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Kashka from Baghdad
Lives in sin, they say
With another man

But no one knows who

Old friends never call there
Some wonder if life's
Inside at all

If there's life inside at all

But we know the lady who rents the room
She catches them calling a la lune

At night
They're seen
Laughing
Loving
They know
The way

To be

Happy

They never go for walks
Maybe it's because

The Moon's not bright enough
There's light in love, you see

Kate Bush, Kashka from Baghdad



ABSTRACT

The present study examines the representation and construction of anti-queer
violence in six contemporary queer films: Praia do Futuro, Carol, Moonlight, Una
Mugjer Fantastica, Yo, Imposible, and The Power of the Dog. The primary objective is to
analyze how these films either reinforce or subvert prevailing assumptions surrounding
the depiction of anti-queer violence on screen. The theoretical framework draws on the
multidimensional nature of violence — including verbal, emotional, and physical forms —
as well as violence shaped by gender, class, race, and sexuality. Additionally, the study
engages with the production cycles of queer cinema globally, aiming to provide a
simplified overview of how anti-queer violence is reproduced and sustained in film. The
findings suggest that queer cinema has evolved in its portrayal of anti-queer violence,
shifting from reductive representations toward more nuanced and critical narratives. In
doing so, queer cinema has contributed to a broader cultural discourse on violence,

identity, and resistance.

Key-words: queer cinema, anti-queer violence, violence, representation, identity.



RESUMO
Introducio

O presente trabalho investiga a representagdao e a constru¢ao de violéncia anti-
queer em seis filmes contemporaneos: Praia do Futuro (2014), Carol (2015), Moonlight
(2016), Una Mujer Fantastica (2017), Yo, Imposible (2018) e The Power of the Dog
(2021). Produzidos em contextos sociopoliticos distintos, esses filmes oferecem um
panorama amplo sobre como a violéncia direcionada a sujeitos queer ¢ construida e
ressignificada no cinema recente. Partindo da compreensdo de que a violéncia anti-
queer se manifesta em multiplas dimensdes, que vao da agressdo fisica as formas
simbolicas e institucionais, este estudo busca observar como tais camadas se articulam
nas obras analisadas. O cinema, entendido como dispositivo cultural e politico,
desempenha papel central na formagdo de imaginarios sociais € na consolida¢do de
discursos sobre género e sexualidade. Nesse sentido, investigar como a violéncia anti-
queer ¢ representada na tela é fundamental para compreender tanto os avangos quanto as

limitagdes das narrativas queer contemporaneas.
Objetivos

O objetivo geral da pesquisa ¢ identificar de que maneira os filmes selecionados
mantém ou subvertem suposi¢des relacionadas a representacdo da violéncia anti-queer
no cinema. A investigacdo busca examinar as diversas modalidades de violéncia
presentes nas narrativas: verbal, emocional, fisica, institucional e simbdlica. Pretende
ainda analisar como género, classe, raga e sexualidade se entrecruzam na conformagao
dessas violéncias, permitindo uma leitura interseccional das experiéncias queer
retratadas. Além disso, objetiva mapear tendéncias dos ciclos de producdo do cinema
queer contemporaneo e refletir sobre como esses contextos influenciam as

representacdes de violéncia e resisténcia na tela.
Metodologia

A pesquisa adota uma abordagem qualitativa, fundamentada na analise filmica e
na revisdo bibliografica sobre estudos queer, violéncia e cinema. Inicialmente, realizou-
se a sele¢do dos filmes a partir de sua relevancia para o debate contemporaneo sobre
identidades queer e experiéncias de violéncia. Em seguida, procedeu-se a andlise

narrativa e estética das obras, considerando elementos como construgdo de personagens,



organizacdo do enredo, estratégias de mise-en-scene, uso do som e da imagem, e
recursos simbolicos que contribuem para a construcao de sentidos. A metodologia inclui
também uma leitura interseccional, apoiada em teorias que articulam género,
sexualidade, raga e classe para compreender a complexidade das violéncias
representadas. Complementarmente, a consulta a bibliografia especializada sobre
cinema queer e seus ciclos de producdo permite relacionar as representagdes observadas

com os contextos socioculturais que moldam o campo cinematografico contemporaneo.
Resultados e Discussiao

A andlise evidencia que o cinema queer contemporaneo tem avancado
significativamente na forma como representa a violéncia anti-queer. Os filmes
estudados se afastam de abordagens simplistas ou unidimensionais, oferecendo retratos
complexos que situam a violéncia em contextos mais amplos de opressdo, desigualdade
e resisténcia. A violéncia fisica aparece, mas muitas vezes esta entrelagada a formas
mais sutis de opressdo, como exclusdo social, silenciamento, repressio emocional,
transfobia institucional e estigmatizagdo. A perspectiva interseccional revela que a
violéncia raramente opera isolada da raga, da classe ou do género. Moonlight, por
exemplo, demonstra como masculinidades racializadas moldam a forma como a
violéncia anti-queer ¢ vivida e representada. J& Una Mujer Fantastica evidencia a
violéncia institucional enfrentada por pessoas trans, enquanto The Power of the Dog
articula repressdo emocional e violéncia simbdlica no contexto da masculinidade
hegemonica. Esses filmes tensionam discursos tradicionais ao atribuirem complexidade
aos personagens queer, afastando-se de esteredtipos de vitimizagdo absoluta ou de
narrativas patologizantes. Além disso, os ciclos contemporaneos de produ¢do do cinema
queer, influenciados por maior circulagdo internacional, maior espaco em festivais e
politicas culturais mais abertas a diversidade, contribuem para a ampliacdo das
perspectivas representadas na tela. Assim, as obras analisadas ndo apenas expdem a
violéncia, mas também a problematizam, sugerindo caminhos de resisténcia, agéncia e

reconfiguragdo identitaria.
Consideracoes Finais

Os resultados demonstram que o cinema queer desempenha papel relevante na
construcao de discursos sobre violéncia, identidade e resisténcia. Ao abordar a violéncia

anti-queer de maneira critica e multifacetada, os filmes analisados contribuem para



deslocar paradigmas tradicionais e¢ promover novas formas de representacdo das
experiéncias queer. Conclui-se que a producdo cinematografica queer contemporanea
atua como espaco de reflex@o e contestagcdo, no qual a violéncia deixa de ser apenas um
dispositivo narrativo e passa a ser enfrentada como fendmeno complexo e estruturante
das vivéncias queer. Tal abordagem fortalece debates culturais mais amplos,
promovendo maior conscientizagdo sobre questdes de direitos humanos, inclusdo e
diversidade, e ampliando o potencial transformador do cinema enquanto ferramenta

politica e estética.

Palavras-chave: cinema queer, violéncia anti-queer, violéncia, representacao,

identidade.
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INTRODUCTION: QUEER FILMS, QUEER LIVES

Growing up as a shy, gay boy from a small town in Brazil, I never needed to
watch a film to understand the complexity of the forms of violence intrinsically linked
to the experience of being queer. From an early age, I witnessed firsthand various types
of abuse—both psychological and physical—that shaped my childhood, adolescence,
and even adult life. However, it was during the later stages of my life that my
perspectives began to broaden, allowing me to recognize the many different forms that

anti-queer violence can take.

The acknowledgment of queer existences as part of a plural spectrum—
encompassing diverse gender and sexual identities, cultures, and social backgrounds—
came with the striking realization of other forms of violence that I, as a cisgender,
white, gay man, had not fully understood or experienced. It was not only through lived
experiences but also through the films I watched and the fictional queer characters I
encountered that I began to process my responses and reactions to violence against
queer individuals—individuals whose lives are so often associated with various forms

of suffering.

Queer films—a concept I will elaborate on further below—presented me with
contrasting queer realities that, for the most part, were not far removed from what I
could observe in the real world. More importantly, a few of these films offered glimpses
of alternative, safer realities, where being queer did not necessarily equate to enduring
violence. At the same time, I often felt discomfort as a queer spectator engaging with
many of these narratives. While they mirrored the violence I was experiencing myself,
they also extended it into more intense and distressing forms, leading me to question

whether I actually appreciated queer cinema and what it had to offer.

I still vividly recall the sense of horror I felt as a teenager watching Brokeback
Mountain (2005, directed by Ang Lee) or Dream Boy (2008, directed by James Bolton),
where the protagonists undergo turbulent and painful journeys of self-discovery,
culminating in violent and tragic endings. From these films, I came to associate queer
existence either with living a secretive, hidden life or with meeting a brutal, premature
death. While I cannot generalize this discomfort to all queer films, the questions that

arose from those experiences—and that continue to shape much of this research—



remain deeply relevant: Why are these violent acts so prevalent on screen? Do they
serve a purpose beyond simply depicting or exploiting queer suffering? And more
broadly, why is queer existence so often portrayed as inherently tied to suffering in

cinematic narratives?

Perhaps looking at the exponential rate of reported cases of violence towards
only the Brazilian queer people (a total of 291 registered deaths in 2024, according to
the most recent report'), for instance, would help to illustrate the interest in the prolific
production of queer films portraying violence nowadays. At a similar pace, cinematic
productions worldwide have been keen in the making of a multiple range of films that
investigate the sundry ways of what it means to be queer on the silver screen.
Additionally, there is a tangible effort in telling these stories from the perspective of a
variety of contexts and nationalities, which would make for the high amount of
productions. However, the constant presence of violence in such narratives, as well as
its causes and consequences, has always been something that intrigued me as a queer
spectator. The more I questioned why violence and its multiple forms remain a pivotal
topic in queer cinema, the more I became overwhelmed with the amount of productions

that somehow continue to equate queer existences to queer suffering.

Bearing this uneasiness in mind, this dissertation aims to analyze contemporary
queer films, focusing on how their characters are subjected to various forms of violence.
The selected films are Praia do Futuro (2014), Carol (2015), Moonlight (2016), Una
Mujer Fantastica (2017), Yo, Imposible (2018), and The Power of The Dog (2021).
Each of these films was chosen for its portrayal of different types of violence, ranging
from verbal, physical, and psychological abuse to more structural and implicit forms of
violence that in various ways threaten, shape, or invalidate the existence of their queer
characters. In addition, the films were produced in different countries, including Brazil,
the United States, Chile, and Venezuela, and released within a relatively short time
span, which allows for a broader, more international perspective on the issues under

investigation.

The overall objective of this research is to shed light on how queer individuals

have been represented in cinema over time, and more specifically, how contemporary

" According to the annual report provided by Grupo Gay da Bahia — GGB, the oldest association for the
protection of the LGBTQ+ community in Brazil.



queer cinema addresses issues related to violence, both on and off screen. After
providing a brief historical overview of queer film production, I will examine how
different forms of violence operate within and beyond the cinematic text. This will
involve the analysis of selected scenes from the films in the corpus, as well as the
reception and public responses to some of these films. These analyses will be developed
in dialogue with key thinkers in Gender and Queer Studies, including Judith Butler, Eve
Kosofsky Sedgwick, and Michel Foucault, among others.

Because queer cinema is the central object of study in this research, it is
necessary to begin by defining what the term entails. Rather than treating it as a fixed or
monolithic category, which could reduce and oversimplify the range of queer cinematic
expressions, I propose to approach it as a fluid and multifaceted concept. Queer cinema
encompasses a wide variety of styles and genres, such as melodrama, comedy, or action
films, all of which may include queer elements and characters. One-dimensional
definitions should therefore give way to more nuanced understandings of what queer
people can be or do on screen, allowing for broader and more inclusive forms of

representation.

As Ferreira (2015) argues, widely used definitions such as “films that portray
queer characters” not only constrain the possible ways of being queer but also fail to
account for much of the innovation that has characterized queer cinema in recent years.
In his words:

This definition of “Queer Cinema” tied to narrative might have been
useful in the process of disengaging from a long history of distorted
images of queer characters in film history, and in the affirmation of a

community. Nowadays it sounds extremely narrow in the
legitimisation of Queer Cinema as a genre. (Ferreira, 2015)

Ferreira also establishes how queer cinema has shifted its overall
purposes throughout the years. In the early 1980’s, for example, there was an attempt of
showcasing white, middleclass LGBTQ characters as a way to appeal to mainstream
audiences, with depictions that established the “victimization” (Ferreira, 2015) of queer
characters as a constant and central topic. This structuring, partly due to the AIDS
epidemics, also tackled the social and political issues of the period. With Gus Van

Sant’s Mala Noche, in 1985, queer cinema began to find new directions in terms of



topics that would culminate in the affluence of New Queer Cinema?® in the 1990’s. The
‘subversive logic’ of the period regained the sexual desire of queer characters and also
marked a return to more experimental narratives, while at the same time reinforcing the

standards of representation of the Hays Code”.

What queer cinema does today is present audiences with queer characters who
are no longer confined to one-dimensional portrayals. Rather than merely reproducing
heteronormative ways of being and existing, or seeking validation from mainstream
audiences through themes such as marriage and adoption, these characters often inhabit
on-screen worlds that challenge established conventions from the off-screen world. As
Ferreira (2015) describes it, queer cinema has become “an expression of freedom,”
equipped with the tools to disrupt, reframe, and expand the possibilities of what it
means to be queer. Furthermore, as Benshoff and Griffin (2019) point out, queer films
should be understood as cultural artifacts that reflect and shape our collective

understanding of the world, particularly in relation to gender, sexuality, and identity.

Understanding cinema as the medium through which such worlds are imagined
and articulated is essential. In Queer Cinema in the World (2016), Karl Schoonover and
Rosalind Galt emphasize the importance of cinema in creating possible worlds that are
embedded with specific politics and cultural values. They argue that queerness, when
explored through cinema, becomes a powerful framework for rethinking what is
typically taken for granted in dominant perspectives. Queer cinema, therefore, has the
capacity to envision new, less restrictive ways of inhabiting the world. In their words:

Cinema is always involved in world making, and queerness promises
to knock off kilter conventional epistemologies. Thinking queerness
together with cinema thus has a potential to reconfigure dominant
modes of worlding. [...] We argue that queer cinema elaborates new
accounts of the world, offering alternatives to embedded capitalist,
national, hetero-and homonormative maps; revising the flows and

politics of world cinema; and forging dissident scales of affiliation,
affection, affect, and form. (Schoonover, Galt, p. 5)

By acknowledging the potentially disruptive character of queer cinema, as well

as the strengths that lies in not formulating a conclusive definition to the term, I will be

* Coined by Ruby Rich in 1992, the term refers to the movement of queer-themed filmmaking during the
early 1990’s.

