~ UNIVERSIDADE FEDERAL DE SANTA CATARINA
POS-GRADUACAO EM INGLES: ESTUDOS LINGUISTICOS E
LITERARIOS

Maria Eduarda Rodrigues da Fonseca

“THERE IS ALWAYS THE OTHER SIDE™
DISPLACEMENT AND RESISTANCE IN JEAN RHYS'S GOOD
MORNING, MIDNIGHT AND WIDE SARGASSO SEA

Dissertacao submetida ao
Programa de Pés-Graduagdo em
Inglés: Estudos Linguisticos e
Literarios da Universidade Federal
de Santa Catarina para a obtencéo
do Grau de Mestre em Letras.
Orientadora: Profa. Dra. Susana
Bornéo Funck

Floriandpolis

2016






Ficha de identificacdo da obra elaborada pelo autor,
através do Programa de Geragio Automatica da Biblioteca Universitaria da UFSC.

Fonseca, Maria Eduarda Rodrigues
“THERE IS ALWAYS THE OTHER SIDE” : DISPLACEMENT AND
EESISTANCE IN JEAN RHYS5'S GOOD MOBNING, MIDNIGHT AND WIDE
SARGASSO 3SEA / Maria Eduarda Rodrigues Fonseca ;
orientador, Sasana Borneg Funck - Fleriancpolis, 5C, 2016.
70 p:

Dissertacd3c (mestrade) - Universidade Federal de Santa
Catarina, Centro de Comunicagio e Expressdo, Programa de Pos
Graduacdo em Letras.

Inclui referéncias

1. Letras. 2. Displacement. 3. Gender. 4. Jean Rhys. 5.
Resistance. I. Bornéo Funck, Susana. II. Universidade
Federal de Santa Catarina. Frograma de Pods—Graduagdo em
Letras. III. Titulo.




Maria Eduarda Rodrigues da Fonseca

“THERE IS ALWAYS THE OTHER SIDE”:
DISPLACEMENT AND RESISTANCE IN JEAN RHYS'S GOOD
MORNING, MIDNIGHT AND WIDE SARGASSO SEA

Esta Dissertacdo foi julgada adequada para obtesthgadtulo
de Mestre, e aprovada em sua forma final pelo Brogrde Pés
Graduacgédo em Inglés: Estudos Linguisticos e Litasar

Floriandpolis, 29 de fevereiro de 2016.

Profa Dr.2 Anelise Reich Corseuil.
Coordenadora do Curso

Banca Examinadora:

Prof.2 Dr.2 Susana Bornéo Funck
Orientadora e Presidente (UFSC)

Prof.2, Dr.2 Alessandra Soares Brandao
Examinadora (UFSC)

Prof.2, Dr.2 Maria Lucia Milléo Martins
Examinadora (UFSC)

Prof., Dr. Raphael Albuguerque de Boer
Examinador (FURG)






To all the strong women who have fought for womeights to have

better lives.

To all the strong women in my family, who haveigsspiring examples
of intelligence, persistence and bravery.

Sisterhood rocks!



ACKNOWLEDGEMENTS

Many thanks to:

My mother, stepfather and grandmother, who alwayed me
and believed in my potential.

My first friends ever at the university, Dayane akldriane,
because from the first class in the undergraduadgram to this point
we’ve been walking this path together. My groupfregnds quirid@s
who made life easier when things got though. Myt Ifiekend Rapha,
who changed my life for the better with his word€oncouragement and
inspiration. The nice people | had the chance tetnas a graduate
student and two in particular: Lary, for the tabdsout literature and
cinema and Melina, for our talks about feminismraaffee.

My boyfriend Ray, for his love, attention and sugipo

Professor Débora de Carvalho Figueiredo, for iasitig me to
be critical of the discourses permeating societgfédsor Eliana Avila,
for teaching complex and fascinating literary thesr Professor José
Roberto O’Shea, for teaching his classes passignased whose
attention to detail has helped me improve my wgitiRrofessor Maria
Lucia Milléo Martins, for presenting me the wondgifterature of Jean
Rhys and many other great writers. Also, for makimg an avid reader
of poetry.

Last but not least, my advisor Professor SusanadgoFunck,
because my life has changed from the moment | hafiret class with
her. She’s the one who inspired me to study femmrasid who's been
advising me since | was an undergraduate student.

And finally, CAPES, for providing the financial soqrt | needed
to carry on with this research.

Thank you again.



“. .. You imagine the carefully-pruned, shaped
thing that is presented to you is truth. That & ju
what it isn't. The truth is improbable, the truth i
fantastic; it's in what you think is a distorting
mirror that you see the truth"Gpod Morning,
Midnight 74)

“The rumours I've heard— very far from the
truth. But | don’t contradict, | know better tham t
say a word. After all, the house is big and safe, a
shelter from the world outside which, say what
you like, can be a black and cruel world to a
woman. Maybe that's why | stayed on...Yes,
maybe that's why we all stay— Mrs. Eff and Leah
and me. All of us except that girl who lives in her
own darkness. I'll say one thing for her, she hiasn’
lost her spirit. She’s still fierce. | don’t turnym
back on her when her eyes have that look. | know
it.” (Wide Sargasso Sea 160)



ABSTRACT
“THERE IS ALWAYS THE OTHER SIDE": Displacement and
resistance in Jean RhysGood Morning Midnight and Wide Sargasso
Sea
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This study presents a comparative analysis of Salrsen and
Antoinette Cosway, the protagonists of Jean Rhysvels Good
Morning, Midnight(1939) andVide Sargasso S€&966), respectively.
Focusing on the two protagonists, the general tibgeof this research
is to understand in what ways the main charactezspeesented as
displaced in the narratives, discussing it mainbnf the perspective of
hybrid identities and gender. The specific objexiy this research is to
understand if and how their displacement can besidered a site for
resisting imperialistic and oppressive male syste@sncerning the
issue of displacement, the characters seem toagoconflicting views
towards fixity and belonging, often questioning tletation between
identity, place and language. Instances of the Isosgggest that their
gender affects the specific ways in which the otigra experience
displacement, bringing into light the discussionndérsectionality when
relating gender, social class and displacementelltion to resistance,
it seems that both would rather remain in this ebAmen place than
being assimilated by totalizing discourses thatseerahe complex
formation of their identity.

KEYWORDS: gender representation, displacement, hybridity, in
betweenness, resistance, Jean Rhys
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RESUMO
“THERE IS ALWAYS THE OTHER SIDE": Displacement and
resistance in Jean RhysGood Morning Midnight and Wide Sargasso
Sea

MARIA EDUARDA RODRIGUES DA FONSECA
UNIVERSIDADE FEDERAL DE SANTA CATARINA
2016

O estudo em questdo apresenta uma andlise compardts
personagens Sasha Jensen e Antoinette Coswayggqmistas dos
romanceBom dia, Meia-Noit€1939) eVasto Mar de Sargacq4966),
respectivamente. Dando enfoque as protagonisiasjetivo geral desta
pesquisa é entender de quais maneiras elas s&iades como
deslocadas nas narrativas, considerando espeditam suas
identidades hibridas e questbes de género. O abjespecifico da
andlise reside em verificar se 0 deslocamento vigdo pelas
protagonistas pode ser considerado um local dstéesia a forcas
opressoras masculinas e colonialistas. Consideraéslocamento que
as protagonistas vivenciam, ambas apresentam usda wgonflituosa
com relacdo ao pertencimento, questionando-se mxméncia sobre a
relacdo entre identidade, lugar e linguagem. Moasn@s narrativas
sugerem que o género das protagonistas influeneizesperiéncia de
deslocamento, trazendo a tona a discussdo solmteraeiccdo entre
género, classe social e deslocamento. Com relac@sisténcia, os
romances parecem sugerir que as protagonistasrgefever neste
entre-lugar do que serem assimiladas por discugses apagam a
complexa formacéo de suas identidades.

PALAVRAS-CHAVE: representacdo de género, deslocamento, entre-
lugar, resisténcia, Jean Rhys
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INTRODUCTION:
“| OFTEN WONDER WHO | AM” !

When challenged about why she wrote the story & th
madwoman in the attic a character considered minor in Charlotte
Bronte’s acclaimedane Eyre Jean Rhys replied with another inquiry,
guestioning the stereotypical portrayal of the flen@aribbean character
as exotic and mddpresent in the mentioned novel. Instead of
overlooking the recurrent view of the Caribbean‘tae other”, Rhys
decided to present a self-definition in terms oéntity and gender
issues, considering she was Caribbean herself. termgh in her time
literature was even more predominantly male, Rhystevnovels with
female protagonists who often questioned aboutr tidéce (or
displacement?) in society, tackling issues of itigr#gnd belonging in
her narratives.

Concerned with understanding the portrayal of wonzen
displaced in society and the reasons behind it, ghesent study
addresses the issues of displacement and gendeliteiature.
Displacement is one of the key concepts in Postialstudies and, as
signaled by Ashcroft, Griffiths and Tiffin (2002)[tlhe dialectic of
place and displacement is always a feature of gasnial societies
whether these have been created by a procesdlefrssit, intervention,
or a mixture of the two”. (9) More specifically d¢ine dialectic of place
and displacement, the latter deals with the feelifigdislocation in
physical, social or cultural aspects. When expegdrthrough physical
dislocation, displacement may be related to thé& laicidentification
with a place. People move (or are moved) away ftoer homelands
but cannot identify with the new environment or itulture.
Displacement in terms of social or cultural aspectsthe other hand,
can be experienced even if one remains in the sparee. The forces of

! Wide Sargasso Se@3. Antoinette questions herself about identitd &elonging right after
one of her servants, Amélie, starts singing a stmg refers to Antoinette as “white
cockroach”. This was a derogatory term the Jama@anmunity surrounding Antoinette’s
house employed, in order to make her uncomfortabdeit her position in society. Antoinette’s
family had been made rich as a result of slaveny,now that the system was abolished, the
community feels entitled to discriminate Antoinedred her whole family.

2 The madwoman in the attic is Bertha Mason (andbifiette Cosway iWide Sargasso Sga
Edward Rochester’'s Caribbean wife, whom he locksupe attic for obscure reasonsJane
Eyre.Later on, Antoinette’s character inspired thetdf the bookrlhe Madwoman in the Attic,
by Sandra Gilbert and Susan Gubar, first publishé®79.

3 Qtd in Nancy Harrison 128.



colonization, for instance, may impose or bringféecent culture into a
place and affect or disrupt the lives of those vare bound to the
existing culture. More than that, as a consequafiadlonization, the
boundaries between colonizer and colonized becduaneed, since both
cultures influence one another. From this relaterensions arises, to
the extent where the necessity to categorize apdra®e what comes
from the colonized or the colonizer becomes a duesble and
dangerous task. Rather than separating the twourea|t the
consequences of such relationship may be imporianbrder to
understand how the process of colonization takaseplMary Louise
Pratt (1992) thus refers to these “contact zones”:

By using the term “contact,” | aim to foreground
the interactive, improvisational dimensions of
colonial encounters so easily ignored or
suppressed by diffusionist accounts of conquest
and domination. A “contact” perspective
emphasizes how subjects are constituted in and by
their relations among colonizers and colonized...
not in terms of separateness on apartheid, but in
terms of copresence, interaction, interlocking
understandings and practices, often within
radically asymmetrical relations of power. (7)

Another important prospect on the discussion gildisement is
that it encompasses the intricate relation betweentity and place. As
Stuart Hall (2000) points out, identity is relatedplace in the sense that
identity is historically constructed and its formoat is influenced by
people’s origins, especially because there is @eiecy to associate
identity to roots. Considering these factors, thation between
displacement and identity is important becausettitngpts at “the
development or recovery of an effective identifyinglationship
between self and place” (Ashcroft, Griffiths, anfim 8).

While discussing displacement in literary texts thct that this
analysis will focus on female characters bringe tebate gender issues
as well, such as how gender has molded their epemi of
displacement. Because displacement and genderbeaeene important
issues in Western literature, in light of theirugence in contemporary
times, they deserve to be examined in differenraggntations and
contexts



Moving from the general to the specific
context of this research, this study focuses on
the portrayal of displaced women in Jean
Rhys' fiction. Jean Rhys (figure 1jwas
prolific in the 1930’s, having written most of
her novels during that decade. Some thirty
years later she wroté/ide Sargasso Seéor
which she became famous. Being inserted in
a period influenced by great events like the
World Wars, the Great Depression and when
Western societies all over the globe were

Figure 1 facing strong economic change, due to the

development of industries and cities, her

novels resonated some of themes present in thetgoaf the time.
Along with the wars, imperialist practices togethgth religious and
racial intolerance caused a great number of pemmptaove from their
homelands. As a result of people’s dislocations rmogements caused
by the wars, boundaries between countries and gelbptame less
distinct and authors felt it was important to deb#te questions of
identity and belonging. Whereas societies had Ipeeviously arranged
with a fixed structural order, now there was sotuaimoil and several
questions related to the self, such as “everydagtipns about clothing,
appearance and leisure to high-impact decisionsitatsationships,
beliefs and occupations” (David Gauntlett 2012).

Having lived in a historical period rich with everdand having
herself experienced a dislocation from the CaribbaEngland, Jean
Rhys was provided with enough material to exprées feeling of
displacement in her fiction. Such is the case d& ttovels Good
Morning, Midnight(1939) andWide Sargasso S€d966Y, in which,
through both leading characters, Rhys approachescéimplexity of
identities and the experience of displacement \igh emergence of
modern society. In both novels, Rhys tackles tlsedsof a changing
society and presents her protagonists facing amtiigecrisis as a result
of these changes. Although Sasha and Antoinetteerxre this
identity crisis in different historical contextsedause Sasha lives in the

4 Jean Rhys. Date unkown. Retrieved from:

http://ep00.epimg.net/diario/imagenes/2009/12/U5#ha/1259975536_740215_0000000000_
noticia_normal.jpg

® From here on, | may refer to the novels through abbreviations GMMGood Morning,
Midnight) and WSS\\Vide Sargasso Sga



1930’s and Antoinette in the 1800’s, in both novills characters ask
questions about themselves, and refuse to limiin® single culture by
identifying themselves with in-between cultural esjs. Sasha lives in a
Europe devastated as a result of the first andnska@rs, and along the
way she meets other people who experience the fesiireg as she does
— of not belonging. Through Sasha, Rhys paintpibeire of Europe’s

situation and the people who were moving all arothedcontinent as a
result of the wars. Antoinette lives in the Caridbbaluring the 1840’s, a
moment rich with change for the Jamaican societgabise slavery was
abolished. As a result, Antoinette’s father's statmoved from

prestigious to decadent, as he was a slave ownéthB revolution did

not affect Antoinette’s life only in the financigdrospect; it deeply
altered her privileged position in the Caribbeadiety. Antoinette and

her family were hated by the community of blacksraunding their

house, especially because although they had “pardoeedom” as a
result of the end of slavery, blacks also expegdnta decline in their

standard of living, their life expectancy, and thelucational progress”
(Emmer 2007). In other words, the end of slaved/ it grant blacks
the opportunity to have better lives, as societys wat open to give
them opportunities or jobs.

In relation to cultural in-betweenness and litematurred Wah
(2000) states that it is the role of the ethnidevrto understand “where
she is, where to go, how to move, not just throlagiguage but in the
world” (56) in order to figure out how she placesrdelf in the world.
This desire to position oneself is evident in Rhiystion, because her
characters are wanderers questioning if and whbaey tbelong.
Furthermore, Rhys addresses the issue of displaiteasea gendered
experience, because the fact that her characterdearale alters the
“universal” perspective (which always privilegedetimale), so the
author develops in what specific ways her characee displaced as a
result of their gender. This aspect will be furtdewveloped in Chapter
1.

Bearing in mind the general and specific contextstros
research, the problem to be addressed here is ntlersianding of
displacement as a site of resistance in the noGdsd Morning,
Midnight and Wide Sargasso Seés a way of resisting the forces of
colonization and white male oppression, many wggipresent the idea
of resistance, usually by questioning the presumgosuperiority
associated to the male colonizer figure. Some e$ahwritings discuss
the situation of the so-called minorities, the @xsed and excluded
from society, such as natives, immigrants, blaplesple from a lower



social class, women and so forth. At the core ese¢hwritings is the

attempt to listen to those who are silenced orgmad from acting by

the imposition of others, whether in personal ditigal senses (or both,

as is usually the case). In this study, it is mgmh to investigate how
the construction of Rhys’ characters as displacad lme considered a
confrontation to the forces of colonization andripathal values. Rhys’

two leading characters — Sasha Jensen f&mud, Morning Midnight

and Antoinette Cosway, fromM/ide Sargasso Seapresent conflicting

notions regarding their positions in specific pla cultures. This

conflicted notion of identity not only confrontsetitoncept of identity as
an essence and/or fixed meaning, but, in a way,atem be seen as a
space to dismantle the structures of traditional appressive male

systems.

