolous.
John Barnes; and Robert Cohn represent opposed philosophies.
Gohn, afflicted with a hysterical mlstress, Prances Clyne, longs

for a happler existence, He is b331cally adolescent and sentl—’ﬁ

mental. Inspired by W. H. Hudson's . rcmance The Purple Land he

dreams of starting again in Scuth America. He builds up for him-
self a romantic image of Brett and wishes toAshare with her,n.. |
better and more ennobling life., ’v

Jake, on the other hand, elects to live with what is. Hav-
ing been deprived of his virility by the war, Jake suffers ter-

ribly. Alone at night, he lies awake and cries, despite his



25

efforts not to think about it. His inabilitj to makenlove to
Brett shatters him | "

Jake, Brett, Cohn and Mike plan a journey to Pamplona,
‘Spain for the festival of San Fenmln. Before gOLng to Pamplona,
Jake and his friend Bill go off for five da&s of troutifishing
in the Spanish country. | I
- Ax the- hotel Montoys. ‘the group gathers a few days before
the Openlng of the fiesta._ As they watch the unboarding of the
bulls, Jake explains hoy the docile steers quiet the axigryibuns
.and - guide them to the corral. |

| The fiesta . begins with the fireworks and fne rlau-rmau music

~of the celebrants. The great moments, however, occur in the
arena.  Bill, Jake, Brett, Mike and Cohn attend bullflghts. They
admire the skill and courage of Pedro Bomero, a handsome young
torero. Brett confesses her desire for Romero. Thns,}the:point
of crisis of the novel is Brett's seduction of Romero, Cohn is
jeaious of Brett and knocks all his rivals déwn. .

| After the last bunfight, Brett goes off to Madrid with
Romero. The next day Jake leaves for San Sebastian, where he
receives a felegram from Brett. She is in trouble and asks him
to_come.f When they meet, Brett tells him she has left ‘Romero.

Ax the end of the novel, ‘Jake and Brett rlde tOgether in a

'cab,and sit near one -another, Brett suggests that they might



26

};have been happy 1f thlngs had been’ dlfferent. 'Jaké's anéwer '
closes the novel: "Yess. Isn't it pretty to think so"""l

‘Paris after the war is the first scene of the novel. ﬁgf
spite 2 minimum of actlon, the openlng sectlon communlcateé the
disillusion and diécéntinuit&.that permeaies the lives of a
Agroup of éxpatriates who wander frdmvbar to bedroom.

' It seems that the author portrays the postwar -society in
Paris because it is a place essentlally mater1allst1c. As a
modern city, it stands for thg concept of change andrthe disrup-
tion of éocial pétterns resulting from the war.

Although the war is only mentioned a few timeé»in tﬁe'book,
it is ever present in thevpowér of its effects on the main -
characters ofvthe novel.: All of them are éufferipg directly or

indirectly because of the war. Jake Barnes has been physically
| emasculated; Lady Brett Ashléy has lbst.her true love; and Robert
Cohn has not fealizéd thevimportance-of that coﬁfliét on his own
generation. - |

Jake Barnes}has been injurﬁd by a war wound and.is incapable
of}nqrmal sexual activity. The irony is that Jake has strong |
sexual desires which can never be fulfilled.

Lady Brett Ashley is another victim of the war;' Her moral
diés&iution bégan dufing.the wﬁr when 'ﬁer‘qwn trﬁe love had
Just kicked'off with the dysentery("z If her fiandé had not

died or even had he died in a}héroic manner; the rest of Brett's
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life might have been different }She might have made a cult of ”
”this memory and this might have ‘become somethlng strengthenlng
in herjllfef But the manner of his death was;rldlculous,and”_
meaningless; Besides this, She-ﬁarfied.a men, a British baronet
‘who maltreated her, Thus, as her second husband did not replace
her lost lover, Brett dives into alcohol and sensual pleasure.
_ The war has encouraged this Hedonlsm,.thls desPerate and amoral
desire to "seize the day."

It is relevant fo note that Hemingway suggeSts that Brett's
- moral destruction, like the parallel pointlessness of Jake's
'iife;'is a result>of war.,

Jake and Breff compiemenf each ofher perfectly.s Theirvagony.
is impenetrable to the coaprehension of others.‘ They‘have a
_ genuine attfaction tqveachvother, they are in‘love in the highest
vsense of the term,~but tpeir sit@atibn‘is.hopeless because-ef,.
~things that ha&e happened to both duripg the war., They are both
distu;bed by the impossibility of cbnsummating their 1ove..-The
scene in the taxi between Jake and Brett reveals tﬁeir frustra-
tions, as Jake reports: | |

. ;‘. Our lips were tight together and then she turned

away and pressed against the corner of the seat, as far

away as she could get. Her head was down.

"Don't touch me," she said "Please don't touch me,"

~ "What's the matter?"” - : »
‘"I can't stand it."
“Oh, Brett.™

 "You mustn't. You must know. I can't stand it, that's
all,’ Oh, darling, please understand'"
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"Don't you love me?"

"Love you? I simply turm all to jelly when you touch me."
“Isn't there anything we can do about it?" She was sitting
up now., My arm was around her and she was leaning against

me . . .
"And there's not a demon thing we could do," I said.

"I don't know," she said. "I don't want to go through that
hell again."3 -

The dialogue above makes clear the situation, Brett's de-
sire‘meets her lover's impotence and she is unable to sublimate
her love,

Jake is so emotionally disturbed'by Brett that he cannot
Sleep.

I lay awake thinking and my mind jumping around. Then I

couldn't keep away from it, and I started to think about.

Brett and all the rest of it went away. I was thinking

about Brett and my mind stopped jumping around and started

to go in sort of smooth ‘waves. Then all of a sudden I
started to cry.4

The war and Brett torment Jake's life, as he states, "I
couldn't keep away from it, and I started to think about Brett.™
One thing leads to the other, Brett's presence-makés Jake think
abdutshis war wound. ~Thus, the war is always present in Jake's
mind., This is evident when Jake is describing one of the din-
ners in Pamplona.

As a matter of fact, supper was a pleasant meal. Brett

wore a black, sleeveless evening dress. She looked quite

beautiful. . . . It was like certain dinners I remember

from war, There was much wine, an ignored tension, and a

feeling of things coming that. you could not prevent hap-

" pening. Under the wine I lost the disgusted feelings - 5
"and was happy. It seemed they were all such nice people.
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'RObert Gdhn~also_suffers!fhe.consequénqes ofithe'war. 'He:'
.v-is maturgvphysiéaliy:but npt'psychologiéally; Cohn is sfill the
-idéaliStic:andzfomantic-young,man'tﬁat Jake Barnes might have | |
been;before he"wen£}to war,’ Without thé_War experience,‘Cohnvis'
unprepafed to face the postwar worid; a world without definite
valugs;v |

vSincé the action of the no#el takes place in peacetime;
love bgcqmesva_real war between}meh and women, and men énd men.'
It is ironic that in war love is more successful, more truly
love than is love dﬁring peacetime, It is as if man éannot live
| without;aggreSsion,_éndvif-they do not have a.war, they will
tufn iove into a kind of war, N |

Bretf's lové affairé are 1ike wars in thé sense thax'she
.makes her 1overs unhappy ultimately. Since she is frigid émo_v'
tionally,‘she.cannot enjoy the pieasures of_love, that feeling.
of wholeness which can only be achieved when there is a perfect
communion betwéen flesh and spirit. However, as she is filled
.ﬁith iust,vshe tries fhrough constant'rebetitions of the sexual
act to hide her frustratidns: Since her relations aré restiic-'
‘ted to.the.phjsical_level, they become contests betﬁeen man and
wonsn, - o
| 'Inwédditioh, she gives origin to a}sériés of éonflicts be-
tween her admirers, Brett tums Jake, Mike and Cohn into

enemies tb each other. Brett is a kind of pivot around which
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the other characters of.the}nove1 revoive;. A1l the men around
I&ettvdispﬁte her love, She repreeents the cauee fof which
these men flght The novel is built up around a series of tri-
angles, with Jake and Brett always occupying two corners aﬁd a
third character--the Ceunt,'Cohn, Mike, or Romero--the other,
The dount is theeonly one who is net involved in the fight
'te wiﬁ Brett's love, Unlike Cohn, he does-net allow his emo-
tione te beceme'mixed up with his: sensual pleasures., He expres-
ees his philosophy in the following statemeht:' | |
This'Wine is too good for toast- drinking, my deer; You
don't want to mix emotlons up with a wine like that. You
lose the taste.© .
Jake's.impotenee forces him to be a epectator rather than a
participaet in the>events:of the novel. Since Jake's war;wound :
keeps him "hors de combat" sexually, his love'is therefere
spiritualized in one sense, but in another sense,_of course, it
,ie a torture to him. As there is ﬁothing he can do about his
dissbility, Jake finds himself in the painful situation of intro-
ducing Brett to meﬁ who later become her lovers, peﬁheps as
unconscious substitutes for himself. Jeke is a kind of stoical,
cynical, realisfic individual who submerges his feelings Within
himself. Thus, Jake makes a cold ﬁar against Cohn. When he
diseovers that Brett and Cohﬁ heve been away together, Jeke,

makes the arrangement for gending Brett away with Romero as a

revenge on Cohn. ThiS'way he tortures Cohn pitilessly.
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Mike Campbell, Brett's flance, is aware of Brett's infl-
,delitles, but since he cannot beat Cohn phy31cally, he tortures
Cohn by comparing him to a sick steer:

WI'm not drunk., I'm quite serious. Is Robert Cohn going
to"follow Brett around like a steer all the time?"7

COhn, w1th his obstinate romanticism, believes that his
sexual 1nter1ude W1th Brett 1s a great love., He conv1nces.h1mé
self that Brett loves him and is “ready to do battle for his
lady»love."8 Cohn suspects what has happened with Brett and
‘Romero, So he demands of Mike and Jake where Brett is, When
Mike tells him she is with Romero, Cohn, a skilled boxer and
heavier than the others, "batters" Mike and Jake.mercilessly.’
This brief fight scene is reported by Jake:

I swang at him and he ducked. I saw his face duck sideways

in the light.' He hit me and I sat down on the pavement.

As I started to get on my feet he hit me twice. I went

down backward under the table. I tried to get up and felt

I did not have any legs. I felt I must get on my feet and

_¥ry and hit him. Mike helped me up. Some one poured g
carafe of water on my head. :

Afterward Cohn goes to the hotel, finds Brett and Romero and
badly beats up the young bullfighter, This incident is related
by Mike and not seen directly:

He nearly killed the poor, bloody bulifighter. Then Cohn
wanted to take Brett away, Wanted to make an honest woman
of her, I imagine. Damned Youching scene.10

Brett goes off to Madrid W1th.Romero, and peace is restored

among the men. They drink again together.
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‘Brett is fhetantithesis of Gaﬁherine.“ While on one hand,
Brett's presegce creates-tensiens~and frictions-addng‘her lovefs;
‘en the other hand; Catherineabrings peace for Prederic Henry in
the midst of the war. Frederic was suffering in the hospit‘él,'
.}but as soon as Catherine arrives there hlS pains change into
pleasures. He expresseslhls happlness by saylng, "I felt flner

than I had ever felt "11

Inversely, Brett transfonms Jake 8
life into a hell, as he declares-;.

e o o Probably I never would have had any trouble if I12
- hadn't run into Brett when they shipped me to England.

Catherine has made a'religion'outvof her love for Frederic.
She tells Frederic, "you're my religion.’ You're all I've.got.“13
He has become everything in her life so that she does not want
to lose him.,! She Jmows that love may be destroyed if:

"They misunderstand on purpose and then suddenly they aren't

the same one." _ .

"We won't fight.™ says Frederlc

"We mustn't. Because there's Rnly us two and in the world

‘there's all the rest of them.t :

Catherine has been able to isolate herself from the rest of
the world to live with the man she loves, in perfect harmonic .
peace,

By way of contrast, Brett is a_nymphomaniae who gives herxr-
self to mass promiscuity. She sinks into endless unsatisfying |
and impe:manent sex, always chapging'from man to man; Brett

declares-herself to be "a goner.”} Since she has convinced herh

'eelf she is a "bltch,' Brett feels she cannot be reSponsible for
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her desperate beha#ior; Without exercising'self-control on her-’
gelf, Brett is until the end of theinovel at the mercy of her
desires:

“I've always done just what I wanted,"

"I do feel such a bitch"?

