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ABSTRACT

The objective of this dissertation is to conduct 2
detailed study of tree images present in eight of Jo:wevh
Conrad's major novels : Almayer's Folly (1395), An
Outcast of the Islands (1896) , The Nigger of the 'Nar-
cissus' (1897), Lord Jim (1900), "Heart of Parkness"
1902), Nostromo (1904), Under Western Iiyes (1911), and
Jictory (1915) .

The final aim of this analysis will be that of sup-
plying evidence to the fact that the image of a tree
oprovides a central symbolic meaning with which ‘the
auther builds a mythic construct for the interpretation
of wman's experience on earth, I shall deal with systems
of properties with metaphoric or symbolic meanings such
as the ghip, the canoce, the forest, the uprooted tree,

the clearing, etc.

I shall also try to show that Conrad has a private
symboli sm that shapes a poetic myth which states
that every time a man leaves organized society in zearch
of individual progress, he, like an uprooted tree, falls
down and withers away to death in the barrenness of an
illusory world which lies outside the vigorous forest of
life,



RE oU o

O objetivo decta dissertacao é fazer um estude detalhado
de imagens de drvores que se encontram em oito dos princi-
pais romarces de Joseph Conrad : Almaver's Folly (1895) ,
An Outcast of the Islands (1896), The Nigéer of the'Nar-
cissus' (1897), ILord Jim (1900), "Heart of Darkness"'
(1902), Nostromo-(1904), Under #Western ﬁyes-(19ll), e

victory (1915) .

O objetivo iinal desta andlise :zerd o de Joriecer evie
déncia que demonstre que a 4rvore orerece um significsado
simbélico central com o qual o autor constréi uma: estrutu—
ra mitica para a interpretacéo da experiéncia humana na
terra. Bu examinzrei os sistemas de propriedades com 51g-
nificados metafdricos ou symbdlicos tais como o navio, a

. canoa, a floresta, a arvore desraigada, a clareira, etc,

Tenterei demonstrar também que Conred utiliza wm simbo-—
lismo particular através do qual da Yormz so mito que de-
clara gue tode vez gue wm homem abandona a zociedade or-
ganizada a procura de progresso individual, ele, como uma
drvore desraigedsz, cai e mrcha-se até & morte na esteri—
lidade de um mundo de ilus2o que se cncontra além de uma

vigorosa floresta de vida.
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o 1. Introductory
1.1. Statement of the Area of Concern
Joseph Conrad's works are generally divided into three phases;
the last one of which is considered less successful on account of
its fewer artistic merits. The third phase iz distinguished from
the first two by the notion that its formulation is much dependent
on immediate reality. The first two phases, which last until apro-
ximately 1915, contain, according to a respectable critical con-—
sensus (The:critics are mentioned in Statement of Problem), a
rich and recurrent symbolic structure which reveals that Conrad
was a writer who used language comsciously with the objective of
formulating an organic expression of his feelings about the na-
ture of the human being, about his final destiny and abogt his
proper way of conduct before the challenges of existence., On ac—
count of the fact +that I believe that Conrad utilizes a frame-
work for the formulation of an integrated vision of the world ,
I shall study éight works (listed in Statement of Problem) of
his first and second phases in order to discover recurring ima-
gery, symbols and archetypes . I shall also try to show that
- the author expresses a eonsistent view of the world in all +he _
works and that it shows us a mythic interpretation of existence.
Furthermore, I shall examine in detail tree metaphors due to
ny belief that Conrad thought that a strong, true masn is simi—
lar to a firmly rooted tree which neither strong winds nor storms
can destroy. As a result of my analysis of Conrad's poetic myth,
I shall be making interpretations of his phildsophy of life, of
his moral code, of his evaluation of society znd of his ideal s0-

ciety.

Additiorally, I shall compare Conrad's poetic myth with other
current myths of Cladsical and Christian mythologies with the in-
tention of showing parellelisms and parodies that Conrad may have
produced. This approach will not'be syatematic for I believe that

field is too vast for my purpose.



l.2. Review of Criticism
G. Jean-Aubry quotes some interssting thoughts of Josep?
Conrad concerning symbolism in hisg book Joseph Conrad: Life

end Letters. + Conrad's thoughts follow :

"eos All the great creations of literature have
been: symbolic. ... the nearer a work of art ap-
proaches art,the more it acquires a symbolic
character.This statement may surprise you,who
may imagine +that I am alluding to the symbo-
list school... I 2m concerned here with some-
thing much larger. ..." (vol.II,205)

Undoubtedly Conrad's words arouse critical interest in
that he considers himzelf an idiosyncratic symbolist.In fact
Izn Watt,in his Conrad 2 . affirms thst much in Conrad's
letters suggests that he shared many of the basic attitudes
of the French Symbolists by seeking the ontological reality
beyond the "bundle of fragments" offered by the external world,
by forcing the reader to see beyond the works' overs statements,
by making the work suggest much more than it overtly embodies.
However Ian Watt concedes that if Conrad belongs to the symbo-
list tradition it is only in a limited and highly idiosyncratic
way. He adds thaet Conrad should not be categorized along with
Proust,Kafka,Joyce,lfann and Paulkner.

Neville H. Newhouse 3 touches the subject of symbolism very
directly by mentioning that Jung evolved a theory in explanation
of the power which images in pictures have over men, He reminds
us of the fact that scenes of dreams zbound in Conrad and that
Conrad's characters often act as a result of vivid visual impre s
sion. Newhouse states that Jim,in Lord Jim was driven to Jjump
by the enveloping darkness,by his imaginztion and not by reason,.
He finally adds that the author is commenting on Jim's actions

in irages,in symbol and then supplies an exemple of what he con-



siders a typically symbolic scene. It comes fronm Almayer's
Folly and it is to be found at the very beginning of the book.

".eo One of those drifting trees... Almayer
watched it move downstream. Almayer's in-
terest in the fate of that tree increaczed.
He envied the lot of that inanimate thing
eeein that deepening darkness."

Newhouse supplies his own interpretation for the symbolic
scene. I quote his words:

"Almeyer, we are told, 'envied the lot of
that inanimate thing", and thkis implies a
comparison between them., Conrad sugge:ts
for created worlds metaphoxrical applica—
tions to life as a whole. In the sense that
Conrad deliberately presente his stories as
though they have applications beyond their
own confines, it is useful to think of him
as a writer who uses images symbolically,
The whole of The Nigger of the 'Narcissus'
and "The Secret Charer" can be thought of
in this way."

Another well kmnown critic speaks about thematic recurrences

and recurring symbols., He is Frederick R. Karl and he does so

in his book Joseph Conradlee also states that the writer was

not a primitive, but someone who apprenticed himself to writing
and later was able to produce novels that need asttentive and
close readings before they yield their meanings. Karl thinks -
Conrad is not merely a symbolic writer but one who uses syme
bols artistically, i.e., utilizing them only when they prove to
be structurally necessary, only when they are organic and zerve
as the means through which he expresses his personal vision.
{arl believes that one can only understand Conrad fully once he
has grasped +the meanings of his symbols, of his major ones.
According to the critic a major symbol provide:s a spine to the
entire work. He adds that examples of those symbols are Jim's

Jump in Lord Jim, the silver of the mine in Nostromo, the pic-

tures and books of the elder Heyst in Victory, and the Congo as

it



weaves in and out of "Heart of Darkness". Karl praises Conrad's
use of symbols by declaring that they provide an all-important
order, a calculated restriction which Conrad himself considered
necessary for the elimination of anarchy in prosec fiction. The
critic goes on to say that at present Conrad's emphasis upon
structural subtleties and upon symbols and symbolic scenes has
been widely recognized as of particular relevance to +the twen-
tieth-century novel, in that his body of work carries several
meanings, some of which are singularly commonplace and some in-
trinsically as well as historically significant. The critic adds
that he thinks that toward his middle period, from Nostromo
to Victory, Conrad integrated and objectified his use of images
so that they gradually became gymbol. Xarl states that Conrad was
able to create a matrix of images which used again and again in
new contexts with new clusters of meanings become relevant symbols,
later, the critic adds that all the major novels are heavily
dependent on sequences of imagistic detail and that the rei-
terative imagery qualifies the bare verbal narrative until the
novel or the story becomes like & dramatic poem. He concludes
by saying that Conrad's literary devices were certain even in .
his first novel, a "written book" in which the basic themes and
devices are to be found.

Albert Guerard 2 sy in his Conrad the Novelist, warms readers

and critics about the danger of reading with the sole intention
of identifying stark symbol and subtle clusters of metaphor. He
believes that by conducting one's interpretation of Conrad's
works at the symbolic level one may be tempted to ignore what
he calls "obvious essentials of technique and style". Guerard
congiders Conrad both a realist and a symbolist when he declares
that the author of "Heart of Darkness" made it his task to "res-—
pect both flesh and symbol"., However, he considers The Nigger of




.the 'Narcissus' 2 major symbolist experiment,a frank symbolie
corment on man's nature,besides being a prose~poem carrying
overtones of myth. Guerard writes that he thinks that"symbolic
potentialities exist from the start" and that "the Nigger speaks
the

0O COn-

the words which a symbolic force might speak® , Afterward

W

critic adds that the impulse to find single meanings,and :

3]

vert symbolism into allegory, must be resisted since

[

n The Nigger

of the 'Karcissus' the real and the symbolic levels are interwoven

through the interplay of the conscious mind snd the unconscious ,

illusion and reality , theego-ideal" znd the self's

jo3]

estiny as

reveeled by its =cts.

On ccnsidering "Heart of Darkness" and “"The Zecret Sharsr" the
critic judges them to be among the first and best,and according to
him,perhaps the only symbolist masterpieces in English fiction .
Guerard stetes openly that the sea voyage and the great Congo
Jjourney are unmistekably journeys within,and journeys through the
derkness, He goes on to say that it is the archetypal myth drama-
tized in much great literature since the book of Jonah,which is
a story of an essentislly solitary journey involving profound spi-
ritual change in the voyager. He believes that the dreams which
ere so0 prevalent in Conrad are about the introspective process ,
atout the risky descent into the preconscious or even the subéons-
cious or about a restorative return to the primitive sources of
bteing and en advance through temporary regression. Guerard states
that Conrad tses 'the.double mechahism as the best way to dramatize
the schisms of the spirit,to objectify in a physical outsider a
gide of the self and believes that,in.terms of psychological sym-
bolism, the double may be called either the Freudian Id or  the

Jungian Bhadow,or,even more wgguely, the Outlaw .

. 6
In his book Joseph Conrad Achievement end Decline ,Thomas Mo-




ser deals very directly with the problem of Conrad's symbolism
when he writes that Conrad the artist packs every page with ad-
ded meaning through his complex structures and his richly sym-
bolic language. According to Moser's theory, Conrad's fictional
voyages might stand for symbols of existence, and the images

of trees, creepers and grass, etc. reveal his subterranean feel-
ings. The critic notices that such images occur even in a novel
about Paris, and then expresses the belief that the Congo jungle
stands for "truth", for an "amazing reality" , the darkness ’
the evil, the death which lie within us, which we must recognize
in order to be truly alive. Continuing his thoughts, he says that
the accidental test usually symbolizes the weakmess of those to
be tested and concludes by explaining that in The Nigger of the

'Narcissus' there are two tests: one of the outer man in re g-

ponse to the fury of a storm and the other of the inner man
through James Wait, who personifies the terror that each member

of the crew feels about his own death.

Gustav lorf 7 declares Lord Jim to be eminently autobiographi-
cal and symbolical since it is built up of the same elements
as those of a dream. According to him, Joseph Conrad exteriorized,
in a symbolic form, the deepest conflicts that arose from the
Polish-English dualism within himself. Morf's general theory is
that the "dynamic" intention of artistic work can expresc itself
unconsciously or half-consciously when repressed conflicts in the
artist's soul are sublimated in his work in the form of symbols

as in dreams of fairy tales.

Tony Tanner8 also reads Lord Jim symbelically when he states
that there is a direct analogy between Jim and butterflies and
then calls him someone who stands for our best illusions of tri-

umphing over the ugly facts of life. Tanner considers Jim a



metaphor for illusion and considers the skipper of the Patna,
Chester, Cornelius and Brown ag metanphorz for regli Ys “here-

Tore 23 the beetles of the world. Terzer zlso calls Donkin of

The Higger of the'Narcissus' e mosf notsble metaphor, . 2 re-
%

markable beetle of this world.

H

Dorothy Ven Ghent also looks at Lord Jim 23 a varadiszm o

Y

the encounter of the conscious personslity with the stranger

i
within,the stranger who i3 the very self of the s21f. She says

that the sunken wreck that strikesz the DPatns iz o manifestastion
ol "dwrlk power"® which is symbolically identifisble with the im—

described as a "yawning grave" from which the moon, which symbo-
lizesz the dream,rises "like an ascending spirit out of = crave M
According to her, Jim's voyage to Patusan pasrellels thoze of the
encient mythical heroes, Odysseus and Aeneas, who made +the jour—
ney underground to Hades in sezrch of wisdom and brought it back
to daylight. She says that it might 21so remind us of the mytho-
logicel barbarous ritusl that made a ¥Zing by bturying him snd dise
interring him , a surrogate vperhaps , to stend for the killing of

an old king and his "regurection” .

Elmo HowelllO cagrees with Alvert Guerard sihce the former
believes that Conrad presents & balance between the symbolic and
the objective aspects in his works. In discussing Vies ry,Howell
interprets kir.Jones a3 being "evil intelligence", Riczrdo as
the "embodied evil of the world" znd Pedro, the ape-men 23 "inar-
ticulate brute force". He adds that weyond the surface entertain-
rent of the book,the engagement of Heyst =nd Jones brings home
Conrad's view of life t evil is a netural element of life and
it is siways lurking around the corner,waiting for its chance
to strike., It is easy 1o notice that Howell's interpretation of

Victory is also a symbolic one.



R, J. Lordi 11 also believes that critics gemerally read
Victory symbolically. According to their reading Jones rep-
resents Death, or a satanic force of evil and destruction ;
lena represents the life-force or Woman, who will crush the
head of the serpent of evil and death. Jones and Ricardo are
interpreted as complementary aspects of a single evil and

destructive force visited upon Heyst on his island paradise.

Jackson W, Heimer 12 has a symbolic interpretation for Jord
Jim since he states that the conflict of Jim is expressed through~
out the book in light and dark images and that the real world,
the world of darkness outside the orderly world of illusion emerges
as a world of chaos. For Heimer, Jim has an illusory view of life
which makes him become a dreamer who cannot act in the dark real
world. To emphasize Conrad's interest in psychological symboliam,
the critic says that the author would hardly be interested in a
story of neglected duty at sea but would be much more concerned
with the internal sfory. Heimer certainly implies Conradfs ten—~
dency to create correlatives for spiritual problems like those
that Jim has,

R. W, Lewis_13 expresses a very favorable opinion of Conrad's
use of gymbolism by saying that the author of Victory gives his
book intimations of allegory but makes it take account of the
variable and highly unpredictable character of individual human
beings. He adds that the incidents of the book are symbolically
inevitable and dramatically appropriate and that the conflict
between Heyst and Jones brushes the edge of allegory and touches
briefly on the outskirts of myth. He concludes that it is Conrad's
test of the nature of fiction since it moves towards allegory

while it retains its dramatic form and essence.



14 is done along

Dorothy Ven Ghent's appraisal of Nostromo
symbolic lines, too. For her, the treasure of the meine is
an element that can be equated with others found in myth and
fairy tale such as the golden fleece, the golden apples of
Hesperides, the Holy Grail or other variations of the idea of
treasure. She thinks that Charles Gould's part reminds us of
the motif of the "stranger knight" who comes to a waste land
and who, because of his moral purity, is able to rehabilitate
the land. Van Ghent continues by stating that the treasure is cor—
related with spiritual law operating in the human being and that
the real and local elements such as the strange calms of the
Golfo Placido, the clouds, the shadows, the luminous mists and
haze are not mere realistic descriptions but correspond to ob-
Jectifications of the mystery that is both the human heart and

the external spaces surrounding it.

Robert F. Haugh 15 speaks about Conrad's use of epiphany, a-
bout his use of successive images in a non-causal, or non-dra=-
matic relationship in "Heart of Darkness". He warns us about
the importance or reading the book symbolically if we are to

understand the story.

Jerome Thale 16 analyzes "Heart of Darkness" with basically
the same assumptions as Haugh since he believes that even though
the book has all the trappings of the conventional adventure tale,
these trappings are only the vehicle of something more fundamental.
The critic means that the conventional elements can be seen as
obstacles which are to be found in the quest for the Holy Grail.
According to Thale, Kurtz himself is the grail at the end of Mar-
low's quest since Kurtz has made a journmey to the depths of the
self and has failed horribly &ue to his incapacity to have a code,
the seaman's simple-hearted devotion to the right way of doing
things.
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Haugh's and Thale's view of the nature of Conrad's fiction
resound in the words of Bermard Neyer 17 when he analyses
"Heart of Darkness". Meyer thinks tha* although on the sur—
face the Dbook is an account of Conrad's experience in the Congo,
in fact it has a deeper meaning and that Furtz is indeed symbo-
lic, in that the story is an introspective journey into the
self in a daring attempt to find one's own rezlity. His con-
clusion is that the story mekes an apgeal gt two different le-

vels : the natural and the symbolicsl.

Iilian Feder 18 looks at "Heart of Darkness" as =z work of
syrbolic possibilities by saying that on one level it iz a
gymbolic representation of an exploration of the hidden self
and of man's capacity for evil. She szzys that by associating
Harlow's journey with the descent into hell,donred concretizes
the hidden world of the inner self znd that through image =and
symbol he evokes the well-known voyage of the hero who, in sn-
cient epic, explores the lower world and, in so doing s Dprobes
the depths of his own and his nation's conscience. The critic
vraises Conrad for having been able to objectify the otherwise
formless regions of modern man's mind through his artistic uti-
lization of imagery and symbolism combined with his own experien-
ces in the Congo. It is her bé&lief*tlhat the-study of Conrad's
most consistent imagery yields important meenings such as that
of” the role of Kurtz's "Intended", for example.

Marvin Mudrick 19 defends the theory that Conrad's symbolism
is of the highest quality on the grounds that it works perfectly

well due to the fact that it is anchored to a record of immediate

sensation and coincides with the concrete presentiment of incident,

setting and image. Mudrick states that Conrad's capacity to sug-
gest the conditions of allegory without forfeiting the realistic
claim of the action and their actors is in fact a condition for

the production of high-quality fiction.



20 believes thet it is the symbolism of

Stewart C. Wilcox
"Heart of Darkness" that gives it complexity, power and depth
and beauty. Wilcox states that it combines the night journey
of Dante and Virgil with the archetypal descent into +he PYri-
meval 2nd racial self using the technique of the double for
psychological confrontation and dramestic vividness. Then the
critic adds that the spatiality of the journey is linked
through dream-consciousness with the temporal continuum Producs:
ing a2 space-time dimension which encloses good and evil and
gives profound perspective to the symbolic imagery. His con-
clusion is that time and space, light and darkness, the dream
and night journey, bones and ivory y the river are all meni-
pulated into symbolic relationships,

Paul L. Wiley zl,one of the first critics to study Conrzd's
use of imagery,.symbol and myth, declares that Joseph Conrad
rade use of an objective method of narretion for an ambitious
aim : that of finding visual or drsmatic equivalents for states
of inner experience or ideas embodied in his tales . According
to Wiley, allegorical scenes or relationships between characters
are used to convey basic truths even in his earliest works and ‘
are particularly evident in later ncvels like Chance and Victory.
In these éwo works, he says, the concluding ellegory i:s plotted .
with minute fidelity to each component in the pattern of neaning,
He thinks that many of Conrad's finest effects are the product
of his ifonical view of man in a natural or social setting and
that one of the leading clues to this attitude lies in the imagery
of the stories. The imeges, Wiley writes, are those which can be
described as cosmic or creational within RBiblical definition, a
favorite scene of the author being thet of a small sphere of hu-
man endeavor - a trading station, a ship, a state, or an izland -
threatened by fire or flood or by the engulfment of a surrounding

wilderness, With reference to character, Wiley bYelieves thet +the



imagES"L'of greatest frequency sre those of Fall or expulzion
from Eden. He affirms that imagery of this kind fills so large
a place in Conrad's writing that it attains zlmost the propor-
tions of myth and that it is a festure which distinguishesz him
from the strictly realistic novelists of his time. Ister,Tiley

declares that by placing man or the world created by him in the

midst of such perilous surroundings, Conrad sxpressed symbolicale

1y his denial of complapcent trust in human power or in human
institutions. Continuing his explanation he zays that in this
light his imagery of cataclysm =znd deterioration looks 2t times
like a counter-myth to the ideas of individualism and progress
fostered by nineteenth-century thinking and resembles the dif-
ferent and more elzborate mythology of Yeats. In concludlng he
adds that Conrsd's stories often contraszt an imzgery of divine
judgment with that of a wildermess of brute stuggle and thst his
treatment of leading images and themesz sccompanied hiz develop-

ment as an artist.

Frederick R, Xarl 22 calls Conrad = "dark" writer and quali-
fies the term by stating that he uses the contrast of colors
to form a vast symbol for moral, political =nd sociel wvalues.
According to ¥arl, Conrad can not be accused of using symbols
in exceszs since each of his symbols is £0lidly grounded in feact.
Zowever, he concedes that the ambiguity of his symbol is =zuch
nat the result is bplurred, filled artfully with illusions =znd
deceptions that Conrad mekes use accept ag the pathos of exis-
tence, His conclusion is that Conrad, like Freud, =trezsed the
irrational elements in man's behavior, en elenent which reszists

orthodox interpretation.

1<
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Normen Holland 23

uses a psychoanalytic concept of charac-
ter to define Conrad's style, his way with words and his choice
of material and characteristic form of handling it. Finally ,

Holland analyzes Conrad's way of dealing with his audience.

According to Holland, Conrad's characters bisect and tri-
sect one another, each touching only a part of the others in
a chaos and maze of human relations, a coruscating whirl of
circles that render cosmic chaos, a fact that Conrad wants
to bring to light, to show through some kind of fictional
order. Then, the critic states that light and dark are the
key images in The Secret Agent and that ILondon is in the deep-

est sense the engulfing sea or maze of irrationality in that
London stands for inner madness which suffocates, submerges

and overwhelms men.

Holland also writes that in The Secret Agent, Conrad, in

keeping with his idea that ILondon is a sea, presents the char-
acters as sprats, whales, dogfish, etc., since fishing pro-
vides the perfect symbol for the "bringing to light of a
distinet, significant fact" of which Conrad speaks in a pref-
ace written in 1920 for a collected edition.

At another point of Bhe Dynamics of Iiterary Response, its
author declares that Conrad condemns the facile faiths of

anarchists and of revolutionaries, adding that the latter are
described in religious images. Furthermore, Holland claims
that Conrad's moral condemnation of anarchism and revolution-
igm stems from the fact that the revolutionists' response to
the chaos of human relations is a morass of vague sentiments
from which springs a mad retaliation. This retaliation has
two phases joined and comnected as the reverse and obverse
sides of a medal, Thus a character feels immoderate compassion
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which is succeeded by pitiless rage, a fact which corresponds
to moral anarchy. In this case, the police and the other forces
of government become essential elements to establish a balance
against this moral and emotional anarchy. The government is
the House par excellence, but very distinctly not a compa S—~
sionate home. Government tries to impose on this violence-in-
violence some sort of control and order, a constant watch,
"rules of the game". Thus, according to Holland, Conrad in-
forms his novels with anarchy masked over by control, pre-
sents the "secret agent" the "unsuspected" potential for vio-
lence in each of us. It is the basic Conradian theme of the
conflict between the mariner and the outlaw, between the man
who seeks to establish control by finding his place among the
hard, infallible objects of external reality and that other
darker figure who immerses himself in the destructive, chaotic

Jungle within and without.

The critic believes that Conrad's aim to produce a truthe
ful vision of life gives his works a moral function: to bring
back to light a character and style of life buried in our owvn
dark anarchic past, i.e. , a fascinating temptation to de~
scend into the sea of anarchy. Holland concludes that Conrad
uses fact and act in his books as a defense against the anar-

chy of existence.

I believe that the review of criticism that has been con-
ducted in this chapter yields significant evidence to the fact
that Conrad's writings are highly symbolic and that he creates
a mythic world that expresses moral, political and social values,
Furthermore, there are critical opinions that judge him an suthor
who possesses an ironical view of man in a natural or social sete
ting. Thus, I think that it is safe to affirm that Conrad is



4o

One hundred percent conservative in that he disbelieves in
human power and human institutions as éntities capable of
transforming the world's wilderness into a man-made paradise.
However, I would not classify Conrad as a political conser-
vative but as a philosophical one, i.e. , as someone who
Places man's existence in his possibility of rejecting

the idea of changing the nature of the world. To me, +this
is the highest form of conservatism and, consequently ,,

independent of any political organization,

Finally, I would like to state that all the pieces of _
criticism reviwed consideer Conrad a symbolic writer. The
works of Albert Guerard, Tony Tanner, Dorothy Van Ghent,
Lilian Feder, Stewart C. Wilcox, Paul.l, Wiley and Norman
Holland state that Conrad uses a mythic framework in his
writings. Paul L. Wiley, Frederick R. Karl and Norman Hol—
land believe that Conrad expresses an ironical view of
man's capacity to change his chaotic form of existence.

The latter critics, therefore, endorse my basic theory that

Conrad is a moral philosophical conservative.
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l. 3 Statement of Purpose

Joseph Conrad once remarked in one of his letters: "I don't
start with an Bbstract notion. I start with definite images".1
My dissertation aims at conducting a detailed study of those
structural images, of their recurrence and of their symbolic
values. During my analysis, I shall endeavor to show that cer-
tain symbols can be put together to give form to the author's
personal myth, which, I believe, expresses his view of the world,
his individual evaluation of life. Thus, I shall assume that he
utilizes a somewhat unified net of symbols whose structure can
be revealed by a careful examination of the following novels:
Almayer's Folly (1895), An Outcast of the Islands (1896) ,

The Nigger of the 'Narcissus' (1897), Lord Jim (1900) ,
"Heart of Derkmess" (1902), Nostromo (1904), Under Western Eyes
(1911) and yViectory (1915) .

The above selection of the works of Joseph Conrad was guided
by the notion that after a certsin point of the author's career
the symbolic quality of his fiction declined due to the fact that
his production becﬁme more dependent on immediate reality than on
conceptualization of raw experience.

