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ABSTRACT

This dissertation is a study of the book-poem Trinity
by Harry Smith, in which I point out the author's ambivalence
towards industrial socievy.

Smith welds together various parts of a literary past
in which Transceridentalist ideas play a major role.

This analysis of Trinity aims to show the influence of
Transcendentalist ideas on Smith and the evolution of these
ideas towards the Neo-Transcendentalism of the 20th Century.

Smith's glorification of "natural man" is increasingly
replaced by his acceptance of Faustian man. Smith's bias zagainst
facfories and industrialization is moderated by a compromise
with progress.

The meterial examined in this dissertation includes

[0)

two other books besides Trinity: lMe, The Peovnle snd ITh

Early Poems. Several issues of the newspaper NewsART znd

of the magazine The Smith were also examined.



V3iil

RESUMO®

Esta dissertacao & um estudo: do liﬁra»poema Trinity de
Harry Smitly, no gual tentamés mostrar a ambival@ncia do autor
frente & sociedade industrial. _

_ Smith funde VArias partes de um passado literdrio no
-gpalias idéias transcendentalistas desempenham um papel importarmte..
,- Esta anhlise g Trinity objetiva mostrar a influéneia das
#3éias transcendentaliistas em'Smith e a.evolugéo;destas idéias
@ara 0 Neo-~Trancendentalismo do século XX.

A glorificacao: do "homem natural™ & gradztivamente subs~
titufda por sua aceitacao do homem Faustiano. O preconceito de
Smith eontra fébricas e industrializagdo & moderade por um coms
promissor com: 0 Progresso.

. 0 material examinado nesta dissertaQQO‘inelui dois ou -

tros livros além de Trinitys Me, The People, and The Early Poems.

Diversos, nlimeros do jornal NewsART e da revista ThHe Smith tam -

vém foram examinados.
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CHAPTER ONE

- INTRODUCTION

1.1. Statement of Problem: -

This study will focus on the text of Harry Smith's Irini-
ty in an attempt to explain it,

Trinity ,published in 1975, is Smith*s most important
book. Following the publication,of.this epic poem, Smith w a s
awarded PEN's 1976 Medwick Award for his poetry,his-éommitment to»
human values and his achievements as an editor. Harry-Smithzhrats
been an influential figure” in the smalk press;"undergroundﬂ7éinc@
1964.. Also known as The Smith, he is the editor of the magazine of
the same name and the paper NewsART,. He is. also a member of COBEP,
GOmmitee‘df Small Magazines, Editors and. Publishers.. )

Besides Trinity Smith wrote several other volumes of poetry

such as Rainscent,(a_small volume of early poetry published in

19625 Sonnets to P.L.A., a volume published in 1979 and writtem to

Phoebe Lou Adams of the Atlantic Monthly as responses to Rejeetions

Circa - 1966/683 The Edrly Poems, a thin volume containing some

of the poems previously published under pseudonyms, 1978; Summer
Woman, a volume of poems mostly dedicated fto Smith's wife,Marion,

and published in 1978; Two Friendsj;y and Me, The People, his most

recent book containing varied poems spanning fifteen years (1962-

1977)rangjng frrm the "riddles:of The Smith" to pure lyric$<as well

as long narrative works about the major issues of our age..
Smith's works have also appeared in many publications, in-

cluding Bitterrot, Discourse, Dust, East Village Other, For Now,

Ghost Dance, The Literary Review, Kansas Quartely, Penumbra, Poet

Small Press Review, Trace, University Review.UT Revigwm “Wo reword

Review and The Unspeakable Visions of The Individual, Smith h a s




also appeared widely under pseudonyms,especially Raphael
| Tall‘liaferrov and Adam Dunne.. 7

The Smith, borm Harry Joseph Smith, Jr. on October 151936
in the State of New York, grew up in a hoﬁse 1oaded with bocks.
His father, a Jack London socialist, used to read to his.son from
the books he himeelf was reading for pleasure.

At the age of eight, Smith: read H.G.Wells's An Outline of

H:Lsto_xjx and afterwards he began to: voracmusly read @ new ok each

, day. When he was twelve, he read Lawrence's Iady Chatterly's Iover
'along with all the books about astronomy and pa'l,eontology; hé“ eould
manage to get.. |

. Smith escaped religion until the age of elevem when Lis
mother finally decided he should have religious instructioxgwhic:h
‘he reéeived from the Episcopal Church.Tbday he is an agnostie;He 3y
have some religious feelings and attitudes but he does not havé an
intellectual scheme of religion. -

In high school Smith edited the mewspaper and;because of
his editorial opposition to Senator Joseph M'cCarthy, .the school
principal refused to recommend him to college. Even so he entered
Brown University Jjust before his seventeenth birthday, enraling in
its rigorous program for a degree in chemlstry.. He had to work vay
hard for mediocre results v mathershics o  science ‘and, so,, he decx%d ®
folTow his Englz.sh teacher's advice and become a wrlter. After
starting with love poems to impress g}.rls and satires to amuse him-
self and his friends; Smith increasingly enjoyed the writing i m
itself. |

He was expelled in his third year at the university for
"failure to abide by university regulations",. His chie¥ offense was
his drafting a Declaration of Independence, which was also signed
by most other members of his dormitory. The declaration protested
against the lack of student power in shaping university life..

The summer following his expulsion Smith left home ard be-

came a wagabond. In September; 1956, he returned to Providence Hr



several weeks and lived off campus with friends writing for the

" student newspaper under the name "Sasoon". His presenceon t h e

campus was discovered by the Administration because his essay@cmm
~demning conformity; hypocrisy and decadence: in American life becam
highly controversial, posing further difficulties for his _ future

re-admission..

When his admission finally occurred Smith's poetry anad
romance with Marion Camilla Petschek distracted& him from his studies.
However, he received highest distinctiom in his'comprehenﬁweexam
in. Engllsh llterature. Nonetheless he failed to graduate on &ﬂmﬁ-
ule because of not completlng the reguirements: of one course: o m
time,. About this event Smith wrotes

" The professor; S. Forster Damom,. the renowned Hske
scholar, said, "Young man, you have: demons in: you
and you must cast them out.™ He refused& to aecept
my late papers, saying, "I don%t dispute that iley
are brilliant, Eyt the class did not have the bens-
;ﬁt of them " ‘

In the summer of 1958 Smith took a job with a small daily
newspaper in Massachusetts, The Southbridge Evening News,Frm ediior

Jim Scott he learned valuable lessons about economy of expression,
In 1959, before becoming a reporter for a larger newspaper, T h e

Worcester Telegram, Smith married Marion on February 21.

Being a reporter means dealing with many sorts. of pecple -
criminals, government leaders, businessmen, the luckiest, the most
learned, fhe most ignorant, etc. This worktdefinitely enlarged Smith's
understanding of the world.

Later Smith was an editor and journalist for a wide varief
ty of publications. covering law, medicine, alcoholic beverzges his-
tory, and many other subjects. He became familiar with the woidd
‘Madison Avenue and the mainstream of Big Business.

By the time _Smiti'n was able to found @ small press ampany
of his own, The Smith, he had acoumulated a rich life experience..

This dissertation aims at dealing with Smitlhr's Dbasic



philosophy throughout his poem-boolr Trinity. The material selected
to be studied also includes The Early Poems, He,The Pegple and sew

eral of the issues of NewsART and The Smith.

Ay

' This study puts forward the issue of the American Rommtie
'heritag@ in contemporary U.S.. ﬁoetry, bringing outb tﬁe core: idems
| of Emerson, Thoreau, Whitman and Crane, and their definite influ-

:énées<in‘Harry Smith"s work. _

_ | Finally, this dissertation examines Trinity's text im an

.- attempt to explain Smith"s images and symbolsw.. This study has bean
| suppor‘ted "oy contacts With the living o v Hineelf dwxing the whole Iiterary

research process.

1.2« = Review of Criticism

Tn spite of being a fairly recent author, Smith evoked im-
mediate acclaim among the critics after the publication of Trinity
in 1975~ The critics® attitude became even more favorable ' after
Smith received the PEN's 1976 Medwick Award..

.Arthur Knight,,editor of The Unspeakable Visions of The

Individual, wrote: in The New.York—Culture;Review:

Trinity is so dammed good - — so brilliant, I n
fact -~ that I feel compelled to write a rewview of
it «o. It will possibly tempt some readers t o

say that the comfort Hamiltom draws from nature is

too easy - -~ "The tree of Heaven flourished alveys
eswe raspberries burgeoned from the ruins of rude

shackSeea™ - — and that it is not enough to waich

the shad swim "upriver into: the future" and conm -~

clude that man can command: the elements. But in a

work as rich”“: as this one, where the various po-

etic techniques: become objective correlatives to

the experiences set down, it is finally impossiile

for the analytical reader to say that anything wiks
toc eazasily. This is a book of gnormous complexify:

a poetic history of our times.

Other than being a pamphletariam work, Trinity is a poet-
ie record of the 7G"s and it was #eli‘ recognized for that, Jdames

Ryan Morris wrote in Small Press Reviews




People I know seem to have forgotten what happensd
only last week, never mind 197Q, and that televi-
sion coverage that dwelled so gamely on the com-
struction workers running amolk in New York's streets
clubbing, stomping poor helpless: bearnded kiidsy.and
all in the name: of patriotism .. . Irinityxy shows
a hardcore remembrance- of that day, and this book
is a backlash at the occurence . o« o« s @ ne is
reminded of Kenneth Patchem when reading thrw this
work, cause there is a very strong force contained
heres that force will make this one of the o u t-
standing documents of the 70'8 . . . Trimityr is
one of those rare books of truth that we seldom
see these days, everyone is so hung up onr e o m-
triving a stance in poegry:that they forget what
the word poeiry means,.

Ed Sanders wrote something similars

This work,. in the mode of poetry that stays news,
is right there -~ that is' ... that poetry should

again assume prigf responsability for the descrip-~
tion of history. ' ’

Lés Whitten, a writer-critic working with Jack Anderson:,

wrote: enthusiastically to Smiths

Thank you for Trinity. ¥ finished it this weekend
and I think it Jjust great, both as poetry and re-—
portage. The pages I4 to 16 were more vivid than
anything I've written about riots. Hamilton's keln-
lessness has been my helplessness at such times =
often I felt I was reliving the worst of themhich
T guess you intended.. Then the switgh~to " Do grnods,
Gelicately . o ." Very fine stuff.

Trinity's protagonist, John Hamilton, was compared to anew

Valmiki by Tambimutty, the editor of London"s The Lyrebird Press.

He wfote to Smiths

You have created a new Valmiki, who  is the all
seeing narrator of the great Indian epic: The Rz -
mayana, which according to the Harvard classies
was the prototype for the Odissey;. ig:Hamiltcn; I
hope he has more stories to tell: us.

As a matter of fact all critics had Smith's hero in good



account, and, most of them, as James: Morris,identified with hims

Mis (Smith's) John Hamiltom is you, me, every mam
who: cares for the unificatiom among the Ameriﬁang
no matter what the beliefs of the individual..

Seymour Krim also writes positively about Hamiltons

Harry Smith's first major story/poem gives us =z
hero- who is touchingly (who can touch him!) human,
not monstrous, for & shredded time like ours. A4s
a matter of fact, John Hamilton is: an extremely
likeable and decent man. One would like him to gw
on and on, like Nero, Wolfe who bears: witness. T o
create a new character for one's time is a humane
as welll as artistic act that moves all of us who
need intelligent and honorablie friends more than
ideas. I wont%t forgeg you, dJdohm -~ you live: for me
like a real persomn. '

As concerns the Americanzliterary Traditiomw in Trinity,
crities seem to be split. While Dick Higgins, editor of Something
.Else Press,. seems to believe that Trinity is completely innovating

professor‘Hugh Fox,Afrom Michigan University, states that it Hliows

the same epic pattern of The Bridge, Paterson and Maximus Poems..

Dick Higgins wrote in Contact IIx

The hardest kind of poetry to review is that which
does not resemble in any way the.going schools o
the art. One will read Trinity by Harry Smith i n
vain looking for the influences of ¢lsomn, W.Carlss
Williams, The Black Mountaim School or — although
it is where he lives and works and edits his mag,
The Smithk -~ any of the New York groupse. It is as
if Smith used his centrali location as publisher
and the city to know what others were doing anad
what he need not therefore duplicate. In fact, the
only antecedent for the college: style and use of
found and concrete materials are the newsreel Ssco-
tions of John Dos Passos's US.A. In spite of which
the overall tone of Trinity is not prosy but Vhit-
manesque lyrical.

Hugh Fox has written in one of the early comments included

on the dust jacket of Trinity published by Horizon Press:



. wrotes

Charles

Rabelaisian Smith goes serious and produces a giant
in the tradition of Crane's The Bridge, William ‘s
Paterson,0lson's Maximus Poemsg. Theme: humam werss
commercial/ mercantile values,. Wonderfully dynamie
and apt in this Year of Our Lord 1975. 1¢

Guenther analysing Trinity's language and rhythm

Aastylistic\masterpiece e o « & narration containing
the finest elements of lyricism and suspenseful dm-
Ma o o o Irinity is a poem of confrontrations,be —
tween young and old, weak and strong, idea and re-
glitys More communicative than the Cantos,more syn-
copated than Ash Wednesday, it is filled with the:
traditional rhythms and grand: scope of Americam
poetry from Whitmam to Crane, Pound: and €1umm:i.ings’,'.EIL

An article published in: The American Library Associatiom

journal, Choice, in March of 1976 identified Smith's Whitmanesque

influences

Smith is clearly a child of Whitman in his use of
the language, and at times too much sog the words
get away from him in an undisciplened torrent.But
the book is of thematie richness and reveals a -
etic hand that is skilled and sure most of the timep
despite its sagging spots, it makes most recent
books of poetry seem rather itimid and dull. 12

Choice goes as far as Walter Lowenfield who: had said Tri-

nity: should be required reading. Choice recommends the book for

all college and university librariess

A kind of poetry in which verse, prose: and dranr=z
merge is demonsirated here, and it is quite possi-
ble the poet has provided a suggestive model for
other poets wishing to deal with the public real- -
ities of our times. Recommended for all college:
and university libraries.l3

Regardless of the relevance of all this critical materizl,

this dissertation attempts to bring to light new critical per -

s;ective. on the work of HBarry Smith, one of the established con -

temporary American authors of the past twenty years who are hardly



¥nown in Brazil.

1.3..  Statement of Purpose

This study does not intend to show Harry Smith as a pure-
Iy Romantic poet but as an outgroﬁth-of the Unitedi States contem
porary scene which is greatly influenced by its own American past.
RS L sha@nbasically point out that Trinity is. an appraisal
bbf ﬁature,and human individualism and, at the same time, & com -
" mitment to technmology. In his Trinity, Smith accepts the basie
NA£¥anscendenta1'ideas bﬁt%also develops: a, Whitmanesque view of . *

'prdgressy paralleling his work to Hart Crane!s: The Bridge.

- It is our objective to show that Trinity is not simplicisti-
cally preaching the superior order of the past over the presenf
énd attacking technology, commefce and industry. Irimity favors =
understanding of the machine age for it is an appeal to man®s wise
use of technology..

. .The meané of arriving at these conclusions have mostly
been a close analysis of the text itself. :

In choosing Harry Smith's Trinity as the subject for the
"dissertation we mean to. show a non-escapist contemporary piece of
literature. TIrinity is not only important for its inherited: Urars-
centental ideas which can be studied in the context of American
literary tradition, but, also, for the actuality of its anthropo-
logical concepts which correspond to the mainstreams of thougnt
encountered within high intellectual circles,. not only in the U -

nited States but throughout the worlda.
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CHAPTER TWO
THE PARAMETERS OF NORTH: AMERICAN ROMANTICISM
There used to be a timelag between American and English

literary movements. Roman tie i s m: which flowered im

England in 1798, with the publication of Wordsworth's andi Coleridge's

- Lyrical Ballads, did not appear in full bloom in. the Ehitéd.States
-ﬁntil,the middle of the nineteenth century.

| During this half century, the United States went throuzh
some of the greatest changes in history. Around 1:85Q: it was: still
mainly a country of farmers. Trade and manufacturing were growing
"more important each decade but it was not until_fhe 1870's that a
majority of Americans were making a living in non-farming occupa~
tions.. Meanwhile, the population soared from 23 million to 76 millim
in 1900, In the middYe: of the century negro slavery was still a.
fact. .in American life and the nation was being split in two by it.
The South defended slavery more and more vigorouslys the Northait-
biCized it more and more earnestly.. The bitter war waged between tre
North and tre South from 181 ©155 permanently altered the character of
American life. Por many - Whitman for one — it was the central fact
of their lives.. For the South it meant the lingering flzwr of defeat
for the negroes it meant freedom from slavery, if not all the free-
dom enjoyed by the whites.

After the Civil War the nation entered a period of vast
commercial expansion. Railroads stretched from one end of the curntry
to the other. Pactories were built. Cities grew. Fortunes were
made..

Americans, whether native-born or immigrants, earned more
than ever before. They.had more opportunities, more freedom.Cftem,.
as a result, they felt.a patriotism, a trust in their country,that

made them sure that the United States was the greatest nationr om



earth, Only a few of their fellow countrymen felt otherwise,How -
ever,.these few included some of the most notable thinkers of the
time;.and, most significant, some of the best writers..

American.ROmanﬁicism embodies:basicaliyrthe same: ideas as
English Romanticism. It is. a reaction against the development of
industry and a highly civilized and artificial style of lifej; i ¢
 turns in praise of all that is simple, natural, even primitiwve.

_ American Romanticism, like its English counterpart,does not
. believeuthere is no mystery left in universe, but, on the contrary,
sees mystery everywhere -~ in a flower, a tree, @ cloud, & star.It

is a reaction against neo-classical, dry, intellectualized,"math-

‘ematical", rationalist thdught;.it is an attempt to go back to i-

magination, plugging inspiration and intuition.

The American Romantics b f . the mid-19th éentury, w h o
termed themselves Transcendentalists, were led by RaXph Waldo Emer-
son and Henry Dayid Thoreau,.

The philosophy of Emerson and Thoreau was stimulated b ¥y
the mysticali writings of Oriental literature, especialliy the Bhagm-
vad Gita (a sacred Hindu text) and the thoughts of ancient writers
like Plato and Plotinusg it was encouraged by sympathetie ideas e-
éhoing.in the works of contempo:gpy;§nglishmen)Lika‘Goleridge<an@
CzrIyles it was fed by the German philosophies of Kant, Hegel and
Goethe.. _

*To transcend® means 'to go beyond" something.. For the
Transcendertalists, the term'si¢p1y meant that there are truths ihat
go beyond, ormfranscend, proof. These truths are known to the heart
rather than to. the mind, the truths are f el t emotionally evem
though they can not be proved logically..

Philosophically, Transendertalism is the recognition i m
man of the capacity of knowing truth intuitively, or, of attaining
knowledge trarscending the reach of the senses.

Emerson drew a sharp distinetiom between the 'Understanding:’,

ty which he meant the rational faculty, and the "Reason",by.which



he meant the suprarational or intuitive facultys; and he regarded
‘Reason" as much more: authoritative in spiritual matters than %der
standing'. Glorifying intuition and repudiating all external re-
Tigious authority, he proclaimed in a speech‘ét Harvard University

~in 1838s=

ﬁbthing islat last sacred but the integrity o f

your mind..

The Transcendemteslists held that most of what it is call-
~edi "values' lies.outside the limits of reason and belongs rather to
the realm of instinct or intuition.vIt is a matter of private et~
periencey,. faith,and conviction. .

' Transcehdentaiism is a philosophy which seeks to explain
man, de;:and nature: through some means: other than sense experiare.
For the Transcencentalists, the key word is: intuition, the immediate
grasping of things without depending upon reason or knowledge.In-
tuition "transcends' reason and experiencey the greater a man's
intuitive’gowers, the gfeater his ability to understand the world
around him..