éohn haé‘associated Bretf with the Circe of the Odyssey.
“ﬁe‘élaims she turﬁs1men,int0xswine.”16- Actually, Brett has
&bstrbyéd men morally. Sﬁe has turned Cohn'into a‘steer, and
Jeke into & "damned pimp.517 | | |

Finally, Brett is essentially pagan and performs a pagan
fﬁnctioh in the_novgl; She tries.fq g0 into the church but her
entrance is denied;’ Instead the riau-riau dancers surround her
véhd adOpt'her as é pagan image, aléénter for their quasi-
Dionysian ritual, Yet,'she}recognizes her damnation: and confes~
18

‘ses, "I'm damned bad for a religious atmospheré.“

In'cbntrast, Catherine creates a home for Frederic wherever

_'she is,! In The Sun Also Rises, the‘only peaceful place for Jake
vié Burguéte because Brett is not there, : -

Anoﬁher aspect of the’novel to be associated with thé war
is the fiesta at Pamplona. Thefireworks, the drinking and |
dancing, the running of the bulls, end finally all excitement
and'tensions of fhe fiesta are}similar to the atmosphere of the

warXr,
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- The fiesta includes.both religious and pagan rituals:
there are mass and processions,'and‘at the same time people
drink and the riau-riau dencers perform their pagan ritual. The
.war also offers two options.
In A Farewell to Amrms, the priest represents idealism and
faith while Rinaldi stands for the sensual pleasures.

" At the fiesta, like at war, death appears sometimes in a
happy‘moment and comes unexpectedly, suddenly and‘cruelly. At
the fiesta, a man who has no part in the action is killed., This
man,is Vicente Girones, a peasant from Tafalla, who was visiting
the fieéta and joins in the enciefro, the running of the bulls
through the streets to the bullring., Jake sees him gored as the
bulls and the crowd pass over him, ‘At the café, Jake reports
' the event to the waiter who explains the cause of Girone's sense-
1ess death:

The waiter nodded his head and swept the crumbs from the
table with his cloth.
"Badly cogido."™ he said "All for Sport All for pleasure.
e e o the waiter nodded his head. §
"Badly cogido through the back," he sald o o
"A11 for fun., Just for fun. What do you thlnk of that?"
"I don't know." Jake said. - 19 , '
“That's it. A1l for fun. Fun, you understand wee
The incident of Girone's death "all for fun“ parallels
Freder1c S arb1trary ‘and meanlngless wound. In a szmllar fash-

. ion, whlle Frederic Henry and. hls drlvers were eatlng cheese

and drinking wine in a dugout,van Austrian proaectile exploded
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gadly wounded in the legs.
| Prederic thought that as_an ambulance driver he would be
safe in the‘front lines, The day before his wound, he had told
himself: |
Well, I knew I would not be killed. Not in this war. Tt
did not have anything to do with me. It seemed no more
dangerous to me myself than war in the movies.
Both, Girones aﬁd Fréderiq were unprepared tovface the riéks of
death which are involved in all the games of life. |
The climax of the fiest is the bullfight. Iet us suppose
tﬁe fiééta is a metaphor for thé.ﬁar and the bﬁilfight stands
for a battle in the front lines. Thus, according to Jake:
In bﬁllfighting they speak of the terrain of the bull and
the terrain of the bull-fighter.” As long as a bull-fighter
stays in his own terrain he is comparatively safe. FEach
time he enters into the terrain of the bull he is in great
danger.?l
The soldier's situation is identical with the fullfighter's.
They fun the same risksvof death:when they enfer info the terrain‘
of the enemy, | | |
Bullfighting is simiiar t§ the wai game, but differs in one
pointi The author suggests that in the bullring,'death has a
meéning which is ébsent in the éenseless kiliing of warfare,
Speaking of the performance of the picador, how he kills the

horse, Jake explains:

® .'. 1t become more something that was g01ng on W1th a
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deflnlte end and less of a Spectacle with unexplalned
horrors.22

The bullfight has meaning because it offers,an-ordered_
experience in which it is possible to distinguish the authentic
from the false, the.true from the merely'plausible.' There are
r1sk, grace, danger, and death in the bullflght However'it ie

the matador who creates, manlpulates, and controls that danger.
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Chapter IIT

A PAREWELL TO ARMS

A Parewell to Arms, published by Scribmer's in 1929, is the

second of HemingWay's two méjor novgis'written before he'was

‘thirty. Hemingway himself séems;to have considéred it afbeﬁter

book.than;The Sun Also Rises. Part of his preference for this
‘novel was due to the fact that he had a deeper emotional rela-
tionship to the material--the discovéry of Italy, the ordeal of

the war, and-his own wounding in:1918., Both novels are based on

autobiographical exjeriences,_but A FareWell to Armsvcame,out;
of a deeper 1éve1 of embtion._ It seems that he wrote this novei-
more intfmétely out of his oWn‘con$Ciousneés.

| It seems to me highly imporfant in the -analysis of this
‘novel‘to examine closeiy ﬁemingﬁéy's attitude toward the war and
how he manifests his view. I also intend to investigaté the |
lsymbbliSm of the rain as well as the symbol of Homé throughout
thé nével. 1t seems}to me.eqﬁally important to analyze Cafher— '
'ine's personality, and finally'to draw‘thé-contrést between war‘
andalove. | - |

Before starting the analysis of the novel, I shall summar-

ize the plot of the'story. '
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| Lieutenént FPrederic Henryrié'an American who‘gefs‘into tﬁe
*7ﬁér as an ambulance dfiver with the Italian‘army, |

Awaiting an offensive against the Austrians;.the éompanj to'
which Lt, Henry is attached passes its time drinking.or ih,Whore_ _
houses. Rinaldi, the doctor, is Lt. H}enry.'s best friend, with
~_ whom hgldri§k$ﬂand goes to the brothels. The other frieﬁd is
wthé}chéplain, a young priest from Abruzzi. Frederic,Henry re-
épects the priest for his untroubled faith and his lo#e for the
clean, coldvcduntry of his birth.

- Rinaldi introduces Lt. Hénry to Catherine Barkley;' He 1likes
the.frank, young British nurse in a casual way, but he is not in
lo#e with her. | |

A few days after their meeting, Frederic Henry is 6rdéred |
to.fhe fronf; During an attaék, When Lt. Henry aﬁd his émbﬁlaﬁce
| drivers’were»eating macaroni and cheesé in a dugout; an~Austriaﬁ_
projectile explodes'nearby,.killiﬁgﬂone Qf the men and sefiousiy.
wounding Lt. Hehry in_the‘legs. |

Lf. Hehfy is moved‘to a hdspital invMilan.‘ Cafherine comes
to him and he realizes that he is really in love Qvith her. Their
idyll of love cdntinués,through the summer of Henry's conVales-‘
cence, Before Lt., Henry returns to the front, Catherine»tells
him she is pregnant.

Eréderichenfy returns.to thé front'and tb the terrible re-

treat from Caporetto. Sbon, the Germans break through the
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~ Italian front iihe‘s and .i‘@f‘?é'e a g’eﬁergl retreat. _' Whén the ré;
| _’:treat starts, Lt, Henry takes charge of three ambalémfes. On
the way he picks up r@fagé%: two sergeant @n_giné@’r%_ and two ado-
lescent girls. It. Henry's '&ﬁb‘&i@&@é gets ‘stuek %;aa he brdgrsf' :
the sergeants to cut bush 1o sSuppOFt ﬁ;@ wheels., @h’ey'ignoré H
him and dese'rt.“ Frederio Henry shoots and W@ma% one of them.
: Bonello fini_sheé off the other nan. Gz«é&u@,ll:gr, thi%l-gi"'oup dis—~
.inteérates into the confusiocn of the Yetreat. The %‘Wb young
| girls have to be -ab‘anaon‘e.‘d. on ﬁ’:.e Ii)’aﬁ. Afo0%, Lt., Heary and
his three drivers try to Gvoid encounte¥s With the Germans.
: Ironicaily, théy are firea oa by I%éllan% 2nd Aymd is Killed.
Bonello leaves, determined o save his life by sur¥endering.

| Alone on the road with Pizni, one of his ayivers, Lt. Henry
encounters throngs of Italians joyously deser'tlng to Treturn home.
At the bridge over the Tiver 'Ta‘gliéiﬁéhtb,, the "Ita,lg.an -m‘ilifary -
N p_dlice are arresting and shodtiag all bi‘i‘i-’c-éhré .séfp'é;rated from

their units. As he waits questidvning, Frederic Heary suddenly

v ee o ® ens

ducks é.way and plunges intd the Yiver. He swims 1o s@;féty,
crosses the Venetian plain on Toot, and ¥ides to ¥ilan on a gun
trein., o |

In Milan, Frederie Hemiy learns that Catherine has gone to
Stresa. He borrows eivilian @l@ﬁa‘@% and Zoes To Jrresa to meet
Catherine., Their few days in Stresa ave BEPRY ﬁ%&lfw.'i”s warned

‘thet authorities are plamming §o arvest him for desertion. A
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.boat is pfovided for Frederic and Catherine and‘in'thevfain and.
"Wind they row acrbss the lake td Switzerland.
Their winter in Montreux is idyllic. But with the spring
rain, the’timé’arrives for Cétherine'sfdelivery and they 1eéﬁe
for'Lausannei At the hospital.Catherinefs labor ié.élow and in-
~ tense, ‘Aftér hburs of‘suffering, fhe doctor suggests a Caesar-
ean, The child is stillborn." Ffedéric.learns that Catherine
~has a hem§rrhage; Terrified.that she will die, he tries to pray.

’Catherine, knowing'she is dying, expresses_no~fear of death; she
 ‘on1y admiﬁs that she hates death. After Catherine's death, Fre-
deric leaves the hospital and walks back to his hotel in the
rain, _. |

It can be noticed through the summary of the story that the
love story could not have taken place without the backgrouﬁd'of
the war, Hemingway‘contrasts the cruelty and absurdity of the
war to the shining and beautifui sﬁgry>of love of two people who -
need each‘other.‘ There is no iomantic,or idealiStic aspect in
his portra&él of the war. Thé authof depicts the war aé a cruél,
" incomprehensible, and”disillusioning'&ay of life.

The opening of thé novel is a'description of-trooﬁs march-
ing in_the mud, offiéers in their cars éplashiﬁg mud, and images
of falling 1eaves.. Yet, the author stresses that the waf is
-going "very badly," and makes the ironic observatioﬁ that when
the winter came there was an epidemié_éf-cholefa,'buf "énly seven

 thousand died.,"*
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V.For Hemingwéy,.this ié_What war ié like;— It brings_death
‘as an everyday océurrence. The soldier is éaught by death in
the baﬁtiefiéld or by an epidemic.’ Like'leaves,_éoldiers.dié
and ‘their bodies decay and become part of thevmud, lost in'tﬁe'
anonymity;
The author depicts the physiéal énd psychological sfate of
" the soldiérs at war by means bf»little.scenes of the war. Lt.
Henry watches the soldiers when they went by in the road and
Qbserves-that"they were éWeaty; dusty,.aﬁd tired. Some looked
.pretty bad;"z |
 The soldier wifh.the hernia i1lustrates how little enthusi-
asm most of the'soldierg have for the war. Lt. Henry asks the
hernia man:
"What s the trouble?"

" the war,"
"Y¥hat's wrong w1th your leg."

3
Thevsoldier told Henry that he threw away the trﬁss:so it
“would get_bad and‘he'wquld not have»tQYgo'to;the front»again.
The mechanics who are it. Henry?s.drivers have no more ine'A 
terest in the‘war_than}the man with the hernia.  However, they
are iﬁvolved.in the war whethér.they like it or not.‘ Among
their comménts_on varioﬁs trodps that have refused to attack is
‘_ 1ncluded the story of a "blg, smartv tall boy" who is shot for

) not attacklng when he is ordered to. That soldler is shot and

A'Nowthey have a guard outside his house with a bayonet
and nobody can come to see his mother and father and -
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. sisters and his father loses his civil rights and cannot

even vote,  They are all without law to protect them.:
Anybody can take their property.” "If it wasn't that
that_hapgens to their families nobody would go to the
attack." : : : S

This story shows clearly that soldiers hate the war.‘[They

~are forced to go to the attack because_if one réfuses, not only

 is this soldier punished but his family as well.

much

-BEven

Hemingway reveals the feelings of men who have been at war

tooalong. All'spirit and‘energy have gone out of them.

"Thls war is killing me," [Rlnaldﬂ sald
"I am very depressed by 1t "5

the major of Lt. Henry's company says:

"' .+ I an very tired of this war. If I was away I do
not believe I would come back." :

"Is it so bad?" Ept Henry aske']

"Yes., It is so bad and worse."

The major's statement shows a general disillusionment with

the war,

The author adds Passini's comment on the war:

", . . there is nothing as bad as war. We in the auto-
ambulance cannot even realize at all how bad it is. When -
people realize how bad it is they cannot do anything to
stop it because they go crazy. There are some people who.
never realize. There are people who are afraid of their
officers. It is with them the war is made."7 :

Passini's words reveal Hemingway's own view. This is what

the author thinks of fhe.war and how he explains why there'is

war.