There is considerable agreement among critics as to the fact
that Conrad's fiction suffered a decrease in quality after his
so-called middle period. However, there are conflicting opinions
concerning the inclusion of Victory as a major work. I have de-
cided to agree with Paul I, Wiley and Frederick R, Karl and
consider it one of Conrad's major works. I should say that there
is respectable critical consensus making Nostromo and Under Western
Eyes two major novels.

Critics in general consider Joseph Conrad a complex writer.
They state he is a craftsmen who depends on psychology, myths,
politics, sociology, philosophy, history, literary methods and
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on different techniques of presentation of reality. On ac-
count of this fact, I shall utilize as many critical methods
to approach his writings as may be required by their rich tex-
tures. However, I shall primarily be using critical elements
that may allow me to inquire into the function of metaphor
and symbol which shape the Conradian myth. I shall try +to
uncover what may be called his counter myth to the ideas of
individualism and progress fostered by nineteenth-century
thinking, and reveal parallelisms and parodies of other myths
such as those of the redemption of humanity by Jesus Christ,
Cain's murder of Abel, Man's Fall and Expulsion from Paradise,
the action of Satan, the descent of man into the underworld,
into hell, the Resurection of Jesus Christ, the myth of the
world revolution, etc.

I shall try hard to show the specific world projected by
Conrad through his use of symbols and systems of symbols S0
that I may be able to make an overt statement of his poetic
nyth 3 9y leee , in order that I may be able to define the mean-
ings of the systems of properties with metaphoric or symbolic
significances., For example, I shall deal with the mythic values
of the ship, the town, the business office, the forest, the sea,
the river, the trees, the voyage, revolt, obedience, stoicisem ’
darkness, etc. Indeed, I shall be searching for images of
metaphoric value that recur consistently in the works listed
above with the assumption that Conrad possesses a "private"
symboliem, but not with the aim of contrasting it systematically
with any other system of symbols, be it natural, private or
traditional.

4

Noxrthrop Frye declares that it is hardly possible to ace

cept the critical view which imagines that a "creative" poet



sits down and produces a new poem ex-nihilo. According to
him human beings do not create in that way, since a new poem
manifests something that was already latent in the order of
words, due to the fact that poetry can only be made out of
other poems, novels out of other novels. He concludes that
literature shapes itself through communicable units, which

he calls archetypes, and which he defines as being typical
recurring images with the power of connecting one poem with
another and unifying and integrating one's literary experience.
Prye believes that most archetypes derive from the Bible and
Classical mythology. He states that it ie useful to consider
literature as a body of hypothetical creations having a2 re-
lation to reality which is neither direct nor negative, but po-
tential, since the metaphor of creation suggests the parallel
image of birth, the emergence of an organism into independent

life, which presents us with a vision of the recreation of man.

In Anatomy of Criticism 5, Frye declares that "creative"

poets do not really exist since they always produce their works
by using archetypes, i.e. , comminicable fictional units trans—
mitted by myths,and displacing them in a human direction, impart-
ingvverissimilitude, "realism" to them. He adds that the poets al-
80 maintain a conventionalized . content which pushes meaning to
an idealized direction. I believe that Conrad's fiction dis-
places myths since it contains a high degree of stylization which
creates an abstract structure of fictional designs and in tumrn
produces a structure of imagery with both conceptual and referen-
tial meanings, Frederick R. Karl 6 considers Conrad symbolic but
adds that the writer grounds symbol solidly on fact., Paul

Wiley 7

declares that Joseph Conrad made use of an objective
method of narration with the intention of finding visual or dra-

matic equivalents for states of inner experience or ideas embo-



died in his tales, Wiley affirms that the novelist's alle-
goxry is plotted with minute fidelity to each component in
the patterm of meaning and adds that his images are those
that can be described as cosmic or creational within bibli-
cal definition. The critic concludes that the frequency of
images of Fall and expulsion from Eden imparts to his writ-
ings almost the proportion of myth, and thet it is a2 regture
that " distingaishes him from the strictly realistic nove-
lists of his time. |

I do not intend to supply evidence to prove that Conrad
utilizes archetypes which he. inherited +through his "col-
lective unconscious", according to the theory of Carl Jung,
but to supply support to the thesis that he is somehow aware
of various mythic patterns. In fact Jung himself Jdeclares 10
that archetypes are dynamic, instinctual images that are not
intellectually invented but which are always there and have
the power to produce certain processes in the unconscious that
one could best compare with myths. Jung adds that the statements
of every religion, of many poéts, etc. are statements about
the inner mythological procees. According to him mythology
is a pronouncing of a series of images that formulate the lives

of the archetypes.

I shall also admit that Conrad's myth has a pragmatic funce
tion, that of resolving critical problems which affect the
welfare and destiny of the individual and his society. Accord-
ing to my thinking,; the author's system of symbols bring to
life archetypes that objectify dramatically his view and eva-
Juation of man's experience in the world. Thus, I assume that
his mythical conception of existence exprecses a subjective

psychological truth since it depicts & world of facts, a uni-



verse born out of actual psychological experience arisen from
irmediate contact with life, through the collective unconscious;
or through contact with literature in general. According to

David Bidney 8 Ernest Cascirer, in his Myth of State, develops

the thesis that myths are primerily emotional in origin and that
their function is essentially practical and social, namely that of
promoting o feeling .of unity or harmony between the members ©OF
a society as well aé a sense of harmony with the whole of nature

or life.

Paul WViley 8 states that Ford Hadox Ford and Edward Crank-
shaw assuned that Conrad was a brilliant craftsman with a
relatively simple view of experience, However, Viley disagrees
with them and claims that in Conrad's works method and thought
are equally subtle, implying that the author has both a complex
view of experience and a conseguent complex method of ekpression
for it. Wiley adds that a good many philosophical epithets have
been applied to him, such as idealist, nihilist and even panta-
grist. He also accuses Mr, E., M., Forster of being too hold  to
pronounce the novelist elusive, misty and creedless. Paul Wiley
does not consider him a philosophical novelist but he affirms
that traces of a personal philosophy can be found in his cons-
tant moralizing about the nature of man in his relation to the

world of societye.

Conrad has been studied by important critics under different
lights such a3 the biographical, the appreciative, the technical
and the philosophical, and all of them ( Morton D. Zabel, M. C.
Eradbrook, Albert Guerard, Walter R, Wright, F.R. lLeavis, Dou-
glas Hewitt, etc. ) have been markedly attentive to Conrad's
text in texms of literary qualities, the relative merits of

his books and the nature of his intellectual and moral percep-



tions. Paul Wiley himself states that his purpose is studying
Conrad is the one of discovering recurrent strains of imagery
of concrete thematic figures of man in the world, man in

society and man in paradise.

My purpose will be that of showing that Joseph Conrad has
a myth that states that man no longer inhabits Paradise and that
he cannot return to it since he now lives in a world which is
utterly unpromising and threatening. It is a world which man must
learn how to accept stoically and in which he has to redeem him-
self by the obedience of the clear command of the guiding power
of the universe which demands that man's existence be filled with
backbreaking toil and that he be prevented from having the slight-
est chance of meditating about his suffering or about his possibi-
lities of stopping it. After supplying evidence to demonstrate the
philosophy above, I shall try to show that the novelist relies ve-
ry heavily on a tree metaphor for the expression of his.view of
man in the world. It seems to me that Conrad believes that the on-
ly way for man to accept his hard lot is that of choosing'to par-
ticipate in group activities that lead to some sort of communal
or ritual redemption through hierarchical and morally valid occu-
pations, At the same time, I shall supply evidence to prove that
every time a man leaves his station énd abandons . the concerted
action carried out by society with common welfare in mind, he ,
like an uprooted tree, falls down and withers away to death, Ac-
cording to my theory, Conrad's central metaphor for his view of
man is that of a tree, which in his ficticn may be the image of
a social one " whos® branches and leaves represent social hie-
rarchy, or the image'of a forest or grove, whose trees stand for
gregarious, socisble individuals. These men are not uprooted and
carried away on solitary journeys but remain firmly at their posts
in the social forest of life. |
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Thus, I may, in the process of this dissertation, equate a
ship with a tree, a city or state with trees, or a men with
one, I may also reduce clearings to cemeteries, voyages +to
the natural man's mythic penetration of the darkness of the
underworld of Hades, of Hell, or of man's incursion into his
unconscious mind. I may also consider poles, stumps and logs
as metaphors for men who have lost the equilibrium that Con-
rad thinks should exist between instinct and thought and have
consequently become thoughtful and solitary wandering trees,

Concluding, I should say that my approach will permit me
to find and compare thematically significant imagery to be
found in any of the eight works listed previously, The fact
that I shall try to discover archetypal connections between
those works of Joseph Conrad will determine that I identify
symbols and archetypes used by literature as a whdle, i.e.,
by the Bible, Classical mythology,psychology, romantic li-
terature, etc.

By con&ucting~a detailed study of tree images, I expect

to contribute some relevant critical views of Conrad's works.
However I am aware of the fact that the study of part of the
imagery and symbology of part of an author's publications core
responds to a very small portion of the critical task, as Wayne
Booth states in The Rhetoric of Fiction 11. By the end of ny
analysis and interpretation , I hope to be able to have made
overt statements of Conrad's view of the world, of his moral
code, of his fictional structure, and of his " solution " for

the problem of existence,



2. 1. The Conradian Myth

In the eight books analyzed, it may be safely affirmed that
one can find a basic situation which brings about a destructive
change in the lives of the main characters, or of those who may
be called the doubles of the central characters., One discovers
that the tragic transformation begins right after they come to
feel some sort of "guilt" which is followed by a "remorse"
which renders them easy prey to superstitions and to beliefs
of various kinds. Afterwards, it becomes evident that the
superstitions and beliefs that ensue have the metaphysical power
of removing, of isolating them from the simple, in Conradian terms,
life-giving realities of existence. Thus the characters are intro-
duced into what may be aptly called a dream-like world in which
they visualize themselves as exalted, honorable individuals who
have been betrayed by the unjust world. later, they refuse to
live in it without receiving their share of personal gratification.
At this point, there is the elaboration of a so-called "substi-
tute"” world created by the characters! imagination and symboli-
cally represented by some concrete element such as honor, riches,
peace, a bright future, etc. inside which they isolate themselves.
from the "imperfect" world. They, now, think they haye found un-
ending security in the world projected and controlled entirely by
their omnipotent minds. Irremediably, these characters meet with
a tragic destiny after embarking on a lonely trip which; according
to their understanding, would have cancelled out the harsh treat-—
ment meted out to them by the "implacable" world.

Various critics have written about the pattern of guilt, iso-
lation, betrayal and voyage. Jackson W. Heimer 1 believes that
Jim's betrayal and its aftermath fall into two definite patterms.
According +to him, the major one is: act, confession, attemptéd
redemption, and punishment. The minor one is: isolation, involve-
ment and isolation.
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Paul Wiley2states that there is double betrayal in the at-
titude of Conrad's characters and that the process cf disloyal-
ty begins when the mind with its traditional values loses hold
in a world no longer ruled by Providence. Then the critic con-
cludes that the result of the action is not only self-bétrayal
but also betrayal of man by man.

Tony Tanner 3 writes about the "damning act" , the jump , the
irreversible journey'down into the deep truths of the human heart.
He claims that this jump is an act of betrayal which alienates a
man from his fellows and isolates him with the ghosts of his
rast. Tanner implies that it is the imagination, the ideas of
Conrad's heroes that cause their downfall since by becoming i-
dealistic they forget the ranks, routine, orderliness, and com-

mitment to certain simple pragmatic standards. of.conduét.

Concerning isolation and guilt and the characters' use of
their imagination, Jackson Heimer 4 seys that Conrad is pessimis-
tic in relation +to the development of an ideal self since man ,
once he has fallen into the tragic trsp of living in the ideal
self,becomes doomed to isolation and betrayal of that self. The
critic adds that in most Conrad's main characters =1l action ~
leads to a moment of crisis when a man in isolation must test
certain codes of conduct and that from this test emerges a state-
ment about the conduct of maﬁ as it relates to ideal behavior. He
thinks that after the betrayal act, guilt clings to all of
Conrad's "aware" characters and that the author is often at
his artistic best in examining its psychological ramification.
According to Heimer the character's guilt stems from the recog—
nition that they have failed their ideal conceptions of them—

¢

selves or that they have failed an okligation to the human bond.



I would prefer to call Heimer's "aware" cheracters double-supe
pressing ones since they are the one:z who obtzin recognition of
the fact that ideal conceptions are evil. I think that it can be
safely affirmed that Jim, Heyst, Razumov, Willems, Almayer, and
Kurtz do not reach full consciousness of their tragic condition
before final destruction. I suppose that Razumov's last pronounce-
ment after his confession illustrates the fact that he, like the
the characters mentioned, continues to be an isolated man immersed
in the darkness of his selfish existence. He declares proudly:

"Today, of all days I made myself indepen-
dent of every single human being on this
earth. " ( 303 )

It is clear that, in Conradian terms, he remains a criminal
jﬁst like the one he was at the beginning in Russia, where all he
could think of was his silver medal. Razumov's attitude certainly
illuminatea the language professor!s consciousness of life,

I personally believe that for one to understand the meanings of
the attitudes of Conrad's heroes it is necessary to obtain
his ~ moral Dbackground, Conrad's explicit view of the world. It

seems to me that Victory offers a very overt statemént of man's
condition on this planet :

" Heyst had been sitting among bones in the
grass. The silence of his surroundings favor—
ed rather than hindered his szolitary medita-—
tion on the nmystery of his actions: 'There
mast be a lot of the original Adam in me,

He reflected, too, with the sense of making

a discovery, that his primeval ancestor is
not easily suppressed. The oldest voice in
the world is just the one that never ceases

to speak., If anybody could have silenced its
imperative echoes, it should have been Heyst's
father, with his contemptuous negation of all
effort. There was in the son a lot of that
first ancestor who, as soon as he could up-
1ift his muddy frame fromn the celestial nould,



started inspecting and naming the animals
of that paradise which he was so soon to
lose, Action - the first thought, or per-
haps the first impulse on earth! The barbed
hook, baited with the illusion of PO 5=
gress, to bring out of the lightless wvoid
the shoals of unnumbered generations.” (149)

I assume that I can affirm that in 211 the works which are the
area of concern of this dissertation, Conrad sees man as being
deprived of the protection of the Almighty God, Who fremed him
and brought him to Iife in the perfectly blissful eavironment
of Paradise. The novelist views man azs o crezbure exposad to
the harshness of a world that can be said to be the reversedof
the ever-safe, ever-placid. . Paradise frem. which, according
to the guotation above, he was so soon to be expelled; The Nig-

cer of the 'Narcissus' supplies us with an illustration of the

surroundings of man after his expulsion from the Garden of
Eden:

" On men reprieved by its disdainful mercy,
the sea confers in its justice the full
privilege of desired unrest. Through +the
perfect wisdom of its grace they are not
permitted to meditate at ease upon the
complicated and acrid savour of existence.
They must without pause justify their life
to the eternal pity that commands toil
t0 be hard and unceasing till the weary suc-
cession of nights and days teinted by the
obstinate clamor of sages, demanding bliss
and an empty heaven, is redeemed at last by
the vast silence of pain and labour, by the
dumb courage of men obscure, forgetful =and
enduring. 'Is there no rest for us?' mtter-
ed voices. Mr., Baker, a man of iron, said:
'Wo, no rest till the work is done. Work till
you drope. That's what you're here for.' A sea-
man croaked 'Do or die." (80 , 83)



Considering that the quotation above describes men's lives
aboard the "Narcissus", a ship which symbélizes the world, one
can say that the passage depicts the reverse of Paradise by
presenting a world dominated by unrest, acrid existence, un-
ceasing toil and lack of meditation, Aboard this : ship, men
must justify his life by "obediently" accepting the "perfect"
wisdom that teaches him that he has to "forget" his days
in the Garden of Eden, where he had his Maker as his Protector,
where there was bliss, and"redeem" himself by his own means,i.c.
by participating humbly in concerted action. The text implies
that there is a leader, a man of iron , who implements the
desire of the eternal pity by making the men under his command
work thoughtlessly and wisely. It is ° appropriate recalling
that in "Heart of Darkness" the narrator calls the earth " an
accursed inheritance to be subdued at the cost of profound D -

anguish and excessive toil" (51)

Elmo Howe16 interprets Conrad's view of man's condition in ’
the world by stating that in nature there is no moral recompense..
Participation in social effort is man's only reward and the only
victory is total acceptance and gallant facing up to heavy odds,
His words . tegtify. that, in Conradian terms, men is gupposed
to forget . not - only the shining side of life. He should De
oblivious of the dark side,too. It seems to me that it is only
when men manages to "remember" a third element with all his at-
tention that he acquires "redemption". As a matter of fact the
Merlow of "Heart of Darkness" calls these elements the "redeem—
ing facts of life" and tells us that by keeping himself busy ,
by paying attention to the surface realities such as the rivets,
the wheel, the snags, the steamboat, etc. , he "luckily",and he
might have ssid "wisely", manages to suppress "the inner truth",

i.e. the sad truths of life that consciousness reveals.



It can. be... affitmed that the Conradian heroes can
be classified as "sages who demand bliss and an empty heaven"
as individuals who struggle to regain Adam's original home .
Jim certainly enjoys the utter serenity of the sea before the
egccident takes place. His words and thoughts illustrate my
statement.

"'How steady she goes' thought Jim with wonder,
with something like gratitude for this high
peace of ease and sky..." (21)

Axel Heyst certainly voiced his desire to return to that pri-
vileged state, expressed his yearning to separate himself from
the harshness of life and cross over into a secluded, personal-
ly-conducted world in which he could "safely defy the fates",

In the works under analysis, there is an artistic recurrence

of this Heyst-like attitude on the part of the characters, a
fact which tuyms them. into archetypes, into men who "otstinately"
refuse to accept their expulsion from Faradise. Consequently,
they fail to get involved in that gallant struggle of facing up
to heavy odds.

According to my interpretation of Conrad's conception of man's
Cestiny, it can be said that the"myth" of man's redemption of the
fall through the sacrifice of Jesus Christ is replaced by Conrad's
own"myth" which implies- that redémption is to be obtained by a
different alternative. His myth seems 4o me to identify two oppos—
ing categories of men : the "obedient" snd the "obstinzate". The
former will be redeemed from chaos, ffom the darkness by sheer
dedication to some unselfish moral mechanical activity and will,
80 to sreak,"live% The 1at?er will die after entering an uncon-
trollable artificial world. Singleton, Mr.Baker, the Marlows of
"Heart of Darkness" and of Lord Jim, Captain Mitchell,of Nostromo,

are some examples of "redeemed" men, whereas Wait, Donkin, Heyst
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Willems, Jim, Nostromq, Decoud, Almayer and Razumov are speci-
mens of "fallen" ones.

Paul Wiley7 writes about the image of the Fall in Conred's
works and states that it reappears steadily in them and thst
they are usually accompanied by that of the wildermess which,
according to him, is symbolic not only of the loss of Eden
but also of the outer and inner terrors disclosed to the man
who does not share in the burden of toil, Wiley considers Al-
mayer, the first of Conrad's hermit figures, the prototype for
the rest. As Wiley says, Almayer has dresms and visions of
a burgeois paradise in Amsterdam, therefore for this feeble man
the forest (which is symbolié of the fecundity of the vege—
tation) becomes a garden of death in - Almayer's” Folly .

Wiley also touches on the subject of Conrad's myth since he af-
firms that the images of the Fall are not completed according

to the Biblical pattern because Conrad includes no promise of
ultimgte relief or divine consolation to man in his fallen
staté. According to his interpretation, in this partial myth,
Providence seems to have no role, and humiliation lies in
store for men who try to assume that part themselves. However,
Wiley implies that Conrad's characters can "redeem" themselves
from chaos provided they can eliminate chaos from fulfillment

in a struggle to maintain a bond of normal love,to create order

out of chaos.

Writing about Lingard in The Rescue, Wiley again considers
the prototype of the fallen man in search of Paradise. He af-
firms that an unknown land under the wrath of heaven takes
shape for Lingard as an imaginary vision of a lost Eden from
which a human pair,Hassim and Jmmeda, have been expelled. The
critic thinks that Conrad exhibits the inherent utopianism of
Lingard which underlies his belief that mortal strength will

suffice to restore paradise in a native village.



Dorothy Van Ghent 8 also expresses the notion that man no

longer lives in a world free from evil like that of the Adamic

world.

My interpretation of the‘Conradian myth centers on the word
"obedience" so it should be qualified as clearly as possible.
On reading Conrad's works, we notice that the suthor's expres-—~
sions of man's fate can be given the following probable inter-
pretation: to be disobedient means to disregard one's oniy opor-
tunity to continue living, which is that of never giving any
thought to one's mortal self and keeping oneself entirely ab-
absorbed by the occupations imposed on him by life., Further-
more the fulfilment of one's tagk should be conducted with a
chilling air of resignation. The prototype of this man is
certainly Singleton, inh The Nigger of the 'Narcissus'. This is

what the narrator of the novel says about him:

" Measuring his strength against the favours
and the rages of the sea he had never given a
thought to his mortal self. He lived -umnscathed,
as though he had been indestructible..." (87)

In An Outacast of the Islands we find another appropriate

ekaﬁple of redemption obtained through acceptance of a miserable
existence. The savages are living individuals who contrast very

strongly with the alienated,immobile Willems:

" The very savages around him strove, strug-
gled, fought, worked - if only to prolong
a miserable existence. But they lived. And
it was only himself that seemed to be left
outside the scheme of creation in a hopeless
immobilitye.s" (60)

In"Heart of Darkness?;the narrator offers the author's model

of the man who obeys the voice of the eternal pity, the wvoice

of wisdom, and works in concert so as to keep death at bay :



" (In) utter solitude without a policeman,
(without) a warning voice,(without) pu-
‘blic opinion, you may be too dull  to
know you are being assaulted by the -
powers of darkness., You may be such a
thunderingly exaltéd creature to be al-
together deaf and blind to-anything but
heavenly sights and sounds. The earth
for us is a place to live in, where we
mist put up with sights, sounds, smell
dead hippo and not be contaminated., And
there your strength comes in, your power
of devotion, not to yourself, but.-.. to
an obscure, backbreagking business...(70,71)

In other works,we meet similar characters. For instance, Cap-
tain Mitchell, in Nostromo, derives his capacity to survive the
battles conducted in Sulaco from his unflinching disposition to
"meet the realities of life in a resolute and resdy spirit" (279)
together .with the essential sense of forgetfulness of any sort
of bliss in his life. Indeed,his capacity renders him "incapable
of entertaining for any length of time a fear for his personal
safety" (282).'Captain Mitchell belongs with Ceptain Allistoun,
Mr. Baker , Mr. Creighton, Wang, etc. He is certainly going to
survive, differently from Decoud, who is destroyed by his own
hands on account of forgetting that "in our activity alone do
we find the sustaining illusion of an independent existence as
against the whole scheme of things of which we form a helpless
part" (Nostromo, 409) . Tt should be remembered that Decoud's
"fall® . coincides’ ~ | with his 1osslof belief "in the reality

of his action past and to come" (409).

Thomas Mosarg‘calls Captain Mitchel a "dupe" of material in-
terests who "becomes a spokeman for values which the readers ,
learns are false"™ (19) . Moser does not point out those wvalues.
However if we analyze his attitudes more detailedly,we will dig-
cover that he rightfully belongs to the top of Conrad's moral
hierarchy on account of his fidelity to the community to which

he belongs. It is Moser himself who defines the characteristics



to be posseased by those men:

"Conrad sees experience as a test,and his
characters' responses to the test deter-
mine their place in his moral hierarchy.
Major types of character and minor ones
are defined through response to a moral
crisis, through fidelity or betrayal to
the community. The unreflective ,cora-
geous,loyal seaman meets-his crisis
with unthinking devotion. These men are
supposed to be ordinary, very much of
the human community. They are average
men not particularly bright, but stick-
ing it out. ..." (16-19)

When Captain Mitchell is in prison with Dr. Monygham, we see
him face it unthinkingly and bravely. He does not lose contact
with the community. He clings fiercely to his symbolic watch,
and metaphoricglly never enters the world of illusions penetrat-

ed by Nostromo. There is a dialogue between the Captain and the
Doctor in prison :

'I don't think, captain Mitchell, that you un-
deratand what Sotillo's position is.'!

'T don't see why I should bother my head about
it' snarled Captain Mitchell,

'No' assented the doctor. ' It wouldn't help

a single human being in the world if you thought

ever so hard upon any subject whatever'.

'No' said Captain Mitchell 'A man locked up in
a confounded dark hole is not much use to any-

body.' ... ' What is there in common between

me and old Viola? More likely because the old

chap has no watch. I won't-go without my watch.

I am a public character,sir.' (288,289)

It is easy to see that Captain Mitchell won't renounce his
contact with the external world even when he is kept in a dark
grave-like ce;l which resemtles Razumov's room and Nostromo's
Golfo Placido. The Captain defies the dangerous General Sotillo

and demands his watch, the symbol of the public man, the symbol

of reality. By ge#ting his watch back, he exorcizes the oppresgive

DEr



presenee of Sotillo, frees himself from the dark cell of timelgss—

ness which = .  Nostromo, Razumov , Kurtz Willems,etc. inhabit.