* A set of censorship rules for the production of films in the United States from 1934 to 1968. Peter Lev
defines it at “a code regulating the moral content of feature films, designed so that Hollywood could
police itself and thus avoid or minimize outside censorship (p. 87).”



looking at the ‘possible worlds’ in the films I have selected for this research and how
they subvert or perpetuate harmful depictions of violence against queer people. Each of
the films chosen for the analysis construes a world of its own and, therefore, explores
the topic in a multitude of ways. Brazilian-German 2014’s Praia do Futuro, for
instance, tells the story of Donato, a lifeguard in Brazil who saves German tourist
Konrad from drowning but fails to save his other friend. After developing romantic
feelings for each other, they move to Berlin, leaving behind Donato’s work in a
seemingly rigid, masculine environment, as well as his younger brother, Ayrton.
Experiencing being queer in such clashing contexts, Donato faces the consequences of
abandoning his younger brother while watching the blooming of his relationship with
Konrad. 2015’s Carol depicts a hidden love affair between a divorcing middle-aged
woman, Carol, and a young female photographer, Therese, during the early 1950’s in
New York City. As they negotiate places to exist as lesbian women, both also struggle
to fit within the patterns of marriage and the female roles of their period. 2016’s
Moonlight unwinds the story of Chiron Harris, from his early years during the U. S.
crack epidemic until his adult life as a fully realized gay man. During the chapters of
Chiron’s narrative, viewers watch his questionings and struggles while fully accepting
who he is a black, gay man, whose standards of masculinity rank higher due to his
social position and to his work as a drug dealer. In 2017°s Chilean film Una Mujer
Fantastica, Marina, a transgender woman in Chile, has to endure severe psychological
and physical abuses in order to reclaim her rightful place as a widow after the death of
her boyfriend, Orlando, whose family blames Marina for his death. Additionally,
Marina is constantly denied of her own humanity and womanhood; she is treated as an
unidentified thing, as an aberration that does not possess any human agency or even the
right to mourn her deceased boyfriend: “I don’t know what you are. I look at you and
see a chimera”, says Orlando’s ex-wife, who fails to see Marina as she actually is: as a

woman.

As for 2018’s Yo, Imposible, Ariel, a poor seamstress who takes care of her
mother as she suffers from cancer, accidentally discovers her intersexuality, which
initially is a secret ought to be kept by her mother and her doctor. After undergoing
severe and traumatic physical treatments in order to ‘correct’ her condition, Ariel finds
solace in accepting herself as an intersex individual and in developing a lesbian

relationship with Ana, who is a new employee at Ariel’s work. Finally, 2021’s western



The Power of The Dog, directed by Jane Campion, provides a closer look at the idea of
homosexuality as a secret ought to be kept and at how poisonous laws and rigid displays
of masculinity can be. Through the stories of Peter, his mother Rose, and the brothers
Phil and George in the 1920’s, the film’s clashing displays of masculinity help to
illustrate how suffocating it can be to live by the standards of others, at the same time it

flips the dichotomy of aggressor and victim.

Considering such contrasting worlds, the main objective of this research, then, is
to analyze the different types of violence inflicted upon queer characters in the
aforementioned six contemporary queer films in an attempt to identify and underline the
narrative purposes of such violent acts. In order to understand violence and its uses and
effects on the selected films, I will also be comparing it to previous production cycles of
queer films, which can provide a thorough debate on matters of representation of queer
people in cinema. Additionally, I will chronologically organize how violence has been
depicted in queer cinema, as well as discuss how forms of violence against queer
characters have changed in cinema, both on and off-screen. Finally, my last specific
objective is to identify how violence is present in queer contemporary queer cinema and
what are the overall purposes of these portrayals. To fulfill such objectives, I intend to
answer the following questions throughout this research: what types of violence are
present in each film, and how are they depicted on screen? How is violence justified by
its agents (characters, environment, social structures)? And do the characters overcome
the violent acts they suffer? If yes, does this overcoming lead to change in the way

queer people have been represented in cinema?

In attempting to answer these questions, I have chosen to structure this research
with an approach that considers violence from the social contexts to a description of
how violence against queer people has been portrayed on screen. However, before
entering this dissertation’s main topics of discussion, I will comment on key words that
appear throughout my investigation, such as sexuality, gender, and queer, in the second
section of this introduction. In the first proper chapter, my primary focus is to gather
examples of the types of violence I will be addressing throughout my analysis. The
sources I mention, therefore, mostly relate to how violence against queer people
operates in real-life contexts, bringing attention to violence as a process that
encompasses a number of forms and is often shaped by intersectional elements. Hence, |
will be considering the implications of gender, sexuality, sexual identity, class, and race

6



during the discussion, which will also help to establish my working definition of the
term. As for the second chapter, in which I present a brief historical timeline of the ways
in which queer people have been represented in cinema, I will also establish how the
forms of violence presented in the first chapter have been present in queer cinema, with
examples of production cycles and films that have exploited or subverted the idea of

violence against queer characters.

The proper analysis of the films I have selected will be divided in chapters three
and four, with the latter concentrating the discussion regarding violence against lesbian,
transsexual and intersex characters, and the former focusing on gay narratives that are
shaped by ideals of masculinity. Each of these chapters will also draw from the
discussions presented in chapters one and two, as much of the violence present in the
films mirrors the accounts described in the first chapters. Additionally, the choice of
dividing the analysis into two separate chapters is also elucidative of the numerous
aspects of violence considered throughout this research, and it also makes possible to

properly focus in each of them individually.

Finally, in my final remarks, besides attempting to answer the questions I pose, I
also intend to present an overview of queer cinema in the present based on the analysis,
as well as the possibilities it offers to think of queer characters and queer representation
in the future, at the same time I consider future research topics related to violence in
queer cinema. After commenting on what has been done in terms of queer cinema, my
goal is to look to other, future worlds, in which much of the discomfort I felt during my
childhood and adolescence may perhaps point to a queer cinema that serves queer
spectators providing both the possibility of less violent, safer worlds, and the possibility

of mirroring our own real world on a brighter note.

As I delve into the wilderness of these other worlds, I intend to investigate
whether or not they subvert and challenge the views I have cultivated on violence
against queer people in cinema as a queer spectator. These views, as I shall develop
further, have proven themselves to be significantly visible in queer cinema as it
progressed from its early years. Such depictions of violence have ever since evolved in
its content and form, but as new queer worlds are being created, it is necessary to ask
how effectively these changes can affect the possibilities of being queer both on screen

and off screen.



Sexuality, Power and Knowledge: The Emergence of Identity Categories

Before addressing the core subjects that underpin this research, it is first
necessary to clarify how the terms sexuality, gender, and queer will be understood
throughout the analysis. In this section and the ones that follow, I will define and
categorize these concepts by drawing on a concise theoretical framework that situates
them within broader critical discussions. The primary references for this conceptual
grounding are the works of Michel Foucault, Judith Butler, and Teresa de Lauretis,
whose contributions offer a critical perspective on traditional definitions. Rather than
treating these terms as fixed or natural, these authors argue that sexuality and gender are
socially constructed categories regulated through power relations. By synthesizing their
insights, it becomes possible to approach gender and sexuality not as stable identities,

but as fluid and contingent constructs shaped by discursive and institutional forces.

In the first volume of The History of Sexuality, Michel Foucault poses the
hypothesis that, contrary to what we are ought to believe, sexuality has never been
properly ‘repressed’. Instead, sexuality has been a significant topic of interest,
particularly since the 17" century. Instead of focusing on how sexuality has been
repressed, Foucault argues that there was a systematic propagation of discourses on sex
and sexuality, showcasing how humanity had always been particularly interested in it.
These discourses, as he points out, were often attempts to ‘reform’ people through
medical practices, which prompted a debate regarding sexuality and health, eventually
growing into regulations of sexual behavior through power and knowledge. For

Foucault, then, the real transgression is not sex itself, but the act of talking about it.

One of the central themes in Foucault’s argument is that, through discourse, we
are able to construct a narrative around sexuality and, as a consequence, sex is
transformed into discourse. These discourses, as he later exemplifies, created
mechanisms of control, which he calls bio-power. Instead of being regulated through
prohibition, sexuality has been, instead, subjected to surveillance and regulation,
alongside extensive and significant productions of knowledge regarding it. In this sense,
sex becomes a police matter: it had not been taboo, but it was regulated through useful
and public discourses. For modern societies, therefore, they do not relegate sex to the

shadows; instead, they talk about it tirelessly while exploiting it as a secret.



In the section The Perverse Implantation, Foucault poses another hypothesis:
that perhaps such discourses are not necessarily good ones. For instance, such
discourses favored the heterosexual monogamy as the norm, which fostered scrutiny
towards anyone that somehow challenged this norm, such as the male homosexual. For
Foucault, once these discourses gained traction, it was time for dissident individuals to
step out of the shadows and, while ‘confessing’ their transgressions, they became what
the author calls “peripheral sexualities” (p. 39) and, as a result, they were persecuted
and deemed a perversion. Specifically commenting on how the homosexual men were

overanalyzed, Foucault states:

The 19" century homosexual became a personage, a past, a
case history, and a childhood (...), a type of life, a life form and a

morphology, with and indiscreet anatomy and possibly a mysterious

physiology. (p. 43)

With the rise of modern science and psychiatry in the 19™ century, therefore, a
new system of categorization emerged, one that began to treat homosexuality, and any
deviation from the traditional heterosexuality, as a ‘type’ of person rather than an act or
behavior. Foucault’s concept of the ‘homosexual as a personage’ refers to this shift in
which homosexuality was no longer seen as just an occasional act, but as a fundamental
and defining characteristic of an individual's identity. This shift, according to Foucault,
was part of a larger trend in modernity where society began to classify people based on
their sexual behaviors and desires, making sexuality a central feature of the self.
Therefore, ‘the homosexual’ emerged as part of broader power-knowledge structures
that sought to define, categorize, and control human sexuality. This personage did not
exist prior to these historical developments and is a result of modern systems of
knowledge and control. In direct correlation to this classification, the advances in
Western 19" century society also put forward an entire machinery for producing
discourses regarding sexuality, while at the same time formulating the uniform ‘truth of
sex’. Sex, therefore, became an object of suspicion for the creators and maintainers of

discourse.



Social Constructs of Identity and Gender

Anne Fausto-Sterling, in Sexing the Body: Gender Politics and the Construction
of Sexuality (2000), draws from the complexity of the body’s sex to argue that the
process of assigning someone as a man or a woman is a strictly social decision.
Although one can refer to scientific and medical knowledge to make a decision, our
definitions of gender and sex are results of our own beliefs. There is a difficulty for
clear definitions due to gender norms. In other words, the expectations and
opportunities for boys and girls dictate much of what one may understand of what is a
man and a woman. As she puts it: “The more we look for a simple physical basis for
“‘sex,”” the more it becomes clear that “sex” is not a pure physical category. What

bodily signals and functions we define as male or female come already entangled in our

ideas about gender.” (Fausto-Sterling, p. 5).

Borrowing from and expanding on Foucault’s idea of how identity categories,
particularly those related to gender and sexuality, are socially constructed and
maintained through systems of power, Judith Butler, in Gender Trouble, argues that
gender is not something a person is, but rather what a person does. She draws on
Foucault's ideas to suggest that gender is enacted through repeated performances rather
than being a stable or intrinsic identity. For Butler, gender identity is constructed
through the repeated enactment of gendered behaviors, which come to be seen as natural

or essential through repetition.

Despite acknowledging the biological significance of sex, Butler is much more
concerned with the cultural construction of gender, which means that the latter should
not be understood as a result of the former. Butler also argues that gender allows
individuals to have “multiple interpretations of sex” (p. 8) because of its distinction in
relation to sex, and that to assume that a binary notion such as sex/gender does not
imply that a construction such as ‘men’ will only appear in the bodies of assigned
males, or that ‘women’ will only be related to bodies of assigned females. When this
distinction is made, the notion of ‘gender’ already suggests that there are more than two.

In Butler’s own words:

The presumption of a binary gender system implicitly retains
the belief in a mimetic relation of gender to sex whereby gender

mirrors sex or is otherwise restricted by it. When the constructed
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status of gender is theorized as radically independent of sex, gender
itself becomes a free-floating artifice, with the consequence that man
and masculine might just as easily signify a female body as a male

one, and woman and feminine a male body as easily as a female one.

-9

Besides looking at gender as socially constructed, Butler goes further into
questioning this construction, asking the reader if there are different possible ways to
construct gender. Additionally, she is concerned with the enclosing trait of considering
gender as ‘socially constructed’ as, according to her, it implies a lack of agency for the
individual whose body continuously remains under description and analysis (p. 11). She
questions the construction of gender through culture by pointing at how even notions of
gender seem to be fixed and socially established. In conclusion, despite moving beyond
the biological assumption, gender becomes an issue of culture, which ultimately
regulates displays of gender. ‘Masculine’ and ‘feminine’, then, are culturally-
established characteristics and, because of this previous establishment, also carry an

expectation in relation to how they are ought to be performed.

Butler extends the controversy surrounding the term ‘construction’ when she
brings the term ‘the body’ as one that can be constantly perceived a passive recipient for
cultural constructions. This passivity is related to how the body functions as the ways or
the medium (Butler, p. 12) through which one experiences and relates to cultural
meanings. In acknowledging how the body has its mark of existence through the
marking of gender, Butler is concerned with ways in which one can recognize the body
as more than an inert recipient of cultural constructs but can, instead, have the ability to
express its own, immaterial will. In this way, both Foucault and Butler challenge the
idea of essential, fixed identities, whether sexual or gendered. For Foucault, sexual
identities are constructed through the knowledge systems that define them, while for
Butler, gender identities are constructed through repeated performances that create the

illusion of stability.