_Rinaldi'is among the ones who "go-crazy":

"Don't mind me," he [Rlnaldg sald "I'm just a little
- crazy." R



' Gino is a good example of those who never see how absurd

‘the war is. He refuses to believe that the Anstrians are going

%o attack,-as he said:

We.ﬁbn't;talk about losing. There is enough talking

about losing. What has_been done this summer cannot

have been done in vain. '

Ginoﬂs statement reveals that:part:of Tthose who make war
are influenced by propaganda.based 6n-abstracti6ns. Yet there
are people who are not blind, like the drivers, but are involved
in the war because they are afraid of punishment. Finally,

"There is a class that controls a country that is stupid

and does not realize anythlng and never can. That is why

we have this war.,"

"Also they make money out of it."

"Most of them don't," said Passini. "They are too stupid.

They do it for nothlng. For stupldlty nl0

Once again Passini serves aS'the’spokesman for the author's:
own ideas. He shows that the great majority is against war and
hates it.

Hemingway emphasizes the total senselessness of the war in
the disastrous retreat of Caporetto, giving details of the
great disaster as it affected Frederic Henry and the common sol-
diers caught in the campaign; The retreat invol#es panic, bru- -
tality, suffering, destruction and death,

A series of senseless deaths begins when Lt. Henry shoots

vthe.engineer sergeant. This?act'of.violence is one indication
of how chaos has assumed control of the war. From that moment

on, the disorder incréaseé_gradually. The killing of Aymo by
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. his own countrymen is another indication of the confusion in
ithe'retreat. Bonello's desertion and desire to be taken prison-
er rather than to die is equally senseless, The accelerating

'rhythm of absurdities reaches its climax at the bridge with the

actions of the battle police. The interview between the police-

“man and the "gray-haired little lieutenant—colonel" proves the

utter foolishness of the war,

"It is you and such as you that have let the barbarians

onto the sacred soil of the fatherland.” "I beg your

pardon," said the lieutenant-colonel, "It is because of
treachery such as yours that we have lost the fruits of
victory." : _ :

"Have you ever been in a retreat?" the lieutenant-colonel

asked, - ' :

"Italy should never retreat.”

"If you are going to shoot me," the lieutenant=colonel

said, "please shoot me at once without further questioning.

The questioning is stupid;"ll :

The Italian army was being destroyed not by the Germans and
Austrians, but by their own countrymen. The author seems to
call attention to the fact that_ali human elements such as sym- -
‘pathy and respect for the individual; are absent from these
minds that find war glorious and filled with purpose. Ironically
while they utter false, patriotic words such as "sacred soil of
the fatherland" and "the fruits of victory," they are destroy-
ing valuable human lives.,

The author depicts the war as a destroyer of both human

lives and the individual's dignity. He also shows in the re-

-treat how soldiers are caught in the traps of suffering and
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death at the hands of others.

Hemingway also reveals through the weather and the seasons
his-attitude toward the war., ~The symbolism of the rain is ever
present throughout the novel,” The rain denotes evil, death, dis-
aster, and destruction. Vhenever HemingWayiwishes to convey
these'impressions,'he conveniently employs the symbol of rain.

As an omen of‘disaster,lthe,rainstartsbefore the beginning
 of the retreat. While the Germans were attacking:'

The wind rose in the night and at three o'clock in the

morning with the rain coming in sheets there was a bom-

bardment and the Austrians came over across the mountain
.meadonsandthrough patches of woods and into the front
line.12

There is a clear association of rainy weather with rnecessary
disaster, Thus, when officers were being questioned at the
bridge, they

e « o« Stood in-the rain and were taken out”one at a time_
to be questioned and shot.l3

Here, the weather is-emphasized as one,ef the elements act-
ing against Frederic Henry.

Catherine has perceived that 1mm1nent doom is 1m011ed by
the raln.- Her fear of the rain 1s expressed early in the novel.
She tells Frederic:

";‘. e I'm afrald of the rain because sometlmes I see me

%ead in it." ”14

And sometimes I see you in 1t.

‘The rain is always present.on each occesion'that Catherine

and Henry are together. At the hotel in Stresa while the lovers
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were under "smobth.sheéts‘and the bed-comfoztable,ﬁ15

the rain
‘was falling steadily outside the windows. |

Raihy‘weather also becpmeé associated with the sadness of
parting. It was raining wheﬁ.Fredefic.Henry returned to'the |
' front;‘aﬁd it was also raining when he‘refurned t6~the hotel éf;
ter Catherihé?sideath.

Carlos Baker, who studied in greaﬁ detail the symbolism of
Hemingway's work, points out the symbolism of "Home and Not-
Home"16 in thisvno#elJ This cri#ic-says that where Catherine is,
is home, and where she is not; is not home.

It is true that Catherine stands for all that is good, beau-
tiful and pleasant in contrast to the ugliness of war. It is im—
portént to have in_mind that the structure of‘the novel is de-
veloped around contrasting Situations;v‘Thus, scenes of war.are
alternated With scenes of love.

Hemingway portrays Catherine as é woman with a deep home- -
}making ihstinct; vOné who'has‘the.abiiity to endow any témporary
space, a hotel or a hospital_room, with a quality of permanénée
and-éecurity. |

The hospital room becqmes their home during Frederic Henry's -
convaiescence. The hbtel room furnished in red plush'With}miru
rors and satin is fransformed into her home. At first, Catherine
feels like a whore when she came into the room. But soon thié_

feeling passes and:
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After we had eaten we felt fine, and then after, we felt
very hapr and in a little time the room felt like our
- own. hone.
The symbolism of home is evervpresent when the lovers are
- together, Even for a few days the lovers have a home in the
hotel in Stresa. Although the rain is falling outside the win-
dows, with Catherine in thé room all becomes "1ight and pleasant
and cheerful:"l8
This "light and pleasant and cheerful® atmosphere is simi-
lar to the island in "Big Two-Hearted River," the good place
surrounded by darkness, where Nick Adams put up his tent. Like
‘Nick Adams, Frederic Henry centers on the island of pleasures
which Catherine fashions for him in the midst of the war, He
finds this island when Catherine comes to the hospital and as
soon as she arrives;_all changes inside Frederic Henry, as he
reports:
She cameinto the room and over to the bed. "Hello, darl-
ing," she said. She looked fresh and young and very
beautiful., I thought I had never seen anyone so beautlful
"Hello," I said. W%When I saw her I was in love with her.
Everything turned over inside of me, : '
Frederic shares his hospital room with Catherine and they

feel happy:

It was lovely in the nightsoand if we could only touch
- each other, we were happy. - |

The author emphaSizes Catherine's sensuality. Several times
he comments on the beauty of Catherine's hair. Frederic notes

that it falls about him when they are making love:
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V. o I loved to take her hair down and she sat on the bed

nine

long

. more

and kept very still, except suddenly she would dip down to.

kiss me while I was doing it, and I would take down the

pins and lay them on the sheet and it would be loose and

I would watch her while.she kept very still and then take
out the last two pins and it would all come down and she
would deep her head and we could both be inside of it, and
it was the feeling of inside a tent or behind a falls.2l

The stress on Catherine's hair is an emphasis on the femi-
qualitiesvof_Catherine.‘ For Hemingway, the -woman who wears

hair is generally regarded as‘the nore feminine‘and the

'sensual woman.

Yet far from Catherine in ﬁhe midst of the terrible retreat

Frederic escapes from war and merges in dream with Catherine.

- It was raining hard outside, but inside the ambulance Catherine |

provides a home for Frederic Henry in his dreaming

If there were no war we would probably all be in bed,
In bed I lay me down my head. Bed and board. Stiff as
a board in bed. Catherine was in bed now between two

~ sheets, over her and under her. Which side did she sleep
~on? Maybe she wasn't asleep. Maybe she was lying think-

ing about me, Blow, blow, ye western wind, Well, it

blew and it wasn't the small rain but the big rain down

that rained. It rained all night. You knew it rained
down that rained. Look at it. Christ, that my love were
in my arms and I in bed again. That my love Catherine.,
That my sweet love Catherine down might rain. Blow her
again to me, Well, we were in it. ZEvery one was caught
in it and the small rain would not quiet it.¢

The image of Catherine excites a sexual desiré in Frederic

Henry. In his excitement, he sees the lovely body of Catherine

- covered by two sheets in her bed. ' In his-longing'fOr Cathérine,

Frederic invokes the distant western wind to bring his beloved

.Catherine to him:
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0 Western Wind, when wilt thou blow
That the small rain down can rain?

Christ, that my love were ig my arms

ind I in my bed again.ZJ

In order to express Frederic Henry's feelings toward Cather-
'ine;vthe author borrows some elements from the lines above and
adapts others from Tennyson's cradlesong:

Sweet and 1ow,_swéet and low,

Wind of the western sea,
Low, low, breathe and blow,
Wind of the western seal!l
Over the rolling waters go, . -
Come from the dying moon, and blow,
Blow him again to me;
- Henry's initial physical excitement is followed by the
~ highest sentiment of love. Catherine is the'embodiment of both
sexual and tender love.

Catherine is connected to the rain not as a symbol if diséé—
ter or death, but as a symbol of fertility and life. The author
suggests'that Catherine is the good rain that fertilizes the
earth and produces fruits. Hemingway also shows that the rain

can serve as an omen of the destruction of his'happiness,rand"
it even appears as an omen of Catherine's death in the rain, a
~ consequence of her fertility.

At the end of the dream, Frederic not. only shows a great
concern for the pregnant Catherine, but also he is eager to

serve her:

"Good-night, Catherine," I said out loud. "I hope you
sleep well, If it's too uncomfortable, darling, lie on
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. the other side," I said. "I'll get you some cold water.

In a2 little while it will be morning and then it won't

be so bad. I'm sorry he makes you co uncomfortable. Try

and go to sleep, sweet." . : : -

Here, Hemingway shows clearly that Frederic Henry is defi-
nitely in love with Catherine, and that it is not simply a
carnal affair, Henry's deep-concern;'Histanting to do'something-
for Catherine are evident characteristics of real love. However,
we recall Frederic Henry did not fall in love with Catherine at
- first sight. Frederic's-love,prOgressee'from a sexual stimulus
to his solicitude for Catherine. When Frederic met her, he is
interested only in her physical cdnquest, as is shown in his
earlier daydreaming., He would like to be with Catherine and to
possess her physically:

« o « I wished I were in Milan with her. I would like to

eat at the Cova and then walk down the Via Manzoni . . .

and go to the hotel with Catherine Barkley . . . I would

would put the key in the door and open it and go in and

then take down_the'telephone and ask them to send a bottle -

of capri bianca in a silver bricket full of ice . . . and

the boy would knock and I would say leave it outside the

door please. Because we would drink the capri and the

door locked and it hot and only a sheet and the whole night

we would both have each other all night in the hot night

in Milan.?2 :

Thls dream expresses Frederlc Henry s deep feelings. Up to
that tlme, he has been living in the materlallstlc world of
Rinaldi which involves t00 much drink and too many'sensual eX-

 periences. In contrast, his solicitude for Catherine and the

child at the end of the dream in the ambulance is an indication
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that his 1oye toward Catherihe-is approaching the priest's con-
cept of love:

o o o When you love you wish to do things for.‘ You wish
to sacrlflce for, You wish to serve. 27

Later, when Catherlne is dying, Frederic Henry desperately'wishes
- to serve her:

Do you gant me to do anything, Cat° Can I o'e*t: you any-
th1ng9

One can observe that the novel moves ffom the'material.to
the spiritual level. At the begimning of the novel, Frederic,
like Rinaldi, is driven to satisfy his instincts by'immersion
~in'dfinking and sex., However, bj the.end,bhe has bome closer to
the mental.and spiritual_stafe of the priest.