" 'Here, Sehor Mitchell, is your watch'
Captain Mitchellywith undisguised ea-
gerness, put it to his ear. Sotillo
hurried on ' As for me, you-can live
free, unguarded, unobserved. You may
depart to-your affairs. You are beneath
my notice. My attention is claimed by-
matters of the very highest importance.
(You " are)as brute' (288,289

There is no doubt that by clinging to his watch,captain Nitchell
is freeing himself from the influence of romance,imagination, revo-
lution, superiority, illusion of importance, etc. Sotillo is like
Nostromo since he,too despises him as a brute,ignorant individual;
after the former has isolated himself and has begun to think of
himself as someone of +the highest importance. Nostromo's timeless
Golfo Placido is the same as the timeless brain of Razumov af-
ter the latter's associstion with Haldin. It should be remember-
ed that his wetch stops at mid night, thereby symbolizing that his

life will take place in the timeless prison of his self:

"'T am a suspect now. Razumov looked wildly
about as if for some means of seizing upon
time whieh seemed to have escaped him al-
together, The faint deep boom of the dis-
tant clock seemed to explode in his head.
When he looked at the watch on his table,
he saw both hands arrested at twelve o'
clock..." (61,64~ Under Western Eyes)

I believe that we have plenty of evidence not to consider Cap-
tain Mitchell a dupe. In fact, we have a lot o0f evidence to
distinguish him from those unredeemed individuals who go astray
by abandoning traditions, by breaking the human bondoiAlbert Je

0
Guerard = rejects the theory that Jim redeems himself, He states
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that he has abandoned the honest traditions of the sea, by which
he means that he has lost the human bond and deserted mankind.
Jim and Razumov can never be washed clean because their sacri—
fices gre lonely ones, and by Conrad's own definition damring
ones. When Razumov offers himself in sacrifice he confirms his
deamning disposition to become indepedent of every single human
being., It is worth comparing Razumov's fall with that of Willems
in An Outcast of the Islands :

" Renewed desire possessed his breast in a
burst of reckless contempt for everything
outside himself - in a savage disdain of
Earth and Heaven. (273) He looked without seeing
anything -~ thinking of himself., He saw nething
(274) He cared for nothing. He had for-
gotten Alssa, his wife, Lingard, Hudig -
everybody in the- rapid vision of his
hopeful future. * (286)

Willems's words echo the words of other "fallen" characters
such as Almayer, Kurtz, Heyst, Nostyomo, etc. Razumov is cer-
tainly like Willems to the very end. I believe that Captain Mitchell,
like other characters at the top of Conrad's moral hierarchy;may be
& dull-witted, a brute, and ignorant being, but in the end he
proves to be the only viable type to live in close contact with

his fellow men obediently carrying out the routine of 1ivingo

Let us now contrast Jim with other characters by listening to

Marlow's apprasial of him.

" ' We want the strength of the order, the
morality of an ethical progress at our ° backs.
\ Without it the sacrifice is no better than the
way to perdition. In other words, you must
fight in the ranks or our lives don't count.
Jim had no dealing but with himself. (255)
The atmosphere seemed to vibrate with a
toil of life, with the energy of an implaca-



ble world. This sky and this sea were open

to me, there was a cell in them, scmething to
which I responded with every fibre of my be-
ing, like a man released from bonds, and then
I looked at the sinner et my side. (249) I
should think that he was too busy watching

the threatening slant of the ship, in the
midst of perfect security. Nothing in the
world moved before his eyes. (He) struggle(d)
without hope in a tomb - the revolt of his
young life - the black end, a vision of sights
(that) turned him into cold stone. There was
the hot dance of thoughts, lame, blind, mute
thoughts. This was one of those cases which no
man cen help, where his very Maker secems to a-
bandon a sinner to his own devices...' " (78)

According to Marlow, Jim is a "sinner", an "unredeemed", a

"fallen"man on account of having forgotten the idea of partici-
pating in a struggle for moral,ethical social progress and hav-
ing remembered only his personal secvrity, his own individuali-
ty. Marlow implies that Jim's attitude leaves him an easy prey
to his thoughts of the threat of death wrkich permarently sur-
rounds his "ship". Such thoughts render him immobile like cold ’
stone, and méke him feel as if he were already laid in his grave.
It is quite evident that Jim would never have such "visions",
such "eights of a black end" if he were able to forget the im-
meculate world he desires for himself in his romantic mind. He |
would become a man "released from the bonds of death" provided
he could learn to absorb the vital energy exhaled by the atmos-
phere ‘of communal activity. According to Conrad, only fighting
in the ranks and accepting the implacability of the world makes
life possible.

There is no doubt that Jim differs greatly from the French

Lieutenant, Stanton, and from the two Malayan helmsmen of
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Lord Jim. These are archetypes of Conrad's "redeemed" men since
they free themselves through courage and "obedience" to the
"Skipper", to the organizer of concerted action. It is no wonder
that Marlow should consider the testimony of the second helms-
msn a very-’"damning" one to Jim. On comparing Jim and this
"extreordinary and damring witness", we discover that the lat-~
ter possesses a "mysterious" theory of defence against fear of
death which has come to ~him "by serving white men on the sea
for a great number of years" (79) . The following is the profile

of the helmsman given to us by the sagacicus lMarlow

" '(he was a man) with patient eyes, face shrunk
into grim hollows, who explained that he had s
knowledge of some evil thing befalling the ship,
but there had been no order. He could not remem-—
ber an order; why should he leave the helm. He
declared it never came into his mind that the
white men were about to leave the ship through
fear of death. (79) The two lMalays had remained
holding to the wheel."(78)

One can conclude with certainty that the Malays are posed as
prototypes of Singleton , who is equally as patient and as obe-
dient toward his superiors. According to Singleton, Captain Al-
listoun is an astute skipper Who can organize the social life
aboard the ship without error. We see Singleton depicted as
a Christ-like figure who can submit humbly +to the orders of
his "Master" without any grudges, but with the most perfect re-
signatjon derived from his wise acceptance of the inexorability

of life,

" Upon the din and tumult of the seas, Singleton
stood rigidly, still, forgotten by all, with an
attentive face. In front of his erect figure on-
ly the two arms moved crosswise. He steered with
care. (80) He saw an immensity tormented and
blind that claimed all the days of tenacious.
life and would claim the body of its slave, (87)



Singleton stood like a statue of heroic size,as
if he possessed a sharper vision, a clear know—
ledge. He had the appearance of one who had al-
ready seen all that could happen on the wide
seas. (110) 'You can't help yourselves', Skip-
per's no fool. He has something in his mind. T
know them (skippers). He turned his head from
right to left, from left to right , as if ins-
pecting a low row of astute skippers. " (111)

There "is 'm0 doubt that Singleton symbolizes the wise helms—
men of the wdrld, the ones who survive life's permanent storms
by accepting them as forms of blessing. These individuals never
leave their posts, they remain there obediently in spite of
threats to their personal security. On examining the attitude of
Marlow's helmsman in "Heart of Darkness", one notices that he
is a prototype of the "fallen" individuals such as Jim, Razumov,
Heyst, Kurtz etc. Indeed, Marlow specks of him =g & savage with-
out restraint, as someone unsble to carry out his "orders", to
"keep quiet" , to remain impassive before danger in the seme way
as Sihgleton and Marlow can. The helmsman is szid to be like g
tree swayed by the wind - just like Xurtz" . Marlow, beirg an
able helmsman, can tell the difference between sound and unsound
helmsmen, as i8 shown in the following quotation from "Heart of

Darkness"

" Arrows, by Jove! We were being shot at. That
fool helmsman, his hands on the spokes, was
lifting his knees high, stamping his. feet
like a reined-in horse. Confound him. 'Steer
her straight' I said to the helmsman. He held
his head rigid, face forward but his eyes rol-
led, he kept on lifting and settings down his
feet gently. 'Keep quiet' I szid in a fury. I
might just as well have ordered a tree not
to sway in the wind. (64) The arrows came in

- swarms. The fool nigger had dropped everything.

21
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I straightened that steamboat. Iooking past
that mad helmsman, who was shaking the empty
rifle and yelling at the shore, I saw vague
forms. (66) He died without uttering a sound.
(67) Poor fool ! He had no restraint, no .re-
straint - just like Kurtz - a tree swayed by

the wind. (73) I was anxious to take ° the
wheel." (74)

It is worthwhile reexamining the adjectives with which
Marlow qualifies his helmasman : savage, fool, disobedient ’
restraintless, and unstable, All these qualifiers = are’
synonymous and might stand for descriptions of individuals
who flee for dear life in a moment of crisis, as trees
swept away by the wind of hardship. These people abandon the
steering in an act of disobedience of the skipper's orders be-
cause they think they will save themselves that way. Unfortu-
nately their act proves tragic in Conrad. Ultimately, these "sav-—
ages , these "fools", these "trees swayed by the wind" can be
interpreted as being those who suffer a regression and become
primitives, cannibals after abandoning their stations of appointe
ed activities., NMarlow himself calls the "savage" membews of his
crew improved specimens exactly on account of their capacity +to
work towards the progress, the movement of the ship. He says
he is sure Cannibals in their places, pushing the ship are
fine fellows,»are men one can work with. (49) Harlier in "Heart
of Darkness", Marlow had already stated that he rather chummed
with the few mechanics there were at the station, on account of
of their being good workers. (42) According to Joseph Conrad,
it is occupation that prevents man from regression into savagery;
cannibalism, disobedience and dumnation. Kurtz himself is called
& stupid genius who has been incapable of discovering that what
he really needs for being happy is a "profession" sy 1.e. what he
lacks are rivets and tools to build a world with.
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It seems to me that the only element thet distinguishes "civi-
lization" from "savagery" is participation in the moral,progres—
sive toil of mankind. Isolation means immediate regression and

a consequent fall into damnation,

I can affirm that Razumov,in Under Western Eyes, snd Nostro-

mo, in Nostromo, are archetypes of men who desire to regain some
sort of high ‘distinction and safety not to be obtained in the
real world of obscurity and peril. These individuals' solution

is that of contriving imaginary realms in which they find para-
disiacal beauty, where the fray of political activity, of social
crises ,etc. does not exist. They envision +their individualities
blooming richly in the peace gf a benevolent Garden of Eden, of

which they are the only Lords,

When Nostromo declares his love to Giselle in the lighthouse
built on the Great Isabel, he gives us a very clear descripticn
the paradisiacal abode that he is solitarily struggling 1o
conquer. He says that in order to fulfill his dream of happiness
he is stealing from the rich, who, according to him, steal from
the poor like him at present. Nostrono doubtlessly is a revolution-
ist; however, his revolution aims st a very egoistical target:

his own superior self,

" I love you: I love you'. he said he would put her
beauty in a palace above the blue sea, he would get
land-for her - her own land fertile with vines and
corn. She promised to be brave in order to be lov-
ed always - far away in = white palace upon the
hill above the sea. " (443)

Nostromo's and Giselle!s land is definitely not located on
earth but high up in the air, removed from time, space, and
from the rest of the ordinary people, the accepting people who
cling together in back-breaking toil at sea level and not above

1t
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In Under Western Eyes, Razumov is described as a man who has

forgotten the ranks of fighters, as someone who has set out soli-
tarily to work his way toward a bright future for himself alone.
We see that he deems himself worthy of the distinetion of a great
prize, which will come to him = through g ' silver medal. Accord-—
ing to Razumov a distinguished protector, Prince K. will lead him

to success.

" Razumov was a student in philosophy.(13) Razumov
was one of those men who, living in a period of
mental and political unrest keep hold on normal
practical everyday life. His main concern was
with his work, his studies and with his own fu-
ture. He was lonely in the world as a man swim-
ming in the deep sea and he shrank mentally from
the fray to devote his time to his prize essay,
(to) the silver medal.(16,17) His protector was
Prince K. . (18) Razumov felt confident of his
success., ' I have the greatest difficulty of
saving myself from the superstition of an active
Providence, the alternative would be the perso-
nal Devil of our simple ancestors, the 0ld Fa-
ther of ILies. (289) (After having confessed to
the revolutionists) Today , I was made safe, free
from falsehood, from remorse - independent of e-
very single human being on this earth." (303)

Let us compare Razumov's thirst for individual distinction,
for isolation, for liberty and ease under the protection of
a benevolent deity with Mr. de P.'s dedication to what he him-

self calls the ruling prinecidie of the Universe.

" The thought of liberty has never existed in
the Act of the Creator. From the multitude
of men's counsel nothing could come but re-
volt and disorder; and revolt and disorder
in a world created for obedience and sta-
bility is sin. It was not Reason but Autho-
rity that expressed the Divine Intention.
God was the autocrat of the Universe." (15)
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It.seems to me that Mr.de P's creed coincides with that ex-
Pressed in the works of Conrad under analysis. It is no wondewr
that Haldin should have wanted to destroy him. Mr. de P.'s ac-—
tion happens to be of the same type as that pitiless action of
Captain Allistoun toward Wait, toward Donkin and toward the,at
times, wayward crew themselves., There is no sentimentality, or
sorrow on the part of the "leaders" of the "ship". Mr. de P, al-
sO0 reminds us of the action of Captain Archbold in relation to
Leggatt in"The Secret Sharer". It should be kept in mind,too
that Singleton is untouched by any emotions toward Wait,that he
declares "heartlessly" that he will certainly die, that - he

"should go on with his dying". Singleton does so not out of sheer
sadism but on account of his knowledge that Wait's death will pe-
lease the ship from an unbearable burden, and thereby permit the
vessel's normal progress. Singléeton certainly sounds like a soul—
less butcher, a mad murderer, however if we consider the symbolic
meaning of Wait we shall understand that Singleton is conducting
a very wholesome exorcism of a most damming part of his own exis-

tence - self pity.

11
Albert Guerard, in his Conrad the Noveligt states that Conrad

finds the double mechanism the best way to dramatize the schisms
of the spirit, to objectify in a physical outsider a side of the
self we sympathize with yet condemn. Paul Wiley'lg, in his Conrad's

Measure of Man, also writes about the double mechanism in Conrad.

" The shock of discovering Leggatt swimming alone
in the sea gives the Captain proof that the world
is not secure and also an image of that side of
his own nature which is immersed in the same
dark waters. In consequence he feels identified
with Leggatt,.” '
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After such analyses, it is possible to interpret Singleton's,
Mr.de P.'s, Captain Allistoun's, and Marlow's action as Justified
pitilessness toward their soft,damning sides. We may say that
wise men know that the side of their personality that demands

ease and comfort should be suppressed, forgotten.

In Under Western Eyes, there is an o0ld man who wears two army

coats and he is depicted as a soldier in the army of Mr.de P. .
As a fighter in the ranks he denies Haldin a refuge, he treats
Haldin as a dangerous man. Indeed he says that he has "ugly eyes"
and expels him from the premises he is in charge of. Razumov ac-—

cepts his double unwittingly.

I believe that one more quotation from The Nigger of the 'Nar—

cissus' will further illustrate my interpretation of the order
which must be obeyed by man if he is to "redeem" himself. It will
also show the form in which this order is 4o bYe found on earth

according to the Conradian myth of the salvation of man.

" Captain Allistoun feared naught but an unforgiv-
ing God, and wished to end his days in a little
house, with a plot of ground attached - far in
the country - out of the sight of the sea. He,
the ruler of that minute world, seldom descended
from the Olympian heights of his poop. Below him -
at his feet, so to speak - common mortals led their
busy and insignificant lives. Mr. Baker kept(their)
noses to the grindstone. The men working about the
deck were healthy and contented - as most seamen
are, when once well out to the sea. The true peace
of God begins at any spot a thousand miles from
nearest land; and when He sends there the messen-
gers of His might it is not in terrible wrath a-
gainst crime, presumption, and folly, but pater-
nally, to chasten simple hearts - ignorant hearts
that know nothing of life and beat undisturbed by
envy or greed." (36,37)
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In the text above Captain Allistoun is pictured as almost
a representative of an "unforgiving" God who is in charge
of seeing to it that "the common mortals" be made to lead
"busy insignificant lives" . However, Captain Allistoun him-
self, in spite of being revealed as an "almighty god of his
minute world", is also under the surveillance of the exacting
God, who: détermines that the Captain's own 1life should also be
busy and insignificant. This fact alone certainly introduces
an idea of morality in the hierarchy of the ship since the
Captain does not anticipate any kind of extra profit to dis-
tinguish him from the men under his command. In the end, all
the shares are equally small, As a matter of fact we are gi-
ven a glimpse of his projected retirement and it is easy to
see that it will differ diametrically from those imagined
by Nostromo, Heyst, Razumov, or Almsyer. For example, his is
a small house, Nostromo's is a white palace. Allistoun's place
has a plot attached to it while the Capataz's includes limit-
less land fertile with vine and corn above the blue sea. It
secems to me that the Captain can be seen as an archtype of
the "obedient" man, someone who has accepted the inevitable
necessity of serving the eternal power that.commands man's +toil
to be hard and unceasing and denies him recovexry of Paresdise.
The Conradian "Myth" seems to state that true leaders of the
people must remember that specter-like individuals suveh as
Haldin, Jones, Hirsch, Wait, Donkin, etc. are to be eliminat—
ed for the benefit of the healthy beings that are able to fol-
low the master's saving orders, the demands of backbreaking
work. As we have pointed out before, the thoughtful egoists are
incapable of engaging themselves in the required activities
on account of considering the leader unsound and unjust. They

accuse their superiors of being traitors and murderers of



the . common men. In Conrad's works, the Donkins, and the Waits
detach themselves from the so-called sheep-like, mechanical,stoic
crew members on account of considering themselves real men, dig-
nified individuals who are being vilified and exploited by trea-
cherous leaders. However, in the end their projected imaginary
worlds crumble +to pieces, are totally destroyed. Paradoxically,

they are shown as unwise betrayers of their own split selves.

" Donkin appeared fragile and ghastly.(87) (His)
hands (were) hard and fleshless. '~~~ (He had)
a sterile chin with rare hairs, (92) (ke was)
thin faced with a narrow chest,(112) resembling
a sick vulture.(109) We (the crew) remembered
our toil - and conveniently forgot our horrible
scare. We decried our officers and listened to
the fascinating Donkin. His care for our rights,
our dignity.(88) He said we were good men; our
deserts (were) great and our pay small, oppres-
sed by the injustice of the world (the skipper's)
(89)(The crew) found comfort of a gloomy kind in
the analysis of their unappreciated worth; and
inspired by Donkin's hopeful doctrines they dream-
ed of the time when every lonely saip would travel
over a serene sea, manned by a wealthy and well-
fed crew of satisfied skippers.(90) Donkin(said)
'There's no law against being sick. Knowles said
'The stores would run out, (the ship) would ne-
ver get anywhere and what about pay-day.' Donkin
(said) 'Let 'er go to 'ell, Damn 'er. (94) Sheep
they (the crew) are. I am a man (and T will not)
give up my rights.(96) I'm goin' ter 'ave a job
ashore., Ye're the scum of the world. Work and
starve." (141)

It might be said that Conrad is reenacting the scene of the
fall of man and that Donkin plays the part of the fallen angel,
Satan, who acts.in order to subvert the established order of
the earth, of the symbolic "minute world of the ship". Donkin
is shown as a specter since he is said to be fragile,ghastly

and fleshless, a true vulture who announces death. However



this disobeédient angel is also featured as an immature being,
beardless as a boy, Furthermore it is implied that he is lazy
since his chest is narrow due to his lack of bodily activity.
The scene is  iromie _ in that we see a specter who announces
life and listen to a warlike individual who announces a world
of serenity. Nevertheless the ingenuous Donkin goes on preach-
ing his gospel for the salvation of the crew until he is op~-
posed by the knowledgeable Knowles (who certainly knows better)
who,with a few direct facts, destroys the promises of the dream
world envisioned by Donkin., Knowles wisely points out the fact
that inertia would simply destroy the possibility of progress,
of reaching some theoretical paradise. Consequently, the hard-
working secaman brings out the plain truth of Donkin's project:

the destruction of the ship and that of her crew.

Captain Allistoun emerges as the god of the ship, as a defend-
er of the creed of reality, of toil in opposition to Donkin's
belief in the theory of the fairy-land of permanent rest. In
the end Captain Allistoun appears as the prophet of true peace,
whereas Donkin proves to be the advocate of the false peace of
the tomb., The former is a believer in action while the latter
is a believer in immobility. According to Allistoun, the"true
peace of Goq begins at any spot a thousand miles from fhe near-

est land". His words are proven sound at the end of The Nigger

of the 'Narcissus' when the crew members of the ship that fol=-
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low his creed are shown as ' a dark knot of forg@tful men oh -whom

sunshine falls like a gift of grace. Donkin is not included in

the group since he has never done a decent day's work in his life.

According to the Conradisn myth, Donkin's affirmation thet he is

going to get a job ashore stands for the bpronouncement of a verdict

of treason $o the community and tO his own self.



2.2.The Conradian Net of Symbols 1

I believe that for one to understend Joseph Conrad's works
in some depth it is necessary for him to selecp productions
from the early and middle phases of his career. I consider
this procedure necessary on account of my conviction that
he created what might be called a "net of symbols" to give
form to his view of the world, to his myth of man's existence.
Therefore, for a readcr to obtain a respectable grasp of the
author's symbolic structure, he should be sble to identify the
rarious forms under which it occurs systematically particularly

in works of his early and middle phascs.

It is the opinion of several critics that the formal quali-
ty of the fiction produced during Conrad's last phase declined
sharply by becoming "realistic", less conceptuzlized and sug-
gestive and more dependent on factual and tangible details,
Frederick R. Karl 2 states that when we turn to the Author's
Notes we find a wavering in his asesthetic position which pa-
rellels his loss of creative power. He affirms +that Victory,
written from 1911 +to 1914 was his last major full-length work,
consicdering thet efterwards his power to conceptualize and his
ability to imagine his material began Yo wene, consequently ;.
causing him to rely increasingly upon the props of strictly re-
clistic fiction. According to the critic, these Author's Notes
ebound in attempts to root the story in direct reality, a fzct
which reveals almost & complete breskdown of those aesthetic
ideals which resulted in the best of Conrad's work. Karl's fi-
nal opinion is that it was during Conrad's lcss of conceptual

bpower that he created his later fiction.

Paul Wiley 3 also distinguishes Conrad's firal years from
the earlier ones when he declares that if the work of Conrad's

middle period is heavily charged with tragic irony, that of the
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final years often has a tragic-comic flavor. The critic connects
the increasing success of the works of the final phase with the
author's creative relaxation. Wiley holds a positive view of
his later production since, according to him, there are wesk sto-
ries in this phase, but there are also some experimental ones
which presage genuine achievement,with similar materials, in

a new field of irony and in the development of what the critic
considers his most characteristic theme - the fall of the knight-
1y rescuer. Wiley adds that it is in the stories of the lest
thase that the reader finds the main thematic stfucture cf Con-
rad's wcrk completed,besides disccvering the function of the
doubling device,used throughout his career, due .to its more ob-
vious allegorical presentation.

4

Thomes Moser " believes that the major Conrad is confined to
the work of about one half of his career, i.e. from 1897 through
1912, the year in which "The Secret Sharer" was rublished. Moser
declares that his opinion coincides with those of John Galsworthy,
Albert Guerard and Douglas Hewitt. The ecritiec goes on to state
that Conrad's early style possesses vigor, irony, symbolic imagi-
nation, and emotinal richness produced by the action of the dark
powers lurking within his characters, According to him, the early
Conrad's imzgination is at once concrete =nd symbolic, whereas

the later Conrad either did not wish to or could not recover his
early symbolic imagery and emotionally evocative prose.Consequent-
ly, for Moser, Conrad's last years are virtually without a rede-
eming feature since he has no longer anything to write about and
must rework old materials at a time when he has lost control of
the basic tools of his craft. He claims that the artist can no
longer focus on his subject, that the characters lack substence,
and that he cannot dramatize them. Moser's theory for his decline
is that physical circumstances such as fatigue, stress of sickness,

both of his own gnd of his family, economic pressure, and his
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necessity to dictate his works caused the production of inferior
works, The critic offers an alternative sclution when he states
that he may have deliberately simplified his method with the in-
tention of making his works more accessible to the mass of read-—
ers, more adequate to express a new and simpler view of things,
or may be because he was no longer willing to devise a truvly
complex pattern. Moser affirms that Conrad himself indicastes

clearly the contempt and the shame he felt about his last 1no-

velsS.

Bernard Meyer 2 af%}ibutes Conrad's decline to his indapa—
city to taske introspective jourmeys into the self and to the
fact that he should confine his art to the surface of life by
cutting himself off from the dream socurce of poetic invention
and the rich lode of his fancy. Albert Guerard 6réfuses“to con-
sider, with Paul Wiley, that the tragic-comic works of Conrad's
final phase should be listed with his best production. He pre-
fers to say that the best work of Conrad is that of & tragic
pessimist. DeHewitt states. that the reason for Conrad's de—.
cline is the result of his populating his fiction with charac-
ters who are either all good or all bad and consequently mar-

ring it by a sentimental tone and melodramatic structure.

My study of Conrad's more complex kind of works is conducted
in order to identify the" net of symbols that pervades them all.
As & matter of fact, Prederick R. Kar18 states that Conrad was
able to create a matrix of images and shape a work of consider—
able density using images which as they reappear in new contexts
with new clusters of meaning become relevant symbols, In his o-
pinion,all the major novels are heavily cdependent on sequences
of imagistic detail, and all the reiterative imagery qualifies
the bare verbal narrative until the story or the novel becomes

a dramatic poem., ILater, Karl affirms that Conrsd used imagistic
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devices as objective correlatives to create the narrative and
that his literary devices were certsin even in his first no-
vel and serve to suggest through symtols the generic situation
of which a particular would be only part. Elsewhere, Karl says
that Conrad uses symbols zs the means to express his personal
vision and that to understand these svmbols is to understand
the author, considering that a major syrbol provides o spine to
the entire book, an all-important order for both the form =nd
the content. According to Karl, Conrad was in his own way grap—
pling with what Bergson called the vital intuitional part of

men's mind and what Cassirer, in his Essay on Man called a

new dimension of reality or the "symbolic system" or a "sym-
bolic universe". It is Karl's theory that as Conrad worked
into his fruitful middle period, he integrated and objectified
his use of images, gradually trensforming them into symbol by
conceptualizing his material, by transforming personal expe-
rience into impersonal masks, thereby achieving aesthetic dis-

tance,

Ian Watt 9 believes that Conrad shared many of the basic at-
titudes of the French Symbolists by seeking the ontological rea-
lity beyond the "bundle of fragments" offered by the external
werld, by inducing the reader to seek his vision beyond the
work's overt statement, and by retaining the general aim of

meking the work suggest much more than it overtly embodies.