REVIEW OF LITERATURE

“The contradictions, paradoxes, and

assumptions active at the hyphen, all
indicate a position and a process that
are central to any poetics of opposition
(feminist, sexual, racial) and that is the
poetics of the “trans-,” methods of

translation, transference, transition,

transposition [. . .]” (Fred Wah 90)

In this review of literature, | discuss the issdadisplacement
as proposed by Angelika Bammer (1994) and Bill Asfic Gareth
Griffins and Helen Tiffin (2002; 2007). Alice Kapis (1994)
comments on the complex relation between languadedsplacement
will enrich the analysis of the novel Good Mornindidnight (1939),
since the protagonist, Sasha, experiments the fudéfarent languages
to communicate. Because the displacement expederme the
characters is highly related to their in-betweesnidies, in the second
part | present an overview of Stuart Hall's defonit of post-modern
identities (1992) and Angelika Bammer’s (1994) dssion of the role
of “otherness” for post-modern identities.

Since the issues of displacement and gender atedelsome
concepts from the area of Gender Studies will lseudised. More
specifically, | intend to present how the issue nodle dominance
directly influences the displacement both charactace. As a way of
mapping the protagonists’ experience of displacenteecause of



gender, race and social class, Kimberlé Crenshawgecept of

Intersectionality (1989) will be employed. Also dme discussion of
displacement related to the characters’ identitizsni Bhabha's (1994)
theory of the “in-between” space will be broughibimliscussion. Some
of Fred Wah’s (2000) considerations on the “hyphesil expand the

discussion of in-betweenness, along with Gléria #taa’'s (1987)

groundbreaking notion of thraestiza

Since my study aims to understand how displaceroantbe
regarded as a site of resistance, this part of ahalysis will be
developed in light of the three following views mesistance. Firstly, |
draw on the concept of resistance in feministdit@re as proposed by
Teresa de Lauretis (1984). From a more specificesonl will present
Edward Said’s (1977) theory about the Orient andteeit to how
literature can be used to maintain or resist raduoist views, in this
case, also bringing Said’s comments on the cortgiruof the British
Empire and its relations to the Caribbean (1998)alfy, bell hooks’
"Choosing the Margin as a Space of Radical Opehn@§94) will
close the discussion on resistance.

Displacement, as proposed by Angelika Bammer, 4199 a
complex concept that can be looked at from differparspectives.
According to Bammer, one way of looking at displaeat is to
understand it as “the separation of people fronr tieive culture either
through physical dislocation (as refugees, immitgamigrants, exiles,
or expatriates) or the colonizing imposition ofaeign culture” (xi).
Displacement, then, may be experienced by peoptewitingly leave
their motherlands, as in the case of immigrants raigtants, or in the
case of people who are forced to move, such ageefyj exiles and
expatriates. But displacement is not only relatethbving to a different
place. As Bammer points out, the forces broughbyolonization can
also cause individuals to face displacement, sichha erasure of a
previously established culture, causing what magfgrrto as “cultural
denigration” (Ashcroft, Griffiths, and Tiffin 1989)

In addition to pointing out the relation betweenviesnment
and displacement, the intricate relation betweargldisplacement and
language will be pertinent to my analysis. Many etama displaced
individual moves to a country and has to learnrglage that is not
their own, a process that can be complex and gdainlice Kaplan
(1994) argues “that language equals home, thatubagey is home, as
surely as a roof over one’s head is a home” (6®wévVer, to learn a
new language is also source for empowerment — whbeimstance, one
learns the imperial language in order to deconsthe ideology of the



oppressor. However complex the relation betweeguage and place
might be, Sasha Jensen, from GMM, employs the tised®-switching,
a discursive strategy indicating her ability toibebetween cultures in
her speech. According to Mary Louise Pratt (199%)de-switching
becomes an important strategy in the “context efckly monolingual
dominant cultures like that of the United Stateb&cause while
employing it, the person articulates in both larges “recombining”
them as they choose (Pratt 863). Although the cbwifethe novel is not
the United States of America, Sasha’s strategydkeeer one because
she makes use of code-switching as a means to blemntien in Paris,
also proving she can express herself in the chiesguage.

In the context of the present study, the charactedsetween
identities are highly related to their experiencafs displacement.
According to Stuart Hall (1992), identities arerfifeed and transformed
continuously in relation to the ways we are repmnése or addressed in
the cultural systems which surround us” (277). [tegpe fact that Jean
Rhys’ novels are set before the issues broughtygrobtmodernity were
discussed, the way she presents her charactemsbasweenners can be
related to how postmodernism theorizes the conakjutentity. Here it
is important to mention that another study has draihe relation
between RhysGood Morning, Midnightand Wide Sargasso Seand
postmodernity, which is Carmen Woolgar's (1997stheAlthough she
deals with Zygmunt Bauman’'s theory specifically, ier study,
Woolgar also defends that the protagonists of GMM &/SS have
complex identities which put at stake the presupgosomogeneous
categories which construe one’s identity. HoweWnolgar does not
tackle the issue of gender as a component of fratatien and
displacement as | am interested in investigatingyrresearch.

On the relation between identity and postmoderniraorist
Stuart Hall goes on to state that “identity [ispaoduction’, which is
never complete, always in process, and always itotest within, not
outside, representation” (222). As both novels gmeghis complex
notion of identity, it is also significant to und&and that “[o]ur sense of
identity is ineluctably, it seems, marked by theuiarly postmodern
geography of identity: both here and there andheeihere nor there at
one and the same time” (Bammer, 1994, xxxi). Rhgsns to view
identity in the same manner: because her protagonssuse having
their identities pinned down by totalizing discassin a way they
acknowledge their identity as intricate, such asmkntoinette does
not quite belong in the Caribbean but can’t comsiterself English



either. These characters seem to understand howleondentity can
be and confront those who expect them to fit onddnud identity.
Furthermore, Rhys deals with the trajectory of wome&ho are
marginalized in society precisely because they havéragmented
identity. They are seen and regarded as “otherd™git is in this sense
and for this reason that marginality and othermes®asingly figure as
the predominant affirmative signifiers of (postmoge identity”.
Bammer also states that “'to be’ in the postmodemmse is somehow to
be an Other: displaced” (Bammer xxxi). This conginn of the Other
is developed throughout Rhys’ novels, as her charaare outsiders in
society.

Because Rhys’ novels present the issue of digplant as a
gendered experience, some theories brought on hgegestudies can
contribute to my analysis. As presented by Elaihev&lter (1989), the
term gender has to do with the “social, culturald gpsychological
meaning imposed upon biological sexual identity). (Phat is, one of
the main concerns of gender studies is to dishessdpresentations of
both women and men in society. In addition, thentégender” refers to
the social construction of what it means to be matel female.
Considering, then, that the concept of gender dislitn each biological
sex certain aspects and roles, it is important ridetstand that this
compartmentalization has political implications, cliding the
distribution of power and the behavior associatéti @ach gender (2).
Still debating on the issue of assigning certaipeats according to
gender, Judith Halberstan (2007) states that geradebe regarded as “a
marker of social difference” (118). Taking thatartonsideration, the
socially constructed category of gender “names iemgly mode of
oppression that sorts human bodies into binarygoaies in order to
assign labor, responsibilities, moral attributesd amotional styles”
(118).

As regards possible implications of gender, mepecifically
about how power works within gender relations, Shitav (1989) also
mentions that historical analysis has proven tlesidgr relations have
great importance when talking about “sexual asymynetequality, and
male dominance” (4). Precisely because of how genelations are
structured to subdue the female, it is importaniriderstand how these
relations have been built in order to justify angstain the male
monopoly throughout centuries. The understandinghiaf system can
lead to the deconstruction of “the belief that meme superior to
women” (Lois Tyson 86). Still concerning the issafanale dominance,
feminists have demonstrated great interest in dnog how useful it is



“to understand and resist the various ways in wipatriarchy dictates
our lives” (93). It is important to understand htive patriarchal system
operates within society so as to be able to questiml deconstruct it.

According to Adrienne Rich (1976), patriarchyclgaracterized
by “the power of the father: a familial-social, adegical, political
system in which men — by force, direct pressurethoough ritual,
tradition, law, and language, customs, etiquettijcation, and the
division of labor” (57). As a consequence of paging the masculine
in relation to the feminine, the patriarchal systémnits the possibilities
for women in society. Several issues presentechén rovels to be
analyzed in this research can be considered &ssiritof the traditional
roles assigned to women in a male-centered worldyoald that
“compartmentalizes” and restricts women to the sold nurturing
mothers, sisters, wives and daughters. In relat@rheir sexuality,
within this system, women are oftentimes considesedual objects;
thus, it is expected of them to show passivityellationships, and, many
times, powerlessness in face of male supremacyRiéls argues, still
regarding the oppression that takes places withinigsgchal systems,
the rituals nurtured by patriarchy are determiaisti the role of women,
usually looking at the female as “subsumed undemihle” (57).

One of my interests in this research is to urtdats how the
female protagonists of Jean Rhys’' fiction expergerdisplacement
because they are women. In other words, | aim atstigating the
relation between gender and displacement. Butderato fully discuss
the characters and their experience as oppres$swd, dre other axes of
their identity that must be addressed: their ethyiand their social
class. According to Kimberlé Crenshaw (1989), idesrto understand
how oppression takes place, it is necessary totlsae it happens
simultaneously and differently, according to onedse, gender, social
class, sexuality, just to mention a few identityegxWhen addressing
the oppression experienced by black women, Crensh@lains why
they experience it differently than white women:e¢huse of their
intersectional identity as both women and peoplecolor within
discourses that are shaped to respond to one atliee, the interests
and experiences of women of color are frequentlyginalized within
both” (1). Because these women live in a world tkawvhite and male
supremacist, black women are doubly devalued: rasut of their race
and their gender. This idea of intersections cdwddrelated to Jean
Rhys’ protagonists, because they are marginalimad §ociety not only



for being women, but also because of their lowaodass and ethnic
origins. As Maggie Humm (1991) points out,

Rhys constructs in her fiction [. . .] a feminisitia
colonialism becoming aware of its own history.
Rhys interrelates history and gender, and images
anti-colonialism as her peculiar version of
boundary crossing. Rhys’s texts all have heroines
struggling with ethnic and gender identity without
stable geographic or national place. (63)

Another important fact about the protagonistgnitties is that
both are marked by the experience of in-betweenwbes it comes to
their origins. InGood Morning, Midnightthe protagonist comes from
England, but for most of the narrative, her natiipaemains an
avoided topic. Also, she dislikes so much the pktecomes from that
she spends most of her lifetime trying to find acel to call home. In the
case oWide Sargasso SegAntoinette Cosway suffers a lot of prejudice
for being Creole, that is, the daughter of a Matn and an
Englishman. In light of this fact, to understand ttin-between” space
which both characters inhabit becomes paramountnfgr analysis.
Their in-betweenness is what sets them moving isoeiety that
constantly tells them to define themselves accgrdinone single and
homogenous story. But my view on these characiesisetweenness is
similar to the one presented by Homi Bhabha (1984)hich he claims
that “these 'in-between' spaces provide the terfain elaborating
strategies of selfhood — singular or communal + ithiiate new signs
of identity, and innovative sites of collaborati@amd contestation, in the
act of defining the idea of society itself’ (2).

Siding with this idea, in the essay “Half-Brede®cs” (2000),
the Canadian writer Fred Wah talks about cultudantities that are
hybrid and brings into discussion the conceptslieing a hyphenated
culture”. He mentions that people with this in-beém identity have
attempted writing in order to “create a more swiigf space within
which to investigate their particular realities”1§5 Furthermore, Wah
goes on to state that the hybrid writer must madesaf the hyphen as a
tool (73) to dismantle traditional or generalizeamatives: traditional
narratives because they usually do not include “tiker” and
generalized narratives because they tend to fail the trap of the
homogenization of experience, making the particidaperience of
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immigrants a generic one. As a tool to resist tliiseourses, according
to Wah,

[tlhough the hyphen is in the middle, it is not the
centre. It is a property marker, a boundary post, a
borderland, a bastard, a railroad, a last spike, a
stain, a cypher, a rope, a knot, a chain (link), a
foreign word, a warning sign, a head tax, a bridge,
a no-man’s land, a nomadic, floating magic
carpet, now you see it now you don't. (72-73)

For the author, the hyphen represents the “in betwess” of cultures
and it must be used to “actualize this hybridity'3). Writers should
make it visible in their writings so as to havestiuments” that cause
“disturbance, dislocation, and displacement” (T8)her own way, Jean
Rhys deals with disturbance, dislocation and d@pteent by portraying
her protagonists as living “hyphenated” culturey. ding so, Rhys
breaks away from the homogenizing discourse ofrttmigrant because
she is not generalizing their experience, but ptadhem in specific
contexts.

Gloria Anzaldla also theorizes about hybrid ide® in
Borderlands/La Frontera(1987), in which she proposes the term
mestizato refer to someone who lives in between cultuses:a product
of the transfer of the cultural and spiritual vauef one group to
another” (78). Ergo, lanestizahas to face the conflict of choosing one
side to listen to, leading to “a struggle of fleahstruggle of borders, an
inner war”. One way to deal with this “dilemma’ts move towards a
new consciousness that allows you to be “on botireshat once”,
embracing all that you are. Anzaldlia’'s argumentairor of this new
consciousness is that it “break[s] down the suljpégct duality” (80)
which structures the social order and leads tostige, prejudice, war,
violence and rape (80). Considering that Jean Riages her characters
in this dual place, it is possible to infer thatr movels discuss the
possibility and importance of in-betweenness, midy dy denouncing
the exclusion of the so-called “others” in socidtyf also when creating
a new terrain in order to talk about these women atte “othered” not
merely because of their gender, ethnicity and $otdas, but because of
their particular situation as immigrants or wandgre

Proceeding to the last part of this review of &tere, the role of
resistance in literature will be briefly presentd&throughout centuries,



literature has been used as a means to portrastringgles of the “so-
called” minorities. According to Teresa de Laurgfi984), “strategies
of writing and of reading are forms of cultural istance” (7). Rhys’
novels can be considered a tool for resisting deadt questioning the
ways in which patriarchy oppresses women in paliticsocial,
economic, and psychological ways. Therefore, tlseesof resistance
becomes prominent when discussing her novels. &titlording to
Teresa de Lauretis (1984), resistance, as portrayéterature, can be
the beginning of the dismantling of a male centesediety, as it can
function as a way to change and undermine domitignburses (7). As
de Lauretis problematizes the issue of hegemomitodrses, she states
that “the only way to position oneself outside tliscourse is to
position oneself within it — to refuse the questes formulated, or to
answer deviously (though in its own words), evemuote (but against
the grain)” (7).

Moving from the general discussion of literatureaa®ol for
resisting dominant and oppressive cultures, | divallg into discussion
the role of literature in the context of the Caghh. The Caribbean
region is marked by its multicultural historicaldsground, and as such,
it addresses its history of having been the colohgeveral European
countries like England, Portugal, the Netherlarfelnce and Spain.
Post-colonial societies do not deal only with tlaetfof once having
been colonized; they still face the consequencestlam influences of
the colonizer’s culture. This might partially exiplahe reasons why
dealing with the intricate (re)definitions of id@npt stability and the
experience of diaspora and dislocation are veryngomin Caribbean
literature. Now, to talk about one single Caribbditarature could be
homogenizing and dangerous, so | would like to liggh that the focus
of my research are the Caribbean regions that baee colonized by
the British Empire. As Stuart Hall (1994) has pedhbut, to talk about
the Caribbean can be a very difficult task

[p]artly because of the dislocations of conquekt, o
colonization and slavery, partly because of the
colonial relationship itself and the distortions of
living in a world culturally dependent and
dominated from some center outside the place
where the majority of people lived. (4)

Having stated that, it is possible to draw a relatbetween
Caribbean literature and resistance. These coanthave been
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influenced by the colonizer's culture throughountceies, and the
relation between the colonizer and the colonizeal v&ry intricate one,
because the colonized have had their cultures eubahyg the imposing
forces of the Empires, but many cultural aspectthefcolonies mimic

or appropriate cultural aspects that come fromdblenizer. In other

words, the boundaries between the colony’'s andethpire’s cultures

become interrelated. While the process of coloitnals an extremely
violent one, according to Stuart Hall (1995), thelatations that are a
result of it have “[. . .] also been important foounter-identities,

providing sources on which the important movement$ecolonization,

of independence, of nationalist consciousness enréigion have been
founded” (4).

Literature exposing the colonial system undertakestasks of
discussing it while debunking it: its violence agsislaves, natives and
the exploitation of the land and its natural resear Another important
aspect for this literature to resist is the redudtt and biased
representation of the Caribbean that has beenrakaobby the master’s
narratives, such as labeling the Caribbean as éiwic”. This is the
point that Edward Said makes @rientalism(1977), though he is not
directly addressing the representation of the @aab, but the
representation that England has fabricated of dstefen World.