A Farewell to Arms is the story of Frederic Henry's initia-

tion into certain aspects of life. Hemingwaj éresents Catherine
aé the:initiated.character égaihst.whom Frederic’s development
can be measufed.. |

._Béfore meeﬁing Frede?ic Heqry, Catherine had alreadyvcon__
fronted the ieality of death when éhe loét her fiancé‘iﬁ the
war. By experience, she gainéd the knowledge that death is the
end of all things.. Having-that knowledge, she arrived at the
conviction that this life and the pleaSurés of this life are the
mosf'important things. Therefore;.she devotes herself complete;
ly to loving Frederic Henry, as shé_states:

I want what you want. There isn't any me.any more. Jﬁst
‘what you want, 29 :
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Deliberatel&, Catheriné merges'info Fréderic's‘iife,,sd
*thafvtheré are ﬁoftensions;ﬁetween the iovers; This aspéct is
criticized by Leslie Fiedler and Edmund'wilson. Fiédler sug-.
gests that Hemlngway s femal;s are thlngs or dreams but never
human creatures. And Wllson says that Hemlngway falled in hlS
| attempt to‘portray Catherlne as a human personality.

| One may easily obsérvé that'Hémingway centered his arf oﬁ_
the development of Frederic'Hen;y and not oﬁ Catherine's. She
- 1is a static, but not a weak character. Nevertheless, it ié nqt
difficult to perceive that Catherine is a more advanced and the
'mofe liberal individual than Frederié Henry. She deliberately
gives herself physiéally to Frederic. It.is of no concern to
hef that Sleeﬁing with one she loves'might be viewed as immoral:

Everything we do seems so innocent and 31mp1e. I can't
believe we do anythlng wrong.3 '

Catherine is not concerned with thé_traditional concepts of
morality.  Frederic wants to marry her, but she sees.no need:
"We afe married privately," she saYs, and adds, "It would mean
everything to me if I had any feligion; Buf i havéh't any reli-
gion."31 | | 7

In her.opinioﬁ they are married alréady{ Their marrizge
was consummatéd'by the love that thej have.f§r each other. She
is an”emancipafed woman Who.éSSumesrher acts, When'She‘becomeé
pregnant shevtries to assufe Frederic Henry'that.neither zhe.

nor the baby will be any trouble to him.'
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If is Catherine who hés.a.clearer vision of life. She
#nows.that‘“. . . nobody can help themselves.">2 She means that
the man fails to help himself because he is a victim of a hos-
tile universe. Later; When.Cafherine is dying, Frederic Henry
perceives this truth. | | |

Whiie Frederic Henry has quoted the line "fhé coward dies

33‘Catherine has already

a thousand deaths, the brave but one, "
reached a stage higher than him, so that she knows that:

The brave dies perhaps two thousand deaths if he's intelli-
gent, He simply doesn't mention them.34

IAlthough critics have pointed oﬁt Céfherine's weakness as
a character, her.acfions in life and hef death have proved the
contrary. |

Catherine's response to her own imminent death indicates
the exact stature that she has attained as a personage. Like
Mééra,bne of the best bullfightérs from Spain, Catheriné "1ivedw

35 facing the facts of life in:

with much paésion and enjoyment,"
her full consciousness and having no fear of death.

‘vCatherine died as she had lived, nobly and stoically. Her
view of hér own death is expressed in her sfaﬁement, "I'm not a

bit afraid,’ It's just a dirty trick.“36

She knows that death
is the end of all things, so she realizes that with'death'she is
lbsing all the pleasures that she has looked forward to in life.

During the course of the novel, Frederic Henry matures and

prdgresses toward the set of valueS'that‘Catherine already
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fWounding ISThIS flrst-lesson. Before his. woundlng, Frederic
 Henry has no fear that he will be kllled in the war. Vhen he is
hit by the mortar shell he feels thevsensation.of mOmentary-
death and coming back to life:

}I tried to breathe but my breath would not come and I

felt myself rush bodily out of myself and out and out and

out and all the time bodily in the wound. I went out

swiftly, all of myself, and I knew I was dead and that it

had all been a mistake to think you just died. Then I

floated, and instead of §$ing on I felt slide back, I

breathed and I was back. '

It is the nearness of death that brings Frederic Henry a lucid
insight: into life. The sensation of death has a great effect on
Frederic and teachee him the value of life; He also learns to

love.

Love becomes possible for Frederic through personal suffer-
ing. During the course of the novel Frederic has passed through
several stages of spiritual growth and development.

- Frederic notes his initial inability to love as he begihs
his affair with Catherine:

I did not care what I was getting into . . . I knew I did

not love Catherine Barkley nor had any idea of loving her. -

This was a game, like bridge, in which you said things

instead of playing cards.38

At the time, Catherine is simply an object of seduction
rather than of emotional self—cohmitment. However, after he has

: undergone the catastrophe of belng wounded there is a change

w1th1n Frederic. He experiences feellngs of love_for Catherine.
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Thé physical.péin of his wounéing‘has produced a change fiom
‘lqu to péésion. Aftér Céthefine‘s arrivai ét the hospital,
Frederic muses: | | |
God knows I had not Wénted fo fall in love with her I_had
not wigted to fall in love with her. .But God knows I had
Despite his earlier shalléwness, Frederic has found the |
.'passion he had thought himself ihcapable 6?. But it is not uﬁ.
til his-experiénce in the retreat that Frederic can really love
passionately. In the retreat Frederic undergoes a lot of suf-
fering and finally at the bridge he is afrested and insulted by
the battle police who consider him and the officers traitors.
Frederic is marally wounded and his situation is extremely
dangefous. He sees death at close hand.v The immiﬁence of death
invaddition fo his physical and moral suffering lead Frederic
to escape from‘war. 'Frederic abandons the war so aé to devote
himself to Catherine, as he declafés:

I was not made to think. I was made to eat. My God, yes.
Eat and drink and sleep with Catherine.

In rejecting anylintellectual.activity, Hemingwéy manifests
his disapproval 6f the intellectual grbup who plans and con-
trois the war, |

Throughouf the novel, Hemingﬁay has émphasized.the sense-
iesSness and cruelty of the War.~:By choosing to deﬁictvnof a

victorious-episode but 2 military defeat, and especially a
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disastrous retreat, Hemingway héé Shéﬁn'the uﬁtef fufility of
Warvand the breakdown of men under ité,sﬁréins. |

| Infcéntrast to fhe;horrof‘of war;lthe author depicﬁs'a
tender and romantic love between Catherine and Frederic.'_Cather-
ine is poffrayed’as the eternally feminine woman who stands for B

~ love, peace, and happiness.
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- Chapter IV

-FOR WHOM THE BELL TOLLS -

For Whom The Bell Tolls was first published in 1940, one

- year after the close of the Spanish Civil War, W1th wh1ch 1t
deals.-

Hemingway knew and 1oved Spain, 1ts language, its- 1andscape,
and 1ts people.~ With the outbreak of ‘the flghtlng, he collabo—

rated on the‘film,'The Spanish Rarth, to raise money for the

Loyallst cause. He made a Speech before the Congress of Amerlcan
erters on the 1mportance of a331st1ng the Spanish Loyallsts and
opposing Fas01sm in general.v

A writer's problem he sald does not change. ‘He himself
changes, but his problem remains the same. It is always
~how to write truly and having found what is true, to pro-
" ject it in such a way that it becomes part of the experi- -
- ence of the person who reads it. . . . Really good writers
are always rewarded under almost any existing system of
government that they can tolerate. There is only one form
of government that cannot produce good writers, and that
system is fascism. For fascism is a lie told by bullies.
A writer_who W111 not lie cannot 11ve and work: under
fascism.

Polltlcally, the war d1V1ded the Spanlsh people. 1nto two partles.
The side of the government was supported by the worklng classes,

~ trade unions, llberals, Socialists, and Communlsts, The rebels, ;
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'iéd By'Géﬁefal Ffanco, were backed by the'léiéé 1éndowne¥s,,the~ 
'Church,-professiohal‘arm&:Officers,_and Fasciéts;, .f

Hemingway went to Spain, observed a good deal of combat,
and his sympathies were on thé.Loyalist side, But'nefis not -
Robert Jordan; he did not engage‘in'actual paitisan combat; he
did not enter into any relationéhip similar to the Robert-Maria
affair, and he was not kllled in the war. However, ﬁemiﬁgway‘
_projects hlmself into Robert Jordan emotlonally and emphatlcally.v

It is my concern in thls novel to study Hemlngway 'S inner
struggle between idealism about the cause and his disappqintment
at the facts of the_war; ‘I'also intend fd exémiﬁé Pilai's per-
sonality as well}as Maria's character and the importance 6f_her”
relationship with Robert Jordan. |

As for the plot of For Whom The Bell.Tolls, it;is a romantic

and dramatic.story. It covers‘oniy‘fhreevdays:ofvaction and re-
vlates'previous incidents through flashbacks.

Robert Jordan is a youﬁg American teacher who is fightingv
as a volunteer in the Spanish Ciﬁil War. His present_and most
important mission is tovblow.up a'stratégic bridge, thuS'facili-
tating a Loyalist advance.-'Jordag is led by Anselmo behind the
Pascist lines with orders-to‘make confaqt with Pablo and Pilar,
whose help he néeds ih'destroying the biidge, The}other_impora
tant ﬁembérs‘of Pablo's band are the gypsy Réfael,‘Agustin;‘and '

Fernando.
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At.the caeeeof'Pablo and Pilar,.JordanAﬁeete.a beeutifui
young girl named Maria,ewho has escaped fromethe'Fascists;
| Jordanvand1Maria‘fail deeply‘in_love,.a_love which is to last
only for three daysfuntil his death. - | |

Jordan.makes_many sketches of the bridge-eed lays his plans
carefﬁlly,.but his work is almost ruined by Pablo's treachery.
'Pabio steals and desfreys fhe exploeiveé:and detbnatore; With.
.out ihe explosiees and'detonators; Jordan will have>to blow the
f:zidge with Land grenades, a -mueh more }dang'erou‘s method. He
succesefully destroys the bridge, but is wounded in the retreat,
and is left to die. He dies, but he has_done his job.

The nature of Jordan's missioﬁ to blow up the bridge at a
precise time is}se e#fraordinary-and'dangerous theteGeneral Gelz
- cannot order him to do it. | |

"If you do not want to undertake>it, say so now.
"If you think you cannot do it, say so now" Golz said .
. ™I will do it," Robert Jordan had said.. "I will do it
all right. n2
Jordan has been.well trained in his work,-he knew how to
blow any sort-bf bridge, and "he did not give any importance to e

what happened to himself,"

Neither his life nor the imminent
’danger of his death worried him.

The first thing was to win the war. If we did not win
the war everything was lost. - |

Jordan s mind is centered on hlS mllltary'duty. He aﬁd Anselmo'

subordlnate themselves to the cause and to the concept of duty
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as Jordan expresses in the following‘statementzfl
Neither you nor this o0ld man is anything. You are 1nstru-
ments to your duty. There are necessary orders that are
no fault of yours and there is a bridge and that bridge

can be the point on which the future of the human race

can turn.?
Jordan has considered himself an instrument of a war which
| is being fought for the good of common people. The author makés
éiear Jordan's political poSition:

He fought now in this war because it had started in a

country that he loved and he believed in the Republic and

that if it were destroyed life would be unbearable for
those who believed in 1t. :
And Jordan himself declares his faith in the basic social ideals
which he is fighting for:

You're not a real Marxist and you khnw.it. You believe

in Liberty, Equality and Fraternity. You believe in Life,

Liberty and the Pursuit of Happiness.,  Don't ever kid your-

self with too much dialects.. . . you have put many things

in abeyance to win the7war. If this war is lost all of
“ those things are lost. ' '

Thus, because he is idealistic,about the aims of the war, he
 has forced himself to ignore the damage that war does to the in-
dividual, One of the major conflicts in the novel is that be-
tween the duty to kill under the circumstances of war and the
principle which values human life. Killing, Jordan feels, can

only be justified if it is a necessity

- and no man has a right to take another man's life unless
it is to prevent something worse happening to other people.8
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.Anselmo is‘deeply concerned about}the 81n ef kllllng ano-
_ther human belngt' "To me 1t 1s a sin to kill a man, Even Fas-'-
ciSts.whom we_must k:.ll.”9 He kmows that killing is neCessar&
_to!win_the_wai, but he can only do it'ander orders and with .
tearerunhing_down his cheeks. N |

.Jofdan, too, is concerned'abouéﬂkillihg;f The killing ef |
the cawialryman ._.also. disturbs: Jordan. He kills his enemy with
cool precision as a:matter of necessity; “But later, in readlng B
the man s papers, he recognlzes that the Faseist is no longer
an enemy, but an 1nd1v1dual human belng, a'boy that he has pro-
| bably seen "run throuoh the streets ahead of the bulls at the
Feria in Pamplona."lo' Jordan's consclence bothers him terr1b1y
aboux the killing he has done. He feels a deep sense of guilt
and sorrow, but he must put his emotions aside for duty.‘-'
| Uhlike Jordan and Anselﬁo, Agustin has the urge to kill-
like a "mare in heat." Hevsa&a;that:they, theeloyalisfs, mhst‘}ﬂ
"shoot the anarchists and the communiste; and all this 'canalla'
except the good Republicane."11 | | | |

Pablo also has a_natufai bent for killing and eruelt&; In
the aecount'of the‘massacre’of the'fascists-by}Pablo and his men
there are scenes of barbarity and cruelty aga.inSt thei'r pmti’-
| cal enemies. Pilar states that "Everythlng that happened in the

Ayuntamiento was scabrous. 12
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- Atrocity on one 31de is balanced by equal atr001ty on.the.
.other. The story of Pablo S massacre is balanced by the story
of Maria's rape. Polltlcally,_Hemlngway shows nq.dlfference
between #byalists and Fascists; ‘The author te11S'his.story £ rom
tha viewpoint of a Loyalist gueriliavband,-bat Lo&alists'as men:
and women_aré no better or worse than the rebéla.'-He regards
fhe Spaaiards as a:wonderful-people_in_ﬁany ﬁays but terridble in
others:

What-sdnsiof bitches from Cortea; Pizarro,'Menéndéz de

- Avila all down through Enrique Lister to Pablo. And what

wondexrful people. There is no finer and no worse people

in the world. No kinder people and no crueller. And who

_ lnderstands t:hem"13

Jordan volunteered'becaase of his love for Spain aﬁd his de-
votion to democracy, but Be is di_sappointed at the facts of the
war.  He observes that infesting tha Loyalist:cause'there afe:
horse'thieves, like Pablo who is most interested in gaining such
material wealth as his oﬁn herd of horses. He is both a thiefi
and a-traitor. On the nlght before blowing up the brldge he
deserts after steallng and destroylng the explosives and detona-'_'
tors. Pablo had tried to redeem-hxmself 'returnlng and brlnglng
w1th him another small guerllla band and their horses to help
Jordan., After the battle -Pablo kllls the guerlllas S0 as’ he can
gef their horses,

Another murderous commander'isaEnriqua Lister:

He was a true fanatic and he had the coﬁplete Spanish lack
0f respect for life. In few armies since the Tartar's
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first invasion of the West were men executed*summarily 
for as little reason as they were under his command, 14

Pablo and Lister are representative of the leaders of Spain.
Having observed the behavior of the leaders, Jordan asks him-

self:

‘Was. there ever a peoEle‘whose leaders Were‘as truly their
enemies as this one? ‘ _ '

But Jordan did not have a complete vision of the war until
he entered Gaylord's Hotel, the meeting place of the Communists

. in Madrid.