Whereas the Puritan forefathers sought primarily to find
the meaning of God and thereby the meaning of man, Emersomw a ma
--Thoreau looked for the definition of man. This réversal of idess
caused a new stress upon the individual.Self-confidence, self-frus}
‘self-relisnce, and self development were the concrete bricks of

transcedental thought. Emersen wrotesz -

"There is a time in every man's education when he
arrives at the conviction that envy is ignorances
that imitation is suicidej that he must take him-
self for better; for worse, as his portiony t hat
though the wide universe is full of good, no ker-
nel of nourishing corn can come to him but through:
his toil bestowed on:that plot of ground which is
‘giverr to him to tiIl. The power which resides i m
him is new in nature, and none but he knows what

he can do, nor does he know until he has tried.lot
for nothing one face, one character, one fact,mkes
much impression om him, and another none. T his



L3

sculpture in the memory 1is not without pre-estaliichad
harmony. The eye was placed where one ray shouild
fall, that it might testify of that particular my.
We but half express ourselves, and are ashamed of
that divine idea& which each of us represents. I %
may be safely trusted as proportionate and good®
issues, so it be faithfully imparted, but God& will
not have his work made manifest by cowards. 4 man
is relieved and gay when he has put his heart in-
to his work and done his best; but what he has szid
or done otherwise, shall give him no:peace.I t is
a deliverance which does not deliver. In the atiamt
his genius deserts himj; no muse befriends; no im-
vention, no hope. Trust yougself: every heart vi-
brates to that iron string.

The spirit of God is everywhere: for the Transcenderntalists,
Emerson referred to this always present force as the over-soul
flickerﬁg~with different intensity. Because: the 'tomplexion™ of +the
over-soul varied: from flower  to: animal. to mam and because man tran-
scended each of these forms, the human being, by attempting to be
himself,becomes divinew. It is for this reason that an almost
mystical love for nature is’ seen as an essential feature

o £ Transcern®ntalism. Emerson said:
Nature is the symboX of the sPirit.3

Through man's intuition, spirit could be recognized . i m
the expressions of nature. Thoreazau, in his experiment with nature
at Walden Pond, seeks the meanings underlying the symbols of the

New England landscape:

I went to the woods because I wished to live de -
Yiverately, to front only the essential facts o f
Tife, and see if I could not learn what it had to
teach, and not,when I came to die, discover that
I had not lived.,. I did not wish to live what was
rot 1ife, living is so aGeary nor did I wish t o

practice- resignation, unliess: it was quite necessary.
I wanted to live deep and suck ocut all that was not
life,to cut & broad swath and shave close, to drive
Iife: into = corner, and reduce it to its lowest
terms, and, if it proved to be mean, why them t o
get the whole and genuine meanness of it,and publishk



its meaness to the worldjor if it were sublime, tc
know it by experience, and be ablevXO*give a tne
account of it in my next excursion.

As for Emersom. self-reliance: and independence: of mind ware

very important and, in this regard Thoreau: said:.

I would not have any one zdopt my mode of living,
each should find_his: own way, not his neighbor' s
or his parents",

In the same spirit he also wrotes

If asman does not keep pace: with hi's companions,
perhaps it is because he hears a different drumen
Let him step to the mpsic which he hears, however
measured or far away.

Thoreaw condemned all kinds of compromise, as Emersom had
done,. and advised his fellow citizens to emjoy life for its o wm
sake. They should spend their time, he told them, living rather

than getting a livings

This world is a place of business.What an infinite
bustlel I am awzkened almost every night by the
panting of a locomotive. It interrupts my  dreams.
There is no: sabbath. It would Ye glorious: to see
rankind' &t leisure at once. It is nothing but work,
work, work. I camnmot easiliyy buyr & blankbook t o
write thoughts ing they zre commonly ruled £ o »
-dollzrs and cents. An Irishman, seeing me making a
minute in the fields, took it for granted that I
was czleoulating my wages. If @ man was tossed out
of a window when an infant, and so made = cripple
for life, or scared out of his wits by the Indians,
it is regretted chiefly because he was thus inca--
pacitated for — business?! I think that there isrm-
thing, not even crime,. more opposed to poetry, to
’philosoph¥, ay, to life itself, than this incessant
business.,

Thoreau strongly believed in using civil diso-~
bedience to protest government{ actions. He wrote:
I have paid no poll-tax for six years. I was put

into jail once on this account, for one nightsand,
as I stocd considering the walls of solid stone,



two or three: feet thick, the door of wood and imn
granting which strained the light, I could mo t
help being struck with the foolishness of that irs.
titution which treated me as if I were mere fiesh ad
bIood and bones, to e locked upe... As they could
not reach me, they had resolved to punisk my body;
just as boys, iIf they cannot come' at some persom
against whom they have spitey, will abuse his dog.
I saw that the State was half-witted, that it was
timid as a lone womam with her silver spoons,. and
that did not ¥now its friends from its foes,and I
1ost8all my remaining respect for it, and pitied
it. ‘

There was an undying stream of optimism running forcefully
beneath each of Emerson's and Thoreau's essays and poems. Although
intuitiom is primary, all men are bound together by 'the divine
light of reason' and share the opportunity to seek the sourcee: of
truth which: they believe lies within them. The burdewn is man®s own
td:bean;'he-should seek in order to discover the full force of te
divine Bigpt, and, in this way, man would schieve perfection.So-
ciety, through reform, changes mamn.

Emerson®s own words help the understanding of the true mezuing

of this vital nineteenth cenftury philesophy which so much influenced

succeeding literatures

What is popularly called Transcendentalism among
us, is Idealismjy Idealism as it appears im 1842,As
thinkers, mankind have ever divided into sects,the
Waterialists and the. Idealists.... the first class
beginning to think from data of the senses are mt
final ... The transcedentalist ... believes in
miracle, in the perpetual openness of the human
mind to new influx of light andgpower; he believes
in inspiration, and in ecstasy.

Miracle, openness, inspiration and ecstasy - there is kpe
for mankind. They are the work points for Emerson and Thoreau.lney
are the fibers of the Transcmdental mind whick was inserted in
American literary heritage.

The Transcexentalists tirelessly sound the same chord,

straining to build a new society which should affirm the rights &



the individual znd respect his dignity.

The belief in the individual, the idea that nature was en-
nobling, the criticism that commerce degrades men, all were basic
planks in the platform with which the Transcen®ntalists tried to
build in literature an identity and a heritégeefor the young A
merican nation.

The ideas and goals set earlier by the Transcendentalists
developed along with the United States, its history and character
; and ngrican literature achieved a new depth in the Romantic tra-
‘dition;The forces which made up America at the turn of the catury
were'numerous, but Transcadentalism survived as the kelsond later
American literature.. '

Walt Whitman, Emerson"s contemporary, was one of the first
voices to sing both the pastoral and the urban: when he wrote zbout
New York City, locomotives, world trade, all in the context of 4k
vinely "inspired™ Nature.

Wh itman's hymns to the glories of nature- and the rustic
life, and also hlS rejections of pastoral values in favor of the
crowded life of the city represent the new split values of & Trm
scendentalism in mbvement, a Transcendentalism which was: beginning
to compromise with 'tiviYization"/technology.

. In the development of his ideas Walt Whitmam was influenced
most by the writings of Emerson.. From Emerson he adopted the ideas
of the need for Americans to be independent and self-sufficient,
to do their own thinking, and to be democrafic-

Whitman: saw America as a nation of individuals. To him as
to Emerson, the individual was supreme: -

One's self I sing, a2 simple separate persomn,.

Yet utter the word Democretic, the word En-XNasse.

Of physiology alone nor brain alone is worthy for
/the Kuse, I

say the Form is complete worthier far,
The Female equally with the Male I singe.

O0f Life immense in passion, pulse, and power,
Cheerful,. for freest action: form*d under the laws



Whitman

| /divine,
The Modern Man I sing.

understood the importance of the idea of democracy

composed of ‘'simple, separate pefsons“ﬁ His "Song of Myself" i s

a declaration of independence of the individual:

Yihitmen

I celebrate myself, and sing myself,

And what I assume you shall assume,.

For every atom belonging to me as good as
belongs to you. o '

I loaf and invite my soul,

I lean and loaf at my ease: observing a sSpearn
of summer grass. .ea '

The smoke of my own breath,

My respiratiom and inspiration, the beating of my
heart, the passing of blood and air through
my lungs,.

The sniff of green leaves and dry leaves and of the:
shore and dark—-color'd sea-rocks, and of hay
in the barn, ‘ '

The play of shine and shade om the trees as the
supple boughs wag,.

The delight alone or in the rush of the streets,.

or alone the fields and hillsides,

The feeling of health, the full-noon trillX, the
song of me rising from bed and meeting the sun..

Stop this day and night with - me and you shall posses
the origin of all poems,.

You shall possess the good of the earth and sum
{(there are millions of suns left),

You shall no longer take things at second or third
hand, nor lock through the eyes of the dead,
nor feed on the specters in books,, )

You shall not loock through my eyes: either,nor take
things from me,.

You shall Iisten: to all ii@es~an&-filter'thémg
from your self e...

wrote about nsture 2 great deal though he also

wrote poems which show his acceptance of urban values and his trust

in progress. His poem "To a Tocomotive in Winter' is a compromise

with progresss

Thee for my recitative,.



Thee in the driving storm even as now, the snow,.
the winter«day declining,.

Thee in the panoply, thy measur"@ dual throbbing
and the beat convulsive,.

Thy bvlack: cyllndrlc body, golden brass and silvery

‘ steel, -

Thy ponderous side-bars, parallel and connecting
rods, gyrating, shuttling at thy sides,

Thy metrical, now swelling pant and roar, now
tapering in the distaiice,

Thy great protuding head-light fix"d& in front,

Thy'long, pale, floating vapor-pennants, tinged:

" with delicate purple,

The dense gnd murky clouds out-beIchlng from thy
smoke-stack,,

Thy ¥nitted frame, thy sSprings and valves,
the tremulous twinklIe of thy wheels,

Thy  train of cars behind, obedient, merrily foliwirg,

Through gale or calm, now swift,. now slack yet

- steadily careeringy - :

Type of the modern — emblem of motion and power: -
pulse of the continent,,

For once come serve the Muse and merge in verse,

, even as here I see thee,,
K With storm: and buffeting.gusts of 'wind and falling

STIOW,,

By day thy warning ringing bell to sound its notes,

By night thy silent 31gn%§ lamps to swing.

Fierce~throated beauty“_

Whitman's‘ﬁocomqtive"‘;g_g hy?n'to the spiritualizatiomdf
technology which is later repeated byiﬁart Crane's "Bridge“-

His understanding of progress addea to his exuberant af -
fection for New York, which was then in the process of technificatbn
and hurried urbanization though it still preserved vestiges of a

Melvillian or Irvingnesgue pastoral past caused Whitman to write

some of his most bezutiful _versess

Protoirs thronged, vehicles, Broadway, the women,
the shops and the shows,

A millionr people — manners free and superb: —
open voices - hospltallty -~ the most corageous
and friendly young men,,

City of hurried and’ Sparking waters' city of spires

° and masts' 13
City nested in bays! my cityl



Whitman was also an innovator in fmerican literature. H e
thought that the voice of democracy should not.be hzltered by tre~
ditional foyms of poetry. His poetic style was the free verseé, p&-
etry without a fixed beat oriregular rhyme SChémehIHis influence

was: small during his time but today elements of his style: are: ap-
vparent in the work of many poets. During this century, poets such
" as Garl Sandburg and the 'Beat" Allem Ginsberg (and Smith)  have
‘:OWéd  something to him

" Prom Whitman on there was a gradual substitution in the be-
lief that man was occupying an ekposeé and threatened positiom
iﬂ'the scheme: of urban life. Man would no: longer be seen simply =
Specifie~individua1 against particular backgrounds but as z product
of urban society, surrounded axd made smailer by the city. |

Before 1900, the United States was & largely rural country
and this was what Emersom, Thoreau and'dtﬁen great 19th century
writers reflected. Nevertheless, Whitman, transcending his time,.
exuberantrﬁ; unfetteredly, ssng his young nation which was: to dmags.

~ In the beginning of this century, the same struggle was
foﬁght by Hart Crane. In an agony of suspense: between angrily: re-
*jecting*the wofld about him, critieizing education, business, com-
~merce, and the vulgarity of Ameriea, and seeing in America's vast
beauty a_powem that he tried to understand, accept and express,
Hart Crane wrote one of the most cbmﬁerlingfof all_modern‘poems,
"The Bridge'.

As we: shall see later Crane is a kind of bridge hetween
nineteenth century Transcendeittalism and the Neo~Transcerndentalism
which stilT forms the base for much of contemporary U.S. poetry
"especially that of semi.Yconservatives®™ like Harry Smith..

This dissertation in 2 way could be subtitled "& Stuay in
American Continuity" because contemporary U.5. poetry is leavily
influenced by its own American past. The contemporary is a resur-
gence of the autochthonous, Paradoxically the most *fluid",quick-

silver culture in the world at the same time is heavy with native

tradition..



Unlike Eliot!s The Waste ILand which is an account of Wesi-

ern Civilization's apparent failure, Crane's The Bridge is t h e

celebration of the unbroken stream of humanistic idealism that he
saw in the American historical experience..
Fascinated by Eliot's technique, Crane fought his philos~

ophy. He turned to Eliot*s opposites —~ — the visions, the vgrynnb

toes of The Bridge are those of Whitman and Emily Dickinson,
“To The Brooklyn Bridge®™, the prelude: to "The Bridge" is an

_apotheosis of the technologieal, part of modern Americas

0 harp and altar,of the fury fused, |

{How couldmere-toilalign thy choiring stingsi)
Terrifie threshold of the prophet's pledge,

Prayer of parlahg and the lover's cry, —

Again the traffic lights that skim thy swift

Uhfractioned>idiom, immaculate sigh of stars,
Beading thy path -~ condense eternitys:

And we have seen night lifted inm thine armasa..

Under thy shadow by the piers I waiteds
Only in darkness in thy shzdow clear.
Trie City's fiery parcels alll undone,
Already snow Submerges an iron year*h.

Q Sleepless as the rivenr undern thee
Vaulting the seag, tbe;malrles' dreaming sod,
Unto us lewliest sometime sweep, 14
And of the curveshlp lend a myth.to God.

"he ijgﬁ‘acknowledges Man, the creator, aSAgeneric and
anonymous. His creation is more important. In the American eXper-
ience this creator is the master of a wild continent and the zr -
chiteet of the country%s _dreams.
| e Bﬁigﬁ_ is a set of disparate poems united by national
figures, legends,.early history, moderm inventations — all inter-
woven to exvress the yth of America®.

The central icea of "Je Bricg" is an organic panorama ST#-
ing the continuous and living evidence of the past in the inmost
vital substance of the present. .

"awm Wrke" is a transitiom between sleep and imminent tasks

of the day. The protagonist leaves his room filled with hgrbon



sounds and walks to the subway. In his walk he remembers his child-
hood which' is also.the "childhood' of.the continental conguest.Bte
. protagonist identifies with Rip Van: Winkle, who: becomes the gumrdian

angel of the jourmey into. the pasts

Macadam, gun-gray as: the tunny's belit,
Leaps from Far Rockaway to Goldem Gates
Listen!l the miYes a hurdy-gurdy grinds -
Dovn gold arpéggios mile on mile unwinds.

Times earlier, when you hurried off to school,
— It is the same hour through a later day -
You walked with Pizarro: in a ¢copybook,.

And Cortes: rode up, reining tauntly im -
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Macadam, gun-~gray as the tunny's belt,,

Leaps from Far Rockaway to Golden Gate...

Keep hold of that nickel for car-change,Rip,-
Have you got your paper -%? ’

And hurry along, Vam Winkle — it's getting ].ate!i]5

In *the River" the subway is a figurative, psychological
‘vehicle for transporting the reader to the Middle West. The extra-
yagénce of the first twenty-~three lines of this section is an im-
tentional burlesque on the cultural confusiom of +the present, =z
great aglomeration of noises analogous: to the strident impression

of a fast express rushing by. The rhythm is jazz:

Stick your patent name on a signboard

brother — all over — going west — young man
Tintex ~ dapalac - Certain — teed Overalls ads
and lands sakesi under the new playbill ripped
in the garanteed corner — see Bart Williams what?

Winstrels whem you steal a chickenm just

save me the wing, for if it isn'"t

Erie it ain't for miles around a

Mazda - and the telegraphic night coming on Thomas

o

a Ediford -~ and whistling down the %racks

2 headlight rushing with the sound -~ can you
imagine — while an EXPRESS makes time like:
SCIENCE -CONMERCE and the HOLYGHOST

RADIO ROARS IN EVERY HOWME WE HAVE THE NORTH POLE
WALL STREET AND VIRGINBIRTH WITHOUT STOKES OR
and no more sermons windows flashing roar
Breadthizking — as you like it ... eh?



So the 20th Century - so
whizzed the Limited - roared by and left
three men,still hungry on the tracks,ploddingly
watching the tail lights wizen and converge,
slipping gimleted and neatly out of sight.

Noise, pollution, imposing architecture, business,all the
meretricious and vulgar beauty of America were important.images
that Grane used to show the awaiting actuality.which he felt coxld
be destructive and yet recréative.

‘ Crane represents a curious: contradiction that we: shall
see repeated again in Smith"%s Irinity, namely a dual Toathing ang,
at the same time, loving of technology which becomes simultaneous-
bebeauty and beast, plague and salvatiom. Of cdurse: this ambi -
valence: is not new. Hermit Thoreau was enamored of the idea of e
Modern. Hawthorne consfantly toyed (for example in "The Artist of
The Beautiful”) with the spiritualization of technology. Henry

Adams in The Educatiom goes so far as to eguate medieval mass re-—

ligious sentiment with The Power of the "dynamoc™. Very traditiond
all this -~ —~ an historical love-affair with the bright Medusa of

Pechnology and Science..



BIBLIOGRAPHICAL REFERENCES

IRalph TLeslie Rusk, The Life of Ralvh Waldo Emersom (Colum-
bia, 1957), p.492. :

2Ra1ph Waldo: Emerson,. "Selif-Reliznce", The Complete Essays
and Other Writings, Brooks Atkinson (ed) (Modern Library, 1950).

3Ralph Waldo Bmersow, The Heart of Emerson's Journals,Biiss
Perry . (ed) (Dover, 1958)..

4Henry David Thoreazu, Wzlden and €ivil Disobedience,Shewan

Paul (egd) (Houghton, 1960):

5E-dmund Fuller et al.,eds. Adventures in American Ls;teratime

- (New Yorks Hancourt, Brace & Jovanovich, 1963), V.3, p.199%.
6. . ‘ _ '
Ibid, p.200.

7Henry David Thoreau, "Life Without Principle’, Selected
Writing on Nature and Diberty, Oscar Cargill (ed@). (Liberal Arts,153)

Thoreau, Walden and Civil Disobedience.

Emefson;."The Transcern®entalist™, The Complete Essays and
Qther Writings..

]xkalt Whitman, "One's Self I Sing", American Literature,Ruth
Nelson et al.{eds)(Kansas: McCormick-¥athers, 1966), vi.2, p.5.

11
Walt Whitman,."Song of Myself™, Adventures in American

Literature, Edmund Fuller et al. (eds) (New York:z Harcourt,Brace
& dovanovich, 1963), v.4, D.133.

JZWaIt.Whitman,“To a Locomotive in  Winter'"™,The American
Tradition in Diterature (U.S.A.: Grosset & Dunlap, 1974),v.2,p.53.

. l%al% ¥hitman, "Manhatta", Adventures in American Literatre,

14Hart Crane, "The Bridge", The American Tradition in Liten.
ature: (U.S.A.r Grosset & Dunlap,1974), v.2,pp.1239-40.

15

Tbid, p.1240

Brvid, pp.1241-2.






CHAPTER THREE

THE DEVELOPMENT OF SMITH'S THOUGHT

This chapter is concerned with three of Smith's workss

The Early Poems, "The Anti-Civilization League" and the writing

of .Smith as Raphael Tzlliaferro.

The works, anterior to Trinity, are clear evidences that
Smith remains basically unvarying, unchanging»ATrinitz represents
the culmination of all themes he treated earlier and whick form

part of his consistent epistemological, social, .economie vision.

3ol The Farly Poems

Smith%s early poems are an entrance into Smitl's psyche,,
 a revealing clearing, - revealing in so far as they indicate
themes: and directions Smith uses throughout his professional career.