Throughout his introduction on the concept of Owdiam, Said
addresses the issue of Alterity, a philosophicant¢hat carries the
meaning of “otherness”. To understand the procés®ithering” is to
understand the very possibility of colonialism, &ese it is through the
process of Othering that the “I” becomes central more powerful than
the “Other”. Orientalism is a strategy the Occidbas employed in
order to gain and maintain power through the fathion of discourses
regarding what it means to be Oriental. These disas have been
reproduced and reiterated in many texts by Eurogemmtists, authors,
researchers and anthropologists, texts which wszaksng for or about
the Orient, but never allowing it to speak and metaking into the
account the Orient’s view on itself.

Another issue Said highlights is that the discowabeut the
Orient talks more about the colonizer, Europe, thbaut the “object”
which it addresses, the Orient. The concept ofr@alesm is imbricated
with relations of power, colonization and impesah which were acted
upon Oriental societies by the colonizers. But thiés not so only in
Oriental societies, because the concept can beedeia the experiences
in the Caribbean and the colonizers.



Representations in literature have been a greatcsoto
maintain the empires as superior to the colonies Cear example is
how texts were responsible for endorsing the Briksnpire throughout
the 19" century. According to Edward Said (1993), the dlisse about
the Empire as a “good home, of a nation and itguage, of proper
order, good behavior, moral values” (81) was acdtmgd through
repetition, expanding itself at the cost of natidmst were not British.
As Said argued about the Occident that construmteidferior Orient in
order to value itself, the British Empire also doosted its values in
opposition to other nations, using this dualityctistruct itself as the
“center”, and the colony as “marginal”. In ordernake his point, Said
talks aboutMansfield Park(1814), by Jane Austen, a classic novel that
“expresses an unattainable quality of life” (84)t Woesn’'t care to
mention that what guarantees the main charactésk’ and proper
lifestyle is the exploitation of the land (Antiguahd the slaves who
work there. Although Jane Austen does not make céfarences to the
Caribbean, it is central to the narrative.

bell hooks (2004) also theorizes about resistabog,she is
interested in drawing a connection between registamd the margins.
She conceptualizes the margins as being a pla@sistance, because it
can be a source of "creativity and power" (159)e Thargins are an
alternative space that is not dependent on dichiegrsuch as the one
between "colonized/colonizer". In the margins thabks talks about,
the individual chooses to live in that space, a$ an imposition made
by others. She regards this margins as a “newitotibm which to see
the world” (159).

As developed previously, for centuries, literatwas used in
favor of the Empire, disseminating the discoursetlod Empire’s
superiority and development. It was successful @hgl so because
literary texts did not present the process of dakion and what made
it possible for Empires to build themselves. Tisathy resistance is not
only important, but fundamental in counter literatu_iterature can be a
source of describing the horrors of colonialism arsgéd as a tool to
guestion this system. More than that, literature ba a source for
presenting the margins as an alternative spacea apace which
embraces creativity to live under such difficuttiations and still thrive,
such as the one mentioned by bell hooks (2004Yh&wumore, through
the exposure of horrors related to the processolufnization, authors
create narratives that resist erasure and oppressio
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OBJECTIVES AND RESEARCH QUESTIONS

Taking the aforementioned aspects into consideratibe
overall objective of the proposed research is talyae the issue of
displacement in Caribbean literature, as illusttatethe work of Jean
Rhys. More specifically, the proposed researchhgite to understand
(1) how the feeling of being displaced manifesslftin the characters’
thoughts, words, and actions, and (2) if displacggrocan be considered
a space for resisting colonization and patriarctzdilies, especially in
the context of hybrid identity. Therefore, the donstion of the leading
characters in both novels is primordial to the us@mding of how Rhys
approaches the complexity of hybrid or displaceehidies. Although
both characters are set in completely differentohisal periods, they
share an anxiety related to their identity anddisplaced as a result of
their in-betweenness. InGood Morning, Midnight Sasha feels
uncomfortable with her English background, but dogsto find an
alternative place she could call her own as shede@nacross several
“geographies”. Antoinette Cosway, froWVide Sargasso Sedas a
Creole identity: her mother is a Martinican and Hather is an
Englishman. Rejected by both natives and colonidaesto her origins,
Antoinette feels doubly displaced, a feeling which later on
accentuated by her physical removal from the Caablkio England by
her husband in the end of the novel. Based on tbeeraentioned
objectives, the following research questions haisea:

D) Considering the specific context of each novelyirat
ways do the main characters@bod Morning, MidnighandWide
Sargasso Seaxperience displacement as poor, racialized women?
In other words, in what ways do the different agésheir identity
influence their experience of displacement?

2) How similar are the experiences of the two characte
in terms of (or as a result of) their feelings plcement? And in
what aspects do they differ?

3) Both characters present in-between identities, kvhic
might be the cause of their feeling of being dispth Can this
displacement experienced by the characters bedsyesi a space
for resisting patriarchal and colonizing values8df in what ways?

Considering the research questions proposed fersthidy, in

order to verify the ways the novels construct thetggonists as
displaced, different moments in the narratives #utiress the conflicts
the characters face in terms of identity and plaitiebe analyzed. The



discussion of the theoretical framework composed cbycepts of
displacement, in-betweenness, post-modern idesjtitigender and
resistance will be intertwined with the analysisd adiscussion of
excerpts of the novels. Furthermore, literary aspecich as setting,
style, theme and plot will be part of the analysis as to make
connections between the issues presented in thesnawth the theory
selected for discussion.

SIGNIFICANCE OF RESEARCH

The significance of the proposed research relataslynto
three broad aspects. Firstly, the study shouldritnrié to research that
explores the portrayal of displacement in litertgyts. Narrowing the
scope, it serves the purpose of better understgrighiv this concept is
explored in Jean Rhys’ literature.

Secondly, the research should add to the studesqusly held
at PPGI — UFSC. So far, only one thesis has deiit tve issue of
displacement in literature. lts title is “Citizensf Nowhere?
Assymmetrical Displacements in Nadine GordimEn's Pick Upand it
was written by Renata Mayumi Ogawa in 2010. No asge has
investigated the depiction of displacement in Jeags’ fiction. Only
one study has discussed Jean Rhys’ novels, batsitoanducted from a
different perspective. It is entitled “Say Nothirapd it may not be
True”: Focalization and Voice Wide Sargasso S&and it was written
by Vera Helena Wielewicki in 1992. The proposeceaesh hopes to
instigate more studies on Caribbean literature, mode precisely, on
Jean Rhys'’ fiction.

Lastly, the proposed investigation is significant fpersonal
reasons. | have already developed a research an Rbkgs’ Good
Morning, Midnightin my final monographand | intend to broaden my
knowledge on this particular novel. More specificall seek to
understand how the previous novel relates to andtheé written by
Rhys, namelyWide Sargasso Se&s an admirer and avid reader of
Jean Rhys’ novels, | am interested in exploring twhad of
guestionings the writer is able to raise throughficonal works.

CONTENT OF THE FOLLOWING CHAPTERS

Having presented the main theoretical perspectagesvell as
the corpus for this research, | shall now moveh® &nalysis of the
characters that were selected for the study. Iptehndl, entitled “I am
empty of everything”, | will develop the analysid both leading
characters from the two novels and their experienaelation to their
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specific ethnicity — Sasha as an Englishwoman veeisfuneasy with
her background and Antoinette, a Caribbean womangily influenced
by English culture. After understanding each charain their specific
settings and contexts, | intend to make a comparaéinalysis of
whether their displacement can be regarded asasiimil not. After the
discussion of the characters’ displacement, in @hwap, entitled “We
lost our way to England”, | aim at understandinghié displacement
portrayed in the two novels can be considered @ fait resisting
patriarchy, oppressive and colonizing forces. Tghmut chapters 1 and
2, besides developing an analysis of the noveldralv connections
between my analysis and some literary criticisnt tiegs been made on
Rhys’ literature. Finally, as a way of presentimgng final remarks on
this research, a recap of the main points preseinteithe previous
chapters shall be included. Next, | will bring irdizcussion the general
and specific conclusions of my analysis, followstthe implications of
the study for future research.



CHAPTER |
“| DON'T BELONG ANYWHERE °":
Displacement and hybrid identity

“I have no pride — no pride, no name,
no face, no country. | don't belong
anywhere” (Rhys 2000)

Sasha Jensen, the protagonist of the n@ebd Morning,
Midnight states that she doesn’t belong anywhere becaushashao
pride, no name, no face and no country. Accordinger beliefs, these
issues are correlated, and indeed, they are abthef her longings and
guestionings. Her saying offers a start for thewlision of Jean Rhys’
protagonists and the place where they usually steothen who do not
belong, be it because they were taken away fromlloenes or because
they have decided to move from their place of arigdut before
developing the discussion of whether their movesargre forced upon
them or a choice they have made, it is paramounintierstand these
characters’ contexts and social conditions. Mostthefm are “poor,
badly educated, female, and often colonial subjeptded to the
metropolis. Their positions on the extreme edgemoftiple axes of
exclusion certainly render them powerless in reaildv situations”
(Maren Linettl).

As immigrant women, Rhys’ characters must faceamby the
challenge of living in a patriarchal society, blgcathe challenges of
feeling displaced within their own cultures and minies. These women
usually present conflicting views in terms of laoatand consider the
ideas of belonging and fixity haunting. The facatttsome of them
oscillate between different languages when exprgstfiemselves also
mirrors their in-between positioning in relation their English
background. Upon reading Jean Rhys’ novels, omagethe reality of
“silenced ‘foreign’ and female voices, inhabitingaminalized and
usually urban social spaces” (Mary Lou Emery xiakihg that into
account, the aim of this chapter is to presentratyais of two of Jean
Rhys’ protagonists: Sasha Jensen, f@aod Morning, Midnigh{1939)
and Antoinette Cosway, frotWide Sargasso Sed966). In order to
analyze the characters in terms of their displacéntbe chapter will
offer an analysis of each protagonist in theirisg#t and contexts,

® Good Morning, Midnight44. Sasha’s statement about herself.
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debating issues from specific moments in the nowetsch offer
insights on their experiences as displaced women.

“JUST LIKE ME — ALWAYS WANTING TO BE DIFFERENT FROM
OTHER PEOPLE: SASHA JENSEN'S DISPLACEMENT

Before entering into the realm of Sasha Jenseeisonal
experiences as an immigrant woman, it is necedsaunderstand the
kind of world she was living in: a Europe markedtiyp Great World
Wars. Part of Sasha'’s devastation is connectduetplaces surrounding
her, so she feels lonely partially as a resulthef post-war destruction
she sees. The experience of war has left in hensesof helplessness
and alienation, as if she did not belong anywhdieere are indeed
several factors which set Sasha Jensen moving,tladeeling of
displacement in the novel is dealt with from selvperspectives, such
as Sasha’s notions about place, nationality, lagguand the way she
relates to other people and to herself.

Sasha Jensen’s displacement in terms of place eafetected
in her conflicting views towards defining one spiecsetting as her
“home”. Presenting a narrative that is mostly setParis, the story
reveals Sasha’s desire and yet inability to fedicaahe wherever she is
at the moment. Although she was born in Englandretrare many
indications that she is uneasy with being defined Emglish and
identifying with her native culture. Sasha does capletely identify
with her English background, but does not find keraative place she
could call her own. Paris is the closest she eets tp feeling that she
belongs, but she is aware that she is not Frertblereiln her study
relating Good Morning, Midnightwith spatiality, Emily Duffy (2015)
makes an interesting connection between Sashalsl&dge about the
streets of Paris and her identity, so much so 8zsha’s “identity is
linked with the Parisian streets she walks” (1&sl& has had so many
experiences in this city that “[s]he cannot walkotigh [...] with
detachment or critical distance, because each rcoand café is
drenched in memory and association” (16). Rathan fixating in one
specific place of Paris, what Sasha does it to ecnherself with a few
hotels, streets and cafés.

The first indication that she does not feel cotafiole with her
English background appears very early on in theehavhen she does

" Good Morning, Midnight]3.



not like the idea of mentioning her nationality.cBase she did not put
her passport number on the form when checkingdrtotel in Paris, the
owner asks for her passport. Sasha gets nervohdhistidea and starts
questioning herself: “What's wrong with the fichB®e filled it up all
right, haven’t I? Name So-and-so, nationality Sd-aa...Nationality —
that's what has puzzled him ought to have put nationality by
marriage” (Rhys 14, my emphasis). The fact that lsdg to show a
document to prove who she is indicates the categdtirough which
people want to identify her. At the same timesitmportant to note that
when mentioning this particular moment, Sashargtlises to reveal the
answers to each category. She refers to her natheaionality as “So-
and-so”, keeping them a mystery (at least to thades. When
mentioning that she should have put nationalitynimrriage, she was
referring to her former husband, Enno, because ks Wrench.
Although the reason that leads the patron to askhé passport is
clarified — Sasha had forgotten to put the numipethe form —, still she
jumps to the conclusion that it is because of teifonality. Another
moment in this scene also indicates that Sasharduideel comfortable
with being English. Still referring to the clerkhessays that he gives her
hat a disapproving look, because “it shodsdlaise[. . .]” (15), so the
way she is dressed also makes her feel out of @Eacghe says “my
dress extinguishes me” (15).

The fact that Sasha decides to refer to herselArglaise
instead of English is an interesting linguistic ickkoand is one of the
first evidences that she likes to express hergselinbre than one
language. According to Erica Jonhson, “in [Sasheigjerience, nation
cannot consist of a monolithic composite of languagd place” (44). It
is interesting to mention that French words popimughe narrative
whenever Sasha finds herself in a difficult or cwmig situation,
especially when the issue of nationality is mergthnFor instance,
when she goes to a shop to buy a hat, Sasha insatfiaesaleswoman
referring to her as “A strange clieffiétrangere..” (Rhys 70). Not only
does Sasha feel self-conscious about being forslgm,also makes the
connection between being a foreigneétfangeré) with the word
“strange”, indicating her discomfort with her nat#dity. In this moment
Sasha uses a French word to make reference toatienality again,
maybe as an attempt to be more blended with thacRreulture by
making use of the language.

Another passage which refers to the issue of héomadity
being an obscure aspect is when she meets two drassihile
wandering in the streets of Paris. They start avexmation and end up
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trying to discover each other’s nationalities: “\&tep under a lamp-post
to guess nationalities. [. . .] They tactfully doguess mine” (46). As
the conversation with the two Russian develops,artkem tells Sasha
that she looks sad, to which she repli€&ristesse what a nice word!

Tristesselointaing, langsam forlorn, forlorn...” (47). Again, from this

passage, it is possible to notice that Sasha likesxpress herself in
more than one single language, here using not Br@ych, but also a
word in German.

But the fact that she employs more than one largyuag
conversation is not the only important aspect f $ene. The nature of
the guessing game they were playing is rather @stgrg, because it
could be a consequence of the historical contexh®fstory — a period
greatly influenced by the wars. According to Bamn(£894) “it is
estimated that during the years of Hitler’s ruleeio80 million people
were uprooted and forcibly moved” (xi). This conteegarding one’s
nationality was emphasized during those times,hasetwere people
from all over the world transiting in Europe. Theople Sasha meets
throughout the novel also indicate that her diggaent was shared by
others: she has “friends” from Arabia, bumps int€anadian-French
gigolo, meets some Russians and gets married tor®,Ea French
soldier on duty in England when they first met.

Still concerning Sasha’s nationality, there setmize a mystery
regarding her past in London. At one point, thelezdearns that she got
married to Enno just so she could run away froml&mnd) “Because |
wanted to escape from London | fastened myself imf (130). The
reasons are never revealed, but this fact leadseténterpretation that
she had the urge to leave her homeland. In facipds in London is so
obscure that she changed her name, as if wantireyase or forget
everything related to her life before: “It was thirat | started calling
myself Sasha. | thought it might change my luckdhanged my name”
(12). Another aspect that is very emblematic of hsle perceives
London is the very words she chooses to refer. tWiell, London... It
has a fine sound, but what was London to me? It avditle room,
smelling stuffy [. . .]” (113). The description $Bg to make reference to
feeling suffocated, as if Sasha felt oppressedhbyenvironment when
in London.