-~ Sure, Gaylord's was the place you needed to complete your
education. It was the place you learned how it was all
really done instead of how it was supposed to be done, He
had only started his education. . . . At the start when he
had still believed all the nonsense it had come as a shock
to him, But now he knew enough to accept. the necessity
for all deception, and what he learned at Gaylord's only
strengthened him in h%s bellef in the things that he did
not hold to be true,l

'Initially,vJordan.wasvso naive that he had been shocked at
the luxury and cynicism of Gaylord's. He had come to Madrid
- from the Cordoban front where: |
you did the thing there was to do and knew that you were.
right . . . you fought that summer and that autumn for
all the poor in the world, against all tyranny, for all
things that you believed and for the new world you had
‘been educated into. . . . It was those days, he thought
~that you had a deep and sound and selfless pride--that
would have made you a bloody bore at Gaylord's.17
Jordan's association with the offlcers at Gaylord's made

it lmp0831ble to malntaln any of hlS or1g1na1 pur1ty of feeling.

There he learned that the leaders of the movement, who were
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supposed to have been peasants,'were.really members of'an earli-
er revolutlon who had fled Spaln and been tralned in Russia "so
they. would be ready. to fight the next time and have the neces-
" sary military education to command,"ls

At Gaylord's he learned a lot of lying.

He did not care for the lying at first. He hated it.

Then later he had come to like it, It was part of being

an 1n51der but it was a very corruptlng bu31ness.

Jordan d1d not really 1ike the lying. It was probably
'neoessary, but he wished that it‘were_not.

Jordan recognizes that, at least in part, he had been too
naive in politics. He has doubts whether he has become corrupt,
and he ésks himself:

But was it corruption or was it merely that you lost the .

naivety that you started with? Would it not be the same

in anything? Who else kept that first chastity of mind
about their work that young doctors, goung prlests,'and
. young soldiers usually started with??

Jordan is by no means a bllnd 1deal1st, and that is what
makes his coherence to his 1deals so conV1nclng and 1mportant
He is able to malntaln his 1deallsm desplte the realltles that
he discovers at Gaylord's.

Hav1ng achleved an awareness of what goes on at the high
command of the 01v;l war, Jordan states clearly in the early

pages of the book that he is not a Communlst but simply an Anti-

Pascist. He is under Communlst dlSClpline because they offer
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.nthevbést'disdipline:and the souhdest;and sénest fof the prosé; |
éution of}the war."zl

Hemingway makés it clear thét'corruption;'political cynicism
and ihefficiency ih-fhesLoyalist high command were the main
causes_of theﬁoyélisf defeat.

Névertheiéss, Jordan has met faithful people as; for exam-
rle, Pilar who usurps Pablo's ieadérship of_the band So_as_th
serve the cause, She is hdfe a soidier.thanva woman. When
Pablo tells Jordan, "Thdu.wilt blow no'bridgevhere,“ Pilar disé-‘
grees, "I am for the bridge and against_thee," giving thg ofher
membérs.of the band the altérnative of following her, Then, |
ohe by one, the members of Pablo's band declare their allegiance,
not to the .Repubiic, but to Pilar. "To me the bridge means
~nothing, " one says. "I am fhr the 'mujer':Of Pablo."™ 4nd Pilar,
happily givés her allegiance to Jordén;r "I am for the Republic,"
she says, "and the Republic is the bridge."22

Pilar was so fiercely devoted to the Loyallst cause that
- Jordan knew she could carry out her part of the mission regard—
‘less of her personal danger. And she-dld Durlng the attack on
the- brldge Pilar took a rzfle and fought like a soldler.

Pilar's role is of great 1mportance in the maln evenfs of
the novel;- She helps Jordan in‘the'achievement of both goals: -

the destruction of the bridge and his self-reallzatlon through

his union W1th Maria.
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f;obably,;Pilar'represente Heningway's_nerSOnal viewpeint.
.She ie on the side of the Loyalists and is ready to give her _
.life for the cause., But she understands théf other.things are
more important than pelitical victoiy.‘ It seemseto me tnat for
Pilar the victory ever Fascism is worth winning only’if if makes
p0531b1e for individuals a hlgher fulfilment of their personal
vhapplness. It is for this reason that she 1nduces Marla to go
into the sleeping bag in an effort to provide both Jordan and
Maria with a basic human emdtional‘expefience ﬁhicn she knows
can become a mystical experience.

Up to the time he came-to tne gueriila”band, only tne ideal_
ism of political sentiment occupies‘Jordan's thoughts. "There

n23

is no time for girls, he says. However, Jerdan'is not fhe',
complete master ef,his feelings now that Méria'has appeared. Un~
like Frederic Henry, Jordan.fallslin‘loVe with.Mariavat’first |
| sight. The moment he looks afvhervhenfeels a "thickness in his
throat."z4 ‘Tenderness and the heat of.sexual eppetite flood
vover him simultaneously, and over her as well, .The presence of
Jordan aronees_Maria's feelings so that ehe takes for grented

what Pilar had previously told her:

. That nothing is done to oneself that one does not accegt
~and that if I loved someone it would take it all away.

'Pllar knew that a healthy sex experlence would wipe out
Maria s past and would br1ng her back to llfe. Pilar sends

Maria to Jordan's sleeplng bag and-thelr relatlonship develops
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!quickly, but it is ndt‘until their sexuél experiehce during the
day on the mountainside that their union becomes completely
mystical. Here they e#perience "La Gloria." 'Thevdescription of
the orgasm is one which dislocat;s the'lovefs frdm'both'time and
space, and alldws them to.transcend- |
.up, up, up, and into nowhere, suddenly, scoldingly, hold-
ingly all nowhere gone and time absolutely still and they
-were both there, time having stopped and he felt the earth
move out and away from under them.2
The scene above is.simiiar,'in'certain aspects,}to Nick
Adams' sexual exper1ence with Trudy, the Indian girl with whom
Nick used to go squlrrel shootlng and who, under the hemlock
tree "did first what one has ever done better."27 Both experi-

enées, in For Whom The Bell Tolls and in the short story "Fathers

and Sons"’téke place during the day, ih direct contact With‘naf
ture, and their sexual relations_arévcompletely satisfactory.

. There are real similarities between Trudy and Maria; Bothi}
gir1§~demonstrate the'easy way with which they deal with sex. |
The Indién's free and éimple'axtitﬁdé toward sex is:shown in her
dialogue with Nick Adams. The lovers were lying under the hem-
lock tree when Trudy asked him: | N

:You’want to?"
n
?gzmgugn."za
'"fﬁe dialoéue betWeeg Jordan and Maria followé a simiiar

pattern:
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"Maria, iisten.' Dost thou--—-2"
"Do I what?" ‘ .
"Dost thou wish?" 29
"Yes. Everything. Please .. M
éefore meeting.Maria,-J&rdan‘hadmhad?other ﬁomen, but he“
had never experienced true lové; as he debléres:

vUntil.theevI did not think thatli*cbuld;ioVe“one deeply.Bo

_Jordah and Maria are lovers, under circumstances even more
poignant and romantic than Frederic and Catherine?s.'vJordén
dreéms Qf géing to América wifh Mariaias'his'wifé; spending a
lifetime with her. Maria has become essentially "life" to him:

in the night he woke and held her tight as though she

were all of life and it was being taken from him. He

held her feeling she was all of life there was and it

was true.3l

.The urgency df his desirequr,Maria shows that Jordan ié
afraid that théy have litt1e time left. Thus, they spend most
part of'the'time}making 1ove.and their relationships reach the
'}supreme earthly joy. R | | |

Hemingway has been criticized fof creating women who aie.
merely proaectlons of male desire, Edmund Wilson, for instance,
says that Maria is the most characterless and "amoebic" of all
the women in Hemingway's fiction. |

This criticism cails‘forva cloSer'invéstigation‘ of Maria‘s
character. It seems to me that Hemlngway s purpose was to por;

tray Maria as a typlcal Spanlsh girl, Maria is a young, beautl—

ful girl whose father "was the mayor of the village and an

-



72

Ahonourable man, 5 ano her mother "was en honourable womanvand a
good Cathollc. .."32 The authorvstresses honor and religion be-
oauseﬁtheyeare the oaio characteristics of the Spanish tradi-
tional family. The Spanish education.is based on religionvso
that the girls are educated to be good wives and to honor their
| husbands. Thus, it is characteristic of toe Spanish women to‘be
ardent lovers and to devote themselvee to their men. Hemingwey

seys that "Spanish girls make wonderful wiv_es."33

Another
characteristic of Spanish culture is the cult of virginity: the
girl is supposed to be virgin until she is married. In her first
meeting with Jordan Maria is afraid of'not being loved.because
she is not virgin; |

Thou wilt not love me, But perhaps thou wilt take me to

home., And I will go to the home and I w1ll never be thy -

woman nor anything. :
But as soon as she perceivee that desPite what had happened to
her Jordan is truly in love W1th her, she gives all of herself
and loves him ardently. Marla tells Jordan that she will be
careful of.her figure, learn to speak English well, and do hef'
best to make him happy. “If I am %o bé thy. women I should
please thee in all‘ways."35 |

Besides the Spa.nish_culmral in:fiuencé on the fomatibn éf
Maria's character, we should take into cons1deratlon her past “

experiences, Before meetlng Jordan, Marla had been subJected 2

to every poss1ble 1nd1gn1ty that a woman could suffer.v‘Her
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;parents ﬁere shot by the "Guardia Clvil" and later she had béen
raped and tortured by Fa301sts. In-prléon,_that act was always
repeateg.as she reports:' : | | | |

Never did I submit to anyone. Always I fought and always

- it took two of them or more to do me the harm. One would

sit on my head and hold me.3 - :

Broken by hef expefience, Mafia has lost any hope of’new
1ife. She was obviously in a highly nervous and distraught
state_whén she was rescued by the band: |

"When we picked the giri'up at the time of the frain she

was very strange,"™ Raphael said. "She would not speak

and she cried all the time and if anyone touched her she
would shiver llke a wet dog.» Only lately has she been
better."37 ' '

FHere, we can observe that Maria is still in an unbalanced
state When-éhe meets Jordan. In additionm, hervexperiencé withi
Jordan, though a-healthy.one; has also puziled her,: Thése-sud—
_den changes have:strongiy affected Maria. In a short span of
time.Maria has undérgone the two extremes of experienées ih sex -
and love;' she has been raped and tortured and on the other hand,
she has been lqved and experienced'ﬁLa Gloria."

'Considering these events, Mafia's personality can oniy'be:
judged.at a subjéctiﬁé level beca@se; as I‘have already feﬁérked,
Maria's éducationvonly prepared hei_to be a good wife. ' So that,
héviﬁé undergone Vidlénce and»suffering one_should‘not be sur-
prised that when she fqund the man.who loves and values her,

Maria had no other desire than to be loved and to get married.
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ﬁoreOVer,lit ie'not}easy to criticiie.Maria's charactef because
‘she has not yet recovered her equilibrium. ‘Only near the end»of
the novel we noticeethet she is recovering her emotional balance.,
After.telling Jordan of all the suffering and humiliation she
underwent in‘prison, Maria feeis better and is able te_reveal
her personality. Then when Jordan saye thét he "would not wish
to bfing either a sen}or a daughter'inte this world as this is,"
Maria disagrees:. | | | |

"I would like to bear thy son and thy daughter," she told

him., "And how can the world be made better if there are

no children of us who fight against the fascists?"38

Maria not oniy encourages.Jordan to fight against the fas-
cists, but she insists on taking"part in the fight asvwell.
"They are bad people," she says to Jordan, "and I would like:to
Kill some of them if I could." >
The fact that.just ex the end of the novel MNaria begiﬁs to
| reveel her character does not mean that_she is eharacterless; i
~would not say she is a developed character,:but i had better
judge Maria as a character iﬁ development. |

~ Now returning ﬁo}our discussion of the love afféirfbetweeh_

Maria and Jordan, I must add that after the first meeting with
Maria, Jordan natufelly increases his desire to live and'dimi-e
nishes ﬁis.WilliﬁgheSS to risdeeath; But Jordan.makee~a great
effert'to balance hie ;ove affair and his dﬁty to the eaﬁse; '

Sometimes it seems that his duty iS'primary, as he reveals in a
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conversation with Pilar:

"You are a very cold boy."