Sﬁithwgepresents himself in his early poems as one of the
Romantics, with: all that implies: stress: on individualismy @& par-
tiaﬁ.antipafhy towards industrialization, @ bias against factorie
and time-schediles, a strong feeling against the taming of the
- individual.. Somehow, in Smith's mind, taming means slavery and
slavery means fascism,. As the individual gets tamed he loses his
soul.

Smith's early poems present a fear of ecological disaster.
With the wise innocence of a Blake, Smith, in his own ingenuous
vision, sees ecological balance threateneda. '

| Paradoxically,. Smith still remains an enthusiast for the:

machine, or better, for machine power, like Whitman in "To =z Loco-
motive in Winter". While at the same time he attacks the factory
and "the modern” he is attraeted by them.

In a way this is not a real contradictiom. Apparently this

is a relatively easy puzzle to be solveds Smith cilferaetiziEs evem te



machine age as regimentation and the machine age as power for the
good of man. On one hand Smith attacks the negative aspects of fe
machine age and, on the other, he glorifies the machine which could,
‘according to his personal vision, be at man's service if appropri-
ately used. 7

| Early Smith is a dream-oriented Romantic., Smith's early
poems include not only poems based on dreams but also poems based
on daydreams, premonitions and waking visions.

| In "The Wild Ducks", for instance,. Smith writes in: a simple
 Eutv§ivid?Ianguage=about a recurrent dream dealing with ducks: he .
haa had éince'childhood; In real life: the ducks belonged to Smith's
great uncle and the phlox-lined cesspool in the poem was at Smith's
childhood home at Bellmore, Long Island.
| ' The motif of this poem arises from a real scene in: real
time and develops in the last line to hypnogogic dream-awzke visim,.
In this poem, written in the winter of 1956/57, Smith brings in Hhis
personal fear .about death without :Iesurrectionz .

This earIy Smith: 1ives in a world of iminent disaster as

'he shows in "The Wild Ducks'™:
Somewhere on the water circle
flashrimmed with purple, Jagged phloX,.

the wild ducks, straining, swim in threes
and terror-close the circle dowm

Tense glossy mzallards swimming ons

brown pairs of ferales trail the drakes,
and purple-green, magentisheened,

the drake is straining, centerbone:

Smith presents a micro-cosmie picture in which the circle
of flowers: is a micro-scale "emblem" of the whole world. And as
this circle disappears, the rim {(real "parazmeter of the real”)
disappears along with its

The wild ducks close the circle down
and all the purple rim is gone

and suddenly a sunken stone o
chillbreaks the l1ight and whirls and depths



The wild ducks are symbolic representation of ecology.
Smith himself identifies with the male duck as is indicated im the
last lines and changes from the third to the first persons
Tensing, swirling, terror-turning,
the drake has closed the circle dowm
and crossed the sunken centerstone_—
my life is stuck, my soul.is-gone.3
' The minute that there is a breakdown, = destructiom im
"the:ecologicar~circle whicﬁ'contains the world, Smith himself
" feels existentially threatened. There is. an essential connectiom
between self and world, & “closeness" of Smith's owm nature with
exterﬁaﬂ "reglity" which: reappears again in Trinity.
| Smith's praise for the natural is clear in many of his
other poems. In'Onthinking" he attacks garters and corsets,pointirg
them out as signs of women%s modern artificiality.
Smith implies that contemporary civilization is "coarse'™
because women are wearing "artificial® clothes and smelling

%

unnatural..  perfumes:
Perfumated primate
crackling with elastie rubss
I, unthinking well, . .
yearn for harcher. smells:
and. silken: leaps of leopards
Ten years afier this voem was written (1954/%), Y"the 'mat
ural ' anti-garter approach™ turned to be fashionable. But Smith's
poem: is part of his®unthinking®, anti-city, anti-artificiality,
anti-machine, anti-rationality stance. Epistemologically speak-
ing he is interested in becoming one with nature, echoing the tra
ditional Romantic Lisbstps Into The All/aversoul.
In "Ice Song" Smitn preaches 2z cyclic end of history in
which civilization is going to end and cavemen hunting deer are

going to returns

Sky stavs, ice cliffs where the moon creeps,



And blinding gulfs are echo fear

0f dawn men hunting straining deer ——
The arrowed deer will racé again,,

And torchlight cries will soar iceelear:
Weep! Time and crystal stars are heg& ,
For hunting songs and worid throbs.

Here- he- preaches a coﬁplete return to the primitive with

no electricity, no machines but with natural power and nativistie,

raw, primitive "instinct".

The early Smith has a Romawtic vision of the primitive.It

is this wvision that will induce him to later on write "The Anti -

Civilization League® and "The Savage Manifesto™.

However, like in Trinity, Smith's duality towards the big

city is marked by contrasting poems such as "New York Nightfall®

and "Spectown',.

In “New York Nightfall' Smith"s Whitmanesque praise for:

Manhattan comes on chillingly clears -

4s. in
o S 3 +3 p—
IO oLt made

he was raised

the case of Whitman, the fascination

Wet and rough like mountain rock,

& chill day fades.

No pale: softness comes to the rivewr,

no: twilight to adorm the granite ranges.
Low planes hum through the evening,
passing shadows merging intor cloud,
small jewels for a moment flashing.
Freight trains thudding creaking
shrilly brake and starts ‘

their smoke wafts flatly without risings

" their keen whistles smite dense air.

Hailing tugboats, creeping other ways,

wail like pained and straining beasts,
pulling with:gi%nt chains against the silent
I want to prey.

his "ealm" suburban life.

barges.

the city holds
him write beautiful verses to New York, the city

in and where he still precariously manages to maintgin

However, Smith combats against what he considers the evil

of overcrowding. One of his first attempts at socially~significant



poetryrwae his poem "Spectown,#which was writtem in 196@.
; . Spectown is Southbridge, ﬁassanhusseta;-”owne@" im those
‘days by Americam Gptical. There, like im Irinity"s New York,Smith

seea:workers a8=cogs in the_machine:

“The- Sbuthbridge boosters speak of Syectowny
lens ‘¢apital of the cosmos,, )

hustling hub of sceniec Central. Mass-,

and the people of the greengrass

who have gound’ eighteen bnlllon lenseas=s:
union free

ThlS splendrd clean~and gleamlng Go d&town,,
lens capital of the cosmos,, . ~

can boast more- skilmedalabon~than Dulufhl- -
itvs garanteeﬁ goldbhonetrutm .
certified by CofC ET AL -

union free

. MELODIOUS MACHINES
MURMUR IN MY DREAMS
MACHINES; MACHINES:
& YELLOW STREAMS:
MURMURING MACHINES: 7
MURDER IN MY DREAMS®
Ultimately Smith understands labor unions as workers grouped
and controlled by the mass-will. This hurts his principles.of in-
diviidualism and, because of that, he is against industrializatiom.
Industrialization is the evil. that brings: about factories,organized
Idbbrmandulabox?uniops; Men\canﬂnp longer be individuals.
~ .In another poem, "The Coming", writtem in. 1961, Smith
clearly describes industrial man as a machine-tenden:
Thick air is ambient with yellow rare
In afternoons of men who tend marininess
Tike eyes of cougdrs cornered in dank lairs,

It is a furtive: stillness, an unseen °
Tenslng of strengthr to be unbared.

What. power lurks in mystery of a1r?8
What fearsome truth to be unbared?
Again Smith brings in one of his poems the apocalyptie
future of his world in imminent disaster. The stillness in the

air is a warning of approaching danger. The air inversion, the in~



€2

vers:.on, the industrlal pollution are signs of eo:nlogical chaos,
""‘i’“l In this scenery Smith describes religlous revivallsts fill-
R ing the Yankee Stadium as- if they were. cheering ~and Bcreaming im
"a‘ioo_tbaliL games

- In-a gigantic bibleballpark where

€ultiste stare, singing shivers: into screams.

.The citydwellers shum their thoroughfares

And know pure hate and féar as in a dream

0f unknown huntlng unpreparedi.

What coming moves myste,ry of aiﬂ‘ '9

What fearsome truth to be unbared?

Smith's apocalnptic feelingr is always: an indirect result
of a mental process that organizesa and decodes the evidence o f
his perceptions im a.city life. Added to this are his silent fears
of ._ecobdgiqgl. and human disasters and his longing for the used-to-
be New Yori.. )

It is interesting to observe that in the Smithian psyche,
below the layer of optimism and romanticism, there is a layer of
existential anguish. .

The anguished Smith's defense mechanism: is to create =
series of profections and faces, attitudes and theatricall poses
whlch try to balance: out his deep hearted existential fear.

_ Often there is a certain morbldlty, a longing foor death:
_Smith's poems. The idea of death, sleep, alienatiom, non-thinking
ate @lways egcapes firm conflict. In "Homecoming" he writess

I want a rainscent woman, straight and fair,

With silence frggrasnt in her damp blown hair,

Whose knowing breasts will be my home to- Ysep
When only tears will lull me to my sleep.

Paradoxically, combined with this longing for absence,there
is a wish for epic actiomn.. In "Sleeptraim Quatrains,! writtem im
1961, this is clear:

Awake I am a common smithe
Asleep I am a megalith,

To whom nude: Druid maidens: spray
At green awakening of day.



Alone: amid the desperate- flowers,,
I fought the army -of .the hourssy
They writhed®.& wept,. but I ’

Defied Time's demom buttenflies.m

Dreaming Smith is the Romantie here, awalke he: is ome of
the millions! 'of. inhabitants of New York, like Jdohn Hamiltom im Tr-
;_11‘_!:1;; dreaming he is é.n epic hero while awake he is more of a bee
in the bee-hives

In a dream I was the morning,
I wore a saffrom cloak.

I was beautifuly, I was freelz -
When morning came I broke.

3.2. "The Anti-Civilization League"

In his 1968 essay — — which turned& out to t a manifesto - -
"The Anti-Civilization League", Smith suggests: a return to: ovid's
GoIden Agey, a time when there: was no restriction of laws and mem
were free: from coerciom, 1living. in "natural rightneousness™:
Thus,. I, The Smith, have returned from a wild
northern island, and im this madness, T am creating
a movement called the Anti~-Civilization Eeague.13
As Smith says the essay was 1nsp1red< y two: (unidentified)
articles in Natural History Ma agazine. The first one was g study

on the Neanderthal man and the other o f overpopulatiom and the
coming famine.. , ‘ :
Smi th, haunted by the ghost of Malthusyworries about the
theory the English economist had set forﬁb at the end of the 18th
. eentury, that while world food supplies increase: by arithmetical
progression,. populatiom increases: by geometrie: progression, and
that the day is certaim to arrive: when the world population will
exceed its: capacity to feed itself. He quotes from Naturzl History

~ Magazine ¢

Massive food-populationm gap... world populatiom
growing at a rate of nearly 2 per cent a year/
Time required for population to double 20 to 30



years in underdeveloped countries/Developed countries
50 to 120" years - ULS. one of the fastest, .63 ymrs

e.e.oe DoubXing Times ..... The world today is over-pop-
ulated. ... Pew people face .the hard cold: facts ...
,We are rapidly destroying our planet as & habitat
‘for homo -sapiens.*

The sgiutiof}ijsmith' proposes is a rather anarcho-Romant fie
onesz the Anti-Civiliaation Lieague. He desires to somehow .go 'bac.ik
to: ear]]y primitivism, to a Gomewhere Gver the Rainbow,never,-never ‘
rllamF (state ) of The Natura]l/ Primitive. ’

- Between. the time of the writing. of *he Anti-Civilizatiom
'lieague"' and Trlnitx, Smit}b evolve& tremendously, but &t the: ‘same
time,, the generaI truth of both piece,s: is essentially the. same.Im
the- former work he simply preacheé thé‘supre'mev order of the past.

over the presents he pmpose's a return to earlier times in a com-

plete disered‘itiﬁg of homo-v rationalis, whlile in the latter the .
same motif is still present but- modified . In Trinity

Smith: evolved to» an acceptance of the Paustiam fulfillment: mam
'shali,commandia the’ elements; for goodi.and evil, man shall be the
incarnation of the scientifie spirit, whichh is how he flm.shas

Trinltx

He commanded the elements.

0f the numbers: of shad and men,
' Qf law and banking and the suns, 15
I sing wild raspberries and world trade.

]In""T.he Anti-Civilization™ Smith does not accept the faet
that men themselves have at hand the means of avoiding starvatiom.
He does not allude: to the fact that if what men already know were
simply. applied to all the agricultural land of the world, zand the
.problem of proper distribution were solved, the world could feed
itself. . -

In his manifesto Smith d0es not mentiom what he poeticdlly
points out in Trinitys plants and aniinal under adverse- cond;tions.'
reproduce frantically in orderthat some species may ;suz"viveinnhr,
does he mentiom that, as diet and living standaxrds: move upward,



the increases in populatiom coming from lower economie levels tendl
t+ o stabilize themse]lveerf somewﬁe;‘@.withim the limits: of Hp‘oténtial
food supphes,. i.@. the' poorer the diet and the living condmt:uons,
.the fastexr the popula‘blonv tends: to breed, ‘
. Here: before descendlng to. the realm of hard roclc solutiom
Smith allows hmseI:B the vaga.rles of pure speculatlom. ‘He totally
-ignores the argumen_t that it is not impossible that, once men be-
-»‘gim?to féeti%' the world p:lmperlly, particularly the more starved aves,
the popuIatlon problem: in relation to . the food supply tend to@r-
rect itself.
In a simplistic vision of Marxism{ Smith reduces this so-.
cialist doetrine to a mere distribution: of the same amount of food:
" The revolution is beyond Marxism, for it i= not
motivated by need for daily bredi. TAKE ALL THE.
OUTPOURINGS OF THE MONSTROUS CORNUCOPIA: & DISTRIB-
UTE. THEM EQUALLY AND MEN: WILL STILL: BE HUNGRY.L16
Marxist equalitarianian <should &lso include "the gErantesd
minimums of money ‘&: vitall services and equality of opportunity"
Smith is claiming i m» his .essay. What Marxists .cannot suppress
is the reality of technology which, along with the Industrial Re—
volution, gave rise to Karl Marx's theories. And Smith in this
ve_ssa‘y points out that technology might be the great dangers
Then might dynasties of Lord Techniks rule, ruled
by the inertia of their industries until the world
is smothered in shit? Will only virus life remain?l/
As a representative of contemporary American thought Smith

loses his belief in homo. ratiqmli‘-s. He no longer believes mam

has control of his environment. He fears the sterile. dead-end
intellectualism of science and technologys:
Shall every civilization end insane? I sat dowm

to write a carefully reasoned essay, but perhaps
I no longer believe in human reasom.* -

Perhaps the fact that Smith lives in New York is a contrib-



utory cause to his ultimate cynicism... New York more than any other
ﬁlace in the United S%ates_represénts the apotheosis of the pro:-
;blems of contempofary technology facing an unban gnvironmentm A s
he say&- 2

es o8 GOGWgarbage men are growling beneath my- win-

dow as they mob New York's City. Hall. URRRRRRRRRR
now they mightily howlk for money:. 19 ' .

The representatlon of this: howllng sound - URRRRRRRRRR
:is familiar in Smith's textss. It also appears in Trinity. It is
:the~cry of the so-callled rational man returning back to.cavemam
‘habits - which Smith both .rationally abhors and emotiomally
agrees with.. : ‘ ;
‘ Smith points that the entire urban system has been cor -
rupted in New York:
The longshoremen have already gone on strike.Mo-
mentary peace has come to schools:z with more tham
2,000: policemen to muscle them in, the union
teachers have returned to Browrsville as an army
of occupation:: the principle of community decision
has been successfully defeated by the teachers
and the board of education bureaeracy.’ Even the
policemen and firemen are threatening to striks,
but I am cheered by the thought of the radic> tewee
writers also striking.20
For him New York is the microcosm. . representing the entire
‘macrocosm, New York's problems: are the: same as any industrial
centerbo ' - h ) 1 .
Smith never relents once he is et the trail of a problem
What he has tried to do is to deal with his real environment; he
is:not an escapist,

‘Technology, business, ecological unbalance, war, atomic
waste, pollution, political repression, they are all everyday
issues., And Smith deals with them all:s

Vietnam-urban putrefaction-insane: thingfulness—
The Bombs -~ Presidential elections mocking the

will of the people ... The production societies
run like spastie giants.. The control centers do



not function..:Unmonitered, uncordinated,techno -
cracy blunders onward, blind: to ultimate: environ-
mentall and Splritual consequencee.‘l'his acquisitim
sickness ... 211

AN - . ST - S

Smith does: hot think that industries -~ a necessary evil of

the 20th ce‘ntui-y ~ can have an effective Aecol’%ogical.contml,f pmj:ﬁ-

marily because of industrial ecomomics.. He quotes Natural History

Magagines

The War on Hunger Conference was started with a
filmed Esso commercial promoting the use of :oil,
asphalt and pésticides for shortrange producétivity
gains with no consideration of longterm: environ -
mental consequences.... poisoning of the sea,. the
air and the .80il....chroriic: poisoning of people...
the reduction of photosynthesis on: land and n the
séa leading to: @ serious reduction in ‘the oxygen

“in our atmosphere.., the possibly fatall interrup-

tion of delicately balanced ecological -~ CycleS...
uhplanned acts: despoiling our environmenti.. A m
insane: preocupation: with an ever growing gross ma-
tional product could lead in the not-too*-dmtant
'future to: no nat1ona]1 jroduct

This ecologlcal-lndustrla]l impass, though, isn‘t "acei -

-dental‘," but embedded in the fiber of human psychology. We are - -

' fi;n Smith"s view - — witnessing the unfolding 6f ‘psycho-genetie

inevitabilitys.. Civilization produces frustrationy frustration sprs

on.technology. The $timulus (the civilized).- feedback (the ecol-

ogiically unbalanced) circle.is inherent im "progress".

Though he stresses he is.not .a Freudiam, Smith affirms

that the famous .psychoanalist was not a scientist but a prophet

when he.said things such asz.

Ors:

Civilization' i8_neurosis: of a progressively more
severe order.. 23

24

€Civilization is founded on repression.

Smith agrees with Preud's ideas: about civilization though

his worries are based on more: economic rather than psychological

reasonings



' I see  what has been repressed or supressed or un-
satisfied seething underneath, breaking out at
many points, as if.the Beginnirig of our age o f
great volcanic activity.. Sexually and in the
valueg of work, production & social goals.- the
forces of upheaval,. The institutions, even the
very systems of govermnment, no longer adequately
serve, the purposes originally intended nor charnge
fast-enotgh to fulfill our neéds.. No longer does
the” industrial civilization provide sufficierdt
stability, security, predictability, “erivironmentdl
control and plaﬁhing —~ above all, purpose. As
lives become moreé crowded and more corporately
organized as: work: itself becomes less: basie and
more SpeCIaliZ%d, fewer & fewen*ba31cfhuman wishnsr
are answere&k X

_ As in Triﬂitx,”"The~NntipeivilizationxBeague“'ﬁresents
hints of_cabalismﬁ '
ﬁét perhaps: the horses of destruction: can be: har-
nessed.. Good & evil are inseparablie in lifesncrea-
ticn and destructionwrisenfrom"the same sources.g'
_ Atﬁxi.s point Smlth approaches even closer to Trlnlty Good
Vand evil. coexist.. Eife is a force which is constantly making ex—
' periments~withxgunﬂ and evil in order to re-organize itself.
| Although Smith"s "The Anti-Givilization League" seems 8o
‘"erude™ his worrieS‘aboutAa,newAdark_age,might}contain a bit oﬂ‘
‘this truth in thems |

There might be a new dark age of &na;chy, and them
o at least the human race would ILive.2’

"The Anti-Civilization League" is a rehearsal of Trinity's:
ideas. Trinity is a poetic re-saying of "The Anti-Civilization

League“ *s: ideas in a more complete hardnosed .down to earth way.