The inconformity of living in London is what seSasha
moving. Her life is all about moving from one motebm to another,
wandering in the streets of many European citissPart Il of the
novel, there is a detailed account of all the [@agtee visited right after



getting married to Enno: “The room at the Steerdd’3], “The room in
the hotel in Amsterdam” [. . .] (116), “The room Brussels-very hot”
(118). Aside from moving to different cities, Sagiso shifts constantly
from one hotel room to another: “This damned roornit's-saturated
with the past... It's all the rooms I've ever slept all the streets I've
ever walked in. [. . .] Rooms, streets, streetsm®...” (109). There is
no reference to her living in a house or apartnoritaving settled in
one specific place. This displacement could betedldo her social
status and seen not only as a consequence of eaokyrgbarning for
settling in. Since she does not have the moneyyoabhouse, she feels
like an outsider looking in, as the following refk&indicate:

[. . .] walking in the night with the dark houses
over you, like monsters. If you have money and
friends, houses are just houses with steps and a
front-door — friendly houses where the door opens
and somebody meets you, smiling. If you are quite
secure and your roots well struck in, they know.
They stand back respectfully, waiting for the poor
devil without any friends and without any money.
Then they step forward, the waiting houses, to
frown and crush. No hospitable doors, no lit
windows, just frowning darkness. Frowning and
leering and sneering, the houses, one after the
other. (32)

The feeling of homelessness in this passage workgwo
levels. On the one hand, there is the relation lassg to being
economically deprived and unable to own a place chdd call her
own. On the other hand, the novel blurs the bouesdretween the
public and the private spheres, and Sasha'’s la¢karhe” can also be
understood as a way of questioning the idea thamewmobelong to the
domestic environment. What this indicates is thedifa is displaced not
only as an immigrant, but as a woman as well —dgles not inhabit the
one place women were usually associated to. Thed hamtms represent
public spaces, and Sasha’s ability to move as slv@swrom one space
to the other does indicate a sort of refusal, h@vewmconscious it may
be, to establish herself in just one place, toddiced to a house. But
this is dubiously featured in the story, becauskoagh she has the
freedom to go anywhere, she is marginal to sockéty.marginalization
becomes clear in the passage above, where shhaess as “frowning
monsters”. This aspect of the novel seems to stiggemin, the
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restricted options women have in relation to whatytwant to be or do
with their lives.

Sasha is also displaced because she has diffionfiyecting to
anyone. One of the most lasting relationships Sasisthwould be her
marriage to Enno. Although they spent some timeettogy, their
relationship was not very healthy. The first tirheyt break up and he
leaves her, he says: *'you don’t know how to makeel[. . .] you're too
passive, you're lazy, you bore me. I've had enoofythis. Good-bye™
(Rhys 128). Some days after this statement, withoytexplanation or
apology, Enno comes back and starts making allskimfddemands on
Sasha, such as “[. . .] Peel me an orange™ (12%tead of arguing
with him, she obeys and peels the orange, butirhbad, she says to
herself: “Now is the time to sayeel ityourself’, now is the time to say
‘Go to hell, now is the time to say Won't be treated likéhis™ (129).

Here the reader witnesses Sasha’s failure in esipgesher
thoughts verbally, because although she acknowsebdges absurd it is
for him to disappear and then come back like theting as if he owns
her, she simply does as she is asked. Not for aembdoes she express
her thoughts or simply refuse to do as he saysoBrapeech explaining
why he is leaving Sasha exemplifies the virtuesaligassociated with
femininity and is also very reductionist of womécording to it, they
should be interesting and attractive sexually sipegkot lazy, probably
regarding the household chores, and entertaining tif@ir men.
Ironically enough, he also questions her “passivitiis vision can be
very conflicting, as women are supposed to actipalgs but notvery
passively. In other words, it seems that men wartantrol not only
how women feel, but aldwow intenselyhey should feel about things.

Because Sasha feels like she needs Enno to support
financially and emotionally, she feels she has ttemochoice but to
welcome him back and put up with his mistreatm&aisha’s behavior
can be considered a reflection of a patriarchalespahat silences
women and their pains, and also teaches them tibbdient. The fact
that she would rather be with Enno than aloneleast in the beginning
of the narrative — could also be explained becatfideer need to feel
protected, for she has probably internalized tlea ithat women are not
self-sufficient.

Another kind of involvement that Sasha has withnmehich
seems to be the most degrading one, is represghtedgh her
relationship with René, the French-Canadian gighle meets at a bar.
Because Sasha frequents certain kinds of placessarften alone, she



is vulnerable to that kind of encounter and is a®red a target for
men. At first, because of his interest in her moriRgné treats Sasha
very well. But as soon as he perceives that shmotiswilling to “go
along with the game” and is resistant to “hiringfhifor his services, he
begins acting hostile towards her. When they arinuger hotel room,
he starts using violence and forcing her to haxeiaentercourse with
him: “and there we are — struggling on the smadl.fje. .] at the end he
is lying on me, holding down my two spread armsah’t move. My
dress is torn open at the neck. But | have my krieedy clamped
together” (181).

Sasha does not explicitly reveal if René managespe her,
especially because she is drunk and it is diffitulinake sense of what
is indeed happening, but this particular dialogegvieen them indicates
that he wants to rape herJé te farei maJ he says. ‘It's your fault™
(182). René gets even more brutal when telling Hier Morocco it's
much easier. You get four comrades to help you,thed it's very easy.
They each take their turn. It's nice like that”8@). After the struggle
stops, he storms out of the room, takes some ofrtoerey and never
comes back. René’s attitude indicates that he lsgesnly as a sexual
object and as a vulnerable woman he can take aatyaof.

This scene reveals two aspects present in relaijpmbetween
men and women irGood Morning, Midnight which presents men
treating women solely as sexual objects and opimgedbem through
violent behavior. As the conversation between Remél Sasha
develops, she shows sings that she would like torgeantically
involved with him, thus takes him to her hotel rooBut once René
realizes that she does not want to exchange “nibeat a few kisses, he
starts getting impatient and acting rude towards Hheis when she
refuses his sexual advances openly that he getsamgrier and tries to
force a sexual intercourse. He even says it's &gt that he is going to
hurt her, as if she had started it. The clear esieg to rape that René
makes is connected with his wish to be in commatite-fact that she is
trying to resist him makes him angry. It is cldaatthe wants to use sex
as a way of oppressing Sasha, of imposing whatdrdsaand as a way
of reinforcing his masculinity. This episode can tsdated to two
aspects of sexuality and women: (1) once women sewal interest,
they have to follow through with it until the enal,preconception that
denies women the right to change their minds anca ftntrol over
their own bodies; (2) the woman’s purpose is tagdethe man, and not
otherwise.
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Another circumstance in which Sasha’s involvemevits men
leave her more disconnected takes place in thenbeg of the
narrative, more specifically in the episode Sastscdbes the way she
is treated by her boss, Mr. Blank. As she doesmariage to fulfill one
of his demands, he refers to her as: “the biggedtlive ever met in my
life. She seems to be half-witted. She’s hopelé2g).The irony in this
particular case is that Mr. Blank’s instructionsrgvéhe ones that caused
Sasha to fail. As Sasha was introduced to him loytem co-worker, the
latter tells their boss she is fluent in Germanoider to test her ability
in the language, Mr. Blank asks her to fetch somgthvith a strong
accent and mispronounces the words. Sasha, tooidatied to ask
because of his powerful position, pretends to widad what he said
and goes after it. As she tries desperately toifirghe says: “I walk up
stairs, past doors, along passages — all diffeedinéxactly alike. There
is something very urgent that | must do. But | donéet a soul and all
the doors are shut” (26). After mistreating Sadfla, Blank fires her
over a misunderstanding and not for a moment deesohsider giving
her a second chance or showing any sign of compasaithough the
mistake was primarily his, she is the one who gay#. Because of her
position as an employee, Mr. Blank feels like he thee right not only to
test her, but also to ridicule and mistreat herteAhis harsh words,
Sasha says: “I cry for a long time — for myself,)(for all the sadness of
this damned world, for all the fools and the defda(28).

The following internal monologue of Sasha’s givesidea of
how she perceives the treatment she gets from MankB and
demonstrates her ability to criticize the way in iebh society is
structured. At the same time, it also proves hability to express her
convictions and demand her rights, since she aflgats upon these
ideas, but does not voice her opinion to anyortal@s any action:

Well, let's argue this out, Mr. Blank. You, who

represent Society, have the right to pay me four
hundred francs a month. That's my market value,
for I am an inefficient member of Society, slow in

the uptake, uncertain, slightly damaged in the
fray, there’s no denying it. So you have the right
to pay me four hundred francs a month, to lodge
me in a small, dark room, to clothe me shabbily,
to harass me with worry and monotony and
unsatisfied longings till you get me to the point
when | blush at a look, cry at a word. We can't all



be happy, we can't all be rich, we can't all be
lucky - and it would be so much less fun if we
were. Isn’t that so, Mr. Blank? There must be the
dark background to show up the bright colours.
Some must cry so that the others may be able to
laugh the more heartily. Sacrifices are
necessary... Let's say that you have this mystical
right to cut my legs off. But the right to ridicule
me afterwards because | am a cripple - no, that |
think you haven't got. And that's the right you
hold most dearly, isn’t it? You must be able to
despise the people you exploit. (29)

Sasha’s perceptions about how society works foiplgebke
her, “the defeated”, becomes clear in this passBge.closed doors she
refers to may as well be the doors of a capitalstem, where she is
marginalized and oppressed not only physicallyk(lat money and,
therefore, of food and a decent place to live), dab psychologically
(the fear of losing her job — which ironically isat costs her job in the
end — the pressure to be the best at work and mpet@ with co-
workers). Mr. Blank, who represents “Society” (aisdironically a
“blank”), would emblematically embody the oppressoie takes
advantage of his privileged position in the systamd precisely because
of some sort of “mystical right” feels like he hihe power to determine
Sasha’s worth.

In this case, “power asymmetry” plays a very intaot role,
because Mr. Blank is Sasha’s boss as well. Th&tioaship grounds
itself on the fact that men hold powerful positianssociety when it
comes to their professional careers, relegating evomo jobs where
they are subordinates. This also has something twith the fact that
the job market was very unstable due to the ecanaitilation (the
great depression). There is another suggestiothi®early in the same
chapter, when Sasha mentions the variety of jobdaits at keeping (as
a saleswoman and as a guide, for instance). Thesar$ place her in a
doubly devalued position, related not only to hemdgr, but social class
as well, because she becomes financially depemaferten. This is one
of the main features of patriarchal societies, Whigstematically grants
men more privileged positions as a result of thek.

But Sasha’s relationships with men are not the amgs who
leave her empty. Instead of bonding with other womevhose
experience is also affected by a patriarchal spctedisha’s interactions
with them are presented mostly as negative. Relstips between
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women seem to be very influenced by patriarchythag usually focus
on how women were born to compete with one anofgranalyzing
the interaction between Sasha and other women énstbry, it is
possible to understand her views towards feminiagywell. Dealing
with the idea of how women relate in Rhys’ fictidDaitlin Moloney
developed an interesting study which points out tlesery woman
seems to be alienated from others of her own sEx”l (would affirm
that, although there are moments in the novel irchvisasha presents
some sort of sympathy towards women (the old ladyirty a hat, as |
explain further in the analysis), in most cases dviel’'s argument is
valid. Women judge each other in terms of looksapplying a male-
gazé& and are judgmental of each other in terms of diy\(a).

Still according to Moloney (6), one of the instamaehere it is
possible to perceive how women are alienated froemamother is when
Sasha narrates what happens to her neighbor's kittés important to
mention this episode because, through Sasha’siptéserof the cat, it
is possible to match many of her personality traith the ones she uses
to refer to it: “The kitten had an inferiority cofeg and persecution
mania and nostalgic da boueand all the rest” (Rhys 54). As the story
goes, back when she was living in London, Sashaighbors had a
kitten which was “thin, scraggy and hunted, witbgé eyes that knew
her fate [. . .] All the male cats in the neighlmytl were on to her like
one o’clock” (55), indicating that the kitten waexsally attractive. One
day the kitten got a sore on her neck, probablyabse the male cats
were onto her all the time, so her owner decided tine cat should be
put away, because she found the sore on its neicgusting” (55).
Feeling sorry for the creature, Sasha took it id started taking care of
it. After a while, Sasha got tired of the cat'sasge behavior (it would
refuse to eat and be petted) and shunned it awet. Same day the cat
was run over by a “merciful taxi” (55). Because tat was female, this
little tale can be an example of how women relatefemininity in
Sasha'’s experience.

In a society influenced by patriarchy and tendiagobjectify
women, women relate in terms of competition andmnss. When both
Sasha and her neighbor refuse to give the cat amigtance, it is

8 Term coined by film critic Laura Mulvey, in hersay “Visual Pleasure and Narrative
Cinema”, published in 1975. According to the critimyone who visualizes women solely as
sexual objects is applying the male-gaze.



suggested that women resist when it comes to lelpie another. As
Moloney argues, it is possible to make the analogtyveen the cat's
behavior with that of a woman who is sexually amatractive and
“whose sexual activity makes other women uneasy’ This is hinted
at when the owner of the kitten does not seem ¢avsdmy concern for
its well-being and simply remarks how disgusting slore on its neck is.
The word “disgusting” could be related a women vidi@romiscuous,
since due to religious beliefs, for many centuses was considered
something dirty. Sasha’s decision to close her dwothe kitten also
demonstrates her resistance to help the anim&hasseems to shun the
cat in the same manner that a sexually promiscumman may be
shunned by other, more reserved women” (7).

In Sasha’'s world, even so little as exchanginghgga with
other women can present itself as dangerous. Stem déels other
women are going to publically humiliate her, as sifirms when
agonizing over the fact that one woman behind Hredlooking at her:
“is she going to giggle or to say something aboetima voice loud
enough for me to hear? That's the way she’s feelg, she says
nothing... But she says it all” (Rhys 50). Not a wbetween these two
women has been exchanged and yet Sasha feelsvedgadiwvards her.
Another clear example of that is when she goes tesgaurant and
notices that a woman is talking about her. She @aonderstand the
exact words the woman is saying, but she recoristihe woman’s
statement as something like thi©u'est-ce qu'elle fout ici, la vieilte
What the devil (translating it politely) is she dgi here, that old
woman? What is she doing here, the stranger, tha, ahe old one?”
(54). Not only does Sasha reconstruct the dialomgatively, she also
concludes that the girl would think that way “paittlecause she did not
like the look of [her]” (53). In order to strengthéner argument about
this “rivalry” between women, Moloney (5) bringsnimist theorist
Luce lIrigaray’s views on the issue. In the bddks Sex Which Is Not
One (1985), Irigaray states that patriarchal societguces women to
“commodities”, and

commodities can only enter into relationships
under the watchful eyes of their "guardians.” It is
out of the question for them to go to "market" on
their own, enjoy their own worth among
themselves, speak to each other, desire each other,
free from the control of seller-buyer-consumer
subjects. And the interests of businessmen require
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that commodities relate to each other as rivals.
(98)

The remark Sasha makes about the girl who doedikeoher
because of the way she looks is emblematic of ancdlspect very
present in women'’s relationships in the narratikiey notice each other
in terms of their looks. Sasha’s own obsession Wihappearance and
aging seems a consequence of society’s pressurevdoren to be
constantly beautiful and forever young so that thmn still be
considered sexually attractive. In a sense, toeadly attractive is
considered positive, but is also what sets womeainag each other,
because women often feel threatened by other woitt@s. negativity
towards the process of aging can be seen even themtdaughter
relationships, as Sasha witnesses a daughter lyuldirimand her own
mother just because she wants to buy a hat. Imtither’s perspective,
she wants to buy a hat to feel beautiful, but m dlaughter’'s view, the
mother is old and therefore should no longer canberself with those
issues: “well, you made a perfect fool of yoursel usual. You've had
everybody in the shop sniggering” (Rhys 23). Sagitias the woman,
and at the same time can relate to her situatiecause she herself feels
that aging is a decadent process. She comparésggeltl with being
“sad as a circus-lioness, sad as an eagle withmgswsad as a violin
with only one string and that one broken” (45).sdems, then, that
women see each other and themselves through apaedpective, and
Sasha is very much aware of this view that objestivomen.