Both thinkers also leave space for resistance and subversion. Foucault, later in
The History of Sexuality, discusses how power is not absolute and individuals can resist
or subvert the mechanisms of power that produce subjectivities. For example, the rise of
new sexual identities (like the modern gay identity) can be seen as both a result of

disciplinary power and a site of resistance, where marginalized groups challenge
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existing norms. Butler, likewise, suggests that the very performativity of gender opens
up possibilities for resistance. Because gender is not a fixed identity, but a set of
performances, it is possible to subvert and transform the norms through which gender is
enacted. For Butler, the ability to ‘fail’ at gender or to perform gender in ways that resist

the conventional norms can destabilize the traditional understanding of gender itself.

Queer: The Disruption of Identity

The term ‘queer’ is, by definition, a problematization of fixed ideas and
identities. Nowlan (2010) has drawn attention to how queer and queerness challenge the
collective perceptions of identities in relation to sexuality and gender, specifically
paying attention to how ‘queer’, instead, refuses to construct or define any identity.
Therefore, a queer critical praxis refers to the troubling and dismantling of fixed notions

for pairs such as normal and abnormal, male and female, dominant and subordinate.

Tackling strategies to resist and destabilize the fixed notions of gender and
sexuality, Teresa de Lauretis, in Queer Theory: Lesbian and Gay Sexualities (1991),
defines the term ‘queer’ as representative of identities that resist being fixed to specific
sexual or gender categories. For the author, ‘queer’ functions as a critical and non-
normative identity that disrupts the rigid categorizations that often regulate sexual
practices and gender identities. Consequently, ‘queer’ challenges the notion of
sexualities and genders as stable and natural identities. Moreover, it allows identities to
exist within a space of multiple sexual and gendered experiences that are far from the

conventional and regulatory norms.

Similarly to Butler's theory of performativity, De Lauretis’ queer can be
understood as a dynamic, performative identity — one that is not fixed but is always in
the process of becoming. As Butler argues, gender identity is constituted through
repeated actions and performances, and similarly, queer identity is formed through non-
normative expressions that subvert established gender and sexual norms. De Lauretis’
concept of queer thus overlaps with Butler’s claim that gender is performative: both
queer and gendered identities are enacted through repetitive performances that reveal
the constructed nature of identity. These performances are not merely expressions of an
inner essence, but rather actions shaped by power relations and societal expectations.
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Queer, as both a gender and sexual identity, challenges the normative categories
of male/female and heterosexual/homosexual by allowing for more fluid and subversive
performances of identity. In this sense, De Lauretis echoes Foucault's notion that
identities, including sexual and gender identities, are not inherent, but are produced
through discourses of power. However, whereas Foucault’s focus is on how institutions
categorize and define sexuality, De Lauretis focuses on how queer challenges those

definitions by providing a framework for resistance.

Discussing her experience as a lesbian woman living in the borders of Mexico
and the United States, Gloria AlzaldGa, in Borderlands: La Frontera — The New
Mestiza, addresses the term ‘queer’ considering how queer individuals are marked by
numerous categories of identification, including race, class, and gender. According to
her (p.3), everyone who challenges the notions of normalcy (or, as she calls it, ‘/os
atravesados’), are drove to live in the borders. Here, ‘the borders’ are more than just the
physical demarcations of territory; they are the sites of resistance created and inhabited

by those who transgress the expected normalcy by being gay/lesbian or black/latino.

Particularly considering the experiences of queer people within Latin American
communities, Anzaldia stresses the low tolerance for those who challenge such
normalcy. For most cultures, she states, their deviants are often excluded or
marginalized. Summarizing what it means to be queer in such contexts, she states: “The
queer are the mirror reflecting the heterosexual tribe's fear: being different, being other
and therefore lesser, therefore sub-human, in-human, non-human.” (p. 18). In this sense,
the queer mirror to which she refers to reflects not the ‘heterosexual’s tribe’s’ ideals of a
projected and expected normalcy, but exactly what challenges to dismantle it, thus
evoking fear. Being queer, therefore, can be interpreted not only as the ways one
individual is presented as opposing to normalcy, but also how one threats the

destruction of this normalcy.

While addressing her own experiences with queerness, Anzaldua describes how
lesbian women of color’s rebellion lies on their sexual behavior, since most of their
transgression is marked by sexuality and homosexuality. Anzaldaa, then, categorizes
being queer as a choice, as a “path of knowledge” (p. 19), in which one continually
makes the choice to be distant from the assumed normalcy. Being queer, then, is a

process that unravels while one traverses through life and acquires the awareness of
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oneself and the surrounding world, while at the same time one is able to assess one’s

own existence and its presence in the world.

In a 2014 discussion with The New School, bell hooks shared her insights on the
concept of being queer, expanding the term beyond its conventional association with
sexual preference or gender identity. For hooks, queerness is not merely defined by
whom one is attracted to or the gender one identifies with, but rather by a deeper, more
existential struggle of the self. She suggests that queerness is about finding or creating a
community where one can truly belong, even in the face of a world that may not
understand or embrace one’s queerness. As she puts it it: “As the essence of queer, I
think of [...] being queer and queer not as being about who you’re having sex with —
that can be a dimension of it — but queer as being about the self that is at odds with
everything around it and it has to invent and create and find a place to speak and to
thrive and to live.” For hooks, then, queerness is a way of being that goes beyond the
physical or sexual aspects. It is a response to the alienation felt by those whose
identities and ways of living defy mainstream expectations, and it is about carving out
space in a world that may reject or marginalize those who do not conform to expected
standards. The essence of queerness, in her view, is rooted in resilience and self-
discovery—an ongoing process of creating a life where one can thrive and find
solidarity with others who share similar struggles. In this sense, queerness is as much
about a radical reimagining of the self and society as it is about the relationships one

engages in.

Considering De Lauretis’, Anzaldua’s, and hooks’ definitions of queer, it
becomes possible to infer that the concept of queer and queerness is, unavoidably,
bound to be kept open and undefined, as it can still be questioned, reinterpreted, and
reassessed through different contexts and lenses. This, instead of meaning that ‘queer’
should be interpreted as empty of meaning or vague, expands the possibilities of what it
means to be queer — what it means to challenge normalcy since, as I will develop on
Chapter one, ‘normalcy’ also depends on the context it is applied. Therefore, for the
following chapter, my main focus will be addressing the ways queerness (or, more
specifically, defiance of normalcy) can regulate sites of resistance at the same time it
propels forms of violence that are physical, structural, psychological, medical, and

moral.
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CHAPTER I: QUEERING VIOLENCE: THE ROLE OF SEXUALITY, CLASS,
RACE, AND GENDER IN THE CONSTRUCTION OF VIOLENT ACTS
AGAINST QUEER PEOPLE

When January began, almost at the same time of their
vacation — and they had planned, together, who knows, Parati, Ouro
Preto, Porto Seguro — they were surprised that morning when the chief
of department called them, around noon. It was very hot. Sweaty, the
chief was direct. He had received some anonymous letters. He refused
to show them. Pale, they heard expressions such as “abnormal and
ostensive relationship”, “unashamed aberration, sick behavior”,
“deformed psychology”, always signed by An Attentive Guardian of
Moral. Saul lowered his senseless eyes, but Raul stood up. He looked
very tall when, with one of his hands over the friend’s shoulder and
the other one raised daringly through the air, he still could say the
word never, before the chief, among things such as the-reputation-of-
our-company, coldly stated: the two of you are fired.* — Caio Fernando

Abreu, Aqueles Dois.

In Carol, while two women need to hide their romantic and sexual relationship
in order to exist as lesbian women within the context of the 1950’s, one of them is
blackmailed by her ex-husband, who threats her with the exposing of her sexuality to
court as a way of acquiring their daughter’s custody. In Yo, Imposible, as Ariel begins to
understand more about her own body and desires, she undergoes forced and severe
medical treatment for her intersexuality. These two examples help to illustrate two of
the various manners in which queer individuals are often subjected to both mental and
physical harm, which configure a violation of their well-being. When considering the
different types of violence that the queer characters suffer in the films of the corpus of

this research, it becomes evident that what I mean by ‘violence’ throughout this work is

4 . . , . , . . . .
“Quando janeiro comegou, quase na época de tirarem férias - e tinham planejado, juntos, quem sabe

Parati, Ouro Preto, Porto Seguro — ficaram surpresos naquela manha em que o chefe de se¢do os chamou,
perto do meio-dia. Fazia muito calor. Suarento, o chefe foi direto ao assunto. Tinha recebido algumas
cartas andnimas. Recusou-se a mostra-las. Palidos, ouviram expressdes como “relagdo anormal e
ostensiva”, “desavergonhada aberragdo, comportamento doentio”, “psicologia deformada”, sempre
assinadas por Um Atento Guardido da Moral. Saul baixou os olhos desmaiados, mas Raul colocou-se em
pé. Parecia muito alto quando, com uma das maos apoiadas no ombro do amigo e a outra erguendo-se
atrevida no ar, conseguiu ainda dizer a palavra nunca, antes que o chefe, entre coisas como a-reputagao-
de-nossa-firma, declarasse frio: os senhores estdo despedidos.” — Caio Fernando Abreu, Aqueles Dois, my
translastion.
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not limited to one specific definition. Instead, what I propose is to look at violence as an
element that may not only produce physical, material harm, but can also reinforce and
reproduce harmful effects on a person’s emotional state. An act of violence, therefore,
can also operate as a lurking shadow, often suppressing or destroying a person’s

identity.

Because of the variety through which violence against queer people is
constructed, it is worthy to signal the interdisciplinary character of this chapter, as I will
be recurring to foundational texts of queer theorists, as well as articles published within
the social studies and public health fields. Interdisciplinarity is justified by two main
reasons. First, violence tends to primarily operate through social relationships, whereas
individual or collective, and is often caused by those in a hierarchically superior social
positioning. Additionally, there is also the violence conducted and legitimized by
regulatory institutions, such as medicine. The second justification for this approach is
based on the displays of violence in the selected films, as they reproduce such examples
of violent acts within their fictionalized narratives. Furthermore, the following
discussion makes for the theoretical apparatus I will be consulting throughout my

analysis in chapters three and four.

To further cement the foundation of this discussion, it is firstly necessary to look
at ‘violence’ as a multidimensional designation. Common-place definitions of the term
tend to emphasize the bodily, physical types of it, as if violence could only be limited
and defined by the results of its physical materiality. Popularly, then, acts are only
considered violent if they pose threats to one’s physical integrity. For the purposes of
this study, however, it is necessary to widen such perspective on violence to include less
tangible, yet equally harmful violent acts that are manifested through other processes,

such as structural, psychological, and verbal.

In this chapter, therefore, I discuss the ways in which the term violence has been
understood in different sociological contexts. In the first section, I start by addressing
violence in more obvious and prominent contexts, such as warfare, police brutality, and
fiction, as ways of introducing what can popularly be understood as violence, as well as
discussing the apparent arbitrariness to which violence has penetrated western societies
in real life and in popular culture. Moreover, through the works of Hannah Arendt and

James B. Twitchell, I discuss how the terms violence, force, and power, although often
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used interchangeably, possess substantial differences in relation to how they affect
individuals’ lives and their surroundings. The work of Patricia Hill Collins reinforces
these differences, as she addresses the power relations frequently attained to acts of
violence while considering the intersections of sexuality, race, and gender. Later, in the
following sections, I present a theoretical framework of forms of violence against queer
people that are often overlooked due to the tendency of grouping violent acts against
queer people as a one-dimensional route, frequently under the umbrella term
‘homophobia’. This discussion is presented considering different social contexts as
ways of understanding violence and its ramifications in contrasting environments, as [
could not possibly equate instances of violence as the same in every setting. The
arguments I gather here, besides broadening the ways in which one can understand such
dimensions of violence, also elucidate what I mean by ‘violence’ throughout this
research, a term that is directly embedded in and often neglected from notions of

sexuality, class, race, and gender.

1.1 Violence, Power, Force: An Overview

When thinking of violence as a broader term, one may have clear perceptions of
it and its effects in the world. Violence often operates visually throughout our daily life
and is ever present in the shaping of our political and economic spheres, affecting us
both directly and indirectly. Collectively, common perceptions of violence often include
the materialization of physical harm through various forms, such as beating, kicking,
scratching, or killing another human being. Especially within western societies, the
presence of violence is easily identified. From watching the newest report of an ongoing
war on the other side of the planet to witnessing crimes at gunpoint, violence is all

around us.

Fictionalized violence is also frequently apparent in the popular media we
consume. It is in the action films, TV shows, and even soap operas we watch. In an
almost imperceptible way, violence has been so present in our daily lives that it may not
even cause an effect on us, whether we act as spectators of fiction or reality, given the
naturalization to which we tend to deal with it. Being embedded in and surrounded by

violence in our daily lives, then, has helped to establish a crystallization of the term,
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allowing it to be popularly understood as something physical and routinized. Similarly,
violence can also operate in the shaping of new realities through the use of force. Within
their social interactions, individuals are in a constant relation of power, whereas with a
dominant ideological structure or facing perils and changes closer to their own realities.
The goal of the following discussion, then, is to explore the links between violence and
power, and how each of these terms carries different implications for our collective

worldmaking.