"No," he said. "I do not-think so."

“No.7 In the head you are very cold."

"It is that I am very preoccupied with my work "

"Bat you do not like the things of life?"
"Yes. Very much. But not to interfere with my work."

40
&ordan attempts tovmaintainzan_objective attitude, but thé
image of Maria is constantly interfering in his thdughts, For
insténce, we see this inla_passage.where the author suggests
Jordan's objectivity: | |
H;‘was.waiking beside her ﬁut his mind was thinking of the
- problem of the bridge now. . o o Then there is a shift in
his thoughts and he begins to worry: "Stop it," he told
himself, "You have made love to this girl and now your
head is. clear, properly clear, and you start to wdrry;"4l
Jordanfs feelings'toward Maria are inténsified by the ten-
sions of waf; Rgally the elément of dénger heightenS-the intens-
sity of paséion and 6pérat¢s‘as.a source»of inner conflidt in
' the'hero. Jordan has no hope.to surVive; for he is aware of-thew
- danger of his mission. Therefore,'ﬁhe»more.thefe is.ﬁhe riék of
death; the more he loves Maria. Jordan's‘cbhfliét becomes more
'inteﬁse because he loves»bdth; Méria and the cause. His dilemma
is: Maria or the cause. Buf he is able to reconcile the two
and stays in-war because aé a Spaniard; Maria is symbolic of
Spéin. Marié, like the country, was violated by.the faséistS-:

so that Maria and the 'cause‘ become one thing. In flghtlng for

the cause Jordan is defendlng at the same tlme Mar1a and Spain
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fromathe_faséists. Unlike Jordaﬁ, Fredericfs love toward
batherine-léadSuhim to flee'thelwar._ .

.After his wounding, Freqericvbegins to perceive tﬁat ideal—
ism and patriotism are false'cohcepts.‘.For in:thé war he |

had seen nothing sacred, and the_fhiﬁgé that were glorious

‘had no glory and the sacrifices were like the stockyards
at Chicago if nothing was done with the meat except to _

bury it. There were many words that you could not stand 42

to hear and finally only the names of places had dignicy.

Slnce he becomes aware that it is not worth flghtlng for a
cause for which soldiers d1e like animals and thelr ‘deaths do
not lead to anything, Frederic decides to make his separate
'peace,vand to returm to Catherine.

Jordan is also ‘disappointed at the facts of the war,'but,he.
contiﬁues-to fight'because.he_is.idéalisticlabdutfthe aims of
the war;}he seiiéves'in:ﬁLiberty, Equality énd_Ffaternity."

In spite of their opposing attitudeS»Jordan and Frederic
are similar in one point, the fifst‘stays,in the war 5ecause he
loves Marié_and the lattef:abandoﬁs the war bécause,he loves
Catherine. - o

In the ietreat from'Capofetto, Frederic's situation, iike‘
Jordan's at the day before his death, is hopéléss'. Frederic is
runniné the risk‘bf death, for he expeéts fb bé caught by the
: enemy, although 1ronlcally he 1s arrested by the Itallan pollce;

_In such a critical 31tuat10n the 1mage of Cather1ne dominates

Frederlc s thoughts. Even in dreams he 1oves_Cather1ne 1ntensely._
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Less objective than Jordan, Frederic does not try to get rid of
- his reverie because at this time the war has already lost mean—'
ing for him,

' As I have stated earlier, both Maria and the cause continue
to be of great importance to Jordan, as he declares:

I love thee as I love all that we have fbught for., I

love thee as I love liberty and dignity and the rights of
- all men to work and not to be hungry. I love thee as I

love Madrid that we have defended and as I love all my-

comrades that have died. 43
In the above quotation, Hemingway has succeeded in his linking
together his love for Maria and his idealism for the cause., As
he states, he loves Maria as he loves "liberty and dignity and
the rights of all men . .. .™ Thus Maria becomes the symbol. of
love and humanity.

It is through his experiences, and especially through Maria,
that he becomes involved with all mankind:
I have been all my life in these hills since I have been
here,s Anselmo is my oldest friend. I know him better
than I know Charles, . . . Than I know Mike, and I know
them well. Agustin, with his vile mouth, is my brother,
and I never had a brother., Maria is my true love and my
wife., I never had a true love, I never had a wife. She
is also my sister, and I never had a sister, and my daugh-
ter, and I never Wlll have a daughter. :
It is also through his experlences that he accepts a belief
in mankinﬁ and is able to accept man with all hiSYWeaknesses.

He is aware of the cynlclsm and 1ntr1gue of Russ1an pOllthS,v

_and also of the sins of the Loyalist 1eaders; ‘He has a full



awareness of the complex actuality'of.thé war., He knows the
“world is not perfect, but its imperfection only strengthens his
determination to do what little he can. Jordan dies, but he has

done his job.
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Chapter V

ACROSS THE RIVER AND INTO THE TREES

Across the‘River_and Into.the Trees, pﬁblished ih:l95o, is
the last of Hemingway's war novels., It does not confine itself
to the Second World War: +the authbr also includes part of his
experience in fhe First World War.‘ There are some'ﬁiographical'
elements in this novel. The protagonist ié fifvy, Hemingway;s}
exact age in 1949. He was wquhded on the Piavi River in the
same time and place Hemingway was in 1918, Like Hemingway, he
participated in the war in France in 1944-45, and is an enthu-
siastic énd skilled hunter.

Ten years elapsed between the publication of For Whom the

Bell Tolls and Across the River and Into the Trees. A man

changesvgreatiy in ten years;.andbthis is-particulariy true of
the Hemingway hero. Colonel Richard Cantwell is a new kind of
protagonist. He is far different from Frederic Henry, or Jake
Barnes,.and especially Robert Jordan. Frederic and Jake aré

. young men, Jordan a mature man, and Colonel Cantwéll an aging,
- sick, and bitter old man; |
Hemingway had WOn critical succeséfwith his wér novels:

A Farewell to Arms and For Whom the Bell Tolls, but Across the

River and Into the Trees was a failure, for this book is
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.considered the weakest of all.Hemingway's noiels; It lacks the
actlon of the two fonner novels; most of the text is devoted
tq conversation.' The main characters.are_thin'and not very
convincing when compared with Hemiﬁgway's‘ether characters.-

In the analysis of’thisenovei,.I intend to examine Heming-
way's treatment ef the war—theme.f I also intend to-investigate,_
the love-affair between Cantwell and Renata, and simultaneously
to draw a parallel between the Renata-Cantwell affair and the

» affairs of the lovers in A Farewell to Arms and For Whom the

Bell Tolls.

Across the River and Into the Trees is the story‘of an
~army colonel who comes on leave to Venice. to go duck—shootihg,v
to see his'yoﬁng girl friend, and %o die.: On the way to.Venice
he stops the driver and locates the exact:Spot where he had
been ﬁouhded thiity yearsrearlief, during fhe Firethorld War.
The Coionel suffers from heart disease and kno?s that he has
not long to live. As a fightingbsoldief,‘the Coiohel,hasiall
the o0ld scars, particularly the ones he received as avyoung |
lieutenant in‘his first war expefieace.( |

Hemingway infrOduceS his novel with a duckéehootihg~scene,-
but this chapter actually takes place toward the end of hlS
IV1sit to_Venlce. The mlddle part of the novel is told in
flashback,' In Venice the Colonel staysdat the,Grltti Palace

Hotel where he meets his friend, the Gran Maestro, and holds
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v;an;infoxmal meefing'of fhe order de los Céballeros'dé Bfusa;
delii.' Then he goes to Harry's bar to meet Renata, a nearly
nineteén—yearbold Italian Countess who he has evidently en-
countered on an éarlier’visit to Venice. He spends most of the 
‘time, during his last weekend, with Renata., 'They'drink; cat,

~ walk,.ride in a gondola and love each other. The 1ove—méking
. of the Colonel and Renata is interspersed with the Colonel's
comments on love, life, déath, énd_his opinions ahd recollec—
tions of his war experienée. |

In Across the River and Into the Trees, like in the other

novels, the author, once'again,-depicts the absurdities-of

war, Here, he suggests how war becomes.more and more destruc-

tive and senseless.’ Hemingway illustrates it partlcularly in

two events during World War II, .One was the bombing of Ameri-

can troops by_their air forces. The bombing inténded to déstfoy

'the‘enemy anhihilatedvboth.the German and American troops.

This disaster was Qaused by a sudden change 'in the wind direc-.

tion that diverted the signal—smoke from the German linés to‘

the place where the American troops were, as the author reports:
‘S0 -then . . . the wind‘was from the easf and the smoke
began to blow back in our direction. The heavies were
bombing on the smoke line and the smoke was now over us.
Therefore they bombed us the same as they had bombed the

Krauts.l

This episode is, to a certain extent, similar to the one

in A Farewell to Arms when the Italian army executed its own
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officers. Both events, the retreat in World War I and the
bombing in World War II, illustrate the destructive folly of
war,

Another disaster pointed out in this novel was the opera-
tion of-Hﬁrgten Forest where Colonel Cantwell lost his regiment.
The omniscient author tells us that the Colonel

. + o Was completely desperate at the remembrance of his

loss of his battalions, .and of individual people. . . &

Now every second man in it was dead and the others nearly

all were wounded. . . . And all the wounded were wounded

for life, _ ' .

"It was a good regiment,” he said. "You might even say it

was a beautiful-rsgiment'until I destroyed it underxr other

people's orders.” T :

It is relevant to note the lack of dramaticity when the

author describes these tragic events. These incidents are as

‘calamitous as the retreat in A Farewell to Amms, or the massa-

cre in For Whom the Bell Toils._ In the former work it-is>easy
to perceive Hemingway's SKillful af£istry, fof inétanée, in his .
déscription of the greaf'retréat; He depicés'an orderly re- |
treat at the beginning and little by little he adds scenes |
which increase gradually the horfor and dramatiéity of the
situation. Thus when Frederic arrives‘at the bridge where_the
police.are putting officérs'on'trial and then execufing.them,
the reader is out of.bfeath,_compietely'invblved in the events.
_”Thé reader not‘bﬁly»éees what Frederic sées at'the.moment; but}.

also feels what Frederic feels.
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Pila#'s report of thé_e#ents in'her-smail town néér Avila
is.équéily dramafic.' She tells how the local peasantry first}
murdered the Fascists'with threshing fiails and then weie
massacred themselvesvWhen.Fascist troops recéptured»the tdwn;
These scenes afe S0 teiribly vivid thaﬁ the reader feels the
shock df the descriptioﬁ-of both massacres,

vThé‘main'difference between Hemingway’s fonnef war novels
and his latﬁer one lies in the strength or.weaknessvbf his.

- style., Hemingway's greatest styiistic-achieveﬁent has been his
ability~to achieve emotion through his simple line,- Thrbughbut'
his'war novéls,'except for his-last 6né, the author has manéged'

tofkeép under control_his'embtional conflicts. In Across the

River and Into the Trees, however, he becomes‘sentimental so
that his writing becomes iﬁferibr; In this novei Hemingﬁay’
fails to achie#e that emotion which has characterized his style.
It is surprising that_a-writer who taught_tﬁe.valueS»of objec—
tivity ahdAfought against sentimentality had projected himself
into thé sentimental figure of Colonel Cantwell.

Cantwell is bitter and sentimental about the loss of his
battalions. Aé a fighting general; he is in élosei-cohtaét 
with his troops so that he suffefs wifh'the.soldiers.,}Hevre-
'grets'having 1ost.his regimeﬁt because of stupid ordersvfrom |
the higher command.. He'isvcontemptuous of generals who plan -

'the strategies. Robert Jordan élso hated the néceséity for this
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'.fype o£vc6mméhd.decisibn‘sd far from_thé‘adtual.fighting; buf
:hé‘realizéd its necessity. 'Cantweli, foo, knows'but ¢annot -
accept it., He is too much the old-fashioned infantry offiCer
- who dislikes modern warfare. .