Although Sasha'’s behavior seems to be one of tawep of the
world surrounding her, because she hardly voicesopmion or takes
any action to change her reality, it is noticeatblat she is critically
aware of many aspects of her situation as a wonfamhelongs to the
so-called minorities. This is related to the waynwem see themselves in
the novel and may be one of the reasons why Sadis the need to
wear a mask, as she mentions many times duringtting: “Besides, it
is not my face, this tortured and tormented maskan take it off
whenever | like and hang it up on a nail”. (43) Stoknowledges the
world surrounding her, but has to live in it allettsame, feeling
powerless. This could justify the need other wonfieal to “mask
themselves” as well, as Sasha observes: “They laadgink, these
women, and then they have another and then theycsying silently.
And then they go into the lavabo and then they comte- powdered,
but with hollow eyes — and, head down, slink irtte street”. (107)



Wearing make-up could be seen as a way of takinmg o& one’s
appearances, but could also be used as a maskietmtprotect from
the world. The use of masks could also represesie®a desire to be
assimilated: Faites comme les autres that's been my motto all my
life”. (106) There are moments in the novel thast&eas wish to be
accepted by others or at least not noticed becawieent: “Don’t let
him notice me, don't let him look at me. Isn’t thesomething you can
do so that nobody looks at you and sees you? Gfepyou must make
your mind vacant, neutral, then your face also bexovacant, neutral —
you are invisible” (19). From this statement, itpisssible to see that
Sasha does not want to be noticed. At the same Sh® understands
that it is not possible to be just like the othdlgt her attempt is a
failure. Sasha remains ambiguous again as a wonian wants to
belong, but who acknowledges her limitations whgimg to do so, as
she makes clear when she states:

| could have spared myself the trouble. But this is
my attitude to life. Please, pleasmonsieur et
madame mister, missis and miss, | am trying so
hard to be like you. | know | don’'t succeed, but
look how hard | try. Three hours to choose a hat;
every morning an hour and a half trying to make
myself look like everybody else. Every word | say
has chains round its ankles; every thought | think
is weighted with heavy weights. Since | was born,
hasn't every word I've said, every thought I've
thought, everything I've done, been tied up,
weighted, and chained? And, mind you, | know
that with all this | don't succeed. Or | succeed in
flashes only too damned well... But think how
hard I try and how seldom | dare. (106)

All these experiences in relation to her Engliskckground, her
attempt to blend in by using other languages, arddlationships with
other people and herself demonstrate in what wagsh& Jensen
experiences displacement in the narrative. Maylmaulme as a woman
who is foreign, poor and lonely, Sasha wishes shddcbe invisible.
Since Sasha knows that it is impossible, she agedard as she can,
through her appearance, to conceal her true daif.ifiner struggle is a
complex process, and it is visible to the readat 8asha is not living
these experiences unconsciously — she is tryingdfost consciously.
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She understands her position in the world by ditig the ways in
which society presses her to fit in.

“T LOOKED LIKE SNOW ON THE ROUGH GRASE:
ANTOINETTE COSWAY'S DISPLACEMENT

Before discussing Antoinette Cosway’s persongkernces as
a Caribbean woman who is forcefully taken to Endlathe social
context she was living in must anticipate the dss@n of the novel.
Wide Sargasso Seéa set in Jamaica, starting in the 1830’s, a histb
moment very rich with social revolutions in the {baean. In Jamaica,
in the year of 1833, the Slavery Abolition Act toplace and this altered
very deeply the life of Antoinette’s family, who dhdbeen made rich as
slave owners. Because of this social moment, idstégorivileged, her
family was now seen as decadent. They were regalmedhe
community as “white cockroaches” because they witige people who
had neither money nor prestige. This early expedess an outcast of
the community is only the beginning of Antoinettesnflict with her
origins and identity. In part | of the novel itpessible to perceive that
Rhys is tackling the issue of colonialism direcince she talks about
the former slaves and the status that the fornaesbwners occupy in
the community.

Connecting more precisely the issue of literatunel @ost-
colonialism, fiction portraying post-colonial issubas been concerned
not only with the effects of the process of colatian in the past, but
with the impact and influence that this procesk lsiis on the former
colonies nowadays. Furthermore, one of the mairatibves of post-
colonial literature is, as mentioned by Ashcroftifféhs and Tiffin
(2002), “to cover all the cultures affected by theperial process from
the moment of colonization to the present day. Thhkecause there is a
continuity of preoccupations throughout the histariprocess initiated
by European imperial aggression” (2). One of ttee@s in which Post-
colonial literature and criticism is the strongesthe Caribbean. The
Caribbean is a region with a complex backgroundingithe cultures
from the Awaraks, natives who were eradicated duslonization, and
from Europe, since many aspects of European cultare incorporated
and assimilated by the Caribbean. These countaes been influenced
by the colonizer's culture throughout centuriescduse the colonized

9 Wide Sargasso Sep.79.



have had their cultures partially erased by theowmy forces of the
Empires. More than that, many cultural aspecthefcblonies mimic or
appropriate cultural aspects that come from therspér. In light of
that, the relation between the colonizer and thieniwed is a very
intricate one and the boundaries between the c@ahiand colonized
are indistinct.

Taking into account the debates surrounding Pdst@
Caribbean literature, it is possible to state thatnovelWide Sargasso
Sea(1966) is emblematic of these issues. As Antoin€ttsway stands
for the side of the colonized in the novel, shéhesvoice of the “other”
in the (hi)story, a side which has been ignoregpeessed, silenced and
many times forgotten. Because Antoinette was barth mised in a
place with complex social and cultural formatioher experience is a
different one, detached from the stable or fixechmiegs, crystallized
by the power of hegemonic societies. Among the eildm that
contribute to her experience of displacement arecieole identity, her
marriage to Edward Rochester, and the final monmetite novel, when
she is forced to move to England.

Antoinette Cosway’s creole identity is one of thstfaspects
that indicate her in-betwenness and complexityhdugh she was born
in Jamaica and her mother was from Martinique, fagier was an
Englishman. This hybrid background plays an imptrtale in shaping
Antoinette’s different perspectives in terms ofntiy, as she seems
torn between places and haunted by the ideas ohgielg and fixity. At
one point she asks her husband Edward Rochedteit tfue,” she said,
‘that England is like a dream?” (Rhys 48). Althoulghtoinette Cosway
has heard many times about England, although slseraiged in a
family with English customs, she has seen Englarg io pictures and
textbooks. It was a distant reality to her.

Another way in which Rhys presents Antoinette a®aisider
is related to her marriage, through which Rhys sppadhe relationship
between colonizer and the colonized in the charskeAntoinette and
Rochester. His reactions demonstrate that he theémtened by his
wife’s in-between identity. At one point in the stpafter observing her
for a while, Rochester states that her eyes ae l&mge” and that they
are “long, sad, dark alien eyes. Creole of purelisimglescent she may
be, but they are not English or European eithe®).(? this passage,
Rochester is trying to categorize his wife, buteime fails at that, he
refers to her eyes as alien. As a matter of faet,word “alien” comes
up a few other times in his narrative, always ezato the things
Rochester cannot tame, categorize or understardisBly because her
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background is not merely English or Caribbean, Awtbe learned to be
suspicious of single stories. Although her fathesviEnglish and she
was brought up in an environment culturally and necoically
influenced by the British Empire, she can relatethtat culture only
faintly. This is one of the very first things thegt them apart, because
Rochester feels uneasy when talking to his wifeualiengland. He
cannot understand the fact that she does not sesesiiperior and more
developed than the Caribbean.

But Antoinette’s point of view is not the only opeesented in
the novel, since Rhys also portrays the side of d¢bl®nizer and
oppressor in the character of Edward Rochester.oppeessive way in
which he deals with his wife is emblematic of thelent relationship
between the colonies and the colonizer. Edward &sieh is the
personification of English culture. Although he @snfrom a rich
family, his father has left all his state to hidedt son, leaving Rochester
with nothing. This is why Rochester must marry imis fortune and
forcefully gets married to Antoinette Cosway. Altigh they both share
an unfavorable position within their families, Resker does not seem
to show understanding towards Antoinette. On thatreoy, upon
getting married to her, Rochester feels the neexéot his power as the
male and the husband. Maybe because he was nabepawerful in
his past, Rochester saw his marriage to Antoireetthis first chance to
feel superior. But this is not what happens whenhgster first arrives
in the Caribbean. Rochester’s first encounter viith Caribbean is
overwhelming to him, because he is able to realigevariations,
different meanings and possibilities. On the onedhde can see how
lovely it is, he can appreciate its beauty; ondheer, he is oftentimes
suspicious about the land and imagining about #duees it hides. The
environment is extremely oppressive to him, may&eabse he wants to
be part of this loveliness but is unable to. ThédoWang passage
portrays Rochester love/hate relation with the ltsan landscape and
his wife, as he cannot grasp what he sees asiagic. As he states,

| hated the mountains and the hills, the rivers and
the rain. | hated the sunsets of whatever colour, |
hated its beauty and its magic and the secret |
would never know. | hated its indifference and the
cruelty which was part of its loveliness. Above all
| hated her. For she belonged to the magic and the
loveliness. She had left me thirsty and all my life



would be thirst and longing for what | had lost
before I found it. (103)

Aside from being surrounded by an environment loafeel
comfortable with, Rochester also feels threatengd this hybrid
experience in Antoinette’s identity. When Rochestegalizes
Antoinette’s views towards England, at first hedrto change her mind.
He reveals that his wife “often questioned me alingland [. . .] but
| was certain that nothing | said made much difieee Her mind was
already made up [ . . . ] and her ideas were fi¥dzbut England and
about Europe” (56). But what happens here is tleahBster’'s ideas are
the ones that are fixed. He cannot accept thetfeattAntoinette may
relate both to England and Jamaica, and many tiredges to convince
her of England’s superiority in terms of economy &nowledge. When
she states that she loves Jamaica, Rochestehéelhat she does not
know ‘the world’, and by world he means England.dées his world as
universal, while her world is “wild, untouched, aeoall untouched,
with an alien, disturbing, secret loveliness. Ah#tapt its secret” (52).
Her world is the “other” world, the world he doest have access to, the
world he cannot understand. All the time Rochefgtels vulnerable and
threatened: “I feel very much a stranger here...l fieat this place is
my enemy and on your side” (8).

The dynamics of hierarchy critiqued by Rhys throbgh main
characters can be related to what Edward Said kawetl as
“Orientalism” (1977), even though she is portrayitig relationship
between England and the Caribbean. Similarly to twiegppens in
Orientalism, Europe has also fabricated a unified stable version of
what Caribbean culture is. European culture hastiated itself while
“othering” the Caribbean as the exotic and theriafe After marrying
Antoinette, Rochester feels his “power” is beingrewnore threatened
because he cannot make his wife see the world does. He also
feels threatened by his wife’s “double conscious &sbecause he has
never experienced the world with the possibilitytwb points of view.
But what affects Rochester the most is that, befméving in the
Caribbean, he felt superior because he was onidheo§the colonizer.

9 W.E.B. Du Bois’s concept. He referred to doublesmiousness as the “sense of always
looking at one’s self through the eyes of othefsneasuring one’s soul by the tape of a world
that looks on in amused contempt and pity. One &¥els his two-ness,—an American, a
Negro; two souls, two thoughts, two unreconciledvistgs; two warring ideals in one dark
body, whose dogged strength alone keeps it fromghteirn asunder”. (2007: 8)
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However, that feeling of superiority falls apartevhhe arrives in the
Caribbean and when he sees Antoinette: “Sombrel@déom sombre
place” (40). There, when he encounters that settirgealizes that his
power is nothing but an illusion. He realizes tBagland’s superiority
is merely an idea, and that his power as a maasesdsolely upon the
construction of his wife as “inferior”. Even Chiaghine, the black
Martinican servant, who apparently does not holy g@ower, is
dangerous in his view. Indeed, she can see thrbungh

Everybody know that you marry her for her
money and you take it all. And then you want to
break her up, because you jealous of her. She is
more better than you, she have better blood in her
and she don't care for money — it's nothing for her
(91-92).

Antoinette becomes even more displaced within harriage
when Rochester fails at understanding his wife’'pegience of in-
betweenes, but more specifically when he understatitht his
“powerful” position is all the time threatened betsupposed “other”.
Upon understanding this position, one of the waysviich he tries to
dominate her is by taking away her name and callieg Bertha.
Antoinette picks up on his strategy and tells htBertha is not my
name. You are trying to make me into someone &aking me by
another name.” (88). When he realizes he cannotenrahktoinette
change her mind about English culture, he takesarstdge of his
position as the husband and male of the house ecided Antoinette’s
fate. Similar to the natives who were annihilatgdh® colonizers when
they refused being converted, Rochester annihilaitesvife’'s identity
when she refuses his power.

Just as the discourses produced about the Orifluénce the
lives of people in the Orient, the discourses traiduce England as
superior and stronger grant Rochester the powerdase Antoinette’s
culture. They also lead him to obliterate her &siman being, since the
discourses fabricated about Caribbean people bgpgean culture are
monolithic and cannot accommodate variations. $h&d longer a
person; she is an object, a thing Rochester caly dasaway with. This
is one of the moments in the novel where Antoinddels most
displaced: she has been stripped of all the ththgs constitute her
identity, like her name and her place of origin.



As generally recognized by critics, Jean Rhys’ towesually
depict female experience through characters tleatisplaced, because
they live in a world which tends to favor white,ddie class men; her
women attempt “plural identities” (Emery xii). Haromen are usually
not in favorable positions, due to their lack ofmeo, money, gender,
status and so on. Taking up the second researdtiquef this study,
interested in comparing Sasha and Antoinette’s laigment, it is
possible to state that they share a similar expegieWhen it comes to
their nationalities, both Antoinette and Sashagefheing categorized.
Antoinette Cosway because she can relate to Engladdlamaica. Her
struggle is related to the fact that she doesewltghe is only Jamaican,
mainly because of two reasons: 1) her father's gpaeknd; 2) having
been raised in a culture highly influenced by EsigliHowever, while
growing up she had never visited England, so tothésr place remained
a dream. “Is it true,” she said, ‘that Englandiiee a dream?” (Rhys
48). Sasha Jensen experiences conflicts regardingrigins because,
although she is formally English, she likes to rteim her nationality a
mystery. Instead of fixating in one specific seajtishe tries to connect
with a few bars and hotels on the streets of Paris.

Their relationships with other people also makertlusplaced:
because of their hybrid background, people havabteo connecting
with them. Antoinette Cosway’s relation with thenoounity she was
raised in is very problematic, since the commuaodwgsiders her and her
family “white cockroaches”. This is one of first ments in her life in
which Antoinette is distanced from other people.eiWkshe grows older,
Antoinette gets married to Rochester and facem#asiexperience. He
cannot understand her hybrid background, as mesdigmeviously in
my analysis, and this is one the reasons why theget apart.

Although both characters similarly have problemasrzzting
with others, the reasons behind this reality difasha cannot connect
to some people because there is an asymmetry ierposlated to class
and gender issues, and to others because theyaaderwers like Sasha,
looking for a place to call their own. Because otblearacters cannot
understand Antoinette or Sasha’s background, tleeyl tto keep a
distance from both women. In that sense, | see tlisplacements as
acts of resistance to a society which wants todstatize, categorize and
diminish them. Their hybrid experience is threatgnio a world which
is easily divided by dichotomies. Both Antoinettesay and Sasha
Jensen are larger than these categorizations. @ba that their
displacement and hybrid experience can be considareplace for
resistance is the issue | shall present in the pettof my analysis.
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CHAPTER Il
“WE LOST OUR WAY TO ENGLAND **:
Displacement and hybridity as a site of resistance

Whether | accept it or not, the natures
of I, you, s/he, we, they, wo/man
constantly overlap. They all display a
necessary ambivalence... Despite our
desperate eternal to contain and mend,
categories always leak. (Min-Ha 1989)

Literature is usually believed to describe the vgagiety has
established itself, but one of the most powerfyleass of literature is
that it also presents the possibility of questignsome of the models
that people live by. It has been the quest of manyers to offer a
critique of the status quothrough their texts, and many take this
opportunity to raise an awareness of the injustlmesight on by that
very status quoThrough its characters and stories, literatureprasent
alternative representations related to people'ssliin several aspects,
such as gender, sex(uality), race, nationalitythedvay social relations
are lived. Concerning the impact that representaiiofiction has on
real life, Patricia Stubbs remarks\Wiomen andFiction (1979) that “our
images create the world for us; they shape ourctousness” (4).

Thinking more specifically about women’s lives innaale-
dominated world, the way women were depicted itidic became
important for the very definition of womanhood. #kst, there were few
women writers and the representations of femalerachers were
limited. As regards the stereotypical female regméstions in literature,
Virginia Woolf (1989) questions “the peculiar nauof woman in
fiction; the astonishing extremes of her beauty dmuiror; her
alternations between heavenly goodness and helipravity — for so a
lover would see her as his love rose or sank, waspgrous or
unhappy” (83). Not only were women reduced in teroistheir
personalities, but, as Susan Gorsky (1972) stat@sien did not have a
wide variety of experiences they could live. THainction was “to look
forward to marriage as their proper goal, and tpeek in marriage to

1 wide Sargasso Sea62. Part Three of the novel. Antoinette is alseim England but can’t
believe it. For her, England remains a dream.



see their parent’s authority exchanged for thateir husbands”. As a
result of that, female characters were mostly idstt to the “inner
world” of feelings and represented through theiorfeéstic and sexual
roles” (29). This recurrent portrayal not only moijed women'’s reality,
but also perpetuated the kind of role they shoulfilifin society and

what possibilities they had in the real world (31).