Consuming fictional depictions of violence has become a staple in the way we
engage with popular media. Several blockbuster films and bestselling novels containing
at least some degree of violence are released every year to commercial success, which
allows us to question why audiences seem eager to consume often graphic
representations of violent acts, to an extent that it becomes almost naturalized in our
collective mind. Regarding our relationship with fictionalized violence and its
routinized character, James B. Twitchell, in Preposterous Violence: Fables of
Aggression (1989), has called attention to how violence reaches us repeatedly on a daily
basis through the mass media products we encounter. Moreover, Twitchell is
particularly concerned with why violence (or, more specifically, gratuitous violence)
seems to appeal to numerous audiences. Defining violence as something that primarily
causes the violation of a human being, Twitchell also uses the term ‘force’ to describe
one of the main characters of it. In his words:

By “violence” I mean more than a force directed against an
object [...].  mean a force directed against a victim, usually a specific
human being. The inclusion of some direct object is implied in the
verb “violate” as well as in the noun “violation,” which share a
common etymology with “violence”. The implication of “violence” is

that a force is inflicted on someone for which some violation is the
result.” (Twitchell, 1989, p. 3-4)

Twitchell states that there is a fixation with “junk” (p. 6), a term he uses to
exemplify the production of mass media products that depict gratuitous and exaggerated
violence. According to him, the prominent production of books, films, and music that
display the more gruesome aspects of violence raises the question of why these products
exist in the first place, and why they do not seem to stop existing anytime soon. Also,
Twitchell also emphasizes the historical character of being entertained by violence,
whereas through the interpretation of paintings on caves or the act of attending the

drive-thru marathons of horror movies during the 1980°s. In the chapter The
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Ritualization of Violence, the author presents possible explanations for this, stating that
“we like to watch violence and we have for a long time” (Twitchell, 1989, p. 23), which
can be observed in several examples, noteworthy Christ’s crucifixion. Historically, then,
violence has been inherited in people’s popular imagery, often becoming the center of
fictionalized narratives. Similarly, one could state the same regarding real-life violence,
as it seems to shape many of our relations with the world, as well as being an ever-

present object in human history.

On the matter of how we become accustomed to violence in our real, daily life,
Hannah Arendt, in her noteworthy book On Violence (1970), conducts a thorough
investigation regarding violence and its assumed nature, more specifically on western
societies after the 1950’s. By analyzing violence and its effects through the contexts of
warfare, social movements, and politics, she states how the role of violence throughout
human history and in politics has been “taken for granted” (Arendt, 1970, p. 8), since it
is hardly analyzed considering the apparent arbitrariness of it. Growing habituated to it,
individuals tend to look at violence as omnipresent and continuous, almost necessary for
the overall development of the world. While paying detailed attention to terms such as
violence, power, force, and strength, Arendt develops her arguments through the
analysis of students’ demands causing political havoc within United Statesian university
campuses during the 1960’s amidst the rise of racial and sexual liberation movements.
She addresses how authority figures, such as the government, can resist violence (and,
in this case, violence perpetrated by the students) by making use of the power they
possess as organizations. Arendt is considerably critic of the use of violence by the
students’ movements, particularly highlighting their failure in disrupting such power
organizations. This criticism serves as a pivotal example for the conclusions she
unravels later on, as well as for her understanding of violence and power and the

opposition of these terms.

Primarily concerned with how violence takes shape in the daily life, Arendt
observes the specific context of acts of violence from university students and warfare to
broaden interpretations of violence that remain recurrent in the present day. Her primary
argument is that violence is often used by those who do not possess significant power in
social organizations. Arendt uses the student’s manifestations as an example of how
violence can be a helpful tool to exercise control or will upon others, although
temporarily, since, according to her, violence can never create power; it can, however,
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help to maintain it. She states that all political and social institutions can only become
endangered if the people who hold power are no longer working together. In her words:
“All political institutions are manifestations and materializations of power; they petrify
and decay as soon as the living power of the people ceases to uphold them.” (Arendt,

1970, p. 41)

The idea that violence and power are the same is, according to Arendt, incorrect.
The author is critical of previous interpretations of violence, especially the ones that
enable violence as indispensable for the creation and maintaining of a powerful social
organization. She specifies that violence is of significant importance in serving power,
but can never be one of its foundations. Instead, power is, according to Arendt, the
ability to “act in concert” (1970, p. 44), meaning that it reinforces the notion of
individuals working together, as power cannot exist by itself. Therefore, power belongs
to and is retained by a group, and it remains as long as this particular group continues to
be in synchrony. This, as Arendt concludes, reinforces the notion that there is no
‘powerful person’ but, instead, a person who is invested with power by a larger group of
people. Because of this, Arendt emphasizes that one of the clear distinctions between
power and violence is that, while power can only exist with a larger group of people,

violence can be perpetrated by only one person.

Though power is defined by Arendt as dependent on numbers, strength, she
states, can be individual, as it is inherent to the character of a person or object. As for
force, Arendt reserves it to the realm of the natural forces or “force of circumstances”
(1970, p. 45), which can be understood as the actions of social movements. Authority,
another term Arendt emphasizes, is defined by its irrefutable recognition by those who
obey. Finally, the author distinguishes violence among the previous highlighted terms as
instrumental. Violence allows a smaller number of people to resist submission, meaning
that minority groups, for instance, can be able to oppose the power of influential groups
through acts of violence. As she puts it: “Violence can always destroy power; from the
barrel of a weapon develops the most effective command, resulting in the most
instantaneous and perfect obedience. What can never come out of it is power.” (Arendt,

1970, p. 53)

The instrumentality of violence is also evident in how contemporary western

societies use it as means of maintaining its power. This issue, as I shall develop further,
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brings to the discussion the notions of governmental violence that does not necessarily
retain characteristic and commonplace definitions of violence. Instead, it is possible to
understand the role of violence in the maintenance of power through less explicit
actions, such as the medicalization of bodies considered to be dissident and the approval
of laws that withdraw indispensible rights of minority groups. Although Arendt’s
primary concern is not related to this type of violence since the author is more interested
in physical, material violence, the notion of acknowledging violence as an instrument
for the preserving of power can be expanded when considering the effects of less visible

violence upon marginalized groups of people.

As strongly advocating for peaceful resolutions of conflicts is one of her main
arguments throughout the book, Arendt offers an analysis of violent acts attempting to
understand the dynamics of violence as a way of improving the human condition. While
analyzing political thought, even though violence exists as the extreme end of power,
Arendt states that a government that is solely based on violence has never existed. It is
power, instead, that functions as the basis for any governmental institution. Since
violence is instrumental, it opens room for justification and, therefore, it does not
function as the essence or foundation of organizations. On this logic, Arendt concludes
that there should be instead another tradition, one that configures an alternative
articulation between violence and power and that it reinforces their opposition, although

they often act together.

Looking at power and violence as dissimilar may account for a better
understanding of both terms, although, as Arendt postulates, it is still not enough.
Instead, comprehending violence and power as opposites allows us to perceive how and
when violence operates, mostly when power is threatened. Consequently, for Arendt,
violence is defined by its quality of opposing powerful organizations, since it often
appears when such organizations are at risk. Additionally, power can never come out of
violence. As she puts it:

Politically speaking, it is insufficient to say that power and violence
are not the same. Power and violence are opposites; where the one
rules absolutely, the other is absent. Violence appears where power is
in jeopardy, but left to its own course it ends in power's disappearance.
This implies that it is not correct to think of the opposite of violence as
nonviolence; to speak of nonviolent power is actually redundant.

Violence can destroy power; it is utterly incapable of creating it.
(Arendt, 1970, p. 56)
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Considering Arendt’s position on the relation between violence and power, it is
possible to conclude that the mere existence of violence relies on the acknowledgment
of a favored social group that retains the powerful means to define specific contexts,
situations, and actions as violent. It implies, moreover, that what constitute ‘violence’ to
powerful organizations are the actions that jeopardize their power. More than simply
analyzing the violence perpetrated by powerful organizations, it is also necessary to
look at how mere existences may configure a violation to a hegemonic power in western
societies, which enable their own violation through the hands of those who help to
maintain such power. This clash can be exemplified, for instance, by how diverse
identities are often scrutinized for not conforming to standards of race, gender, and
sexuality, notions that habitually enable the configuration of violent acts against these

identities.

This issue is brought forward by Patricia Hill Collins in The Tie that Binds:
Race, Gender and US Violence (1998), where she analyzes African-American women’s
experiences with violence within the context of the United States. Collins sheds light on
how considering social minority groups’ experiences with violence can reveal the
multidimensional relations that shape and legitimate violent acts. She states that, in
order to consider violence, it is also necessary to reflect on social groups bearing
authority positions that enable the maintenance of the violations of less favored social

groups.

The hierarchical character of violence is exemplified by Collins as the author
mentions authoritative institutions, such as the government and religion, which are
bound to legitimize violence in specific contexts in which their own moral standards are
considered in the process. According to Collins (1999, p. 922), the act of killing another
human being, for instance, can be justified (or even encouraged) by its agents when in
view of American soldiers during war. However, the death of policemen by the hands of
civilians is considered a punishable act. These contrasting and extreme examples
illustrate how, even though in both cases there are fatal victims, hierarchical power
relations are the defining factor to consider an act ‘violent’ in relation to the interests of

socially powerful groups.

From this discussion, Collins expands her argument by focusing on other types

of violence, ones that are so rooted in the social spheres that they are often overlooked
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as proper violations. She considers the political climate of the United States in relation
to the treatment of African-American women and other minority groups, in which they
are constantly stereotyped in negative light. Additionally, she comments on notions of
violence through speech and how they are mainly disregarded in discussions and
definitions of violence. According to the author, speech must be considered as a
powerful tool for the maintenance of systemic violence, as it is shaped by several

processes that trespass people’s lives in many different spheres. In her own words:

[...] speech broadly defined contributes to the violence they
experience, yet remains outside the definition of violence. The words,
ideas and images conveyed through the media, curricula and everyday
social practices create an interpretive climate for systemic violence.

(Collins, 198, p. 923)

Collins also points at how hate speech is constantly detached from definitions of
violence because it is traditionally perceived within the dichotomy of action/speech,
meaning that the “hate speech of men against women, of whites against people of
colour, of adults against children, of heterosexuals against gays and lesbians” (Collins,
1998, p. 923) will most likely not retain any visibility as violence because it does not
produce any physical harm. However, the scholar mentions the need to consider the
effects of verbal and systemic violence as equally (and even sometimes more) violent
than physical abuse. She uses the examples of rape to support this argument: although
the physicality of the act can be measured and understood as violence, the verbal
violence that is often used to humiliate rape victims and deploy them from any sense of

worth should also be considered as a form of violation.

Collins moves on to discuss violence as a routinized action, meaning that several
types of violence, especially the ones committed against social minority groups, tend to
be present in minor interactions throughout the everyday life of these individuals,
whereas in the private or the public sphere. Because of this naturalization, less visible
forms of violence become difficult to spot, which causes them to remain seen and
reproduced as non-violent acts. As the author puts it: “Hidden in plain sight, the
routinization of violence in the workplace, government, media, streets and other social
institutions remains so prevalent and racially and gender encoded that most people have

difficulty in identifying routinized violence as violence at all.” (Collins, 1998, p. 924)
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From the very specific context of analyzing black women and their experiences
with violence in the United States, Collins provides an overview of how violence
operates in a number of social and political scopes. From the most traditional examples
to less identifiable ones, violence often operates silently, yet effectively, in the lives of
less powerful social groups, and is often enhanced when individuals are part of more
than one social minority. Because of that, emerges the urgency of looking at violence
not as a multidimensional force, but instead as one that is shaped, regulated, and

maintained by intersectional factors.

Bearing in mind this necessity of considering violence in its own
intersectionality, and since my primary concern in this research is strictly related to acts
of violence against queer people and its representations in cinema, for this research’s
working definition of violence I will also incorporate the elements that condemn,
oppress, punish, or threat the (physical and mental) well-being and existences of the
queer characters from the analyzed films. In the following sections, I gather what I
consider to be pivotal examples of how violence can operate against queer individuals
in real-life contexts. Each of the following examples, besides strengthening this work’s
definition of violence, will also be mentioned throughout my filmic analysis as I
investigate the speech and interpersonal relations of the characters, as well as the mise-

en-scene, the soundtrack, and the films’ narratives.

Often characterized as one clear-cut action, what constitutes violence is, instead,
an interwoven web of multiple markers. Specifically considering anti-queer violence,
these markers are commonly related to notions of sexuality and gender. However, in
order to comprehend the intricate and persistent character of violence against queer
people, addressing only such notions can be a rather limiting perspective when
analyzing the innumerable social and political contexts in which queer people inhabit.
Instead, it is necessary to look at the underbelly of how other social markers, such as
class and race, operate in concert with anti-queer violence, which provides a better
understanding of how queer people are subjected to acts of violence that are not strictly
limited to their sexualities or expressions of gender but are, occasionally, derivative of

other types of violence.
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1.2 Visuality, Sexuality, and Homophobia: Out of The Closet

While discussing anti-queer violence within an interdisciplinary and
intersectional context, definitions of what constitute a violent act against queer people
should also include less visible and material examples, ones that paint a better picture of
the systemic and rather silent anti-queer violence. Hence, as a starting point to think of
violence as a broader term, and one that is not strictly linked to physical violations, I

will be looking at one’s sexuality as the primary cause of less explicit acts of violence.

Much of the violence inflicted upon queer people is related to their private or
public displays of sexuality, as they tend to constantly shape and articulate an
individual’s interpersonal relations. For instance, the act of ‘coming out (of the closet)’
as gay or lesbian can signify, on the one hand, a liberation of a set of norms that favor
heterosexuality and dismisses homosexuality. However, on the other hand, it can also
create a new set of tools that still enable a hierarchy between heterosexuality and
homosexuality. In the former case, coming out of the closet, or even being forcibly
‘outed’ by others, is symptomatic of a silent, yet still tangible violation towards a queer
person’s sexuality, since, as I shall develop further, being ‘inside’ of the closet can,
occasionally, signify the possibility of a safer environment. Such instances are crucial
for the understanding of how sexuality, when deemed visible, becomes the reasoning

through which violent acts are legitimated.