33 Smi th's Work under the Pseudonym Raphmel Talliaferro

Smith disclaims any influence from Hart Crane in Trimity
though he admits his own identification with Crane's lonely daring
in taking the epic risks, attempting,as in The Bridge,a synthesizing
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definite statement on twentieth-—century American civilization.
However,_under the pseudanym'of Raphael Talliaferro,Smith
wrbte a poem,”The Bridge af Fire", confessedly dedicatedito Ehrt

G&ane~and also> named after crene"s compelling.poem:. o

Waite bridge of fire o

Raphael
‘identifies with

izétion=§4

- = the w1ndswept altar onto night

Gathedxal—window -portals to the stars
stones winged by sailing harpa'—x

Whelming into song - — geole Emohin.
Cathay? Atlantist Troyw Manhattan! 28

3

Talllaferro is strongly influenced by Grane. Hie

‘The Bridge, the symbol. of'technplogical Splritual-

Dark poet
Of ship lights on black'oceann
I also: anvil on The Bridge
perilous of fire the wondrous forge
in pale suspension over tides .29

Ebrry is Thé Smith who is going to anvil on the bridges,,
v "the windswept altar onto night! The only thing is that The Smith

is here: hidden behind Talliaferno, one of his: splinter-selves.

Smith is a technological haten, TalliaferrOaiSfpru»machtne.

Smith is pastoral, Talliaferro urban. Smith is closer to Emerson,

Talliaferro closer to Crane.lt is difficult at this pdint-uhtﬁl_

further evidence is in, to distinguish: between Adam Dunne and Raw
phael Talliaferro. Could it be that.all of Smith's masked noeturnzl

{ID)selves :are

“the exact opposite 'of his daytime "Smithness"?

These various faces of Smith are present in Irinity.. There

ig- a face of Smith which is anti-materialiism, mainly atithé begin~

ning of Irinity. Towards i%s end, another part of Smith is presented.

It is one that launches itself towards materialism and matter as

an answer. In fact this ambivalence is' carried throughout Zrinity.

On one hand we have anti-materialistic pastoral remembrances.Oh'

the other, we have materialism, Manhattan as the take-out.pbint



to the stars. It is a coni’mntation between past and present, dream

N g

-and reality... oL e T
"Talliaferro celebrates his bridg@ like Crane somewhat ce-

lebrated lrtrla-, as a. beautiful symbol of man's ability,, through .
'teclmology, to overcome the inadequacies ‘and the: fragmentatiom-

© O dark companlon, ' s

returning to death again!
Blind poets & trippled engineers!
Homer! Miltan! Hephazestus! Roebling!
Qdysseys! Argonauts! Sky aspirings?! :

" Again, Ho, Cochiml! dJdasont Hest:.ng harpsa?
Wings!. ‘Aeolian strings: eoning _
Up the long processional aisle: of lamps:

To the white altar terrible of stars?
Again, the anvil rings? The epic ery? L
Atlantics?! Brooklyn! The Bridge of PFire...

" Infinite consaguinity we bear. ,
We live the llongi&ude of beauty Spanned.
Mam is metaphor.

"Sky aSplrlngs" Mam wanta to reach higher and hlgher..‘rhe
: plane ‘becomes a religious vehicle for a visionary encounter with -
Go@. the same prcrposed in Trinitx
” What is 11" this"
mam thought
what is all this
to:. the stars 31

This is an allusiionv to the ‘enormity of humanity's journey
of which the space technology is & dizzying process that is vemy
iimperfect]lf understood by Mam.

| “Mam fs-"the metaphor’™. Man becomes like God@ through the
extensiomw of knowledge, according to: The Book of Genesis.

Smith might present himself as a rustic Thoreau most
of the time but that is only part of the total Harry. He is frag-
mented. Obviously, in the heart of all his splintered game-playing
selves, there is a well-integrate& self that drinks in the world

around him and swegts =~ it out poetry.
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CHAPTER POUR

A CLOSE READING R TR‘INITY’j '

Before goimg . intow the analysis of the text of Trimity
the discussion of its poetic symbolism, we shall brie‘fl:j comment
on its form and the techm.ques Smith used im wr:.tmgf it, 8 o
’ that 'l'rlnlty"’s content can. be better understood,

... Prinity was written im 1975, -formwise, as. Smith points aat,
it is "symphonic.. The themes: are introduced, . abandoned and& re-
1nﬂ;mdwce@ with variations and elaborations. In reference to Tri
, _g_.gy_ s basic organizing primciple Smlth himself wrotes

Prinity is perhaps most akin to Bartol, eSpecjzaJJy
in the accommodation of dissonance.l

In fact Smith mantaining a coupled dissonance-consonance
- counterpoint pits: pastoral against industrial, natural against
-urban, ,trad/iti’onaf against modern, but all in = balance re -
v\,ez'alingf'way..- 5 o o

Two- earlier narratives by Smiith, "Stones" and "West Bat-

tery" are characterized by somewhat similar symphonic: appmache.s:;

.The former, by the way, is set at St.. Paul's Chapel, the
oldest colonial building in Manhattan and a part of Trinity Pam~

ish, only a few blocks uptown from Trinity Churchz '
Wall Street & its streets are walled.

The only open bits: are the graveyards.
0f 61d churches. =

.= = St. Paul's

Trinity is an epic narrative but’ it differs fiom traditionsl
epic poetry which is metrical and .tends toward symmetry by u-.
nits, uniformity of line, stanza and stanzaic groupings.. Trinity
is multiform, only partially metrical, and relies on .gsymmetry.

Tts multiformness is a Yarger synthesis of prose.and.poetry,now-



- - eyeriso
Down Shodgha, - renss
.«7“(}‘ .

O acigts) e lagpe Leloli Here feoces
C wewed W Mo fplidlal ma T

Smith'"s repply to my comments: on "The Anti-Civilizatiom Lea«gue"
and the end of Trinity.
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el and epic,. epic and Biriic. About this Smith wrojl;e:

s

Tr1 ty is epiw,, fusimg prose and poetry. I think
o:f it as a poemy,. but it might as accurate].y be '
. . called a nove]} that got loose.. 3 o

B : ‘Regardlng the v;.sga]i p0381b11:ut1«es, Smith Yearned most
4 ‘abo.ut technique from @e.e.cummings, whose works he read avidly
»;""vv.hillss a sd';ud"snt at Brown University. In important passwges, Tr;ii-
_3:_1_:1 has & spatiali design of words: whiel is pﬁycologlcally im -
portant to vwhat - -is beimg deseribed. _
~ Various techniques used in Tr1n1tI were first used by"
Smith in parts of "Gawaine Greene,"‘am unfinished novel which had
'@ section published in the anthology I-]l. Actual patterns of per-
ceptions: and verbal content of consciousmess were some of +t h e
techniques used in "tawaine Greene"™ which were extended to Trini-

tys

THE UNIVERSE IS: NOT FOR SALE

¢ 'a way of reminding himself of the pettiness of
such matters, he theorized. Buying & sellings

Buying & selling shoulid be relatively unimpoartant
in a life. ~ Yes, The Joys of Life NOT FOR SALE:

"The best things are free; "-

he sang in his mindsi

H Morietary success: is no true: measure of a mam,.
Money should be onily @ means: toward reasonable ends,

« moongo: We- gonn@ Eu:hled?
' pushed. to: & fro - pulled
to & fro: )

‘& pushed & worn pushed & pulled & worm
by motions before us & beyond us, Inevitable as
moonpull
Inevitable
moonpull

the wear of spaceforce
Down Down
weight & time
flesh stress virus mould & old & old
Nitrocarbo:
~hydro
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la la la

; Lavoris for the Clitoris
Keeps you kissing sweet

la 1a Iz 4

Objective description alternates with streams of conscious-
ness the patterns of perception and thought rendered by psychol -

Iogically: appropriate spatial-positioning, projective-bits,coxr -

; responding to the discordant barrage of sensory data, including-

signs, shouts, graffiti, etece.
" Thus Irinity contains elements of concrete: poetry, as

materials for the Iarger structure, not asi an end im itself.

4.1 Textual Explications

Trinity's drama unfolds on Hardhat Day; May 8th, 1970,

when workers from the World Trade Center attacked a peace march

im downtown Manhattan.

; The first movement, "Order for Burial," occurs as historic
Trinity Churck, at Wall Street and. Broadway, becomes a besieged
Red Cross statiom far the wounded.

| The second movement, "The Growth of the World Center,"is
a summatlom of modern 11fe,. a dreadfull perSpectlve> on humanm trans-
formatiom . _ -
The third movement, "Bay of the E‘arthv.,;' brings to life
both the early history and thé natural splendor of Menhattan and

:_t};e' wistful pageantry of the Earth Day celebratiom on I4th Street.

The three movements are linked together by the protagonist.

" John Hamilton, an epic hero who,, like the classical epiie heroes,

is the embodiment of humanistic val’ues. His personal struggle

L is .the colossal agony of modern mam: "humam versus co‘mmar'cia]!.,;

- mercantile ‘values. ) -

. In the first movement, dJohn Hamiltom witnesses: the riot

fand; 'i_n_ the confu31on,1s beatemr by the workem. He envisions: the:

cox_n'p]leteda towers of_the World Trade Center and thinks of the mm-
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terialistic life it represents.

' The second movement zlso occurs on May 8th, 1970, as
Hamilton, dazed, wenders around the city.

. The third movement begins: within the same time frame,as

- Hamilton continues to walk around. Hamilton"s thoughts revert to

the Pirst Annual Earthday, an observance whicir had ocecurrei the

preceding month,. A‘»pril;. 1970.This extended flashback finishes by

the end of the book where the time cirelesback to Hardhat Day a-
gain. .

) Actually Smith himself was a witness to the Hardhat Day

march. A friend of his (at his side); dlsappeared%.. Later om SAith

learned his friend had wandered the city im shock. Thus Trinlty

is "facty"alithough individual characters: are: fictional.

: This muctr is certain: that Trinity  reflects the major issues
of the America;:i T0¢s:z _the Kent Stgte massacre, the invasien of
‘@ambo‘dia',,' young people's protest movements-,. . the rise of  tech —
no.'!’.@gy,. ecoIcrgica]l concerm, besndes the mentxned attack on peace:

marche rs -

4.]1..1 - First Movements "Order for Burial™

Thé titlea of Trinity"s first movement is similar to the

‘ _fit]:e‘ af T.S. EIt‘iot"s_.f:‘Lrst section of "'The,Wa«ste Iiand",."The Bur-—

iaX-of the D‘ead"' As a matter of fact,. "'The Buriall of The Iead"

'. is also the Angllcan burial service and it sets the tone of bo thh

poems. and signals the reader to: prepare for a recitatiom of grief
'_ and lamentation.. '

| - The first part of Trinity resembles the same them& used

in the first part of Eliot"s "The Waste Dand". Eliot's poem is: .

a.n attack on Western Civilizatiom which seemed hmpelassly;r bank~

_ ' *ru‘pt i:n the earlly twentles. Eliot starts: his. poem by talleingf

¢ £ iy

"and"desm. "'9’ Memony" suggests past:L{6981r&“ associated

:»/\ T el r“?/\,;/}u R i Lot

e with memor'y, suggests a .return. of the pasts . ... . .. . ..

7 { -

..”5"”"" " T April is ’the crue]lest month, breeding

o . N N
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L . + The title of TRINITY'S flrst movement is szmllar {0
the’tlule of T. s, Ellot 8: flrst sectlon of "The Waste Land",The Burial

R saman et R e

‘df the.Dead As a matter of fact (@he Burlal of the Dead 1s also the

i ot

i“h:f.‘t;le of the Angllcan bur1al serv1ce and it sets the tone of both
fpoems and 51gnals the reader to prepdre for a recitation of grief and
;iamentatlon. | _' ,' _ :
N J The first part of TRINITY resembles the same  theme
usédslnfthe flrst part of Ellot' "The Wasterhénd“. Eliot's poem 1is

~no,dqubt an attack to Western ClVlllzatlon xhich seemed hupelessily

bankrupt 1n thp early twenties. He starts his poem by talklng abou t

memogz and des1re. Remorv suggests pasty de31re, associated to mem-

P T 9
April ie
Lilacs o The Order for
¥emory a

nil o | THE BURIAL -

Viinter k;

Farth iv’ |\ Op THE DEAD

A little

’ . . . - ) ': v o
_ o Harry Smith starts TRIN /;;7 ’lf&yéiiér
L -> ) o - ) . ) ] i . | L)'/ “
‘ ing of past feelings in the flowering g / u‘a(u, f*’k
: o A . bRY AV
Loak ibrough this lcaflel as you wait for the
: service 1o begin. It will explain the service to

you and sbow you bow to fake your parl in it
The things that you are to do as a member

P of the congregation are prinied in red.
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. o of dream

“ PEREIN ’ - of fathe»
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There is an ¢bvious ana!

'{NITY, as "The Waste Land", is an attacki-
‘is specifically related to the United ! Lo ,//f
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The polemic title of the ingliczn duriel service.



Lilacs out of the dead land, mixing

Memory and desirey st1rrimg

,Dum’. 100 ts: with spring raim.

Winter keépt us warm, covéring o '

Earth in forgetful snow, feeding - e
A 1i1:1:11e life with dried tuber8.5 o

*

) In the same general tone/moo& Harry Smith starts: Trinlty
’ with "Order for Burial"™ speaking of past feellings in the flowering

graves-‘ : .-

Ago feelings
déjh daéjx
the flowering graves

The man became a boy - .

01d grave: the new grave®s maw

of dreams, and the recurring

of father”s: scattered bogea

e;cposedi in an open: grave

 We begin both poems reaching back into. a commom Anglow-

‘European past.. "Memory™ here is: very specifically the memory of
the ;'.p:"e--._industria]};.,,Eurmpe.-A‘emeri‘ca before the great wars, before
the horrors, a bath in the languidness.of "civilization™ Henry
iianea:: talke about in Beyond the Rim, the almost ingenuous Europe—
America of the fimw and beginnming of the new sidele.

There is a clear a.nal'o;gy between both poems. Trinity,
Tilte ™The Waste Tand™, is an atiack on Western Civilization but
is specifically reléted? to- the United States,. the essence o f
Occidental .capitalism. Similarly, Trinity is a criticism of the
capitalistic system.. |

“Order for Burial™ is a trip back into the pest,.a personal
and historical return.

Im this “trip Smith remembers
his pastoral childhood ar;d the pear orchard his fathexr had planted
before his birth. This pear orchard had previously been used: as:

a theme i n- ~ “Time in the Pear QOrchard", a four-poem series

published in Me, The Peoples .



45

At the twig tips
the faint push of ,yellow-green
soom to bud & bud t6 blossom & smell to fruit
my father planted for, before my birth
- the eighteen trees, treea-rowetii eIiose]lm, .
young tall in my childhood, -
smaller. There will be & few pears”™
this -fall, even for a child.
My father"s orchard has growm o1d.7

.

"Order for Burial", at ‘this point, pments a cumulatiwve

 sense of 1he '_mstcré,l Words such as:. "blossaom, " "whlte W "pear. orchazd,"'

peta]ls."‘ "'ehllhoo@ w "bough " "breeze w "raim " and "‘fragance"'

form an. extensive. remembered pastoral mosaiecs

The man remembered a blossom Sunday im the pear
orchard, his young fair daughter playing with
petals, at *the place: of his childhood. On &
swing, a neighbor boy, shouting high, and daughter
laughing... He shook a bough and made: it rain: upomn
his daughter as it rained upon his childhood&,whem
he had laim full afternoons in fragance. White,
and the men kmew sorrow in passing things and joy
in life renewing. And in- g.he passage of a breeze,
falling blossoms reigned.”

This Eden also resembles the "rose garden" memory at the

beginning of "The Waste Land™:.

Summer surprised us, coming over: the Stambergersee

With a shower of rainjwe stopped in: the colommade,,
And went on im sunlight,into the Hofgartemn,,

And drank coffee, and talked for an hour..

Binm gar keine Russin,stamm*® aus ILitauen,echt daxtsch.
And: when we were children,staying at the amh-duke 'S,
- My cousin's, ‘he took-me on a sled,

And I was frightened. He said, Marie,

Marie, hold on tight. And down we went.

In the mountains, there you feel free., 9

Por Smith the personal memory: is mixed with an overview

of the Unlted S;tates~

"Isn't the founder of the Marine Corps burled here?"®
-The man shrugged, turned his palms up.’ 130



The question a visitor asks the protagonist is .noht answered

but it raises the historical reference.to the Marine. Corps whiich A
"f;v‘giies,the.-_ reader a sense: of ressurrection of the dead.SimiYarly
‘ 'A':Eil.;j_.ot *s “The Burial of the Dead™ also suggests ressurrectiom withim
‘@.mythical and ritualistic burial., Smith aleo deals with ressur —
rectiom, no matter if at a personal or at a historrea]l 1eve1,, Buat
' -amway,s in_the .context of a collective memory. ST
i It is the sigm 1n the  churchyard that calls the reader"s
attentiom to the solemnity of the event of deaths

NOTICE:
Visitors are. requested to
respect the privileges accorded
to ‘them in "the use of the Church -
yard and to aid the Authorities:
in presexrvimg the sanctity of the
@I‘E}VBS-‘.”
"Sitting on the Gravestones
is not permitted. 1L
" The Ilast warning suggests prohibitiom. It is interesting
to observe that this allusion to rules: follows the first mentiom
of American History, the Marine Corps. Smith has raised two ideass
‘war and rmles.. The keystone here is that American History begins
with both war and military order. Smith plays om the ideas of
death, war and ru'.lfe’s, and tangles them in oner the Americam
conseidusness begins in the war, in a system of rules and pro -
hibition. - -
Throughout Trinity*s first movement we are in the preéence
of existential nothingness, a sense of infinity and death: = - -~.

recurrent thenies in Smith%s .The Early Poems = .

Bright skull, startled. Beheld
Doom"s grinning stereotype

eye sockets dark 6nto infinity
voids between the stars

Shoo¥k boughise.

White v1ctory' of bones.lz
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O ~ Here: we- have a subtle echo of the graweyard scene in
'i7L §§glg§.§ Smith1hammetfngiynquestiéns”the-vermnnaturdpof zeit and

- A 4

However, Smith's expression "the white vic%ory'of bones®

.

f”'“'“'!-’,ﬂ.}suggests an overview of religiomy man trapped in time agalnst a&

backgrounﬁ of mnflnltyz
ol After this allusron to: supra~-materislity of etennity;ﬁmmtm
 '£jpits mystical time against mercantile time.. This is the first
‘»!&ichamamy.ln Trinitys the long view of man as demigod vewsus. the
;}cohtracted view of man as animal. .
. Irinity's protagonist is settled withim a religious com-
text. Refering to him Smith himself would later writes -
~ Hamilton isenlEpiscopalianrlike‘his'forebearé and
evidently a religious man who would recall these
Biblical statements im such: a situatfom.l3
The Biblical statements Smith refers .b¢ are mzinly takem
frdmzPsaﬁm’QQ“which deals with the.tranéitarﬁnpsssz'manPSgliﬁ&.
"Smith plays with Biblical words and mixes them up with contemporary
idiom like "THE AMERICAN STOCK EXCHANGE" and "O Statistician™ im .
order to: suggest the contrast between the. time of The Patriamch

'§...why7 may not that be the skull of a lawyer?

Where be his quidits now, his quillets, his cases,,
his tenures, and his tricks? why does he suffer this
rude knave now to knoclk him about the sconce with a
dirty shovel, an:d will not tell him of his action
of battery? Hum! This fellow be in's time a great
buyer of land, with his statures, his recognizances,,
his fines, his double vouchers, his recoveriess is
this the fine of his fines, and the recovery of his
recoveries, to have his fine pate full of fine dirt?
will his vouchers vouchk him no more: of his purchases,.
and double ones too, than the length of a pair of
indentures? The very conveyances of his land will
hardly lie in this boxy and must the inheritor have.
no more, ha? (William Shakespeare, Mamlet, Aet V, sc.l),
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(part of his concept of noble-savage, mythic time) and the time
of ‘the Banker/Entrepeneurs o

; THE AMERICAN STOCK EXCHANGE:
sign.. Signs. Green Greening .o
e gone ' *
R ) For a thousand years are but yesterday
o and as a watch: in the night

Scatterest‘
and fade away suddenly like the grass

- EXCHANGE. .
80 teach_us to0 number our days.

0: STATISTICIANY4

Smith links the Biblical words about man'®s transitoriness
ﬁith a sign announcing THE AMERICAN STOCK EXCHANGE which is lo -~
cated right across Church Street,. oppositea . Trinity €hurch. He
.contrasts the shortness of man%s life with the American capitalistic
view which tends to eternalize man through bonds and stocks — -
th:ough money. Money becomes infinity and somehow the importance
'of human life is relegated to a secondary plane..