Tony Tanner 1Ostates that he belives that the central focus
of Conrad's visiorn of man is the latter's "criminal weakness".
I agree with Tanner, and on account of my acceptance of his
theoxry, I would like to affirm tkat Conrsd uses a central me-—
taphor, a matrix image to give birth to a large symbolic sys-

tem,
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On examining Conrad's works, one finds a2 recurrent image of
trees shown in two different aspects - either fallen or upright,
either naked or full of leaves, However, the repetitive image is
rather complex in that it occurs in different forms in tae va-

rious works. For example, in Almayer's Folly, one sees that

Almayer is represented metaphorically by an uprooted tree sail-~

ing down to the sea. In An Outcast of the Islands, Willems fi-

nal ordeal takes place under a mighty tree which stands in di-
rect opposition to him, In the novel,he is also metaphorically
a2 tree swayed by the wind, uprooted and “ransformed into = one-
tree raft. In "Heart of Darkness", Xurtz is likened to a tree
swayed by the wind and the foolish helmsman of Marlow's hoat
is referred to as another tree swayed by the wiand, just like

Kurtz. However, in The Nigger of the 'Narcissus'!, the image of

the natural tree is replaced by that of the upright mast of the
ship, since the mast emerges as a big tree that survives shHorms
and offers its branches as sescure sheltcr to wise men, In fact,
one sees that the enduring ship, under the command of an upright
Captain, keeps sailing, keeps its mast srect ard offers the
necesszry progress, the required sailing ahead that keeps men
busy, orderly and happy. In Nostromo, it is not gimple coinéi-
dence that changes Nostromo's life after he has sunk the boat
in which he carried his silver trezsurc. Indeed, without the
boat he becomes a damned individuel coming out of +the water,
now deprived of the grace offered by his ship. In TLord Jim,
one can recall that Jim dreams of "cutting away m .ste and swim-
ming through the surf with a line" (11). It should also be re-
membered that Heyst states explicitly that Jones, Ricardo and

Pedro are not sailors in spite of their being in =2 hoat,



* Heyst had mever been so much astonished in
his life. He stared dumbly at the strange
boat's crew., From the <first he was - posi-
tive that these men were not sailors." (190)

It should also be said that Wang connects himself with a
village of sailors established on Heyst's island and that he

refuses to hold any relation with these beings that Heyst him-

self declares he cannot connect with anything plausible.

" They wore the white drill-suit of tropical
civilization; but their apparition in a boat
Heyst could not connect with anything plausi-
ble. The civilization of the tropics could
have had nothing to do with it. It was more
like those myths, current in Polynesia, gifts
of unknown things, words never heard before."(190)
In Viotory, Heyst identifies himself with those irrational,
dreamy, ghostly creatures who have abandoned the normal walks
of life and taken a'plunge_into the dark ocean, into the by-
paths of experience, At the time of their rescue, Ricardo is
apropriately depicted as a swimmer wbo'comes to the surface by

the hands of his savior, Heyst, who gives them water.

*Ricardo streamed and dripped and snorted with
the noises of a swimmer." (192)

The complexity of the metaphor is extended even further in
Almayer's Folly since in it Almayer's desk is presented to us
as if it were a stranded ship, and Almayer as if he were a
landed seeman, just like Nostromo, who is said to be a sailor
who had come ashore to try his luck. | |

" The big office desk careened over like the hull
of a stranded ship... The desk, the paper, the
torn books, and the broken shelves,all under the
dust. The very dust and bones of a dead and
gone business."(161)



In Victory, Heyst is shown as a detached leaf of immovable
trees, as someone different from Wang, in Victory and from

Singleton, in The Nigger of the 'Narcissus' , who are indivi-

duals clinging strongly to trees. Evern in Under Western Eyes,

2 novel in which the image of trees is very scarce, one sees
that a fundam=nizl decision on the part of Razumov is under-
lined by the pressnce of trees. In fact, there is a scene du-
ring which Razumov is looking out of the gates of Chateau Lo-
rel, where he appears clearly as a prisoner in a fallen world,
and turning his back on an avenue lined with shady, leafy trees.
This scene underscores the fact that Razumov uproots himself
Trom the town outside, detaches himself from the social woods

in a clear parallel with Heyst; Almayer; Willems, etc. o

After mentioning some examples to illustrate Conrad's use
of the metaphor of the tree, I will try to supply evidence,
through a more detailed examination of each one of the cases
pointed out above, to support the following interpretations
of one of Conrad's central metaphors :

N

a) strongly rooted trees remain immovatle during
stomms and cannot be carried away bylflooded
rivers to the destruction of the ses. Strong
trees remain in the company of other equally
strong ones while weak ones are uprooted and
take lonely, destructive trips into the
darkness of the sez. The strong trees stand
for the morally courageous man who remains in
society and accepts the challenge of making
his contribution of personal sacrifice for

the progress of mankind.
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o) lofty trees, cities,masts of ships, helms, ete.
stand for elements that extend the shelter that
keeps individuals from falling into disgrace,
since they offer opportunity for hierarchic,
fraternal activity under the guidance of moral,

even thiough, tough leaders.

Under Western Eyes:can be called a city novel, therefore in it
there are few images of tiees. However, even in this book it is
rossible to point out meaningful examples of comparison of main
characters with trees. In fact we gee that immediately after top-
Pling a Russian leader, Mr. de P., who is shown as a part of the
social tree, Haldin feels an irresistible longing to lie down
on the pavement. This seems to be an indication that Haldin has
fallen in the process of destroying Mr. de P. 2 The confirmation
of this hypothesis appears in the following quotation .

* Heldin wandered away restlessly. He saw a gate
of a woodyard open end went in to get out of
the wind whieéh swept the bleak broad thorough-
fare. The great rectangular piles of cut wood
loaded with snow resembled the huts of a village.
At first the watchman who discovered him crouch-
ing amongst them talked in a friendly manner. He
wes a dried-up o0ld man wearing two ragged army
coats one over the other. Presently he began to
shout furiously " You loafer. We know 2all a-
bout factory hands of your sort. A -big, strong,
young chap! TYou aren't evern drunk., Take your-
self and your ugly eye away. " (23)

The text above depicts Haldin as someone leaving the broad
snd harsh streets'of'his town and lodking for refuge in the ce-
metery-like woodyard. It 1s implied that Haldin is now 'a spec-
ter who identifies himself with the cut wood covered by the im-
mobility of death symbolized by the anow, Haldin certainly cem-.



trasts with the watchman who wears two ragged army coats. The
0ld man, a dautiful fighter in the ranks, identifies him as a
loafer’'with ugly eyes, with the eyes of death and rejects his
company. There is little doubt that this judgment reflects his
option for life in a living village, in the activity of the fac-
tory. It can be said that Haldin's killing Mr, de P. cuts him
off from society, tranforms him into a rootless individual, hurls
him into a village of solitude.

After leaving the woodyard which has a wise watchmen, Haldin
comes to Razumov's apartment seeking > refuge., Haldin finds
shelter there. It is evident that Ragumov can not muster enough
moral energy to expel the outlaw whO'invades his home and asks
for sympathy. Differently from the old man, Razumov accepts the
man with ugly eyes on account of the fact that Razumov himself is
a young student of philosophy who shrinks mentally from the fray
of life. Haldin declares that he has chosen to came to him because
" he knows that he has no one belonging to him, because he has
"no ties" (23) . Razumov says that Haldin "could not bde slight-
ingly dismissed® (20) and then adopts a tone of hospitality. As
We can see Razumov is also an uprooted tree, a lonely man swime
ming in the deep sea. later, Razumov is shown leaving the thorough-
fares of Geneva and entering Chateau Borel, which is a place of
a funereal aspect, full of grey stone, rusty bars, and boarqedaup
windows which isolate people from the outside, living city. The
description of Chateau Borel is certainly that of a fallen world,
of a ceméetery, however he clearly abandons the tree-lined avenue
and walks past its gate.

" Ragzumov led a solitary and retired existence; he ne-
ver went near the refuge of the revolutionists, to
whom he had been introduced. (169) But (one day) I
caught sight of him boardinga South Shore tramcar,
‘He is going to Chateau Borel' I thought. After de-

positing Razumov at the gates of the Chateau Borel,
the car contimued its jourmey between two straight
lines of shady trees. The whole view of the town had
the uninspiring quality of an oleograph. Razumov _
turned -his back on it with contempt., He thought it
odious, the very perfection of medioecrity attained



after centuries of toil and culture. And turning

his back on it, he faced the entrance to the grounds
of the Chateau Borel, he looked back sourly. Demo-
crati¢ virtue, he muttered with displeasure,(He saw)
an idle working man lounging on a bench in the clean,
broad avenue,taking a day off in lordly repose, - as
if everything in sight belonged to him. Elector! Eli-
gible! Enlightened! Razumov muttered to himself.

‘A brute,all the same.” (171)

The first important organizing element that calls our attention
in the text above is Razumov's passivity which is reflected in
Conrad's use of the verd "deposited" . Indged the tramcar seems
to have transported a corpse, a fallen man. The second structural
component is his rejection of the lines of shady trees, of the
town, of the centuries of toil and culture, of the enlightened
working man living contentédly in the broad avenue. Razumov turns
his back on all this and seeks refuge in the grave-like Chéteau,
which is very similer to the woodyard that Haldin drifted into
after leaving thé company of workers such as the o0ld man with the
"wizened little face". On page 26,Haldin says " the modern civi-
lization is false. This is not murder. It is war, war." Haldin's
Justification for conducting war against Mr. de P. is that the
latter is producing hell on earth, not civilization, that he
is destroying men not raising them.

" You have enough heart to have heard the sound of
weeping and gnashing of teeth this man raised in
the land. He was uprooting the tender plant. He
had to be stopped . Yef3 Brother I have killed
him, It's weary work."

Haldin and Razumov certainly appear as sophisticated, tender
plants that wieh to exist in the milder climate of some distine-
guished island governed by a benevolent deity. They do not know
that this refuge of perfect civilization can not be found on
earth, gince,according to Mr. de P., God is the Autocrat of the
Universe. In rejecting the leader, Haldin is doing the same thing

that Donkin does aboard the'Narcissus', whose skipper he ecalls



a criminal autocrat who should be toppled by war, by mutiny.
Vhen Captain Allistoun gives clear orders that the mast of the
ship should not be cut during a storm, Donkin calls the captain
a “mardering fool" (58) and invites the crew to rebel and cut
the mast and destroy that ship of iniquity, of excessively hard
$oil. According to Donkin, Allistoun is also hellish since he
implements the eternal justice of the immortal sea that commands
toil to be hard and unceasing and mbn to bé‘poufageous, obscure,
forgetful and enduring. Donkin and Haldin declaredly fight for
a "new revelation" which, according to Conrad, can only exist

in dreams and visions., Thomas Moser 12

believes that Razumov's
action instead of redeeming him transforms him into a wanderer ,
into a lost mortal in a rhantom world. Moser also considers Ra-
ZUmov a politicai betrayer and classifies him as one of the”de-
fenders of the status quo in Russia, therefore as an individual
integrated in the political life of his country. However accord-
ing to the text of Under Western Eyes Razumov isolates himself

not only from the Russians but from the rest of humanity.

® He was a Russian.(He had)that connexion alone.
This immense parentage suffered from the throes -
of internal dissensions, and he shrenk mentally
from the fray as a good-natured man may shrink
from taking definite sides in a violent family
quarrel. " (17)

Moser also points out in his book that Conrad scorns comple-
cency, that of the bourgeois,of the stupid citizens of the se-
pulchral city of "Heart of Darkness" and of the bovine Swiss
of Under Western Eyes . It seems to me that Moser refers to
those who like Ragumov have abandoned fairness and decency in

the name of individual gains.

let us now turn our attention to Nostromo, a novel in which
the mast of Nostromo's ship stands metaphorically for his sal-
vation. Indeed, immediately after sinking his ship the sailor
renoves himself from organiged society, and unobeerved, cut
from the protection and watchfulness of centuries of progress,



he emerges like a primeval swimmer. The process is presented as
definitely damning in that it places hinm in direct contact with
bestiality,instinct, corruption and death.

"After landing from his swim, Nostromo had screambled
into the main quadrangle of the o0ld fort amongst ruin-
ed bits of walls and rotting remnants of roofs and
sheds.He had slept all dey in solitude. He lay as
if dead, as a corpse. Koatromo woke up in his lair
in the long grass with the lost air of a man just
born into the world, a wild beast. The first thing
upon which Nostromo's eyes fell on waking was a
rey zamuro ( a vulture) , this patient watcher for
the signs of death and corruption" (340,341)

Before embarking on this lonely trip, the famous Capataz of
Cargadores worked under the protection of Captain Mitchell in
the Custom House. When Captain Mitohell, the manager of the
Custom House, chooses him to take charge of the lighter contain-
ing a treasure of silver ingots,.it is explicitly because he is
fit for the trust, as Captain Mitchell points out very carefully:
“as a sailor,of course"., Mitchell is a champion of l1life in society,
therefore he deems it impossible for a true ssilor s+ one whothe hime
self has made femous, to sink his ship, to abandon his town, to
betray it. Nevertheless the Capataz doés sink his ship, and fi-
guratively isolates himself on the top of a ridge free of trees
and bushes, a place where life fails him. Just like Razumov, he
looks at the town and it resembles to him s grove of thick timber.
It seems that both these 'men} reject the idea of being just a
simple tree among'others in the forest of life and drift away in
search of silver @edals, white palaces,etc., as f£it prizes for
their distinction,
Thomas Moser 15 states that betrayal of the community by an in-
dividual is's central theme for Conrad. According to the critiec,
Conrad dramatizes the idea that man, with his egotistic longing
to escape reality, desires more profoundly than power and glory,
irresponsibility, peace, even death itself. Later, Mosey affirms



the unreflective heroic seamen are at the top of Conrad's moral
hierarchy and are ordinary, very much of the human community.,

He concludes that they are average men, not particularly bright,
getting a trifle old but sticking it out. According to Moser
Captain Mitchell is a variation on the simple seaman since he
has courage, simplicity, fidelity,sénd lack of imagination. The
critic's final judgement of Captain Mitchell is negative in that
he says that he becomes a spokesman for false values. He does
not point them out though. In my opinion, his values are sound
since he sticks to them and survives with the community and the
Capataz abandons them and falls. Another point of interest reis-
ed by Moser is that the man who fails interests Conrad more deep-
ly than the man who succeeds in the.ranks. I should say that his
interest is artistic rather than ideological. As Jackson W. HeimerV '
Says:

"Iord Jim focuses on the rigid but simple, semi-mili-
tary ethics. If Jim had followed out these precepts -
there would have been no jump and,of course,no novel."

Returning to the central imagery of trees, and clearings let
us examine Victory and "Heart of Darimess". In the first, Heystt
says the following about himself:

" I amn a tramsplanted being. Transplanted! I ought
to call myself uprooted - an unnatural state of
existence" (182)

Later we have a description of a clearing and it contains fore-
shadows of Heyst and Lena through the metaphor of black stumps.

" They had glimpses of the company's o0ld clearing
in which black stumps of trees stood charred,with-
out shadows, miserable and sinister."(182)

In the same novel, Mr. Jones is depicted a rainted pole
with a dried head of dubious distinction upon it" (301). It is
worth recalling - * 7 that Kurtz's central station is located
on a clearing in the forest, too, a clearing which illustrates
the sterility, the isolation aid death announced by the dead
trees which are objectively represented by the poles on which
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grinning skulls have been placed. One of those skulls stares at
Marlow, prefiguring Kurtz who is also a dead tree with a dried

head of dubious distinction stuck upon it.

" The station (was on a slope of a hill with rare
trees and perfectly free from undergrowth, Half
a dozen slim posts remained in a row with their
upper ends ornamented with round carved balls.
(75) These round knobs were not ornamental but
symbolic. Those heads on the stakes (were) turned
to the house, only one, the first I had made out,
was facing my way.(82) It seemed to sleep smiling
at some jocose dream of that eternal slumber. " (83)

The imalge of the clearing, a ridge free from trees and bushes.
also underlines the failure of Nostromo., The sailor appears as
an active member of the commugity until the moment when he sinks

his ship and isnlates himself,

" The Capataz had lived in splendour and publicity
up to the moment, as it were, when he took charge
of the lighter containing the treasure.(41) Captain
Mitchell was of the opinion that his Capataz was
the only man fit for the trust. As a sailor of course.
(268) But this awakening in solitude was more like
the end of things, a dream come to an end. He lookdd
upon the harbour, ships, the Custom House, the town
like a grove of thick timber. The thought that it was
no longer cpen to him-made it appear to him as a town
that had no existence«(342) He surveyed the vaster
emptiness - of the gulf. This sailor felt himself
destitute.(343) He flitted like a shadcw in solitude
as in a wilderness of columns. He traversed (the palm
grove) climbed to the top of a steep ridge free of
trees and bushes.(347) His life seemed to fail him. "

(348)

The Nigger of the 'Narcissus' contains the same type of se-
condary elaboration of the metaphor of the tree, i.e. the ship
becomes a metonymy of the tree of life, considering that it con~
tains a mast that permits it to sail and thus provide conditions
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undexr whioh moral progress becomgs feasible and destructive,
irrational action is kept at bay. In this richly symbolioc
novel, Donkin emerges as a destroyer of systems, a destroyer
of +the ship. He advocates disgbedience to the captain, miti-
ny and the halting of the ship, At the height of a dangerous
storm, Captain Allistoun furious}y shouts his orders above
the tumlt and commands that Mr. Baker, a model mate, tell
the carpenter not to cut the mast. The rest of the crew mem-
bers certainly feel that it would be wiser to do it to save
the ship, but.they show an immediate acceptance of the skip7
rer's request, and resignedly repeat his command: "not cut®,
Donkin, the libertgrian, accuses the skipper of being a mur-
dering lunatic and tries to inspire the crew with the idea
of a saving mutiny. He openly suggests that they should get
together in defiance of the leader's orders and cut the mast
themselves. Donkin fails to convince the seamen to accept a
revolt, however he does not give up his idea of destroying
the ship. later, he suggests that everybody pretend to be
gick and cause the ship to stop and be ruined. As he says,
only that way will the crew members change the quality of
life aboard.

* Let'er go to 'ell, Damn the ship. She
ain't yourn."” (94)

It should be noted that in The Nigger of the 'Narcissua®
the ship symbolizes the whole earth and that the ekipper is
a leader in full contact with reality, a man who knows whet
he is doing for the survifal of the crew.

" The ship, a fragment detached from the earth,
went on like a small planet. ILike that earth
which had given her up to the sea, she had
an intolerable load of regrets and hopes: On
her lived timid truth and audacious lies.

Iike the earth vhe was unconscious.(35)The dark
lend lay alone like a mighty ship carrying the
burden of millions of lives, guarding immense
traditions. A great ship." (135)

Donkin, differently from the skipper,is highly discontent



with the unjust and undeniable excess of toil aboard and with

the poverty of the crew. Therefore, he finds comfort in a consci-
entious analysis of man's unappreciated worth, a worth of

which the captain and the ship are unconscious of.

" Our little world went on carrying a dis-
contented and aspigzing population and
inspired by Donkin's hopeful doctrines
they dreamed of the time when every lone-
ly ship would travel over a serene sea,
manned by a wealthy and well-fed crew of
satisfied skipperss" (90)

Singleton emerges like an extension of the ship, of the captain,
since he remains faithfully at the helm following the skipper's
orders and tending to every need of the ship and doing every-
thipg in complete forgetfulness of the dangers that surround
her, Neither the howling wind nor the loud voice of Donkin can
touch him, He is depicted as a tree which can not be swayed by
either suffering or promise of comfort. He opposes himself to
Donkin, who is described as a bundle of wet rags, since he has
learned to accept that the captain is no fool, that he has
saving orders, i.e. commands for hard toiling. Indeed for =
very short time, 3ingleton is caught unawares, seen looking

for comfort during the storm . That happens when he tries to
grab a clay pipe and is hurled down on the deck as if he were
an.. uprooted tree. Conrad seems to be saying that man has to
Pay unremitting attention‘to duty in order to live unscathed
through storms and floods.

" We oscillated between the desire of virtue
and the fear of ridicule. Singleton lived
untouched by human emotion.(44) (He was)
strong as those who know neither doubts nor
hopes.(31) He stuck to the wheel and with
his knees forced between the spokes, flew up
and down like a man on a bough.(58) Rigidly
still, forgotten by all, he steered with care. "(80)

In the quotation above, Singleton adheres firmly to the tree of
redemption, to the ship.In fact, he and the ship are one since,

like ‘a creeper, the sailor lives on the ship's Sap. There-



fore he entwines himself around the saving helm to ensure the
progress of both. Later,we see him fall end rise in a clear
rersllel with the ship's turning on its side, almost submerg-
ing its mast and its recovery and flight for life. It should
be pointed out that Singleton's fall is connected directly with
his looking for the comfort of smoking his pipe when the sea
hissed furiously, but it should also be remembered that his
recovery is complete. Indeed, at midnight he returms to his

duty as if nothing had happened, sound again , redeemed as
ever,

* Singleton stood swaying slightly.(85) The sea
hissed and the next oldest: seaman aboard of-
fered a clay pipe to (him). Singleton mis-
sed (it) staggered, and fell like an up-
rooted tree. The men cried 'He's deme" .
Singleton (said) 'I'm getting old'. Yet at
midnight he turned out to duty as if nothing
had.been thé matter.(86) He had never given a
thought to his mortal self." (87)

Captain Allistoun is the stern leader who inspires his sub-
ordinates with the redeeming notion that the ship will have +to
be kept sailing, that the mast cannot be cut at all in spite of
the obvious necessity of doing so, which is ardentlj, audaciously
defénded.dy lawless traitors of the community living on it. In
fact the blasphemies that Donkin utters sgainst Allistoun re-
flect a notion that the captain. -~ is a-sacred representative of
the presiding justice of the univerze, a true representative of
God. This scene reflects the mythic treatment that the theme of
obedience receives on the part of Conrad.

1

¥ The men yelled: "cut,cut'. Captain Allistoun
yelled 'No} no! Nr. Baker asked 'did you say
no? Not cut?'. -The Captain shook his head mad-
ly 'Noi No! No! No! . They ell believed it
their only chance; but a little hard-faced man
shook his grey head and shouted 'No!? without
giving them as much as a g§lance. Donkin caught
in a-loop of some rope, hung, head down yelled
‘Cut!, cut! ., He shouted curses at the master,
shook his fist at him with horrible blasphemies,
called upon us in filthy words to cut.'Don't
nind that murdering fool!. cut some of you'.
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He was paralyzed with fright. He resembled a bun-
dle of wet-rags. In all that crowd of cold and
hungry men, waiting for violent death, not a
voice was heard and they listened to the gale.®
(57-59)

Captain Allistoun is said to be part of the ship's fittings,
to understand that without the ship he cannot gurvive since on-
1y on it there is meaning and joy in the world. Singleton, whom
the euthor calls a man of sharper vision,reminds the men that -
without a leader they will all be immersed in chaos. The man of
a clearer knowledge praises the Skipper and damms Donkin.

® Captain Allistoun nevér left the deck, as though

he had been part of the ship's fittings. He kept

his gaze riveted; ‘upon the slender thread of whose

existence is hung the whole meaning and joy of

the world." (50, 111)
Indeed the Skipper is shown as a ruling god, a divinity acting
in behalf of another as unforgiving as he but also as a totally
morel, unselfish being who is incapable of entertaining dreams
of self promotion.

* He,the ruler of that minute world, seldom de-
gcended from the Olympian heights of his poop.
Below him - at his feet, so to speak - common -
mortals led their busy and insignificant lives.
He feared nothing but an unforgiving God, end
wlkshed to end his days in a little house."(36)
"Heart of Darkmess" also contains clusters of images that
are organized around the central metaphor of the tree. In it,
Mariow classifies Kurtz as a tree swayed by the wind, meaning
by the phrase that he is someone who has been uprooted by
storms from the community of the ship. On the other hand, we
learn that Marlow fishes his command ocut of the primeval md
of the river, and the process of "Heart of Darkness" shows us
that by doing so he is planting himself on saving soil dif-
rent from that of the bank which nurtures damning desires

of high fame, dignity and riches. Marlow emerges as a recoy=~



erer and preserver of ships in opposition to Donkin, Nos-
tromo and Heyst, the transplanted, the uprooted beings who
wish to sink ships instead. It is eagy to see in "Heart of
Darkness" that the redeeming power of the ship stems from its
offering man permanent mechanical work, from its supplying him
withh an opportunity of remaining afloat instead of plunging
into the dark ocean, the primitive river of unreason, of de-
struction.

" The steamer was sunk. I had plenty to do in fish-
ing my command out of the river. The repair took-
months. (30) I stuck to my salvage night and day.

I had expended enough hard work on her to make me
love her. I don't like work - no man does - but I
like -what is in the work - the chance to find your-
self. (41) I went to to work turning my back on that
station. In that way only it seemed to me I could
keep my hold on the redeeming facts of life. (33)
What I really wanted was rivets. To get on with the
work. (40) And rivets were what really Mr. Kurtz
wanted. (41) The stillness of the primeval forest
was before my eyes. Could we handle that dumb thing,
or would it handle us. " (38)

In the text above, Marlow sticks to his steamer night and day
refusing to walk about aimlessly like the pilgrims who carry
absurd staves or to work with no moral purpose at their backs
like the white men of the Eldorado Exploring Expedition, who
bring no rivets but only a "mess of things and spoils of thieving"
(43). Marlow passes condemning judgement on Xurtz when he declares
that the latter's predicament is due to his incapacity to stick to
the ship, which can exorcize the evil spirit of primitivity. For
Marlow, the ship offers a redeeming power in that it provides un-
consciousness of death as a result of love of work. Marlow accuses
Kurtz of being handled by the animality of the forest instead of
working it away from him . Later, he repeats this serious charge
against the satanic apostle: "To this day I am unable to say what
was Kurtz's profession, whether he ever had any." (103) Kurtz is
clearly opposed to the redeemed savages that Marlow gets on well
with, and whom all the



pilgrims who never work despise. One of those redeemed men,
one o0f those mechanies is By no simple coincidence the fore-
men on account of his being " a boiler-maker by trade - a
good worker®,(42)

It is worth noticing that Conrad deals with the arrival
of the leaders of the band that called itself the Eldorado
Exploring Expedition in a mythic manner that parallels the
arrival of the Messiah in Jerusalem. However these leaders
are not presented as messengers of salvation but as harbing-
ers 6f damnation, in spite of their god-like bearings. It
should also be noted that the duration of three days of the
visitations parasllels the three days that Jesus remained in
the grave before his resurection. Considering that Conrad
uses number three repeatedly, the fact may be attributed
to his desire to parody the mystery of resurection with
that of the Fall. In this specific case, we see that +the
pilgrims become bewildered by these divinities, who. they
believe will bring redemption. In fact they prefigure
Kurtz and the dried heads on top of the poles.

" They will come in three weeks. But they
didn't. Instead of rivets there came an
invasion, an infliction, a visitation.