Although commonly understood as a positive act in the life of queer individuals,
to ‘come out of the closet’ can also reestablish patterns of systemic oppression that can
be as harmful for gays and lesbians as beneficial for the maintenance of heterosexual
hegemonic power. Discussing the image of the closet as a regulatory system for queer
people, Eve Kosofsky Sedgwick, in her trailblazing book Epistemology of the Closet
(1990), states that, besides reinforcing contradictory values on dichotomies such as
public and private, homosexual and heterosexual, knowledge and ignorance, the
symbolism of the closet also helps to organize homosexual lives in ways that favor the
heterosexual matrix. By shedding light on discussions regarding homosexuality raging
from literature to the legal system, Sedgwick asks the reader to re-access homosexual
life as something that should not equate a direct ‘other’ to heterosexuality. Instead, it

should be understood as non-equivalent.
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One of the ways through which the closet works as a violent agent of oppression
is the repetitiveness of the proper act of coming out. When dealing with homosexuality
as something secretive, for instance, it already establishes the existence of both an
inside and an outside of the closet and, therefore, the need to come out of it. However,
queer individuals often face environments in which they are obliged to come out.
Sedgwick also highlights how gays and lesbians need to continuously come out of their
closets throughout their lives, even years apart from their realization as queer
individuals, in a process that, depending on the context they are inserted in, can
represent the foundation of the ways this individual experiences violence. The author
emphasizes that coming out requires an interlaced support net that is not available for
many queer individuals, which can make being inside of the closet the safest option. In
her own words:

The gay closet is not a feature only of the lives of gay people. But for
many gay people it is still the fundamental feature of social life; and
there can be few gay people, however courageous and forthright habit,
however fortunate in the support of their immediate communities, in

whose lives the closet is not still a shaping presence. (Sedgwick, 1990,
p. 68)

Sedgwick exemplifies her argument by commenting on the legal unfolding of
Joe Acanfora, a North American eighth grade teacher, and his lawsuit against the Board
of Education. Acanfora, who had his position removed when the school discovered he
was gay, sued the institution, but was denied of his rights when the federal district court
acknowledged that Acanfora spoke out about his situation to important media vehicles,
which “brought undue attention to himself and his sexuality.” (Sedgwick, 1990, p. 69)
She points out that it was not Acanfora’s homosexuality per-se that prevented him from
retaining his job; instead, it was his outing and his calling of the media that assisted the
court’s decision of not granting his job. Once he was publicly ‘out of the closet’ and his
sexuality recognized, he lost his contract. Emphasizing the contradictions surrounding
the symbolism of the closet, Sedgwick bluntly summarizes it as “the defining structure

for gay oppression in this century.” (1990, p. 71)

Corroborating Sedgwick’s discussion,” Ki Namaste, in the article The Politics of
Inside/Out: Queer Theory, Poststructuralism, and a Sociological Approach to Sexuality

(1994), draws from poststructuralist and queer theory thinkers, such as Jacques Derrida
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and Michel Foucault, to establish that homosexuality and heterosexuality should be seen
as mutually dependent but, at the same time, antagonistic. According to Namaste, queer
theory, when supported by poststructuralist thinking, is much more interested in looking
at the borders of sexuality and gender instead of simply creating categories such as gay

or lesbian.

Namaste is also harshly critic of the symbolism of the closet. According to the
author, it reinforces a “paradox” (1994, p. 224): with the rise of the civil rights and
liberation movements, the closet regulates the visibility of people’s sexuality while
others remain hidden and silenced. This argument supports Sedgwick’s position that the
closet, while delimiting public and private spaces, also reestablishes the centrality of
heterosexuality in the debate: people who are ‘inside’ of the closet exist because of the
existence of those who are ‘outside’, and the latter exists in opposition to

heterosexuality.

Namaste suggests that the inside/outside model can be too focused on
preexisting binary notions of gender and sexuality, which fails to consider other types of
non-heterosexual identities, such as bisexuals and transgenders. The scholar asks the
reader to consider other sites of resistance to heterosexual hegemony, since
categorizations such as ‘homosexual’ should not be the only ones; instead, Namaste
proposes a critical model that also considers what lies within the borders of strict
definitions, as ways of denying oppositional and derivative approaches. As the author
phrases it: “[...] perhaps the most effective sites of resistance are those created by people
who refuse both options. A critical sexual politics, in other words, struggles to move

beyond the confines of an inside/outside model.” (Namaste, 1994, p. 230)

To think of ‘the closet’ as a device that systematically prescribes a queer
individual’s display of sexuality is to acknowledge the violence inherited in it. The need
of creation of places to safely exist as a gay man or a lesbian woman, for instance, are
strategies of survival that are not present in the lives of heterosexual individuals, and
neither is the need to constantly declare one’s own heterosexuality, simply because
being heterosexual is already the expected standard. The notion of ‘homosexuality’ as a
secret that is ought to be hidden, and also the effort it takes to ‘reveal the secret’ on
several occasions in a queer person’s life, is symptomatic of the maintenance of a

heterosexual hegemony that continues to push queer people to the marginalized
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shadows, allowing their invisibility and forcing them to build their own ‘closets’ as safe

spaces to exist.

Sedgwick’s acknowledgement of homosexuality as non-equivalent and non-
opposite to heterosexuality, besides bringing queer people to the center of the debate,
also establishes a parallel with Adrienne Rich, as the former requests the possibility of
looking at lesbian existences as non-dependent of heterosexual models. Concerned with
lesbian invisibility as another form of systemic violence within both the fields of
sexuality and feminism, Rich, in her paramount text Compulsory Heterosexuality and
Lesbian Existence (1980), addresses the issue by recounting how little attention has
been paid to lesbian existences within the feminist literary tradition. Recollecting
milestone books by feminist authors, Rich describes how the postulation of romantic,
sexual, and social relationships between men and women have been considered to be
obligatory or required by such theorists, who often insist that any defiance of it threats
the political status quo. Calling out the violent aspects of heterosexuality as an
institution that reinforces the “male right of physical, economical, and emotional
access” (Rich, 1980, p. 647) to women, the author proposes a larger understanding of
what it means to be and exist as a lesbian, one that enables women to exist outside
biased heterosexual assumptions, such as the common belief that women are

economically and emotionally dependent of men.

By criticizing authors who deem heterosexuality as intrinsically natural to
women, Rich is concerned with acknowledging lesbian existences as equally valid. She
challenges the notion of heterosexuality defended by former heterosexual feminist
authors by showing how heterosexuality is mainly an institution forced upon worldwide
societies and cultures. This imposing is often justified by how these societies tend to
designate women a subservient social position. Rich is, therefore, asking heterosexual
feminist writers to look at heterosexuality as another regulatory and political
organization that is also detrimental to all women. As Rich phrases it:

The assumption that "most women are innately heterosexual" stands
as a theoretical and political stumbling block for many women. It
remains a tenable assumption, partly because lesbian existence has
been written out of history or catalogued under disease; partly because
it has been treated as exceptional rather than intrinsic; partly because
to acknowledge that for women heterosexuality may not be a
"preference" at all but something that has had to be imposed,

managed, organized, propagandized, and maintained by force, is an
immense step to take if you consider yourself freely and "innately"
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heterosexual. Yet the failure to examine heterosexuality as an
institution is like failing to admit that the economic system called
capitalism or the caste system of racism is maintained by a variety of
forces, including both physical violence and false consciousness. To
take the step of questioning heterosexuality as a "preference" or
"choice" for women-and to do the intellectual and emotional work that
follows-will call for a special quality of courage in heterosexually
identified feminists but I think the rewards will be great: a freeing-up
of thinking, the exploring of new paths, the shattering of another great
silence, new clarity in personal relationships. (1980, p. 648)

While showing the reader how to question heterosexuality as intrinsically
natural, Rich highlights ways in which women have to endure experiences, such as
sexual harassment in the workplace, that manage to keep the myth of compulsory
heterosexuality alive. According to her, the erasure of lesbian women in various social
and academic spheres has perpetrated derogatory, yet still current beliefs, such as the
stigmatization of lesbians as diseased or unhappy women. Therefore, she proposes not
only the use of the term “lesbian existences” (Rich, 1980, p. 649) instead of the clinical
term ‘lesbianism’, but also that lesbians are considered separately from male
homosexuals. This distinction is crucial for the understanding of lesbian existences as
worthy; when separating lesbians from gay men, Rich is reinforcing her argument that
lesbians are not deviant from a heterosexual/male belief system that assumes
heterosexuality, or relationships between men and women, as natural. Moreover, she
advocates for the creation of a linguistic term that counterpoints what has previously
been given to lesbians as their only ways of existing, such as dependent on
heterosexuality or clinically ill. Consequently, to deal with lesbian existences as a
derivative version of male homosexuality would mean to exclude and deny the female

experience, excluding lesbian history and the experiences it holds.

Rich also stresses how heterosexuality should be looked at as historically built
by men as an ideological process that furthers the need of men. Although this
construction has been imposed upon women, Rich insists that “everywhere women have
resisted it, often at the cost of physical torture, imprisonment, psychosurgery, social
ostracism, and extreme poverty” (1980, p. 653). This also makes possible to establish
the violent features of an imposed, compulsory heterosexuality; whereas women are
denied their existences as lesbians or punished for accepting it, their subjectivities are
violated.

Considering the ways compulsory heterosexuality is harmful for lesbian women,

as Rich describes forms of punishment for those who have resisted it, it is possible to
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consider the incidence of corrective rape of lesbian women as ways of ‘fixing’ their
sexuality as another extreme consequence of such resistance. Emphasizing the gender-
based aspects of this type of violation, Bianca Chetto Santos and others, in the article
Corrective Rape in Latin America: Analyzing Sexual Violence against LGBTQI People®,
focus their analysis within the context of sexual violence in Latin America,
documenting the last fifty years of political and social measurements that punish this
type of violence against the Latin American queer population, especially in Brazil,
which has recently enhanced the penalties for corrective sexual violence.

In their article, the authors also discuss the complexity and plurality of violence
against queer people as something that cannot be examined without considering the
heteronormative standards that are often imposed upon queer individuals, which
forcibly condense queer people to adequate themselves to expected behaviors of
sexuality and gender. Additionally, the authors point at how this type of violation often
repels any bodily and behavioral characteristic that manages to subvert essentialist and
binary notions of sexuality and gender, deeming suspicious, or dangerous to public
moral, all expression of sexuality and identity. One of the ways through this repulsion is

validated is the corrective rape. In the authors’ words:

Among several aggressions against the LGBTTQI
population, it is recurrent the practice of “corrective” acts. Generally,
they are used with the purpose of “fixing” sexual orientations, gender
identities, bodies considered dissonant or even the way they express
gender. All this is in consonance and is vividly related to the social
imposition of cisheteronormativity. Such violent acts reach,
exceedingly, lesbian and bisexual women, intersex individuals and

trans men. (Santos et al, p. 241)6

The authors move on to analyze how Brazil has been tackling the issue within
the legal system, with enhanced penalties for rapists. However, as recent data shows,
approximately six lesbian women are raped daily in Brazil’, which shows the urgency
of not only the recognition of lesbian existences but also the reinforcement of a legal
system that deem this women the possibility of existing. The lack of legal and social

support is, according to the scholars, another type of violence that legitimate queer

> Estupro Corretivo na América Latina: Analisando a Violéncia Sexual contra Pessoas LGBTQL My
translation.

S “Dentre as diversas agressdes praticadas contra LGBTTQIs, é recorrente a pratica de atos ditos
“corretivos”. Em geral, sdo utilizados com o objetivo de “consertar” a orientagdo sexual, a identidade de
género, corpos vistos como dissonantes ou mesmo a maneira como expressam o género. Tudo isso esta
em consondncia e se relaciona nitidamente com a imposigdo social da cisheteronormatividade. Tais
violéncias atingem, sobremaneira, mulheres lésbicas e bissexuais, pessoas Intersex e homens trans.” My
translation.

7 According to a 2019’s news report by Género e Niimero.
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suffering and state violence. They also draw attention to how other characteristics, such
as race and class, also play a substantial role in the way queer people have been treated
by the state (p. 242). Black and indigenous queer people, for instance, may face more
adversities when facing gender and sexuality-based oppressions.

Much of the violence explored above is related to the notion of visuality, there
is, if lesbian women’s or gay men’s sexuality is visible to others. The closet, as a visual
regulator of one’s sexuality, is a significant example of how homophobia-related often
appears when homosexuality becomes visible. This notion of visuality of
homosexuality, more specifically of lesbian women, is brought forward by Gail Mason
in The Spectacle of Violence: Homophobia, Gender and Knowledge (2002), in which
the author details Australian lesbian women’s experiences with homophobia-related
violence through an empirical research. Drawing from Foucault and feminist theories,
as well as Arendt’s notions of violence and power, Mason is concerned with how
violence becomes validated through a visual level, ascribing it a notion of spectacle that

is also responsible for our shaping and understanding of other subjects. As she puts it:

“[...] the nexus between violence and power is an instrumental one;
that is, violence is an instrument of power. I suggest that we might
think of instrumentality as a question of knowledge, of the capacity of
violence to shape the ways we see, and thereby come to know, certain
things. In this way, the act of violence itself is a spectacle. This is not
so much because violence is something that we observe, but, more,
because violence is a mechanism through which we distinguish and
observe other things. In other words, violence is more than a practice
that acts upon individual subjects to inflict harm and injury. It is,
metaphorically speaking, also a way of looking at these subjects. ”
(Mason, p. 11)

Rooted in Foucault’s appropriation of Bentham’s panopticon, Mason reinforces
how humans become particular types of individuals depending on how they are visible
within systems of organization (2002, p. 14). This visibility, therefore, operates in favor
of the control of individuals, as Foucault defines the panopticon as a symbol of power.
Commenting on this, Mason underpins that humans live in a state of constant
surveillance, which is stretched when considering homosexuality. She derives her
argument from Foucault’s History of Sexuality by corroborating how, by rendering
homosexuality visible through discourses of medicine and science, it clashed with the
previous “normality” (Mason, 2002, p. 23) of heterosexuality. The result of this, as the
author phrases, is that gay men and lesbian women become more inclined to monitor

and confine their nonconformist sexual preferences and lifestyles, ascribing it as mostly
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private. When visible, or public, homosexuality still retains negative consequences
when compared to heterosexuality, homophobic-related violence being the primary one.