Man's vision of human life within the capitalistic system
is short and subordinated to the eternalization of capital/
money values,. Human life is contrblled and numbered by statistics
which depersonaliée men:-by transforming them in simple numbers.

‘Men do not live individual lives but are inéluded:in &
society of’mass-ﬁumbgrsg‘lnithis society men are identified by
numbered cards and by how much theyjéwn in real €state. They
are included in statistics which evaluate 1life and death by
numbers., Statisticians are the high priests of a new religion of
systems unrelated to flesh and body.

Smith also contfastSathe ecologicdl unbalance with the
semiological world of signs. Man invades nature and tries to _
control it, he tries to curb it. This is another basic idea tirough.

out Trinity: urban life versus Nature,uncontrolled use of natural
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sources versus ecological unbalancee.
In another analogy . to BMliot"s "The Waste Land™ Smith
" writess

- "eeothe damm graves bloomin evefy spring, ® the
’ fat slut said.l5

Eliot wrotes

‘That corpse you planted last year in your garden,.
Has it begum to sprout? Will it bloom this year‘?16

Manhattan becomes the waste land, Trinity a Telteratiom
.of the theme im "“The Waste DIand".. The unreal city under the browm
fog of a winter dawn" i o replace& by the frighteningly resl eity
of New York. "The crowd@ (which) .flowed over Iondon Bridge, so
many, " is also present in Irinity's Monhattanz .

Massive complex for dense~hive, honey combered
with costelier commerce, ... masses: hiving sky-—
ward and sky like a soiled sheet L7

' The metropolis, in both cases, seeming to somehow surge
beyond time into a timelessness of computarized statistical eter—
n‘ity,. is: reminded of the ancient facts of Death and Ressurreetion.
An important image of Manhattan is given from above Nowmt
011vert.. Manhattan is the background to. the cemetery where the
: protagonlst of Trlnltx is placeds:

‘When he was a boy the man went to Mount Qlivert
with his mother to: put flowers om his father's
grave each Sunday. From that ground, he would
pull the dark green pronged vase stinking of
rotting flowers. That cold green metal. The dead
‘mess: to be dumped;y; go for fresh water from the
SRR faucet by & rich man's mausoleum downhill. The
B emall plot on the hillltop was greem & . - N
AP e (Perpetual Care) EAMILTON: 2 small wooden siign.
ar P e e S The boy:thought there: should be @ headstone. With
e T - the fathér was the boy"s sistexr whom he had re—
o placed, her death a year beforé his birth. Fromr
the hilltop,. the dfstant spires of Manhattan =
8tood in perpetual mist:Iike a citadel of destiny,
seeén yét uncomprehended. 18 ‘
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The image given is that of many individuals quiet im

- y'blv"fthei:r tombs after & vain struggle ‘in or against the.city. “The
S d;r.sj;_ant_._spire.s. of Manhattan™ pilctures a cold e,nd massiv_e citw
‘T_"’"’Where-’individuals fight hopelessly to survive. And this .coldness
| ‘and bareness of Manhattan not only suggests an economic battle

" but. aleo: an ecological one.. It is. young Smith again haunted. by
e Bawee:

The holoxaust invaded my dreams. Before I saw the:
the first newsreels, I had dreamed them in' the:
human detaili they could never gives after seeing
‘the films,. I dreamed anew in' the technicall detail
‘I had lacked before. Terror captive, I read =
scientific articles on atomie energy and @ serislized
novel in the €51lliers, ™The Blast", set in the
remmants of Manhattam after worldwide Wazr.']lg";" '

Nexfﬁ comes a variation om the theme: of deeth; The "boy's

- sister” in the poem is not an imaginary character. In real life.

Smith.had a sister who had died before he was borm. In 1952

Smith: wrote "Death Song to his sisterr

Why does she sleep so poorly and so long?

The dusk is coming on with firefliess

The wind is warmsnight voices  start low cries.
Why is her breath the song of dimming stars"

H‘er lips are cold, I know- her tears: lie new
Like evening dew upon a summer hill,

And now so .white and lost, so far and still,
She only sleeps and smiles perhaps a love.20

The experience of this sisten's: death seems to have beem
stocked deeply in Smith's psyche, especially in a kinmd of game-he
plays in whieh he is inemably linked@ to - the deads

I was-'a kind of replacement for hem21

In faect Smith epd’owes his pmtagonist,ﬁ'axﬂilto:mwit}h some
- aspects of his own past. Smith's father, Iike Hamilton'"s, died
when he was a little boy, precisely when he was four years eld-.

His father was buried in a cemetery ee_.lled‘: Nount Olivert exactly
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I . a8 happened to Hamilton"s father. Smith's mother used to: take:

» " him to the grave nearly every weekf while Hami]iton"s ‘mother toolk

' him every. Sunday.

Another important detail in the cemetery episode is the

;;_'name Hamilton.. It is the first time the reader gets. acquainted

- with.the protagonist's. family name. From thie moment on, Sm&th
‘simply calls him by his last name, Hamiltom. C@incidentally,

o ,».Alexander Hamilton  is buried in the yard of Trinity @lturch..

. ‘Gbviously Smith is being iromic for‘Hamilton was the
_opposite of Jefferson and he wanted to free the United States

 froii being agricultural and trqnsfom it :mho an. induetrial camntry

- Jefflersan was a bucolia, agricultural, farm-centered man.$§
A less iromic and more obvious techniigue would have beem
_ '-to 'simply use Jefferson as the protagonist®s name. But Smiith
chose: Hamilton to be the name of Trimity"s protagonist because
of his ewn curiously ambivalent approach-to the ﬁnfemctio.m
between the bucolic and the commerteial. ‘

L 'lfn',a way -Alexander Hamilton could be called the father
of American capitalism and the great advocate for devel&o*»pment
of a factory system, fanatically against the Jeffemsoniem Franki-
Tinian philosophy of agrarienism. =

§(Jeffers<m); hated the cities - that is, the crowding

.of. people together in squalor - ... he considered the
yeoman or independent farmer the most reliable citizen
of free society, and ... he feared the importing of
industrial revelution into the United States ...
Stuart Gerry Brown, Thomas Jefferson (New Yorks
Washington Square Press, 1966), p.vii..

defferson believed that a favourable environment, such
as the American countryside, nourished virtuous char -
acteristics in humankind, whereas. cities bred or brough‘t
man's lowest and weakest traits. '

Merle Curti, The Growth of American Thought (New York:
Harper & Row, 1964), . 160,

N
¥



Eamilton's economic theories were based on ineguvality

of human rights - -~ as Merle Curtis points out in The Growth of

American Thought — -— and this Smith would never @nsciously accept:

Hamilton, in defending the thesis that the govern-
ment must be strong and sensitive to the interests
of the great property holders, emphasized even
more baldly the theory of the imnately unequal

and selfish nature of man.?

Of course "innately unequal. nature of man' sounds undamcrsic
Smlth being marrled to a Jewish woman, would never accept this .
- way of viewing man. Jews have suffered enough for having been
thought "uneguzal." He chooses a new Hamiliton, a descendent of
Alexander, to reevaluvate, in 1875, his ancestor's doctrine.

Trinity's Hamilton is not going to accept the techno-
commercial conditions to which Alexander Hamiltonm relegated mans
e«ee Wwomen and even girls found employement in
the rising of factories and mills with the zpproval
not only of humble men who neeced the help of
wives and daughters to support their families but
of such champions of manufacturing interests as
Alexander Hamilton.. The hours of labor were from
sunup to sundownj the shops and mills were often
dark and-damp, even accoraing the standards of
the time. It was these mills and factories that
Hamilton, foe of equalitarian doctrines, regarded
as nurseries of virtue for lower-class children
and women.23

Smith projects himself into Trinity's protagonist znd
sets John Hamilton in direct opposition to his familial past.
Contrasted to Smith's "dohn, ! "Alexander" seems rather cynical,
especially if the reader recalls what Alexander Hamilton him~
self said about manufacturing and the employement of womern and
childrens

It is worthy of particular remark that, im gen-
eral, womemnm and children are renderd more useful,

and the latter more early useful, by manufacturing
establishments, than they would otherwise ve.24
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John Hamilton is a tou‘ching]:yr Human character.. He is not
Btup:.dfl.;w blind to the harm of industrializatiom and is at times

o "extreme'.lly eritical. of the big city.which he ﬂ;hrat i’elt in hig

N AT . A

' 'cha_ldhood ‘memories up on Mount Gliverta
Back to the present, again in Manhattan, Hami]:tom is an
unintentional witness’ of the attaack launched by  the workenrs: froxm
-~ the World Trade Center construction siite against e: peace march im
'-fmnt of the City Hall. o, . |
. ,' " In 1970' Smith himself was a witness to the hardimt march
om Gity Hall and "the melée at Pace College where ganged men with
h;a,mm_ersz a.nd pipers bea,,t solitary students, :mcludlng glrls,. while
‘the policemen watched .M Ray Boxer, now an essistant editor of
The Smftgg was at Smith's side when all happened.. Suddenly Smith
" noticed his friend had di;'sappeﬁare&E in the crowdv.‘.. Later he learned
Boxer had wandered around the city in shock.
What Hamilton sees is not any different tham how things
‘-really happened-
Church - Umgsual  Something _
Shouting ~Men' yellow helmets shouting inthe street-

On Broadway. Broadway & Wall Street im front of
the church

He walked bward angry men inside churchyard,and a
short burly worker hauled dowm a flag. Red Cross
Flag -~ into Broadway crowd - CHEERS: - the grmm.ng*
flagtaker.

""Why did they want the flag?™ Feeling stupid,

) Hamilton asked a workman.

"That's a Commie flag."

"I thought it was a Red Cross flag.

"Not an ordinary Red Cross flag. There is some-
thing funny: about it." 25

This episode well illustrates Harry Smith*s philosophy..
Smiith: i's against the "easy" masses: which  he believes are easily:
manipulated and might be transformed inﬂ:o puppets of fascist tend-
encies, He has a special fear of the masses because, like im

Trinity's melée, they might easily be transformed: into: a disordelyr



- mob.. Here the mol; blinded by\their hatred against communism,.
' iromically sees: in the red color 6f the Red Gross flag a. symbol

o of commum.sm.. Smith not only expresses: his perscmal fears but alsx

‘warns against the dangerous feature of far right American "paztx‘m-
' ?"'-otism S Fascism, he remlnds .:usyis also: based on nationalist and
""anti-—communist principles. —
| o There is also a lot of irony in this ep1sode The proletarian
‘ ip’:ﬁvot of socialist revcrlutrons is here motivated to take attitudes
whlch are against its own 1nterests. The Americam working class
'.go_und_s more like an echo of a strong and short-sighted government
}.which is above all aﬁt:ﬁ-communist. The yellow helmeted worker:
men of the Woi']id T_rade" Center are allied to a consciously "neutrali~
- ized" policejy they become part of the Establishment. The cold war
and the terror against communists move the: workers to assault the
students.. This is an expression of American fascism which Smith
is .extreme’.lly aware of.
v In his article: "Conscience & Consciousness of War" Smith
patiently analiysed the involvements the United States has had
in recent wars. He slrbned ‘the change in Americam consciousness
towards war from World War IT to Vietham. American soldiers, trans-
formed into barbarians, were no longer fighting for their democmtic
ideals but against the ghost of communism.. In a passgge of the
article, talking about President Johnsom, Smith describes this
new barbarisms '
His decisions (Johnson"s) not to seek re-election
in 1968 closely followed the apocalypse of Song
My, wherein we had seen ourselves become no betler
than the Nazi murderers of innocents, save for
one helicoptenr, gllot who: dared: 1nterven® to> save:
hurt chlldren.

Smith never ignored the fact that a powerful machine
encouraged the war: the arms industry. In a way Trinity's workers
also represent the military-industrial complex. As long as thewe
is war, the arms industry- will survive either producing emmaments

for allied countries or to use: themselves. The working class is



for this arrangement because it means more jobs.
S Trinity presents capitaliém perverted and turned into &
" war machlne. The Peace RaIly is in Wall Sitreet,. the core.of Westw

-l
¢

em cap:.talisnn.. This implies that capitallsrm thrlves on wir,

A

i . The police stand out in "Order for. Burial®. The. orders
'are fmmx above, where' there 18 a place: emlnsively fox: the p@wen-
».m. Power in a capitalist regime: means monem', a lot of money.

' ,Eow@ in.a capitalistic regime does: not necessarily  meam peaple:
.‘or; at "ieast,. people's: interests. Smith understood this whem he

‘wrb?té in NewsARTs

As we escalated our defense of the Diem regime, -
I didn't see the entandlement for what it was.When:
wet belatedly learned of our direct military aetion,.
I still unmeritieally accepted our government pro-—
paganda about Internatiomal Communism versus Free
World. I was disgusted by the rotten bunch we
were backing, but I believed what I was told re- -

- garding the importance of keeping our commitments..
Thus I rationalized our undeclared war. So did&

~ President Johnsom. Initially,. I saw him'as a maw
of peace in a situation where evil rides all
roads,. I had not yet realized that our experiences
with Nazi Germany & Imperial Japam were false
guides in modern” Asia, nor had I seen that our
power politics could indt justify this violence
and violatiom. Nevercheless I was aghast™ at the

- slaughter of the people, as:night after night we
saw it on TV, the skilful pictures: of death,sufer
ing, devastation., In February 1967, I wrote &
long letter to President dJdohnson. ‘I said we "must
use our might with the utmést restraint,"™ trying
to- avoid civilian casualities. I protested ™the
chemical warfare aimed at destroying the crops
of the people.™ T also told himz"We: have: been
supporting a governmewt most indifferent to
the interests of the peopley, and we have beem
opposing what is essentially a populist movement
I agree with the critics who: say this situatiom
should never have' happened@r we should never have
supported Diem as we did; we should have agreed
to support only a government working for Viet -
namese people, and we should nét have dishonored
the Geneva Ireaty calling for free elections. "27
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-

Trinitx»"s- drama unfolds: when President Nixon was: im the:
middille of. hia_,first. i:enm- - the'”alrmost triumph" of American
fasc].sm.» During Nixon's govermnent tlte Bhttemﬁ‘tatesswer& sendimg
hombems into Cambodia without .the consent of the Senate..‘In re-
‘acta.on there was an :anreasing revolt. of the .young. @eople againet
war...The Peaceniks started” anti-—Vietnamv protests all over. the -
country., ,

) Smlth* is not as tolerant of this government as lie was :

o f the previous one.. .He detects a split feeling in the Ameriesmn

minds qumlxg.,.ver,su»s- ald, .renovation versus consexvatism, -peace

versus war. The young were:no longeénr misled by the nature af the

Vietnam wars they had already found wha.t; the real conflict was:

Sazlam smelll -

a thick slab of Jdewish salamii. Not:uclng Hamiliton's:
stare, the old man said ke diidn't know what this
world was: coming to, the young have no respect, '
the elders lack convietion, authority’ fs weakmming.
the Chinese are waiting, yes, the Reds make student:
riots and the spoiled young punks' pee on . thé flag

that gave them evemthing, “kne never- had a.nytmi.ng
and t"hlngs came h@r&. 28~

+ -

The 01d man's talk is symptietic, It is the same old
talk young people in all Westerm nations have hearé:: there is
infiltration .of Reds among s.tudents; young people should . be tiamk-
ful to the government which fed thems they should be patriotie .
and not assimilate fgrei:‘gn theories. especially if from Cher
Communist éio:rld, etc.

Smith clearly associates all this talk with “salami
smell," "Jewish salamii smell," which turns .owt to. be: a good
metaphor for Jewish "flesh® during the Holocaust. Suddenly the
' 0ld man®s talk sounds: very fasciste It is Smith"s racial memory
behind the Peace Rally®s episode in Manthmttam.§

§Iﬂ; should perhaps be mentioned here that although Smith
is not himself Jewish he surrounds himself with Jewish intellectu=als,
How much this has been brought about by his marriage to a Jewish
woman'ean only be conjectured. Certainly, though,. Smith is the
soul of sympathy when it comes to the Jews,

--



In the middle of this consciousness or, as Smith would
prefer saying, this lack of conseiousness, the policemen "watched
“and smilec'f” at the massacre in silent. consent. The situati'om is
'._;.comom.im undemocratie countries, "Ganged men' with hammers and’
'4p‘ip‘e‘.§'f ‘beat solitary students™ provoking the tumult and giving
-"f,,ea-scms for policé intervensiong .

‘policemen smiling :‘apologetic requesting gesturing
mob backs .
mob growled, ‘gave aw‘,a.y.z9
It happened in Manhattan; it happened in Kent State
aniversz.ty, in Ohio. ‘
» .-Gn these oceasions police: are generallyr called to make
' sure there will be no. tumult in the streets, However it is
| necessary to see that a Peace Rally is ultimately. a protest
again,st‘the government whick is involved .in war. The government
eennot accept this and orders the police "™to prevent tamal t." What
really happens is.that members of the police, dressed in civiliam
clothes,are in change of starting the: tumult, infiltrating them-
| 's'él'vcejs' among the .studentscf.. The police then have a good excuse to:
iﬁterfere:
- Lowered flags - Kent State - Hamiltom Cambodi=z
Vietnam XKENT STATE SHOT DOWN: BY NATIONAL GUARD -
@ lowering of flags - Official marning -Schoois:
close -~ HARDHATS: ATTACK PEACE MARCHERS -~ New York,

May 8 -~ Rampaging construction workers from the
massive World Trade Center site 30

The working class in Trinity becomes an efficient ins-

trument of action for capitalism's gtatus gquo. Policemem im
"ocivilian cTothes" ére not totally necessary. The reactionary
American working class can solve the problem by itself.

For Harry Smith capitalism surges as the diabolical
father of the fascist masses. In Smith there is the everpresent

implication that aristocracy is inherently genteelz:
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Children's crusade - Wall Street § Broad,.
Hamilton placed
— The New Yorlk Stock Exchange = Steps of Federal
Building -
ChilIdren and charging ranks:
steel helmets - yellow
hurt childrem

Fean
watch and smile

The policemem watched & smiled 3L

Smith uses the children's crusade as & metaphor of the

peacenik's massacre. The children's crusade: was an attempt made
: iﬁ early I3th Century by French and German children to .free the
Holy Dand. The repeated failures of the crusading armies after
~ the Pirst Crusade — — 1096/99 — gave rise to the impressiom
that only the sinless and the pure of heart would gaim God's
favor in defeating. _the. Muslim: infi.dé];.. The pure: of heart were
obviously the. children.. But..the marech started by a: FPrench shep-
herd, Stephen of. Wendﬁme, im 1212,. came: to am unhtzppy - en& The
pathetlez effort by . chlldrem to .free the B‘b]ly Land hlgh]u.ghtsdi
the growing relunctance of adults to participate: in crusades. and
ilIustrated the considerable and general decline: in Europe o £
- erusading fervowr.
- -Ag: Smith. associates the Chilldren"s €rusade with the
 hardhat episode Be makes it clear that the United States gstablish—
ment was not willing to accept peace and,. above.alk,, __ﬂ*lustrates,
the decline of. American belief” in peécei"ﬂl‘. means of resolving
ivill conflicts. The sgerifice af innocent Iives was equally

) stressed in both struggless.
& priest closed the high black wrought iron gates

Muttering mem — & shout in the crowdi

My son iis dead’ because: of them

Myr son is dead - EE smm

througl!n mutteriing mobs of” ciitymem T
. . agaim '

RO ~';H|‘

thow tumest men to destruct:ham




- The image Smith describes is full of Christian symbolisan
‘as an attempt  to parallel the event of the CGrusades: the church
.gerves as hospital to the wounded;y; the priest is the one who
closes the church"s door isolating the sacred temple from the
hysterical mdb; Psalm 90 is evoked agaim.

..The cIlear sympathy Smith presents for the "flower childrent®
so far is a rather Romantic attitude. In the sixties, years be-
fore he published Irinity, there were youtlh movements all over
the country which preached a return to Nature.. Hmpples/Beatnlks/
Flower €Children,. all believed that mem shouId turn: to nature
and try to Free themsdlves from urbam stramgulatlom It was: the:
beginning. of the natural food mevement,, emti-—ihsec;tiéid“es, anti-
pollutiom.. The ecologists protested against synthetie material
and preaphe@ a return to natural clothing. Protests against
~ industry polIutiom and atomic trash started to be heard. Obstet-
ricians Iectured: in -favozl:r- of the natural child birth while the:

7 young preache@ free Iove. Historians started to meview North,.