Nevertheless, there was a shift in women’s lives, only in
literature, but in real life too. With the rise feiminism and all the social
commotion it brought, women not only started tdizeathat they were
under-represented in literature, but started qoueisiy how they were
portrayed: usually as wives, mothers, sisters, anthost cases, related
to the men around them. Their relations to othemetw were thus
limited and reduced to their “rivalry” for men. Aming to Virginia
Woolf (1989[1929]), for centuries, in fiction, womevere “not only
seen by the other sex, but seen only in relatiothéoother sex” (82).
Gradually, the critical awareness brought by treaglof feminism led
many women to express themselves through theiingsit Women’s
portrayals attempted a different perspective onirerty: they no
longer accepted the limited possibilities presemdethem in fiction and
in the real world. Such writings discussed the pegs of women who
could no longer take the patriarchal mode of I¥éore specifically,
these writers wanted to adopt instances of resistam their literary
pieces by presenting new scripts and other posbilfor women in
terms of lifestyles. In this sense, | believe thean Rhys is one of the
female writers who attempt to portray women wittlifferentiated view
— women who resist a world ruled by white men. Mothhe research
conducted on Jean Rhys’ novels focuses on howuti®@abrings into
discussion the theme of oppression through her ofaracters.

When considering the novels Rhys published duitieg30’s --
Leaving Mr. Mackenzi€1930), Voyage in the Dark1934) andGood
Morning, Midnight (1939) — , the pattern amongst her characters is
evident because all her women present conflictioiipns in relation to
their identity and place of belonging. Julia Mart{heaving Mr.
Mackenzie)s a woman in her thirties who has been depenalemhen
financially, another criticism presented in Rhysttibn. Another
similarity Julia shares with Sasha Jens&odd Morning, Midnight) is
the fact that both are torn between England ands.PAnna Morgan
(Voyagein the Dark) is taken away from her home in the Caribbean
after the death of her father, sharing a similapegience with
Antoinette. Rhys’ last novell/ide Sargasso S€4966),does not differ
from this debate, since it also deals with the therhdisplacement. In
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fact, it brings even more debatable themes, sinisea prequel tdane
Eyre, Charlotte Bronté’s eighteenth-century Bildungsamm known
worldwide as a masterpiece of English literatureheW questioned
about her idea to give life to the “madwoman in &tic” present as a
minor though important character dane Eyre Rhys is said to have
replied:

When | readlane Eyreas a child, | thought, why
should she think Creole women are lunatics and
all that? What a shame to make Rochester's first
wife, Bertha, the awful madwoman, and |
immediately thought I'd write the story as it might
really have been. She seemed such a poor ghost. |
thought I'd try to write her a life. (gtd in Nancy
Harrison 128)

Upon reading Rhys’ comment about the creatiokVale Sargassd&ea
I understood that, although there is no doubt treat novels can be
considered a critique to a society which constamtigrginalizes its
women, it is also possible to find room for resis& in her narratives.
When writing about Antoinette, Rhys decided to tellthe “other” side
of the story. By bringing Antoinette to life, Rhgeeated the opportunity
to question reductionist and stereotyped viewshenQaribbean as the
exotic and undeveloped culture. According to HomiBKkabha (1994),
stereotypes are “major discursive strategies” ef ¢blonial discourse
because they rely on the fixity of meanings (6&)isTsame fixity of
meaning is what allows the colonial discourse féllfits quest, which
is to “construe the colonized as a population @feterate types on the
basis of racial origin, in order to justify conquemd to establish
systems of administration and instruction” (70).offrer aspect that
adds to this discussion is th&ide Sargass@&eais a prequel to a classic
piece of literature. Rhys chose to develop a charabhat had already
been created and read by many people, and thissrtakenarrative
even more powerful as a revisionist piece. In Heatse, Rhys’ prequel
can be regarded as a tool that the writer usemfmwer the ones who
are on the “Other” side of the oppressive binamdgch constitute
society.

This desire to challenge and innovate also be seen in Rhys’
writing style and choice of themes. She makes #atjuse of stream of
consciousness and nonlinear narrative. Her protsigorfragmented



narratives are a reflection of their mental statdight of the struggles
they face in a patriarchal society, not to menttmat this fragmentation
can be understood as a reference to their own itigsntwhich are
multiple and complex. As pointed out by CristinaeBgana Voicu
(2014), when discussing Rhys’ literary devices elnaracterization,

[bly depicting such characters, Rhys criticizes
modernity’'s tendency to order reality by
constructing binary oppositions, which reduce
people to homogenous categories. She shows how
this view is mistaken and destructive and
highlights the heterogeneity of human existence
and exposes the provisionality of truth and the
instability of meaning. (86)

In a way, Rhys breaks a certain kind of literarnftgra in order to
reinforce the idea that Sasha Jensen and AntoiGesevay escape the
borders, inside and outside the text.

Considering the aforementioned aspects, | would lio
propose another perspective for discussing Jears’' Riharacters. |
believe that, although her characters have suffefiein great
oppression, they have also found in this oppresaiaertain kind of
strength, or, at least, some way to fight and resifriarchal values and
categorization. When referring to categorizationnéan the limited
view the environment and the social order imposes Rhys’
protagonists in terms of the multiple axis of thdentity: their gender,
their nationality and their social class. Speciégamples will be
provided later on in this chapter.

The objective of this chapter is, therefore, tontifg the ways
in which | believe that Sasha Jensen (GMM) and ietite Cosway
(WSS) have found in their displacement and hyluhtity a place to
call their own. It is my view that their displacemi&an be considered a
site for resistance and creativity; their [dis]@aent is the very place
they perceive as an alternative version of a waitdch is constantly
trying to tell them they are useless and powerlelen it comes to
making decisions about their own fate. In ordedawgelop this analysis,
I will present my views on both characters simuwgtaumsly, considering
aspects such as their relation with other peopbeyality, how they deal
with the roles more evidently delegated to womeringutheir time —
such as taking care of the house, the husbandhendhildren — and
finally, how they perceive identity and belonging.
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SASHA JENSEN'’S AND ANTOINETTE COSWAY'S
RELATIONSHIPS

The way both protagonists deal with their famil&sares a
similarity in the sense that both Sasha and Antt@rdo not have a good
relationship with their relatives. In GMM, the remddoes not learn
much about Sasha Jensen’s family, except for anfiewents in which
she makes reference to them. One moment in thel mdveh makes
obvious the broken relationship they have is whash8 goes back to
England to ask for help after trying her life inrBaWhen she meets a
male relative, he asks her “Why didn't you drowrurgelf in the
Seine?" (42). What Sasha gets from this interadg8oher inheritance,
which was left by a female relative who also reraanmystery to the
reader, as her name or relation to Sasha is neverled. This trifling
amount of money allows Sasha to buy basic thingsilfil her needs,
and no names are mentioned as the reader doemowtdxactly how
she was related to those two family members.

Much like Sasha, Antoinette does not have a goladioaship
with her family, more specifically her mother. Inetfirst part of the
novel she explains how much Annette, her mothesireated or simply
ignored her existence: "She pushed me away, nghiplbut calmly,
coldly, without a word, as if she had decided oawd for all that | was
useless to her” (18). Ever since she was a childpiAette had to take
care of herself, since her mother devoted all kention to Antoinette’s
younger and frail brother, Pierre, “who staggerdeemwhe walked and
couldn’t speak distinctly” (17).

Annette’s uncaring demeanor toward her daughter nmybe
completely related to Pierre’s condition only, kaléo to Antoinette’s
connection with the place they lived in and its gleoAs an outsider,
from Martinique, Annette disliked the Jamaican camity surrounding
her house and felt ashamed that they consideredarérher family
“white cockroaches”. As Antoinette remarks about mether, “[tlhen
there was the day when she saw | was growing upite wigger and
she was ashamed of me, it was after that day tray#hing changed”
(120). It is possible to understand Annette’s dohfbecause while
Antoinette’s father was alive and the Jamaicarhadtnot passed, they
had prestige as slave-owners. After this eventrytiveg changed:
Antoinette’s father passed away, and all that wfitd Annette and the
children was the house and some of the staff whoked in it.
However, they did not have a lot of money and, @m df that, had to



deal with the community’'s hatred toward them, sirtbe family
reminded the blacks of slavery times. When Annegtdized that her
daughter was mixing up with that culture, she ésltbarrassed, and her
conflict is evident because “[w]hile Annette idigied to the generation
of slavery, Antoinette must achieve a new iderftitythe white Creole,
one that is harmonious with post emancipation Jeaia{Melody
Carriére 2007 89).

One important relationship developed by Antoingitetially as
a result of being displaced in her own family, & bond with the house
servant Christophine. She is the embodiment of ¢héural in-
betweeness present in the Caribbean, as beconasircl&ntoinette’s
account of her:

She was much blacker — blue-black with a thin
face and straight features. She wore a black dress,
heavy gold earrings and a yellow handkerchief —
carefully tied with the two high points in frontoN
other negro woman wore black, or tied her
handkerchief Martinique fashion. (18-19)

Christophine brings into the narrative many asp#us are part of the
diverse Caribbean formation due to her origins —tid@gue —, her
religious beliefs — connected to obealand her songs in patois, which
caught Antoinette’s attention because she wantedntterstand the
meaning of the words. In my view, their connectibrings about
instances of in-betweeness as resistance in tiereit levels.

Firstly, Antoinette considers Christophine her ekisfriend,
even if they come from different origins and soai#dss. This also
accentuates Antoinette’s in-between position witién family, because
she spends more time with Christophine than withdven mother: “I
spent most of my time in the kitchen” (18). Besitlest, having a close
relationship with Christophine makes Antoinettednawre contact with
other cultural aspects, such as different languagédigious beliefs and
dressing styles. Secondly, their bond is a registam patriarchy, which
oftentimes has women competing with each otheroifette can count
on Christophine from her childhood to her adulthdbds Christophine
who confronts Rochester when he makes Antoinelife’sniserable, as
will be later on developed in this discussion. Amébte and
Christophine’s relationship defies the boundariesarial class, race,
and can be regarded as a resistance to the coonemti a society that
would consider their closeness inappropriate. Awibe is explicitly
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confronted by Rochester about this issue when sések and hugs
Christophine, affirming that he wouldn’t “hug andskthem? (my
emphasis 83). By referring to Christophine as “theme is delineating
the distance between himself and the servants, égrating a certain
tone of disdain towards them.

From this experience within their own families, theo
protagonists have learned how to be independenhawdo explore the
world on their own. Their relationship with thearhilies indicates that
both have experienced displacement since early northéir lives,
because they were not given specific roles to Ifuléspecially as
daughters. This literary representation of the atigrs as not devoted to
their family breaks away from the recurrent soeiadl literary patterns
of the woman as family oriented, in which young vemnwere expected
to fulfill the roles of prodigious daughters who aeatheir family proud.
This was common in western literature until theibeipg of the 28
century.

Aside from being displaced within their familieSasha and
Antoinette share another similarity as grown womesither of them
complies with the roles usually assigned to adwimen during their
time, which were those of being dutiful wives arel/ated mothers. In
relation to marriage, the two women marry for oeason: the financial
and emotional support that supposedly only mendcpabvide at that
time (or so Sasha and Antoinette thought). Saslean¢he money
because she has no studies or career to suppeedifhand Antoinette,
because the only money she would ever have aacésser dowry.

Although both women lean on men to get financiglpgst, in
the end they are the ones who make or already tievenoney. In
Sasha’s case, she mentions that neither she nar, Banthen husband,
had any means to support themselves: “He seemead presperous
when | met him in London, but now no money — nixha¥/happened?
He doesn’t tell me” (114). After living in poverfgr a while, she is the
one who gets out of the house and makes the monsypport herself
and Enno. At first, she works as a prostitutendgcated in this passage.
After her meeting with Mr. Lawson, Sasha comes hantle a hundred
francs and says: “It's my dress. | feel so awfukel so dirty. | want to
have a bath. | want another dress. | want clearmucdthes. | feel so
awful. | feel so dirty’” (120). This statement sugpfs that she feels
guilty about the situation, even though they wessperate and needed
to earn some money. Later on, she starts givingaf@iEnglish lessons



in order to improve their financial situation: “ivg English lessons. Ten
francs an hour” (131).

Although this presents an apparent subversion ef rtiles
usually associated with men and women, especislthey were back in
the beginning of the 2Dcentury, Enno is the one who controls the
money. The narrative also indicates that this praavas common not
only between them, since there is another couple s#ems to present
the same behavior. As Sasha and Enno watch thdet®wgrgument
because the husband is irresponsibly spending ifesswnoney, Enno
gets worked up about the woman’s behavior and sags “That to call
itself a woman!”. By referring to her as “that"ehs turning her into a
“thing”, because her behavior is not that of a womfsccording to him,
women should not rebel or reveal themselves, mess Question their
husbands, even if the money is the wife’s. Sashhesto his remark
“But it was her money™, but he ends the dialoghg saying “’Oh
well,” ‘he makes very good use of it, doesn’t he? itHakes much better
use of it than she would™ (123). This is very emtbhtic of their
relationship, as he is the one in charge for theawo

A little different is the case of Antoinette, besaushe already
had the money inherited from her family, but allitojoes to Rochester
once they marry. She is aware of this reality anentions it to
Christophine at one point: “I have no money of mynoat all,
everything | had belongs to him [...] that is Englistw" (100). Her
husband, Rochester, actually depended on her dowrgive something
of his own and to look good in the eyes of his dathiThis becomes
evident when Rochester thinks about his marriagentoinette:

I have not bought her, she has bought me, or so
she thinks. Dear Father. The thirty thousand

pounds have been paid to me without question or
condition [. . .] I have a modest competence now.
I will never be a disgrace to you or to my dear

brother, the son you love (63)

These two men’s dependence on the women becomas cle
because Enno needs Sasha to support him, andanly cdees not fulfill
the role of the provider, usually expected of mEdward shares a
similar position to Enno’s, because in his own fgrhe is the youngest
son and therefore does not share the same prestiges older brother.
In the way that Edward addresses his father itléarcthat he is
victimizing himself when saying that he is nevemgpoto be his father’s
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disgrace or when he refers to his brother as thedlane, not him.
Rochester marries Antoinette purely because hesneedmoney. Deep
down, he is just a social climber. This situatie@nves to highlight that
his powerful position is actually somewhat questiale, which happens
when Christophine tells Rochester that she knows for what he is
and what his true intentions with Antoinette are:

She is Creole girl, and she have the sun in her.
Tell the truth now. She don't come to your house
in this place England they tell me about, she don't
come to your beautiful house to beg you to marry
with her. No, it's you come all the long way to her

house-it's you beg her to marry. And she love you
and she give you all she have. Now you say you
don’t love her and you break her up. What you do
with her money, eh? (143)

As Christophine exposes that it was Rochester whafter Antoinette,
his position of power is questioned by his servanperson considered
inferior in terms of race and social class. Hertesiteent exposes
Rochester's vulnerability as the younger son wheasily ignored by
his father and who must marry an heiress in omédralve money of his
own.

When it comes to fulfilling the roles of mothergither Sasha
nor Antoinette has this experience. Although Sadeasen gets
pregnant, she loses her baby when it is just a dews old. For
Antoinette, being a mother is not mentioned in angment of the
novel. The fact that both women are not mothers bwyonsidered a
challenge to the social belief that women are ndy fwomen unless
they become mothers. None of them mentions thetffi@attnot being a
mother makes them unhappy or incomplete. By nosgueng this
conflict in the novel, Jean Rhys is opening newsjimlities in the lives
of women that, for centuries in literature, had rogertrayed as “the
angel in the house”.

“The angel in the house” is a term referred to empesually
assigned to women: they had to be pure, calm armgbtsiike angels.
They had to obey, give their best advice to ottempe and be lovely.
Women should also stay confined within the wallsadiouse and thus
devote themselves to taking care of the house lavgktwho live in it. |
believe that, by [dis]placing both characters ag&sihose walls, Rhys



has killed the “angel of the house”, something Wiig Woolf pointed
out women authors should do in her speech entifRdfessions for
Women”. As she put it, “[k]illing the Angel in thdouse was part of the
occupation of a woman writer”, because only aftilinlg this angel
women could be free to try and do what they want&ad.only that, but
as Gilbert and Gubar (1979) pointed out, “womentrkilisthe aesthetic
ideal through which they themselves have beenetkilinto art” (60).
By killing the angel of the house, Rhys is not rherelling those
limited spaces which women could inhabit, but shal$o questioning a
literary aesthetics which had been establishedgisliterature and that
was oppressive towards women.