It came in sections. Each section headed

by a donkey carrying a white man bowing
from that elevation to the impressed pil-
grims. (It) brought a mess of things,

spoils of thieving. This devoted band cal-
led itself the Eldorado Exploring Expe-
dition and there was not an atom of se-
rious intention in the whole batch."(43, 44)

It is important to remember that Marlow's view of life is
the same followed by Wang, a character in Victory. Wang asserts
hinself as & men who has mastered the right method for survival in
an adverse universe. His theory detemmines that man keep all
things “plopel™, by dedicating himself to some saving occupa-
tion that mey allow him to develop a simple feeling for "self-



preservation untrammeled by sny notions of romantic honour

or tender conscience"(249) Wang is capable of centering his
existence on the redeeming facts, on the superficial elements
of life since his concern is with "cups,saucers,plates,forks
and knives" (252) with " breaking the ground, growing vegeta~
bles” with such a dedication that provokes Heyst to state that
it was some "patented process, or an awful and holy mystery
entrusted to the keeping of his race". (155).

After Nostromo has sunk the lighter, he returms to Sulaco
and talks with Captain Mitchell, to whom he resembles a "haunt-
ing ghost"(400). His appearance is in keeping with his new con-
dition, which is that of a man who has lost contact with rea-
lity, with the simple facts of life and now can only think of
a white palace above the blue sea . When Captain Mitchell invites
him® "-. to come and work at the Custom House again, Nostromo re-
veal3 that he has been rendered incapable of working. We know
that he has lost the patented process for the keeping of his
personal life.

" 'When are you going to take hold again, Nos-
tromo. There will be plenty of work.! ‘Would
it surprise you to hear that I am too tired to

work? And what could I do now?' " (401)

In Nostromo, Iord Jim, The Nigger of the'Narcissus', we
meet people who either sink or want to sink ships, individuals
Who ° -~ would rather live on the land, who have abandoned their
ships. Almayer, Kurtz, Jim and Donkin are excellent examples.
If Jim Jjumps off the Patna, Merlow refuses to go ashore. If
Nostromo sinks his lighter, Marlow fishes his steamer out of
the muddy bottom of the river. If Donkin curses his ship, Mar-
low expresses his love for her. Kurtz certainly belongs in
the class of those who have abandoned the ship and found dam-
nation away from struggling humenity. Marlow declares overtly
that only through work can one find his own reality. However
he qualifies the word very well since he states that redeem-




ing work must have a.serious intention and a moral purpose.

Paul Wiley 18 states that the shadows ocast upon the idea of
material progress and upon the sufficiency of +the individual
make Nostromo in essence a great morality play on the theme of
humen limitation in modern costume. It is clear that for Conrad,
moral work is that done within a social activity and only with
the progress of the whole so¢ial group in mind, never merely that
of the individual. According to the novelist, the lonely strug-
gling of Razumov, Jim, Kurtz, Heyst, etc. is only wasted sacri-
fice, weary work that leads to perdition not to ree¢emption, The
French lieutenant and Stanton are prototypes of true workers in
Lord Jim. Dorothy Van Ghent and Jackson W. Heimer 19 state that
Jim's action has no social meaning, that his sacrifice leaves
Patusan in confusion and chaos and makes no impression on the
outside world,

There are moments in "Heart of Darkness" when Marlow becomes
meditative, Then, like the crew of the 'Narcissus', who through
conscientious analysis encounter their dark secret sharer, Wait,
llarlow, on those occasions, turns his back on the steamer and
thinks about Kurtz with respect. Ee calls him "a man with moral
ideas of some sort" (44) . At those moments, he travels "back to
the earliest beginnings of the world" (48) and feels cut off from
everything he had known once. We understand that at such times ’
Conrad uses an objective correlative, that of the primeval for-
2st 20 to represent concretely the mind of the primitive man that
:izrlow becomes when he sympathizes with Turtz, his double 21. When-—
.ver these mental wanderings occur, we see Marlow explain to us
i1at "steering with care has the power to hide man's inner truth®
(29) since it forces him to pay close, saving attention to his ac-
tivity on board.

" I (steered carefully) watched for stones. I had
to keep a look-out for dead wood for the next day's

steaming. When you have to attend to things of that
sort, to the mere incidents of the surface ,



the reality fades, the imner truth is hidden.
For a seaman to scrape the bottom of the thing
that's supposed to float all the time under his
care is unpardonable sin."(49)

In this novel, we may safely affirm , there is the cen-
tral notion that it is want of concerted activity that cams-
es man*s regression to the state of cannibaliem, and Tonverse-
ly that it is group . activity conducted with the objective
of keeping tpe ship moying that retrieves man from the clutches
of damnation. Albert J. Guerard declares that Marlow's tempta~
tion is made concrete through his exposure to RKurtz who is a
fallen self. According to Guerard, Marlow observes that we are
protected from ourselves by society with its laws, by neigh-
bors and by work and that when the external restraints of 80-
ciety and work are removed we must meet the challenge and
temptation of savage reversion with an inborn strength celled
restraint. In fact it could be said that for Conrad there are
neither ”civilized" nor "uncivilized" people, but only the
idle and the active ones. Those who work are fine fellows while
those who remain paralyzed convert themselves into satanic in-
dividuals. Indeed Marlow speaks of his savage fireman as an
improved specimen who has obtained the improving knowledge of
a profession and now instead of participating in unspesakable
rites 1is hard at work. Marlow concludes that his end his fire-
man's hard toiling on the ship give them no time "to peer into
creepy thoughts" (53).

Marlow is certainly voicing Conrad's own view of men's con-
dition on earth and the solution for survival before it. Ian
Watfaztates that Conrad disclaimed that he possessed anything
approaching a conscious intellectual system, but anyway was
a thinker inviting- peqp}é t0 consider ethical and even me-
taphysical problems. Waft believes that Marlow's ethic in
"Heart.of Darkness" is in accord with one of the most pervaw
sive of the Victorian moral imperatives : work , and must have
been influenced by Thomas;Carlyle's Sartor Resartus, which is
an eipression of faith in work,




When Marlow speaks about his mad helmsman, we understand
thaf the former is an umimproved specimen who listens to
the satanic litanies of the wilderness and desires, like Kurtz,
to exterminate all the brutes. Indeed, in an attitude very sim-
ilar to Eurtz's , the fool-nigger drops everything he is doing
in order to shell the bush, with the intention of destroying
the evil that exists on the banks. The Helmsman's attitude proves
to be tragic and it certainly reminds us of the scene of the
French man-~of-war shelling the bush in another vain attempt to
destroy cannibals, There is no doubt that what kills +this @man
is his incapacity to remain unconscious of what goes on at the
shore, his failure to pay attention to ship alone. Marlow de-
scribes him as a man without balance, one deprived of firm roote
ing on the ship. He is said to be a "tree swayed by the wind"

(64) , a phrase by which Marlow means he is a sinker of ships.

" The helmsman was the most unstable fool, He be-
came the prey of funk and would let the steam-
boat get the upper hand of him.(63)'Arrows' 'Keep
quiet' I said in a fury. I might have ordered
a tree not to sway in the wind.(64)The fool-nig-
ger had dropped everything, to throw the shut-
ter open and let off that Martini-Henry and
yell(ing) at the shore. The man fell upon my
feet. My shoes were full (of his blood) " (65)

It should be noted that when Marlow looks at his dying helmg-
man the latter tempts him to accept the course of lonely sacri-
fice and the abandonment of the saving steering. lMarlow remains
faithful to the ship though he has to Qo it with infinite will
power. At the moment when he throws his pair of new shoes overw
board, he is symbolically rejecting a spurious redemption. n
fact by throwing away his shoes, larlow foreshadows . that
Kurtz himself will be rejected, too.

" I had to make an effort to free my eyes from his
gaze end attend to the stepxring .(66) I was morbidly
anxious to change my shoes, He is dead and I sup-
pose Mr. Kurtz is dead zs well, I flung one shoe
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overboard.(67) The other shoe went flying unto the
devil-god of that river. I will never hear (Kurtz)
that chap speak after all, the pulsating stream of
light, or the deceitful flow from the heart of an
impenetrable darkness." (68)

In the text above,Kurtz is depicted as a cannibal whose
mind is enveloped by ignorance, by lack of restraint, by ex-
cessive selfishness, Frederick R, Karl24 states that civili-
zation is not soleiy a European quality since Kurtz, who is
a pan-Europea.n, lacks restraint and the Congolese tribal na-
tives .have it. According to Karl it is restraint that marks
the difference between civilization a.nd capitulation to sa-
vagery. Thomas Moser25 affirms that it is solidarity, fellow-
ship and communion that upgrades man from ignorance to civi-
lization, that unites him in a universal brotherhood. Rurtz,
Lord Jim, Razumov, Heyst are all blind to the fact that the
individl}al has no importance, that only the community can
survive, In this sense, I believe that Conrad can be called
essentially a democrat, never an imperialist.

Kurtz's capital sin is becoming conscious of his inferior
status, of his littleness and trying to assert the universali-
ty of his genius, his greatness,by uprooting himself from the
social forest in which man must carry a double burden : aspir-
ing for the sunshine amd living in the darkness, but unconscious
of both. The central image of the unconscious man expressed by
the metaphor of an  unswaying tree,which neither promises of
light nor threats of darkness can move,occurs in O most expli-

cit manner in Almayer's Folly. It occura When the narrator compares
two. °~ different phases of the life of Paminsh, a slave girl
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" Teminah carried a double load under the visible
burden of the tray piled up high with cakes., In
that supple figure straight as an arrow, so grace-
ful and free, nobody could have guessed that be-
hind those soft eyes that spoke of nothing but
unconscious resignation, there slept all feelings
and all human passions, all hopes and all fears,
the curse of life and the conselation of death.
And she knew nothing of it all, She lived like
the tall palms amongst whom she was passing now,
seeking the light, desiring the sunshine, fear-
ring the storm, unconscious of.either. The slave
had no hope and knew no change. She knew no other
sky, no other water,-no other forest, no other
world, or other life., The absence of pain was
her happiness, and when she felt unhappy, she was
simply tired, more than usual after a day's la-
bour. Then, in hot nights she slept dreamlessly,
ignorant of the never-ceasing life of that tropi-
cal nature that spoke to her in vain-with the thou-
sand faint voices of the near forest..." (92,93)

In the teéxt above, we notice that Taminah's life is marked
by her ignorance of'a;more*rewarding existence and by her to-
tal acceptance of a slave'é day's labour as the only redeem-
ing aim of life. In fact, we learn that this slave is actual-
ly free on account of her capacity of being firmly rooted to
her native ground, the evil tropical nature that holds so men=-
Y~ satenic invitations to bring man down. Thus, unconscious of
both promising'skies and ofrmeriating ones she does not try to
detach herself from the dark forest in search of some beautiful
ralace. Therefore she does not accept the fhe false invitations
of the evil forest, the abomination of wrenching out of the wil-
derness the riches that it can yield at the cost of unspeakable
rites of self assertion. It is no coincidence that Taminah should
at this stage be described as straight as an arrow whereas
Kurtz, the universal genius, is presented on all fours. Different-
ly from Kurtz, Taminhh is a being who sleeps dreamlessly, .
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Taminah is doubtlessly the archetype of the Conradian free,
viable, happy person sincte she is both resigned and too tired
to be able to listen to inner voices that promise glorious
dreamlands to her. On the other hand, Kurtz, is objectified
&8 a head that sleeps at the top of a pole where it smiles

at some jocose'dfeam of an eternal slumber ("Heart of Dark-
ness" page 83). Taminah can be said to be entirely anti-idea-
listic whereas Kurtz may.be classified as wholly idealistic,
self-idealizing. Paul Wiley26 points out that according to
Conrad's conception of the universe self-idgalization is dan-
gerous since the world is hostile to ideals. According to
the critic idealization brings about man's duality with con-
sequent madness and destruction. Later in Almayer's Folly,

Taminah also becomes prey to her passions and the process
mgkes her conscious of the world around her and she becomes
dreamy, romantic and self-idealizing., Everything happens be-
cause she falls in love with an unfaithful sailor, Dsin Maro-
ola, who according to Paul Wiley is a renegade rather than a
saviour.

" Such had beem her existence before the coming
of the brig.(Her)master walked before (Taninah)
in the pride of youth (bringing) mewly-aroused
feelings of joy and hope and fear. Then she pad-
dled home slowly often letting her canoe float
with the lazy stream in the quiet backwater .
The paddle hung idle, her eyes listening intent-
1y to the whispering of her heart, to a song of
extreme sweetness. (That) song dulled her ears
to the sound of reproaches. She looked at the
reflection of her .figure on the glass-like sur-
face of the creek.listening to it, she closed
her eyes to the murmur of the water. Listening
to the voice of nature, of the great forest, and
to the song of her heart. She heard, but did not
understand, and drank the dreamy joy of her new
existence without troubling about its meaning or
its end, till the full consciousness of life came
to her through pain and anger..." ( pages 93,94)



The above text conteins the image of bending downy as it
were falling down like a tree swept by strong winds. Tami-
nah actually bends down over the creek in order to look at
herself in a purely narcissistic pose and when she does it
she permits herself to be uprooted from the world which is
dominated by the shrill bickerings of Bulangi's wives,by the
sound of reproaches, The slave girl penetrates a world of
extreme sweetness,of exquisite dreamy joy. In fact, she en-
ters a new and rich existence when she permits herself to
listen to the song of her heazt,which reproduces the voice
of the great forest and which has the power of making her
fully conscious of life. However, this consciousness is ver-
¥ - clearly negative since Taminah hears voices which she
cannot understand rationally. In "Heart of Darkness", Kurtz
also listens to the call of the wilderness, supposedly with
a perfectly clear intelligence. ' But . when Marlow judges
Kurtz's mind he classifies it as narcissistic by affirming
that it " concentrated upon himself alone in the wildermess"
(page 95). Rurtz, the unfversal genius, cannot see that he
is listening to a "satanic litany" (page 96) that transforms
him into a lomely tree, into an isolated individual who
strives t0 reach pepfection through idealism, through thoughts
and words not deeds. On examining the scene of Taminah's down—
fall, one notices that the image of inertia and isolation per-
vades it : her canoe floats with the lazy stream in the quiet
backwater, the paddle hangs idle, the creek is so calm that it
looks like a mirror and she sleeps and dreams joyful}y of a new
existence in which instead of a slave she is a queen., The pro-
cess that destroys Taminah is the same that damns all of Conrad's
tragic heroes : self-idealization followed by detachment from

real life and penetration into a romantic existence.



(4

In Almeyer's Folly, Almayer, like Taminah is shown meta-
phorically as an uprooted tree being carried away by a flood

to the solitude and destruction of the sea, thus prefiguring
Razunov, for‘example, who is depicted as a man swimming in

the deep sea. It should also be noted that Almayer, like Nog=
tromo, Jim, Kurtz, etc. is a men without a ship. In the novel,
Almayer's house is separated by a ditch from the rest of the
settlement and his writing desk, the symbol of connection with
the living world is portreyed as a stranded ship. Almayer is
clearly nof ready to give up his life to the tending of a back
bresking business. He emerges as a visionary who idealizes a
paradisiacal existence in Amsterdam toward which he imagines
he can float alone in the form of a drifting trece. His ambition
causes him to lose all ties with those who surround him and to
exist inside a dream world that is finally objectified by +the
house of fol}y in which he finds the opium of forgetfulmess
and illusion. Almayer is truly a character who has jumped off
the ship of community into the destructiveness of the deep sea,
into an isolated existence and therefore heq}s a true prototype
for the rest of Conrad's heroes. Paul Wiley states that " the
first of Conrad's hermit figures, the Dutch trader Almayer is
in many ways the prototype for the rest with his dreams, his
visions of a burgeois paradise in Amsterdam." Almayer believes
that the fecund forest thet surrounds him in a mad turmoil of
life is only a garden of death which has to be discarded and
superseded by the garden of life created by his imagination.
Nevertheless he does not know that by abandoning the struggle,
by rejecting unrewarding soéial engagements he becomes a
traitor t0 humanity and to his own self by acting with crimi-
nael weskness before the demands of existence. Paul Wiley?%ffirms
that the forest is symbolic of the fecundity of the vegetation,
of reproductive energies rioting on a bed of corruption and that
it is a garden of death for those who cannot struggle, like the
feeble Almayer who has sought pargdise in nature, which in fact
is the image of a fallen' paradisze.
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The following excerpt from Almayer's Folly will supply
confirmation for the preceding statemente about Almayer's

character.,

* 'Kagpar! Makan! ' The Well-known voice startled
Almgyer from his dream of splendid future into
the unpleasant realities of the present. An un-
pleasant voice too. Ko matter; there would be an
end to all this soon., He absorbed himself in his
dream of wealth and power away from this coast ,
forgetting the bittermess of toil and strife in
the vision of a great and splendid reward. Bacome
ing rich, respected, he would. forget the years of
heartbreaking struggle on this coast where he felt
like a prisoner..." (Page 7)

The main image of the above text is that of detachment
from immediate reality which brings about in the character
a deep dgsire for an improved world where his life can be
redeemed, Almayer's strong longing causes him to be absorb-
ed by ideas, dreams and visions of a far-away land which
can be reached only if a long journey is taken. Therefore,
when he sees dead logs and whole uprooted trees rolling
awey into the sea, he identifies himself with them entirely
without . understanding the fact thet these trees are only
travelling becaﬁse they ere dead. Furthermore, he does not
realize that it is only weak trees that are uprooted byﬁ

storms.

" He looked on the broad river swollen by the rain
and carrying big dead logs and whole uprooted trees
rolling slowly over, raising upwards a long denud-
ed branch, like a hand lifted in mute appeal to hea-
ven against the 'river's brutal and unnecesary vioc-
lence, Almayer's interest in the fate of that tree
increased rapidly and he envied the lot of that in-
anidmte thing. Almayer's quickened fancy distanced
the . +tree on its imaginary voyage..." (Pages 7,8)

Almayer's main qualification is that of having a quickened
fancy - which impels him toward some promised land of plen-



ty, where he can be a real prince under the protection of
a merciful ‘God, of a kingly father. Indeed, we learn that
Almayer had left his father's home and that his father was
a subordinate official employed in the Botanical Gardens
of Buitenzorg. Furthermore it is revealed to us thst his
father could offer his son only the meager comfort of the
parental bungalow. Romantic Almayer decides to leave his
home in order to woo his fortune, with the aim of starting
a new existence. He declares that he departs to conquer the
world and leave behind him the obscurity of being some sort
of subordinate official like his father.

" Almayer had left his home with a light heart,
ready to conquer the world, clad 211 in white, - -
coming to woo his fortune, to a new existence..."
(Page 8)

After leaving home, Almayer meets The King of the Sea =
" The Rajah-leut" , who takes to him and treats him as if
he were his own son., The desire of Almayer's father had
been that he look for Hudig, the owner of a business firm,

and work under his wise protection.

" In that clear space Almayer worked. Hudig - The
Master - sat enthroned, holding noisy receptions
and the usual noises refilled the place; the
song of workmen, the rumble of barrels, the
scratch of rapid pens; while above all rose the
musical chink of broad silver pieces streaming
through the yellow fingers of the attentive
Chinamen- . -Macassar was teeming with life and
commerce.,..” (Page 10)

In the text above, Hudig emerges as a life~giving god
who presides over the coarse world of busingss, a world
full of activity which is teeming with life. However Al-
mayer rejects his father's will by leaving Hudig's pro=
tection in order to follow the path of Captain ILingard,
The King of the Sea, who has lots of money and who has



discovered a "land of plenty for pearls shells and bird's
nests" (page 11) to which he sails on a secret river, whose
entrance only himself knows,and leaves for it in the dark
hours of night when his companions are sleeping., Ve know

that the common crowd of seagoing adventurers trade with .
Hudig in the daytime and drink and gamble y sing noisy
songs, make love and sleep dreamlessly at night. In opposi-
tion to it, we see ILingard classified as a "geaman so0 mach
above the common crowd of seagoing adventurers”. People also

believe that Lingard's ship,Flash, is ineredibly fast.

Paul Wiley29 calls Idngard an utopian, an sudacious vi-
sionaxy‘who aspires to pursue an Edenic dream in a world
of evil., The critic affirms that Lingard has an almost ar-
chetypal relationship to the rest of Conrad's fallen he-
roes, Wiley also implies that Hudig symbolizes the normal,
the traditional‘values of humanity which are the only ones
that uphold men. Therefore, according to him and to Conrad,
indiyi&ualistic, abnormal, extraordinary men can not sur-
vive. It should be éaid that Heyst, in Victory, is very
much like Lingard, Almayer and Willems since he is depict-
ed as a man who has renounced the coarse nourishment offered
by life, the strident music of Schomberg's concert hall in
order to listen to the music of the sphergs, to the silence
of the primitive forests, to his thoughts, It is this same
tendency that causes Almayer +o consider the commercial

world presided over by Hudig as "evil".

By making Iingard, The King of the Sea, his protector and
model, Almayer is detaching himself from the life-giving world
conducted the wise Master Hudig and throwing himself up into
the grasp of a Satan-like secret sharer who leads him to the
discovery of aﬁ idealized world which contains false promises
of enormous profits. Let us examine the presentation of the
sister souls conducted by Conrad:

7
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" That was it! He had discovered a river! That
was the fact placing o0ld lingard so much-above
the common crowd of seagoing adventurers. Into
that river, whose entrances he himsgelf only
knew, Lingard and his Brig Flash, which he
comnanded himself, would disappear during the
night from.the roadstead to sail to the pro-
mised land. (He became) & hero in Almayer's
eyes by the boldness and enormous profits of
his ventures, (and he.seemed) to Almayer a ve-
Ty great man -indeed..." (Pages 10,11)

It is easy to see that lingard is a resal stragg}er, whon
Ford Madox Ford3o
sits with drunken companions or sleéps dreamlessly, but al-

calls Conrad's most typical hero. He never

ways seeks audaciously for profitable individuel journeys.
There is certainly a direct parallel ©bvetween Lingard's jour—
ney on the river toward that land of plenty and the journey
of the logs sailing down to some supposed promised land. It is
also. =appro§riate to remember +that in Conrad's works there
is a frequent occurrence of individuals who tend to believe
in the existence of an active, beneficial Providence to help
ther conquer the world . In Almayer's Folly the trees that

are carried down the river to the destruction of the sea

seem to have been uprooted on account of their incapacity

to put their faith in the right saviour, in the stemm "Lord"
that commands toil to be hard and the rewards to be few., Al-
mayer ppefers a lenient Iord who will redeem him after his
prayers. However, in Conrad's works this religious attitude
is equated with other types of damning superstitions and the
Lords that individuals hhve faith in are at the same level as
Saten's . Wait, Domkin, Kurtz, Haldin, Iingard,Jim, etc. can
all be seen as fallen angelé.

" Almayer (saw) big dead logs and whole uprooted
trees raising upwards a long denuded branch ,
like a hand lifted in mute appeal to heaven
againsfthe river's brutal and unnecessary vic-
lence..." (Page.‘.’: 7,8)



In Lord Jim, Gentleman Brown is said to be an "arrogant
ghost" (page 258) and Jim is said to have "the reputation
of invincible, supernatural power" (page 272) and to live
in "an infernal hole" (page 288), and "to surrender him-
self faithfully to the claim of his own world of shades.”
(page 313). Nostromo becomes superstitious and "religious"
after he has become a thief of the silver entrusted to him.
Then, he feels dammned, utterly guilty for not having fetched
a priest to dying Dona Teresa:

" In the downfall of all the realities that
made his force, he was affected by the su-
perstition, The first sound he was to hear
on his return (was) a big owl. (It) was a
fitting welcome for his betrayed indivi-
duality. The unseen powers which he had
offended by refusing to bring a priest to
a dying woman were lifting up their wvoice
against him, The existence of the treasure
confused his thoughts with a peculiar sort
of anxiety, as though his life had become
bound up with it..." (page 350)

Also, it should . be recalled that Nostromo's true name
is Gian' Battista Fidanza, a name that reminds us of the pro-
phet who announced the arrival of Jesus Christ, and that the
Capataz has his name changed to Nostromo, a name which means
Our Man. In the Bible, this change of names is a symbol of
the blessings of God, however in Conrad it signals dammation.
It also occurs in Victory, where god-like Heyst (Highest) de-
cides to change Alma's name into Iena and in so doing condemns
her to enter the pit of hell inhabited by other fallen angels
like her. Kurtz is a fallen individual,too since he is said
to listen to satanic litanies and to inhabit a decaying house
surrounded by the grinning skulls of woshippers .



It may be said that Almayer's belief in Lingard parodies
the temptation of Jesus Christ in the desert, since Almayer‘
falls victim to the sham promises of his devilish protector.

" Lingard took a sudden fancy to the young man. He
sang his praises declaring that he must have that
young fellow for supercargo. Kind of captain's
clerk. Almayer was nothing loth, and started on
the Flash. The 0ld seaman open(ed) his heart to
his entranced 1listener. He spoke(of) millions,
millions. Almayer, gifted with a strong imagina-
tion saw as in a flash of dazzling light, great
piles of guilders and an opulent existence.(In)

a fairy palace in Amsterdam, that earthly para-
dise of his dreams, where made king amongst men,
he would pass the evenings in inexpressible splen-—
douite " (pages 11,12)

In the quotation above, the Flash can be said to be the
objective correlative of thought. In it Iingard is the
personification of Almayer's second self, which in all of
Conrad's works .acts- as a damning part of man, since it
can whisper satanic litanies, the voice of the wilderness
into a man's ears. ("Heart. of Darkness", page 96). There-
fore Lingard stands for Almayer's "inner truth" whereas
Almayer's father, the subordinate qfficial represents his
unimaginative, "superficial truth". Thus it can be said hie*
abandoning the company of the latter is the equivalent of his
parting with the reality of the Botanical Garden and. immersing,
like an uprooted tree, in the violent river to become a sol@-
tary wanderer, or a suicidal diver in search of a sham pearl.

The final scenes of Almayer's Folly certainly corroborate this

interpretation simce opium becomes the objective representation
of the destroying power of man's imagination, of his self-idea-

lization.



" On the other side of the ditch, separating Almayer's
courtyard from the settlement, a crowd of spectators
could see the tall figure of the Tuan Putih, with bowed
head, walking away towards the shelter of ‘'Almayer's:
Folly', the new ruin.(162)Almayer wanted to be alone.(163)
This house was 0ld, the roof lesked, and the floor was rot-
ten. The name of the house (is) 'House of heavenly delight'
(where) (he) smoke(s) opium. "(165)

The central image of the above text is that of decay and
the dominating figure of speech is irony. The so-called
golitary house of heavenly delight turns out to be the one
of utter destruction, the grave itself which is full of

the final ruin wrought by the worms.