‘Cantwell criticizes everybody, but sométimés he recbgnizes
how unjust he.is in his attacks. For'insfanéé, heVSpeaks of |
himself as "thé unjust bitter criticizer who speaks badly of
everyone.'P3 Sometimes he seems sympathetic to the soldiers,.
But at other times‘he speéks badly of the American soldier in
the Second World War. | | |

Cantwell's discontent Wifh almost everyone, including him-
self, is a symptbm of paranoia. ’The author adds other hints
.which confirﬁ his~si¢knesé; ‘He.thinks fhaf élmdst everyﬁody‘is
‘an enemy. When in a.bar.he sees a couple Whom hé classifies as
"post-war rich," he says that "the pair stared at him with the

bad manners of their kind . . ."4'

On anothér occasion he at-.
tacks two sailors who had whistled at Renata. Like Cohn, he
tries to show his manhgod through his fists. ‘As aﬁ_old ﬁan.in_
lové’with sﬁch a girl,lcantwell'supéoses~other people. are laugh-
ing at him,

Hemiﬁgway,.in his obsessive concern for manhood,'rejécté
'fhéfpfesents‘and.always.comes back—tovhis yqﬁfh. Cantwéli re-—

me@bers that when he was a lieutenant in' a foreign army,'he



87

had a sore throat all winter. This sore throat was from
‘being in the water so much. You could not get dry and it
was better to get wet quickly and stay wet.

The Austrian attacks were ill-coordinated, but they were
constant and exasperated and you first had the heavy bom-
bardment which was supposed to put you out of business,
and then, when it lifted, you checked your positions and
counted the people., But you had no time to care for the
wounded, since_you knew that the attack was coming imme-
diately. « « ‘

The author not only values his youth, but also his courage
~when he reflects upon his past experiences:

When we fought here, when we were boys, the Gran Maestro
and I, we won for one whole year with three to four agalnst
one and we won each one.

He recalls, particularly, his most important experience as a
young lieutenant. Flghtlng in the Italian Army,

He was hit three times that. w1nter, but they were all gift
wounds, small wounds in the flesh of the body without
breaking bone, and he had become gquite confident of his
personal immortality since he knew he should have been
killed in the heavy artillery bombardment that always pre-

- ceded the attacks. Finally, -he did get hit properly for
good., No one of his other wounds had ever done to him
what the first big one did. I suppose it is just the loss
of immortality, he thought. Well, in a way, that is quite
a lot to 1ose.§ ;. : R E

The final, serious wound was the great event thet colored
his lifetime. Since the Colonel is ébout to die, his.concern‘
with death hae become‘both sentimental and retrospective.: The
kneecap he lost in the war is now part of the'earth and has
.helped to make that.1and sécred. He would 1ike.to be buried
nearlit; Anyway, he reflects, after death youvere of some use;

"a sort of mulch, and even the baones will be some use finally."8
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.The Colonel, readyvto'die, makes his last visit to Venice.
'4This'city evokes memories of his,past,

This country meant very much to him, more than he could,
or would ever tell anyone . . .

The other motive for his having chosen Venipe'for his last week-
end is that he expected that the magic of this city and its
beauty could intensify his emotions and give a special flavor
to his encounter with Renata.

Cantwell is engaged in living life to the fullest. His
~concern is for living in the grand manner, and not being asleep
to the possibilities of life. The Colonel contrasts quite ob- -
viously with Jackson, his driver. While he is facing death
from a heart disease and is making the most of'his.last visit
to Venice, Jackson reads comic books and sleeps. By way of
contrast, Cantwéll drinks the best wines, eats the most expen-—
sive food, and loves the most beautiful girl.

The love between Cantwell and Renata is pure and romantic.
In his hotel room,

- The Colonel kissed her and felt her wonderful, long,
young, lithe and properly built body against his own
‘body, which was hard and good, but beat-up, and as he
kissed her he thought of nothing.

They kissed for a long time, standing stralght and kis-

sing true, in the cold of the open W1ndows that were on

to the Grand Canal.lO

Conscious of the shortness-of time, Cahtwell_tries to ex-

tract the most from thelr final hours tOgether. He juét wishes

“to live the present
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They lay together now and did not speak and the Colonel
felt her heart beat. It is easy to feel a heart beat
under a black sweater knitted by someone in the family,
and her dark hair lay, long and heavy, over his good arm.
It isn't heavy, he thought, it is lighter than anything
there is. She lay, quiet and loving, and whatever it was
that they possessed was in complete communication. He
kissed her on the mouth, gently and hungrily, and then it
was as though there was_static, suddenly, when communica-
tions had been perfect,ll

Observing the scenes of love in this novel, we find a
great difference from the ones when Frederic and Catherine are
together,” In the passages above, Hemingway uses many words to

describe the love-making between Renata and Cantwell., Whereas

in A Farewell to Arms th¢ author transmits to the readef what
happens to the lovers and suggestsbthe‘intensity of their rela-
fions with only a few‘wbrds; For eiample, in one scene Frederic
asks Cafherine to shﬁt the door andréome-to,his'bed.. Theh iﬁ
vthe next séeﬁe Frederic Simply sayé:
Catherine'sat in a 'chair by the.bed. The door was open
into the hall., The wildness was gone and I felt better

than I had ever felt.12

Not only in A Farewell to Arms, but also in For Whom the

Beli Tolis, Hemiﬁgway succeeded in transmitting thelankiety
and_emotign thaf the two'young coﬁples feel when they are»to-vv.
gether., Frederic and Jordan's communications with their girls
shéw cleariy the degree vaintimacy between them. 'Ffederic |
  just says:

"Come on. Dbn't taik. Piease come on;'"13

And the conversation between Jordan and Maria follows theISame.

\
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, patterh. Jordan asks her'informally:
. "Maria listen. Dost thou o . .?"%%
In contrast, Cantwell is solemn when he asks Renata, "Now,
Daughter, let us resume the having of fun."15
. However, Hemingway endeavors to convince us that when
Cantwell is with Renata he returns to thevdays of his youth, -
when he was a lieutenant in the First?World'War. The Colonel
pretends to feel himself "as young as at his first attack." He
‘looked at the mirror and
He did not notice the 0ld used steel of his eyés nor the
small long extending laugh wrinkles at the corners of his
eyes, nor that his broken nose was like a gladiator's in
the oldest statues. Nor did he notice his basically kind
mouth which could be truly ruthless.l6 :
Though.a middle-aged man, Cantwell cherishes the illusion
that he is as young as Renata. This matter is handled by means

of Renata's portrait;

"Portrait," he said. "Boy.ér daughter or my one true love
or whatever it is; you know what it is, Portrait."l’.

vIt seems the author uses Renata's symbdlié portrait és'a
defice.  It represents Cantwell himself some thirty years earli-
.er. 'Iﬁ_this case his love of Renata seems to be ah exercise of
narcisism, élthough the relations between Cantwell and Renata .
also seem to be a fathersdaﬁghter_fantasy. :ﬁDaughter“ empha¥
vsizés fhe.unpleasant difference,of ﬁore than thirty years be-

tween them in age. In ahy case, it is an 0dd rélationship.
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‘Like Catﬁerine énd Méria,.Réhafaalso is symbolic’oft

| Home,' During the gondoiavride'thg lovers feel themselves at
home. As séon as théy'get down infovthe gondola, Renata tells
Cantwell: | | | |

"Now . . . We are in our home and I love you. Please
- kiss me and put all love into'it."l _ o

Renata not only provides a home for Cantwell, but she car-
ries with herself the feeling of home. The author points out
her "homey-like" qualities when he describes her natural and )
innocent beauty, particularly Renata's eyes as:

the most beautiful of all the beautiful things she has

. with the longest honest lashes I have ever seen and she
never uses them for anything except to look at you honest-
ly and straight.19

Renata's hair is also emphasized as part of her femininity.
The author contrasts the artificiality of American girls with -
'Renata's natural beauty and natural figure.

Sometime, . . . you ought to have to sleep in a bed with

a girl who has put her hair in pin curls to be beautiful

tomorrow. . . . : o

The girl, Renata, that you are, is sleeping now without

ever having done anything to her hair. She is sleeping

with it spread out on the pillow and 2ll it is to her is

a glorious, dark, silky annoyance, that she can hardly

comb, except that her governess taught her.20 ’

Hemingway succeeded in portraying Renata as beautiful and
feminine in the manner of Maria and Catherine. However, he
,:failed to give the Renata-Cantwell affair that joyous and

‘pleasant interaction which characterizes two people who love.

each other, One one hand, the love-making between Catherine
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On the.other.hand, the Renata;Cantwell affair is'markgd by
sadness. The idea of death permeates their thoughts. So that
fhey talk constantly about‘death. Ih»a loving gesture, Renata
- asks him: = |

"Wili you do your best not to die?"21
.Yet, during mést of the time that they are togethér, the Colonel'
comes back to_this theme obsessively. He talks about his death
‘and even choses the plaée'where he wants to be buried,

-When Renata tells him indirectly of her pregnancy, Cant—‘
well is full of ﬁity for her. He pities her eSpecialiy 5ecause
he knows that he will die soon and so does she, Renéta makes
a decision not to mairy the.Colonel under'any cirgﬁmstanées, S0 -
when he proposes to marry hér; she refuseé,

| "No," she said. "I thought it over and I fhought we
should not. It is just a decision as the one about cry-
ing,."2?2 ' '
The author gives hints of whém Reﬁata,willvmarry. The
Barone Alvarito finds them at the Gritti, and tells theJColonél

about the hunt. VWhen he leaves, Renata commenfs:

‘"We knew each other as children,” . . . "But he was about
‘three years older., He was born very old."23

' Cantwell observes that "the girl had been quiet and a littlé
~ withdrawn, since she had seen Alvé.rito."z4

The Colonel understands that he has been replaced, that he

is outdated. And seeing the impossibility of a new heart,
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‘vCantwell has decided to ieave Renatasto the Eafone Alvarito,
‘but he asks the Barone: | |

"Will you give my love to Renata?"’’

After he admits to himself that he is no longer of use to
the army, he remembers Renata and her‘situation.

You are.no longer of any feal'use to the Army of the

United States. That has been quite clear. You have said

good-bye to your girl and she has said good—bye to you.

. That is certainly simple, 26

You shot well and Alvarito understands. That is that.

Ths Colonel's last gesture of renouncing Renata.represents
a triumph.over his paranoia. -He does nothing to reduce the
possibilities of his death because he is awsre that only'through
his own death can there be.rosm in the world for Renata and her
child, | | | | |

The dramaticity of'Catherine's death'bontrastsAstrongly.
with the simplicity of Cantwell's. Catherine and Frederic
loved each other intensely so that Fredéric couid not accept her
death. \hereas, the coldness with which Cantwell and Renata say
_goqd;bye demonsfrates the shallowness of their love.

‘The relative shallowﬁess and colorléssneSS'of the love
scenes in this novel, as well as the lack‘of dramatic iﬁmediacy

in the war scenes are a sign of the author's failing mastery'of’

his art.
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CONCLUSIOM

~ Vhat I have tried to demonstrate throngh the analysis of

Hemingway's fiction is.that'the‘author has balanced the war and
1ote motits in his work. It is ironic that iove.in war is more
successful, more-truly'love, tnan is love during peacetime. The
element of danger inherent in war~is*the main‘factor.responsibie
for the intensifioation of the_iovers'_feelings.Y,Thus, the
closer the danger, the tenderer and deeper is love. This equa-
tion is clearly demonstrated in the war novels.

In A Farewell To Arms, the author first places the prota-

v‘ gonlst far from the fight, consequently,_he is unable to 1ove.
Nevertheless, when Frederic Henry beoomesjinvolved in the eventsmi
of the conflict, a passionate lovetnot-only SpringS'up,‘but de~
velops within him parallel to the progressive 1nten31ty of dan-
- gexr that the protagonist experienoes._

For Whom The Bell Tolls presents the most poignant and

t,riohpoolored love of all the novels, since this novel involves
the highest tension and the gravest risks of death in Jordan 8
' mission. Therefore,.the closer the climactio moment of the
bridge destruction, the-sharper is the love ;between Jordan and . -

Maria.
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~ ..on the contrary, in ACTOSS'fhe.River:and Info'thé TréeS;. 1
:fhé love between Renata.and'fhe?Coioﬁéi is.shalléw, sentimental
and coloriess. The relative shallowneés, sentimentality,<and:»
’coiorlessness.of fhevRenétaPCantﬁéll ioVé'affair aré;evidénces:

- of the author's artistic failure in his treatment of the Love—

theme. But'despite‘the.fact that the love affair in Across the{

River and Into the Trees diffefs‘from the ones in A FParewell to

Arms and For Whom the Bell Tolls, Renata fits into the same pat-
tern of the other heroines, Catherine and Maria. égnata is as
béautifui, feminine, soft and “homéy" as Maria and Cathérine.