Predominantly concerned with how violence operates against lesbians, Mason
also reflects upon how lesbian sexuality is considered as disordered through a series of
linguistic repertoires that condition heterosexuality as the primary mode of sexual
subjectivity. Noting a lack of scientific feminist theories related to lesbian sexuality, the
author questions whether or not acts of violence against lesbians should be interpreted
through the same lenses of gendered-violence, since it is also mostly perpetrated by
men. The author states that, instead of reducing homophobic-related violence against
lesbians to matters of misogyny, or equating it to violence against gay men, it is
necessary to employ an approach that considers how misogyny and homophobia act
together against lesbian women. Much of this conclusion is drawn from how linguistic
terms used to oppress lesbian women are deeply rooted in notions of heterosexuality
and femininity.

Commenting on the reports of the interviews she conducted with lesbian women,
Mason addresses the frequent use of the term ‘dirt’, or ‘dirty lesbian’, as present in the
hostilities these women experienced, whether on the street, at work, or at home.
Additionally, in many of the accounts, this verbal abuse is often followed by a physical
assault. The term is representative of the characterization of lesbian sexuality as a dirty
sexuality. Mason compares it to Judeo-Christian belief systems of marriage and
procreation and, since homosexuality deviates from this expected order, the common
belief of it as unclean can be understood as a means to establish regimes of sexual order.
The author also stresses that naming homosexuality dirty also alludes to it as in need of
cleaning, pushing it to a margin that hides its dirt from the ‘clean’ center of
heterosexuality. Deeming homosexuality unclean also reinforces a sense of revulsion
that ensures its erasure from social and political spheres (Mason, 2002, p. 45).
Moreover, Mason phrases how the term ‘dirty lesbian’ is suggestive of the
‘unnaturalness’ of homosexuality in women, which establishes a significant link with

Rich’s notion of compulsory heterosexuality. In the author’s words:

Quite simply, acts of violence emerge from, and reproduce,
established associations between lesbianism, dirt, and physical
pollution. Dirty bodies and dirty sexual acts induce a sense of disgust.
This disgust manifests in a fear of contamination, a fear that one may
be polluted through close proximity to the source of this dirt. These
negative associations are dependent upon assumptions about
appropriate and desirable expressions of sexuality and gender. In
evoking these connections, acts of violence are able to gesture towards
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the supposedly irregular nature of homosexuality in women. (Mason,
2002, p. 46-47)

The common belief of women’s lack of interest in man as a characteristic that
needs remedy, a reflex of compulsory heterosexuality, is brought forward by Mason
when she addresses ‘butch’, another common term used to inflict violence in lesbian
women. Because of the dependency of gender on compulsory heterosexuality, and since
heterosexuality is often understood as the organizer of gender, there is a cultural
expectation that individuals’ sexual preferences should be defined by their own sexed
body. Considering the role of heterosexuality in the common understanding of gender,
Mason points at how homosexuality “mocks” (2002, p. 51) the expectations and
obligations of heterosexuality while, at the same time, dismantling norms of gender.
The ‘butch lesbian’, therefore, is historically associated with ideas of masculinity. It
also reinforces that women who enact or behave in a way typically understood as
masculine are supposed to be recognized as valueless and undesirable. Consequently,
the term ‘butch’ can also be expanded to heterosexual women who do not perform
femininity in their expected terms. Mason also stresses how negatively using ‘butch’ to
describe a lesbian is representative of their disruption of gender norms, as well as of a
masculinization that “appears to mirror the desire to feminise her” (2002, p. 52), which
is exemplified by extreme acts such as corrective rape.

Mason moves on to analyze these previous discussions through the notion of
visibility, circling back to the beginning of her book. According to her, in the chapter
Body Maps, gay men and lesbian women often employ specific techniques to create a
safe environment that positions them away from contexts of violence. Echoing Foucault
in The History of Sexuality, the author mentions how the classification of sexualities has
rendered them as visible, making for the recognition of ourselves and others, which
prompts the need for “curtailing, confessing and regulating our own behavior so as to
confirm to the expectations attached to these particular subject positions” (Mason, 2002,
p. 80). However, as she stresses later on, despite all sexual subjects being inclined to
monitor their behavior in order to ‘hide’ their sexualities, the sexual desires of gay men
and lesbian women, as well as others who deviate from the benchmark of
heterosexuality (such as non-monogamous individuals and sex workers), are more often
scrutinized because of the historical privileging of the heterosexual marriage institution

and monogamous heterosexual desire. When homosexuality becomes visible, it also
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attains threats related to legal and personal well-beings, as well as discrimination,
violence, and personal rejection.

Mason also discusses Sedgwick’s theory of the closet as something that
permeates the lives of gay men and lesbian women, frequently dictating how they
should behave in public contexts, establishing patterns of behavior that ‘hide’ or
‘minimize’ the perception of their sexualities in the workplace, within their families, or
friendships. Nonetheless, Mason is also particularly critic of what the closet
encompasses as a regulator of visuality, since it often operates in concert with a queer
person’s identity and corporeality. Variables such as class, gender, and ethnicity,
therefore, play a vital role in ascribing how visible about their sexuality one can be.
Mason stresses how upper class queer people, for instance, have more options to choose
where they live, work, and spend their time, summarizing that it is easier to exist as a
queer individual in areas that are ‘gay-friendly’. Moreover, the author raises noteworthy
concerns regarding the different encounters with violence when considering queer
people of color or lesbian women, because their accounts of anti-queer violence often
include intersections with other subjectivities. The notion of visibility, as she
summarizes, is not only the result of homosexuality as an “isolated identity” (Mason,
2002, p. 88) but also the product of refractions of such subjectivities.

Considering these other subjectivities in the construction of anti-queer violence,
in the following sections I intend to discuss other ways in which violence against queer
people operates. In doing so, I consider the different possibilities of what it means to be
queer according to one’s social and personal context. Instead of grouping acts of anti-
queer violence as simply ‘homophobia’, my main goal is to consider how markers such
as class, race, and gender also establish patterns of queer oppression, often emphasizing
the ways in which queer people experience violence. However, considering such
markers 1s not enough to discuss anti-queer violence as a broader term. As I further
discuss, the experiences of queer individuals, although similar when considering the
contexts of violence, are diverse when taking into account what it means to be queer in
different places of the world. The experience of violence of a black, gay man in Brazil,
for instance, is significantly distant from a white, upper class, gay man in the United
States, as well as the experiences of transgender women in Latin America in comparison
to European transgender women. Notions of gender and sexuality, therefore, are

culturally bent and constructed according to the place queer people inhabit.
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1.3 Class and Place: The Politics of Anti-Queer Violence

While addressing issues related to sexuality/gender-based violence, it is
unsustainable to think of being queer without taking into account the social and political
surroundings of queer individuals, which makes class and nationality other significant
markers when discussing anti-queer violence. Since much of what has been discussed
above primarily deals with being queer in North American/European contexts, as well
as middle-class, white individuals, it bears the questions of what it means to be queer in
less white, less economically favored contexts, as well as what are the experiences of
queer people with violence in these places. The crucial differences between these
realities, besides expanding the working definition of violence in this research, helps to
propose a discussion that considers the environment and its different political struggles
in the shaping of diverse queer realities and existences, ones that undergo similar, but
overall distinct experiences with violence. Consequently, to ignore the class struggles
and the political climate of Latin America in the experiences of gay, lesbian, and
transgender Latin Americans, for instance, means to erase noteworthy layers of
oppression that shape their queer subjectivities, as well as the ways they encounter and
overcome violence.

Class and nationality are not traits that define sexualities. However, they bear
central significance in the way sexualities exist in the world. Because of that, in this
section I propose to look at the construction of violence in different social and economic
contexts, mainly in Latin American countries, to illustrate how urban, structural, and
political violence operate hand in hand in the shaping of queer experiences. The
examples gathered here, therefore, enhance the theoretical framework for the analysis of
the films in chapters three and four, as issues of urban violence and class differences are
pivotal elements in the lives of the characters in the films, simultaneously reinforcing
the anti-queer violence they face.

Showcasing the importance of identity and place in the construction and the
experience of violence, Tina Hilgers and Laura Macdonald, in the introduction of
Violence in Latin America and the Caribbean (2017), detail how violence has shaped
the overall history of Latin Americans as well as their perceptions of safety. Besides the
high statistics of homicide in the region, as well as aggressions related to gender, age,
and race, the authors demonstrate in detail how the emergence of Latin American
countries from violent dictatorships in the 20™ century has had an impact in the

population’s perception of violence. The process of democratization, they note, mark
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only one of the historical processes of political and economic violence of the region.
The colonization of the Americas and the resulting extermination of native groups, as
well as the exploitation of the populations through the elite, has led Latin Americans to
struggle in matters of urban housing, services, job, and education (Hilgers and
Macdonald, 2017, p. 8) Because of that, the authors propose to look at violence as a
term that also includes intersections of social and political configurations of power, as
well as economic characteristics and local and national history, which exemplifies the
distinctions of violence in different places.

One of the arguments made by the authors is that, despite the democratization of
Latin American countries, much of the violence present during the previous
dictatorships still prevails mainly through the frequent force of police brutality in the
region. The scholars make the distinction that, although authoritarian governments
made use of violence to exert power, the current democratic governments create
institutions that “will allow for rule without violent coercion, but—mired in social,
political, and economic problems—they often recur to it to maintain order” (Hilgers and
Macdonald, 2017, p. 10). As a result, violence, in current Latin American democracies,
is a culmination of cultural, economic, and political forces, allowing high rates of
inequality and a lack of opportunity for socioeconomic advances, particularly in the
lower class youth, which accounts for a significant parcel of rates of criminalization.
This is more apparent when considering the establishment of drug gangs and their
subversion of forces of order.

The authors point to the mesh of factors that contribute to the proliferation of
organized crime and police brutality, mainly addressing social vulnerabilities as the
main one. According to them, the exploitation throughout the region, primarily based on
race and social status, has helped to relegate entire populations to coexist economically
and institutionally marginalized. Moreover, because this type of violence is recurrent,
little attention is paid to less material violence, such as gendered crimes or anti-queer

violence. In the authors’ words:

Poverty cuts across the cleavages of race, ethnicity, and
gender. Among the upper classes and state officials, many mistrust the
poor, viewing them as irrational and unpredictable; as a force of latent
danger to order and stability that must be contained. As much as the
rights of the poor are increasingly protected through the law and they
are the target of any number of participatory decision-making projects

and antipoverty strategies, they are simultaneously excluded from
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society through the practical criminalization of their status. [...] The
system of generalized exclusion also renders the poor, and other
subaltern groups and identities, particularly vulnerable to the criminal
and quasi-state actors responsible for much of the direct contemporary

violence. (Hilgers and Macdonald, 2017, p. 11-12)

As one of the results of this dynamic, the authors state, police brutality and
corruption appear recurrently. Because of the established links between police forces
and power holders (namely politicians and members of judiciary), as well as criminal
groups such as drug traffickers, poor communities often face severe police repression,
being increasingly stigmatized while rates of impunity rise within police forces (Hilgers
and Macdonald, 2017, p. 18).

Much of the violence present in Latin America, the authors suggest, is a result of
the “transnational flows of arms, drugs, and migrants, and by national and subnational
histories, political institutions, economic structures, and cultures” (Hilgers and
Macdonald, 2017, p. 22). However, they also draw close attention to how violence
works on closer levels, such as in neighborhoods and cities. By analyzing smaller
structures, the authors mention, it is possible to perceive how citizens often partake in
strategies of policing, decision-making, and surveillance. Moreover, the question of
identity emerges. Identity shapes the realities of individuals who are inserted in
transnational contingencies, and the authors recall, for instance, the experiences of the
poor, black populations in Brazil in relation to homicide rates. According to them, there
i1s a disproportional rate when considering the rates of “unemployment, low wages,
incarceration, and police repression, and the death rates are significant higher for them
than for whites” (Hilgers and Macdonald, 2017, p. 23) The issue of class, in this case,
enlists services such as health care and public transportation as more accessible for
upper, whiter classes, especially in larger, urbanized cities, where the poor population
struggle to have access to the basics.

Another example of considering identities within these contexts of violence is
violence against women. Hilgers and Macdonald (2017, p. 24) describe how the
common beliefs about the inferiority of women in Latin America, culturally referred to
as machismo, come from the practices of violent, militarized dictatorships, which often
regarded the role of women as secondary. This culturally-accepted discourse has
continued during the processes of democratization, and it prevails among current

practices. The gender biases of judicial, public, and police spheres deem women’s
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testimonies and reports of rape, for instance, as unimportant or untrue. Nonetheless, as
the authors report, Latin America experiences a high rate of femicide since the 1990’s.

Group intersections, such as class and place, help to shape our individual
intersections and experiences. When addressing the social and political context of Latin
America, as well as its history of violent dictatorships, a few questions emerge: how
does this affect Latin American queer populations? What does it mean to be gay,
lesbian, or transgender in Latin American countries? Moreover, what are the possible
strategies of survival and resistance for queer individuals in these countries? In a place
often facing police brutality, financial inequality, and precarious basic services, is there
room to think of LGBT issues and anti-queer violence? These questions have crossed
my mind during this research, an in what follows I intend to answer some of them.

LGBT-related issues have gained much attention and traction since the 1990’s,
as reported by Javier Corrales and Mario Pecheny in The Politics of Sexuality in Latin
America: A Reader of Gay, Lesbian, and Transgender Rights (2010). For instance,
Ecuador included the protection against sexual orientation in the constitution of 1998,
Chile decriminalized same-sex intercourse in 1999, and Rio de Janeiro’s state banned
discrimination based on sexual orientation in 2000. However, as the authors mention,
there is still an astonishing level of homophobia in the region, a reflex perhaps rooted in
the Latin American cultural machismo. As a consequence, the legal advances related to
the queer population seem remarkable, especially considering public discourse
supporting the suppression of democratic basic rights for the queer population (Corrales
and Pecheny, 2010, p. 11).