This leads to another aspect of their private ligasha and
Antoinette’s sexuality. In Sasha’s case, throughbwet novel she has
sexual encounters with many different partnersptieg liberty when it
comes to choosing her sexual partners. This patraay be linked to
the “New woman”, a feminist ideal that emergedhie tate nineteenth
century and represented many changes in the liveemen, including
their sexual life. As stated by Andrzej DiniejkoO@®), “The New
Woman fiction emerged out of Victorian feminist elilon and boosted
debates on such issues as women’s education, wersaffrage, sex
and women’s autonomy”. So, according to the priesipprought on by
this critique, the new woman should not be an dbjaa take charge of
her own sex life and desire. This concept impliezmen should have
the liberty to choose their sexual partners as.well

In GMM, the last scene presents what could bepnéted as a
different type of sexual interaction between Sasiha men. After
refusing René’s advances, a man Sasha had beeg @aiirwith, she
decides to seek comfort in the arms of her next-edwighbor, whom
she dislikes: “I don't like this damned man...” (14rom Sasha’s
description of the scene, although she does not hay feelings for
him, she is making all the sexual moves, contrgstive situation she
had experienced with René a moment before, wherevase forcing
himself on her. Most of the relationships preserite@MM privilege
men over women, and Sasha is often entangled witiregsive or
aggressive men. In this last scene, however, itmsethat Sasha
embraces this stranger and is in charge of her loody, as her last
words are: “Then | put my arms around him and pini down on to the
bed, saying: ‘Yes — yes —yes . . .” (190). A mietailed account of this
particular scene will be developed at the end isfdhalysis.

When it comes to Antoinette, there is explicit refece of her
being sexually active with Daniel and later on witler husband,
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Rochester. Moreover, sex seems to be the only moniesy
communicate well, as Rochester mentions how plaatisex feels for
them: “Very soon she was as eager for what's cédeidg as | was —
more lost and drowned afterwards" (84). Rochesy adds that he
watched Antoinette “die” many times during sex,erehg to her
orgasms: “I watched her die many times. In my wagt in hers. In
sunlight, in shadow, by moonlight, by candle-light the long
afternoons when the house was empty. Only the amthere to keep
us company. We shut him out” (84).

Antoinette’s explicit sexual desire breaks anotbetern in the
literature of the time, which usually suppresseg armerest women
might have in sex. In Antoinette’s case, she reatlypys the experience
of making love to her husband and she is not afohidxpressing it.
However, the reference to Antoinette’s being sdyubbppy soon
ceases to happen once Rochester loses interedr,rbécause their
connection isn't real — he can only see her as lgacb and as his
property. As Rochester admits to himself “[a]s tloe happiness | gave
her, that was worse than nothing. | did not love heas thirsty for her,
but that is not love. | felt very little tendernefkw her, she was a
stranger to me, a stranger who did not think ol d&sel did” (85). This
might explain why Rochester easily gets rid of Amétte later on, since
he clearly can’'t connect with her because she ¢hiakd feels
differently, and this demonstrates his closed ntindifferent points of
view.

Furthermore, his distance from Antoinette is ndyaelated to
his powerful position towards his wife: it is als®ated to his fear of the
wildness of the nature surrounding him — a wildribss he believes is
part of Antoinette and her sexuality. According Beanna Madden
(1995), "Antoinette is so closely identified witlerhtropical islands that
they seem to be extension of each other. The lapdsdbecomes
engendered through this close identification, amtokette becomes a
manifestation of place" (166). Through Rochestegaction to the
nature and landscape surrounding him, Rhys oppusese/rationality,
a dichotomy which asserts that rationality is pesiwhereas nature is
uncontrollable. Rochester feels threatened by fthisdscape that
overwhelms him, maybe because the unknown scares "iti was a
beautiful place — wild, untouched, above all unteed; with an alien,
disturbing, secret loveliness. And it kept its seci’d find myself
thinking, ‘What | see is nothing — | want whathitles— that is not
nothing™ (79).



As opposed to British women of the time, who livetter the
strict Victorian concepts of femininity, Antoinettescaped those
delimitations when it came to expressing her setyu&he enjoyed and
sought for sex, something that played against iméhé end, because
Rochester associated her behavior with somethimgtive. As Edna
Aizenberg (1999) points out, “sexuality and misgeg®n play an
essential role in this incendiary mix, since Rotkiesomes to perceive
Antoinette’s honeymoon pleasure-in-sex as the cngmyphomania of a
‘dark alien™ (464). During the Victorian Age, womeded restricted sex
lives not only because they should have sex onilgef were married,
but also because they should not explicitly enjoyg aeek for sex.
Antoinette defies these ideas during a time whemerds sexuality was
related to their moral and civility. As pointed dut Robert Kendrick
(1994),

[b]ly attempting to imagine Antoinette into the role
of a proper English wife, he is forced to recognize
her ultimate inability to conform to the discourses
which constitute the normal within the frame of
English upper class subjectively. (241)

Discussing both characters’ portrayals as womenglation to
GMM, the fact that Sasha does not fulfill the rotésthe perfect wife
and a mother is what makes her free to experiefta she wants. On
the one hand, it is possible to understand Sasaeksof a home as a
longing to find one, but on the other, she is tieavalk as she pleases,
as she does not have the physical constraints hafuae or family to
hold her down. In Antoinette’s case the situat®arompletely different,
because the fact that she is married traps hessituation she can't get
out of, especially because of her financial deprogleln this case,
Rhys is not exactly portraying Antoinette in anamative or liberating
situation, but rather denouncing how oppressivatimiships were for
women. Because of the social norms of lat8 déntury, Rochester had
the power to rule his wife’s life. However, whatiftrates him is that he
can't control the way she thinks or her behavioe. ¢4n’t control her
relationship with Christophine and her views onusdixy. Although he
locks her up in the attic, still, she resists.

SASHA JENSEN'S AND ANTOINETTE COSWAY'S
NATIONALITY
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Another aspect both characters refuse categoneaion terms
of their nationalities. IrGood Morning, MidnightSasha refuses having
her identity pinned down in terms of one place. &feses to settle
because her nationality is not connected to wheeecemes from, but to
many of the places she has been to. She cleadgagfbeing identified
as English and she has a connection to the innwsédrotel rooms she
has stayed in. Although Sasha'’s relationships tgldfrd and France
remain complex, Rhys does not seem to offer a &fralternative place
where Sasha would feel at home (Erica Johnson R&her, Sasha’s
attempt to connect is related to many differentg@gawithin the cities
and streets she aimlessly wanders in:

My life, which seems so simple and monotonousedly
a complicated affair of cafés where they like md aafés
where they don't, streets that are friendly, stettat
aren’t, rooms where | might be happy, rooms whesiealll
never be [. . .] (Rhys 46).

Sasha'’s decision to go back to France, where sthédivea for
many years in the past, may be related to thetlf@ttParis is the only
place she ever felt closer to “home”. As a youngnan, Sasha idolized
Paris in the sense that it provided hope for a aed better life: “We
shall be quite alright as soon as we get to Pétis9). However, when
she gets back to Paris, Sasha realizes her lagumpiose and feels
detached from everything and everyone. It is clehen, that she
experiences a profound sense of dislocation irtioeldo Paris as well,
because her views towards it are also ambival&dri$ is looking very
nice tonight... You are looking very nice tonight, rbgautiful, my
darling, and oh what a bitch you can be! But yaindikill me after all,
did you? And they couldn’t kill me either” (16). this part of the novel,
Sasha is referring to her attempt at suicide, byvding in the Seine:

Saved, rescued, fished-up, half-drowned, out of
the deep, dark river, dry clothes, hair shampooed
and set. Nobody would know | had ever been in it.
Except, of course, that there always remains
something...Never mind, here | am, sane and dry,
with my place to hide in. What more do | want?

I'm a bit of an automaton, but sane, surely — dry,
cold and sane. Now | have forgotten about dark



streets, dark rivers, the pain, the struggle ared th
drowning. (45)

Even though there seems to be a constant pressmnesbciety
and from herself to define who Sasha is in termsxatfonality and
social class, she resists that social pressurthelfollowing statement,
Sasha presents an insightful comment on societyizaads:

That’s what they look like when they are saying: [
.. . ] Who are you, anyway? Who's your father
and have you got any money, and if not, why not?
Are you one of us? Will you think what you're
told to think and say what you ought to say? Are
you red, white or blue — jelly, suet pudding or
ersatz caviare. (92)

By questioning her English background, trying tonmect
herself with French culture but acknowledging sheadt French either,
and by expressing herself through different langsagasha refuses to
limit herself to a single way of communicating a@odone specific way
to settle. Sasha’s refusal for everything and enegyto be classified as
either this or that highlights her struggle in tiela to categorization:
“Back to the hotel without a name in the streethaiit a name. You
press the button and a door opens. This is thel Mégtaout-a-Name in
the Street Without-a-Name, and the clients havanaimes, no faces”
(145). From the many evidences in the text, itasgible to state that
Sasha acknowledges her complexity in terms of ierand in-
betweenness. As Salmon Rusdhie (1991) points out,

[tihe effect of mass migrations has been the
creation of radically new types of human being:

people who root themselves in ideas rather than
places, in memories as much as in material things;
people who have been obliged to define

themselves--because they are so defined by
others—by their otherness; people in whose
deepest selves strange  fusions  occur,
unprecedented unions between what they were
and where they find themselves. The migrant
suspects reality: having experienced several ways
of being, he understands their illusory nature. To
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see things plainly, you have to cross a frontier.
(124)?

Having herself lived in different countries and esipnced
varied cultures, Sasha goes against this society iwhall the time
asking her to define herself as one single andatemhist story. On the
one hand, sometimes it seems that she wants temgifidation and
definition to occur — when trying to blend in omwling least English
possible. On the other hand, she does not limgetieto just one aspect
of her complex background — she refuses to limisé¢lé to one single
category in terms of nationality. In the end, tledusal to give any
resolution to the character’s place of belongind wmay of expressing
herself seems to present the idea that living im#en is a possibility
for Sasha. Having experienced “fusions” and “sdvesays of being”,
Sasha understands how problematic or even limitiogn be to classify
herself as eithehis or that

Antoinette Cosway relates differently to her Cagéb English
background. Since the beginning of her life, hebrity background
affects the way the community treats her and henilja By her
community, she and her family are treated as wdotekroaches, white
people who do not have money. Because of this femiple from the
community mistreat and consider them inferior. Whadking about the
way the community sees Antoinette’s mother, Deaviagden (1995)
points out that

[tlhey despise the poverty she has fallen intoy the
resent her attractiveness and think her vain (“The
Jamaican ladies never approved of my mother,
‘because she pretty like pretty self’ Christophine
said” [465]); they disapprove of her sexuality
(“She was my father's second wife, far too young
for him, they thought” [465]); and they consider
her an outsider because of her French heritage (as
Daniel says, “French and English like cat and dog

2 This excerpt was extracted from Salmon Rushdig&a “The Location of Brazil” (1985;
1991), in which he comments about the mdiazil (1985), by Terry Gilliam. Although he is
referring to a filmic production, Rushdie is dissing issues related to migration, contributing
to my reading of Rhys’ portrayal of migration thgbuthe character of Sasha Jensen.



in these islands since long time” [515]). (Madden
162 qtd in Bales)

The community’s views towards Antoinette’s mothertainly
affected her as well, because she grew up isolatadng no friends to
play with. Another fact that emphasizes Antoinatigélonging nowhere
is that she and her family were disregarded by Hntick and white
people in the community where they lived. Becausthe changes in
many social and economic aspects during the cdlqmeaiod, her
family, once renowned and rich, was now poor aviddi under difficult
conditions. Her father and ancestors had once bkse owners, and
this factor influenced the Caribbean people to tr@dand her family in
contempt: “I never looked at any strange negro.yTha&ted us. They
called us white cockroaches” (13). According to tizh white people,
Antoinette and her family were “white niggers” baesa of their
economic conditions: “Real white people, they goldgmoney. [. . .]
Old time white people nothing but white nigger namd black nigger
better than white nigger” (14). From this perspeagtiAntoinette and her
family are considered “nobodies”, because theyraigher black nor
white, and it is this very lack of definition thafluences other people to
keep a distance from them. Very early on in theshthere is already an
indication of how isolated they are: “When | askeubther] why so few
people came to see us, she told me that the road $panish Town to
Coulibri Estate where we lived was very bad” (9).

One of the moments in the novel in which the comityism
disregard of Antoinette and her family becomes @wvids when she
befriends a black girl named Tia. When they firstetn they start
playing and, as Antoinette states later on, bo#d“@aten the same food,
slept side by side, bathed in the same river” (B)t although
Antoinette felt close to the girl, the girl did nigel the same way about
her. In fact, Tia mimics the community’'s anger todgaAntoinette and
her mother when she throws a rock at Antoinettat®f causing her to
bleed. Antoinette and her family are truly outsjdvecause even the
people they consider their friends “betray” themairsense. Although
they share the same geography as the other pdbpleplace is not
theirs. In the case of the two young girls, the fhat they had share the
same food, bed and river doesn’'t make them bond, this is a
consequence of Antoinette’s status as the daugthter former slave
owner.

This episode happens moments after the communitly Sea
Antoinette’s house on fire, and it is when the camity’'s need to
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destroy Antoinette and her family becomes clearylédabecause of
their decadent status and maybe because Annettestiintoinette is
becoming what the community referred to as a “whilgger”,
Antoinette’s mother finds motivation to get marriagain, this time to
Mr. Mason. After one year of marriage, she ins@smoving from
Coulibri State, because she fears the communityseenpt for her will
lead to tragedy. But Mr. Mason’s reaction is alwaye of mockery,
because he does not believe the blacks will dohamytagainst his
family, relying on the stereotype that blacks wi@ passive or lazy to
take action. As Mason points out: “They're too dartazy to be
dangerous’™ (19).

His decision to stay changes the course of theasliforever,
because when the community sets the house on Ainginette’s
brother, Pierre, dies. And his death leads her empthnnette, to mental
illness. These factors make Antoinette more digglabecause although
she’s lived in a remote place, Coulibri State Isshk had ever known.
After her brother's death she also becomes evene nphrysically
distanced from her mother, since Annette discomsnedth reality for
good.

In her marriage, Antoinette’s hybrid experienceadle scares
Rochester, as he has a monolithic version wheanites to nationality:
he is English and period. He can’t accept the ttzat Antoinette is both
English and Caribbean, and their argument aboutaBdgmakes his
position towards this issue very clear:

‘Is it true’, she said, ‘that England is like a
dream? Because one my friends who married an
Englishman wrote and told me so. She said this
place London is like a cold dark dream
sometimes. | want to wake up.’

‘Well’, | answered annoyed, ‘that is precisely
how your beautiful island seems to me, quite
unreal and like a dream.’

‘But how can rivers and mountains and the sea be
unreal?’

‘And how can millions of people, their houses
and their streets be unreal?’

‘More easily’, she said, ‘much more easily. Yes a
big city must be like a dream.’

‘No, this is unreal and like a dream’, | thought.
(73)



For Rochester, only facts and concrete can acdoumeality, whereas
nature is more like a dream. For Antoinette, theaste is true, for
nature is the only truth she has ever known dunggife on the islands.
And even when she is taken away to England, shlecati't believe
England is real:
[tlhen | open the door and walk into their world. |
is, as | always knew, made of cardboard. | have
seen it somewhere before, this cardboard world
where everything is coloured brown or dark red or
yellow that has no light in it. [. . .] They tellen
am in England but | don't believe them. We lost
our way to England. (162)

Through this argument between Antoinette and Edwdérd
seems that Rhys is problematizing the binary nativittzation, where
the former is considered uncivilized and dangeraarsl the latter
developed and realistic. This is when Rochester’t catcept
Antoinette’s views about England. He feels threateand questioned
by her opinion, later on by affirming that she doesinderstand about
the world. As Kristyn Bales (2003) points out, ‘fick Rochester
recognizes that Antoinette has substantial impadies that threaten the
English ideological empire, he attempts to decosther into his
imagined normal” (3).

In relation to nationality, thus, it seems thatbaharacters
remain in-between spaces, in a space which canuatdor their
complex origins. Sasha escapes categorizations Aamdinette puts
those categorizations at stake. She shows howedrtiggy can be. In the
borderlandswhere both live, Sasha and Antoinette find therc®wf
creativity and power that hooks (2004) makes refegdo when talking
about the margins as a place of resistance. Funtirer their position
within their families, communities and marriages algle “the
reconceptualization of the very concept of idehtigmery 17).

SASHA JENSEN'S AND ANTOINETTE COSWAY'S FINAL ACTS
OF RESISTANCE

One interesting fact about both novels is that theyve
ambivalent endings, which | consider the protagshidtimate acts of
resistance, really demonstrating their refusalttmf In the last scene of
Good Morning Midnight, Sasha gets sexually involved with a man she
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despises. InNVide SargassoSea Antoinette sets Thornfield Hall (her
English home) on fire.