The women in Hémingway's-novels are eithér soft—cdlored and
loﬁable, or "biféhes.",vCatherine;'ﬁériaand Renata Eélong,dbvi-
ously to the first groué; .It.seems that the author poftrayed
these girls inspired by béth:Hadley, hisvbeloved wife, and Trudy, -
the Indian girl who;is the symbol Qf,sexﬁal'freedom- :Brett[and
Pilar belong to the other group, bofh’are defeminizealand de-
bravéd women. It is significant,.hoﬁeVer,_that before the war
:_filar was a "bitch;" but during the conflict she is an efficient
soldier. As to Brett, she is an irremediable bitch in peacetimé,
nevérfheless, when she was a nurse in the war she could,gevident-_v
1y, love. }Thrpughout my discussidn,'there is enoﬁgh evideﬁce to
prove that thevidealizea WOmaﬁ isvplaced iﬁ'the Wérhgontext,.;

whereas the "bitches" appear primarily in peacetime.
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in my enalysis I have.observedthat, at least in Hemingwe&'s
war-novels,eit is not the case'(as ieslie Fiedler argues)-that :
| the:American guthor runs away from women intoradventures such as
war that "bonds® him with other men. The inverse situatiom
comes‘true;in Hemingway's war noveis; _Although Hemingwey's
heroes go to war, Frederic Henry runs.away from war in order to
live with Catherine; Robert Jordan stays with Maria in the war
and dies so as to defend her_from'the fascists; and Colonel Cant-
well chooses to epend his last weekend with.his‘beloved‘Renata.

Another aspect that I have tried to demonstrate is that
Hemingﬁay?s protagonists age aiong_with the writer‘and,that there

are shifts: in their attitudes. The protagonists in The Sun Also

Rises and A Farewell to Arms: represent Hemingway's youth.' They
are young men who have been marked both psychologically and phy--
sically by their war experiences. ‘They hate war or any political -

commltment and are more 1nterested in love and sex,.

When Hemingway wrote Por Whom. The Bell Tolls, he wes a
mature man, et the apogee of his life., Jordan reflects the
author's balance, both in love and war, for he is able to mainp
° tain his political commitment thhout affecting his capacity to .
love., It is significant to notice the change in.Hemingway s
thinking by contrasting Jordan with Frederic Henry Jordan is
in Spain fighting for the very abstractions (“Liberty, Equality

and Fraternity") that ten years before had made Lt. Henry feel

nauseated.
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In Across The River and Into the Trees, the prqtagohiSt is

Vén.aging_and bitter man who preseﬁts strong symptoms of paranoia.
While.Frederic Hénry is sympatﬁetic witﬁ the common. soldier, and -
Jordan is openly for the officer—clgss;vCantwell'é position is
| not.well defined., The COIOhel attacks both;‘the.soldiers and
the officer-class. | ) |
| Hemingway is ostensibly a pacifist, so;%hat‘he is coﬁstante ,
ly débicting the brutality_and\éenselessness of war thfoughout
his work. Howeyer; ironically, he himself and his herbes live
, in the midst of azmed-combat{' What bécomes apparent after the
examiﬁation of the novelé is that Hemingway sees agg#eésion as
something innate in man. Thus, when there is no war for the man
to rélease his aggressiveness, love becomes a war. HemingWay.'

has suggested that in the midst of wars love becomes all tender-

ness and understanding, whereas in peacetime, love aséumes:the

. form of‘aggression.
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_ APPENDIX -

IN OUR TIME

In Our Time, a book of short stories, Was published in

1925, It seems that Hemingway intended its title as an ironic
allusion to a wellékndwn phrase from the Church of England's:
'Book of Common Prayer: "Give peaée in 6ﬁr'time, 0 Lord," for
the stories are chiefly about war and violence. There is no
’peace at all in the stories.

Half of the stories are devoted to the development of an
important character named Nick Adams. These stories alternate
with sketches which are of contemporary scenes and, for thé}moét;'
part, are of great violence.

In Chapter I the author shows the incongruity and comedy ,
of the initial phase of the First World War:

Everybody was drunk. The whole battery was drunk going
along the road in the dark. We were going to the Cham-
pagne. The lieutenant kept riding his horse out into the
fields and saying to him, "I'm drunk, I tell you, mon -
vieux, Oh, I am so soused." . . . It was funny going

. along that road.l

' Then in Chapter II the whole affair becomes merely sordid. Ac-
cording to the author's description, there are refugees in the

mud, a perpetual flow of rain, and a woman béaring her child on

the road. As a symbol of disaster, "It rained all through the

-'_evacuation" and "there was no end and no beginning"? in the

Greek retreat. The next chapter deals with German soldieré



101

‘being shot one by one as they climb'over a.garden-wall in
France. Chapter IV.describes more shooting of soldiers who are
this time'coming'over-"an absolutely perfect barricade across
the bridge. It was simply priceless."3

- Phe author introduces and gradually escalates the horrors
of war. In the next sketch, called Chapter V, HemingWay de-
scribes the execution of six Greek cabinet ministers:

They shot the six cabinet ministers at half-past six in

the morning against the wall of a hospital. There were

‘pools of water in the courtyard. There were wet dead

leaves on the paving of the courtyard. It rained hard.

All the shutters of the hospital were nailed shut. One

of the ministers was sick with typhoid. Two soldiers car-

ried him downstairs and out into the rain. They tried to
hold him up against the wall but he sat down in a puddle
of water., The other five stood very quietly against the
wall, Finally the officer told the soldiers it was no
good trying to make him stand up. When they fired the
first volley he was sitting down in the water with his
head on his knees. '

Here we can observe the conttast:_‘the positive individual
is seen in opposition to negative forces which threaten to in-
jure him, We can see,‘too, that there are combinations of
. sympathy, recdgnition of terror, and indignation in this chap-
ter. Our sympathy is drawn to the sick minister, who appears
to be in the grip of forces which, with overwhelming and unmer-
ciful power, would destroy his human dignity. ~Probably pothing
else HeminQWay wrote succeeds so well in establishing a mood of

anguish and futility in so few words., The reiteration of

'images of water;'rain, and puddles is one of Hemingway's first

e
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uses of-watef as a symbol of.diséster. Ths author selected
’jﬁst those details which make the reader feel the shock of the .
situation as tﬁough he:is being forced to observe this.thing‘
against his will, |
: The series of sketches'has its climax in:Chaptef VI whers
Nick Adams himself is'wounded:
| Nick sat against the wall of the church where they had
‘dragged him to be clear of machine-gun fire in the street,
Both legs stuck out awkwardly. He had been hit in the
spine,
He talks to Rinaldi aboutvthe.end of his commitment to the War;
Niékfs‘comment to'Rinaldi;‘"Yos and me, we've made a separate
peace;”6 reflects Hemingway‘s disillusisnment with the.waf, his
farewell to arms, and the withdrawal from political and socialv,
" commitment which 1astsdﬁuntil the pefiod of the Spanish Civil

War. The themes of the story and even the characters anticipate

_ A Parewell to Arms.

These sketches suggest the powerfuiﬂinflﬁence_of Heming—v
way's unreasonable wound. Even the_symbolisﬁ'contributes to
that impression: the gardsh wall, the perfect obstacle, and
the wall of the church suggest.thevhelplessness of thebwar cir-;f
éumstance. Nick's position against the wall of the church is
:: an important sign of his initiatidn into the reality Of the
worid outside. A wall usually suggests protectlon, but in- thls

~ context it has symbollcally the meanlng of obstacle to safety o

- and security.
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- The sketches contain the germ of A Parewell to Arms, The

‘rain falllng upon the refugees as they make their way out of
| AdrianOple,'and upon the six cabinet ministers who are shot
against the wall of.a hospital are scenes similar to the ones
in the retieat.of Caporetto; Chapﬁer VI contains the basic
notion.of disenchantment with the war and its alleged ideals,
suceinctly expresSedvby Nick Adame and later on by Frederic

Henry.

The first of the Nick Adams stories in In Our Time is
"Indian Camp." In this story, the relations between the hero
and his phyéician—father'are essentially those between Heming-
way and his own father, Nick accompanies his father into the
Michigan backwoods on a trip to deliver an Indian woman of a
child. The woman screamed aust as Nick came into the shanty.'

"Oh, Daddy, can't you give her somethlng to ‘make her stop

screaming?" asked Nick. 7

"No. I haven't any anaesthetlc, his father sald.,

The child is delivered after a Cesarean skillfully carried
out under primitive conditions, but the Indian husband in the
upper bank is unable to bear his wife suffering and kills him-
self by cutting his throat with a razor.

"Take Nick out of the shanty, George," the doctor said.

There was no need of that. Nick, standing in the door

of the kitchen, had a good view of the upper bank when

his father8 the lamp in one hand, tipped the Indian's
head back. ' : o
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Phis is Nick's initiation to suffering, and to the vio-

lence of birth and death. With this story, Hemingway begins a -

pattern of contacts with violence and evil.

The other stories concerning Nick Adams are not so violent -

as "Indian Camp,® but each of them is unpleasant in some way oT

-other, In "The End of Something," Nick felt himself forced to

repudiate his girlfriend with whom he has_had a pleasant love

affair. Nick finds it difficult to express his decision.

He was afraid to look at Marjorie. Then he looked at her.

' She sat there with her back toward him. He looked at her

back. "It isn't fun any more. Not any of it." She didn't
say anything. He went on. "I feel as though everything
was gone to hell inside of me. I don't know, Marge. I
don't know what to say."9

In the next story, "The Three-Day Blow," Nick and his

friend Bill are drihking. Nick is partiéularly drinking to fqr; '

get,

but his thoughts are about his lost love.

' Nick said nothing. The liquor had all died out of him

like

and left him alone., Bill wasn't there. He wasn't sit-
ting in front of the fire or going fishing tomorrow with
Bill and his dad or anything. He wasn't drunk. It was
all gone, All he knew was that he had once had Marjorie

-and that he had lost her, She was gone and he had sent

her away. That was all that mattered. He might never v
see her again. Probably he never would. It was all gone,
finished. '

The author suggests that Nick's affair with Marjorie is

the autumnal three-day wind storm that is blowing:

A1l of a sudden everything was over. . . . Just like when -

the_three;gfy blows come now and rip all the leaves off
the trees,.™ - » S e .

e
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‘This story fits into the pattern of the love affair in A . -

‘Parewell to Arms and For Whom the Bell Tolls. In both novels

the couples love each other, but death comeS'suddenly.to sépae:
"fate them, |
. "Big Two-Hearted River" is a long fishing story in two
pérts, evidentiy based on Hemingway's return»to upper Michigan
after the war in 1919. Niék’here is cthidéfably older than ,'
the heroqu “indian-Camp." He‘iS'avmature young man who séems
to be recovering from a'traumétic experience in the war. On
the surface the story is virtually plotlesé.- Nick gets off the
train‘in the burned-out town of Seney,.sets off on foot with -
- his pack throﬁgh the woods, and reaches his favorite éamping -
Spot near the Big Two—Heartéd.River.:zHe spends the night there,
and‘the rest of the storyvis devoted to his fishing. Nothing
 apparently happehsvto Nick, he is happy and the fishing trip
goes well, But without any overt descriptiqn of what is going
- .on inside Nick's mind, the éuthor,manages to convey what is
- happening %here. Even withéut mentioning that his hero is 13“ 
a most precaribus state of nexrvous tensioh, the author suggésts '
it through thé reiteration of key words; For insféhce,;the
author'sffesses Nickts‘heavy pack: |
Still, it was too heavy;'.It was much too heavy. He had
his leather rod-case in his hand and leaning forward to

keep the weight of the pack. . . . He walked along the.
road feeling the ache from the pull of the heavy.pack.lzv
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Nick is cléarly ésca§ing from‘something. He has walked
miles to find an ideal campsite. This is one of the ways in
‘which ‘he sets his own conditions for happiness., When he found{

the‘place'“he had made his camp. He was settled. Nothing could

13

touch him.," ’Nick found "the good place," a refuge away from".

men, from war, from civilization, where he can recover his
stréngth'again. There he finds extraordinary pleasure in the
‘techniques of doing things.

He took the ax out of the pack and chopped out two pro-
jecting roots. . . . He smoothed out the sandy soik with
his hand and pulled all the sweet fern bushes by their
roots. . « . When he had the ground smooth, he spread his
three blankets. One he folded double, next to the ground
The other two he spread on top.14

Now that he has made his camp he begins his ritual of cooking
his evening meal,

" He started a fire with some chunks of pine he got with
the ax from a stump. Over the fire he stuck a wire grill,
pushing the four legs down into the ground with his boot.
Nick put the frying pan on the grill over the flames. He-
was hungrier. The beans and spaghetti warmed. Nick
stirred them and mixed them together. .. . He was very
hungry. Across the river in the swamp, in the almost
dark, he saw a mist rising. He looked at the tent once *'15
more., All right., He took a full spoonful from the plate.
Since he has settled down-in his camp, Nick has performed |

a succession of reassuring 1ittle'ceremonies, such as the ri-
~ tual of smoothing ground, of bedmaking, of cooking his meals,
~of eating, of bait-catching, and of fishing.

‘ The rites that we see Nick practicihg seem to reflect‘his;ir 

need to set his life in order after the traume of the war.
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