Queer people in Latin America frequently first experience violence within their
own houses. The authors point at how there is significant evidence that anti-queer
discrimination in their own households is rising, as many queer individuals feel
marginalized by their families. Moreover, when compared to other regions, queer Latin-
Americans, especially the LGB population, are less likely to leave their houses due to
issues related to low incomes and few job opportunities, which makes young queer
people unable to afford living on their own and, as a result, they experience a delayed
sense of autonomy. Additionally, because Latin American families are often composed
of members outside a queer person’s nuclear family (such as grandparents), queer
youths also deal with the older generation’s homophobia. This enables an inhibition of
queer people’s “behaviors, identities, and expression, potentially causing more trauma

among LGBT youths in Latin American than in other democracies” (Corrales and
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Pecheny, 2010, p. 15). Additionally, the authors suggest that Latin American families
are most likely to enable the creation of multiple, open closets (p. 17), where a
heterosexual married life can coexist with a closeted, hidden homosexual life. There is
more tolerance in these families, for instance, when dealing with homosexuality as
something to be kept as private, as long as the expected heterosexual duties (such as
marriage and procreation) are still fulfilled.

Class differences emerge when taking into account the homeless queer
population in Latin America. Although these individuals are away from household anti-
queer violence, the authors note at the other problems they face while living on the
street, such as poverty, crime, and abandonment issues. Noteworthy, the scholars point
out that there are “significantly more transgender expressions in the lower strata of
society” (Corrales and Pecheny, 2010, p. 16), as transgender individuals find it easier to
leave their houses than lesbian women or gay men. Middle-class LGB people, in
contrast, are most likely to leave their families, whereas there are not many transgender
individuals within this economic class.

The class issue is also poignant for the expansion of queer rights. Compared to
richer countries, there is a smaller interest in the subject in countries that economically
struggle to achieve the basics. Corrales and Pecheny (2010, p. 18) mention how there is
a tendency for general populations in Latin America to care more about issues related to
unemployment, low incomes, and lack of job security than to the democratic rights of
queer people. Consequently, since the economic problems of the region take the center
of conversations, queer-related issues become secondary for the majority of the
population. Because of that, the authors note that, for them to become ‘relevant’ for
other spheres of the population, they need to go through moments of ‘national shock’.
As examples, they recount the commissions that document the abuses against LGBT
individuals during the Latin American dictatorships, as well as the lack of preparation
of governments to deal with the AIDS epidemic in the 1980’s. Although many of the
advances in terms of public healthcare and protection emerged during the period, the
authors note the ineffectiveness of alluding to major issues in order to get attention to

queer people. In their words:
One problem with horror as a propellant of rights is that it is not a
sustainable resource. After an initial shock, societies and individuals
can learn to live with otherwise horrific conditions. Shock can easily

transition into complacency and indifference. This is what has
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happened with the AIDS epidemic. Now that the epidemic has become
more contained — and thus, less shocking — interest in addressing the
plight of the LGBT community may have waned in many countries,
and may remain low until another shock shakes public opinion.

(Corrales and Pecheny, 2010, p. 20).

Class struggles, therefore, pose a pivotal obstacle for the propelling of queer
rights in Latin America. Queer issues are hardly ever the topic of discussion when
compared to more material issues, which are deemed more urgent due to the region’s
economically-based problems. Still, there are other obstacles that make queer issues a
glossed over subject, such as the role of organized religions and the seclusion of queer
individuals within political parties. The authors detail these obstacles by describing how
Christian churches in Latin America still strongly consider homosexuality as immoral
and sinful, shaping public and legal spheres through political lobbying against
legislation and blocking agendas. Moreover, the authors draw attention to how LGBT
movements in Latin America lack substantial political allies, given how parties of the
right are averse to their causes, while many parties of the left still have been less
sympathetic to such movements in an attempt to avoid issues considered to be
polarizing. Another reason for that is the historically male-oriented, macho perspective
of left governments, which focused primarily on social class issues while prosecuting
and expulsing LGBT citizens, such as in the Cuban administration throughout the
1960’s and the 1970’s.

Being queer in Latin America involves dealing with the region’s often turbulent
political climate and its constant class struggles. Although progress has been noticeable
in recent years, the authors state that, for future development of queer issues, the quality
of Latin American democracies should increase concomitantly. The effects of poverty
and political conflicts on queer people have proven to be sometimes even harder to
overcome than sexuality-based violence, which goes to attest how queer identities are
deeper and more complex than mere sexual preference. Bearing in mind the
construction of plural queer identities, and given that race is often cited among class and
nationality as defining factors for how a queer person experiences violence, the
following section will focus primarily on how race shapes queer experiences differently
from the often white realities presented in previous sections, thus expanding this

research’s scope of anti-queer violence and queer identities.
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1.4 Racism and Hypersexualization: The Intersection of Race

The diverse degrees to which queer people of color experience violence and
prejudice create the necessity of an analysis that considers the effects of not only being
queer, but also the effects of racism. As a white, gay man, I could never experience the
entwined forms of homophobia and racism that black gay/queer men endure. Hence, in
bringing the following discussions to this research, I intend to strengthen the present
theoretical chapter bearing in mind the analysis of the film Moonlight (2016) in chapter
three, while I provide a critique of whiteness within spheres of the queer academic
community. The privileging of whiteness for queer people has for long being
responsible for a prevalent level of seclusion and separation, turning white queer people
as agents of violence against queer people of color both inside and outside academic
life.

As it shall be addressed further, the consequences of this exclusionary violence
has led to an almost complete erasure of black queerness in both the real-life and
academic contexts, as well as in terms or representation in products of mainstream
popular culture, such as films. When discussing these issues from my own perspective,
instead of simply meeting academic whiteness’ theoretical “fetishization” (Reed, p. 49)
with black queerness, as if it should only be present in the discussion as means of
‘filling a gap’ and satisfying an institutionalized need for varied representation and a
diversity in scope, I intend to closely and attentively look at the repercussions of what it
means to be a queer person of color in its multitude of possibilities.

While discussing the relation between gender and race, Kimberle Crenshaw
(1989) has signaled to the consequences of not addressing racism in other types of
discrimination. According to her, it is more efficient to tackle discrimination when
people who are already marginalized are repositioned to the center of the discussion,
since others can also benefit from it. In her words: “If their efforts instead began with
addressing the needs and problems of those who are most disadvantaged and with
restructuring and remaking the world where necessary, then others who are singularly
disadvantaged would also benefit.” (Crenshaw, p. 167)

Addressing such consequences for gay men, Doug Meyer, in Violence against
Queer People: Race, Class, Gender, and the Persistence of Anti-LGBT Discrimination
(2015), conducts several studies and interviews with victims of anti-queer violence in
the United States. While considering the testimonies gathered in his interviews and also

drawing from his own personal experiences as a white, gay man, Meyer recollects a
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theoretical background to look at the underbelly of anti-queer violence and how it is
frequently shaped by more than just one type of oppression, mainly race discrimination.

According to Meyer, to look at anti-queer violence as merely ‘homophobia’ is to
ignore that much of what constitutes it is related to other forms of inequality. When
looking at homophobia as a primary focus, research neglects the experiences of those
who are not, for instance, gay, white men, which retains the marginalization of other
queer individuals who face violence in relation to their skin color. Meyer proposes to
move beyond homophobia to discuss anti-queer violence as a multiple and
intersectional term. In the chapter More than Homophobia: The Race, Class, and
Gender Dynamics of Anti-LGBT Violence, for instance, the author establishes the
negative outcomes, both for queer people and black people, of the persistence of
relating homosexuality with whiteness. Meyer (2015, p. 26) demonstrates how this
historically common correlation has led to the construction of an ‘authentic’ black
identity as one that is primarily and essentially heterosexual. This construction has
caused black people, especially black men, to reproduce substantial masculine
stereotypes in order to avoid associations with homosexuality.

The effects of these constructions, as the author elaborates, made possible the
common associations of homosexuality and white men as the only ‘acceptable’
homosexuality. As a double-edged sword, at the same time it reinforces homosexuality
(within black heterosexual communities) as something that belongs exclusively to
whiteness, reinforcing their own structural racism and expectations of a heterosexual
black man, it also enables white homosexuality as the only representation of a
respectable homosexuality in mainstream culture and society, hence the requirement of
the recognition and visibility of black homosexuality. When the existences of black gay
men are validated, it becomes possible to address the interlaced systems of oppression
they are bound to as we analyze the types of violence they are subjected to in their lives.

In Meyer’s own words:
[...] LGBT people of color confront pressures to keep their sexuality
or gender identity hidden because of notions that they should represent
their racial groups in a positive way. White LGBT people, in contrast,
do not face these pressures due to their racial identity. By examining
forms of anti-queer violence exclusively through the lens of
homophobia, research would miss these racial differences, as Black
LGBT people’s violent experiences could be collapsed with those of

white gay men. (p. 27)
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Although Meyer stresses the importance of tackling the different forms of
oppression that are present in the lives of social minority groups, he also argues that it
should not mean that these oppressions are set to be ranked in what he calls an
“Olympics of oppression” (Meyer, 2015, p. 30). According to him, the major problem
in ranking inequalities is that it invariably tones down certain aspects of individuals’
lives. Homophobia, for instance, in the case of black gay men, who suffer violence in
relation to their skin color and sexuality, when considered ‘worse’ or more significant
than racism, would imply an erasure of something that is assured to structure their lives’
experiences. At the same time, when considering racism as more harmful than
homophobia, it erases the role of sexuality in the construction of their subjectivities.

In the following chapter, “I'm making Black People Look Bad”: The Racial
Implications of Anti-Queer Violence, Meyer continues to analyze race as a crucial
determinant when dealing with issues related to violence against queer people. As he
showcases testimonies of black gay men and black lesbian women, primarily in the
United States, Meyer emphasizes the sense of shame many black queer people feel in
relation to their sexuality. Moreover, a sense of betrayal to their own race can also be
identified, which is something exclusive only to queer people of color.

The author proposes, then, looking at whiteness as “an invisible social status”
(Meyer, 2015, p. 45), which prevents white people to worry about their own
representation within a racialized community or context. However, because queer
people of color do not possess such privilege, they often pay extra attention to their
actions within the same contexts, as ways of disenabling other forms of violence besides
racism. Therefore, homosexuality adds another layer of oppression for black people,
turning black queer individuals into targets of violence both within and without black
communities. Queer people of color are prone to suffer from racism within the queer
community itself, at the same time they more frequently face homophobia within
heterosexual contexts.

Furthermore, Meyer points at the paradox the correlation of homosexuality with
whiteness creates, since it strengthens a link between a sexuality considered ‘deviant’
and a fully realized and represented racial identity. The intersecting of racism and
homophobia, then, puts white people’s homosexuality on display, which allows the
creation of harmful stereotypes of white gay men and lesbian women. Such views on

white homosexuality, besides still widely spread, have enabled whiteness to be the
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common structure through which homosexuality is normally comprehended, viewed,
and considered. As Meyer reflects upon the majority of queer people in the media being
white and what are the effects of this kind of ‘representation’ for black queer people, he
views queer people of color as a mere addendum within the discussion of violence
against queer people.

One of the reasons why homosexuality has been linked exclusively to whiteness,
Meyer states, is because of the historically constructed and maintained
hypersexualization of people of color. There is a tendency to equate black men, for
instance, as “excessively masculine and overly sexual” (Meyer, 2015, p. 49). As for
black women’s sexual stereotypes, Meyer states that one of the most common
attributions is to deem them as uncontrollably sexual, which would equate having more
children for the sole purpose of collecting welfare money. All these stereotypes, as |
shall develop more thoroughly in chapter two, have also crossed multimedia production
and popular culture, being heavily depicted in queer films.

The association between homosexuality and whiteness is also equally harmful
when reflecting upon the erasure of black queer experiences, both in the social and in
the representational spheres, as a result of preconceived views of black people as
primarily oversexualized and heterosexual. Imbedded in structural racism, such views
contribute to homosexuality being overlooked as a characteristic of people of color,
which enables a false association that black people can only produce unwarranted
displays of heterosexuality. Consequently, the oversexualization of people of color also

becomes the cause of the invisibility of black queerness. In Meyer’s words:

By depicting people of color as excessively heterosexual,
these stereotypes distance them from homosexuality in the popular
imagination of many Americans. Racist ideas, then, that sexualize
people of color help to produce the whitening of homosexuality;
without institutional racism, homosexuality would most likely not be
linked with whiteness. [...] That is, without taking into consideration
LGBT people of color’s experiences, Black people are implicitly
constructed as heterosexual and LGBT people are implicitly viewed as
white, thereby reinforcing the association of homosexuality with

whiteness. (2015, p. 49)

The tangible correlation between queer people of color and sexuality, especially

in the case of young black men, is symptomatic of a social construct that has praised
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and encouraged masculine heterosexual desire as a way of reaffirming notions of
masculinity and virility. The consequences of reinforcing masculine roles, such as
prolific sexual life and the repulsion of any characteristic considered as feminine, have
also reflected in the lives of queer men in general, who are often confronted with
idealized views of ‘positive’ examples of how gay men should act.

Meyer’s work, while discussing noteworthy issues related to the intersections of
homosexuality and racism, as well as issues of class and gender in further chapters,
provides useful background to think of what it means to be a gay black queer person
and what the levels of oppression attained to these identities are. Topics such as the
public understanding of homosexuality as strictly white, as well as the oversexualization
of black people’s bodies, are recurrent in the discussion of homophobia-related violence
against black men. However, because his research is predominantly focused on the
context of the United States, it becomes necessary to think of black queer existences in
different social contexts, despite the possible similarities in terms of acts of oppression.
Hence, this discussion will move forward in detailing experiences of gay black men in
Brazil in an attempt to expand the previous notions of the encounters between racism in
homophobia.