In Good Morning, Midnight, after refusing René’s advances,
Sasha decides to seek comfort in the arms of the dwor neighbor,
whom she dislikes: “I don't like this damned man (12). Her decision
to be with him can be seen as one of empowermenguse to be with
him is entirely her choice: “I look straight intasheyes and despise
another poor devil of a human being for the lametiFor the last time...
Then | put my arms round him and pull him down onhte bed, saying:
‘Yes — yes — yes...” (190). From Sasha’s descriptibns noticeable
that she is making all the moves, contrasting tliteaton she
experienced with René, where he was forcing himselher. It seems
that Sasha has internalized the ways in which sisebeen objectified
many times in her life and decides to treat menstimae way. Most of
the relationships presented in the novel privileggn over women, and
she is often entangled with oppressive or aggressien. Differently
from that, in this particular situation Sasha ie Bubject instead of a
sexual object.

However, although this encounter may present soont of
female empowerment, the way out that Rhys’ offer&idr protagonist
should be problematized. Some will argue that Sasthecision to be
with someone she despises is her ultimate actIbfisstruction. The
fact that it takes place after her problematic emter with René may
suggest something. After almost being raped, Sa&stwnfused and
seems to think that he is returning to her roomweieer painful and
traumatic, René’s advances seem to have awakepad af her: “My
mouth hurts, my breast hurts, because it hurts,nwwai have been
dead, to come alive (182)". This suffering may haéveught Sasha to
life, maybe because she was used with indifferamcmaybe because
she was too numb and too drunk to tell. Whatever rkasons, pain
seems to remind her that she is still alive, tHag¢ still canfeel
something. A part of Sasha wishes René would camk,s0 much so
that she undresses herself thinking he is comirdy.dldowever, when
she opens the door to let him in, she recognizes kter next door
neighbor instead.

Some of Rhys’ critics suggest that many of heringg reveal a
certain "agency of negation”. As developed in tesearch of Molly
Hite (1989), this agency of negation can be undedstas “when one
has no other choice, when self-destruction is thg possible form of
agency offered, the act of re-claiming oneself uigto self-destruction



characterizes the agency of negation” (27). Wha #nding may

suggest is conflicting, as it seems to say thatahly way out for

women them is through self-destruction. In my vigae ending suits
the character's construction well in the sense 8wsha does not offer
any kind of concrete answer towards her positioth diaws about the
world or society, and her involvement with the réabr neighbor is

also ambivalent in that sense. The controversigraction goes well

with the character’s in-betweenness in terms ofnashedging how

society’s mechanisms and structures marginalizeemom

Antoinette’s refusal to being assimilated manifagtelf in a
different way. Unfortunately, she finds herself picglly trapped inside
a marriage, a house and a life that she does rstt twilead. At some
point, Edward takes Antoinette to England and lolcks away in the
attic, refusing to deal with or relate to her: 8btcan wait — for the day
when she is only a memory to be avoided, lockedyawand like all
memories a legend. Or a lie...” (156). Undeniably,ewhRochester
takes Antoinette to England, he tries to eraseCaibbean identity by
changing her name to Bertha and locking her up, Antbinette
perceives his strategy and starts buying intoNarhes matter, like he
wouldn’t call me Antoinette, and | saw Antoinettgftthg out of the
window with her scents, her pretty clothes and loaking-glass”
(page). Since he cannot understand her or Caribbdame, he ends up
hating both: “You hate me and | hate you. We’'ll sg® hates best. But
first, first | will destroy your hatred. Now. My t&is colder, stronger
and you'll have no hate to warm yourself. You vkidve nothing” (154
my emphasis). In this passage, Rochester is aggpdiitnself by stating
that his hatred is more powerful than hers, mammbse he is the man.
He also states that his hate is colder, suggestiaghe is indifferent
towards Antoinette’s situation. When people feelrdiy they are
showing their weakness, but when they feel indifer they are
showing their supremacy.

Indeed, he tries to leave her with nothing whemiakes her
leave the Caribbean. He takes away what is mosiakd to her
because she destabilizes his world of universahdrand certainties.
More importantly, he feels the need to destroy lberause he realizes
her power. As a way of protesting, Antoinette desido write her
stepbrother a letter in order to ask for help: “DB#&chard please take
me away from this place where | am dying because itold and dark”
(164). Although Richard goes to visit and barelgognizes her —
because she looks miserable - he doesn’t do agythihelp, affirming
he “cannot interfere legally between [Antoinetteldalher] husband”
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(165). Her stepbrother’'s attitude makes him anothgsressive male
figure in the narrative, and in a desperate regoAstoinette tries to
attack him with a knife. It is clear that she noder wants male figures
to rule her life. It is also clear that, althougditess locked away from the
world, Antoinette finds in her suffering a sourdestsength to attempt a
change in her situation.

As a result of Rochester’'s aggressive attemptsmijpose his
own truth by marginalizing Antoinette, she feels tteed to express this
injustice in some way. Her first attitude is to terithe letter, but
unfortunately it does not change her situationalymn as she sees no
other way out, Antoinette sets the master's housdire. It becomes
evident that Antoinette and Rochester's relatignsteépresents the
mechanisms which structure the system of colommlisecause even
though he subjugates her, she does not give upy.ebgr decision
shows exactly where the process of marginalizaboought on by
colonialism turns on the colonizer. The colonieslifin their oppression
a need to escape and a need to protest, so thay bgrd as they can to
destroy the empire.

It is impossible to ignore the fact that Antoineatiecides to end
her suffering through fire — which can be relatedhe sun, a reference
to the Caribbean tropical weather. As a recurrgnib®l in literature,
fire can represent anger, passion and impulsedditian, fire can stand
for a sort of rebirth as well, and it is relatedtte myth of the phoenix,
which needs to die by fire in order to start anéWine anger in
Antoinette’s action may be related to her desireléstroy the English
mansion and everything it represented for her —reggion and the
erasure of her Caribbean identity. As signaled hyAdams (2013),
through the burning of the master's house, “RhyggiAntoinette the
opportunity to rid herself of her mental tormentdamelplessness and
obtain release from her physical and psychologiceon™ (9). When
she jumps off of the roof towards the flames, @me that Antoinette is
reconnecting herself with her home, as she thitksiaCoulibri State:
“when | looked over the edge | saw the pool at @otil(Rhys 179). As
Paula Anderson (1982) adds, Antoinette’s “is noddailespair — but a
final aggressive act of assertion, reaffirmatiord aelf-liberation” (60).

After bringing instances of the novels that presené
characters’ experience of displacement as a sitesi$tance, | shall
now move to the final remarks of this research. Eneling of my
analysis will is entangled with the ending of tlmvels because | believe



they are crucial for discerning Rhys’ irresolutertpayals of Sasha
Jensen and Antoinette Cosway.
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FINAL REMARKS:
“WRITING BEYOND THE ENDING *

“For those [...] who inhabit the space of in-betwegn,
closure, such as that provided by definitions and
conclusive endings, can exist”

(Adjarian M.M.)

As previously discussed in Chapter Il of analybigth Good
Morning, MidnightandWide Sargasso Sdwve ambivalent endings as
Jean Rhys does not offer an easy way out for haagonists. In the
former novel, Sasha ends up having sex with a rhardsspises, which
leads to diverse interpretations. On the one hdmad, decision to
“welcome” her next-door neighbour may be relatedh&y desire to
embrace “death”. According to Mary Lou Emery (199€dme critics
regard the last scene of the novel “as a deatteléfespect or of the
possibility for any unified self at all”. On thehar hand, there is room
to view this decision as some kind of rebirth.|Stdcording to Emery,
other critics see in the ending “suggestions ofirtiebthrough
transcendence of the self in union with another dwuioeing” (145). In
my view, the ending of the novel does not falllie trap of being one or
the other; it remains open to two possible readirgsort of death
and/or a way to rebirth. Yes, Sasha is getting lirac with a man she
doesn’t have feelings for, but in a way, theregeracy in her decision.
She is in control of the actions, as she puts hms around him and
then leads him to bed. Here, Sasha is the subjgbeituation. She is
not suffering the actions, but rather, taking actio

The same can be said abdide Sargasso Ssaending, in
which Antoinette Cosway decides to end her suftetiy setting the
master’s house on fire. Superficially, the endifthe novel can be read
as the ending of Antoinette Cosway’s life. But thés more to it than
that — especially because of the way she decidemndoher life. As
Grace Poole (her caretaker) adds in the endingeohovel, Antoinette
“hasn’t lost her spirit” (160). Although Rochesteis locked her up in
darkness, “[s]he’s still fierce”. This ambiguity e® along with Rhys’

13 Title making reference to the bodakriting Beyond the Ending: Narrative Strategies of
Twentieth-Century Women Writdyg Rachel DuPlessis (1985).



portrayal of an in-betweener in terms of ethnieibd gender. Moreover,
Antoinette’s choice to bring down Thornfield Hallust not be
overlooked, because it expresses her desire taogleber prison.
Through fire, an element that makes allusion to Heat of the
Caribbean tropical weather, Antoinette leaves “hwaster” a clear
message: that she is no longer going to accepivélyeof life he has
subjected her to.

But before Sasha’'s and Antoinette’'s “final acts"re§istance,
there were several moments in the novel indicativar resistance to
oppressive ideals regarding gender roles and ratidentities. Sasha
and Antoinette’s displacement, in the sense thet tfo not fit the roles
cut out for them, can be seen as resistance bettasavould rather be
part of the margins than being assimilated by itoteg discourses. Their
lives are bigger than binary oppositions that tendreduce the
complexity of one’s experience and identity.

Neither Antoinette nor Sasha conforms to standavdsn it
comes to gender aspects: they support their husbtmahcially and
they break the pattern of the “angel in the hougdter breaking up
with her first husband, Sasha does not remarrypagh she has casual
relationships. She does not consider any of the goad enough to
keep a relationship with. Instead of getting atéatiio someone just
because it is socially expected of her, Sashaesfredationships that do
not make her happy. Thiflaneusé® position might render her a
displaced woman, since she does not fix her “roatsfivhere specific. |
consider this as her statement that it is possibléve in the margins.
Living as an “outsider” doesn’'t have to be somaimegative.

As for Antoinette, she does not fit the mold of fferfect wife
either, mainly because Rochester doesn’t accepyi®id background
and she refuses to keep it hidden just to please Riochester has a
condescending attitude towards his wife becausedis&usts her
knowledge — “she was undecided, uncertain abott'f480) — and the
manner through which she expresses her sexualgypdinted out by
Sherry Lewkowicz (2004), “Rochester is disturbed amimidated by
the sexuality of Dominica's landscape, it seemsfitee, too lush”, and
Rochester feels the need to tame Antoinette’s widnfor he relates the

4 Emily Duffy (2015) has drawn the connection betweBasha Jensen and the term
“flaneuse”, which was inspired by Walter Benjamintncept of flanéur: “a flaneur is an urban
spectator, someone who experiences a city thraighrely strolling” (6). In the case of Sasha,
she is a spectator of the life in Paris.
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Caribbean landscape surrounding him to Antoinettesuality. When
he decides he can change her name to Bertha, dirizecevident that
Rochester considers his wife an “object” underpoissession.

In terms of nationality, they refuse being asseciatvith one
single culture. Sasha, in her own way, demonstiditzomfort towards
this reality that is constantly asking her to defimerself. On the one
hand, it looks like she wants this identificationhappen (when wearing
make-up or when she tries to look more French thaglish). On the
other hand, she does not limit herself to just asgect of her complex
background (she speaks a mixture of languages aidsadefining her
place of origin). In the end, the refusal to givey aesolution to the
character’s place of belonging and way of expressierself seems to
present again the idea that living in-between igoasibility. Having
experienced “fusions” and “several ways of beingésha understands
how problematic or even limiting it can be to cliskerself.

As for Antoinette, her complex Caribbean backgrofordtself
demonstrates that one’s identity is not reductivesimple as others
might suggest. As early as her childhood and Asettén already
understands that she is an outsider, for by themaamty of blacks she
is seen as a “white cockroach” (white person withnmoney), and by
the English community living in the Caribbean skeot considered as
equal. The view that Antoinette and her mother hamut the
Caribbean is also different from the one of Mr. basfor instance,
which could represent how English people regardcttramunity living
in the colony. This is clear when Antoinette’s meatlries to warn Mr.
Mason that they should move from Coulibri becaumse riatives were
threatening their lives. Mr. Mason laughed at lenment and went on
to say that the blacks were too lazy to be dange(®8). As discussed
by Melody Carriere (2007), “Mr. Mason’s tone is graalistic and is
representative of England as the imperialistic @ity that views other
islands, races, and peoples as insignificant” (Bfwever, Antoinette
and Annette know what it's like to live surroundbg a community
which despises their existence, so “their viewpalamonstrates that
they do not fully connect to England”, embodiedtigh Mr. Mason.

Antoinette’s hybridity also influences her view tasds
England, which, according to Carriére (36), is emidwhen Antoinette
visualizes in England:

[c]lool green leaves in the short cool summer.
Summer. There are fields of corn like sugar-cane



fields, but gold colour and not so tall. After

summer the trees are bare, then winter and snow.

White feathers falling? Torn pieces of paper
falling? They say frost makes flower patterns on
the window panes. (Rhys 101)

Her depiction is completely entangled with her owaality in the
Caribbean, as she relates the English corn fieldse sugar-cane fields,
typical of the Caribbean region (36). Another intpat mention is the
summer, a season for which the Caribbean regiknas/n. Antoinette
also makes reference to flowers, possibly relatinthe rich nature that
she grew up around. It is clear that Antoinettencamlisconnect herself
from her background, even more so when she arfivd&ngland and
thinks it couldn’t possibly be England, as she s4t}bis cardboard
house where | walk at night is not England” (163).

Making reference to the endings of the novel aeditte of this
chapter, | shall move to my final comments on tleeats. In a way,
Rhys writes beyond the ending in both novels — Iiferimg her
characters other possibilities than the constaniragy@l of women as
wives, mothers, sisters and daughters. Maybe ewa outside the text
than inside, Rhys seems to state that displacenser# place of
resistance. Inside the text, the protagonists kbamndlicts regarding their
situation, although they refuse passiveness anyl ssstions. Outside
the text, however, Rhys places her women in vasigdations and her
protagonists are not necessarily living througremthbecause they are
moved by other interests far more personal thaingadare of the house
and the family.

Although Rhys’ characters should not be read withou
ambivalence, both Sasha and Antoinette can bededaas a break in
the pattern of “feminine” archetypes recurrentierature. For centuries
in fiction, the place outside the home was not appate for respected
ladies, but Rhys displaces her characters by ageaomen who could
not care less about being ladies, especially bechemg a lady meant
they would have to accept things as they were.&ast Antoinette go
against the grain: they drink, they openly enjoy, ssnd they are not
willing to settle just because society expects tienThese are women
who are concerned about who they are and who “dask’where they
come from and what their function in the world Is.is possible to
affirm that they face what can be referred to addemtity crisis. As
stated by Stuart Hall (1992), this crisis may bplaxed by
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This so-called ‘crisis of identity' is seen as fudrt

a wider process of change which is dislocating the
central structures and processes of modern
societies and undermining the frameworks which
gave individuals stable anchorage in the social
world. (274)

Through Sasha’s and Antoinette’s questionings, Rhises a
lot of awareness about the ways society margirmizemen who are
“different”. Women who realize social injustice amdice against it —
Sasha when thinking about how diminished she ifidryboss merely
because she is a poor woman and Antoinette whey legitical of the
empire’s superiority. Women who recognize they waoo much about
their looks and know this is a suffocating reality Sasha when
concerned about being old and ugly and Antoinetierwthinking how
much her mother was judged because she was corgigdain “The
Jamaican ladies had never approved of my mothecaise she pretty
like pretty self” (15). Even though the protagosistxperience these
conflicts, they are not willing to surrender.

No wonder both Sasha and Antoinette are portrayed a
“displaced”: they live in the margins because theynot want to fit in
molds that are entrapping or oppressive. On th&agn they defy these
molds and they show that "[m]arginality is the spgsite] of resistance”
(152) by embracing their in-betweeness. Furthermibrey seem to be
inviting people to broaden their binary views oe fflace of women in
society and inviting them to “enter that space’refistance: “Let us
meet there. Enter that space. We greet you asatirsi’ (hooks 152).
Rhys’ novels go further than the ending becausg #ne writing new
possible trajectories for women'’s lives and ingtiothers to “enter that
space” of liberation, power and creativity and hegrepowerful that
oppressive force might be, equally or even more grw will be the
resistance to change that reality.

SUGGESTIONS FOR FURTHER RESEARCH

The scope of this research could be broadendtkisdnse that
it focuses on the protagonists only and a studthefother characters
would enrich the understanding Gbod Morning Midnight and Wide
Sargasso Se#&urthermore, the novels are substantial enoughawige
material for discussion from different theoretip@rspectives. Finally,
most of Rhys’ novels are pervaded with themes sagHragmented



identity, cultural in-betweenness and displacemsatfaking a deeper
look into the stories of her other protagonists ldotontribute to the

discussion of Jean Rhys’ body of fictional workspéfully the present
study has contributed to the analysis of literayrks from feminist

perspectives and more specifically to the work3eain Rhys.
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