.E‘entra]l and South Americanm history- an® to stress the imporitance
of the Indian"s role in spite of white's imjustice. There was
a myst:.ca]l returm to God@ and relIg:rom, There was a pastoral
feeling as stwong as the rejeectiom of.‘money:r values,. statisties
and everything capitalism: represent‘éé..”Tho;reau was traﬂsfomé&

_ into: a': natﬁonal. hero and the hermit-rebel of Waldem Pound

“ended up on a. stamp.. ”

So far Smith totally identifies with the"flower childrent.

amda with their anti-establishment protests

| CId magnolias,. flowering -

a man"s mind hurt

- Hurt ch133.drem
and magno]l:bas,. f]lowerlng; -

constructiom & destructi:orm 33

_—

'Ma.m"s mJ.nd is. equally hurt, w1thim this cold society,
a& the ch:b]!drenv’s bodies were. While mam builds higher and: hmg}ren'
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Smithvs reply to my critique: of Movement I, "Order for Burial';



constructing each time tallier builidings, inside himself he: be -
comes cooler and more a]loo.f', desfroying his owm being, de -
stroying Hhis: individuality. ‘

The hysteria of the hardhat attack on the peacenmks has
as: backgroumi: the World Trade Center in the process: of com -
struction and it will reappear finished im aa"dream-—sequen&e"':

twinr monsterings skyward
a man saw - Massive complex for dense-ldwve,honey-
combed with: eostlier commerce, and the constructiom
mem marching to City HmI1l, singing, GOD BLESS AMERICA
masses hiving skyward
and sky like a soiled& sheet.34

Smith finishes the first movement "Qrder for Burial®
with this image of the World Trade Center as a part of a giant
beethive which stands for New York. It is the first time. Smiith:
caricetures mem as bees, an image that will be constant through-—

out_ the rest of the book. A bee is a small insect of no individusl

" importance. Its life lasts: as little as twenty~two, twenty-three

”dayvs",- and is completely  dedicated to the work of the hive,gathering
necter from the flowers im ordemr to produce wax and honey. The .
image is perfect; Symphonically Smith goes back to the starting

| ‘themes the praise of the material in man's transitory life.

4.]1..2.- Second Movements "The Growth of The World Trade Center”

Smith starts the second movement of Trinity in a mock-
epic tone Saying that the United States is the incarnatiom of
the scientific mind, of technological ideas. He denounces the

replacement of human values by scientifiec and commercial ones:

To whom the cwning- suck of commerce comes,

I sing,steel members of humanity,the growing mass
whose rising bulk portends domimnion of the cube:
this athletic technoerazey and its perfection of
rigidity, of works & systems & their sources,
structure & uwtilization, of programs and ecomputations
unit & uniformity, conformity & the continuous
process and continmuous frame, conventions of colums
& beams, continuous walls skyward

Hamilton outgabe. 35



In an ironic parody of Walt Whitman's phrase "This athetlic
democracy, " Smith uses th'e" expression "this athletic technocragy"™
meaning a country of huge technbcratic systems: .which has as:
citizens conformiste, emotionally coaled by a utilitarisn infre-
structures. - L
| Facing this 6mijjaous reality Hamilton "outgabe.¥ "Oufgabe"

is_ one of the words included by Lewis €zrrol} in the nonsense

(pvbemr "The Jabberwocky" im Alice in the Wonderland. It could be:
a; ‘jpum.on "grab, " "grabber; ¥ meanming that Hamilten'chief aim im
:'j}ife is to> make money outof this greedy society.. It could simpiy.r
v_vdr;k: as a nonsense word: Hamilten outgabe, i.e., le saw no: sense
in éuchw a society.. _ .

In fact, Hamiltonm;out of pity;. felt like a court fool.
In a clear re-allusionm to Yorick, the foel inm Hamlet, Hamiltom

thinks of himself as Hamlet thought of Yoricks

Let me see. (He takes the skull.) Alas, Poor
Yorick! I knew him, Horatio, a fellow of infinite
"jest, of most excellent fancy; he hath borne on
his back a thousand times, and now how abhorred

in my imagination it is - my gorge rises at it.
Here hung those: 1lips that I have kissed I know

not how oft. Where be your gibes now? Your gambols,
your songs , your flashes of merriment, that were
wont to set the table on a roar? Not one -now to
mock your grinning?® 36

Hamiltom felt misplaced in the "dominiom of the cube."”

He suddenly imagined himself after death:

JOHN A,. BAMILTON.
1924 -

Son of Nancy Arlens & Thomas Hamilton
Member of the Association of the Bar
of the CGity of New York, partner in -
the distinguished firm of his fathem.
Devoted husband & father, he did his
Best for himself, his family & hLis:
Fellow Mam 3T

Envisioning his own tombstone, Hamiltom questions him-



self about what good he w;uld have donme for himself, his family
and his fellow man, presumably in this order of importance.

: Smith,. proaected‘in the character off Ebmlltomq worries:
-gbout what 4 s going to: be felt after his death. Will people
?s;mply*sayr"son'of Anna Dlnkelmeyen-and Ehrrm'Jqseph:Smxth;ﬁmmemkef
:qf thiS‘and that association™? Smith does not accept the idea off
lﬁbt-being recognized for his individual efforts; he does not want
;&dﬁ@%&sﬁﬁpmyiidentﬁfieﬁ with groups and associationsy he wants
Qfdibe.known,for his own deeds. He surely seems to believe that
fpersonaI deeds as well as individual efforts are much more important
“than a Yife of imposed values and pre-—established attitudes,
:whlchldo not aceept the individual's participatiom and modifieation
_of hlstory.

Hamilton: sees himself as a fool used by this cold and
vnarrow-minded society; and he starts questioning the validity of
such a societyz. N

Apd Hamilton wondére&%on goodness & the good and
the good in his life, vaguely in weariness like
@ weight of the infinite unknown forces onto &
beyond him, a mononucleosis of history im him,
this sickness into a vertigo of commerce & abyss,
and he knew a dull confused despair he had not
knowm before 38

As Hamilton wanders through New York he wonders what
gbod he has done so far. He feels weary and sick of this essen-
. tially unjust society which has transformed God from accessible
- to mathematical:

0. God whichi art the idea of Good
and all the ideas of good

0 God: which: art the holy greening
and the sacred white lowve

0 God which art the dream of Perfectiom
and the perfection of dreams

0 God which art the theory of the rigid frame
we kill the greening & the love 39

o



Smith says there was a progression from softness to ri-
gidity im God whiick was patromizéd by capita]l;ii&ti@-v'so;cie;ty. God
,is the rigid frame which is central to sk‘yscra;vaezz- architecture.
. God who: origiﬁna]l]i.y.r was good and tolerant,. 'associ’vzaitede_witﬁ: tltaa'
~id<;a% of love and nature, is now transfoz;nt\-‘:& intoe the gm&of
perfect unerring equations, an intolerant god. The former is: the:
godof the O01d Testament, the latter the god of capitalism.
| , Smith speaks of the god that has beem specifieally”
”crea‘bed“/"transformed" in New York City, in Menhattan, in Tri-
" n:ﬁty Church. The traditional god, once natural, is now changed
;--1nto ann'i:ndustrlal god,. a perfect man-made god

o As-weCtlave. seem previously; Hart Crane, in the first
part of The Bridge mentioned .Brooklym Bridge in a similar de-—

mthtrationé. of man-made object-worship. Crane's bridge as well
as Smith's skyscraper~ is a creation of ﬁxan,, a new idol of
capitaliistic technocratic America. Howeverm, this creator cowiradicts
theﬁld Testament creator who never worshipped his own creastions
-éftér they were finishéd‘:.. In reality the creatiom itselif becomes
divinized. There is a rise of the intmmam symbolized im architec-
: tur@ by rigid perfe'ction*;
.‘ .The divinization of materialisy is extensive to Satam as
well as to God. God and Sa.?tan have been welded together im &
- technological meXd: - ' .
"God is that which none greater cen be conceived.™
But listens T say Satan is insepé.rable:god & devil
are one in perfect weld, the divine
demoniacs of the rigid bent, this
unspeakable skywardness
Hamilton omtgabe.40
The eruption O0f cabalism: into n_o‘mative dJudaism pre: -
viously presented in Trinity not only shows the influence: of the:
Cabala .in Smith but also .denotes his repulisiom at repressive

ways of thinkings
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Gbd is the girder O
Gbd the rigid frame

* this building
Prince of this world

God & Satam ome 41 .

I away. this: unification ¢f good- an@:evil~could be eagily

7} 'explained in Christian terms. It is the confimmatiom of the

~“human surrender to satanie capitalismy it is the demonstratiom

men are worshipping the wrong god. Along with the lines .of the

}e:ﬁrii'puslay.revﬂ: acceptance .(evvena_..we]i‘cpming)) cagbalisiie theology,

' ‘_Sz‘mith; departs: from his episcopalian tradition and accepts "ewil®

as fact/substanme-
. Unliike the Christ of S:t ~Juke's Gospel, man does: not

resist the. temptation to \adoreﬂ\the world and transforms his god

into an instrument of evil. In order to be the "Prince of the

wo‘rl_d"." man turns himself to a false and sinful god, mattew, .

which .is. _representad? by skyscraper and the business world hiddem

within it.. Matter embodies Devil .and Maiuha;rttan Jbecomes the city.

| Oﬁ Satano-

There is no doubt that God is identified with height
in Trinity: . Men want to reach the skies by building very high
buildings. | ; |

.The man stood before the tower of the world trade
grown tallest and beheld the .cloud~-high derricks
& as’ ,:'lt.y._rqén‘qusari. on some stern °he_iﬁgihtt42'

The World Trade Center stands for a kind of reverse
Tower of Babel. In spite of the linguistie differences.of the
people in New York City, because of their different nationalities,,
everyone still speaks the same language: commercial English.Evem
so these people, like the people &f Babel, have beew punished
by = Block in CO‘mmunicé.tiion. _Gapitalisrg' has reéuce& .them to
human muteness in.the midst of economies-based communicéticrr.
They "communicate, % but only superficially.. ‘The curse of Babel
\ha‘s .been: refulfilled with an ironiec two-level twists

- . i



How did we gdo' it?

= man thoughts ’

How did we get up there?
How did we: get Lhew
How come? 43 B

e ma al®

Smith describes men as bees in & giant hives
Onward & Upward
honey combs of commerce
Hive:
the buZZy borogrove of bu81ness
. Bigly '
Gimbels K -y
cubiic tower of World Trace 44
» _The word "borogrove™ used by Smith is another word borrowed
from Eew1s Carroll's "dabberwocky.? It suggests a borough i
“the grove and,in fact, Manhattan looks like a concrete forest.
\,'!.Gimbe];s:.'f. is at the .same time another of Lewis Carroill's
nonsense words and also the name of a store . in M'a,.n;la*ttam Smith
uses it to allude to the absurd beehive "business"™ of Manhattam .
‘commerce. . | '
‘ . " Sm¥th describes @ meaningless situation in: Humem terms.
He shows. the insectification of ment
‘entrepreneurs, bankers,brokers, investors,architects,.

engineers, construction men, exporters & 1mporters,
all the captalns & crews of World Trade

Swarmnlg
workers .
"Tiike bees,." Hamilton heard the old farmer,

his summer neighbor in Maine.

~ There are times Smith puts himself so thoroughly im
Hamilton that he himself becomes Trinity's protagonist. In real
life Smith lives in .a house in Brooklym Heights but works right
in the core of Manhattam, close to Wall Street and all the busy-
"buZZy" life of the world businees. '
Whenever possible Smith goes out to Maine, where he has

an islan@ of his own, where he cam Iive: as: free as possible,,.



hiking and gardening, catching Iobsters, fishing. This going
back and. forth‘in e city . apparentiy: contributes to Smith's re -
flections about the real life.of man: im a Largely populated-

-~ .ty

'clty. Hamilton"s reflections are anedh>ofh1s ownu SN
‘.I;='  The .image Smith gives is as acecurate as possible. Bees
>are communal non;indiv1dualistic=1nsects whose 1ndiv1dua11ty'
is subordinated«to the life of the hive. Man's present situatiom
iin a large city like, New Yorle is getting to be the same. He has
:deveiaped a thoroughly hlve-centered mentality,gathering money
instead of honey, with the curiously human side-—effect of spoiling
New York's natural landscape by disrupting ecologieal baiance,
polluting the waters of the Hidson River and .frightening its
whales;and fish away.

| Whenﬂbees:constfuct a hive they use: every single space
ﬁz'honeycbmhs.~Men have started a speculatiom in.real estate:.
»slmllar to..this: hive mentality. They construct everywhere, bwilding
hlgher and hlgherSSpace contracts. The individual is submerged
lin<dens1ty. | . L _

“Irinity is an attempt to show that mem in capitalistie
systems are .equal just in their same thought and values. There
seems to exist a strong necessity of earning money,. of buying
a city house,. of buying a summer house,, oﬂ'buyﬁng‘thé,hswsst
car, of BUYING, BUYING, BUYING. ..
" '-Equslity, the callective and the collective: of the
collective ,
workers'swarmihg to their functions
- Kingdom come

the Kingdom of the Cube
Entfremdung - 46

At this point Smith introduces Karl Marx's term for

allenation, Entfremdung . In fact what Marx wrote in Das Kapital

1s very*much ‘defensible for he reported what he was truly seeing
in Bnglish factories in mid nineteenth century. This is what

Smith presents here, the alienation, the dehumanizatiom of mam
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-

in the capitalistic system. But Smith is far from being a commumist.
. He is not defending the viability'of Marx's economic: doetrine.
He ‘is simply re-stating that “the real situatiom reported by Marx
'3 back'in the nineteenth‘century did not change . much, .the-onilyr.
:ddfference being that .the United States represent todry's England
_of the nlneteethwcentury in terms of urban/capitalistia:allenatman.
' Smith is not trying for solutions. He identifies himself .
"__with the messianic feeling of redemption. Marx — — as.a Jew — -

N had' the same feeling and acted somehow &s a. prophet who was to

| iead.the proletariat;intm the "Kingdom to'come;" out of the .
"Kingdom1of the Cube." . Marx was the prophet who announced the
]éhange of times last..century.. Smith is am adopted part of the
Jewish:peoﬁle who: are expecting ”aﬁ.leaGer*tG>changewthe~present
 @ead-ended situnation .of mechanistic "wive-existence™.
Smith deseribes industrial society and demoumces the fact that
‘fraditional values and true ethics are cancelled by techmocratic
_’existence and"feplaced by mere norms of one's professiom.:
techn1cs tatics technlques ‘technology: — --taﬂﬂgw

technlques > e . - - - - - - - - — - - - ethices
¥a21ues standards nnrms routlnes,

Mobilized,-for efficient action formed under the:
rules of Science,,
the Moderm man I sing

dung dung Entfremdug;4

L]

Using concrete techniéal sources, Smith crosses out the
wbrd "valﬁ%s mesning individual and human values, and replies
it with "standards,” "norms" and"routines,"meaning the collective
attitudes men have to have in this kin& of society. Procedures
are glorified at the expense of the individual. Man becomes
ﬁobilized by the rules of a technocratic society. Technology
becomes teleology  (in Aristotelian terms);the "final cause™ of
the universe. o

Smith ironically parodies Whitman®s extreme optimism

(*The Modern Man F sing®).His desire is not to affirm the machine
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purpose but, on the contrary, Smith wants to say human alienation

- 1is excessive and therefare is evil.. What is excessive: should be

. -expelled ("dung dung Entfremdug").

. At this point in Trlnlty'&mlth‘lntroduces Margaret

_Hamlltan"s wifes

PrAENERE

Hamllton telephoned h1s offlce~"Unav01dably deunnem )
What would they say?® -

If they knew what he was d@lng. Thnnkznga

And Margaret® his wife, what would she?®. 48

She might understand, with cool disdain.

Once more Smith is "analoguing™ with Eliot's "The Waste

Band" Margaret\ is a strong ghadow. of the lady pmaymng the chess
game in "The Waste Land®s

The - chalr she sat in,. like a burnished thromne,.
Glowed on the marble, where the grass

Held up by standards wrought with fruited wines
Prom which a golden Cupidon peeped out

(Another hid his eyes behind the wig)

Boubled the flames of seven branched candelabra
Reflecting light upon the table as

The glltter of her jewels rose to meet 1t,49

 From satln cases poured in rich profus1om;

‘Margaret ~is also involved in an artistic world of wealth

and majestys:,

Aloof lovely,  pale lady of great halls.
Her breasts ...
At Salzburg for Don Giovani in the Felisenreitschmle
her decollete as she leaned to him her breasts
o the full mystery
of white 11ke qulck blossoms, translucent to the
the blue delicate
complexity of veins -
and dark nipples glimpsed.
the long necklace of pearls
with the emerald carhmcle between her breasts.
Flesh, ornament, a loveliness of mad elegance

AT fa1r ‘contract.o®

Agaiﬁ Smith'adaé’frégments/’traces of his own experience.

The physical model for Margaret was a cousin of Smith's wife. .
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Marion Gamillla Petschek,. Smlth's w1fe, comes from a wealthy a -
. ristocratic background. Eﬁs dead father~in-law was a Jewish.

ba,nker in Czechoslovaqula whca had come to America escaplng from
the Nazis.

Smith: himself spent several summers: in Salzkammergut in
Austrla during the slxmles and saw many performances im Salzburg.

His mentlonlng of "Samzburg, IDon Giovani and great hallis"

«‘

suggests the involvement the wealthy have with Arts, am im -
volvement akin to> Smith"s own. Smith sees.the arts as a.bmpproduct
: of‘capltallsm. '

As a matter of fact Smith is slanted in his owm view of
capitalism.. He is antl-capltallstlcfand, at the same timey,. he is
the supreme capitalist, living out of interests of a trust fund
which is an investiment in American capitalism.. This might be )
“the "fair contract™ Smith talks of whenr he refers to the Hamiltomw -
Margéret relationship”«

NO‘t- .

he gave her Predictability, Acecess & Success
the town house, Bar Harbor the World
Predictability & Cultivated Pleasures
the art of elegance emerald on: flesh:

Decay ’ S )
e «e the manhole to the underworld at his feet
sulphurous gases steaming

-
)

§

comments:

. My own capitalistic position is relevant to the general
discussion, but the "fair contract" is the relationship between
Hamilton & Margaret and is described specifically. He provides
material advantages and social status; she provides social re-
finements and beauty in the realm of appearances. Actually he
loves her;y however, there is rather limited discussion between
themy he describes the decision not to @iscuss his spiritual
anguish,

( June 3, 1980)

Having read my manuscript, Smith wrote a@bout this
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he Kknew
the infinite void under the glittering surfaces &

- exquisite structures, the brilliant desigm
of his life all . his works and advocacies:

individual rights while individuals =~ ¢
are invalidated,, penaI.reform*whilg
humanityr goes to hive, Margaret?

Why dfd he love her?”

The truth.. No need for Truthsaylng.

Perhaps she knew,

..................‘....'.."l’........'..........MQ&“

A fair contract 51

= Smith seems: to feel gullty fcr attacklng while at the same:
jf'tlme be1ng dependent on capitalism. He is pro-primitive, but at.
”.the.same time he feeds off the mechanisms of technolegical cap -
. ftalism |
}"“Undef.the surface of money Smith still sees the hive.. Se:
.does Hamilton. Hamilton has a house in Bar Harbor — - curiously
'closewto &mitth own house in Maine - —~ and Margaret has a lot
of jewelry. Both Hamilton and Margarélt have all the exizl and eco -
nomicfﬁxprivileges he always advccated alli should have. Why does
_everydne'not have them?Hamilton ~ and also: Smith — understand .
theyam vt of the hive.Hemilim féels badly because he: has always.
, attacked the hive though he camot deny he is part of it. §§

S Twa note Smith wrote some more informatiom about Hmmilton:
and‘thls specific passages
"As an Establishment liberal Hamiltonm has presumably beem
active to promote such causes as Civil Rights and Penal Reform."