Mapping and analyzing the juncture between racism and homophobia in Brazil
is a challenging task, mainly because of the lack of scientific and academic production
on this matter. Pedro Ivo details this difficulty in his book Narrativas Afrobixas (2020),
drawing closer attention to the lack of production on the matter from black gay men.
While conducting and analyzing interviews with other black scholars and students
within the context of a Brazilian student’s movement, Ivo details the difficulty black
scholars face when attempting to acquire consciousness regarding their political and
sexual identities due to a pre-established white hierarchy of knowledge, particularly in
terms such as homosexuality. Ivo establishes that this “western hegemony® (2020, p.
31) has since helped to delimit academic discourse, primarily paying attention to white
authors from the fields of sexuality, gender, and social sciences. Consequently, as the
author exemplifies through the interviews he conducts, there has been an “erasure of
black people’s capacity to produce knowledge, due to the lack of representation and

social acknowledgement of the contribution of this part of the population to these

¥ “hegemonia ocidental”, my translation.
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means, just as the existence and contribution of the black gay men are disregarded
within academic space.” (Ivo, 2020, p. 34)

Analyzing the reports from his interviews, Ivo discusses how racism plays a
significantly larger role than homophobia in gay black men’s lives in Brazil, mainly
because it is not possible to make their race invisible, although it is not about
establishing ‘hierarchies’ of sexuality and race. Instead, the accounts described by Ivo
plead for the creation of sites of resistance that include multicultural interactions and the
occupation of spaces that have historically been delegated to white individuals, as well
as revising universities’ curriculums in order to include more black queer authors.
Describing oneself as black in Brazil, more specifically within an academic
environment, for instance, “would assume the rescue of one’s own blackness, in other
words, a cultural and aesthetic identification, among other elements, without losing
sight of this identification provided by this conception of the term.'” (Ivo, 2020, p.
125) Focusing on the acknowledgement of the participants as ‘black faggots’ (‘negros
bixas’, as they refer to themselves), Ivo sheds light on the importance of their
educational and personal experiences in the construction of their own identity.
Moreover, this acknowledgement also enables black gay men to identify patterns of
oppression within their interpersonal relations.

Mirroring the issues presented in Meyer’s work, such as the hypersexualization
of black men’s bodies and the belief that homosexuality is expressively white, assessing
the reports present in Ivo’s work makes it possible to identify how these patterns
operate within the spheres of romantic relationships, sexuality, and class within the
Brazilian context as well. Several participants refer to the denial of their black
characteristics as means to experience a romantic, homoerotic relationship since they
are commonly associated with sex. This “animalization” (Ivo, 2020, p. 133) of the black
queer body which the author refers to installs a paradox that assembles homosexuality
to the construction of a new masculinity at the same time that the objectification of

black gay men’s bodies strengthens racist practices. Moreover, Ivo concludes that it is

? [...] apagamento da capacidade de pessoas negras de produzir conhecimento, devido a falta de

representatividade e reconhecimento social da contribuicdo dessa parcela da populacdo para esse fim,
assim como ¢ desconsiderada a existéncia ou a contribui¢do do negro gay nesse espago académico.” My
translation.

10 «[...] pressuporia o resgate de sua negritude, ou seja, uma identificagdo cultural, estética, dentre outros
elementos, sem perder de vista a pluralidade dessa identificag@o proporcionada pela concepgdo do termo."
My translation.
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easier for black gay men to have significant support nets within big urban centers in
comparison to those who live in small, more secluded towns.

Cortes and others (2019) also stipulate the role of class in the possibility of safer
spaces for black queer people, especially Brazilian gay men. In their article, the authors
mention the categorization of “non-place” (p. 24) to describe how these men often feel
in relation to environments such as school and family. They call attention to the
intersection of sexuality, race, and class in the construction of the constant exclusion of
black gay men in Brazil, overlapping these markers to identify the various forms of
abuse these men may endure throughout their lives, which includes derogatory language
coming from family members and classmates, physical harm, and harassment. Much of
this violence, the authors conclude, forces black young gay men to attempt to hide their
own sexuality, renegading it as a defective trait, as well as reinforcing masculine
behaviors. Moreover, one of the participants in this study claims that these attempts are
a direct result from the common assumption that black, lower class men are not allowed
to be gay.

As the discussions above suggest, the overlapping of sexuality, class, and race
prompts strong displays of masculinity one of the strategies of existence for black gay
men when they are inserted within contexts of oppression and violence. Because of that,
as ways of broadening the forms of violence addressed so far, in the following section |
will consider how masculinities also operate in the construction of anti-queer violence,
delimiting and suppressing gay men’s sexuality and often contributing to the
propagation of a harmful heterosexual matrix, one that refuses and condemns

femininity.

1.5 Rejecting Femininity: The Gay Masculinities

In what follows, I intend to discuss how displays of masculinity can also be
understood as agents of violence for gay men, since these beliefs are often linked with
the criticism of individuals who perform more feminine traits in favor of a masculine
display of sexuality. The consequences of it, as I develop further, vary from the shaming
of gender expressions to psychological trauma in the lives of adult gay men, who are
often forced to perform more masculine traits in order to whether be more accepted as

queer individuals or even completely hide their own sexuality.
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Much of what has been associated to stereotypical views of gay men has deeper
roots in media representation of them as effeminate, in an oversimplification that
equates gender to sexual orientation. Moreover, filmic masculine representations,
especially the early ones, as discussed by Ross (2011), are often aligned with real-world
situations in which masculine-oriented speeches and actions are deemed as the standard
to be followed. These views raise questions regarding the construction of masculinity in
social practices and how it has shifted throughout time.

Attempting to answer some of these questions, Peter Nardi, as the editor of the
book Gay Masculinities (2000), provides insightful commentary on how, despite the
addition of newer terms and the realization of the differences between sexuality and
gender, gay men continue to be ‘categorized’ in relation to how they perform gender
and masculinity. In his introduction, as Nardi gathers historical data from the beginning
of the 20™ century to more contemporary examples, he shows how heterosexuality and
homosexuality have been characterized in degrees of ‘normalcy’, with negative
stereotypes of effeminate gay men being reproduced in postcards, cartoons, stamps, and
cinema.

The representation of gay men according to their displays of masculinity
culminated in terms of classification, such as ‘faggot’ and ‘fairy’ (for effeminate men)
and ‘trade’ (for more masculine men). As Nardi describes it, even though such terms
were initially used by heterosexuals, they were soon adopted inside the gay subculture.
The result of this, he observes, is that notions of masculinity, which often perpetrate
gender-based hierarchical categorizations, were now being displayed by gay men as
well, which established a paradoxical behavior in a community that longed for sexual
liberation.

The recurrent praise of more masculine-looking gay men contributed to a clash
in the political realms of homosexuality, as effeminate gay men were thought to “ruin”
(Nardi, 2000, p. 5) the fights and struggles for equal rights. In the urge of becoming the
images of the sailors and policemen from the idealized manhood presented in fiction
and media, gay men failed to resolve their own inadequacy in the views of heterosexual

standards. Nardi specifically pinpoints the 1970’s, a period after the Stonewall riots'!, as

“Responding to police brutality against queer people, the Stonewall riots were a series of protests by
queer people that took place in the morning of June 28, 1969, at the Stonewall Inn in the Greenwich
Village neighborhood, in New York City.
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a point of rupture between those who were frontrunners in the gay movement to those
who merely enjoyed of their own privileged displays of gender and masculinity.

Nardi concludes his introduction by eliciting the necessity of, in modern times,
acknowledging diversity and differences in the establishment of ideas of gender that
move beyond terms such as ‘masculinity’ and ‘femininity’. He poses the use of the term
‘masculinities’, in plural form, so that it becomes possible to understand how people
enact masculinity in multiple forms and contexts. This term, as he explains, broadens
the notions of what it means to be a gay man, since it encompasses not only the sexual
preference, but also other social demarcating characteristics, such as race and class.
Consequently, the idea of ‘gay masculinities’ establishes a plurality within gay men, as

well as the different struggles they may face. In the author’s words:

Working under the assumption that gay men display a type of
masculinity different from heterosexual men already points to a
plurality of masculinities. Yet, to automatically assume that all gay
men contest, modify, or challenge heterosexual masculinity—or for
that matter, that they all enact the same masculinity roles—does not
take us beyond monolithic concepts of gender. It does not adequately
reflect the reality that gay men are as diverse as all other groups of
humans and do not act, think, believe, and feel alike. Class and racial
differences alone challenge any possibility of a unifying masculinity

among gay men.” (Nardi, 2000, p. 7)

Nardi’s urge for the recognition of gay masculinities and their pluralities
manages to tackle gay men’s socialization in their spheres of sex, relationships,
friendships, and every other aspect of their daily life. By identifying the factors that
contribute for derogatory and/or stereotypical displays of masculinity, it becomes
possible to address how these displays have been contributing for negative effects in the
quality of life of gay men, who become more restrained in their own sexuality, suffering
from psychological pressures in relation to their own appearance and ways of showing
affection. Societal conceptions of masculinity, both within and outside gay
communities, become regulatory agents that directly act upon and control gay men’s

well-being.

Edwards (2006) has defined masculinity as largely fictional, calling into
question how it has been in a ‘crisis’ precisely because of its construction, whereas

Kimmel (1997) has noted how it should be constantly “proved” (p. 61) in order to not
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be questioned. When it comes to masculinities for gay men, Francisco J. Sanchez and
others (2009) have shown how masculinity plays a role in the construction of fear and
repulsion for effeminate gay men, which causes them to perform more masculine traits.
By reinforcing how masculinity is a socially constructed characteristic, they stipulate
how dominant societal groups are more likely to determine the expected behavior for
any gender at the same time they can dictate the marginalization of the ones who do not

attend such expectations.

The authors argue that masculinity plays a pivotal role in the interpersonal
relationships of gay men, who often seek more masculine men as friends and/or
romantic partners. Although some may prefer less masculine characteristics, the general
desire for stronger displays of masculinity prompts the authors to ask how gay men tend
to commonly define masculinity and femininity. In attempting to answer this question,
they accept scholars’ proposals, such as Nardi’s (2000), that gay men tend to consider
masculinity as a characteristic related to physical appearance and sexual adventurism.
As the authors support Nardi’s definition of ‘masculinities’ as a healthier, broader term
to be used in correlation to gay men, they demonstrate, through the analysis of
responses of 2,859 gay men to questions related to their relation to masculine/female
characteristics, the harmful effects of masculinity for them. These effect include “[...]
feelings of insecurity, inadequacy, and inferiority” (Sanchez et. al, 2009, p. 75), as well
as lower self-esteem, which culminates in greater levels of depression and anxiety
among gay men. Additionally, the study emphasizes how attempting to conform to
masculine ideas propel gay men to be more inclined to body dissatisfaction if they do

not meet the standards of masculine ideals.

Other harmful effects of masculine ideals in gay men’s relationships are related
to their emotional expression. Sanchez and others (2009) identify that many gay men
find it difficult to openly communicate with partners and friends, and that others tend to
project traditional heterosexual gender roles, such as the ‘husband’ and the ‘wife’, in
their romantic relationships (p. 80). The authors show how these traditional expectations
are often the result of their own expected masculinity and gender norms, and such
expectations create a negative attitude towards their own sexuality. In addition to this
dissatisfaction, it is possible to argue how internalized homophobia is another common
effect of the praise for masculinity and the critique of femininity. Similarly, Mirandé
(1997), Canta (2000), Vigoya (2003) and Girman (2004) investigated the Latin gender
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roles and the persistence of stereotyped gender roles that foster the region’s machismo
by reaffirming that women are characterized by their submissiveness, whereas men are
defined by their bodily aggression and sexual dominance. The authors mention how this
views also states that Latino men’s sexuality is, therefore, defined not by the gender of
their partners, but instead by their assigned roles as activo or pasivo (‘active’ or
‘passive’; ‘dominant’ or ‘submissive’). Balderston (1997) has also noted the
prominence of established masculine roles in Latin American communities, urging for a
more plural perspective of what constitutes gender, one that allows different expressions
of masculinity. When it comes to the representation of Latin men in media and cinema,
Subero (2014) has noted the two most common tropes of this representation: the

animalistic, overly sexual man; and the carnivalized, exaggerated and effeminate one.

Internalized homophobia is intrinsically linked with masculinity, as Jack
Thepsourinthone and others suggest in The Relationship between Masculinity and
Internalized Homophobia amongst Australian Gay Men (2000), a study conducted with
489 gay men in Australia. The authors propose that gay men frequently feel the need to
act in overly-masculine manners (what the authors refer to as ‘straight-acting’) by
reinforcing homophobic patterns towards gay men who feel comfortable displaying
more feminine characteristics. According to the scholars, gay men are inserted in a
heteronormative system that tends to reward traditional masculine behaviors at the same
time it stigmatizes feminine/effeminate behavior. The results of the study also show
how gay men tend to perform hyper-masculinity as ways of compensating their own
feelings of inferiority. Moreover, there is a strong dismissal, within gay communities, of

more effeminate men inserted in gay interpersonal relations. As the authors put it:

[...] feminine men often receive more negative attitudes, social and romantic
rejection, victimization, and harassment from others, as compared to masculine
men. [...] Considering the notion that homosexuality is synonymous to
femininity, it is no surprise that gay men experience a sense of
inferiority/negativity regarding their own sexuality and aim to compensate by
adopting (what they perceive to be) the opposite—masculinity.
(Thepsourinthone et all, 2009, p. 8)

Both aforementioned studies, despite tackling gay experiences in two different
contexts, signal how masculinity is an ever-present characteristic in gay men’s

relationships with themselves and with others. Furthermore, it is possible to identify
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how an aversion for femininity, or any display of feminine characteristics, also appears
in the building of a hegemonic masculinity, which helps to reestablish 