In An Outcast of the Islands, Willems follows in Almayer's

footsteps very closely in that he is also a man who has placed
his faith in wandering away in search of a bright future for
himself alone., Willems's egocentrism blinds’him to the surround-
ing realities and thrusts him into a vacuun.
" He could not see the man, the woman, the earth,
the sky - He saw nothing, as if in that one

stride he had left the visible world behind %o
step into a black deserted space."(213)

Both Willems and Almayer can be s2id to be men outside
ships since their final desire is to become one-tree rafts
that sail away from the company of common men. Willems looks
at other men and calls them "savages" on account of their
leading miserable existences full of unceasing toil. How-
ever, Willems is not aware that solitary sailing, that abandon-
ment of the ship brings about one's elimination from the scheme

of creation:

" The very savages around him (Willems) strove,
struggled, fought, worked - if only to rro-
long a miserable existence. But they lived,
they lived. And it was only himself that seemed
to be left outside the scheme of creation in a
hopeless immobility. "(60)



We have already stated that the ship can be equated with
the tree of life in Conrad, since it emerges as a symbol of
morally active society. The ship also appears as a forest of
cooperating trees. It can also be equated with a tree with
firm roots whose boughs and leaves are redeemed individuals
that derive their nourishment from the central trunk. In
this sense,the Conradian tree of life parallels‘the Christian
symbol of the vine of which we are the branches, In An Out-
cast of the Islands, +the trees in the forest are called

"people", and, what is more, living people.

" The great forests, the innumersble people
of unstirring trees - the living people,
immense, motionless and mite -~ never dis-
turbed..." (page 223)

Later in the book, there are more direct statements involving
the symbolic meaning of the trees.

" Almayer stared through and past the illusion of the
material world. A solitary log came and went on drift-
ing slowly, a dead and wandering tree going to its
grave in the sea, between two ranks of trees motion=-
less and living - the green sea of leaves stirred a-
bove the uniform and inpenetrable gloom of the forests =~
the joyous sea of living. He hated all this; he be-
grudged every day - every minute - of his life spent
amongst all these things., He looked at the river -
et that river which would have been the instrument
of the making of his fortune..." (pages 237,238)

In Conrad's first novel the office full of people stands
for a forest of living trees whereas the empty office symbolizes
the -~ grave in which Almayer's desk emerges as a stranded ship
and his tall figure is likened to a.bent-down tree.

" He went towards the office and entered in a cloud
of dust. Books lay about grimy and black. The big
office desk, with one of its legs broken, careened
over like the hull of a stranded chip, the very
dust and bones qf a dead and gone business - thig
wreck, ruin and waste."( Almayer's Folly, page 163 )




Then Almayer sets fire to the office and throws the key into
the: river, and the narrator tells us why he does so.
" He longed for loneliness. He wanted to alone. Then the
tall figure with bowed head walked toward the shelter
of 'Almapyer's Folly', the new ruin." (page 163)
In Lord Jim, the ship emerges as a powerful symbol of & life-
giving tree in opposition to the one-tree canee, to the floating
burned-out tree which sails away from the ship into the emptiness

of death. This contrast is emphasized in An Outcast of the Islands,’

page 267.

In Under Western Eyes, Razumov is a character who lives outside

the ship, since he is independent from every single human being ,
and is said to be "a man swimming in the deep sea"(page 17). Do-
rothy Van Ghent 31 states that the ship is the symbol of home
in the jungle of the universe. She adds that "Home" is the eth-
ical code which enables men to live together through trust in
each other. Nostromo feels that he is a "destitute sailor"(page
343) after having had to swim back to land on account of having
sunk his ship. He emerges as a clearly dead, damned individual
after the betrayal of his townsfolk., Paul Wiley 32 writes about
man's fall in the Conradian universe and affirms that as almest
elways in Conrad, a fall is conceived as an act of rebellion a-
gainst tradition, the bond between the living and the dead. He
adds that Conrad's somber view of man's precarious state allews
for little faith in human powers or in human survival without
external safeguards. According to the critic, the view of man

as a limited being is central to the drama in the bulk of Cone
red's fiction. Finally, Wiley affirms that Conrad believes that
harmony of mind and instinct is essential to the cbmplete indi-
vidual snd that a bond between man and tradition like that of
the seafaring order should exist to prevent division or evil

which follows man's indulgence in egotism,



Willems is the prototype of the character without ties with
external reality, oOr social existence. He emergec as an in-
dividual who has split his personality and broken the harmony
between bedy snd spirit. This schism is objectified by images
of turmoil, of chaos and destruction of which the agent is Sa-

ten himself, i.e. man's consciousness.

" He moved on in cirecles, in zigzagging paths that
led to no issue; he struggled on wearily with a
set, distressed face behind which, in his tired
brain seethed thoughts : restless, sombre, en -
tangled, chilling, horrible and venomous, like
a nestful of snakes...” ( An Outcast of the Is~-
lands, page 265)

Willems severance from traditional values is equated with
a tragic existence and expressed formally by a fall parallel
to that of Adem in Paradise. Indeed the agents of dammation
are his satanic thoughts of isolation, of blind belief in
hig’ self-sufficiency. In Willems' case the metaphor of
thevcnt-dOwﬂ tree offers the author a perfect objective cor-
relative for the mental wanderer who travels into the center

of chaoa, of emptiness.

" He thought of escape, of a raft ! He imagined him-
self working at it, cutting down trees, drifting
down to the sea, to good men,(266)He would pray also
(that he would find) the superior land of refined
delights, where he could sit on a chair, be popu-
lar ,virtuous, smoke cigars, be happy, rich. 0 God,
what was wented ? Cut down a few trees, No ! One
would do. One tree to cut down, He was tired, ex-
hausted; as if that raft had been made, the voyage
accomplished, the fortune attained. He had a ter-
rible vision of shadowless horizons, a circular
and blazing emptiness where a dead tree and a dead
man drifted together. No ships there. Only death.
And the river led to it.(267)and yet the world was full
of life., A1l the things, all the men he knew exist-
ed, moved, breathed. Round him there went on the
mad turmoil of tropical life.(268)To forget in annihi-
lating sleep; to tumble headlong into the night of



oblivion was for him the only, the rare respite

from this existence which he lacked the courage

to endure.(269)He was the victim of his blind belief
in himself, of his voice of boundless ignorance."(270)

The text above offers a number of recurrent imagery of
all Conrad's works and the imagery is organized around
two central metaphors : the ship and the tree. The first
basic element is the voyage, the drifting down with the
current 0f the river; the second is the character's visua-
lization of Paradise; the third is that of the annihilation
brought about by leaving one's ship; the fourth is the one
of criminal weakness and ignorance of the meaning of one's
choice of destiny; the fifth is that of religion, of irra-
tional faith in some supernatural power; the sixth is self-
idealization.

Willems emerges as a- prototype of tragic heroes since he
organizes his own downfall on account of the endless confi~-
dence that he has placed in his limited capacity to change
the realities of the world. The ship is shown '@ at the very
center of man's existence and the text implies that its
absence brings about destruction. The cut-down tree objecti-
fies the straggler, the conscious objector to the conditions
imposed by the ruling power of the universe. In Victory , we
meet a character who possesses the essential traits of Wil
lems's psychology. Heyst inhabits a sterile clearing after
isolating himself from the rest of humanity on account of
his holding an exalted faith in his capacity to find a place
fit for superior beings, for self-sustaining entities. Heyst

declares the following about himself in Victory:

" I have managed to refine everything away., I've
said to the Earth that bore me : ' I am I and
you are a shadow. I have lost all belief in
realities..." (page 281)



The image of the tree recurs very openly in relation to Heyst,
who describes himself as being "a detached leaf that will drift
under the immovable trees" (page 87) . Indeed Heyst lives in

a blazing clearing, which is similar to the circle of death
which prefigures Willems' final destination as an uprooted
tree. It is in this hellish circle that Heyst meets other damned
drifting - leaves, or other black stumps of trees.

" They (Heyst and Lena) had glimpses of the compa-
ny's old clearing blazing with light, in which
the black stumps of trees stood charred, without:
shadows, miserable and sinister..." (page 182)
Heyst states overtly that he is similar to those stumps seen

in the company's o0ld clearing, which objectify dramatically
Lena, Ricardo, Jones and the universal genius,Rurtz,

" I am a transplanted being. Transplanted! I ought
to call myself uprooted - an unnatural state of
existence..." (page 182)

Heyst and Iena choose to live in the clearing and consequent-
ly abandon the natural existence of the forest, unlike Wang;
Heyst's hnmblg servant, who attaches himself firmly to the
trees in the forest. Wang is similar +6 other gregarious in-
dividuals such as Creighton, Singleton and Marlow. Heyst re-
semb;es Jones, who is described as being a dead tree, a painted
pole. Jones reminds us of Kurtz since he has a "dried head
stuck on the tep of it" ( Victory, 301) . The following quo-
tation from Victory serves as a good illustration of the op-
tion chosen by Heyst and Iena.

" Here we are in the forest, Tut can we wander a-
mong these big trees indefinifely. Is this g
refuge? This seemed to be an inexpugnable re~ -
fuge, where we could live untroubled and learn
to know each other..." (page 283)
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In Victory, it cen be said that Wang stands for what Conrad
considers the possible, the plausible man whereas Pedro, Ricar-
do and Jones typify lies, or abstractions. Wang is depicted as
someone immersed in the forest, as an individual who attaches
himself to a tree whereas Jones is shown as a dried up tree,

a pole without real existence.

" A pair of hands parted the leaves ( of a tree) and
a face, Wang's face filled the opening. The hands
keeping the boughs apart did not look as if they
belonged to any real body..." (page 278)

" Heyst stared at the strange boat's crew. Prom the
first he was positive that these men were not sai=
lors. Heyst could not connect them with anything
plausible. Their apparition was more like those
myths - surrent in Polynesiae.." (page 190)

Wang's identification with a tree serves to characterize
him as someone who lives in society, as a peaceful indivi-
dual and as a man of respect in his village of seamen. ‘Tang
feels no compunction for Heyst, who considers the former's
village one of "savages" (page 280). Thus Wang reminds us

of the 0ld man who wore two army coats in Under Westerm Eyes.

" If you don't go away . in time, I will shoot you Rumber
One. I will do it..." (page 280)

There is no doubt that Wang has the will power to remove him-
self from the presence of troublemakers and to protect himself
with his normal life in contact with traditional folk.

" Wang doesn't like fights but he would shoot me (Heyst)
without compunction. He has preached to the villagers.
They respect him and none of them have a taste for fight-
ing. The men are away in trading vessels. They are pea-
ceable, kindly folk and would have seen me shot with
extreme satisfaction..." (Bage 280)

The Chinamsan ”undoubtedlé- possesces a number of character-
isties +that permit him to work a "conjuring trick" (page 101)



which exorcises the damning presences of Jones, Bioardd’and
Pedro, thus by extension those of Heyst and Iena. On examin-
ing him closely, we can observe that he has precision of
movements, that he is dutiful. In fact, he is dominated by

& simple feeling for "sélf-preservation untrammelled by any
notions of romantic honour or tender conscience" (page 249);
also, he has the desire to concern himself with " cups, sau-
cers, plates, forks end knives" and keep them perfectly clean,
"all plopel" (page 252). These are the exorcizing elements
that expel self-idealization, that hide his inner truth ,
that reject damming secret sharers. Elmo Howe1133states thet
Heyst is colleagued with death, not life and that is the rea-
son why Wang, the Chinaman who has the proper sense of survi-
val, deserts him and refuses to give him and Lena sanctuary.
Heyst is incapable of doing the same thing as Wang in that he
rescues from his unconscious mind his destructive other self,
Red e Lordi34 states that Pedro, Ricardo and Jones are to be
regarded as complementary aspects of a single evil., In fact ,
Pedro has a "gaping mouth full of fangs" and Jones is "very
much like a corpse with a death's head grin" (page 192). Tri-
ly ;. Heyst fails to concern himself with the simple realities
of life and consequently ressurects the savage swimmer who

lives inside his consciousness.

In Victory there is a very dramatic moment when the
strangers arrive at Heyst's island almost dead of thirst. At
that moment Heyst commands Wang to bring him a crowbar to
the jetty and one of the emissaries of evil is sure that Heyst
is going to kill them. He says :

" Crowbar? What's that for? He mumbled, and his head
dropped on his chest mournfully..." (page 191)



However, in spite of considering them ghosts, Heyst offers
them the water of life, the water of savage joy, and that
of his own downfall:

" The sound of a thin stream was greeted by a cry
of inarticulate and savage joy and a sudden thick
jet broke on Ricardo's face and he streamed and -
dripped and snorted with the noises of a swimmer..."
(page 192)

Diffirently from Heyst, Wang considers the trio hellish
and avoids their company:

" Wang was so unlike himself. He had made it up
to withdraw himself from the uncertainties of
the relations which were going to establish

themselves between those white men..." (page
253)

Here is what Heyst says about them:

" 'Do you see them?' - evil intelligence, ins=
tinctive savagery, arm in arm.The brute force
is at the back. A trio of fitting envoys per-
haps - but what about the welcome ? Covld I
shoot theee two down where they stand?.I have
never pulled the trigger or-lifted my hand on
a men, even in self-defence. {(They are) fan-
tasms , apparitions, chimeras! And they per- -
sist. They have no right to be but they are.'..."
(page 267)

It seems to me that ﬁeyst's incapacity to annihilate these
ghosts stems from his inability +to act, from hie removal from
the world of facts, of engagement and toil. According to him
action is a snare to imprison the individual in some sort of
illusion of progress. He has no faith in its capacity of re-
deeming men from the clutches of hell itself, He declares the
following about himself and action :

.



" I allowed myself to be tempted into action. I
seemed innocenrnt enough, but all action is bound
to be harmful, It is devilish. That is why this
world is-evil upon the whole. But I have done
with-it ! I shall never lift a little finger a-
gain. oo’ ('page 57)

On page 149, Heyst again condemns action, in spite of the
fact that he has a clear example of its redeeming power in
the obedient engagement of his servant Wang.

" Action -~ the first thought, or perhaps the first
impulse on earth ! The barbed hook, baited with
the illusion of progress, to bring out of the

lightless-void the shoals of unnumbered genera-
tions ! ..."

Later it is Heyst himself who gives us the picture of active
Wang, but very ironically he fails to join him, to become pro-
ductive and to live according to conventions and social pro-
prieties.

" He could be observed breaking the ground near his
mt. He discovered a spade and made a fence round
his patch,as if the growing of vegetables were a
patented process, or an awful and holy mystery en-—
trusted to the keeping of his race. Heyst (saw)
that the Chinaman had surrendered to an irresisti-
ble impulse +to put (seeds) into the ground to sa-
tisfy his instinct.(155)And, looking at Wang going a-
bout his work, Heyst envied the Chinaman's obedi-
ence to his instincts, the powerful simplicity of
purpose which made his existence appear almost au-
tomatic in the mysterious precisiom of its facts.(156)
Wang was practical and automatic.(157)

Truly, Heyst chooses to become a prisoner captured by the
power of a ghost, of a painted pole with a meditative dried
head gf "@ubious distinction" (page 301) stuck upon the top
of it. Mr. Jones is aware of this fact for he states very
clearly that he and Heyst are identical bteinas with identical
aims : meditation, inertia and superiority - all damning

desires in Conradian terms.



" 'It's obvious that we belong to the same
social sphere. Something has driven you
out - the originality of your ideas, per-
haps. Or your tastes.(303) All my life I
have turned out to be something quite out
of the common.(308) Heyst looked on, fasci-
nated by this skeleton.(311l) The skeleton
of the crazy bandit jabbered thinly into
his ear in spectral fellowship. "(314)

At the end of Victory, we learn that Heyst's identification

with Jones leads to such an elevated degree of self-
idealization that all traces of volidarity are wiped away
in him . The final result of his demands is  the death  of
lena, the one being on earth whom he apparently attached

himself to, and, naturally, his own destruction:

" The faint smile on her lips waned, and
her head sank deep into the pillow, taking
on the majestic pallor and immobility of
marble.(323) 'What's the matter with me?!'
'You have been shot, dear Lena.' Heyst bent
low over her, cursing his fastidious soul,
which even at the moment kept the true cry
of love from his lips in its infernal mig-
trust of all life." (324)

At the end of the novel, Devidson assures us that
Heyst is all ashes , that he burned himself inside the
house in which Lena died. Davidson adds ironically
that he supposes Heyst couldn't stand his thoughts
before her dead  body.
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Ly study of the metaphor of the uprooted tree, of the
detached legaf, of the pole, etc. hac shown that the ideas
of sedentariness and movement are basic concepts of two
opposing types of existence, In Conradian terms, sedentari-
ness ig synonymous with man's redemption, therefore with
life, whereas movement is the equivalent of man's fall
or destructicn, The symbolic expression of damnation is
achieved by means of a journey +that cuts him off from
the comprehension of his world and transforms him inte an
insane traveler who loses memory of civilization and be-
comes a cannibal,

In the next chapter, I shall conduct a detailed study of
the journey since it is the direct result of +the precess
of upreoting, of detachment, of isolation from companion trees
in the garden of life,
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2¢3+ The Journey

An OQutcast of the Islands supplies an overt statement

of Conrad's evaluation of the voyage:

" Almayer stared through and past the illusion
of the meterial world, looking (at) a soli-
tary log, a dead and wandering tree going to
its grave in the sea, tetween two ranks of

trees motionless and living. The bleck log
was passing by on its first and last voyage."
(page 237)

Conrad sees removal, detachment or isolation from organized
society as an act that determines an individual's failure ,
hisgs definite destruction, of which the first and last voy-

age of a wandering tree supplies a vivid illustration.

Jackson W, Heimer 1 gstates that as Conrad grows in his
suspicion of the intellect, he enlarges his important con-
viction that iselating oneself is a crime against man, since
morality demands positive participation in society and an
obligation to human bond.

All of Conrad's main characters are wanderers, stragglers,

solitary individuals in search of prersonel fulfillment who
meet with death.

" Almayer lived now alone wandering in isolation
and despair. " ( Almayer's Iolly, pages 26, 27 )

The cruel solitude and silence closed round Willems;
the cruel solitude of one zbandoned by men; the
reproachful silence which surrounds an outcast eject-
ed by his kind. " ( An Outcast of the Islands,page 265)

1]

It was very hot in ( Jimmy's ) cabin, and it seemed to
detach itself from the ship and swing out into a lumi-
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nous, arid space where a black sun shone, a place without
water." ( The Nigger of the 'Narcissus', pages 97, 98 )

"I ( says Marlow ) can't with mere words convey to  the
impression of his total and utter isolstion. I know

of course, he was in every sense alone of his kind there."
( Zord Jim, page 206 )

" ( Marlow says ) There was nothing either above or below
him, and I knew it. He had kicked himself loose of the
earth., He was zlone in the wilderness." ("Heart of Dark-
ness", page 95 )

"He descended the ridge and found himuself in +the open 50li-
tude, between the harbour and the town. Its spaciousness
rendered more sensible his profound isolstion. Fo one wait-
ed for him; no one thought of him, no one cared. The soli-
tude could almost be felt," ( Nostromo, page 348, 349 )

" ( Miss Haldin says ) That is the man ( Razumov ) of 'une -
stained, lofty, and solitary existence.!' ( and Razumov
says about himself) : 'to-day, of all days since T came
eamongst you, I made myself independent of every single
human being on this earth.” ( Under Wectern Eyes, page
303 )

"Heyst, alone on the island, felt neither more nor less
“lonely than in any other place, -desert or populous. He
was a spirit which had renounced 21l outside nourish-
ment, and was sustaining itself proudly on its own con-
tempt of the usual coarse ailments which life offers to

the common appetites of men." ( Victory, 152 )

The voyage is a metaphor that illustrates dramatically the
consequences brought about by one's uprooting himsclf from the
forest of life, from the village , from the ship, where moral
bonds make the progress of the component individuals possible;

Ilarlow comments on this fact thus:

"How can you imagine what particular region of the
first ages a man's untrammelled feet may take hin
into by way of solitude - utter solitude without a
policeman - by the way of silence - utter silence,
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where no warning voice of a kind neighbour can be heard
whispering of public opinion ? These little things make
all the great difference." ( "Heort of Darkness", page 70 )

Later in the book, Marlow qualifies Kurtz's solitude ve-
ry precisely by making him an egoist of the most extreme
kind for whom only his own personal interest exists | In
fact, while in the Congo, Rurtz discovers villages in the
forest but he has no desire to live in them according to
his principles of love, justice and moral conduct. His sole
intention is to "raid the country" ( page 80 ) so that he
nay become the owner of the whole ezrth. A1l he can say is
" my intended, my ivory, my station, my river, my - " ( page
70 ) His "clear" intelligence has concentrated "upon him-
self with horrible intensity" ( page 95 ), causing his
soul to go mad, making him lose hi. belief in mankind, as
shovm by his final outburst of sincerity: " The horror,
the horror". According to Elmo Howell 2 Turtz conquers the
jungle by becoming a part of it, embracing, condemning and
loathing all the universe. Xurtz is a typical Conradian he-
ro, one for whom common life is not good enough, an indi-
vidual who envisions some superior form of existence. Jack-

3

son W, Heimer believes that Conrad's characters isolate
themselves either because of a Nietzschean feeling of su-
periority over others in their society or because they can-
not take the problems of their society as their own. Heimer
adds that to Conrad union with other men gives strength since .
the lonely - characters are systematically weakened by iso-
lation, which renders them - unsure of the proper way to

conduct .themselves.,

The voyage stands for an introspective journey of self-



idealization, of self assertion or the seeking of perconal
comfort, even if for a short while. Self-esteem renders
characters conscious of the infernal circumstances of
life and consequently paralyzed with fear. According +to

Marlow Jim is a man in search of feliecity.

"Felicity is quaffed out of a golden cup and
you can meke it as intoxiczting as you please.
Jim was of the sort that would drink deep."

( page 135 )

In fact, we see that even Tingleton succumbs when he enter-
tains a thought of personal confort and suddenly crashes
down "stiff and headlong like an uprooted tree" ( page

386 ) at the moment when he tries to have a smoke at

leisure. Jim himself can desire only leisure and peace,

"'How steady she goes' thought Jim with ronder, with
something like gratitude for this high peace of
ease and sky. At such times his thoughts would be
full of valorous deeds; he loved these dreams and
the success of his imaginary achievements."( page 21)

According to Conrad's view of experience, the noment of
self-idealization coincides with the moment of self-:plit-
ting, with detachment from reality and the penetration of
a2 dream world. The process can be understood as follows :
paradise is no longer inhabited by men, since our planet is
an accursed inheritance where man rmist justify his existence
by constant labor . Whenever man tries %o regain o blissful
existence he conceives individual strotegies and paths +that
lead to no issue. Indeed his- romcntic paths lead to a
sterile fairy land. The hero. who embarks on a promisede

land trip is depicted as a being without a sense  of



97

direction,who keeps. asking himself where he will go, and
who ¢i8 presented as a dreamer , sleepwalker and visiona-
ry ; An apt symbol for ~him is a pole with a dried head
stuck upon, a head which smiles eternally at "some joco:ze
dream" ( "Heart of Darkness", page 83 ) of Paradise regain-
4thinks that Conrad distrusted the
morbid excess that Coleridge named in Hamlet the loss of

ed. Eloise Knapp Haye

equilibrium between the real and the imaginary worlds. In

Almayer's Folly this philosophical outlook is a fundsmental

orgenizing principle and it contiaues to be so0 up to Victory.
The narrator of Almayer's Folly vells us thot the slave girl

Taminah carried a double load: resigoation znd psssion but
adds that she knew nothing of it all.

"she lived like the tall palms zeekirg the light
and fearing the the storm but unconsciocus of
either. The slave girl had no hope znd ¥mew no
change, no other life. After the day's labours,
she slept dreamlessly." ( page 92 )

Almayer is described as a man whose being has been doubled by
the emotional estimate of his motives, by the unreality of

his aims,

"A strange fancy had taken possession of Almayer's
brain. He seemed somehow to himself to0 be standing

on one side, a little way off, looking at a certain
Almayer who was in great trouble.(82)'I wanted to be
rich, to find a new life,(83)For that I bore the bur-
den of w?rk amongst the savages here in this wretch-
ed hole. He was relieved to think of the inner meon-
ing of his life., He thought in perfect faith, deceiv-
ed by the emotional estimate of his motives, unable
to see the crookedness of his ways, the unreality of
his aims, he swayed and fell forward, stretched, ex-
tended and rigid."(84)
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Dorothy Van Ghent5 connects Jim'c jourmey to Patu:zan with the
splitting of his self, with his self-idealization and conse-
quent isolation from his kind snd from himself as an integral
mon. She compares Jim's jourmey with the one taken by ancient
mythical heroes, Odysseus, Aeneas, etc., into Hades in search
of wisdom, in guest of the lmowledge of their own destinies .
she also believes that there is a parallel of a barbarous ri-
tual that made a king by burying him and disintering him or
a "story" (mythos) to stand for the killing of an old king
cnd his ressurection in a new one. Van Ghent affirms that
the journey is ambiguous since Patusan had been used as a
grave and it possessed a fissured hill which resembled a
gnawing grave from which the moon ( the dream) rose like an

ascending spirit out of the grave.