§§About his identification with Trinity's protagonist in

this particular passage, Smith wrote:replying my commentss
"Of course, Hamilton is a representative of the old Ango-

Saxon aristocracy, the Northeast Establishment. Therefore, he-goes
to Bar Harbor which isin fashionable summer colony of the rich -
Rockfellers et al, whereas I live among farmers and fishermem im
places which have no electricity and no such fashionabilityr.
Perhaps the search for resemblances- between Hamilton and myself
has obscured the fictional ereatiomcFor instance, Hamiltom thinks
in lawerly terms about his marriages "a fair contraect." The.
relationship between Hamilton and Margaret in no way describes
my own marriage."



_ As we have seen before Smlth is. spllitered fragmented
‘towards industrial socmety. A@ has'uwn stﬂmd Smith: writes
~under a number of pseudonyms, among them Adam Dunne. Eacq-ofp,‘
;fhese "masked projections® of the Smithiam egem repnesenﬁs-sdme'
ﬁ(dften buried): aspect of Smith himself. Dunne is the ﬁofshiﬁper
}QT‘the-modern‘as/it :is understood by his Whitmanesque attitude
1if6wards New York. The sense of reverence with which' Dunme finishes
%his poemv"New York Nightfall™ ("I want to pray") reveals Smith
fparaIléi feeling of admission of benefits brought by industry.

" But this has little to do with the hive described by Harry Smith
~in Irinitys

Crowd, in transit on Church: Street, lunch hour
pedestrians, trafficc motor vehicles, the Hudson
Tubes, himself, the human flux
he saw the seething
Center
of World Trade, rocketpack flitestrians & ex~
iting, multitudinous tiny portals omn all floors,
humanity swarming about its hive towers, buzzmng
busily, here and there

Smith feels the same as Hamilton towards the citys breath-
less, restless. Under his own name, Smith does not like the senée
of slavery he feels; he does not want to be under the control of
New York life; he does not like to be compelled to work very
hard for something he does not “thoroughly believe in. Hamiltom

looks for & way out of towns

" Hamilton went West on LibertyrStreet.53

But in a large town there are not very many places one
can hide himself. The murmur of voices is constant. Bla-bla-bla.

It is an' intermittent murmur, "Durabla":

(the 0ld Engineering Building No: crowd

~ DURABILA
twin sculpted symbols
the globe girdled by starstudded steel
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DURA BLA
no north side Liberty razed 0
blitered Open Site. World Trade
a girder UP o

L,{T.'z:::l.'

(1)
crowd/ . ' ..

“"T can see you “re a man who don't like erowds..
voice.. elevator man young black./ Subway./St.&eorge
in Brooklyn. Man Hamilton had entered empty ear,
shunned one still loading in people.Operator spoke,.
surprise,. closed doors immediately w -

"I don"t like them either,™ he told Hamiliton.

"It must drive you crazy, all those: peaple packing:
into: here all the time.™

"It does..™

It is very hard to separate Smith from Hamiltem &t this
point in Trinity. Smith himself admits this when he uses reference
places whick al'so mean something to him. DURABL4A, for instance,
.isran.apt carporate name above the entrance tban office: building
~close to Smith"s own office in Manhattan. The St. George Hotel
is where Smith gets on the subway in BrookIym Heights.

' Smith has the same feelings Hamilton does about crowds.
Explaining the elevator passage he wrote that "World Trade Center
elevators are popuIafly called "cattle cars™ and that "the very
large car has manyfpersons~herdediintouit;" 3%

The repeatéd use of com (with)-words is Smith%s concretist
" way of_sfressing "iveness™ (withness) in the Manhattan: social
factora °

constructiom

ecasually
causeways conduits condominiums ca:mpute;rs,ﬁ6

Hamilton questions himself about his participation inm
the hive process. He feels neither innocent nor guilty. He is
split like Smith himselfs ‘
Hamilton im

The Moving Target mystery novel by Ross Nacdonmléd
who read@ Kierkegaard read the gulf loocked inte
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is innocence lost here at some edge he looked liis
life & lives s
down, & building up outgabe/
But what innocence was: I?
The man had a conviction of non-innoecence.not.
S guility of the world.. Perhapssgp Iooke& dbwnxsome
S other guBf Hh dld nat kmow

- PN

Somehow Smith is the outlaw who becomes identified with

:ff;the 1aw. .He is the outsider who> is inside. He is the rebel and

{ at,the;same time the conformist. And Hamiltom in ITrindity reaches
@ position hardly acceptable: he is equally. far removed@ from the

. problem:. He did not cause it and yet lived in it. His expedient

" position does not .satisfy even himself.. He knows it is necessary

~ to).changesz

beehive tombs
' .7 beemarm
behawe behive-

BEEMAN

Be: Mam

58

Hamilton is willing to act as & many he wants to be freey
'he wants to» feel free. He looks around and what does he see? He
sees automatize&*meh_behaving as they are supposed to do ima
non-individual,,commmnal,-inseét;likemséciety.'Hé sees mem being
buried alive in their materialistic.concern with earning money.

Playing around with religious symbols, Smith describes
‘HtmiltohﬁsAreflections about the existence of non-life beyond
lifes

UP _ derrick
tendrilled
cables
the ascension of a girder
guy ropes
the riggers _
Ascension some new birth
fro Bethlehem steel what birth
o f steel - the birth of Nom
‘ Life

DURABLA
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Business is our most important progress.
s . . .

ABstracts ‘ X . . .
Abstracted from 11fe~ _ : QNGO:
abstact life: Non Life growing

Systems are eur most important praduects
abstractions things tooils gvenmnent industries
institutions organizations works of worldnon

Non =zccreting

' by units: 59

Bethlehem, the place where Christ was borm, is substituted
for Bethlehem, the steel company. Christ's birth is transformed
jnto birth of steel.. The birth of the steel in the U,S. steel
company -is the biirth of a new religiom, the religiom of industrial
 capita1ism- Capitalism becomes the theology of infinity. The
individual is forgotten; the theology of systems relegated men
to a secondary position.. There is a deification of systems,. Systems
are the eucharistic center of the capitalistic Mass..

Throughout this passage, Smith"s spatial arrangement
of words is designed to be psychologically appropriate to what
is being described.. Thus the form: implements:. understanding and
is part of the meaning. As already indicated, Smith admits having
 learned th#s technique from ew.e.cummings. L

EszeMSewhereain1Trinitm'.themeSacontrapuntwlly re-appear
and become more elaborated. The rigid steel frame, central to
skyscraper architecture, which has been mentioned from the start
~of fhe secand movement, now reappears as the symbol of muscularitys

Under the girder the man (small spasm at his lower
spine) watched the casual riggers guiding, as passers
by glanced dangerthrilled overhead hurried on.He
stayed, in solid awe

= = = the riggers & their easy motions,. the . girder
midway, swaying, ascent momentarily stopped..

Godlike works a foreman's wave uP
godlike "~ sweatblotched blue denim shirts
profane
a wave g;nlster

as a secret of muscularity.

]
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In a way this reverence:ﬁm mystical materialism finds

"its expression in religious. symbollsm; The reader=enters into

" ‘the value-system.of anry-ﬁﬁam s "The Dyanamo: 'and The Virgin"'

'which shows how concepts change as: new values emerges

To him(Langley), the dynamo itself was but an in-
genious channel for conveying somewhere the heat
latent in a few tons of poor coal hiddem in a
dirty enginehouse carefully kept out of sights
but’to Adams the dynamo” became a symbol of infim-
ity. As he grew accustomed tor the great gallery
of machines, he began to feel the forty~foot

o dynamos as a moral force, much as the early

. Ghristians felt the Cross. The planet itself seemed
less impressive, in its old-fashioned, deliberatey
annual or daily revolution, than this huge wheel,,
revolving withim arm*s length at some vertigionous
speed, and barely murmuring - scarcely humming
an audible warning to stand the hair's breadth
further for respect of power — while it would not
wake the baby lying close against its frame.Before
tlie end, one began to pray to it inherited '
instinct taught the natural expression of mam
before silent and infinite force. Among the thou-
sands symbols of ultimate energy, the dynamo was
not so human as some, but it was the most expres—
sive.

The reverence before silent and infinite force Smith

presents at the end of "The Growth of The World Trade Center™

is the same as that which Adam Dunne presented im"New York Night-

fall." Smith"s ambivalence could be easily transposed from his

own life. He identifies with power/fenergy. He likes to feel

small by .contrast and hates this massive reduction.of his heroig,

romantic self.

Trapped in his own struggle Smith looks for a way out:

our units: to the stars

What is all this.
mam thought

what is all this

to the stars62



Smith®s reply

THE SMITH

5 BEEKMAN STREET NYC 10038 RE 24821

%/?o

to: my commentary of the second movement, “The

G%rowth* of The World Trade Center™..
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Smith: finishes the second movement of Irinity with the

o almu31on that.the machine age. signals a aourney of. m&nzto»the

- stars... The . Jjourney to the stars is a mystical return to, de; It
LlS a return to religion and its traditional values for indlvmdual

',development. . Lo . S .

~ The oifcle bocomes complete. Matter becomes & bridge to

_éfthe mystical.. Opposing fofcos.beoome fused into a new launching
‘ ont into the worid of The Owver-Soul.. As: in Whitmam the techno -

logical passage to: India becomes: a passage to more than India

'.;-—]a.returnrto 01d Testament deistie origins.

4.5.3 Thi'rd?_ Movements "Day of The Earth®

: "The Growth of The World Center™ finishes with =
Aaourney into' the future, "Day of The Earth" starts with a journey
into the past..
In epic tone Smith takes the feader back to the seven -
’.teenth and eighteenth centuries, discovering quiteha.different'

‘Manhattan than the one deScribed‘in the previous movements

Once upon Hudson's shores beached whales

Heaved & shook,shook earth and the gathered men,
Through their feet the life throes in the land,
Resounding and receding like the waves

of the lessening tide. The fathers of the church
with whale spades, axes and long knives

Cut-in, Great God, the yet living flesh,
Flensing in long spiral peels fat thick blIubber
which the women tried out im coppers

on the beach. 0il, soap, and from the head,
spermacetti candlesj steaks hewn from the small.
Thus ‘the leviathan nourished the church,
Governor Ben Fletcher therefore chartered
Trinity for salvage of wrecked whales

from the High Seas.

Suddenly Smith shifts the reader back to the present

contrasting past and present New York:

Where that rough strand had been
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a man walks straight concrete athwart steel frames

for which New York pushed Hudson's piered banks :

west ward far, and m» whales roil this thick marine.
Present day Manhattan is not a place of whales, fisher-
~ men and boats.. Manhattan has even lost its bathiﬁg beadhes - be-
'vcaﬁse.gf the constant landfill operations and progressive'ﬁol.-
| ",.,l‘.l‘;fution'. _
- Harry Smith feels very nostalgie about the whole change
.{iﬁ,the Manhattan landscape.. He, the viking-looking Smith§, iden-
tifies with the sea. He weeps over the fate of the sea his grand-
vfathér sailed.S$

There is a whole tradition in American Jiterature that

has ag theme the confrontation between man and sea. lelville,.
Whitman, Hemingway, Smith...... they all accept the heroie eon -
frontation of the mythic legendary hero against nature, "foree':

And on the eastwhile strand, the man
resonated to a rauwcous red-named generator JOY

11:‘91991v19119311v9911991rv.,nr,rt(joy machines
erection ecstatico

Automation
men construction men:

and Captain Hamilton, Korea, saw a blown man un-
bleeding thrashinggasp like a bleached& whale

211 Weifss Wrecks Drift Whales ©°

. § Smitl never fails to exploit his massive "Smithness",
The Iogo: of The Smith, in fact, is an anvil.

§§

Smith wrote about his grandfathers:

"My grandfather ran away from home at the age of four-
teen to be a cabin: boy on a whaling ship (1884) and was away

at the sea for more than ten yearsy; his seafaring was terminated
by his second shipwreck, a grisly tragedy in the South Seas whﬁre
only he and awther man survived: after six weeks in a life boat.

( April 28, 1980)



Asia clasgicist Smith accepts the struggle between mam

"”ﬁ 1;and whales. He himself likes fisﬁing‘in Maine. What Smith does

" not accept is the struggle among men. The mentioning of Korea

. “and "= blown man bleeding” reflects his strong aversiom to> war.

¢

In May, 1967, two months before advocating the uncondi
,tianal.cessatidn of American combat in Vietnam, opposing the

;_'war emoti0naIIyr before rejecting it intellectumlly, Smith

- wrote .a long poem called "West Battery" with an unpremeditated

recurrent image of the Screaming Eagle:

‘The Great Black'Eagle g
screaming down, with sweptbacktwings -
Talons clenched the olive branch.6®

The script — "all Weifts Wrecks Drift Whales" — from
a document displayed in Trinity Church, chartering the parish
for salvage of beached whales,, contrasts with the image of mem
fighting men. The "natural struggle" Smith: can accept, war as
" such disgusts him,
- The mellancholy-tone: whicth Smith uses to lament the eco-
logical destruction of land is wistfully nostalgics
- thrice off Amagansett
the blow »
of whales in his childliood, only _
tiny geysers near horizon
and not again67
Smith chose Amagansett, a town on Long Island,. to be
the scenery of Hamilton%s remembrances. Amagansett is an' Imdiam
name and the Indians were engaged in whaling on those shlores..
Indians and whaling couple together in a romantic man;:against—l
nature link, presenting the reader with a vision of noble saw-
ageness.
| Once more Smith gives Hamilton a memory from his owm

. pasts



¢ i _ 1996 -~ Hamilton

A and whales perhaps close to commom ag the porpoise
packs sporting in the Sound his summers at Rocky
Point when'foxes ram along the shore by his grand—
mother's p1ace§ the funny red dogs from the woods,
G%adma woods which went: along farther than eyes

L eastward around dunes into dark blue distances

R e of blur cliffs. Perhaps as Nanhattan had been'ln
' the fullness of the whales

a fair land to fall in w1th,
Henry Hudson. .68

N Smith,, in a pastoral interlude, remembers his (and Ha-
milton's): Long Island past; stressing the disimtegratiom of the
‘natural "frame"/"context": |

 River North
River From Beyond

The Mountains
K= Kz Ho

te da °9

The picture is recurrent throughout the third movement:
Long Tsland was an Indian land. Kahoteda is the Indian name of
the Hudson River, meaning "River from beyond the Mountains.,"Na-
furé past aﬁd.Nature present will not be found in Nature future.

The accomodation of dissonance Smith is able.to keep
in his symphonic Trinity can be felt im the contrast between
pastoral and industrial. Smith presents this contrast in han-
monicwdissgnance: '

~ Kzhoteda
acetelyne

man's lightning man's lightning dream
new higher towers without spiresT0

§ As a child Smithk lived at Rocky Point in the summer at

his grandmother's house on the North Shore of TLong Island, o m
a cliff overlooking Long Island Sqund.



The image Smith conveys is rich. &cetelyne is "mans-
Bightning.”'man, through steel/&hdgstrializafipn[%echnology7
creates his own city of‘Divine Man.. . . | N
| Hart Crane used the same figure in “The Bridge.f'lt";
is understood that acetelyne was an important element in,the
ibridge“s construction, and it is from the bridge's summit that
WallStreet, the core of American capitalism, is visible.

: -, . In Trinity Smith compares pastoral Manhattan (Kaho teda)
wifh the industrial man-made landscape of "new higher tower ..
withbutASpires“;

.. Following Trinity's basic symphoniec organizing principle,
the theme of automation of men-is introduced, agbandoned and

reintroduced with variztion and elaboration in "Day of the Earth":
- "emnd in the guiding gyre Nought
_ Nought was
Nought was foryeten by th'infortune of Marte
- Episcopal whales and Grama's woods
the carter over-ridden by his carteTl

| Quo ting Chaucer § and weaving the medieval poet®s words

with his own, Smith water-colors an almost Hemingwayesque
psychie landscape of .Nought/Nothingness. Guiding? Guide? Direction?
Nothing was guided, nothing directed.

Sarcastically, Smith again echoes Whitmans

Automation and the man, I sing.
¢ Under the wheel 72

Opposite to Whitman Smith is being ironic about the

progress of civilization which at times he presents as a retro-

gression in man's lifes

§Smith gquoted Chaucer from"The Knight's Tale".



The gones of youth.. The forests of the past..

y Inertia
inertig of speciés” 'inertia of science
inertial guidance of humanity, unmanned
automatlc. the origoing 1nst1tutlons systems

o onto systems’

-

Let bygories by bygones?
. No: more chestnuts
The Ruture:

of man and earth

Under the wheel

full lowe

i sing
| Inertia is the property by which it remains in a stafe
of rest or, if it is in motion, continues.in. the same directiom
énd;infstraight Tine unless it is acted upon external force. In
.the poem the word is wisely used to express important images..
There is environmental .destructive inertia because nature is
being destroyed and man does not do anything to change things.
There iSeniirertia of species because man himself does not leam
1andAéonSeqﬁently doesfhot;improve. There is inertia in seience
because ithes not been used to serve: man. There: is an inertial
guidance of humanity, unmanned, automatic, because man creates:
self regulatory autonomous 1nvent10nskwhleh become totally'self-
contained.. -

There is a separahion between the systems created by mam
and their greator. Man creates something and that which he creates
becomes self-regulatory and cannot be controlled, all of which
smacks of atomic war, space programs, automatic missiles guid-
ance..

Nature has endowed man with his brain in order fhat he
shall not only be able to act, but khow why he acts. According
to Smith man has forgotten how to reason..
| At this point Smith might seem as pessimistic as Shaw's

Devild.. Later, at the end of the third movement, Smith shall
§ -

Bernard Shaw, "Man and Superman".



reveal some hope in $h&;sgvihg of man and his distorted world.
, Hamilton's awareness of what is going around might be.a
start. He is at least aware that things have changed when he

femembers his youths

The man recalled the gone forests of youthsthe
fine-tailed foxes from the oak, chestnuts, the
grandmother  ¢cliffs beachplummed and the supplanting
cottages, the flux of people outward along the
shore, inexorable. Too much. Too much built upom
the world of his childhood.. Levittowm was the
potato flats of central Long Island. The Wantagh
woods encompassed by the Phipps and Browning
estates had . become other Developments. The thowght
of Openness.  Filled lakes: and_buried streams.
Landfill, he stood on landfill.’4

, Hamilton becomes aware that the land he is standing on is
“man-made.. He understamds how drastically the whole landscape
has changed..

Bitterly, Smith himself remembers this change:

I was born in New York City, but I lived on Long
Island for most of my childhood. It was, then,
rural, with farmland and forest. Most is gone nows
I witnessed its very rapid disappearance in the
50*s.. My town, North Bellmore, was only eight
miles from the original Levittown, the world's
first gigantic suburban-housing development, which
spread like a cancer.. Thus I watched the killing
of natural beauty and the decline and decay of

New York‘City;75

It is clear that within Smith's shamelessly romantic~
world-view the crime of the city is the loss of beauty.
Hamilton's vision of Earth Day is Smith"%s ecological
protest in Trinity. It is necessary to celebrate the bﬁginnihg
of Spring in April,otherwise nobody will notice its
EAT SHIT Eat shit
the steam of a pile driver pounding saying

Eat shit Eat shit,
as on Earth Day
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dandelions and cigaret stumps in the park
City HaXll sooted gray, Hamilton's Earth Day
“ Dear TLord the Sky

a vision?throughwa yellow filfer,sunng‘morningﬁ
April, First Annual Earth Day- 1970. T

The celebration is the reminder that New York‘has'changed.
Manhattan is no longer the land of whales:
Steam engines, Fathers
Fathers of all this ALL

that%s ALL
Father of this ALL

cars courts Pucci neckties secretaries smartly

bargains business bar air badassed bitches ¢

The shift here is from an economy of "encounter" with
Nature to that of an economy of urbanized mservice,y a flight
from primary emotion/encounter/experience to the de}ivative/synb
thetic.
Manhattan is not a city based on heroes and arms but a
‘city based on automation and machines.
' N Hamilton sees.a "blue jean flower child,“ a girl only a
few &ears older than his dugter Carol. He feels attracted to
the girl but carmot "reach her," either physically or psycholmgi-
cally.. She should be the'answéf;rshodidz she not? The flower
children should be a symbolic help to Smith Iin his quest for
the primary, but all he can feel is the presence of yet one
more!butgr;wth"‘of the civilized. He wants the genuine but he
is confronted again with the Ersatz:
bouncing BRAless gently
flesh form
etched

tight against the white fabrie
/cotton: T-shirt

transparency
deep rose through a white screen
sweet loll

~ blue jean girl flower child
a calm smile:



she looked at him and he blushed.. He smiled

to her hurriedy(like a Fool, he thought) and
looked away. He wanted to talk to her to reach
to touch /

he hurried past. .78 - &

He feels attracted to the girl but he runs away. Hamilton,.
as a businessman, is marginal to the flower children and their
anti-technological movement.. He is pro-ecological and at the
same. time anti-ecological. He is split like he was towards the

hives he hates the hive but cannot do without its

flesh, flesh, all this flesh

Ashamed,.. -Only a few years older than Carol.
Unashamed. Early woman, flowerlng

Carol would be .

ashamed.. Private school. The Graces. What would she

be?
become? what what would the world be for her?
stereothink future
- SPEED 79

Hamilton wants to get involved but he is ashamed,ashamed
of feeling youthful again, ashamed of having the same necessities
his daughter Carol does, ashamed of others' criticism, ashamed
of HIMSELF..

And yet Hamilton worries about the youngsters. He cannot
act like them but fears for their future. As a matter of fact he

fears for the future of humanity without youth:
Carolysgoed girl,believed in Ecology.Riding on a pmy.
Bicycles. Jet/ travel
MOD
Population Control -
Love Margaret
What could we
what world 80

Smith believes in youth but, at this point of Irinity,
he does not trust the flower children's ecological movement and

he says it is not "natural™:
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The world is passing away
and all its lusts’ .
and all its things
things speed sex
speed ‘ pills
narcosis & barbed sleep
Sleep

God the greening and the love
flesh  earth day

crowd
rubbing crowdrub-
crowd ALL crowdALLcrowdlust
- lusts frusts .
DIS 81

In fact speed sex, pills, etc., are not natural. The way
Smith finds to call the reader's attention for this is going back
to Psalm 90: "God the greening and the love".

When Smith wrote "The Anti-Civilization League" he al -

" ready had his opinion formed about youths

"The young people may not know what the ideal so -
ciety would be, but they know they want love,

peace and freedom to do the best they individually
envision. They have séen what their parents have
become and seen enough of the world to know what
they don%t want. The society seems to demagd their
souls in exchange for its synthtic rewards, 2

- Smith's oﬁinion ébouf thé Women'srLib~ﬁovement is si-
milar. It is not The Way for it is not a natural way. The female-
male relationship is natural and women - - in name of their own
freedom - — are;xrwxiingm it, Women's Lib is not a way of reaching
freedom but a probable way of losing it for the Women's Lib is

also a mass movements

LIB
id in. us
LIB
servo
women

chanting circle
WOMEN'S LIB
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marching sweatshirt
she
sloven:
Decidedly unattractive
Hamilton decided.83-
Lib=ID, what is the point here, surrendeiito the Super-
;Ega,_azrevumsionwwifh the grey interior world of our primitive
:subconsciousness?

B ' Women's Lib and'flower children™ 's movements are unna-
tural,Smntb 1s crylng for natural things, for things: which ne: -
 present life ... 1like human excrements
Our shit, I sing,
under

the girder and the wheel

all earth and life T sing 84

Smith seems to be very much against sophisticated
- surfaces for they hide the dirt undermeath. The basic problems
and pollution in New York City remain in spite of the dressed
up people who run around. New York remains the apotheosis of the
alienated/false..
In comparison with this corrupted society Smith presents

a pérsonal picture of the natural world. Toward the end: of "Day
 of The Earth"he arranges words abstracted from the memoir of
Francis Gary Powers, the U2 pilot captured by the Russians,
in order to suggest Powers' descent and his perceptions while
descendlng to earths

orange & white

_ blossom beautiful
against the vast
of sky
the silence

the cold serene
no sensatiom of falling

parachute

very
small
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hanging in the sky

/

~terrain- e :
rolling hills a forest a lake roads buildings
what = looked like
& village: | . o
pretty country typical Amerieam s¢ene:

y Iike parts of Virginia
It was spring in Russisa

- Prancis Gary Powers
landed. . & plowed field a traetor and twe men
MAYDAY 3960, 85 |
- . Gary Powers: thought he- was landing in the United States
bﬁt;.in realYity, he was: landing im Russia. The Ehited<States
was once like Russia, less developed, less industrialigzed.Russia
- becomes the pastorgl ﬁast of the United States. Russia becomes
vithe early stages of capitalism. Smith sees the Russiam back-
warﬁhéss;as a blessing.
After this episode Smiith reproduces the imitatiom of a
~ child's chalktdrgwing on the sidewalk, a drawing which: was:

signe& by Rebbeca Smith, Smith's daughter. It sayss
FUCK THE MCONY FIX THE EKRTHEB6

The message is elear: the United States. should not be
WOrried about spaee programs: but in solving earth's problems.

Smith is setting up a system of walwes in whilch the
‘mechanical is evil and what is good is the natural. Thus, the
space prog;ams is evil.

Following the standard Romantic-Transcendental pattern
' Smith has a strong tendency of seeing evil as external to him-
self and his protagonist. Margaret, Hamilton's wife,. incarnates
the "gadgeteer", which for Smith. is the unnatural.. She is also
" involved with surface-—effects,. fond of technology, the mechanical
effects, whatever that does not require her deep participation,

everything superficiai Ngaudy s
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Our Trees .
ghastly ‘elm
Hamiliton hated
the elm in his townhouse gardenx

blue blue: glowing ghastly elm - T
the damn foodlights, Margaret. ‘
I eeried his nights. Like a seenes tramnanother
planet, Purgatory or the Far Future, that®s right.
0f course it was all right 1n the day and popular
with guests at night.
"T loathe it.." ' R ‘
"Our light show, Darling? T think it's some mar-
velous eleetrie sculpture in fiberglass.,™
"It makes the tree Something Unnatural.®™
"You are so silly sometimes, Darling, but I love
you" Margaret, arching, Cat. Sensuous & arch,
Margaret of white. Artifice and flesh. She made
hersel?f into a work of art. Parisian styles, =&
body: proud /

poise, grace and breasts a gell
electric elm
Margaret's beauty

the man saw o0ld:oaks after ice storm.
Icy oaks in the sun. 7

The artificiallly 1it elm is applied technology and ,
~consequently it is bad -~ -~ according to Smith"s system of values.
The thing in itself is good but\the artificialucantextris bad..

When Hamiltom encounters a rock band performing a song
about pollution he dislikes it for he thinks rock is urban,

electrified: and super-artifieials:

¢ POLLUTION POLLUTION onewordrock
& roll, liturgical,
electric music
instruments amplified
' lified
eletric sex/
that beat like a n artificial heart/
free dancers
Stop & Go
like traffic
wearing hideous masks.
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Smith  cowmpares the standard, monotonous rock rhythmr
N /
with the. eity traffie;'Its."noise"'has<invadedethe traditional

fecheSiasticaL domain.. Mass;haa:been”turned into a roek. concerts

o The- Noise . : . :
hurt Hamilton's head . He deemed it Agressiom,

The chanting dancers seemed in a trance.

Rock,, Stop.. Shake'“ the flne-formed young dancers
moved mindlessly NOW Like zealots Now like zombies
Life/Death ~ zeal combh - Cry Life dancing ﬁav1ng

Dead —-the heart mechanics NON.
NOW - Hamlltmn was_puzzled...89

Smith belleves teenagers: use rock muslc‘to punish: adults.
He thmnks this k1nd of music is agressive for it cean be physically
~harmful. Smith also thinks the music is symptomatic of. urban
.alienations )

Throomp: Throomp the pulse in this man's temples,

aching, beating heart sz hurt bombardmentsresssss

circumstantial matter sensory, like nature amilified

‘ I AR

‘in¢omprehensible '
A Blare
decibel despair

S.core hope percentiles. %

Smith loves all encompassing irony. That seems to plead
for total purity. If the priest is"impurey his ministratios as
a priest are also “impure, * The protestor must reach the purity
of the level of the coritent of his protest.

Smith'equates-ﬁardhat Day, Earthday end Doomsdayz:

Hardhat Day  Barthday and all designed
days:
Doomsdays a

His skept1c1sm_comes close to naturalism in a momentary

slip back into despair when he indirectly says life is siclks::
The werewish is upon us.

a sickness in life Hamilton's life
1tse1f was 31ck
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Martin Eden

.intOwtﬁe.dcean 92

, Martln Eden is the "hero: of a rather autobiographical
“novel by Jack‘hondon . Smith alludes to .the. novel because MartlnA
JEdeny a healthy minded, uneducated sailor who beceme a leadmng
*ﬁ}iter, desillusioned by his experiences in high: intellectual
sdciety_énd increasingly afflicted by a malaise: of civilizatiom,
quﬁmits swicide at sea: after concluding that there: is a sick -
‘ness in life itself.
| As it was said before, this despair is momentary in

Smith"s Trinity for, after all, the book is a message of opti-
7mism and immediately after this lapse into pessimismr rebounds
‘with.thg_vitalityfof nature-images centering around "shad" and
"#1jilacs,” Very rich "texture™ here. We're in the world of HMelvilles
1ilace in the Catskills, Thowreau"s Walden lilacs im farmer house—
sites,-the Iilacs of Whitmans

In Maine, late spring at Northeast Harbor, the

cottage of the lilacs in the night that nlght,

of conception.. Yes, God, conception.

Hamilton felt sure: he knew. That night - the simple
wildness - must have beenﬂ

' Ago. '

fucks, work, fame future.

daughterwoman. Hamiltom felt listless.

a spent shad. '

" The shad were journeying
up the river to the Hudson: Highlands,
more shad than people
in the city, to spawn
in waves the generations of the shad
and the generations of mam and the great May
run of the lilac

The "shad" are also symbols of vigof « omith reinforces
this image of vigor by talking about “the 'rum of the lilae".

The largest shadi spawn in late May are called "lilacs"™ because

they come when lilas bloom..
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Smith goes on playing with the word ™shad™ but in a

different contexts

shad rack -
Me: shad?®
shad roe: — How did it go? Hamiltem
. " didn"t know much -
gbout popular music..
"Shadrach, Teshach, Abednego, " 01d Petie:
answered.
Hemilton reallzed that he had spoken‘mr
sung aloud. Embara331ng.
He put a. dolbﬁr on the counter and left,,
feeling Awkward.

v *shadrack,. :Teshach, Abednego™ are words from a Negro
spiritual that tells about the Jews who were threatened with
bﬁrhing-in ancignt Egypt because they would not worship any other:
god than Jelovah. They were put in a bonfire and did not die be-
cause they were worshipping the true god.

. However Smith admits the spirit of Manhattan and its
pollution are spreading around across .the globes:

OUR FORESTS

. THE OCEAN IS DYING
reproduction of. diatoms

Pho tosynthesis

Union Square, greening
Spring
la YIa forsythia
and the flowering girls
loving 2ll in greeno
The man thought he thought of sex more in.
periods of stress

STRESS SEX e

In times of stress, sex
gtress sex 1ntense stress —--desperate
sex
Hamilton felt as though he had made an important
discovery.”’

Here in the midst of an elegiac lament for a dying planet,

Smith suddenly couples "sex" and "stress.,! Because man is livimg
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in a (human) goo, his sex-life, his life in general, is more

frantiéamly active, and it is. this very "mctiveness™ that feeds

back'and accelerates the mate of planetary destructlons - e

. Hamiltom realizes this framtic reproductiom. will help

the species survives.

aelf:

The tree of Heaven flourished always, in ash &
rubble of inner city, its blighted places and@
untended yards abandoned to that lush redemptiom.
HamiYton found curious poignancy in the life of
the vacant lot.."He thought of ‘wild raspberries,.

how they grow, ‘best prospering in the shelter of

decaying homesteads and collapsed barns and shéds
and out of rusty derelict vehicles in overgrown
pasture and along fallen fences and by the sills
and up through-the Maine island where raspberries
burgeoned from the ruins of rude shacks which
were once fishing camps. Raspberries in old ruins..

Hamilton has a sort of vision/revelation. He says to him-

"Learn ethics from the shad."™
The shad running,heavy with roe,successions,
and the soon,llmac-culmmnatlon, the run of
the lilac shad. :
O0f Shad and men, I sing,
and all the partlcles of life:
and of Hamilton who also:
saw himself a particle of the successions
-and, unspeaking, cried

Damn you, I am infinjite."™ T

In contrast with the "natural man", Smith introduces the

. sociopath,. Specké the Chicago nurse-assassim,. the prototype

psychopath outsider:

In the book dedicated to the aiuthor Smith wrotes

"Speck is an appropriate name for a mass murderer in the

Age- of Mass Man",

9%
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The indeterminate particlie determinated.
names ‘. ‘Specic -
"did@ “murder in the techno
T name

- .y

archetype .
' ek 38

mass murder mass mam known as Spe

f”g? ~ In spite of thls fear, Smith seems to believe there is

A

hope. Mystlcally he singss

Yea, the infinity of man and the power
of 1life beyond man
the wonder of wgter:
carbon & its compounds
of sun and genes, of DNA
determinating and the
indeterminate particles,
of that which :z always is
I sing, at the end & beginning of mystenaes.99

| In a beautiful peean to fertility Smith trips back to
the past after Hamilton has realized Nature is totally abundants

Orice upon Hudson's shores, the namegiver
sucked-in a wind of flowers off the Jersey meadows.
He paused, that blunt captain, unmoving,
unknowing of his calm smile.. The pleasure "'
of that landsmell! Pollen, resin, leafy earth.
Sosmeet one Dutchman did not know What
had greeted them,. A mariner, wading,
with cutlass did-in' a seven-foot sturgeon
for a common feast. The richest of rivers!
Such sturgeon and the shad and striped bass surged
in the fertile meeting place, the river's

o slow sea-mingling; mackerel, silver hake & bluefiish,
menhaden for fertilizer, cod and herring
and anchovies upstream at the strong freshening
joined carp and sunfish: and yellow perch in a long
. / wide bay.
More, an estusry full of oysters,
blue crabs teeming in the shallows. Finding,
at that landfall, fame of mink and otter,
muskrat and beaver in hardwood highwilds
with many wolves and deer, easy heath hens
and huge wary cats, and such gabble of turkeys
‘hunters shot only for twenty-pound-plump,
0 Providence, all said For Ever.l10
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As elsewhere before,the picture of former Manhattan is
s . ;

. beautiful but never has it been sd“majesticaIIj elaborated. The

Iyrlclsm with which Smlth describes the splendor.of nature in
f-Manhattan precedes his conclus1on of "Day of The Earth“ whlcm

¢

is also the final page of Irinitye

Hamilton, in his ¢ity, dreamed

the land's last fragance.
Running a gauntlet of gorp,shad still swam :
in hordes upriver into the future.
A man willed them into the future.
He commanded the elements.

Of the numbers of shad and men,
@f law and banking and the suns, o
I sing wild raSpherries‘andﬁwamid?tmég
‘ Smith, in a semi-reversal of previous positions, be -
eomes eympathetﬁc-and sees a happy league of technology and
: nature; His last message is of hope. The future will be what
present men will it to be. Man, the highest work of Nature so
-far,:shall.command the future, striving for self-awareness and
self-knowledge in the present.
| Technology and trede, after all, in Smith's final ac - =~
counting, are as much an expression of Nature (the Nature of

man) as the life-circle of shad and whales.

442 Overzl]l Themes and "TﬁeabBlocksm

Ae-an epic, Trinity presents the oldest struggle of all,.
 between good and eviI; Tt is a poem of confrontations, between
young and old, weak and strong, idea and reality, unconscious
and conscious, inner and outer world..
| In Trinity Harry Smith explores unorthodox trinities
vsuch as Humanity, Earth and God/self, community smd depersom-
alized institutions,

Time is also Trinitarian: past, present and conditional
future.. The shape of the present is determined more by past
asplratlons than by recent dec181ons while the shape of the -

future is dependent on modern asplratlons. The “werewishes" act
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“ in the present and the dreams act in the past in a radical expe—

'rlment accomodating discantinuity and disruption.
The book itself also has threa movements, "Order for
l_;iburiarf "The Growihiof The World Trade: Center™ amd "ﬂay of .The
" Barth". | o
 § j;. ‘In =@ sense splitting Trinity in three is peculiar for

- ther'e‘ are @ number of similar ‘themes which are redundantly stremed

T i all movements.. "

-

, Symphonlcally repeated; the leadlng motifs throughout
“the book are: - S |
- (1) Buperior firder of the Past over the Present -
| Romantically, Smith believes in a Golden Age. He
| preaches a return to past when men were freer of social restrainss

and government regulations. Smith is of the agpinion that natural

. rlghtanusness existsyg Trlnitx 1s his ecological appeal.

'(ZY Attack:on technology, commerce and industry —

o Trinity is a criticism of industrial society and
1ts capitalistic overlords.. Smith describes mechanized man as a
‘machine-tendér, a cog in @ machine, a~d1rected fragment in an
Iincreasingly alienated system.. The city,. ”-Neﬁ York, is a big
hive and city dwellers are bees swarming about their hive towers.
(3) Attack on the movements against technology,. commé;ce and in-
dustry - _ |
| Smith shows a total withdrawal of belief in the
entire soclety. He disbelieves in industrial society and, ®wut
the same time, he does not trust the "movements" which want
to combat it. Smith is skeptical about ecological movements
which preach}teéhnological solutions to technological problems.
He does not accept the young rebels who combat noise pollution
with rock music. He does not approve of "flower children"™ who-
talk of the natural from inside drugged dreams..
(4) Mystic belief in creative evolution and the strength of the

Tife force -
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Towards the end of Trinity there is another important'

ﬂ'-.theme‘whlch is not much. repeated but of equal 1mportance. It.is

’wfllfe force- It is the confldence that man is approachlng the:

' the mystlc belief in creative ‘evolution and the strength,of the

]

) '»Iimits of ethereal conquest“ Along w1th the ultimate llmlts of

:fthefratlonal a new man is coming to life, a man who shall im-

"j;‘carnate the scientific mind, according to» modern Faustian concepts;

“rand. represents syncretic melding of Humanism.

Smith, with Arthur Clarkean optimism (cf. The City and

The Stars ) sees the next step in evolution as a synthesis of
The Primitive and The Post-Industrial.
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CONCLUSION

: From everytﬁing'that has been said in this dissertation
f fwe may conclude that Smith ‘s pevious works are a rehearsal for
”'iTrlnltx”s 1deas. e

| ' Slnce his early poems Smith had alrea&yrshown the Tho —
'f<:reaun1an pledge to nature and the Melvillian apocalyptic view
of the Earth he presents in Irinity.. J ‘

Smith remained basically the same.. In Irinit ,.as*{ im
his earlier works, he siresses U individualism: and presents a
strong feeling agéinst the taming of the individual.

‘Trinityis-a poetic re-statement 6f Smith's earlienr
N works, now written in a Whitmanesque lyrical tone.
| In the first part of Trinity Smith presents the basie
.ideas of American Transcemdentalisms he is pro-Nature, anti-
hachine; anti~NMachine Age. He presents a bias against factories,.
‘a partﬁar.antipaﬁhy against industrializatiom and a fear of
enummgicglfdisaster;;He expresses his belief in Nature and glo-
'rifies'“naturaI man.’".

Prom the middle on, ITrinity semi-reverses its previous
positions and presents a new and more complete vision of Man's
'destiny, where the agony between angrily rejecting and struggling
to accept industrial society is suspended. Here Smith introduces
the”Fausti%n‘man who shall command the elements in a future in
which technology will be part of Nature.

- Based on a;oareful reading we may say that 19th.century
Transeendentzlisn and the Neo-—Transcendentalism of the. 20th century
are represented in Trinity. Heavily influenced by the American
literary past,Snmith mystically believes in the creative evolution
and in the synthesis of The Primitive and The Post-Industrial..

Trinity is the culminating point in Smith"s work in the

sense that, for the first time, in one single work, he achieves



"bringing out his personal criticism and compromise with pro -

. gressa. _

104

. -@ combining . balance of his masked selves. Nocturnal and daye.

~ . . . s . . L
7, time "Smithness'™ emerge: in a symphonic dissonance—consonance,,

*v

-
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