A, J} Guerard 6 thinks that the sea voyages and the one
great Congo journey of "Heart of Darkmess" are journeys wi-
thin, and journeys through the darkness. He believes that
Conrad is borrowing the term and concept from Anthropolbgy ’
from the archetypal myth dramatized in much great literature

since the book of Jonah. I quote Guerard's words:

"The story of an essentially solitary journey in-
volving profound spiritual change in the voyager,
is a myth, (which) like any powerful and wniver-
sal dream, has some other meaning than one of li-
teral adventure, though this other meaning is of-
ten unintended.' Very often the dream appears to be
about the introspective process itself: about the
risky descent into the preconscious or even un-
conscious; about a restorative return to the pri-
mitive sources of being and an advance through
tenporary regression. We cannot achieve a whole-
some integration of the personality until we have
made th§ archetypal journey into the self."” ( pages
15, 31



99

Guerard's final conclusion that the archetypal journey into
the self is a restorative tenporary regression impliecs the
acceptance of a damning part of man's personality, of a
satanic secret sharer that has to be acknowledged and eli-
ninated. Karlow, both in Lord Jin end in"Heart of Darkness"
is an excellent example of restoration since he permits Jim
and Kurtz to be possessed by the fascination of the abomina-—
tion and abandons them before being damned., In "Heart of Dar-

ness" Marlow tells us the following about Xurtz:

"This man suffered too much. He hated all this,

end somehow he couldn't get away. The woods were
like the closed door of a prison.(81)The wilderness
had whispered to him things about himself which

he did not know, till he took counsel with this
great solitude - and the whisper had proved fas-
cinating. It echoed loudly within him because he
was hollow at the core." {83)

On page 37 of his Conrad the lNovelist, Guerard specifies

vwhat type of temptation Marlow suffers in coniact with “urtz.
He affirms that it is the temptation of insrtiu, of atavism
that Farlow finally rejects. He concludes his interpretation
by adding that Kurtz embodies the fascination of the abomi-
nation in that he is a man who has fully responded to the
wilderness and is, therefore, a potential and fallen zelf,
vio chose  to be loyal to his own irdividuality and to vetray
the community. According to Guerard a sympathetic identifica-
;ion with an outlaw, a traitor of the community is a situa-
ion that Conrad will dramatize again and again. Tn fact ’
the image of fzll and aamnation is extremely frequent in
the works studied. lMarlow declares in Iord Jim :

"We want the order, the morality of an ethical 7

progress at our backs. Vithout it the sacri-
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fice is no better than the way tc perdition. In
other words, you must fight in the ranks or our
lives don't count. Jim had no dealing but with
himself." (page 255) :

In Victoxry, Heyst says to Davidson :

" Ah, Davidson, woe to the man whose hesert
has not learmed +to hope, 0 love = and
put his trust in life." ( page 326)

In An Outecast of the Islands Willeme thinks that

" the very savages around hinm lived. ind it
was only himself that seemed to be left out-
side the scheme of creation in a hopeless
immobility." ( page 60 )

In Hostromo both Decoud and Nostromo fall on account of their

loss of faith in the community caused by self-ideazlizetion.

" Decoud sew the universe as a succession of
incomprehensible images and all exertion
seemed senseless.(409)His aspect was.that of
a somnanbulist.(410)He .drew a revolver and
pulled the trigger and rolled over in the
solitude of the Placid Gulf.(411)Nostromo was Posses—
ed %00 strongly by the sense of his own
existence to grasp the notion of finality." (430)

Nogtromo's discovery of his worth as = man puts an end +to his
1life by removing him from the community that he has just betray-
ed at the same time that he has unwittingly betrayed his own
self. At the moment when he swims back %o town after having

hidden his personal treasure, we see him as a fallen man.
y
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"The town, ell dark, appeared to him as a town that
had no existence.(342) On a revulsion of subjective-

" nes8 , the Capataz beheld all this world =~ ~with~-
out faith and courage.(345)His life seemed to fail
him. After landing from his swim,(348) he lay as if
dead." (341)

In Under Westerm Eyes Razumov emerges as a being "who hzad

no place to fly to" ( page 173 ) and as someone "who  has
suffered more from his thoughts than from evil fortune"
( page 144). In Almayer's Folly, Almayer appears alone =nd

"oblivious alike of his firiends and his enemies, feeling old

and hopeless" . In The Nigger of the'Narcissus', Jimmy's

czbin "seemed to detach itself from the ship and zwing out

into a place without water! No water."

Wiriting about solidarity, participation in the effoxt:

w

of a commnity Irederick R, Karl 8 thinks thot Heyst bew
comes a living example of Donpe's proposition that =no
man is an island unto himself,. Kdrl adds human. solidarity
mist often take ©precedence ovér the individual will and
quotes Heyst's last words to Davidson : " a man whose heart
has not learned while young to hope, to love -~ and to put
his trust in 1ife" is cursed. Karl's thought is endorsed by
Ian Watt, in his Conrad, page 351, when he declares that
solidarity may be only:the code of those whom experience
has brought into an unprotesting conformity with the atti-
tudes of the group.

It can be said that detachment from the ship, from the
commnity is the equivalent of separation from the tree of

life, of damnation whereas adherence to the ship corresponds ,
to the individual's sole opportunity of survival in the world.
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Neville Newhouse 9

states that for Conrad organized szoci-
ety was an expression of men's attenpt at self=defence against
the hostility of their.surroundings. He declares that according
to the novelist the crowd is what gives man confidence. Even
though that confidence is illusory, it binds men to the truth
of the human situation. That truth, Newhouse tells us, Conrad

expressed to Cunningham Grzham in a letter written in 1897 :

" ¥now thyself., Understand that you are no-
thing, less than a shadow, more insigni-
ficant than a drop of water in the ocean,
more fleeting then the illusgicn of &
dream." ( Joseph Conrad: Tife and Ietters,
I, page 215 )

iccording to lNewhourse, one of Conrnd's main themes is the
struggle of groups of men and women +o0 maintain their inte-
erity, their basic decency as human bgings by obtaining com-
forting deceptions possible in crowds. The critic mentions
another letter of Conrad to Cunninghanm Graham, in which the
former rejects a suggestion of the latter that Conrad should
have Singleton a more educated man. Here are the novelist's

viords e

"Singleton with an educetion is impossible, then
he would become conscious and much smaller -
and very unhappy. Now he is simple and great
like an elemental force. Nothing can touch him
but the curse of decay that will extinguish
the whole universe. Nothing else can touch him -
He does not think." ( Joseph Conrad: Iife =2nd
letters, I , page 215 )

Frederick R. Karl lothiﬁks Heyst realizes, though too late.
to save himself, that immersion in the realities of life may
be melancholy advice, but it is, nevertheless, the only way
to survival.
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In Nostromo, Captain Mitchell's viability does not stem so

much from so much firmness of soul es from the lack of ima-

g£ination, of consciousness of the dongers of his sarroundings.

"The .o0ld" sailor,with all his small weaknesses
and absurdities, was incapable of entertaining
for any length of time a fear for his personal
safety. It was the lack of = certein kind of
imagination - imagination which adds the blind
terror of bodily suffering and death. Unfortu-
nately Captain Mitchell had not much penetra -
tion of any kind." ( page 279 )

The Nigger of the'Narcissus' offers a most illustrative example

of the redeeming power of unconsciousness, of lack of imagina-
tion allied to an unceasing capacity of participation in the
comminal and never-ending toil of life., It is worth quoting it

once more,

"On men reprieved by its disdainful mercy, the
immortal sea confers in itz justice the full
privilege of deserved unrest. Through the Ter-
fect wisdom of its grace they are not permit-
ted to meditate at ease -uvon the conplicated
and savour of existence. They must without
pause justify their life to the eternal pi-
ty that commands toil to be hard =and unceasing,
till the weary succession of nights and days is
redeemed at last by the vast silence of pain
and labour, by the dumb fear snd the dumb cou-
rage of men obscure, forgetful, and enduring."
( page 80 )

Claire Rosenfeld 11 affirms that the journey by sea in the
lighter that is takem by Decoud and Nostromo in Nostromo suggests
the hero's journey into the interior regions of the mind. She
declares that the novel contains external referents which are
symbolic translations of internal events. The critic adds that
Conrad unconsciously blurred the boundary between the real YOy~

age and the interior journey of the psyche becomes apparent as
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soon as the two men leave the shore. According to her the
ourney launches them into space, 2nd her thought reminds

1 3 of James Wait (The Nigger of the 'Narcissus') since he

.30 feels that his cabin seemed to detach itself from the
ship and swing out into a place without water. She adds

that in the last eleven pages of Chapter Vii, images and me-
taphors suggesting sleep, dream, and unreality increase in
number. Rosenfeld thinks that darkness and shadow, which
doninate the gulf, suggest the unconscious, the buried life
and she also believes that the journey parallels the mythic
night-sea journey into an ambiguous region in the d-rk in-
terior of the earth or below the waters of the sea, or,:z0 to
speak, into the belly of the whale or into the mouth of the
dragon. According to her, in overcoming the monster which is
c¢eath, the hero experiences the reace of paradise ond o know-
ledge of the unity of existence, but he rmst be reborn in
order +to bring his special truth tack to e fzllen world, in
order to redeem mankind. Che conclude:s thzt,on = personal le-
vel, the ritual quest symbolizes the journey into the szelf ’
into the dark interior landscepe of the dresn and that con-
quering the dragon that is the Ego, the individuzl is reborn
better able to endure the continual flux of life because he
has gained a new knowledge of the self, s new sense of identi-

tye.

I think that the nythical interpretation offered by Rosen-
feld has a serious drawback, that of her heving to edmit the tTip
iz’ & failure in terms of bringing about the hero's self iden-
tity and better integration with his society, which he ~ should
illuninate . with his newly acquired kmowledge zbout man's i-

centity. The critic admits +hat:
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" What Nostromo cannot do when he returns iz
'survive the impact of the world' as the suc-
cessful hero should. He cannot readjust hin-
self to the society shose admiration he re-
guires. After his symbolic rebirth, he can-
not bridge the gap between the two worlds -
the logical simple world he has created for
himgelf and the dark world of the unknown,
Decoud and Nostromo undergo rites of initi-
ation designed to create the true hero, the
self-effacing man whose deeds are & constant
reminder of the timelessness beyond the world
of forms, of the oneness between the indivi-
ddial -and” the society of which he is only a
part. The tragedy of the composite hero of
Nostromo is-a tragedy of modern man's loss
of identity. Nostromo's two names and the
ambiguity of his nickmeme reveal this same
lack of unity. (pages 328, 334 )

I would wsay that the solution for Nostromo's failure
lies in our considering him a fallen self and not = hero,
since he gives himself up to the powers of darkness instead
of placing his faith in his life-giving society, in the Cus-
tom House of Sulaco. It seems to me that the man who survives
is Conrad's real "“"hero" and that men is the upholder of tra-
ditional not of revolutionary ideals. In fact the man who res-
urrects 10 Nostromo is not Foztromo, ﬂot Decoud, not I, Gould,
but Captain Mitchell., Indeed the 0ld sailor is buried zlive in
the strong-room of the Custom House, whence the cilver had been
renoved only a few hours ecrlier. The scene of the o0ld 8aj-— -
lor's imprisonment parallels very directly the burial of Jesus
Christ and his subsequent Ressurection, only the central ele-
ment for His revival is an3s unrelenting attachment to extermal
reality, in this specific case symbolized by his watch, as in
"Heart of Darkness" it is symbolized by "rivets" that can Dbe

carried by three carriers (page 40). In faclw in each of the
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works the hero's fall is the consequence of his separgtion from

an element that symbolizes the coarse reality of life. In Under

Western Eyes, it is the watch which explodes in Razumov's head;
in Almayer's Folly, it is the desk that resembles a wrecked ship;
In Lord Jim, it is Jim's ship; in Victory, it is Schomberg's ’
concert hall; in An Outcast of the Islands, it is Hudig and Co.
of which the business desk of Almayer in Almayer's Folly is an
extension; finally, in The Nigger of the 'Narcissus' it is the
ship, too0.

Here we have a description of Captain Mitchell's penetration
of the tomb and of his "rebirth" into an integral man again:

"My chronometer ! Captain Mitchell yelled violently

at the very moment of being thrust head foremost

through a small door into a sort of cell, perfectly
black, and so -narrow that he fetched up against the
opposite wall. Captain Mitchell staggered for - a

few steps, then sat down on the earthen floor. Nothing,
not even a gleam of light from anywhere. (281) interfered
with Captain Mitchell's meditation. He did some hard but-
not very extensive thinking. It was not of a gloomy cast.
The o0ld sailor was incapable of entertaining for any
length of time a fear for-his personal safety. (282) I
won't go without my watch., Joe Mitchell is a different
kind of man. I am a public character. (283) (Sotillo
says) 'Here is your watch'. Captain Mitchell walked up
with undisguised eagerness, put it to his ear, then
slipped ii into his pocket cooly. " (290)

The Marlow of lord Jim offers us another example of resur-
rection end it contrasts with Jim's death, with his prison in
the Patusan grave. Indeed, the gates of hell prevail against
Jim but not against Marlow, who like the Marlow of "?Heart of
Darkness" sets open the gates of hell which imprison characters

such as Razumov, Nostromo, Kurtz, etc.
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Iet us examine the various images of prison that occur in
relation to damned individuals who do not resurrect:

Under Western Syes ="Razumov continued to gaze throush the
bars like a moody prisoner. Razumov returned his prisoner—
like gazing upon the neat and shady road." (page 209)

Fostromo -"a low red streak in the west like a hot bar of iron
vwvas laid across the entrance of a world as sombre as a cavern,
there the magnificent Capataz had hidden his conquests.(nage 439)

Victory ~"Heyst seemed too self coniained, and as if shut out
in a world of his own. He moved like a prisoner captured by the
evil power of a skeleton out of the grave."(pages 204 , 312 )

The Nigger of the 'Narcissus' - "There &s no more air { in Vait's
cabin), he was in jail. They were locking hir up." (98)

"Heart of Darkmess" - " Kurtz had apparently intended to return,
but had suddenly decided to go back. The woods were unmoved like
the closed door of a prison." ( page 45, 81)

Alnayer's Folly ="'Arrest!' laughed Almayer. “hy have been try-
ing to to get out of this infermal place. You hear . I ean't,
and never shall! Never!' " (Page 116)

in Outcast of the Islands "™ To the river Willems turned his eyes
like a captive a captive that looks fixedly at the door of his
cell." ( page 266)

Now if we return to Iord Jim , we chall zee that I=mrlow is
cble to open the door of the prison that prevents Jim to come
out to life,to be reborm. Here we hove larlow': descrivtion of

2is abendonment of a potentially mortal secret sharer:

"This sky and this sea were open to me, there wus a
sign, a call in them, something to which I resvonded
with every fibre of ny being like a man releaced from
bonds, who responds to the inspiring elation of freedom
and then I looked at the sinner by my «ide, o captive,
too. { pages 188, 249)
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3ele Cenclusion

The fundamental purpose of ny study was te show that
Conrad is a myth-making writer who creates a symbolic con-
struct derived from the metaphoric use of seemingly resglis-
tic properties., I believe that I have been able to supply
enough evidence to prove that the zuthor devised a concep-

tual structure in which the imsges of sedentariness and of

wandering play a central role,

Furthermeore, I have showed through the use of Conrad's
texts that the ship is used to mean an orderly, stable ’
and civilized society. I have also called a & metonymic
symbol due to the fact that it contains men who are firm-
ly rooted in it, crew members whe do not abanden it at
noments of terror preduced by the ceonstantly aggressive ac—
tion of the sea, which in the Conradisn myth I have inter-
preted as the symbel of an accursed, evil world. On acceunt
of this interpretation of the symbels ¢f the sea and that
of the ship, I have affirmed that the abandonment of the
ship is equivalent to man's demnatien, since the act causes
nan's penetration in the darkness of evii.

After ny ansalysis of the eight werks, I cencluded that

the novelist's tragic heroes are modelled on Adan, the
archetype of the fallen man, since all of them egoistically
jump out of their "ships" and enter the murky waters of

a river snd float down like dead logs to the final destruc—
tion of the circular emptiness of the sea., I have alse shewn
that landed sailers, swimmers, men sailing alene in canoes,
exalted creatures, visionaries, revolutinaries, etc. are
all symbelically objectified by dead leogs which drift away
from the ferest., According to my theory,the Conradian forest

represents the seciety of living men, or a ship. This idea
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is very clearly expressed in all the eight books, but most

conspicuously in "Heart of Darkness", in An Outcast of the

Islands and in Victory. In these works there is an gxplicit
association between immobile, rooted trees and life. The
presentation of the connection is necessarily ambiguous on

account of the tragic hero's blindness.

Because of the above relationship between attachment +to
thé ship and salvation, I have affirmed that in the Conra-
dian myth the ship substitutes the cross, which in the
Christien myth of the redemption of humanity is also a
metonymic symbol. I have affirmed that the ship is equiva-
lent to the cross for it is on it that men should offer
their lives in unselfish sacrifice for the preservation of

civilization.

" The current ran smooth and swift, but a dumb im-
mobility sat on the banks., The living trees
lashed together by the creepers and every living
bush of the undergrowth might have been changed
into stone. Not the faintest sound of any kind
could be heard. " ( "Heart of Darkness" , 56 )

" The big trees would appear on the bank, tall,
strong, indifferent in the immense solidity of
their life. The man crept painfully amongst
their shadows in search of a refuge. (62) The
great leaves seemed to be so many enormous hands
with broad palms, hands arrested in a frightful
immobility, hands that would hold him dead. And
yet the world was full of life. (268) He thought
of escape, of drifting down to the sea. (266)
What was wanted ? Cut down one tree. They used
to make canoes by burning out a tree trunk. "
(An Outcast of the Islands, 267)
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On the pages mentioned above of The Outcast of Islands,

the trees are symboelic ef men since they have enormous
hands with big palms, In Almsyer's Foll s I pointed out
that Taminah, the slave girl, was a straight palm tree and

in Victory, I demonstrated that Wang was a character ate

tached to other trees. In that novel Wang finally confronts
mad Heyst looking at him through the leafy branches of a
tree, as if to mean that he was a leafy tree himself, Heyst,
like Jim, in Iord Jim sabandons the safe refuge of the forest.
Une one occasion, Heyst is in the middle of the foerest with
Lena and he describes it as "the living celumns of the still
roof of leaves" and tells Lena that they "could live untroubled
snd learn to know each other" in it. (page 283) . However ,
irenically the first idea that eccurs to him is to drift eut

in "an empty beat". In spite of conceding that "te shove off

in an empty beat would be nothing but a complicated manner of
committing suicide" (page 283) +that is exactly what Heyst
dees by removing himself from society and living in the compa-
ny's eld clearing, which "blazes with light and in which  ths
black stumps of trees stand charred, witheut shadows, misera-—
ble and sinister" (page 182)., Heyst is contradicting himself
when he tells Lena that they should not embark on an empty beat,
since, earlier in the novel, he had declared he was a dug—out,
a burned-down tree, a floating stump. At that time, his words
were: " I am a transplanted being. Transplanted! I sught to
call myself uproeted - an unnatural state of existence"( page
182), The exact import of this statement is givemn to us by
Ire Jones himself during a dialogue with Heyst at the end of

Victoxy.
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"t'Are you trying te frighten yourself?' asked
Heyst abruptly. 'Why den't you do it(kill) at
oence?’ Mr, Jones snorted like a savage cskeleton,
'Strange as it may seem te you, it is Dbecause
of my erigin, my breeding, my traditiens, my
early associations, and such-like trifles, Not
everybedy can divest himself of the prejudices
of a gentleman as easily as you have dene, Nr,
Heyst." (page 307)

In the above lines, Heyst's suicide is apparent, He has
beceme a selitary boat ebtained threugh the burning eut
of an upreeted tree. This selitary leg sails away from its
origin, traditiens and early asseciations. In fact, Heyst
is another lifeless canee, a drifting dead leg which has
abandened its ferest refuge.

In the text of Am Outcast of the Islands, the cance leaves
the ship, i.e. the lonely tree abandens the ferest of its eri-

gin, of its safety and reaches a place where life fails it.
In Lord Jim +the image of an empty boat, of a one-man canoe
appears, tee. Jim alse uses a canoe to reach Patusan, his grave-
like refuge.

" He appeared like a creature not only of another
kind but of another essence. Had they not seen
him ceme up in a canee, in a crazy dug~-out, they
might have thought he had descended from the
clouds. He came in a crazy dug-out. That's how
he ascended the Patusan river. Nething could have
been more lonely. Strange, this fatality that cast
the complexion of a flight upon all his acts, of

impulsive unreflecting desertion - of a Jjump
inte the unkewn. He wanted a refuge." (pages 174,
175)

I have demonstrated that in The Nigger of the'Narcissus' ,

attachment to the ship is asséciated directly with nan's
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redemption. In this novel, Wait and Denkin try te attain
existences eutgide the ship but are destroyed by their
audacity. However Mr, Creighten, iir.Baker, Singleten and
Captain Allistoun contrast vividly with the black idol .
and his disciple, Captain Allistoun becomes an actual
part ¢f the ship, In fact he is one of the trees with which
the Conradian ship is built.

" Captain Allistoun never left the deck, as though
he had been part of the ship's fittings. He
kept his gaze riveted upcn the slender thread
of whose existence is hung the meaning and joy
of the world." (50)

As I have stated earlier, in "Heart of Darkmness", lfarlow
holds on te his ship knewing that his integrity édepends on
that wise decision, Like IMr, Baker, in The Nigger of the

'Narcissus', who says "we are here to care of the ship",
(page 72), Marlow dedicates all his time to keeping the.

steamer afloat, and that fact gives him no time to go ashore.

" You wender I éidn't go ashore for a howl and a
deance? - I didn't, I had no time. I had te watch
the steering.. I had to get the tin-pet along by
hook or by croek. There was surface truth eneugh
in these things to save a wiser man.," ("Heart of
Darkness", page 52)

Furthermore, I have pointed out that each one of the
damned hoeroes was a man who had "kicked himself loeose of
the earth" ("Heart of Darkness", page 95), a man whe had
failed his or his ship failed him. I have examined a series
of peripheral characters whe resemble the Marlows of both

"Heart of Darkmess" and eof Iord Jim. Those characters are
archetypes of men coennected with the earth and not of men

lost in timelessness and dream. In Under Western Eyes: lMr. de
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P, and the eold man wearing an 0ld army coat; In lerd Jim
the two helmsmen, the Trench Iieutenamt and Stanton; in

Victory: Wang; in The'Nigger of the'Narcissus': .ingleton,

Captain Allisteun, lMr, Baker, ¥Fnowles and lir. Creighton
In Almayer's Folly; Hudig , the savages and Taminah
in An Outcast of the Islands: Hudig and the savegees 3

in "Heart of Darkmess": the boiler maker'and the improved

cannibals; in Nostremo: Captain Mitchell., I have stated
that the ship image is also expressed threugh that of a
business office, a custom-house, a city, a state and
earth, places in which one hears "commoen everyday words =
the familiar, vague sounds exchanged on every waking day
of life" ("Heart of Darkmess", page 95) and "a policeman,
(the) warning voice of a kind neighbour whispering of pube
lic opinion" ("Heart of Darkness", pages 70-71l) and where
we must put up with sights, with seunds, with smells and
not be contaminated by the fear of Death. I have declareéd
that Conrad creates a mythic man whe develops a power of
devotion to an obscure, backbreaking and saving business :
facing a fallen world gallantly and thoughtlessly .

My critical methed excluded finding out whether Conrad
himself lived up te the standards of his redeemed man in
his private life. Bernard C., leyer ; studied Conrad's bio-
graphy and declared that he did not:

" Througheut, Conrad displayed an incorrigible
restlessnoss, an inability te tolerate the
same ship, the same house, or vven the same
mode of life for any sustained length of
time."

According to lieyer, Conrad himself declared that the reason

for that restlessness was that :
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" I desire(d) nalvely to escape with my very
body from the intolerable reality of things.
I have no wish to probe the depths. I like
to regard reality as a rough and rugged
thing over which I can run my fingers -
nothing more,"

My research has dealt very little with Conrad's private
life, - therefore I consider the facts above irrelevant to
my conclusions. In my study, I have examined Conrad's
art,. not the man., Thus I have examined the Conradian myth
as it is stated in his works and I have affirmed that  the
wanderer, the man who becomes aware ¢f the deep reality of
life has ne chances of survival. I have added that in an
accursed world, only those who huddle together,with communal
interests in mind, and adhere to the superficial facts of
life survive. I believe that on account ef my appreach, I
cen only differ from Dr. Meyer in the statement of the myth

of Joseph Conrad. The following is the critic's conclusien ¢

" Conrad's heroes are motherless wanderers, post-
poning through momentary bursts of action their
long-awaited return to a mother, whose untimely
death has sormn the seeds of longing and remorse,
and whose veice, whispered from beyond the grave,
utters the insistent claim upen her son's return."

A possible reading of my own interpretation of Conrad's myth
would be the follewing if I used Dr. Meyer's own structure:

" Conrad's heroes are solitary wanderers who act
constantly toe returm to their long-awaited par-
adise, whose untimely loss has sown the seeds
of longing and remorse, and whose nemory, whis-—
pered by a destructive satanic snake, invites
him to return to a paradise that has now be-
come a grave,"
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According to my theory, Conrad,the artist, examines the
deep reality of the mind of the wanderer asnd lays it open
before his readers, I believe that he dees so to offer them
an opportunity of feeling the terror and pity that tragedy
can inspire one with., Conrad seems to have the Aristotelian
cencept of catharsis in mind. Dr. leyer analyzes the nan
instead of the artist and seems te imply that Conred's dis~
satisfaction with the world is translated by his constant
search for a better envirenment, by his rejection of the
intelerable reality of things. Conrad may evern have done
it, conscious. or uncenscious ¢f the fact, however, his
works strongly condemn this destructive quest.

Finally, I would like te refute Nermen N, Holland's 2
essertion that ™ Myth criticiem - the finding of myths
or rituals‘embedded in literary works - seems te have
become a major sport amoeng students and critics" . Hol-
land states openly that this kind ef study is incapable
of creating emotional response to the werk, He affirms
that the method implies the intentiem ¢f dropping the
work from the immediate world inte the timeless and
cosmic one, by showing an underlying myth that taps some
sort of cellective uncenscious, the deepest memories and

fentasies of the race.

Holland seems to have an eversimplified vision of
the study of an author's myth since he states, on page
242 of The Dynamics of ILiterary Response that he arrived
at the myth for Conrad from the study of just one nevel.

But he goes even further when, on the cszme page he quotes

Yeats, agrees with him and says : "Yeats is right, one
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can discover it frem just a small segment of his total work".
After having declared this method unacceptable Hollznd gives
us his reading of Conrad's myth, one obtained from his analy-

sig 6f The Secret Agent:

" It is the wish to bring te light a 'distinct
significant fact' and hang onte it lest one
sink into engulfing depths." ( The Dynamics
of Literary Response, page 242)

I should confess that even after having studied some
eight thousand pages,or more, by Conrad er on Conrad, those
lines quoted abeve are "airy nothings" te me, Holland wuses

those words with reference to mythic conclusions.,

® The myth crities seem content to say this
feeling of resonance ( of the timeless and
-cosmic) comes about because myth taps some
sort of ceollective unconscious, the deepest
memories apd fantasies of the race.. But these
are airy nothings psycholegists proper have
leng hooted at." (page 243)

I think that I cam refute Holland by showing that
Conrad is really interested in showing us the timelessness
of the mind but with.the gpecific objective of illustrating
the archetypal mistake made by Adam and thereby preventing
such a +tragic step from being taken sgain by modern man.,
As I have said before, this resonace is functiomal in

existential terms, and not a mere airy nothing.

In the fellowing excerpt from "Heart of Darkness", Conrad
implies a basic aspect of his myth: man is permanently ex=-

posed to the same evil that corrupted Adam in Paradise H
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selfishness, consciousness of his mortal self and the feeling
efﬂ_superierity.~Conrad's mythi¢ solution is very clear :
if you want to live unscathed, never meditate about Adam's

accursed legacy to you,

" e were wanderers on prehistoric earth., Ve could
have fancied ourselves the first of men taking
possession of an accursed inheritance, teo be
subdued at the cost of prefound anguish and
excessive toil. We were travelling in the night
of the first ages, of those ages that are gene,
leaving hardly a sign ~ and no memories, There
you could look at a thing monstrous and free.
And the men were - No, they were net inhuman,
What thrilled you was just the thought of
their humenity - like yours - the thought of
your remote Xkinship with this wild and pas -

sionate upreoar,{which) you so remote from the night
of the first ages could comprehend. And why not?

The mind of men is capable of anything - because
everything is in it, all the past as well as all
the future - truth stripped of its cloak of time."
(pages 51-52)

I am afraid that Hoelland cannot deny that Conrad is speak-
ing about the collective unconscious which remembefs the
primitive man who exists inside the conscioummess of each
individual. Accordimg to my thinking, the Conradian myth deals
with that petential tragedy that lurks in man's mind in
the form of an ever-present invitation for man to return to
the - sad. stage of sheer cannibalism and to feed on the
flesh of his ewn brother. That is the Cain-like moral terror
that Conrad wants to imbue us with, and I believe that his
use of myth makes it much more resonant and emotinal. In fact,
I think that seen in this light Conrad's myth becomes mich
more emotinnal +than the "distinct significant fact" that
Holland includes in his oversimplification ¢f his myth.
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To me Conrad is an author who presents us with a
cogmic vision of the recreation of man, of his possible
redemption. His vision is strictly personal in that it
leaves out any religious solutiens te the problem., Conrad
creates a myth in which truly redeemed men become egali-
tarians, defenders of seocial justice and at the same time
destroyers of the myth of the socislist paradise on earth.
According to Conrad, the world will always be an accursed
inheritance that mam will have to subdue by unending teil,
and by a dunmb and gallant fight {i!
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Notes = Statement of the Problenm

1.

This statement is quoted from &. Jean-Aubry. Josevh

——————————

Conrad: Iife and Iletters. Garden City, Ii.Y.: Double-

day, Page and Co., 1927, 2 volu. din Paul Wiley, Con-

rad's lieasure of lan

This view is expressed by Frederick R. ¥arl ( A Reader's

Guide to Joseph Conrad)} Dovglas Hewitt ( Conrad: A reas-

sessment. Cambridge, England: Bowes and Zovwes, 1952) a-
tributes Conrad's decline to his populoting his fiction
with characters who are 2ither 31l good or zll pad and
as a result amarring it by a sentinmental tone and melodra-

matic structure. ( page 7S) . Thomas l'oser (Joseph Conrad:

Achievement and Decline) believes that Conrzd's decline is

due to his turning his back on moral judgment (page 120),
on his ceasing those exploration into moral failure in
the masculine world (page 102). Albert Guerard ( Conrad:
The Novelist states: " I could not agree more warmly that

the best work of Conrad is the work of a tragic pessimist,
concerned with other kinds of masculine failure than sexual"
(page 55) « Bermard lMeyer (Joseph Conrad: A Psychoznalytic
Biography) attributes Comrad's decline <o his incapacity

to take those introspective journeys into the =elf =znd to
the fact that he should confine his art to the surface of
life and that he should cut himself off from the dream source

of poetic invention and the rich lode of his own well-guard-

ed fancy (page 243).

All the opinions quoted above have been extracted from an
article written by John A. Palmer:"Achievement and Decline:

A Bibliographical Note" published in Joseph Conrad: a collec-

tion of criticism, edited by Frederick R. Karl.
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120,

Douglas Hewitt (Conrad: A Reassessment) dates Conrad's
decline from 1909, when Conrad had finished "The Secret

Sharer"; Thomas Moser (Joseph Conrad: Achievement and De-

cline) sees it as beginning with Chance in 1912; Albert

Guerard ( Conrad:the Novelist) places it after 1903; Der-

nard Meyer (Joseph Conrad: A Psychoanalytic Biography)
dates it after 1910; Frederick R, Karl(Joceph Conrad: A

Guide to Resders) believes that 1914, the year when he

finished writing Victory mark: his decline; David Daiches

(New York Times Book Review, August 17, 1958,page 4) de-

clares that "the time has come to drop Victory from  the
Conrad canon". The date sbove have obtained from the ar-
ticle of John A, Palmer "Achievement and Decline: A Biblio-
graphical Hote" .

Rene Vellek and Austin Yarren, in Theory of Iiterature,

pages 189, 190, declare that an image may be invoked once
as metaphor, but if it persistently recurs, both as pre=-
sentation and representation, it becomes a symbol, and
may even become part of a symbolic or mythic system. They
add that whenever poetic symbolism is discussed, the dise
tinction is likely to be made hbetween the "private symbo-
iism" of the modern poet and widely intelligible symbolism
of the past poets. Furthermore, they declare that "private
symbolism" implies a system, and that a careful ctudent
can construe it as a cryptographer can decode an alien i-
mage.

Northrop Frye, in Anatomy of Criticism, pages 94 - 101
Ibidem, pages 136, 137

Joseph Conrad : a collection of criticism, ed. Frederick R.

Xarly page 36

7} Paul Wiley, Conrad's Measure of Ilan, pages 12-16




9
10,
ll.

Myth and Iitergture, Ed. John =, Vickery, page 9

Conrad's Measure of Man, Qp} cit. pages 11-13

Conversa?ions with Carl Jung, ed. Richard I. Evans, page 48

Wayne C. Booth, The Rhetoric of Fiction, page 272
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Ilotes = Review of Criticiem

1. G, Jean-Aubry. Joseph Conrad: Life and Ietters, 2 vols.
2, Tan Watt, Conrad pages 184 - 198

3. Tieville H, Rewhouse, Joseph Conrad pages 97 - 103

4. Frederick R. Xarl, Joseph Conrad: A Readers Guide, op. cit

pages 5 - 92
5. Albert Guerard, Conrad the Novelist, op. cit. pages 14-120

6. Thomas loser, Joseph Conrad Achievement and Decline, paces
15 - 134

7. Gustav Morf, "Lord Jim", Norton Critical Edition, pages 364-
373

3, Tony Tanner, "Butterflies and Beetlecs - Conrad's Two Truths",

Ilorton Critical Edition , pages 447 = 460
9. Dorothy Van Ghent, "On Lord Jim", Norton Criticel Edition ,

nages 376 - 389

10, Z1lmo Howell, "The Concept of Evil in Conrcd': Victory",Tall
stete University Forum, 12, ii, 1971, pages 76 - T7

11, R.J. Lordie. "The Three Zmissariesz of Zvil: Their Psychological
Reletionship in Conrad's Victory", College English, Vol. 23,
1961, pages 136 - 137

12. Jackson W. Heimer. "Betrayal, Guilt and Attempted Redemption
in Lord Jim", Ball State University Forum, Vol. 9, ii, 1967,
pages 31 - 34

13. R.W} Lewise "The Current of Conrad's Victory", Joseph Conrad :

a collection of criticism, page: 103 - 119 .

14. Dorothy Van Ghent. "Nostromo", ibidem, pages 43 - 58

15, Robert F. Haugh, " 'Heart of Derkness' : Iroblem for Critics",
Torton Critical Edition , pages 165 - 166

16. Jerome Thale, "Iarlow's Quest", Morton Critical EZdition , pages
176 - 181
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17. Bernard Meyer, "The 3Secret Sharers", Joseph Conrad: a2 collec-

tion of Criticism, Op. cit. , vagce 14

18, Iilian Feder, "ilarlow's Descent into Hell", Norton Critical

Eaition , Oope. cit. , pages 181 -~ 184

19, lfarvin Madrick, "The originality of Conrad", Norton Critical
Edition , op.cit. , page 186

20. Stewart C., Wilcox, " Conrad's 'Complicated FPresentationsz' of
symbolic Imagery", Norton Critical Zdition , pages 189 - 195

21, Paul L; Wiley, Conrad's Measure of l'an, op. cit. , pages 12 - 21

22, “rederick R. Karl, " 'Heart of Darkmess': Introduction to the

Danse kacabre", Joseph Conrad: a collection of criticisnm, op. cite.

pages 28 - 36
23. Norman N. Holland, The Dynamics of Iiterary Response, W. W,
Norton & Company . Inc. , pages 225 - 242
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Totes - The Conradian lyth

Le

2
3
b
De

"Betrayal, Guilt and Attempted Redemption", gp.cit.
page 32 ‘ ‘
Conrad's lMeasure of Kan, 9p.cit. page 32

Tony Tenner, Lord Jim, Op. cit. pages 57 - 59

¢

"Betrayal, Guilt and Attempted Redemption", op.cit. page 43
Claire Rosenfeld."An Archetypal Analysis of Conrad's
Nostromo", in Myth and Iiterature,ed. John B. Vickery,

pages 318, 319 , affirms the following about the Conradian
conception of the universze:

" ¥What Conrad present: is a demonic para-
dise, a parody of the Eden of GENESIS
in which the only change was the daily
rhythms of darkmess and light."

Elmo Howell."The Concept of Evil in Conrad's Victory,

, og}cit. page 79

9.

~ pages 153, 156

10,

Conrad's Measure of Man. op.cit. pages 32, 35, 41, 79,
136, 179

Dorothy Van Ghent. "Nostromo", in Joseph Conrad: a collec-

tion of criticism, Ed. Frederick R. Karl, op. cit. page’48 ‘

Thomas Moser..Josgph Conrad Achievement and Decline, oOp.cite.

s

Albert J. Guerard. Conrad the Novelist, op. cit. pages 153,
156
Ibidem, page 32

Conrad's Measure of Man, op. cit. page 95
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Notes — The Conradian Net of Symbols

1.

This "net of symbols" is to be found specifically in the

 eight works listed previously.

2,

Frederick Re. Karl. Joseph Conrad. The Noonday Press, New

~ York: 1961 , pp 37-41

3.
4.

Conrad's Measure of Man, J.cit. PP 132-136 ‘
Thomas Moser. Joseph Conrad Achievment and Decline. Connec-
ticut : Archon Books -~ Hamden, 1966 pp 2-44, 131-145, 164-180,

. 195-211

5

Bernard Meyer. Joseph Conrad: A Psychoanalytic Biography.

, Princeton, Ne.J. : Princeton University Press, 1957 p 243

6.
Te

9.

10,

Conrad the Novelist op.cit. p 55 ,

Douglas Hewitt. Conrad: A Reassessment. Cambridge, England:
Bowes and Bowes, 1952 p 79

Joseph Conrad o p.cit. 14, 16, 34, 35, 57, 92, 207

Ian Watt. COnrad. Los Angeles: University of California Press,
1979 - pp: 185, 186

Tony '.l‘a.nner. Toxrd Jim. southampton: Edward Arnold, 1975 ,
Thomas Moser, in Joseph Conrad Achievement and Decline, op.

cit. 16, 43, claims that Conrad utilized three major types

of charecters with whom to dramatize his moral hierarchy :
the unreflective heroic seamen,(Singleton, the French lieu-
tenant, etc.), the vulnerable hero, (Kurtz,Heyst, Razumov,
etc.), and the perceptive hero (Marlow). He believes that
the unreflective heroic seamen are at the top of Conrad's
moral hierarchy, since they are capable of meeting crises
successfully. PFPrederick R. Karl in “*Heart of Darkmess':
Introduction to the Danse Macabre", in Joseph Conrad: A Col-

lection of Criticism, op. cit. p 31, defines morality in

Conradian terms : " He accepts private enterpriee - with per-
sonal restraints. He believes that imperialism must justify
itself with good deeds. He expects all men to be fair and
decent.”
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12, T believe that Haldin contrasts greatly with the young se-
cond mate of the 'Narcissus', Mr. Creighton, who believee,
in authority and in the negessity of not being a "loafer".
It should be noted Mr. Creighton unconseiously turns his eyes to
a long country lane and there he sees 0ld trees that he
considers symbols of the redemption of men now seen asleep
in the grave-like ship. Creighton only goes to bed to rea-
dy for the next day of hard labor, whereas Haldin dedicates
himself to the weary work, to the damning work of destroying
systems in the vain attempt of getting redemption from the
hard tasks assigned by the captain , the leader. It is implied
in the contrast between Haldin asnd Creighton that the former
has no vision, no belief in those trees that protect indi-
viduals' lives, and that the latter feels unconsciously shelter—
ed by those mighty trees:
» (Creighton said) '-Well, good night. A long day
before us tomorrow. (He) looked into the night
of the East. He saw in it a long country lane,
a lane of waving leaves and dancing sunshine.
He saw stirring boughs of old trees outspread,
and framing in their arch the tender, the cares-
sing blueness of an English sky. And through the
arch a girl in a light dress, smiling under a
sunshade, seemed to be stepping out of a tender
gky. At the other end of the ship the double
row 0f berths yawned-black, like graves tenant-
ed by uneasy corpses. " (290)
It is curious to note that Creighton has the same appraisal
of sleep as that of Singleton.

®* Singleton stood at the door with his face to

the light and his back to the darkness of the

sleeping forecastle as quiet as a sepulchre,

where he could contmmplate the short victory

of sleep, the consoler." (31)
It should be remembered that Wiley,in Conrad's Measure of Man
ops oit. 118, 119 , claims that Conrad's judgement of Haldin
and of those characters that are based on him as a prototype
is ambivalent. However he also states +that Haldin resembles

Iegatt in that he is a strong and determined youth who comes
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secretly and in the shadow of a crime to surprise another man

and endanger his life with a request for help. In this case,
Wiley is treating Haldin unambiguously as an evil character

who ultimately causes more evil than good. Concerning this
difficulty of judgement, it is worth examining the distinction
Conrad establishes between "mental work" and "mechanical work".
It seems to me that it can be affirmed that for Conrad the former
is damning and that the latter exerted under the guidance of a
noral leader, with the intention of 1raising the quality of
mankind's existence, is redeeming and can prevent men from

falling into the bottomless abyss of his chaotic mind.

" Haldin was not of the industrious set. The
authorities had marked him as ‘'restless and
unsound' but he had a great personal prestige
with his comrades and influenced their thoughts.

' It was I who removed Mr., de P. ' Haldin said.

' He was uprooting the tender plant. He had to-

be stopped. I have killed him, It's weary work. ' "
(20, 21)

13, Haldin clearly rejects a leader who imposes hard work. Hale-
din demands the redemption of the tender plants. The result
of his saving action is a killing weariness which leads him
direetly into the grave-like woodyard and then into Razumov's
tomb-like room. In Vietory, Lena also falls into the temptatio:
of doing weary work in search of Paradise.
" The very sting of death was in her hands;
the venom of the viper in her paradise.
She looked drowsily about as if fatigued
only by the exertions of her victory,

capturing the very sting of death in the
service of love. " ( 319, 323 )

Wiley continues his appraisal (from page 120 to 178) and at

times he condemns Haldin and at others exempts him from any
guilt. Initially, he says that Victor Haldin is a young op-

ponent of tyranny and of a particularly odious Russian mine

ister, Mr. de P. . Wiley affirms that Haldin cannot be

blamed for any impurity
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in conscious motive, for he, as much a&s Razumov, falls vic-
tim to a corrupt society, to a vicious system conducted by bu-
reaucrati¢ eutomatons like General T. and Mikulin, However,
later the critic discusses the figure of the rescuer, which
is the prototype for Heldin, and affirms that mortal danger
attacks the knight. He affirms that this danger is not that
posed by outside foes but by an internal enemy, a satanic
counterpart of the idealized self, who makes his appearance
in moments of crisis. The critic does not analyze the satan-
ic ecounterpart in Under Western Eyes but it seems to me that
in this novel it is Haldin since he sguires Razumov to +the

tragic end. Indeed Razumov condemns civilization and in doing
so is following Haldin's ideal. Later Wiley concedes that Conrad
disltkeﬂi!evnlntioﬂiétatr because they advanced a claim to
"special righteousness" which the author could not accept.
Afterwards he affirms that Haldin has this trait of righteous~
ness and of special calling which leads him to forget hié lim-
ited. rlace in a fallen world, where true order depends final—
1y upon the existence of human bonds. According to him Haldin
suffers division eand commits the damning sin of betrayel of
human bonds in pursuing, like Lingard in An Outcast of the
Islands en Edenic dream in a world of evil,

In relation to the question of whether or not Haldin is des-
troying an evil force, an odious Russian minister it is in-
teresting to read what Eldise Knapp Hay states in "The Ar-
tist and the Whole Matter” (in Joseph Conrad: A Collection
of Criticism ope.cit. pPe 135) as en attempt to interpret
Conrad's political view of society.

" Society is formed not as an imposition upon evil
nature, but arises out of the expression of that
nature, good and bad. Just as each man must orga-
nize his own perversity in order to live with him-
sélf, he and his fellows must organi,e one another!' 8
perversity so that they can all live together.
Conrad lays a heavier onus upon organized society.
(essentiellement criminelle) than upon man (mé-

chant). Man is lovable in his perversity, but
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organized society is a necessary evil. A strong
satiric theme in The Secret Agent follows logi-
cally from this : the lawkeepers have the same
criminal instincts as the lawbreakers, other-
wise the whole legal:apparatus would collapse

( n' existirait pas). It takes two-to make an
argament, a thief to catch a thief.”

'Haldin can be seen as a utopian who wants a society made up

of pure, perfect individuals y i.e. of angelic beings., He does
not recognize the fact that he is no angel. Conrad's words in

the Author's Note to Under Western Eyes certainly incriminate

Haldin and Razumov as well as any other visionary.

" Utopian revolutionism encompassing destruction
by the first means to hand (has) the strange
convietion that a fundsmental change of hearts
must follow the downfall of any given human ins-—
titutions. These people are unable to see that -
all they can effect is merely a change of names.

The tiger cannet change his stripes nor the leop-
ard’ his spots.”

According to Wiley, Conrad recognized that with all of his
culture, his legal codes, administrative machines, modern
man lacks adeguate defense against the logic of unreason.
He stetes that Gould, Haldin end others are all men tho-
roughly self-assured with regard to their intellect or their
ideals, a fact which causes in them a division of mind,— a
paradoxical association of intellectual and imaginative
strength with irrational weakmess, with instinctive regres-
sion. The critic believes that it is the logic of unreason
that renders the hero socially insecure and that his only
choice for survival would be that of opposing self-betrayal
and adheiing t0 a human bond.

In Tord Jim, we can detect basically the same pattern of the
futility of solitaxry work, of individual struggle to change
the world into one of justic¢ distinction and honor for its



inhabitants,

" On his jourmey he-sat nursing an unloaded re-
volver on his lap. He sat with preecaution -~
than which there is nothing more fatiguing -
and thus entered the land he was destined to
£i1ll with the fame of virtues. He lost sight
of the sea with its labouring waves for ever
rising, sinking, and venishing to rise again -
the very image of struggling maenkind. He had
heroic health; but several times he experienc-
ed giddiness. 'I suppose I must have been stu-
pid with fatigue, or perhaps I did doze off
for a time'." (185, 186)

In Nostromo, Nostromo also wants to fill the world with his
virtues. However his intention coincides with his becoming
a solitary fugitive from the presence of mankind and a
vile slave of the silver fortune, which he steals in  the
name of human solidarity but wishes to use for his own pri-
vate comfort. The isolation from mankind imposed on Nostro-
mo by the darkmess of the gulf reveals a selfish, devilish

dimension of his self, Nevertheless Nostromo spesks virtuous-

ly against evil society. ,

®* You fine people are all alike., All dangerous.
All betrasyers of the poor who are your dogs.
The best dog of the rich, of the aristocrats,
of these fine men who can only talk and betray
the people, is not dead yet."(374, 383)

Immediately after pronouncing these words, he confesses that
he feels like a fugitive, an outcast, like a man betrayed
who has no one he could take into confidence. After the theft
he feels he is a ruined and sinister Capataz who has to

do fhe weary work of a slave.

» The spirits of good and evil that hover about
a forbidden treasure understood well that the
silver of San Tomé was provided now with a
faithful and lifelong slave. The magnificent
Capataz de Cargadores, victim of the disen-
chanted vanity which is the weward of au-
dacious action, sat in the weary pose of
a hgunted outcast. There was no one in the
world but Gian' Battista Fidanza, Capataz de
Cargadores. He had done it all alone - Or per-
haps helped by the devil.” (412, 413)

130
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Decoud and Mrs. Gould of Nost...n0 are two other fine examples
of imaginative strength and irrational weskness, of social |
reformers who have lost all contact with mankind's reality.

®* Don Martin over-exerted himself in the toils
of an imaginative existence. He had reached
the point-of +tragic tension, the verge of
delirium, For a moment he was the prey - of
indiffersnce like & man lost in slumber., De-
coud stood peralyzeds Only his thoughts were
wildly active.®" (220, 223, 224, 234)

Mrs, Gould is depicted as a fairy, similar +to Haldin, whose
intention is to make the world become a place of greater jus-
tice, of less suffering and toil. She identifies herself with
Nostromo at the end when she acknowledges the powerlessness
of her well-meaning thoughts.

" Mrs. Gould resembled a good fairy, weary
with a long career of well-doing, touched
by the withering suspicion of the useless-
ness of her labours, the powerlessness of
her magic.® (426)

14e Joseph Conrad Achievement and Decline , op. cit. p. 22
150 Idem pp.a 14, 19, 34
16. Paul Wiley , ope. cit. pp. 8, 9 , states that Ford lMadox Ford in

his Joseph Conrad: A Personal Remembrance, p. 66 claims that the

notion of fidelity to an idea or service formed the essence of
Conrad's belief. FPurthermore, Wiley affirms that Ecdward Crankshaw,
in his Joseph Conrad: Some Aspects of the Art of the MNovel, p. 19,

asserts that much of Conrad's writing may be seen az a fantasia of
fidelity. Wiley mentions the opinions of W.¥. Bancroft, who . "bew
lieves that the idea of human solidarity and moral law were the key
to Conrad's philosophical thinking ( Joseph Conrad: His Philosophy
of Iife ) and that of Ernst Bendz ( Joseph Conrad: An Appreciation ]
who holds that the idea that Conrad placed the highest value upon

was responsibility.
17. "Patterns of Betrayal in the Novels of Joseph Conrad" op. cite. De
36
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3o. Conrad's Measure of lMan op. cit. p. 99

J, "On Lord Jim" and "Betrayal, Guilt, and Attempted Redemption in
De Lord Jim" , OP. cit.
Frederick R. Karl, in his article" 'leart of Darkness': Intro-
duction to the Danse lMacabre" op. cit. p. 37, writes the fol-
lowing about the jungle as a symbol of a psychological state:

"fhe jungle itself marks and hides, becoming
part of the psychological as well as the phy-
sical lendscape. Like a dream content, it
forms itself around distortion, condemnation
and displacement.”
1, Albert- Guerard, in Conrad the Novelist, op. cit. pp. 32, 37,

declares that Conrad finds the double mechanism the best way
to dramatize the schims of the spirit, to objectify in a phy-
sical outsider a side of the self we sympathize with yet con-
derm. He adds that we should recognize that the story is not
primarily about Kurtz or about the bratality of Belgian offici-
als, but about Marlow,

12,. Joseph Conrad the Novelist op. cit. Pp. 36, 37

3. Conrad, opP. cit. pp. 149, 150
4, " tHeart of Darkness' : Introduction to the Danse Macabre "
ope. cit. peo 31

’5, Joseph Conrad: Achievement and Decline, op. cit. p. 12

26, Conrad's Measure of Men op. cit. pp. 95, 96

>7, Ibidem p. 35

8. Ibiden De 36, 41

»g, Conrad's Measure of Man op. cit. pp. 144, 174, 180, 186

30. Ibidem p. 18
31, "On Iord Jim", op. cit.

32, Conrad's Measure of Man op. cit. pp. 210, 211, 213
33. "The @oncept of Evil in Conrad's Victoxy" Ball State Universi-
ty Forum, 12, ii, 1971, page 77
34. "The Three Emissaries of Evil: Their Psychological Relatlonship
in Conrad's Victory" College English, Vol. 23, 1961, ps 137
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Notes -~ The Journey

1. "Patterns of Betrayal in the Novels of Joseph Conrad",
¢] QOitc, pages 35’ 36

2. "The Concept of Evil in Conrad's Victory", op.oit. pages
‘ 76, T7
3. "Patterns of Betrayal in the Novels of Joseph Conrad",

- ©op. cit., page 35
4. "Lord Jim: Prom.Sketch to Novel", in Norton Critical Edition,319
5. "On Lord Jim", op.cit., pages 388, 389
6, Joseph Conrad the Novelist, op,cit., page 15
7. Conrad, op.cit., 97, 119
Jan Watt expresses the following thoughts about progress:

"Conrad's attitude to the visible world also
reflects the nineteenth century's growing
sense of nature's unconscious but absolute
tyranny over human affairs. Man's lot, *to
Judge by Zhe Nigger of the'Narcissus' is
one of endemic ideological and class con-
flict. These conflicts apparently lead nei-
ther to a further unfolding of the Hegelian
idea ( of progress), nor to the eventual
triumph of a better social order; conflict
is not a temporary stage towards something
better, but a law of existence. ( pages 97,

. 119) . . .
8. Joseph Conrad, op. cit.,page 265

9. Joseph Conrad, op, cit., page 215
10. Joseph Conrad,ggg. cit. page 252
11, "An- Archetypal Analysis of Conrad's Nostromo" , in Iiyth and

Iiterature, op. cit., pages 324, 325, 326
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llotes - Conclusien

1., Bernard C. lieyer is quoted in Horman N. Hollzand's

The Dynamics of Literary Response and lieyer's work

ig Joseph Conrazd: A Psychoanalytic Biography. Hel-

land quotes him on pages 241 and 242 of his Dynamics
and Holland's quotations are to be found on pages 69,
60, 33-34, 8 and 10 ef lieyer's book.

Norman H. Holland. @p.cit. pages 241-242
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